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MY3HUYHI IHTEPHET-PECYPCH V IIIZATOTOBIII
MAWMBYTHIX VYHUTEJIB: JOCBIJI KUTAIO TA
VKPATHU

Y cmammi npoaHanizo8aHo 0cobaugocmi 3acCmocy8aHHA y npakmuuyi uuoi My3uuHo-nedazo2i4Hol
ocgimu Kumaro ma YKpaiHu iHmepHem-pecypci8 Hag4aabHO-IHHOPMauiiiH020 NPU3HAUEeHHA (KoAeKUyil Ma-
mepianie 8cix eudis, iHmepHem-npedcmagHuUymaea 3axkaadie ocgimu, ueHmpis, myseis, 2anepeil, 3acoo6i8 Maco-
80l iHhopmauii, euOaHbL MOUL0; OHAAUH-NOCIOHUKU, NIOPYUHUKU, 008I0HUKU, eHUuK/A0nedii mowo). HagedeHo
npuxk/adu ma cneyu@iKy sUKOpPUCMAaHHs 3a3HaveHux gudigs iHmepHem-pecypcis. /logederHo, wo 8 Kumai ma
VKpaiHi 8i0cmedscyromsbCa CNi/bHI MeHOeHUll — cmpiMke po3WUPEeHH KoAa THmepHem-pecypcie 3 0C8ImHim
KOHMeHMOoM 0151 Ni020Mo8KU MAllbymHIiX yHumenige My3uiHo20 MUCmeymea; wupoke 00/1y4eHHs 00 0C8im-
Hb020 IHMepHemM-npoCcmopy My3UHHO-MUCMEUbKUX 3aKAadi8 ma ycmaHos, 3acobie Macosoi iHgopmauii, eu-
JaHb Mow0; 3pOCMAHHA KiAbKoCcmi ma SK0Cmi Hag4a/bHUX (HMepHem-pecypcis, Kl Ha0aroms docmyn 00
OHAQUH-NOCIOHUKIB, NiOpyUHUKIB, 008I0HUKI8, eHUUK.10Nedill mow,o 0.1 nid2omosKuU MatlbymHix yuumenis
Mmy3suku. O6rpyHmoegaro, uio 8 Kumai HaguaabHo-IHPHOPMAayiliHi iHmMepHem-pecypcu My3uHHo-nedazo2iuHol
0Ccgimu mMiCHO Ma CUCMeMHO HMe2po8aHi 3 HAUIOHA/TLHOK CUCMeMOI0 0C8imu, NIOMpUMYHOMbC HA PIBHI
deparcasu. IlokazaHo, wo 8 YKpaiHi 3acmocy8aHHs HA8UA1bHO-IHPHOpMAayiliHUX iHmepHem-pecypcie gelbMu
nony/sapHoO ma NOWUpeHo, yUacHUKU 0C8IMHb020 Npouecy Maroms 0ocmyn 00 WuUpoKo20 CNeKmpa MixCHa-
POOHUX Mamepiaais, ulo 0038045€ ONEpaAmMuUEHO 8KAUAMU CYUACHI nidxodu ma MemoouKu 8 0C8IMHill npo-
uec, 00HaxK nompebye negHol cucmemamusayii ma yHigikauyii.

Karouosi caoea: iHmepHem-pecypcu, yuumesib My3uKku, nid2comogka yuumes, 3aK/1aou euuioi neoa-

202i4Hoi oceimu, Kumaitl, YkpaiHa.

ITocTaHOBKA MP0G6JeMH Ta ii 3B’SI30K 3 BarK/IH-
BHMH HAYKOBHMH YU INPAKTHYHHMH 3aBAaAHHSIMH.

CBITOBUM IHTEpPHET-IIPOCTIP MICTUTHL pi3HO-
MaHITHUU KOHTEHT, IKUI M0O>Ke 0yTH BUKOPUCTA-
HUU Yy TiATOTOBIN MaMOYyTHIX yUUTeJiB My3HUYHO-
ro MHUCTeIlTBa. PasoM i3 TuM, [j1g 3aKjaziB BUIIO]
MY3UYHO-IIe/IaTOTiYHOI OCBITH 1€ TIOCTAa€ BEJIbMUA
CKJIaJHUM 3aBIAHHSIM uepe3 HHU3KYy IIPUUYUHU.
IlepenyciM, 3aCTOCYBaHHA iIHTepHET-PECYPCIB Mae
BIJITIOBITaTH OCBITHIM ITiJISIM i 3aBIlaHHSAM — BOHU
IIOBUHHI OpPraHigYHO BIIMCYBAaTHUCS Y 3arajbHY
CTPYKTYPY OCBITHBOIO IIPOIleCy, ZAOIIOBHIOIOUU
TpajgullifiHi 3acobu HaBuYaHHA. 3 IHIIOrO 6OKY,

IHTepHeT-pecypCH MarTh OyTH TaKHUMH, 110 IX
MO>KHA afalTyBaTH IIiJl iHAUBIyaJ bHI TOTpebu
CTY/EHTIB, a TAKOXX JOCTYITHUMHU JAJIS CTY/IE€HTIB,
3PYYHUMH [UJII BUKOPUCTaHHS I aflaliTOBaHUMU
i, pisHI TeXHIUHI MOXKJIMBOCTi. BUKOpPHUCTOBY-
BaHi IHTepHeT-pecypcH MAawTb OyTH [OCTOBIp-
HUMH Ta Oe3leYHUMH, Bi[IIOBiIaTH eTHYHHUM
CTaH/apTaM. BUllleBUKIIafleHe BUMAarae sIK IpyH-
TOBHHUX TEOPETUYHUX HApPOOOK Ta i BHUBUEHHS
IepefoBOr0 IMPaKTUYHOIO JOCBiy 3aCTOCYBaHHSA
BCHOTO CIIEKTPY iHTepHET-pecypciB y poboTi 3a-
KJIaJ[iB BUII[0]l MY3UYHO-TI€JaTOTiYHOI OCBITH.
AHaji3 OCHOBHHMX [AOCT/PKeHBb i IyOsikarii.
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V HayKOBHX PO3BifIkax aKTUBHO 00TOBOPIOIOTH-
Cs1 pi3Hi acIeKTH yIIpOBa/pKeHHS ITUPPOBUX TeX-
HOJIOTIM y IIATOTOBIII MaWOYTHBHOTO BYHTEJS
MY3WYHOTO MHCTEITBAa, IIpPe/CTaBJIeHl y IIparjsix
TaKUX TOCHITHUKIB 9K H. Banuk, C. BoHIapeHKo,
JI. TaBpinoBa, I. I'eHcepyk, JI. T'oHuapeHko, O. Ko-
BaJIbuyK, B. KpaBueHko, M. JlutBuHeHKO, [. Cu-
IopeHko, O. Croiika, T. Co6uenko, A. COK0JIOBa,
0.TkaueHKOo, f. TomopiBchKa, I'. IIIMurep Ta iHITHUX.
ABTOpaMU [0OBeJleHO, II[0 3aCTOCYBaHHS 3aco06iB
T POBUX TEXHOJIOTIN — Heo6XizHa ymoBa Gopmy-
BaHHSA IIpodeCciiiHOI KOMIIeTeHTHOCTI MalOyTHEO-
ro BuuTesasa My3uku (Cob6ueHko, 2022). 3 yCcbOro
CIIEKTPY 3ac00iB ITUGPOBUX TEXHOJIOTIN 0COOIUBY
3HAUYIIICTh MAITh IHTepPHET-PECYPCH K JOCTYII-
Hi Ta KpocIiaTpopMeHi, IKii OHOBJIIOIOTHCA B pe-
aJIbHOMY Yaci, Mal0Th MeHIIIl II0TpebU y pecypcax,
IIBUJKI y PO3rOpTaHHI Ta MacliTaboBaHi, Hazxa-
H0Th MUTTEBUU TOCTYII Ta 3PYYHI Y BUKOPUCTaHHI,
IPOCTOTI B HiATPUMITI Ta 3abe3lleyeHHI 6e3IleKu
(IToroMmaproBa & JIi Xargwoans, 2024). ITonpu ix
BUCOKY IIONYJIIPHICTh, IpaKTHKa 3aCTOCyBaHHS
y 3aKJaflax BUILOI My3HYHO-IIe[larorigyHoi 0CBiTH
3aJIMIIAETHC HeNOCTaTHLO [OC/IHKEHOI0, II0
YCKJIQTHIOE K Mi>KHapOIHUM 06MiH HaflbaHHIMU
Ta IX ITOIIIUPEeHHs, TaK I CTBOPEHHS CTaHZapTHU30-
BaHUX METOJHMK Ta PeCcypcCiB sIK CKJIaL0BOI iHTep-
HaIliOHaJIi3aIlil 0CBITH, @ TAKOXX B IIUIOMY CIIiJIb-
HUU PO3BUTOK IJI00a7bHOI OCBITHHOI CIILJIBHOTU
(KocTikoBa, 2020, ®au & MaTBeeBa, 2021).

dopMyJIIOBaHHA IIjleil Ta 3aBJaHb CTaTTi.
MeTo10 CTaTTi € BCTAQHOBJIEHHS OCOOJIMBOCTEH
BUKOPHUCTAaHHS  IHTEpHET-peCcypCiB  HaBYalb-
HO-iHQOpMaIlifHOTO0 IIpU3HAYeHHS y IMiATOTOBIN
MaMbOyTHIX yuyuTesiB My3suku B Kural Ta VkpaiHi
JUId IMIIeMeHTallil iX mepemoBOro MJOCBITY [0
OCBITHBOI IIPAKTUKH.

Buxsiay, ocHoBHOro Marepiamy. Ha 3acamax
GYHKITIOHAZIBHOTO ITiXO0Ly MOKHA BHOKPEMUTHU
TakKi BUAU IHTEpHET-pecypcCiB, SIKi 3aCTOCOBYIOTH
Yy OCBITHBOMY IIpOIleci B 3aKJafiaX BUIIOl My3HUU-
HO-TIEJJaTOTIYHOI OCBITH: IHTEpPHET-pecypCH Ha-
BUYaJIbHO-OpPraHisaIrjiiHoro IIpU3HaueHHs (115 KO-
MyHIiKaliil, IJIaHyBaHHS, KOHTPOJI HaBYaJIbHUX
OCATHEHD, MUCTAHIIMHOTO HaBYaHHS); HaBYaJIb-
HO-ZISIJIbHICHOTO IIpU3HAUYeHHs (TpeHa’kepH, iH-
TepaKTHUBHI BIIpaBH, rekMipikoBaHi pecypcy,
BipTyasbHi J1abopartopii, IHTepaKTHBHI Mopesi
TOIII0), HaBUaJbHO-IHCTPYMEHTaJIbHOIO IIpPHU3Ha-
4eHHd (/11 CTBOPeHHs Pi3SHUX BHU/iB HaBUYaJIbHUX
marepiaziB). PasoM i3 TuM, 0co6JIHBe Miclie y ITiK
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kiuacudikarmii saliMarTh IHTepHeT-pecypcu Ha-
BUaJIbHO-IHQOpMAaIiHOro IIpHU3HaYeHHS (KOJIeK-
il MaTepiasiB BCiX BUIB, IHTepHET-IIPE/ICTaABHU-
IITBA 3aKJIaJiB OCBIiTH, IIeHTPIB, My3eiB, rajaepemu,
3aco6iB mMacoBoi iHpopmaril, BUJaHb TOIO; OH-
JIaWH-IOCIOHUKHY, ITIPYYHUKY, TOBITHUKH, €HITU-
KJIOIIeil TOIII0).

V mpaxTuii po60oTH gK yKpaiHChKUX, TaK i
KHUTaMCbKHUX 3aKJIa/IiB BHIIOI ITeJaroriuvHol 0CBITH
mepenyciM 3aCTOCOBYIOTBCS KOJIEKINI Bimeo Ta
aygioMarepiasiB, 3aBISAKM SIKUM 3000yBadi BU-
1101 My3HUYHO-TIEJaTOTiYHOI OCBITH MaiOTh MOXK-
JIUBICTH IIPOCIYXOBYBaHHS KJIIACUYHOI MY3UKH,
TBOPIiB HapOJHOTO MY3WYHOI'O MUCTEITBA CBITY,
LYXOBHOI MY3WUKH, Cy4acCHOI IIONyJIAPHOI MY3HU-
Ky pisHUX >kaHpiB To11o0. CIIif BiISHAUUTH, 1110 B
VKpaiHi 6e3yMOBHUM JIiIepOM B SIKOCTi XOCTHUHTY
111 36epexeHHs MeniadaiiiB € YouTube (https://
www.youtube.com/)- 0A¥MH 3 HaWUIIOIIYJIAPHIIINX
CepBiCiB TaKOro THUIIY i3 IOIIYKOBON CHUCTEMOIO
Ta KOJIEKITi€r0 MaTepiaJliB pi3HOI TeMaTHUKH Ta pis-
HUMHU MOBaMH, ¥ TOMY YHCJII My3HYHO-OCBITHIX
Ta aBTeHTHYHUX. B KuTal TakuM caMUM JIiZilepoM
€ Youku (https://www.youku.com/) — KuTalicbKa
mwiaTdopma A Ieperyisiay Bizeo.

Sk B VKpaiHi, Tak i B KuTal iHTepHeT-pecyp-
CH MICTITh KOJIEKI[ii HapoZgHOI My3HKH Ta (OJIb-
KJIOPY, PO3BakaJIbHOI MY3UKH, KAMEPHOI Ta CUM-
$OHIUHOI My3UKH, XOPOBOI MY3UKH, TeaTpaabHOI
MYS3HKH TOLIIO.

VKpaiHChbKa HapoAHa My3HKa Ta MY3HYHUU
boIBKIIOp IIpefCcTaBJieHi, HaIIlpUKIaL, Ha TaKHUX
IHTEepHeT-pecypcax SK apxiB HaApOJHOI MY3UKH
Ta IIicCeHb Ha YKpalHCbKOMY (OJIbKIOPHOMY II0P-
taui (https://folk.org.ua/), apxiBi HapogHOI My3U-
ku «Ilomidownig» (https://polyphonyproject.com/),
Ha caurTi UA ITicaa (https://www.pisni.org.ua/), Ha
YouTube-kanani «®onbkiop Vkpainu» (https://
www.youtube.com/c/FolkUkraine), Ha caTi My-
3U4HOI 1KoIx «Xopesa Kosanpka» (https://kKhorea.
com.ua/), y KOJEeKIlI TpaguIjiiHOI MYy3WKU Ta
aynioapxiBax Myserwo IBana TI'onuapa (https:/
honchar.org.ua/) Ta Ha 6araTb0X iHIIIHX.

B Kural HapofHa MysuKa 3akMae 0CO0JIH-
Be MicIle B KyJIbTYPi CYCITiJIECTBA Ta iCHYE YHUMa-
JI0 IHTepHeT-pecypciB (30KpeMa CTPIMiHIOBUX
CepBiciB), IK MICTATh TeEMaTUYHI KOJIeKIIil 1i Bizieo
Ta aymiosammciB: QQ Music (BiflE X, https:/y.
qgq.com/), Bilibili (EeIZMEEIE, https://www.bilibili.
com/), Kugou Music (B&¥0EF /R, https://www.kugou.
com/), Kuwo Music (B&FHE R, https://www.kuwo.
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cn/), iQIYI (B3 Z, https://www.iqiyi.com/) Torro.

[TonyIapHUMMU B YKpaiHi € iHTepHeT-pecypcu
i3 KOJIEKI[iISIMH pO3Ba’KaJIbHOI My3HKH Ta Cydac-
Hol ectpamu: Spotify (https://www.spotify.com),
YouTube Music (https://music.youtube.com), Apple
Music (https://www.apple.com/music), SoundCloud
(https://soundcloud.com), Deezer (https:/www.
deezer.com), Tidal (https://tidal.com), Last.fm
(https://www.last.fm), Slukh.media (https://slukh.
media), MOYO Music (https://moyomusic.com.ua),
UA MUSIC (https://uamusic.com.ua), Karabas Live
(https://karabas.live), TopHit (https://tophit.ua),
Ciyxait (https://sluhay.com) Ta iH1Ii.

B Kutal, OKpiM CTpiMiHTroBUX ILIaTGOPM Bi-
Jle0 Ta ayZio3alkCH pO3BakaJIbHOI MY3HKH Mi-
CTATH TaKi IHTepHeT-pecypcH, 10 3HAXOIATH 3a-
CTOCYBaHHSI y MY3UYHO-IIE[aroriuHii OCBITI fIK:
Chinaculture.org (% Bl > {E48, Music Section, http://
en.chinaculture.org/music.html), China National
Radio (PRAEEFEES, CNR, Music Channel,
http://ent.cnr.cn/), People’s Daily Online (AR,
Music Section, http://en.people.cn/music.html),
Chinadaily.com.cn (FFEH#RM, Culture Section,
http://www.chinadaily.com.cn/culture/music/),
China Entertainment Network (FEZEKEM http:/
www.yule.com.cn/html/music/).

[lomo xaMmepHOiI Ta CUMQOHIUYHOI My3U-
KM, TO B VKpalHi 3HaXOZATh 3aCTOCyBaHHS Ta-
KoK 1 Medici.tv  (https://www.medici.tv/en),
Classical Archives (https://www.classicalarchives.
com), Classical Music Streaming (https:/www.
classicalmusicstreaming.com), Chamber
Music Society of Lincoln Center (https://www.
chambermusicsociety.org), IDAGIO (https://
www.idagio.com), Naxos Music Library (https://
www.naxosmusiclibrary.com), Classical Music
Online  (https://www.classical.com), Classical
MPR (Minnesota Public Radio, https://www.
classicalmpr.org), EuroArts Channel (https:/www.
euroarts.com) Ta 6araTo iHIITHUX.

B Kural mpamorTh Clieljiajli3oBaHi mopra-
JI¥, e MO’KHa 3HaWTH Bifleo Ta ayio3alucu Ka-
MepHOI Ta CUMQOHIUHOI MY3UKH, SIKi KOPHUCHI
JUIS IITOTOBKU MAaMOYTHIX YUHTENB MY3UKHU:
China Classical Music (FEHHER, http:/www.
chinaclassical.com/); Tencent Video (R&Ifl#I47,
Classical Music Channel, https://v.qq.com/), Bilibili
(REEMENENE, Classical Music Section, https:/www.
bilibili.com/), Xiami Music (#FHEE5, Classical
Music Collection, http://www.xiami.com/) TOII10.
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V migroToBIi MaMOyTHIX YYUTETIB MY3UKHU
B YKpalHi 3aCTOCOBYIOTHCS TAaKOXK IHTepHeET-pe-
CypcH, IIPUCBSIYEH] XOPOBIiA MY3UITi — HAIPUKJIA],
ChoralWiki (Choral Public Domain Library, CPDL,
https://www.cpdl.org/wiki/index.php/Main_Page),
ChoralNet (https://choralnet.org/), Kantorei (https://
www.kantorei.org/) Ta iHIi.

Ocob6uBoO TIOIyJIsIpHI B KHUTal 714 IMiATOTOB-
KM MaWOYTHIX yYUTeJiB My3UKHU CIlelliaai3oBaHi
IHTepHeT-peCcypCcH, e MOKHA 3HAWTHU Bifeo Ta
aypmiosamnucu xopoBol Mysuku China Choral Net (
HESIEMN, http:/www.chinachoral.com/), China
Choral Association (FEFIEN=, http://www.
chinachoral.org/), Chinese Choral Society (FE&
IE¥ %=, http://www.ccschoral.com/), China Chorus
Online (FEENEEL, http://www.choruschina.
org/), Xinhua Net - Choral Music Section (http://
www.xinhuanet.com/english/culture/choral.html)
Ta iHIII.

Bimeo Ta aymio KOJIeKIliI TeaTpajbHOI My-
3UKU (omepu, OaJyieTiB, MY3HUKHU [0 CIIEKTaKIIB,
KIHOQITBEMIB TOII0) PO3MIIl[eHO K Ha IIOIyJIsAp-
HUX y MY3HUYHO-IIeJlaroriuHiil ocBiTi B YKpaiHi
YHiBepCaJbHUX MDKHapOJHUX BiZle0XOCTHHTaX
Ta CTPIMIHTOBUX IIaTopMax, Tak i Ha TeMaTHUY-
HUX iHTepHeT-pecypcax Met Opera on Demand
(https://www.metopera.org/season/on-demand)/),
Operavision (https://www.operavision.eu),
Classical Archives (https://www.classicalarchives.
com), Digital Theatre (https://www.digitaltheatre.
com), Berlin Philharmonic Digital Concert Hall
(https://www.digitalconcerthall.com), British
Film Institute (BFI) Player (https://player.bfi.
org.uk), Vienna State Opera Live (https:/www.
staatsoperlive.com), London Symphony Orchestra
On Demand (https://1so.co.uk/lso-discovery/
ondemand.html), Opera Platform (https:/www.
theoperaplatform.eu), Broadway HD (https://www.
broadwayhd.com), Sony Classical (https://www.
sonymusic.com/label/sony-classical/) To1ro.

Taxk camo i B Kural KoJjekIil TeaTpaJbHOL
MY3UKHU PO3MIillleHi 9K Ha CTPIMIHTOBUX ILTaTdop-
MaxX, TaK i Ha CTOpiHKaxX iHTepHeT-pecypciB MHUC-
TellbKuX ycTaHoB: China National Peking Opera
Company (FEEZRREF, http://www.cnpoc.cn)),
National Centre for the Performing Arts (EZ% X
EBE, http://www.chncpa.org/), Shanghai Grand
Theatre  (LEBKREIFE,  http://www.shgtheatre.
com/), Beijing People’s Art Theatre GtRARZAR
B3, http://www.bjry.com/), China National Film
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Museum (FESBZEYIE, http://www.cnfm.org.
cn/), Shanghai Conservatory of Music (85 K%
P, Opera and Theatre Music, http://www.shcmusic.
edu.cn/) Toro.

HapanHg 3mo6yBayaM My3HUUYHO-IIE[Aroriy-
HOI OCBITH [OCTYIly [0 TaKOTO POAY KOHTEHTY 3
TOYKH 30py IX OpodeciiiHOl ITATOTOBKH Ba)KKO
nepeoriHUTU. CaMe B TaKil CII0Ci6 BOHU MarTh
MOKJIUBICTh IIPOCIyXaTH ILIMPOKHUIH pelepryap
MY3UYHUX TBOPIB — SIK TIONYJISIPHUX, TaK 1 pifKic-
HUX, IpX YOMY Y pisHUX 00p0obKax Ta iHTepIIpeTa-
I[i9X, IO3HAUOMUTUCS 3 BITUN3HIHUM Ta 3apy0ix-
HUM BUKOHABCHKHUM MHUCTEIITBOM MHHYJIOTO Ta
Cy4aCHOCTI.

[HTepHeT-IIpeiCTaBHUIITBA 3aKJaZiB OCBITH,
IIeHTPiB, My3eiB, rajepeii, 3acobiB macoBoi iH}Op-
Martii, BufiaHb, 6i6JTi0TEK TOIIO CKIaJal0Th OKpe-
My TPYIly iHTepHeT-pecypcCiB, SIKi 3aCTOCOBYIOTHCS
y OiATOTOBITI MAaUOYTHIX YUYUTEJIB MY3UYHOTO MHU-
CTeIlTBa i IKi MalOTh IIeBHY CHEITUIKY.

Vci 3akyaji My3UUYHO-II€aroriyHol OCBIiTH
IK VKpaiHy, Tak i Kutaro MaroTh BiIacHi 0QirfiriHi
CamTH.

CalTu 3akjafiB BUIIOI ITearoriuyHoi ocBiTH
BIJIirpar0Th BaKJIUBY POJIb ¥ 3abe3meueHHi IIpo-
30POCTI, IOCTYITHOCTI Ta epeKTUBHOI KOMYHIKaIlil
MDK CTyJleHTaMM, BUKJIaJadaMU Ta afMiHicTpa-
ITi€l0, @ TaKOXX i3 CTEMKTOJI[lepaMU Ta TPOMa/ICh-
KicT0. BOHM MICTATH PiSHOMaHITHUN KOHTEHT,
IKWUN [oIIoMara€e B OCBITHBOMY IIpOIleci, yIpas-
JIHHI Ta momyaspusalii MiSVIBHOCTI 3aKJIafy:
TOJIOBHY BITaJbHY CTOPIHKY i3 HOBHHaMHM Ta
IOJiIMM, OCHOBHHUMH IIOCHJIaHHAMHM Ha BaX-
JIUB1 PO3MIIN CalTy; 3arajbHy iHGOpMAIlsa Ipo
3akJaz (icTopid sakJazgy, Micig Ta Bisidg, CTPYKTY-
pa Ta opraHu yIIpaBIIiHH4, JileH3ii Ta aKkpeguTa-
11il); indopmartiro /Ui BCTYIHUKIB (OITUC OCBITHIX
IporpaM, IepesikKy Ta OIKC HaBUaJbHUX IIJIaHIB
Ta KypcCiB, BUMOTH [0 BCTYIIy Ta PO3TOpHyTa iH-
dbopMarrig Impo Imporiec BCTyny); iHGopMaIliro mpo
KaJpoBUM cKjIaf (IopTdosio BUKIAAAYIB Ta af-
MIiHICTPaTUBHOTO IIepCOHAaNy, KOHTaKTHU, HayKOBI
my6JTiKaIlii Ta TOCATHEeHHS); OIIUC HayKOBOI TisIb-
HOCTI (OIIMC HAayKOBHUX IIPOEKTIB Ta MOC/IPKEHb,
nyb6uikariii Ta KoHpepeHItii, iHQopmaIllisa mpo Ha-
YKOBI JlabopaTopii Ta IeHTPH, HAayKOBi IIKOJIN);
HOBUHMU CTYAEHTCHKOI0 >KUTTA (iHQopmaliia mpo
CTYAEHTCHKI opraHisariii Ta Kiay6u, IoAil Ta 3axo-
[T JUISL CTYIEHTIB, MOKJIMBOCTI JIJIs1 CTa>KyBaHb Ta
mpalieBJIaIlITYyBaHHS); CTOPiHKY 6i6iioTek (KaTa-
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JIOT KHUT Ta eJIEKTPOHHUX pecypciB, iHpopMariis
IIPO IIOCTYTH 06i6/TioTeKH, LOCTYII 10 HAYKOBUX 6as
IaHUX, perro3uTapiiB); KOHTaKTH (afpeca Ta Malia
po3TalllyBaHHS, KOHTAKTHI TesepOHU Ta eJieK-
TPOHHA IIOINTa, $opMa JJI1 3BOPOTHOTO 3B’SI3KY)
Ta iHie.

CaMiTu 3aKJIa[iB BUIIOI OCBiTH 3a3BHUaM Mi-
CTATh SIK TeKCTOBUM KOHTEHT (OIIMCOBI CTAaTTi IIpO
3aKJIafl, IIporpaMH Ta II0fil, HOBUHU Ta Or0JIOIIIeH-
H¢, IHTepB’I0 3 BUKJIaflauaMU Ta CTyleHTaMH), TaK
1 MyJIbTUMeIIMHUU KOHTEeHT (PpoTorpadii Ta Bizeo
3 IIOZiY, Bifmeo-yeKIjii Ta BeGiHapH, ay[io3anucu
JIEKITIl Ta ceMiHapiB) i iHTepaKTHBHI CKJIaJ0Bi
(popMu paj1g mofaui 3assBOK Ta 3BOPOTHOTO 3B’SI3-
Ky, OHJIaUH-OIINTYBaHH Ta aHKETH, BipTyasbHi
TYPH II0 3aKJafy Ta KaMIrycy). Ha cafiTaXx MOXKyThb
posMilnyBaTHCs JOKYMeHTH Ta iHpopMallitidi pe-
CypCH - HaBYaJIbHI MaTepiaju Ta IOCIOHUKH, PO3-
KJIQ[Y 3aHATH Ta eK3aMeHiB, IIOJIITUKY Ta perJa-
MEHTH 3aKJIa/ly TOIIIO.

IlixaBUM € mocBix Kuraro, fe 3akyazy BUILOL
MY3HYHO-IIe[larOrigyHOl OCBITHM Ha CBOIX IHTep-
HeT-CTOPiHKaX CTBOPKIOTH CIeljiasbHi Po3iiii
i3 3ammcaMH CTYZJeHTCBKUX Ta BHKJIAaJallbKUX
BUCTYIIIB, 3aITHCH OIIEPHUX BUCTAaB, CUM(YOHIUHUX
KOHIIepTiB Ta iHIIHUX IIPOBEJeHNX y HUX MYy3WU-
HUX IO (HAIIPUKJIAL Ha iHTepHeT-CTOpPiHKax
[MenTpasbHOI KOHCepBaTopili Mysuku B IlekiHi
Central Conservatory of Music (PR & KF Pz, http://
www.ccom.edu.cn/), [ITaHxaWCcbKOI KOHCEpBaTOPil
mysuku (Shanghai Conservatory of Music, =85
KBz, http://www.shcmusic.edu.cn/), IlekiHCbKO-
r0 HOPMAaJILHOTO (IIefaroriyHOro) YHiBEepCUTETY
(Beijing Normal University (3bZRJTSEAZ, https://
www.bnu.edu.cn/) Ta iHmwux. Ili 3akiagu mIpoIro-
HYIOTh 6araTU¥ pecypc IJjId CTYZEHTIB 1 BUKJIa-
adJiB, SKi CHEITiali3yloThCsd Ha MY3WYHIU OCBITI,
Ta HaJalTh JOCTYI /10 YHIKaJbHUX MaTepiais,
10 HiATPUMYIOTH HaBUaHHA Ta TOC/IKeHHHA B
IIi¥ raJysi.

SIK 3acBiguye IpaKTHUKa, CaUTH 3aKJIaJliB BU-
1101 IIearoTiyHol OCBITH € IlepefyciM BaKJIMBUM
IHCTPpYMEHTOM /151 3abe3IleUeHHs IPO30POCTi Ta
IOCTYITHOCTI iHpopMariil - MiCTATH PiSHOMAaHIT-
HUIM aKTyaJIbHUM KOHTEHT, III0 BiAIlOBifae BU-
MmoraMm iHdopMarlliiHoi 6e3meKH, STKUM TOIIOMa-
rae yuaCHHKaM OCBITHBOTO IIpoIleCcy epeKTHUBHO
B3a€EMOJIIATH Ta JLOCATATH CBOIX ITiIeH.

BiacHi iHTepHeT-IpeICTABHUIITBA MAKOTh SIK
B VKpaiHi, Tak i B KuTal MUCTellbKi rasepei, Mysei,
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IeHTPH TOIIIO, Ie MO>KHA IT03HAaUOMUTHCS i3 Bip-
TyaJIbHUMHU TypaMH, IIPOBECTH OHJIAaWH-eKCKyp-
Cil, B34TH y4acTh Y TBOPYHUX IIPOEKTaX TOLIO.

V iboMy paKypci 3aCIyTOBYIOThH Ha yBary iH-
TepHeT-pecypcH VKpaiHChKOIO IHCTUTYTY HaIlio-
HasbHOI mam’aTi (https://uinp.gov.ua/), Vkpais-
CcbKOTO I[eHTpy KyJbTYpHUX AocaimkeHb (http://
uccs.org.ua/), VKpalHCbKOI MY3HW4YHOI CIUIKHA
(https://ukrainianmusiciansunion.com/) Ta iHIi.
BiacHi iHTepHeT-pecypCH MarTh i Pi3HOMAaHIT-
Hi MHCTEIIbKI IIPOEKTH, HAIIPUKJIAI: IIPOEKT
«Jlipa»  (http://www.lira-music.com/),  IIpOeKT
«3o0moTi kiawoui» (https://www.goldkeys.com.ua/),
npoexkT «ETHO-¢oak» (http://ethno.folk.org.ua/),
poekT «TpaguniiHa mysuka Ykpainw» (https://
ukrainianmusic.net) Ta iHi.

V Kwural 0c06JIMBO PO3BHUHEHO IIpe/ICTaBHU-
LITBO y IHTEPHET-IIPOCTOPI My3eiB, AKi, 30KpeMa,
HaJawTb LOCTYII [0 MY3HYHO-MUCTEIIbKHUX Ma-
TepiajiB, cepel SKHUX BUALIAETHCA HallioHasb-
HuM Myseit Kuraro (National Museum of China,
http://en.chnmuseum.cn/), IlTaHXaliCbKUN My3el
(Shanghai Museum, http://www.shanghaimuseum.
net/museum/frontend/en/index.action), Myseit my-
3ukd B ['yaHwkoy (Guangzhou Museum of Music,
http://www.gzmuseum.com/), ILleHTp BHUKOHaBCh-
kux mucrenTB y IlekinHi (National Centre for the
Performing Arts, http://www.chncpa.org/) Ta igiri.

Citim 3Ba)kKHTH, 110 Mefiia Ta 3aCOOM MacoBoOi
indpopmariil TakoX Ha CBOIX iHTepHeT-pecypcax
HaJawThb JOCTYII 0 My3HKO3HaBUUX MaTepiaJis
Ta MY3UYHUX KOJIEKITii, IKUMH MO>KHa KOPHUCTY-
BaTUCA y WIATOTOBIN MamnOyTHIX YKpalHCHKUX
yuuTesniB My3ukd (VKpaiHcbke pafio (Cycrijib-
He MOBJIeHHH, https://nrcu.gov.ua), Ciayx (Slukh.
media, https://slukh.media), KyabTypa (CycCIiiib-
He, https://suspilne.media/culture/),  Vkpais-
cbKa mpaBma. JKurra (posgisi Mysuka, https://
life.pravda.com.ua/music/), I'pomajzcbke paznio
(https://hromadske.radio), UA: Ilepmuii (https://
tv.suspilne.media), M1 (https://m1.tv) To1mo.

A y Kurai 3acobu MacoBol iHpopMmariii B3a-
raJi BifiirparoTh 0COOJIMBO BaromMy poJib y Gopmy-
BaHHI CyCIIJIBHOTO KYJIbTYPHOro IpocTopy: CCTV
(China Central Television, http://english.cctv.com/),
China.com.cn (Music Section, http://music.china.
com.cn/), Sina Entertainment (¥RIZZ, Music
Section, https://ent.sina.com.cn/music/), Xinhua
Net - Culture & Entertainment Section (http://www.
xinhuanet.com/english/cultureentertainment/),

10

People’s Daily Online (http://en.people.cn/), Global
Times (http://www.globaltimes.cn/), China Culture
(http://en.chinaculture.org/) To1o.

BkasaHi pecypcM BHKOPHUCTOBYIOTBCS MIJIS
aHaJIi3y Cy4yaCHUX MY3UYHUX TEHJEHIIN Ta My-
3UYHUX TBOPiB, BUBUEHHS iCTOPIl My3UKH, OIIaHY-
BaHHS MY3WYHOI )KYPHAJIICTHUKHA 1 SIK TOJAaTKOBI
pecypcH AJjsl OCBITHBOTO IIPOIlecy.

Huska iHTepHeT-pecypciB 9K B VKpaiHi, Tak
i B Kurai Hazmae indopmarlitini maTepianau s
BUMTEJIB My3UUHOTO MHUCTEIITBA - METOJUYHI Ta
OTUAAKTUYHI MaTepiaju pi3sHOI CIIPIMOBAHOCTI,
IUTaHU Ta KOHCIEKTU 3aHATh, BijeoMaTepiasu,
HOTHI apXiBU TOI0. B iIHTEepHETI IPUCYTHI TaKOX
CalTH, IKi MICTATh KaTaJOT! PecypCiB My3UYHO-
ro 3MiCTy 3a pi3HOI TeMAaTHKOIO i, 30KpeMa, Ha
IOIIOMOTY BUMTEJISIM MY3UYHOTO MHCTEIITBA, ITI0
II0JIETIIYE TIOIIYK pesleBaHTHUX pecypciB (JIi Xaut-
11310aHb, 2023).

IlomysIIpHUMM  YKpalHCBKUMHU Beb-caiiTa-
MU i3 MeTOOWUYHUMHU MaTepiaslaMU [JjI1 BUNTEJIiB
Mmy3uku € Musicca (https://www.musicca.com/
uk/dlia-navchalnikh-zakladiv), Ha Vpok (https://
naurok.com.ua/upgrade/kursy-dlya-vchyteliv-
muzychnoho-mystetstva), = Bceocsita  (https://
vseosvita.ua/), HoBa ykpalHcbka Inkosa (HVYIII,
https://nus.org.ua/) Ta iHIIi.

Ocob6auBicTIO  iHTepHeT-mpocTOopy Kwutaro
€ HasIBHICTH 3araJbHOJep’KaBHUX IIOPTaJiB Ta-
KOI0 3MICTy Ta IIpU3Ha4YeHH:, BMICT AKHUX € pe-
rynboBaHUM: China Music Education Network
(http://www.musicteacher.com.cn/), China Music
Teachers Association (http://www.cmta.org.cn/),
Music Education Research Network (http://www.
musicresearch.cn/), China National Music Teachers
Network (http://www.cnmtn.com/), Chinese Society
for Music Education (http://www.csme.org.cn/) Ta
IHIITI.

V mpakTulii 3akJafiiB My3U4YHO-IIe[aToTiuHOL
OCBiTH VYKpaiHU BUKOPUCTOBYIOTh PECYpPCH iHTep-
HeT-0i0/1i0TeK, cepell SKHUX BUAIIIIOTHCI CBiTO-
Ba nudposa O6ibmioreka (http://www.wdl.org/),
€Bporericbka 1mdpoBa 6i6aioTeka (http:/www.
europeana.eu/portal), HaifioHa/sibHa I1apJiaMeHT-
cbKa O6i6sioTeka Vkpainu ((http://elib.nplu.org/
collection.html?id=33), /[lep>kaBHa HayKoBa yCTa-
HoBa «KHM)XKOBa ItastaTa YKpaiHU iMeHi IBaHa
denoposar (http://www.ukrbook.net), HarjioHais-
Ha 6ibmioTeka VKpainum iMmeHi B.I. BepHazcbkoro
(http://www.nbuv.gov.ua), XapKiBCbKa JIep>KaBHa
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HayKoBa 6i6sioTeka im. B.I. Koposenka (http://
korolenko.kharkov.com), 6i6imioTeka IHCTHUTYTY
MHUCTELITBO3HAaBCTBA, QOIBKIOPUCTUKU Ta eTHO-
Jsorii imeni M. T. Punbcekoro (http://www.etnolog.
org.ua/) Ta iHIIi.

3ayBaKuMo, 110 B YKpaiHi iHTepHeT-IIpo-
CTOpi [ 3arajbHOI, CIeIjiaJbHOl, IIpodeciid-
HO-TE€XHIYHOI 1 IIeflaroriyHoi OCBITHM Ta OCBITH
IOPOCIUX OCOOJUBY POJb BifirparoTh  iHTEp-
HeT-pecypcu HarjioHasbHOI akajemii mefaroriv-
HUX HaykK Ykpainum (https://naps.gov.ua/), Iactu-
TyTy nudposisamii ocsitu (https://itlt.gov.ua/),
HayKoBUX QaxoBux BuaaHb (https:/nfv.ukrintei.
ua/), eJIeKTPOHHOK 6i6iioTekor0 HarrioHa/bHOI
akageMmii megarorivHux Hayk Ykpainu (http://lib.
iitta.gov.ua/), perosuTapii HayKOBHUX Ta OCBITHIX
YCTaHOB TOITIQ.

Ciix 3a3HauuTH, 10 [JOCHITHUKHA 3ay-
Ba)XyIOThb Ha BUK/IKYHe 3Ha4YeHHS IHCTUTY-
miiHux ~ pemnosuTapiiB  (https://nauka.gov.ua/
information/instytutsiini-repozytarii-ukrainskykh-
universytetiv/) aas popmMyBaHHI ITUPPOBOI KOM-
IeTEeHTHOCTI Ta UQPPOBOI KyJIbTYypHU 3700yBadiB
BHUIIO] OCBITH - caMe 3aBJJKHU 3aJly4eHHIO CTy-
IeHTIB 0 PoO0OTH 3 HUMHU JOCATAETHCI MeTa IX
MOTHUBYBaHHSI [0 CaMOCTIMHOTO OIlaHYBaHHS
$axoBUMU 3HAHHSIMHU, HAOYTTHd [IOCIITHUIIBKUX
YMiHb, HABUYOK CaMOCTiHOI po60TH 3 HaBYaJIb-
HUMH MaTepiaJaMH Ta HayKOBOIO JIiTepaTypolo,
dbopMyBaHHS KyJbTYpHU aKaJeMigHOi mobpouec-
HOCTI https://evnuir.vnu.edu.ua/bitstream/1234567
89/17780/1/%d1%81%d1%82%d0%b0%d1%82%d1
%82%d1%8f.pdf. V iHCTyTUIIIMHNUX pero3uTapisax
PO3MIITyI0TE 1 pesysbTaTH HAyKOBO-FOCTITHOI
po60TH caMUX ManOYTHIX YYHUTEJB MY3HUYHOTO
MUCTEITBA — Iie JolloMarae IpeseHTaril ii 3106-
YTKIB Ta camopedJeKcii - CTBOPEHHIO YMOB IS
ix ocobucTicHOI Ta mpodecitiHoi camopeaJtisarfii
(ITpo1kix, 2017).

[Ilupokoo € i MeperXka IHTepHET-pecypcCiB
KuTalicbKHUX 0i6sioTek, sIKi MaloTh Beb-caliTH 3
MaTepiaslaMu Il IIATOTOBKU MAaMWOYTHIX y4H-
TeqiB Mys3uku: HarioHasbHa 6i6imioTeka Ku-
taro (National Library of China, http://www.nlc.
cn/), IlTanxaicbka 6i6sioTeka (Shanghai Library,
http://www .library.sh.cn/), IlekiHncbka 6ibsrioTexa
(Beijing Library, http://www.bplisn.net.cn/), I'yas-
yKoychbKa 6i6smioTeka (Guangzhou Library, http://
www.gzlib.gov.cn/, TaubngiHCbEKa  6ibsioTeka
(Tianjin Library, http://www.tjl.tj.cn/) Ta 6araTo iH-
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HaBuaJsibHi OHJIaWH-TIOCiIOHUKY, MiIPYIHUKH,
OOBITHWKM, eHIIUKJIOIeLii TOI0 I CydacHUX
3m00yBaydiB BUII0] MY3UYHO-IIEaTOTiYHOI OCBITH
€ NOCTYIIHUM, IIOTY>KHUM Ta IIepCIeKTUBHUM 3a-
coboM HaByaHHA. Ha iHTepHeT-pecypcax gK Ha-
A€THCS TOCTYIL, TaK i pO3MIIIYIOTECA HaBYaIbHI
MaTepiasy 1A HMifTOTOBKYA MaWOYTHIX YUUTeJIiB
MY3HYHOIO MUCTEIITBA.

Cepen, HUX B VYKpaiHi OpUTOPTarTh yBary
Google Kuuru (https://books.google.com), Biblio.
com.ua (http://www.biblio.com.ua), Ocaita.ua
(https://osvita.ua/school/book/), EjlekTpoHHUU
KaTajor Mmigpy4yHUKiB Vkpainu (http://www.e-
pidruchnyky.net), Academia.edu (https://www.
academia.edu), 3uanuda oHsavH (http://zno.if.ua),
ResearchGate (https://www.researchgate.net),
Skicte ocBitH (http://yakistosviti.com.ua) Ta iHIIi.

Moo Kuraro, To TYyT po3pobKa ITudpoBOTO
OCBITHBOTO KOHTEHTY BHU3HaHa BaKJIMBOK CKJIA-
IOBOIO IIiATOTOBKU MaNOYTHIX YUYUTEJIB My3U4-
HOTO MHCTEIITBA, a KUTAWCHhKi BUEHI HigTpUMYy-
H0Th AYMKY IIPO Te, 110 IIUPPOBI MaTepiaju He €
IIPOCTUMHU ITMGPOBUMHU aHAJIOTaMHU TPaSUIIHUX
(oTpHMaHUMU B pe3ysbTaTi olupyBaHHd), a Ma-
I0Th JOKOPiHHI BifIMIHHOCTI — € MyJIbTUMeiNHU-
MU, OpraHiuHO IOESHYIOTH NOCTYII 0 PiSHUX BU-
IiB iHQopMarlrii, € iHTEpaKTUBHUMH, OLIEPATUBHO
OHOBJIDBAaHUMU, Mal0Th HU3KY JI0[JaTKOBUX QYHK-
Iii (IOIIyKYy, 3aMiTOK ToI0). IIpoIloHyeThCS po-
3pisHeHHs TPHOX BHUAIB IUPPOBUX MiAPYUHUKIB -
Bi3yaJIbHi, CJIyXOBi Ta ay[ioBisyaJbHi MaTepiaiy,
HaIlOBHEHHA SKUX MO’Ke BK/IKYATH HaBYasIbHIi
MaTepiasi Ha ciaangax, QLIbMax, 3amucax, ay-
miosammcax (JJoopockok, 2020). Came moemHaHHS
pisHUX $opM IogaHHA iHQOpMaIlil y HifpydYHU-
Kax 3abesreuye ii SIKHaWIIOBHIIle CIIPUNUHATTSI
ManOyTHIMHM YUUTEJIIMH My3UKH. I[Ipu pob6oTi 3
HUMU y HUX BiZI0YBaeThCd aKTUBHA MOO6itizallisa
30POBUX, CIYXOBUX U BCIiX IHINHWX OpPraHiB 4yTTH
3mo0yBadiB My3WYHO-TIeAaroTiyHOI OCBiTH, SKi
LOBOIATHL B TaKOMY pasi BJIaCHUM eCTeTUYHUHN
IOCBifl y My3UYHOMY CIIPUUHSATTI 10 KyJIbMiHaITlil
(Jobpockoxk, 2020).

JoCTylI 10 TpafAUIIMHUX Ta CydacHUX IU-
POBHUX HiAPYYHUKIB Ta IOCIOHUKIB /11 ManOyT-
HIX y4uTeJiB My3UYHOTO MUcCTelTBa B KuTal Ha-
NAeTbC Ha TaKUX iHTepHeT-pecypcax K China
Academic Journals Full-text Database (CNKI,
http://www.cnki.net/), China Education Resources
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Network  (http:/www.eduyun.cn/), National
Center for Educational Technology (NCET, http://
www.ncet.edu.cn/), China Digital Library (http://
www.dlibrary.org/), China National Knowledge
Infrastructure (CNKI Scholar, http://scholar.cnki.
net/) Tomio.

BucnoBku. TakuM unHOM, y KuTail Ta Vkpaini
BIJICTEKYHOTHCS CIIBHI TEHEHIII] — CTPIMKe Po3-
IIMPEHHS KOJIa IHTepHeT-pecypciB 3 OCBITHIM
KOHTEHTOM /I IIiITOTOBKX MalOyTHIX YUUTEIIB
MY3UYHOTO MHUCTEITBa; IIIUPOKe IOJIy4YeHHS 0
OCBITHBOTO IHTEPHET-IIPOCTOPY 3aKJIaAiB OCBITH,
eHTpiB, My3eiB, rasepeii, 3acobiB mMacoBoi iH-
dopmariii, BUTaHb TOII[0; 3POCTAHHS KIJILKOCTI Ta
SIKOCTI HaBYaJIbHUX IHTepHET-pecypciB, IKi Haja-
I0Th TOCTYII 10 OHJIAMH-TIOCIOHUKIB, ITiIPYIHUKIB,
TOBITHUKIB, €eHIIUKJ/IOIIE/ il TOII[O JJIS IiATOTOBKH
MamnOyTHIX yUUTeIiB My3UKU. OCOBJIMBO CJIIiJT Bif-
3Ha4YUTH BUpakeHY K B Kurai, Tak i B Ykpaiui
CIIPSIMOBaHICTh Ha /i0aiiyiiBe 30epe’KeHHs], BUB-
4YeHHs, lIIaHYBaHHA Ta IIOIIyJ/IApH3aliito HapoLHOI
MY3UKH, MHUCTEeIITBA Ta TPaAULIiH, 1110 3HAXOAUTH
BUpa’keHHs K y IaJiTpi 3aCTOCOBaHUX IHTep-
HeT-pecypciB, Tak i y iX 3MiCTOBOMY HallOBHEHHI.

ITlo/1o KOJIEKIIiH Bifle0 Ta ay/[io MaTepiaJiB, TO
B KuTal MIUpOKUH CIIeKTp MaTepialiB JOCTYIIHUU
yepes3 AepskaBHI maTdopmu, SKi 4acTo MarTh
00Me’KeHUM [TOCTYyIl 3-3a KOPJAOHY 4Yepe3 iHTep-
HeT-QinbTpaliiro. BesnKa KUIBKICTh MaTepiasiiB
IIpe[CcTaBjleHa Ha IulaTopMax i3 BOyZOBaHU-
MU eJjleMeHTaMHU TelMidikallii Ta iHTepaKTUB-
HOCT], ITI0 CTUMYJIIOITh YYHIB, 8 BUKOPHUCTaHHS
HalliOHaJIbHUX apXiBiB Ta pecypciB BKJIIYAKTh
VHIKaJbHI KUTAWChbKI My3HW4Hi IHCTpyMeHTH Ta
Tpaauii. B Vkpaini xoJsekirii maTepiasiB 6asy-
I0ThCSl IIepeBa)kKHO Ha €BPOIIENCHKIN Ta yKpalH-
ChbKIM My3WuHiN Tpapguilii. KopuctyBaui mMaroTh
IOCTYII 10 PisSHOMaHITHUX MaTepiayiB, 30KpeMa
3 BIIKPUTUX pKepeJ, MDKHapOIHUX ILIaTHOPM,
Ta YKpalHCHKUX OCBITHIX CAaHTIB - IepeBakHO Bi/l-
CYTHI 06MeyKeHHs JOCTYILY, II[0 IIOJIETIITyE BUKO-
pHYCTaHHA MI>KHapOJHUX PECYPCIiB Ta CIIBIIPAIO
3 iHmmMu kpaiHaMmu. /J[ificHO, KOHTEHT HaBYaJlb-
HO-iIHQOpMaIrilHUX iHTepHeT-pecypciB (0cobJu-
BO CTPIMIHTOBUX Ta MY3WYHO-CIIeIliali30BaHUX)
B VYKpaiHi, IIOpiBHAHO 3 KuTaemM BUPI3HIETHCSA
O1JIBIIIOK0 IIPO30PICTIO, BIAKPUTICTIO Ta JOCTYIIHI-
CTIO - B VKpaiHi nlepefyciM BificyTHI oOMeXeHHS
IOCTYITy A0 BCiX CBITOBHX KOJIEKITI MaTepiajiB
yCiX BULIB.
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OpHak, HaIIpUKJIAJ, iHTEepHEeT-PecypCh My-
3UYHO-IIe[[arOTiYHUX 3aKJIa/[iB OCBITH, YCTAHOB Ta
opraHisailii B YKpaiHi 3HaxoqdThCs Ha eTami pop-
MyBaHHS IIUGPOBOr0 KOHTEHTY, I110 BiIOyBaeThCA
[lelllo IIOBUIbHIIIe, Hi’K B KuTal. Tak y KUTalChbKii
IpPaKTULl MY3UYHO-IIearoTivHOl OCBITU MO>KHA
BIIMITHUTH IX BUCOKUU TeXHOJOTIYHUHU PiBEHb, CY-
YacHUN KOHTEHT, SKUU BOJHOYAC YHOPMOBAaHUU
Ta CYTTEBO peryJbOBaHUM BIJIIOBITHO [0 [Iit0-
4uX fep)KaBHUX BUMOI. Y Kurai 3ampoBajpkeHa
Iep>XaBHe (iHaHCyBaHHA Ta IIiATpPUMKa iHTep-
HeT-IIpe[ICTaBHUIITB 3aKJ/IaJiB OCBIiTH, 1110 IIPHU3BO-
IUTH 10 BUCOKOI IKOCT] 1 peryysipHOro OHOBJIEHHS
IHTepHeT-pecypcCiB 3aKJIaziB OCBITU. [HTepHeT-pe-
CYypCH 3akJjafiB BHIINOI MY3HYHO-IIeJaroriuHol
OCBITH MaroTh iHTerparliro 3 ColjiaJIbLHUMHA Mepe-
’KaM¥ Ta IaTopMaMU I CIIIBHOTO HaBUaH-
HA. PasoM i3 TUM, [edKi pecypcH AOCTYIIHI JIUIIle
KHUTaNCbKOK MOBOIO, 1110 MOKe YCKJIaJHIOBATH J0-
CTYH 11 iHO3eMHUX CTY/EeHTIB ab0o BUKJIaZauiB.
OpHak, B VKpaiHi CTpIMKO 306i/bIIyeThCI Kilb-
KiCTb KOHTEHTY, [IOCTyIIHa aHIJIINCHKOI MOBOIO,
1[0 3HAUHO CIIpPUsE MDKHAPOIHIN CHiBHOpaIii Ta
BXOJ[DKEHHIO 3aKJIaJ[iB OCBITH 10 CBITOBOI'O OCBIT-
HBOTO PUHKY.

CroenudivHicTs ¢(paxoBOl MiATOTOBKU Mali-
OYTHIX y4uTesiB My3UKH 0O0YMOBJIIOE CKJIaIHICTh
CTBOPeHHs HOro HU(QpPOBOTO HaBYaJIbHO-METO-
OUYHOTro 3abesrnedeHHs — 9K B YKpaiHi, Tak i B
Kutal Ha ChOrofiHi [0Ci HeLOCTaTHHO ITUPPOBUX
OiPYYHUKIB UM HNOCIOHUKIB, 1110 B 000X KpaiHax
VSIBJIIETHCS IIePCHEKTUBHUM HAIIPSIMOM PO3pPO-
60k. OgHak, B Kutal 3HaUHUN aKI[eHT CTaBUTHCS
Ha BJIACHI pO3p00KU HaBYAJIbHUX MaTepiaJiB, gKi
BIZITIOBIIAIOTh HAIliOHAJIBLHUM OCBITHIM CTaHZap-
TaM 1 MalTh Y3TOMKEHICTh 3 KUTalCbKOI0 KYJIb-
TYpPOIO Ta MYSUYHHUMMU TPALUITIIMU Ta 00MesKeH1 y
IOCTYIIL 10 3aKOPAOHHUX MaTepiaJiB. IlepeBakHa
YacTHUHA TaKUX PeCcypciB 3 HiTOTOBKY MalOyTHIX
YUUTEJNIB My3UYHOTO MUCTEIITBA IHTEPAKTHUBHA,
3 MYJbTUMEIIHHUMU ejleMeHTaMU, BKIIYal0un
BiZleo, aynio Ta iHTepaKTHUBHI TecTu. B VKpaiHi
IIMPOKO BUKOPHUCTOBYIOTBCS SIK YKpPalHCBKI, Tak
i 3apybi>kHi HaBUaJIbHI MaTepiasy, IIpefcTaBaeHi
Ha iHTepHeT-pecypcax — 30KpeMa OHJIaWH-II0CiO-
HUKHU Ta MIPYYHUKY, ITepeKIaZieHi Ha YKpaiHCh-
Ky MOBY. /IOCTYII 10 Mi>KHapOJHUX €HITUKJIOIIe i
Ta IOBITHUKIB Bifl0yBaeThCs Yyepes BiIKPUTI ILIaT-
dopMU Ta pecypcu.

Taxum urHOM, B KuTal HaB4YaJIbHO-IHPOpMa-
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IifHI IHTEepHEeT-pecypCcu My3UUYHO-IeJaTOTiYHO]l OCBITH TiCHO Ta CHCTEMHO iHTEeTpOBaHi 3 HaIllOHAJIHHOIO
CHCTEeMOI0 OCBITH, HiATPUMYIOTHCA Ha PiBHI fepkaBU. B VKpaiHi 3acToCyBaHHsS HaBUaJIbLHO-iHQOpMaIini-
HUX IHTepHeT-pecypciB BeJbMH IIONYJIIPHO Ta IIOIIHUPEHO0, YYaCHUKU OCBITHLOIO IIPOIlecy MaloTh JOCTYII
IO IIIUPOKOTO CIIEKTpa MI>KHAPOJHUX MaTepiasiB, 110 03BOJISE OIIePAaTUBHO BKJIKYATH CydacHI HiX0au
Ta METOJIUKU B OCBITHIH IIpoIfec, OAHAK ITOTPeOye IeBHOI ccTeMaTH3allil Ta yHidiKaIlil A1 miIBUIIeHHS
SIKOCTI Ta IIPOLYKTUBHOCTI.

IlepcHeKTHBU MOJAJbIINX AOCTIMKeHb. [IepCIIeKTUBHUM HAIIPsIMOM IIOJAJIbIINX HAaYKOBHUX PO3BIIOK
VSIBJIIETHCS PO3pOoOKa Ta eKCIlepUMeHTasJbHa IlepeBipKa TeXHOJIOTII 3aCTOCyBaHHS iHTEpHET-PecypcCiB y
HiATOTOBIN MaMOYTHIX YUHUTeJIB MY3UKH, IKa IpPyHTyBaJjacd Ha IPUHIUIIAX I1earoriyHol AOIILHOCTI,
iHTerpartii, iHAMBiyasTi3allii, akTUBHOI y4acTi, IOCTYITHOCTI, JOCTOBIPHOCTI Ta 6e3IeKH, iIHTepaKTUBHOCTI,
MYJIbTUMeIIMHOCTI, CIiBIIpalli Ta KOMYHIiKaIlii, p03BUTKY ITM$POBOI IpaMOTHOCTI 3/[00yBauiB BUII[0] My3HUUY-
HO-IIe[larorigyHol OCBITH 3 ypaXyBaHHIM IIePeJ0BOI0 CBITOBOIO LOCBIAY.
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Object. The article analyzes the peculiarities of the use of educational and informational Internet
resources in the practice of higher music-pedagogical education in China and Ukraine (collections of
all kinds of materials, web sites of educational institutions, centers, museums, galleries, mass media,
publications, etc.; online manuals, textbooks, reference books, encyclopedias, etc.). Examples and
specifics of the use of the specified types of Internet resources are given.

Methods & methodology. On the basis of the functional approach, the following types of
Internet resources are distinguished, which are used in the educational process in institutions of higher
musical and pedagogical education: Internet resources for educational and organizational purposes (for
communication, planning, control of educational achievements, distance learning); educational and
activity purposes (trainers, interactive exercises, gamified resources, virtual laboratories, interactive
models, etc.), educational and instrumental purposes (for creating various types of educational materials).

The scientific novelty is that the features of Internet resources have been determined, which
meet the educational goals and tasks of training future teachers and organically fit into the general
structure of the educational process, supplementing traditional teaching methods. The advanced practical
experience of using the entire spectrum of Internet resources in the work of institutions of higher musical
and pedagogical education was analyzed.

Results. It has been proven that common trends are being monitored in China and Ukraine - the
rapid expansion of the range of Internet resources with educational content for the training of future
music teachers; wide participation in the educational Internet space of music and art institutions and
institutions, mass media, publications, etc.; increasing the number and quality of online educational
resources that provide access to online manuals, textbooks, reference books, encyclopedias, etc. for the
training of future music teachers.

Conclusions. Common trends are being observed in China and Ukraine - the rapid expansion
of the range of Internet resources with educational content for the training of future music teachers.
There is a growing number of online educational resources that provide access to online manuals,
textbooks, reference books, encyclopedias, etc. for the training of future music teachers. In China,
educational and informational Internet resources of musical and pedagogical education are closely and
systematically integrated with the national education system, supported at the state level. In Ukraine, the
use of educational and informational Internet resources is very popular and widespread - participants
in the educational process have access to a wide range of international materials, which allows for the
prompt inclusion of modern approaches and methods in the educational process, but requires certain
systematization and unification to improve quality and productivity.

Keywords: Internet resources, music teacher, teacher training, institutions of higher pedagogical
education, China, Ukraine.
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Y cmammi po3kpumo numaHHs MUCmeubkoi KoMnapamugicmuku 8 KOHmeKcmi OH08/1eH020 3MIiCmy
WKIALHOL 0c8imu Ha npuHyunax inmezpauii. [Ipoananizo8aHo Haykosuil 0opobok ¢inocodcbkoi, ncuxonoziv-
HOl ma My3Uu4HO-nedazo2iuHol HayKo8ol dyMKU, NPUCBAHEHUL NpOobAeMamUUl MUCMEUbKOL KOMNAapamuei-
CMUKU SIK KAHUA 00 8BUKAAOAHHS [HMe2po8aHux Kypcig. BUSHaAUEHO HaNpaMu nid20moeKu MailbymHix y4u-
mesig My3u4Ho20 mucmeymaea cneuiasnvHocmi 014.13 (CepedHsa ocgima. Mucmeymeo. My3uviHe Mucmeumaeo)
do npakmuy4Hoi pobomu 3 yUYHAMU HAQ OOMIHAHMHUMU CKAAQ0BUMU ATHIAMU THMe2pos8aHo2o Kypcy «Muc-
meymeo» cmyodeHmig 6aKanagpCcbk020 ma Mazicmepcbko20 pi8H PI3HUX POKi8 HA8UAHHA XAPKIBCbK020 Ha-
UIOHA/ILHO20 Nedazo2iuHo20 yHigepcumemy imeHi I.Ckogopodu.

ITonepedHi pesyabmamu 3acgioHuau, wo cmyodeHmu, AKi OnaHy8a/1u 3MiCmosHuUll Modyab «Mucmeus-
Ka KOMNapamueicmuka - K/iro4 00 8UKAA0AHHS IHMe2poeaHo2o Kypcy «Mucmeumeo» 8 HYIII» maromb neeHi
YAB/AEHHS MA MOICAUBICMb CAMOCMILHO po3pobasmu MemoduUHi mMamepiaau 019 npaKkmu4Hoi poéomu 3
VUHAMU 8 CepedHiX Kaacax. Bcmanossaeno, wo y 3006ysauis nioguwugcs iHmepec 00 MailoymHsoi npogecil,
PO3UWUPUNUCL YABAECHHS NPO MONHCAUBICMb NPAKMUUHOL po6OMU 3 YUHIBCLKOW ayOUumopier Ha 3acadax Mu-
cmeubKoi KomMnapamugicmuxku

YV x00i po6bomu okpec.1eHO nepcneKmueu HayKo80o20 00CAIOHCEHHA 3a BUSHAUEHOH NPO6.1eMamuKoro

Knarouoei croea: mucmeybka KoMnapamugicmuka, KOMnapamugHuil aHanis, Mailoymmiii yuumens
MY3UUHO20 MUCmeymea, 6akanasp, mazicmp.

ITocraHoBKa Npo6yeMH Ta ii 3B’130K 3 BaXK/IH- BHUpIIIaJIbHOTO 3HaveHHs. Ile Iepir 3a Bce CTO-
CyeThCd IIUTaHb OpraHisarllil mporecy mpodecini-
HOI TiATOTOBKHW BYMTEJIB cIlelliajbHOCTI 014.13
(CepemHsa ocBiTa. MucrernrBo. MysuuHe MIHC-
Tel[TBO). KaTeropigs MucTerbKoi KOMIIOpaTHBI-
CTUKHU B JaHHOMY KOHTEKCTi Ma€ pisHOMaHITHUN
BuMip pmociimxeHHsa: O. Bysoa (2023), 1. I'pis-

uyK, [. Micsko, H.OBog (2023), O. /loBrass (2020),

BHMH HAYKOBHMH YU INPAKTHYHHMH 3aBAaAHHSIMH.

Cepel; OCHOBHUX 3aBJaHb, III0 IIOCTaBJIEHO
Jlep>KaBHUMU CTaHJapTaMu 06a30BOi cepemHbOl
OCBiTH Ta ifesamu pepopMyBaHHA HoBol VKpaiH-
cbkol IlTkosn — GopMyBaHHS B YUYHIB MDKIIpe-
MEeTHOI eCTeTHYHOI KOMIIETEHTHOCTI, CYTHICTh
SIKOI BHUMarae pO3yMITHCS Ha MHCTEIbKHX SIBH-

I1aX y iX B3aeMOZil Ha IIiJIcTaBi pi3HUX BU/iB MUC-
TeIrTBa. /IJid OifT0OTOBKU MalOyTHIX YUUTEJIIB My-
3UYHOTO MMCTeIITBA [0 IPAaKTUYHOI AiSJIbHOCTI
BapTO BUJIJIUTU OJUHUIII0 MUCTEIILKOTO IIPOIle-
CY, e MUCTEeIIbKill KOMITIapaTHUBICTUKU HA/IAE€THCI

16

0. IITosroxoBa (2021) (JioTikO-eCTeTUUHE OCMIUCIEH-
HA XYA0KHBOIO TEKCTY B KOHTEKCTI ITOJIiXY/0XK-
HBOTO IIPUHITUIIY OHOBJIEHHS 3MIiCTy MUCTeIIbKOI
ocBiTi); B. KyspmiuoBa (2021) (koMIapaTUBHUM
aHaJli3 9K 3aci6 epeKTUBHOIO HaBYaHHA y Kiaci
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«ITocTaHOBKA roJiocy»), O. KysHertoBa (2020) (me-
KOZyBaHHA TBOPIB 11 MY3HYHO-IIPOCBITHHUIIb-
KOl JiSUIBHOCTI y IIpOIleci IX ITOPIBHSHHS 3a [0-
IoMOToI0 006pasiB-cumBoiiB); O. JlecHik (2019)
(aHasti3 TBOpPIB MUCTEITBA B IIPOIECi XYZ0KHBOI
KOMYHIKAaIli 11 BUPIIIIeHHd BUKOHABCHKUX IIe-
IlaroTiyHUX 3aBlaHb); JIro MsoHi (2019) (kaprta Bo-
KaJIbHO-MOBJIEHHEBUX BiIMIHHOCTEHN [JI1 KOMIIa-
paTUBHOIO aHaJIi3y BOKAJIbHUX TBOPiB Ha OCHOBI
pisHUX BUJIB iHTepIipeTaliii B JAyeTHUX BHUCTY-
nax); H. OBuapeHKo (2014) (XyI0’KHb0-BUKOHaBCh-
KM aHaJIi3 TBOPIB /I CLIEHIYHOTO BUCTYILY 3 eJie-
MeHTaMU KoMIlapaTuBicTUKH), O. CriiioTi (2020)
(PO3BUTOK MY3UYHO-IHTOHAIIMHOTO MUCJIEHHS
CTy[eHTIiB Ha 3acajaxXx KOMIIapaTUBHUMI aHaJi3y).
OxpeMe MicIle 3aliMar0Th pO60TH aBTOPIiB MOJeJIb-
HUX IIporpaM [Id 3aKJafiB 3arajabHOI cepefHbOI
OCBITH, B SKHX MHCTellbKa KOMIIapaTUBICTHKA
IpeJcTaBJIsIe KIII0Y, SKUH BiIKpUBae IMUISIX 0 I10-
LYKy MeTO/iB IIPaKTUYHOI po60TH 3 YyUHIMHU Ha
mifcTaBl pi3HUX piBHIB iHTerparii B OHOBJIEHO-
My 3MicTi MucTenbKoi ocBiTH. JI. Macos (2021).

My3u4YHO-TIelarOTiYHUN KOHTEHT J0CTaTHbHO
Pi3HOMAaHITHO PO3KPUBAE CYTHICTH IIOHATTS «MHU-
CTellbKa KOMIIapaTUBICTHKa», TOMY HaM IIOTPiOHO
30CepeIUTHCA Ha TUX OCHOBHUX XapaKTepPUCTHUKAX
II0T0 peHOMEHY, IT[0 Ha/IaCTh HOBOT0 OayeHHS ITijI-
TOTOBKM MaMWOYTHIX My3HUYHO-IIeJJaTOTIiUHUX IIpa-
I[IBHUKIB Cy4aCHOTO PiBHA A1 eQeKTUBHOI IIpaK-
THUYHOI pOOOTH 3 YUHIBCHKOI0 ayiuTopiero B HYIIL

AHaTi3 OCHOBHUX [OCJi/PKeHb i IyO/rkamii.
HaykoBi po3BiiKU IIpeficCTaBHUKIB HayKOBO-METO-
IUYHOI IyMKHU Ha VKpaiHi, 1110 IIPAIf00Th B raaysi
MUCTeIIbKOI OCBITHBOI rasysi HVII, aBTOopH MoO-
IeJIbHUX IIpOorpaM i IIIpYYHUKIB AJIs1 iHTerpoBa-
HOTO Kypcy «MucterrrBo» H. JlemenieBa (2022), O.
JIo6oBa (2021), JI. Macou1 (2021) Ta iH. pO3KpUBaKOTh
POJIb KOMIIAPaTUBICTUKHU K Ba>KJIUBOI0 IIPUHITH-
iy HaB4uaHHA. ABTOp (MacoJi JI.) migpyusuka «Mu-
cTenTBO» I 7 kiyacy HYIII HarosioIye, 110 KoM-
IapaTUBICTUKA — KJII0U 10 PO3yMiHHS iHTerpartii
IOMIHAHTHUX JIiHIN (My3HKH Ta 06pa3oTBOPYOIO
MUCTEIITBA), IKi CKJIajal0Th 3MiCTOBHE HAaIIOBHEH-
Hf IHTerpoBaHOIO0 KypCy MHUCTelTBa. ABTOpKa
IIPOIIOHYE HAIIPIMM KOMIIAapaTHUBHOIO aHaJIi3y B
METOIUYHOMY CeHCIi 3[iMCHIBaTU BIiAIIOBITHO Iy-
aJIbHUX 3MICTOBHUX IIap «Cy4aCHOIO Ta MHUHYJIO-
ro», «BITUM3HSIHOTO 1 3apyOLKHOTO» Ha IIPUKJIALL
BUSBJIEHHS B3aeMOJIii My3HUHOT0 Ta 06pa30TBOP-
4oro BHUIIB MHCTeI[TBa. OKpeMHUI BHJ KOMIIapa-
THUBICTUKHM 3HAXO[WMO MiJf 4ac peasizalfii TeMu
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IPYroro ceMecTpy B 7 KJI1aci, IKY YUHi OITaHOBYIOTh
Ha ypoKax 3a TeMOI0 «MUCTeIlTBa B MXKTaIy3eBUX
3B’s13Kax». KoMITapaTUBHHUU aHaJli3 BUXOJUTH Ha
PiBeHb IapajieJIbHOTO YCBiOMJIEHHSI YPOKY MIC-
TelTBa 3 IHINIUMU IIpeiMeTaMU (JIiTepaTypa, reo-
rpadisi, MaTeMaTHKa, icTopid, pisnKa, TEXHOJIOTIS)
ToIIo. Tak, MUTAaHHIM MHUCTEILKOI KOMIIapaTHBi-
CTUKH I[IKaBUJIMNCh HAaYyKOBIli, 110 3aliMarThCs
npobsieMaMu IPOQeCifHOI MiATOTOBKK BUUTEJIIB
Jgiteparypu. I. Pemaxk (2009), O. Jliiik (2017) pos-
IJIAIAI0Th I1}0 KaTeropito 3 IO3ULlil «JIiTepaTypHOl
KOMITapaTHUBICTUKH». ABTOPH HAT0JIOMIYIOTh, 1110
IIeHTPOM JOCTiHKeHHSI MaOyTHIX BUNTEJIIB JIiTe-
paTypH € TBip, B JaHOMY BUIIaJKY JIiTepaTypHUH,
SIKMU BOHU MaIOTh YCBiIOMJIFOBaTH BiITIOBITHO 3a-
TaJbHOIUAAKTUYHUX Ta METOJUYHUX IPUHITUIIIB
IHTerpoBaHOIrO HaBYaHHA. POpMyBaHHA y CTy-
IeHTIB 3i0HOCTI yCTaHOBJIIOBaTH paKTH reHeTUY-
HOI CIIOPiAHEHOCTI MK JIiTepaTypHUM TBOPOM Ta
IHINUMHU MHUCTEILKUMHU SIBUIAMH; XapaKTepusy-
BaTH IX CXOXKICThb Ta BiIMIHHICTB; 3MiMICHIOBAaTHU
KOMIIapaTUBHUU (IOPiBHAJILHUM aHaJIi3) JiTepa-
TYPHOTO 1 MUCTEIILKHUX TBOPIiB Ha Pi3HUX PiBHAX
CTPYKTYpH (3a KaHPOBO-POLOBUMH 0COOJINUBOCTS-
MU, Ipo6JIeMaTHKOI0, KOMIIO3UIIi€l0, 06pasHOI0
CHUCTEMOI0, 3acobaMM BHPasHOCTI); 3’ICOByBaTU
HaIllOHAJIbHI 0COOJIMBOCTI MUCTEIILKUX TBOPIB;
BIZICTEXYBaTH CIIiJIbHE B KIJILKOX TBOpax pisHUX
BHUMIB MUCTelTBa. JOCHIIHUKK pesyIbTaToOM
KOMIIapaTHBHOIO aHaJi3dy 6adaTb MOXKJIHBICTH
Man6yTHIMHM BUHUTEJSIMU JIiTepaTypu BH3HAa4YaTU
0COOJIMBOCTI egHOCTI 3MicTy i dopMU TBOpY, MOTO
icTopu3My, HayKOBOCTi, HACTYIIHOCTi, CHCTeM-
HOCTi, KOHIIeIITYyaJbHOCTi, HAOYHOCTi, [JOCTYII-
HOCTI, IIPUPOLOBIATIOBITHOCTI MUCTEIILKUX SIBUILL,
a TakoX O¢irocodceKi, JiTepaTypo3HaBui, MHUC-
TeI[TBO3HAaBYi 11 METOAUYHI JOC/IIPKeHHS, 1110 Jie-
MOHCTPYIOTh 6araTOTpaHHICTh MHUCTEILKOI KOM-
I1apaTUBICTUKU K KaTeropil HayKoBOIO ITi3HaHHS.

[lixaBuMU € po3pobku O. JIimik (2017) 110710
CKJIaJlOBUX MOJieslell BUKOPUCTaHHA MHUCTEILKOI
KOMITapaTUBICTUKH B IIPOQEeCiMHIN MiATOTOBKHU
MaMnOyTHIX yUUTeJIiB r'yMaHiTapHOTO Ipodiro. /lo
TaKUX BiTHOCATHCA YOTHPU B3aEMOBOS3aHI KOM-
IIOHEHTH: TeOPeTHUKO-KOHIeNTyaJbHUN, CTPYK-
TYPHO-3MICTOBUM, OpraHisal[iiHO-IUIaKTUYHUH,
TeXHOJIOTIYHO-MeTOAUYHUN. MU O6yZeMo BUKOPU-
CTOBYBATH ITeM MiAXif IS pO3pOOKH 3MiCTOBHOTO
MO/IyJISI OCBITHBOI IIpOrpaMu IiATOTOBKY MatoyT-
HIX BUMTeJIiB My3SUYHOIO MUCTEIITBA 3a CIIeljialb-
mictro 014.13. (CepemHa ocBiTa. MHUCTEIITBO.
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My3suuHe MHUCTeI[TBa). TaKUM YHMHOM HaM CJIif
BU3HAYUTHUCH i3 PO3YMIHHIM MHUCTEIHKOI KOMIIa-
PaTUBICTUKHU y BY3bKOMY Ta LIMPOKOMY CeHCI Ha
PisHHUX PIBHAX 3400y TTAMUCTEIbKOI0CBITH Y BHIIIL.

dopMyJIIOBaHHSA Iijlel Ta 3aBJaHb CTaTi.

MeTa cTaTTi - cOpMYIHOBATH 3MICT IIOHAT-
TSI «MHCTellbKa KOMIIapaTHUBICTHUKAa», PO3KPUTH
CYTHICTb Ta BHUOKPEMHTH CTPYKTypHiI KOMIIO-
HeHTHU KOMIIapaTHBHOIO aHaJIi3y fAK KJH4Ya [0
PO3pOOKH MeTOLUWK BUKJIAJaHHS IHTEIpOBAHO-
ro Kypcy «MwucrernrBo» HVII SK TUIaKTHYHOI
6asy IIATOTOBKU ManOyTHIX YYUTENIB My3U4-
HOTO MHUCTeIlTBa crerfiaabHOCTI 014.13 «Cepen-
HS ocBiTa. MucrenrBo. My3uWuyHe MUCTEI[TBO».

BukiaJ, OCHOBHOrO MaTepiaay ZOCIiIKeHHS.

V 3B’3Ky 3 C HOBHUMHM BHMOTaMHU, IIPOIIH-
caHuMU y Hakasi MOH Ne 260 Bim 04.03.2024
«IIpo 3aTBep/pkeHHs «IlepesiKy IIpegMeTHHUX
CIleliaJTbHOCTEeM», KOHKpeTHirIe 1ya 014 Cepen-
HS OCBiTa (3a IIpeIMEeTHUMU CIIeI[iaIbHOCTSIMU)
3HAXOOUMO [JId IIpeJIMeTHUX CIIellia/IbHOCTel
014 CepenmHsa ocBiTa. O6pa3oTBOpPUE MUCTEIITBO
Ta 014.13 CepemHs ocBiTa My3suuHe MUCTEIITBO
Ba’KJIMBiI 3MiHH. BOHM IIOB’sI3aHi 3 JoJaBaHHSIM
B KOJKHY i3 IIepeJsiueHHX CIelfiaTi3aliii IoHsT-
T «MuUCTeITBO». TaKe pPO3IIMPEHHS HAIIIKE Ha
rnepeopMOTYBaHHS OCBITHIX IIporpaM IiepeJii-
YeHUX CIIeIliaJIbHOCTEX y BHINAX BiIIOBITHOTO
npodisro. Peastii 0HOBJIEHOTO 3MICTy IIKUIBHUX
IIpegMeTiB MUCTEIIbKOI OCBITHBOI Tajly3i BiKe
TaBHO 4YeKAaITh Ha CIIEIaJIiCTiB, AKi 3MOXYThb
BUKJIAJIaTH IIpeIMeTH Ha IIPUHIIUIAX iHTerpoBa-
HOTO HaB4YaHHA y4HIB. [T0JIXy[OXKHIN MigXin 10
ypokiB mucterniTBa B HYIII BuMararoTh Bifl OCBIT-
HIX IIporpaM IIiJTOTOBKK MAaWOyTHIX MY3HYHO-
ro-IlelarOriuyHuX IIPAI[iBHUKIB 6aKajlaBpPChbKOTO
Ta MariCTepChbKOro PiBHIB OCBITH OIlaHYBaHHS
KypCiB, TeM, MOZYJiB, TUCIIUIUIIH BiIJILHOIO BHU-
60py MiKAUCIIUIUIIHAPHOTO 3MicTy. YV poborax
besemuyk, Pomina (2021) 3HaX0AUMO IIPOITO3HUILi]
III0Z0 BUKOPHUCTAaHHS MIKIUCIIHUILUIIHAPHUX €eKC-
Ipec KypciB 9K eGeKTUBHOTO 3ac00y IIpodeciiiHol
IIiATOTOBKY ManOyTHIX BUUTENIB MY3HUKH. SIKIIO0
KUTBKICTh TOAWH HaBUaJbHOTO IIAHY He MOYKe
BUIIUTH HEOOXITHUM 00CAT [JIsI TaKOTO KypCy
MaeMO PO3POOUTH OLIBIT MOOGULILHHUN 3MiCTOB-
HUU MOJYJIb, SKUN MOKe O6YTU BIIPOBA/PKEHUU B
Pi3Hi OCBITHI KOMIIOHEHTH IIPOrpaMHU MiAATOTOBKYU
MarOyTHIX BUUTEJIB My3UYHOTO MHUCTEeI[TBA Oa-
KaJlaBpiB Ta MaricTpis creriagbHocTi 014.13 (Ce-
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penHsa ocBiTa. MuctenrTBo. My3snuyHe MUCTEIITBO).

OCHOBY 11 PO3POOKHU TaKOTO0 MOZYJIS CJIif
IyKaTl B QLIOCOPCHKUM, IICUXOJOTIYHUM, Iie-
[aroriuyHWM, MHCTeITBO3HABUIM JiTepaTypi, 10
BiJjI3epKaJIlOE TIPOIleCH aHali3y MHCTEeIbKUX
SIBUILI, Ki BUBYAIOTHCA Ha YpPOKax iHTerpoBaHO-
ro Kypcy «Mucrenrso». J.Macos, O.l'alijamaxa,
JL.KoHzipaTOoBa, Ta IHINI aBTOPHU Cy4aCHUX MO-
IeJbHUX IIporpaM Ta HifPpYYHUKIB iHTEerpoBaHO-
ro Kypcy «Mucrenrso» ajg HYIID po3KpuBarThb
BQKJIMBICTH  PO3YMIHHS  B3a€EMOIIOB’3aHOCTI
IBOX OCHOBHUX MHUCTEIbKUX JIHIN (My3UYHO-
ro Ta 06pasoTBOPYOT0 MHUCTEITBA) Ha IIificTaBi
TOPiBHSAJIBHOIO, KOMIIapaTUBHOTO aHaJIi3y CTBO-
PeHHd ysBJIEHb YYHIB IIPO OCOGJIHMBOCTI XYyIOXK-
HBOI MOBM IIMX JBOX CKJIAQJOBHUX, MOXKJIHBICTH
3a/Ily4aTd YYHIB [0 XYA0KHBO-TBOPYOI [TisLyIb-
HOCTI, Jie KpiM JOMIiHaHTHUX iCHYIOTH IIle i B3ae-
MO3B’SI3KH 3 CHHTETUYHHUMU BHIaMH MICTEITBa
(kiHO, TeaTp, OaJyieT, MyJbTHUILIIKAIlig) TOIIIO.

IIporioHOBaHWUM 3MICTOBHUM MOAYJIL 3a Te-
MO0 «MHUCTeIlbKa KOMIIAapPAaTHUBICTUKA - KJIHOY
0 BUKJIAJaHHS IHTErpoBaHOIO Kypcy «Mmuc-
TerrrBo» B HVIII» pospaxoBaHUM Ha 3 KpeguTH,
MOXe OyTH YaCTHHOI OCBITHIX KOMIIOHEHTIB,
SIKI CKJIaJaioTh CTPYKTYPHO-JIOTIYHY CXeMy IIpo-
rpaM npodeciiiHOl IiATOTOBKU ManOyTHIX BYU-
TeJiB MY3WYHOTO MHUCTerTBa. IlomioHMIT 3Mi-
CTOBHUU MOJYyJIb MOKe OYTH BUKOPHUCTaHUHU 1
[T IIITOTOBKU BYUTEJIB 006pasoTBOPUOr0 MUC-
TEeITBa, Pi3HUITA JIUIIIEe B TOMY, III0 B IIiATOTOBITI
BUUTEJIIB MY3UYHOIO MMCTEeIlTBA 3MIiCTOBHUU
aKIleHT OyJe MaTU JOMiHaHTHA JIiHA (My3U4YHO-
r0 MHCTEINTBA), IS HiTOTOBKU BUYUTEJIB obpa-
30TBOPYOr0 MUCTelTBa Oiibllle yBaru Oyzae IIpU-
OUIATHCA 3MICTy, IIOB’I3aHOMY Oe3IocepeHbO
3 $GaxoBHUM O0COOJHUBOCTSIM [aHOI CIIeltiaJri3arrii.

My  [poIIOHYeMO  BapiaHT  MDKAiCIH-
IUTIHAPHOTO 3MICTOBHOTO MOZYJS [JIS OCBIT-
HIX KOMIOHEHTIB IIpoTpaM MiATOTOBKU OaKa-
JlaBpiB Ta MaricTpiB 3a crnerjanbHicTI0O 014.13
«CeperHs ocBiTa. MmucTenrso. MyshuHe MU-
CTelTBO, 1[0 BKJKYae TpU TeMH. OpieHTOBa-
HO iX MOKHa PO3MHOJIMTH HACTyIIHUM YHHOM.

Tema 1. TeopeTHUYHI OCHOBU MHUCTEIlb-
KOI KOMITApaTUBICTUKHA B PI3HUX Taldy3dx Cy-
YaCHOTO HayKOBOIO IIisHAHHA. 1 Kpeaur.

disocopCchbKUM acreKkT. IHTepmpeTallis K
¢imocodpcpka KaTeropiss, posyMiHHA MeTadop Ta
CUMBOJIIB B MHCTeITBi. POpMyBaHHSI KpPUTHUY-

© Larysa Bezemchuk & Volodymyr Fomin

Professional Art Education

Scientific Journal

Volume 5 (2) 2024

HOTO MHCJEHHS B IIpoIleci KOMIIapaTHBHOIO
aHaJi3y pisHUX BUZIB MHUCTelTBa. [ICHX0JIOTiUHL
HiAXO0AU [0 aHali3y My3SUYHUX SBUIL. PO3BUTOK
KOTHITUBHOI'O Ta €MOITIHHOr0 KOMIIOHEHTa IIif
Jac HaBYaHHSI MHUCTEIITBY Ha OCHOBI TBOPYOCTI.
BriuB MHCTeIITBa Ha eMOIlil, MeHTa/JIbHe 370po-
Bl JIIOJUHU. [es BIIpOBa/KeHHs YPOKIB IIacTs B
2024 po1ii B Cy4yacHy IIKUIBHY IIPaKTUKY. AHaJII3
BIUIUBY Pi3SHUX MHCTEIbKUX CTHJIIB (KJacH-
IIU3M, POMAaHTH3M, IMIIpPEeCiOHiI3M, cCloppeasti3M,
abCTpakKIlioHi3M, peasisaM) Ha IICUXOJOTiYHUH
CTaH i CIpUUHATTS Y4YHIB IIi 4yac iX poboTH Haf
TBOpaMH. P03yMiHHSA >KaHPOBHUX BIiIMIiHHOCTEM
TBOpPiB Ta MOJKJIMBICTH iX BIIMBY Ha HacCTpii
YUYHIBCBKOIO KOJIEKTHBY IIifi Yac IIpOBeleHHS
YPOKIB Ta TBOPYHX 3aX0/iB. IlefaroriuHui acieKT
(IIOpiBHSUVIBHUU aHaJIi3 MHUCTEIIbKUX SBHII, 1110
BHUBYAIOTBHCA 3a IIPUHIIMIIOM MDKIIpeaMeTHOI
iHTerparii). HaB4yaHHd Ha OCHOBI IIOPiBHIHHSA
MUCTEILKUX TpajuIlil IIpefCTaBHUKIB pPi3HUX
KyJIbTYP, MDKKYJIbTYpHa iHTerparisi, Kpoc-KyJb-
TYpHe HaBYaHH4 (3B’I130K 3 IHIIINMU IIpeiMeTaMK
B 33C0O). MOHITOPHUHTI IKOCTi HaBUaHHSA Ha IIPUH-
[UIlaX MUCTEIbKOI KOMIIapaTHUBICTUKH, OIiHIO-
BaHHA Ta pedJieKcid pe3yabTaTiB HaBYAHHS IIifT
4Jac MOPiBHIHHS TBOPYHUX POOIT, 1[0 BKIIOYAKTH
pisHiI MucTenbKi ramsysi. MysudHo-IIefaroTivHUMN
acneKkT (HOPIBHSUIBHUM aHaJi3 CUCTEM MY3UYHO-
0 BUXOBaHH, MeTOAIB po60TH 3 yuHsamu (K.Opda,
3.Kopmas, K. lanbkposa, M.JluceHKa, B.BepxoBUH-
I1); CUHTe3 MUCTEIITB B KOHTEKCTI IIOPiBHIHHSA
MUCTEIbKUX SIBUII 3a JOIIOMOT0 3aC06iB Xy0K-
HbOI BUPA3HOCTI, BTIJIEHHI XYLO0>KHiIX 00pasiB
pisHEMEM 3acobaMHM XyZOKHBOI MOBH TOIIO..

Tema 2. Mwucrenpbka KOMIIapaTUBICTH-
Ka B 1npodecifiHili MiATOTOBKM MaNOyTHIX
VUUTEJB [UII BUKIQJaHHA YPOKIB B MHC-
TeIlbKiXM OCBiTHIN rasysi HVIIL. 1 Kpegur.

3B’430K 3 JIiTepaTypHOI KOMIIapaTUBICTH-
KO0 (paKTH TeHETHUUHOI CIIOPITHEeHOCTI MiX JIi-
TEPaTypor Ta OKPEMUMH MHUCTEIbKUMH SBU-
mamu) (JIitik, 2017). CTpyKTypa MHUCTEIbKOI
KOMIIapPaTUBICTUKU — BIJICTEKEHHS CIIIJIBHOTO
Ta BIIMIHHOTO B KUJIBKOX MUCTEIIbKHUX SBUIIlAX
(3a >XaHPOBO-POJOBHMU OCOOJIMBOCTAMH, IIPO-
06/JIeMaTHUKOK, KOMIIO3UITi€l0, 0Opa3sHOI0 CHUCTe-
MOI, 3acobaMK BHPA3HOCTi, HalliOHaJbHUMHU
0COOJIMBOCTIMHY, iCTOpUUYHUMU dakTaMu). IcTo-
pyUYHa KOMIIapaTHBICTUKA (IIOPiBHAHHSA Mif-
TOTOBKU BUMTENIB B pPisHI Iepiofu BiAIIOBiZHO
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KOHIIEINI[ii HaBYaHHSI Ta BUXOBAaHHS 3acobaMu
MY3WYHOTO MUCTeNTBa). [CTOpUYHI IlepemyMo-
BU BIIPOBA/PKEHHSI MOHOYPOKIB Ta YPOKIB II0JIi-
XYAOKHBOTO 3MICTy B IIIKUIbHY HIPaKTHKY.

Tema.3. MucrelripKa KoMIIapa-
THUBiCTHKa Ha ypOKax iHTerpoBaHo-
To Kypcy «MHCTEeIITBO». 1 KpeagurT.

KoMmapaTUBHUM aHasli3 MUCTEILKUX SIBUII]
Ha ypokax 33CO. /lyaJIbHICTh SIK KaTeropis [o-
CIIHKeHHI MHCTeIbKUX SBUINI. PacuaiToBaHi
nuckycii. TBopui giasioru. IIopiBHAHHS (CXO0XKICTh
Ta BigMiHHICTB). KoMIlapaTUBHUN aHali3 $K
TBOPYUU [AiaJioT MK PISHUMH MUCTEILKUMU
IBUINaMU. IIpakKTHUYHI MeETOAM BIIPOBAaJKEH-
HS MUCTEIbKOI KOMITapaTUBICTUKU B Cy4daCHUX
OipyYHUKaX iIHTerpoBaHOro Kypcy « MUCTEITTBO»
SIK OCHOBa peasisarjii II0JiXyZ0KHbBOTO 3MICTy
IHTerpoBaHOro Kypcy «MucrenrBo» B 33CO»

B pamkax opHiel cTaTTi Ba’KKO PO3KPHUTH
BCl HampsIMH POOOTH 3a TeMaMH. IIpOIIOHyeMO
BUOIPKOBO 3YIIMHUTHUCA Ha [eIKUX acleKTax
BIOPOBA/PKEHHSA 3MICTOBHOTO MOIYJIA, OCKITbKH
eKCIIEpUMeHT BIIPOBa/PKEHH IIle TpuBae. [lome-
perHi maHi QikcyroTh epeKTHUBHICTH QOpMyBaH-
HA IHTerpaIiiHo-IIelaTOTIYHUX YMIiHb 3700Y-
BauiB, - Ha 1[0 MU 3BepTaJk yBary B CBOI poboTi
beseMuyk, ®omiH, 2021) 19 BIIPOBayKeHHS 3Mi-
CTOBHOT'O MOJyJIs1 «MUCTeITbKa KOMIIapaTUBICTH-
Ka - KJII0Y 10 BUKJIQ/IaHHS IHTerpPOBAHOTO KypCy
«Mucrentso» B HVIII» B ocBiTHBO-IpodeciiiHi
OporpaMHd  03HAUEHOI BUIIEe CHEeIliaJbHOCTI.

3ocepequmMoCcsa Ha BU3HAUEHHI 3MICTOBHUX
XapaKTepUCTUK Ta METOAUKU IIPOBeJeHHS KOM-
HapaTUBHOTO aHaJi3y MUCTEIIbKUX SIBUII B IIPO-
meci po60oTH i3 3706yBayaMH, SIKi TOTYHOThCSI [JISA
IIPOXO/PKEeHHS I1eJarOrivyHol IIPaKTUKU B 3aKJIa U
3araJbHOI Ta CepelHBLOI OCBITH 3a pedopMaMu
HVIII. 3gobyBayaM CJIii po3yMiTHCSI Ha 0COOJIH-
BOCTSIX BUKJIQIaHHS YPOKIB iIHTETpOBaHOTO KYpPCY
«MucrenTBo», Sk B 2024-2025 Hp IIepeHIIOB
oo 7 Kyacy eramy 6a3oBOro IIpeAMeTHOTO HaBb-
yaHHA. Ha BifMiHy Bij| alallTOBaHOTO HaBUaHHS,
10 STKOTO HaJIeXKasIu ypoKHU B 5-6 xkiaci HVII, meit
HOBUM IIepioJl 3HAMOMCTBA IIKOJIIPIB 3 IBOMA
ITOMIHAHTHHUMHU JIIHISIMH MHCTeIITBA III0 CKJIaJa-
IOTh iHTEerpoBaHUM YPOK «MUCTEIITBa» BHUMAarae
came GopMyBaHHSI YMiHHS KPUTHYHO MUCJIUTH,
OCMUCJIEHO IIPOBOJUTH MUCTEINBKI Iapasesi He
TITBKU MK Pi3HUMHU BHIaMH MUCTEI[TBA ajie U
6auyndTH BiAMIiHHOCTI B iHTepIIpeTallii TBOpiB pi3-
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HUX HaIliOHaJBLHOCTEM Ta HaJIeXKHOCTI IX [0 Pi3HMX BUKOHABCHKUX IIKiI. [IpOIIOHYEMO 3BEPHYTHU yBary
Ha TexHOoJIOIi0 «KapTa K/II0U0BUX BIiIMIiHHOCTeH», SKy MOJKHAa 3aIIOBHHUTHU 3a JOIIOMOIOI0 CIIpUMMaHHS,
CTBOpeHHs ab0 BUKOHAHHA [EeKITbKOX BapiaHTIB IpHUKIaLiB MUCTelnTBa. CyTHICTH IIOJIATae B CTBOPEHHI
KOHCTPYKIIill ITUTaHb-BiATIOBifeli, 3a LOIIOMOIOI0 SKHX MO>KHA OpraHisyBaTH TBOPYY AMCKYCil0 B KOH-
TEKCTi KOMIIapaTUBHOIO aHaJli3y HaBYaJILHOIO MaTepiaiy, IJ0 HaJe)XUTh Pi3HUM BHAAM MUCTEIITBA.

B Ta6J1.1 HaBeieHO IepeTiKk He0OXiTHUX MU TaHb (JIiBa KOJIOHKA) Ta KJIFDY0BHUX CJIiB (ITpaBa KOJIOHKA), IKi
MO>KYTh CTBOPIOBaTHU 0€3J1i4 BapiaHTIB ij11 06TOBOPEHHS, IIpoBeieHHA GpacuIiTOBaHOI JUCKYCil, TBOPUYMX [ia-
JIOTiB3aTeMaMUMOZeIbHUXIIporpaM sMucTenTBa i HVII. CTyjeHTH i3 3a10B0IEHHAM IIPAII0I0Th 3a TAKOX0
TEXHOJIOTIi€R0, 1 Ha pHC.1 IIpe/icTaBIeHO BapiaHT 00paHNUX KOHCTPYKIIIM «INTaHHS-BIIIIOBIIb», IIJ0 CTBOPEHO
IiJ; yac BIPOBa/KeHHS OHiel i3 TeM 3MIiCTOBHOTO MOy B GOpMaTi OHIalH IHCTPYMEHTIB, JOIIIKU ZOOM.

Karwuoei numaHHsa 3a memodom C. KanaaH 041 KomnapamueHo20 aHaAaidy meopie 080X
0OMIHAHMHUX ALHIll iHMe2po8aHo20 Kypcy «Mucmeumaeo»
(my3uuHe mucmeumeo ma o6pa3omeopue mucmeymaeo)
Tabs.1

IMuraHnusa Ki1ro4uoBi ciioBa
lo? Crpykrypa
He? DyHKLisA
Komn? BrmactuBocTi
SAxuine? Bunnu
Sx? Limi
Yomy? BigHomenHA
Y MmosxkHA? 3B’A30K

Bsaemopisa
Briius
PosBuTok
YMoBHU
CeHc
3HayeHHS

MO>KJIHBICTh POOOTH 3a ITi€EX0 METOIUKOIO 11 BUKOPUCTAaHHS TUTAHb 1 BiJ[TIOBi/Iel MPOIeMOHCTPOBA-
HO Ha puc.]
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Puc. 1. Bapianm mexHoaocii «Kapma Kar0408ux 8ioMiHHOCMell», CIeopPeHOoI0 3ad 00NOMO20H0

OHAQIIH dowKu ZOOM.

BigmmoBimHO  Takoi  TexHoJOrii  MeToOn
KOMITapaTUBHOTO aHaJi3y TBOpPiB [Id IIpakx-
TUYHOI pPO60OTH 3 YYHSAMM Ha YypoKax IiHTe-
TPOBAHOIO KypCy MUCTEIITBA MOXKe OyTH  IIpef-
CTaBJIEHO Ha YOTHUPHOX pPIBHAX YCBiJJOMJIEHHS.

1. PiBeHB — IOCTaHOBKH 3aBJiaHb, MOTUBALLis
[0 BUKOHAHHA IIpodeCciiHUX 3aBJaHb 3 YUYHAMU.
Jlobip HaBYaJIbHOIO MaTepiaay i BUKOHaHHS
KOMIIapaTUBHOIO aHaJsisdy. [lopiBHAHHA iHIUBI-
IyaJbHUX OCOOJIMBOCTEH ciyxXadya ab0 BHKOHaB-
O 3 XyZOKHbO-0O0pasHUM 3MICTOM TBOPY, II0
BHUBYAETLCA 3 YYHAMH). /[Ig mobopy peliepTyapy
BUKOPUCTOBYETHCA PIBHI KOMITapaTUBICTUKU:
TBOPH, III0 iCTOPUYHO CKJIAJAI0Th pelepTyap BU-
KOHAaBIIiB; TBOPH, 1110 MalOTh OAWH MY3HUUHO-IIOe-
TUYHUU TEeKCT (JJI BOKAJIbHOI, IHCTPYMEeHTAaJIbHOI
po60TH, CIPUMMaHHIO NIPHUKIALIB MUCTEITBA),
ajle pisHe KOMIIO3UTOPCHKE BTLJIEHHS; PIi3HO-
>KaHpOBI TBOPU OJHOTO ICTOPUYHOIO IIEPIOAY.

© Jlapuca beszemuyk & Boooumup Pomin

2. PiBeHb - Ii3sHaBaJIbHUU (Bu3Ha-
YeHHS XYIO’KHbO-CTUJIHOBUX, ’KaHpPOBHUX

0COOJIMBOCTEN TBOPiB MMCTEIITBA, IO OIla-
HY€ThCd 3 YYHIMH BIIIIOBIHO MOJEeJBbHUX IIPO-
rpaM 3 MHUCTeITBa, MHCTEIIbKHI Te3aypyc, ce-
MaHTHKa 00pasHOro 3MicTy Ta 3aco6iB XyZ0KHEOI
BHUpPasHOCTi, 3HaueHb GOPMOYTBOPIOBAJIbLHUX
eJleMeHTiB, QaKTypH, YCBiJOMJIEHHS TeKCTiB,
110 TIOPiBHIOIOTHCA, IIPUKJIAAIB MMCTEI[TBA, III0
MAaKTh 3B’S3KH, BiIMIHHOCTi, CHMBOJIiKa TOII0.)

3 PiBeHp - TIIpoGJIeMHUM Bif0yBaeThbCca
IOPIBHAHHA TBOPIB MUCTeNTBA Ha IiJCTaBi IU-
DAKTUYHOI Tpiajy, 1[0 BKJIOYAaE OCHOBHI BUAU
XyILOKHBO-TBOPYOI pPOOOTH Y4YHIB Ha YpoOIii
MUCTeIlTBa. BapiaHTH Tpiagu [garoTh MifcTa-
BU M1 CTBOPEHHs IIPOOJIeMHUX CHUTyallili Ha
Pi3HUX eTallax CTPYKTypyBaHHS YpPOKy. Puc.2.

4. BaxiuBe 3HauyeHH! pediexcii
Ta  OLIiHIOBAaHHJ  pe3y/bTaTiB  HaBYaHH.
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Ana peanisanii MOOY/IiB KOHCTPYIOBAHHA SMICTY HA YPOKAX MHCTeNTEA B ] KIaci
SOUICHIOSTECA BUINOBLIHO TPBOX BHOIE XYAOKHBO-TEOPYOL JIANBHOCTI YVUHIE

TPHEANHA CTPYKTYPA -
(cnpHiiMaHHA —CTEOpPEHHA — EHKOHAHEA)
(C-cn pWMMIHEL CT-CTEODSHEL E - EMKOHIHHI)

CUHTETUYHHX BUAIB

Puc.2. ludakmuuna cmpykmypa 0451 nNpo8edeHH KOMNapamueHo20 aHaisy Ha iHmezpoeaHux
ypoKax mucmeumeo.

BiAui-iHpopMaLLIHHA
(LLlo Bam BinoMO npo T8Ip?)
KOBTHIA —NOSUTMBHWIA HACTPIH

(llu noppGacTLCA Bam CNpWiMaTH MUCTELTRO,
o came?)

YepBOHMIA — NOYYTTH, IAHME
‘Ha MHUCTELITBO

(110 TH NepeXHB Nia 4ac: , A

emouii?) é

3eneHun —Kpeatm

(Binobpask cBoi eMOUil BiA CIPHMaHHA
MUCTELITEA 32 AOTIOMOIOI0 KOALOPIB, CHMBOAIB,
o)

flopﬂnﬁ-u;_mrmg (Yomy Th Aymaews
My3UKY, AKa Tobi He noaobaey
CHHIR-A0CIAMHW LKA
(Cnocrepiraii 3a MUCTELITBOM,

CnpUiMai HOro, aHaAi3yW, OLIHION
BMAWB Ha AIOAMHY)

Puc.3 Memod de BoHO & npoueci komnapamueHo20 aHaidy mucmeybKux meopie. EmouiitHuil
NoOKa3sHUK HacCMpow yuHie, uo o6upaemuvcs 3a 00N0Mo02010 K01b0pie camocmiiiHo
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Puc. 4. Peayabmam po6omu yuHie 3a memodom de bono. Illicms kanearoxie. KomnapamueHuii
AHANI3 MUCMEUbKUX A8UW, YUHAMU 8 7 KAacl 3a niopyHHUKom «Mucmeymeo» aemopa J.Macoa,
O.KaniniueHko. I'ene3a.2024. Tema «My3uuHi cumeoau YKpaiHu»

Ba)KJIMBUM  HAIIpIMOM  KOMIIApaTHUBHOIO
a”aJIi3y , Ha iHTeIpOBaHUX YpOKaxX MHUCTEIITBA B
HVII e po6oTa i3 My3sHUHUMU OpOrpaMaMU IITy4-
HOTO IHTeJIeKTy, gKi [IeMOHCTPYIOTH BapiaHTH
CTBOpPEeHHs MHUCTeITBa. TaK B IIPOIleCci BUBYEHHS
TeMH 1 3MiCTOBHOTO MOAyJis «MuUcTeITbKa KOMIIa-
paTUBicTUKA - KUY A0 BUKJIaJaHHSA iHTErpoBa-
HOTrO Kypcy «Mucrernrso» B HYII», 1110 BKJIIOYAE
oigpo3ais, mop’sg3aHud 3 QLIOCOPCHKUM OCMUC-
JIEHHSIM MMCTeIlbKOI KOMIIapaTUBICTHUKU Ha Iifi-
CTaBl 3aKOHY €JHOCTI i 60pPOTHOU IIPOTHIIEIKHO-
CTeM.

Ileli 3aK0H HaiXa€ Ha IIOPIBHSIHHS XapaKTe-
PUCTHK /11 OCMHC/IeHHSI MOBHUX BUpasiB, o6pas-
HOCTIi 3HaHb, CHMBOJIIB, ITOB’SI3aHUX 3 IIOIIEPETHIM
IOCBIIOM, IIpUTaMaHHUM IITYYHOMY IHTEJIeKTY
Ta PO3yMOBOI AiSIBHOCTI JIIOAVHY, IKa Ma€ HeoI-
HOPITHICTL MUCJTIEHHS, 1 II0UyTTEBE CIIPUNHATTS
00’€KTHUBHOI [iIIbHOCTI, IIPUTaMaHHi >KUBOI JIF0-
IWHI, JIOMUHU 9K TBOPIIL. B KOHTEKCTI HaIIOro
IOCJIiPKeHHSI MU 3BEPHYJIMCH [0 LITYYHOTIO iHTe-
JIEKTY, 11060 CTBOPUTH TBOPYMU Jiajor Mi>K TBOP-
yicTro B.Mo1apra Ta BapiaHTOM «POH[I0 B TypeIlb-
KOMY CTHJIi», IKy CTBOPHJIA IIporpama IITyYHOI0

© Jlapuca beszemuyk & Boooumup Pomin

IHTeJIeKTY.

Ha puc.5 HaBeJeHO IIpUKJIaJ OpraHisarrii
TBOPYOI AUCKYCil Ha 110 TeMy. A Ha pHC. 6 IIpes-
CTaBJIEHO BapiaHT 0QOPMIIEHHS AYMOK CTYeHTIiB
BIJIIIOBiAHO IIHOT'0 IUTAHHS B OHJIAUH popMarTi.

[Ticg mpoc/IyXOBYBaHHS ABOX BapiaHTIB My-
3UYHUX IIPUKJIAJIB: «POHI0 B TypelIbKOMY CTHIII»,
1110 CTBOPeHO B.Mo1iapToM i KOMIT'FOTepHOI0 IIpO-
IpaMoI0 CTyZeHTH-0aKaJaBpHd BUIIIUIN OCHOB-
Hi ITOKa3HUKY, SKi CBIIUUJIH, 1110 TBIp OPUTiHAILY
6e3yMOBHO Mae IlepeBary, OCKiJIbKU JeMOHCTPYe
PO3BUTOK MY3UKH, ii iHTOHAIiliHe 3a6apBJIeHHS B
TEMIIOBOMY i pUTMIiYHOMY CeHCi. AJle IikaBa OyJia
OyMKa cTyzeHTKH Hatasii K., 1ka ckasaJia, 1o y4-
HAM MOKe CII006aTHCh BapiaHT, IKUU CTBOPUB
IITYYHUU IHTeJeKT, i 3allepedyBaTH IM HeMae
CeHCy, 60 BUHUTEJIIO CJIiJ| IT0BaKaTU JAYMKY CBOIX
BHUXOBaHIIB. TaKa II03UIlisd Mae IIpaBoO Ha >KUTTH,
ajie I TOTO i BUNTEJIb Ma€ IPOBOAUTH KOMIIapa-
TUBHUM aHaJsi3, 3 BUKOPUCTaHHAM MHUCTEIILKOIO
Te3aypycy, po3ibpaTucsd B eMOIIIMHUX peakIlisix
Y4HIB (MO>XJIMBO 3a MeToZoM Tie BoHo (IllecTu Ka-
MeJIFOXIiB), IJII TOTO 1106 MOTHBOBAHO Bi[CTOSITH
TO3UITI] PiSHUX ITOIJISA/IIB Ha I1e IIUTaHHS.
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Puc. 5. Mamepiaa 011 meopuoi ouckycii «Beaukuii B.Mouapm ma cyuacHuil wumy4Huii inme-
Aiekm. 3a i npomu».
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OcTaHoBUTE Npe3eHTaUMIo

Ay BCe
‘ https://youtu.be/CnTMe1DiZ
BA NOCKNAHHA OpUriHan
MouapT. PoHgo 8
TYPeubKOMy CTHAi

‘ 3IpO6MTH KOMMNapaTHMBHWA
aHaniz Teopy Mouapra i
sapianTta LWI

Puc.6 . Teopuuii diano02 i3 cmydeHmamu «Beaukuili B.Mouapm ma cyvuacHuil wmy4Huii inme-

aAekm. 3a i npomu».
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ITicyig IIPOC/IyXOBYBaHHS [BOX BapiaHTIB My3HYHUX IIPUKIALIB: «POHIO B TypeljbKOMY CTHJIi», II10
CTBOpPeHO B.MoIjapToM i KOMITI'IOTEPHOIO IIPOTPaMOI0 CTyAeHTH-0aKaIaBpPU BUIIJIMIN OCHOBHI TOKAa3HUKH,
SIKi CBIAUMIIY, 1110 TBip OpUriHasy 6€3yMOBHO Mae IepeBary, OCKiJIbKH IeMOHCTPY€E PO3BUTOK MY3UKY, i1 iH-
TOHAITiFiHe 3a6apBJIeHHSI B TEMIIOBOMY I pUTMIYHOMY CeHCi. AJle ITikaBa OyJa yMKa cTyqeHTKH HaTadrii K.,
sJKa CKasaJia, 1110 YIHSIM MO>Ke CII0J06aTHUCh BapiaHT, IKuii cTBopusB 1111, i 3artepeuyBaTH iM HeMae CeHCY, 60
BUHTeEJII0 CJIiJ IT0Ba>KaTH AYMKY CBOIX BUXOBaHIIIB. Taka II03HUI[isl Mae IIpaBo Ha XKUTTS, ajle JIg TOIo i BUHU-
TeJIb Mae IIPOBOJUTH KOMIIapaTUBHUM aHasli3, 3 BAKOPUCTaHHIM MHUCTEIIBKOTO Te3aypycy, po3ibpaTucs B
eMOIIMHUX pPeaKIlisax YUHiB (MOKIUBO 3a MeTOoM /ie boHo. [[lecTH Kaller0XiB), /151 TOTO II[06 MOTHBOBAHO
BIJICTOATH IO3ULII PiSHUX IOTJIALIB Ha I1e ITUTaHHA.

Ha MaricTepcbKOMY piBHI ITTHO0KE pO3yMiHHS KOMIIaPaTUBHOIO aHaIi3y [JI1 POO0TH 3 YYHAMU Ha YpO-
Kax IHTerpoBaHOro Kypcy «MHUCTeIITBO» IpoieMOHCTpyBasia Ipuna I'. 3;o6yBauka obpasia TBip Jleci Ykpais-
KU «JlicoBa micHS», 1 JOCTiWIa BTiIIeHHS XYL0>KHBOr0 00pa3y TOJIOBHOI repoiHi MaBKU B pisHUX BUZAX
MUCTEeITBa: 06pa3oTBOpPUOMY, 6aseTHOMY, KIHOMUCTEI[TBI, aHiMarjiitHoMy 3D ¢opmarti (puc.7)

AICOBA NICHA AECA YKPAIHKA. IHTETPOBAHE HABYAHHS

HTTPS://WWW.YOUTUBE.COM/WATCH?V=Z0EQPICFYKE

Pl WY 0017234

Puc.7. Bideoypok 045 yuHie. Po3pooka mazicmpanmku Ipunu I'. 045 npakmu4Hoi po6omu 3 yu-
HAMU 8 YMO08aX OHAAUH HA8HAHHSL.

[likaBUM B poOOOTI MariCTpaHTKU 3 YYHAMH OyJI0O 3HAWUOMCTBO 3 ¢QpaKTaJbHOK MYy3WUKO. B
HiIpy4HUKaxX II0 MHCTELTBY TaKWUM BHI XY[0>KHBO-TBOPUYOI JiSVIBHOCTI IIKOJAPIB 3a [OIIOMO-
roX0 Cy4YaCHHUX KOMII'IOTEPHUX TeXHOJIOTIM HaBYaHHA 3alpolioHyBasa JI.Macos, 30KpeMma, IIpU-
KJIaJ[ peaJiisaiiili I{bOoT0 MiAXOAy I POOOTH 3 YUYHIMU B CepefHIX KiyacaX. Tak, Bifleoypok, Io
IIpeJiCTaBJIeHO [JId OIlaHyBaHHS YYHAMM Ha HOTY0 KaHasll IIPOIIOHYBaB B SKOCTI OCHOBM IS KOMIIA-
paTHBHOIO aHaTi3y(BTiZIEHOTO PISHUMM XyAOXKHIMH 3aco6amMu 06pa3y TOJIOBHOI TepoiHi MaBKH) BHU-
KopucTtoByBaTU ¢isocodpchbKi OiHapHI OIIO3UINil «aHaIi3-CHHTe3», «abCTparyBaHHA-KOHKpeTH3alIlisi».
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3a J0IIOMOIOK0 SKHUX MOKHA JOCJIIUTH 0CO-
6/JIMBOCTI peasiisaliili TBOPYOIO 3aLyMy pPeKU-
cepa B.IBueHkKa B KiHOQWIbMI «JlicoBa IIiCHS»,
110 BUUINIOB Ha KiHOCTyxil /[oB)KeHKa; B 6aseTi
KoMItosuTopa M. CKOpPyJIbBCHKOro; o6pasu Te-
poiB xymoxxkHuni Codii Kapadpdu-Kopbyt, 1110
CTaJIX 3aCTaBKOIO JJIA BiZieo ypokKiB (quB. puc.7);
a”HiMariiHoro ¢ibMy MaBKa, CTBOPEHOIO B
3D ¢opmari B 2023 pori. Oco6suBy yBary yd-
HIiB IIPUBEPHYJM Cy4YaCHi BUKOHABII, III0 CTBO-
puin obpasu TOJIOBHUX TepoiB: A.IlMBOBapoB
«Jlykac», K.CosmoBei Tta H./JeHuceHKO «MaBKa».

OT)Xe, KOMOAapaTUBHUM aHaJi3 BTUIEHHS
XyIOKHBOTO 00pasHOTO MaBKH B Pi3sHHUX BUAX
MUCTeIITBa Bifobpa’kae 0COOGJIUBOCTI PO3YMOBOI
MiJIBHOCTI YYHIB, 3MYIITyE iX IIOB’SI3yBaTH acoIllia-
TUBHUU BUJ| CHPUUHATTA iHPopMaTriii (Bifg 1oKab-
HOI acoIrialrii [0 Mi>KCHCTeMHOI) Ta HallOBHIOBAaTHU
CBIM eMOITIMHUU [TOCBif| B IIPOIfeCi CITIJIKyBaHHS
3 IIefleBpaMU YKpPaiHCBKOI CBiTOBOI KYJIBTYPH.

[TomyKy MeToAiB, gKi 6 Hagaau 3MOTy Ha
ypOKax MUCTeIlTBA 3MiMCHIOBATH [AiarHOCTUKY
eMOIiHO-II0YYTTEBOTO CTaHy Y4YHIB Ta CIpPHU-
ATU PO3BUTKY IX MEHTa/JBbHOIO 3[0pPOBd — imes
JUI YPOKIB «IIfacTs», 3alIpOoIIOHOBaHA B 2024 Ha-
BUYaJILHOMY porii OyieHOr 3eIeHCHKOR), IK Opi€eH-
TUpP [IJI1 peaJsisaliii OCHOBHUX 3aBfaHb HVIIIL.

MopenroBaHHSA eMOL[iFTHO-II0YYTTEBOTO
CTaHy VYYHIB IIifi 4YaC MOPIBHSJIBHOTO aHaJli-
3y TOJIOBHHUX TIepoiB BIiJOMHX TBOpiB yKpaiH-
CbKHX MHUTIIIB 3 O0COOHCTHM CTaBJEHHSIM [0
IIOAIM  CHOTOJEHHS, MOJXJIUBICTL 30epiratu
B €001 ImOuyTTd Kpacu, [pobpa, HallioHaJIbHOI
iTEeHTUYHOCTI — Cepefl TIPIOPUTETIB pe3yib-
TaTiB HaBYaHHS B MUCTEIbKIA OCBITHIM rajysi.

BucHoBKH. YV pe3yJbTaTi HayKOBOIO IIOIIY-
Ky PO3KPHUTO 3MICT IIOHATTS «MHUCTeIIbKa KOM-
IIapaTUBICTUKa» B IIATOTOBII MAaWOyTHIX BYU-
TeJiB MY3HYHOIO MHUCTEITBA, II[0 BKJIOYAE:

1. TeopeTW4yHUIl piBeHb YCBiOMJIEHHS:
MEeTOZ0JIOTIUHI II0JI0KeHHsA  dismocodii, JriTe-
paTyposHaBCTBa, MHCTEIITBO3HABCTBA, KOM-
MapaTUBICTUKH, IIeIaTOTiKM, METOIWUK Ha-
BUaHHA II[O/I0  3aCTOCYyBaHHSI  MHUCTEIHKOI
KOMIIapaTUBICTUKU B IIPodeciViHi¥ MiATroTOBIN
MauOyTHIX y4YUTeJIiB My3HYHOIO MUTCEI[TBaY;

2. 3MICTOBHUU PiBeHB, 1110 MOJEJII0E IIPOIleC
mpodeciiiHol IAITOTOBKU BIAIIOBIZHO Cy4YacCHUX
BHMOI' OHOBJIEHHSI MUTCEIIbKOI OCBITHBOI raJysi.

3. /lUJaKTUYHUI piBeHb-IeMOHCTPye 6a-

26

30By CTPYKTypy [JId oOpraHisamii Ta IIpoBe-
IeHHs VYPOKIB IHTerpoBaHOro 3MiCTy Ha MIif-
cTaBl BUZIB  XY[OKHBO-TBOPYOL  [IisIJILHOCTIL
YUYHIB (cipuiiMaHHS-CTBOPEHHI-BUKOAHAHHS)

4 MeTOOMWUHHUMN- NPaKTU4YHa poboTa 3 Ha-
BUAJbHUMHU MaTepialaMH IHTeIrpoBaHOIO Kyp-
cy «MwucTenTBO» Ha MifCTaBi KOMIapaTUBHOTO
aHauIi3y (IIOpiBHSUIBHOI iHTepIIpeTariii MUTCEIlb-
KUX $BUIL, [00ip HaBYaJIbHOTO MaTepianay i
TBOPYUX [iajioriB Ta (QacWIiTapHUX AUCKYCIH
Ha migcraBl B3aeMofil [AOMIHAaHTHUX JIHIN:
My3SHYHOTO Ta O00pasoTBOPYOIO MHCTEIITBA).

5. EmoritiHo-pedieKCUBHUM piBeHb. OpieH-
TaIisl HaBYaJIbHOI pOO0TH B KJIaci 3 ypaXyBaHHIM
03[J0POBYOI0 BILJIMBY MUCTeIITBA Ha JIIOIUHY, OT-
pPUMaHHS YYHIMHU 3a/I0BOJIEHHS BiJl CIILUIKyBaH-
HS 3 Pi3HUMU BUJAMHU MUCTEINTBa, MOYKJIHBICTH
BIIKPUTH 0COOGJIMBOCTI CBOTO BHYTPIIIHLOTO «SI»,
MaTH IMO3UTHUBHUU JOCBIM Hiff yac 3HaKOMCTBA 3
obpasaMu TepoiB, AKi JOIIOMaralTb Cy4acHOMY
LIKOJIAPY 30eperTH JIIOLAHICTE B eII0Xy KOMIIbIO-
TepisaniiiingopMariiHUX TeXHOJIOTiM HaBYaHHS.

BusHauyeHO, 110 3MICTOBHUU MOIyJb «Mu-
CTellbKa KOMIIapaTHBICTHKA - KJIIOUY [0 BUKJIA-
IaHHS IHTErpoBaHOIO Kypcy «MUCTENTBO» B
HVIII», 1m0 CK/IafaeTbCa 3 TPHOX IIIIOPSIKO-
BaHUX TeM MoOKe OyTH OJIOKOM [JIS BIIPOBaf-
JKeHHS B PIi3HI OCBITHI KOMIIOHEHTH IIpOrpam
HiZITOTOBKU MatOyTHIX BUNUTEJIB My3SUYHOTO MU-
cTelTBa creniajibHocTi 014.13 CepenHs ocBiTa.
MucrenitBo. MysuuHe MucTeniTBo. KoMmIirapaTtus-
HUU aHaJIi3 € 0OCHOBOIO [IJI1 PO3YMIHHSA B3aeMOZil
MYy3HYHOIO Ta 00pa3oTBOPUYOrO0 MMCTeI[TBA SIK
MOMIHAHTHUX JIHIW IIKITBHOTO IHTEIrPOBAHOTO
Kypcy «MucTeliTBO». BTijleHHA ifel MHCTeIIbKOI
KOMITapaTUBICTUKH AK IIPOBIZHOI [JIg IIporiecy
npodeciiiHOl MiATOTOBKM MAaWOYTHIX BYUTEJIB
MY3WYHOTO MHCTeIITBA HaZlae KJIKY /10 METOMiB
BUKJIQ[JaHHA IIpeIMETIB IHTEerpoBaHOIO 3MICTYy.

JloBefleHO, IO caMe OIIaHYBaHHS 3MiCTOB-
HOTO Mopayas «MucTerbka KOMIIapaTHUBiCTHU-
Ka - KJII0Y 10 BUKJIalaHHs IHTerpoOBaHOIo Kypcy
«MucrentBo» B HVII» s cTymeHTIiB 6aKaaaBp-
CBKOTO Ta MariCTepChbKOro piBHIB BHUINOI OCBITH
B KOHTEKCTI OCBITHBOTO KOMIIOHeHTa «MeTo-
OUKa BUKJIaJaHHA MY3HYHOTO MMHCTeI[TBA B
33CO 3 IIpPaKTUKYMOM» pPeIlpe3eHTye TOTOBHICTh
MaNOyTHIX BUMUTENIIB MY3UYHOIO MUCTEI[TBA 10
BUKJIQJJaHHA IHTETPOBAaHUX KYPCiB BiATIOBIf-
HO peasisanil IIoyioKeHb pedopMyBaHHsA HVIIL
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The article explores the importance of implementing the content module “Comparative Art
Studies as a Key to Teaching the Integrated Course “Art” in the New Ukrainian School. The role of
comparative analysis in the context of training future music teachers is revealed.

Methods and methodology. The article uses the method of scientific research and practical
methods of studying the results of creative work of applicants for higher pedagogical education during
the performance of educational tasks.

Scientific novelty. For the first time, an attempt is made to include the content module
“Comparative Art Studies — the Key to Teaching the Integrated Course “Art” in the New Ukrainian
School” in the educational program of professional training of students of the specialty 014.13 Secondary
Education (Musical Art).

The topic of the module content and the methodology for conducting comparative analysis for
work in integrated fine art lessons are revealed.

The results of the study showed that students are aware of the existence of comparative art in
the field of scientific knowledge and have a certain idea of the integrated principle of teaching in art
lessons in secondary education institutions. The interest of students in conducting comparative analysis
in the process of comparing different types of art during practical work was established. Creative works
in the form of video lessons were demonstrated, where comparative art is the key to understanding the
principle of integrated teaching of students. A certain interest in the development of modern trends in
online learning, such as fractal graphics, was identified.

Conclusions. Given the intensive development of the reforms of the New Ukrainian School, there is
a need to actively involve music teachers in this process, who could master the methodology of involving
students in integrated learning in the context of the ideas of comparative art. This requires specially
organized training of future music teachers within the framework of the implementation of educational
programs, the formation of comparative analysis skills in them as the main method of conducting art
lessons.

Prospects for further research can be considered issues related to the formation of integration and
pedagogical skills of future music teachers for working with children in secondary schools.

Keywords: comparative art history, comparative analysis, future music teacher, bachelor, master.
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Y cmammi 8us8./1eH0 ma meopemuvHO 06IPyHMOB8AHO eieKmuUsHIi 3acobu 8i0006padiceHHs baremmel-
cmepamu 8eCHAHO-AIMHb020 UUKAY YKPATHCbKUX KA/1eHOAPHUX 00padig 8 aHCamMOAAX HAPOOH020 MAaHUto, a
came: MAHUHBANbHA IEKCUKA YKPAIHCbK020 HAPOOHO-CUEHIUHO020 MAHUI0, opamamypaisi meopy, Ma/lOHKU
MaHuro, YKpaiHCbkKi HapoOHi KOCMIOMU, YKPAIHCbKI HAUIOHAALHI ampubymu: 8IHOUKU, KYna/1bCbKe 0epeeo,
VKPAiHCbKI HapoOHi ma Mmigono2iuni obpasu: Ieana Kynaaa, MapeHa, AipuyHi 06pa3u yKpaiHCbKux diguam,
MYJNHCHI 06pa3u yKpaiHCbKUX XA0nyie, 06pasu nmaxie, BecHU. BUOKpeM/1eHO 0c06aU80CMi 86CHAHOK, 2Ai80K
ma KynaibCbKux 06paoie yKpaiHuie ma cneyudiky ix 8idobpanxceHHs YKpaiHCbKUMU b6asemmelicmepamu 8
XopeozpagivHux meopax cydacHocmi. Po3znsasHymo penepmyap amamopcbKux ma npogeciliHux aHcamonia
HApoOH020 MAaHUl0 YKpaiHu, 8 AKUX 8i006pax}ceHO 8eCHAHI ma Kyna/abCbKi 06psdu YyKpaiHuig: 3acayiceHo-
20 AKademiiH020 6YKOBUHCHbK020 aHCAMOAI0 NicHi | maHuto (basremmeiicmep I. AceHbK08a), 3acaydHceHO20
aHcam6.110 maHuro Ykpainu «FOnicmob» (6anemmeticmep M. BaHbKo8cbKa), HApoOOH020 AHCAMO1I0 MAHUIO
«bapgiHok» (banemmeticmep M. Kgimuama), xopeozpadiurozo 2ypmka «bapsu maHuro» (baremmeticmep
C. Kuubka). Y cmammi HadaHa Kaacu@ikauyis 8eCHAHOK. Pezyibmamu meopemu4Ho20 Mamepiany HayKog8ol
cmammi 0adyms 3mMo02y Paxisuam 8 2a/1y3i xopeozpagdiuHozo Mucmeymea ypisHOMaHimHumu penepmyap
aHcam6.1i8 HaQpOOHO20 MAHU ma cmeoproeamu 6iabue xopeo2padiuHux meopie Ha Mamepiani yKpaiHCbKux
06psidosux maHuis.

Karwouoei caoea: yKpaiHCbKi KaieHOapHi 06padu, 6ariemmeticmep, HAPOOHO-CUEHIUHI MAaHUl, BUPA3HI
3acobu maHuyro, aHCamM6.1i HapoOOHO20 MAHUL0, BECHAHO-NIMHIL YUK 06psdis.

ITocraHOBKa Ipo6/ieMH Ta ii 3B’30K 3 BarK/IH- TaHIJIOBAJILHUX TPALUILN, 00pSIAiB Ta 3BHUYAIB.
BUMH HayKOBHMH YH NPaKTHYHHMH 3aBJaHHIMH. 3aBIf KM OCMHCJEHHI XYJO0’KHIX 00pasiB

BpaxoByrouumpobsieMy riro6astisaltiita BIJIHU-
By IHO3eMHHX KyJbTyp Ha yKpalHCHKY TaHITIO-
BaJIbHY KYJIbTYPY, Uepes pocificbKe BTOPTHEHHS
Ha 3eMli YKpaiHy, aKTyaJIbHUM € INTaHHA 30epe-
’KeHH$ HaIliOHAJIbHOI iJeHTUYHOCTI Ta KYJIbTYp-
HOI crtaiuHu. Ha cygacHOMYy eTarli BifjobpaskeH-
H4 baseTMelcTepaMy YKPaIHChKUX KaJleHJapHUX
00psAZiB B pemnepTyapi aHcaMO6JiiB HapOJHOIO
TAHII0, CIpHse 30epeKeHHI0 Ta BilpOIKeHHIO

© Viktoriia Volchukova & Olena Tishchenko

YKpaiHCBbKOTO0 HapoAy, depes3 CIieHiuHe BTiJIeH-
HS YKpaiHCBKHUX KaJIeHJZApHUX 00psfiB, KajeH-
IapHUX CBST, YYaCHUKH aHCcaMOJIIB HapOJHUX
TaHI[iB MalTh MOKJIUBICTH IJIMOIIIE 3PO3yMiTH
Ta BiUyTH CBOI0 IIPUHAJIEXKHICTH [0 YKpaiH-
CBKOTO €eTHOCY, MOT0 KyJbTYypH, II0 € BaKJIH-
BUM GakTopoM Yy ¢GOpMyBaHHI HallioHAJIBLHOI
CaMOCBIJOMOCTI Ta IIATPIOTUYHUX IIOYYTTiB.
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BrurtoueHHs 6aseTMelicTepaMHy y pelepTyap
aHcaMOJIiB HApOJHOr'0 TAHIXO eJeMeHTIB BeCHS-
HO-JIITHOTO ITMKJIYy KaJeHJapHUX YKpalHCbKUX
0OpSiB Ta CBAT CIIPUSE He TIIBKU 30epe’KeHHI0
KyJIbTYPHOI CIIaJIIMHY, ajie ¥ BiTKpHUBa€ MOXKIIU-
BOCTI /11 MDKKYJIBTYPHOI B3a€MO/III Ta CITiBIIparii
3 TAHIIOBAJLHUMHU KOJEeKTUBaMH IHITHUX 3aXif-
HO-€BPOIIeNCHKUX KpalH, HMiBUIIYIOUN MIKKYJIb-
TYPHY CBimoMicTh. TaKMM YMHOM, TeMa HayKOBOI
CTaTTi € aKTyaJIbHOIO [JII CYYaCHUX MHUCTEITBO3-
HaBUMX Ta KyJbTYPOJIOTIYHUX [OCJTiKeHb.

AHaJti3 OCHOBHHX JOCTIPKeHb Ta IyOJriKaliii.

AHaJti3 HayKOBHUX JOCTiPKEHDb 3 TEMHU HayKO-
BOI CTATTIi II0KAa3aB, I1[0 BUBUEHHSIM 0COOJIMBOCTEH
YKpalHCbKUX 0OPSIiB, CBAT, 3BUUAIB 3alMaJInuCs
YKpalHChKi eTHOTpadH, iCTOPUKH, NMHUCbMEHHHU-
KM, KyabTyposoru: @. BoBk, M. I'pylieBCbKHUY,
0.[Tuisnka,l.®panKo,l. CKpUITHUK, /. IBOPHULIL KU

V xopeorpadiyHUX TBOpax YKpaiHCHKHX 6a-
JeTtMmelictepiB O. bapa6air, M. BanTyxa, II. Bipce-
Koro, A. IlleBUeHKO BTUIEHO JedKi YKpalHChKI Ka-
JIEHIapHi 06pA/IU Ta CBSITAa 3UMOBOT0, BECHIHOTO,
JITHBOTO IIUKJIB, ajle TeOPeTUYHOI0 OOIPYHTY-
BaHHA 0COOJMBOCTEH iX 3aCTOCYyBaHHS B TBOpax
3a3HayeHUX OaJleTMeNCTepiB MU He 3HaXOIKMO.
Kinacuogikariito BecHIHOK pobmia O. Tomy6ers.
Oco6IMBOCTI TOOGYTOBOIO TAaHIIKD «MeTEeJIUISI»
posrisHyTO B Ipainsgx A. I'ymeHrmoka. /lociaigHU-
g B. )KallBOpOHOK pO3IVIAHyJIa CIIelu}iKy py-
caJii B YKpalHCHKIM TaHITIOBaJbHIN KyJIbTYpI.

JlesiKi aCIleKTH 3a3Ha4eHOI TeMU PO3IJISHYTO
B IIpangx B BopuceHko, a caMe BeCUIbHI 00psaau
Ta 3BUUai yKpalHCbKOro Hapoay, C. Kossp mocorif-
’KyBaB YKpPalHCHKY POJMHHY 0OPSAIOBICTh: BECIJI-
Jis1, TI0OXOpOH. O. KypoukiH po3ryisfiaB yKpaiHChKI
3UMOBI 06psaau: «Kosa», «MasaHka», O. INMaHCh-
Ka JoCIipKyBaja KaJleHapHe CBITO SIK CKJIaZ0BY
YKpalHCBbKOl 00psA0BOI KyJIbTYpU. Bulle sasHa-
4YeHiaBTOPU BHEC/IM SHAUHUM BKJIa/] B PO3BUTOK Ta
YI0CKOHAJIEHHI YKPaiHCHKOI 00 PSTOBOIKYIBTYPH.

dopMyJIIOBaHHSA IIledl Ta 3aBaaHb CTaTTi
I10JIATa€ Y TEOPeTUYHOMY OOIPYHTYBaHHI Ta BUAB-
JIeHHI eeKTUBHUX 3aC00iB Bifob6pakeHHs b6aeT-
MelcTepaMHU YKpPalHChKUX KaJIeHTapHUX 00ps/iB
BEeCHSHO-JIITHBOTO ITUKJIY B HapOJHO-CIIeHIYHUX
TaHIEIX. 3’ICyBaTH CTYIIIHb PO3POOJIEHOCTI IIpo-
6ieMd B Cy4aCHUX HAyKOBUX JOCJI[KEHHIX.

Bukiias, ocHOBHOro Martepiamy. VYKpalHCBHKI
KaJIeH/IapHI 00pgAu BECHSHO-JITHBOTO ITUKIIY €
HEeBiJ'€eMHOK YaCTHHOI KyJIbTYPHOI CIIaII[UHU
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Hapo/y, BOHU Bifo6pa>kar0Th MOT0 iCTOPHYHI,
peJIriiiHi Ta comjaabHi Tpaammii. Ix xmacudiky-
I0Th 3a Pi3HUMU KPUTEPIIMHU, BKII0UAKUH I1epio-
OUYHICTh, IIOXOMPKEHHSI Ta 3MicT. ['0J10BHOIO
MeTOK YKpaiHChKUX KaJleHJapHUX OOpsAniB €
BiJ[3HaYeHHS Ba’KJIMBUX IIOJiM, 3MiH y IIPUPOII.

KaneHpmapHi mpupoHi (Ce30HHI) CBsITa BECHS-
HO-JIITHBOTO ITUKJTY ITOB’I3YI0Th 3 IEBHUMU SIBUIT[a-
MU IIPUPOLH, a60 3MIHOIO IIOPU POKY, HAIIpUKJIIaT
00psBeCHIHOTO PiBHO/IEHH, 00 psitIBaHa Kymasa.

KaneHpmapHi cBATa Ta 06psaAxu B VKpaiHi
IIOB’I3yI0Th 3 arpapHUM KaJleHJapeM, 3MiHa-
MU IIOp POKYy Ta CLIbCHKOTOCIONAPCHKU-
MM IIMKJIaMU. B HHX BimoOpa’keHO 3B’SI30K
YKpPaiHCbKOIO HapoAy 3 IIPUPOJOI0 Ta KaJjeH-
IapHUMM 00psimaMu. /ledki o6psiqu MarTh I3UY-
HUIIbKI KOpeHi, Jedki OyJId XPHUCTHUSHI30BaHI,
ase 30epiraloTh eJjleMEHTH [aBHIX BipyBaHb.

3acobu BTileHHs OaseTMelcTepaMy YKpaiH-
ChKUX KaJIeHJapHHUX O0pSiB BeCHSHO-JTITHHOTO
IIUKJIy B pelepTyapi aMaTOPChKUX Ta IIpodeciii-
HHUX aHCaMOJIiB HapOAHO-CIIEHIYHOTO0 TaHI0
VKpaiHU € KJIII0UOBUM eJIEMEHTOM VY 36eperkeHHi
HalliOHaJbHUX TPaAHUI[id Ta KyJIbTYpPHOI cCIaj-
IIIUHU 4Yepe3 MHUCTEITBO TaHIo. I[i 3acobu He
TIIBKU CIPUAITH PO3BUTKY TBOPYUX 3[10HO-
CTel niTeli, MoJsoAi, aje 1 GOPMYHOTh Y HUX IIO0-
Bary J0 KaJeHJapHUX 00ps/iB Ta BJIAaCHOI iCTOPIl.

PosrisiHeMO [legKi KaJIeHJapHI 00psau
BECHSHO-JIITHHOTO ITUKJIY YKPAIHI[iB Ta epeKTUB-
Hi 3acobu BTiTeHHA OaseTMelcTepaMy IIUX 00-
PSiB B HapOAHO-CIIEHIYHUX TaHIMX. [0 JITHIX
YKpalHCbKUX KaJIeHJApPHUX OOpsAiB MM BifHO-
cuMmo: Obpsan IBaHa Kymasa, SKUl BUKOHYETHCS
BJIITKY, CUMBOJII3ye Hapo/yKeHHs JITHBOIO COH-
g — Kymasa. A TakoX € CBATOM COHIIeCTOSHHS.

OCHOBHUMM S3WYHUIILKUMHU [TiIMU OYJIH:
IJIeTeHHs [iBYaTaMM BIiHKIB 1 IIyCKaHHA IX Ha
BOJy, BIIIaHYBaHHA KyIIaJbCbKOI'0 lepeBa XOpoBO-
IaMH, PO3IIaJl0BaHHs 06araTTs Ta CTPUOKHU depes
BOTOHb, pUTyaJIbHA KYIIiJb; CIIaJTI0BaHHA abo II0-
TOIUIEHH [lepeBlld; ClIa/l0BaHHA OIlyZajla, PUTYy-
ajbHa Bedeps. [0JIOBHUMU MOTHUBaMHU IIbOI0O CBS-
Ta 6yJIM ITOKJIOHIHHS TOJIOBHUM CTUXISIM IIPUPOIHT
Ta IIO€THAHHA YO0JIOBIYOro Ta >KIHOYOro Havasl.

B pertepTyapi 3aciy>keHOT0 aHCaMOJII0 TAHITI0
Vkpainu «}OHICThE» € XopeorpadiyHa eTHOBHCTaBa
«3rysiHbCA Pojte», me 1mokasaHo o6psiy «IBaHa Ky-
naja», SKAHA ITOCTaBJIeHUM YKpalHCHbKUM OaJjeT-
MericTepoM M. BaHbKOBCHKOR, My3HuKa €. CTaHKO-
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Byuya. TyT I0Ka3aHO BIIAHYBaHHS KyIlaJbCbKOIO
JlepeBa XOPOBO/aMH, IJIETeHHS liBUaTaMU BiHKIB
1 myckaHH4 IX Ha BOAy, Ta raflaHHsI Ha KOXaHOI0
4yoJioBiKa. BupasHuMu 3aco6aMu TaHIO €: JIeK-
CHKa YKpaiHChKOTO HapOJHOTO TAHIK: THHKHU,
BIpLOBOUYKH, YHIaJaHH], IIPUNAJaHHSA, TOJIYOIIi,
CTpUOKH Yepe3 BOTOHBb; YKPAlHCHKI HAapOJHI KO-
CTIOMHU: BUIITUBaHKU, BIHKH, CTPiUKY; cepe]| aTpH-
OyTiB: KyHnaJbCbKe JepeBo, omnygaso Kymaso. Y
BHUCTaBl BUKOpPHCTaHAa YKpalHChbKa €THOMY3HKa.

B pemeprtyapi HapopgHoro aHcaMmbOJr0 TaH-
0 «bapBiHOK» (M. BiHHUIII) IIOCTaBJIEHUU XO-
peorpadiunmii TBip «IBaHa Kymasma» 6asmeTMmeint-
ctepoM M. KBiTuaTumM, [le IIOKa3aHO CBATKOBUU
TaHellb, 110 CHUMBOJII3y€ CBIATKYBaHHA JITHBHO-
T0 COHIIECTOSTHHS, JIO0B Ta BOASHI 00pgmu.

B permepTyapi XopeorpadigyHOro KOJIEKTHUBY
«bapBHU TaHIIO» B IIOCTAHOBIY «KyIlaJabChKi Iy-
JIIHHs» 6aserMericrepa C. JKuIbkoi 306pakeHo
00psiT KyllaJbChKUX irop Ha CBITO «IBaHa Kyra-
Jia». YOTUPU IIBUUHU O/ piUKU IOUHHAIOTH 00-
PSI0BUI TaHEIlh 3 IIIOMHO CIUIETEHUMHU BiHKaMU.
CriouaTKy BOHH CHUAITH Y KOJI, II[0 CHMBOJIi3ye
IxHIO0 Ipy>kOy Ta 3rypTOBaHicTh. Ko’KHA TaHIIIOE
3l CBOIM BIKHOM, iHOZ[i HaJ[iBal0OYX HOT0 HA r0JIO0-
BY SIK IIPUKpAcy, TAKUM YHMHOM IIPHUMIpSIIOUYN Ha
cebe HiIO6U cBOIO OarkaHy [osr0. /liBUaTa 3aKIMKa-
I0Th IT[ACTs, JIIOO0B Ta J0OPOOYT y BJIaCHE KUTTS.

[ToBIIPHUMH Ta IVIABHUMHU pPyXaMHU BOHU KO-
HIII0TH PiuKy, SIKYy 300pa’karoTh IIecTepo AiBUaT
y CHHIX KOCTIOMax Mo3ajay. BoHH iMITyIOTh pyxu
PiUKy, po6sISTUN XBHJII Ta 3SMIHIOIOYH 3a/iHIN IUIaH
TaIlepeHil 1 HaBIIaKU. Bci BUKOHABITI Haye I0e]-
HYIOTBCS 3 IIPHUPOJOI0 Ta CTAalTh OJHUM IIHM.

HampukiHiii I1IbOTO  KyHajJbHOTO  00ps-
Iy [iBuaTa BIAIIyCKalOTh BIiHKU Ha BOLY,
3aJIMIIAI0YNChL Ha Oepesi piuku Ta  CIIO-
CTepiraroud, SK BOHH IIOBLIFPHO ILJIMBYThH. Bu-
pasHuMH 3acobaMH TaHIX0 € JpamaTyprig
TBOPY, YKpPaiHChKi eTHOKOCTIOMU, BiHKH, ETHOMY-
3MKa, OJTaKUTHE II0JIOTHO, 1[0 CUMBOJII3y€e PIiuKy.

10 BeCHAHUX YKpalHCbKHUX KaJleHJapHUX
0o0psiB MU BigHOCHMMO: BeCHIHKU — Ha3Ba CTa-
POBHHHUX CJIOB’THCBKHX OOpPSIIOBUX IIiCEHb,
Kl IIOB’3yI0Th 3 II0YaTKOM BeCHH Ta HabJu-
JKeHHAIM TII0JIhOBUX poOiIT. IcHye HacTymHa 3a-
raJIbHOIIpUUHATA Kilacuikaljis BeCHIHOK: po-
3BiMHI BeCHJHKH, JHO0BHO-epPOTHUYHI, IUIIO6HI
BECHIHKH, CAaTUPUYHI BeCHIHKU (Bikimemis).

Jocainaug O. @pyKUHCHbKA HaJlae HACTYIIHY
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KiIacuQikaIliro BeCHIHOK: 3aKJINYHI — 3aKJIUKAETh-
s TIPUXIif BeCHU (BOJIMHCBHKO-II/IISICHKI «pOryJIb-
KU»); XOPOBOHI(BiTaHHS, BEJINUaHHAIIPUXOyBeC-
HM), TaiBKH (II0B’s13aHi 3 BeJIMKOIHIMU CBATaMHU 3a
4acoM BUKOHAaHH); I0PiIBCHKI, ITapUHHI, pycalbHi
(Tpoiubki Ta KycToBi) (PpyXuHCHKaA, 1999, ¢.388).

BecHSIHUN UK/ KaJeHIapHUX 00psIiB OyB
CIIPSIMOBaHUM Ha 3aKJIaZlaHHs MarilOyTHHOTO BPO-
7Karo, TOMY BUKOHYBaJIKCS pUTYaJIbHO-MariuHi aii,
SIKITIOB’sI3aHii33aK/JIMKaHHIMBeCHH, TeILIa,ITaxiB,
Io1Ty. BecHa Tako>k BBajkajacs 4acoM, KOJIU IIpo-
OYDKYIOTHCS JIIOACHKI eMOITii Ta mouyTTd. O6psagu
IUI MOJIOZI BKJIIOUAJIM BOPOJKIHHS, 00€peroBi fii,
PUTYyasbHI CIIBU BECHSAHOK, TalBOK (3aKIHMKaHHI
BECHM) Ta BOAIHHS 00PSAOBUX TAHIIIB - XOPOBO/IIB.

B penmepryapi aHcamM0JiB = HapOIHOIO
TaHII0O VYKpaiHW 3ycTpidaeTbcsa 6araTo Xo-
peorpa¢iuHMX TBOpPIB «BeCHSAHOK». Hampu-
KJIaZ, y 3acaykeHoMy AxazeMiuHOMy OyKo-
BHUHCHKOMY aHCaMOJIi TicHI 1 TaHII0 ILIiIHO
nparoBasa baseTmeiictep I'. ACEHBKOBA, Ka II0-
CTaBWJa OJHOAKTHUI OasieT «ByKOBHHCBHKA BecC-
Ha» Ta xopeorpadiuHuil TBip «BeCHsHI 0OpsIm».

Barome wMicmie B yKpalHCBKUX 0Opsgpmax 3sa-
WMaroTh BeCHSHI ob0psmu, B Iiepioxm Mk bia-
roBillleHHIM Ta BesukogHeM. [liByaTa iX
BHUKOHYIOTH Cepe], BUILHOI IIPUPOAH, a B [asB-
HHUHY IX BOAWJIM Ha IIBUHTapi 6ind mepksu. Ta
BOHM MaJI 3B’SI30K 3 IIOMHHKAaMHU IIOMEPJIHX.

YV BecHsgHKax [iByaTa CIIiBaJId IIPO COHIIE,
3aKJIMKaJId BeECHY, CIIiBaJX NP0 IPOOYMIKeHHST
IIPUPOAY, LiBOUY JIIOOOB Ta BecCiig, Ta TpUMa-
JIX B PyKax Ta Ha I0JIOBI BIHKH, SIK BUpPasHUU
3aci6 TaHIr0. B aHCaMOJ/IIX HApOJHOTO TAaHIIIO
4aCTO BUKOHYIOTHCSI CTAPOBUHHI TariIK{, IIpU-
KJIaIoOM AKUX € «KpuBUM TaHeIb», «II0f0IgHOY-
Ka», «llepeminka», «drimg rimoukar», «Bep6oBa
noileuka», «KypaBeab» (I'ymMeHIOK, 1962, c.54).

B yacu ITaHIWHYU HapoJ, CTBOPUB HOBI rarii-
KM Ha aKTyaJbHi corfiasibHi TeMu: «BoHapiBHa»,
«3eJIbMaH». 3arajJIoM, BeCHIHKU-TariJIKU IlepeBak-
HO € IiIBOYMMH XOPOBOSHUMH irpaMu, XapakTep IX
BUKOHAHHA JIPUYHUM, PyXU IUIABHI, CIIOKIiIHI.

IToctaHoBKa «JTpaHCBHKI BeCHsHI irpu» 6a-
JeTMencTepa A. KpUBOXIKI SICKpaBO 3acCBifuye,
1110 YKpalHChKi Xopeorpadu 3acobaMU MUCTEITTBA
TaHII0 IIPONArylTh Tpajgullii 0b6psmLOBOCTI.
VKpaiHCbKi «BeCHAHKM» - TaHIli, B AKHUX 00ps-
IOBICTh, TeaTpaJsii3alfia TiCHO IIOEJHYIOTHCI 3 Ha-
porHow xopeorpadiero (KpuBoxwrka, 2006, c.13).
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M. TpylLieBCbKUM HaroJIollyBaB, III0 Hal-
OLIBIII HaCHYeHUMH OOpPSOBUMHU TaHKaMH €
BECHSHO-JIITHIN Iiepiof Bix BiarosiimeHHs 10 Be-
JIMKOZHS, KOJIM BUKOHYBAJIKCS BECHIHKH, B IKHX
IiBuaTa BTiIFOBA/IX 06pa3u BecHY; Ta sKiHOYI TaH-
KW, IKi BUKOHYBaJIUCA B 00psAi IBana Kynasa. Ha
IBana Kymnasia Mosofii 1iBUaTa rajiajii Ha Hapeue-
HOTO, CITiBaJIX ITiCHI, CTpHU6au uepes BOTOHbB, BO-
IUIN 00pSAI0BI XOPOBOAY, IIyCKaJJIX BIHKU Y BOZ],
IIyKaJIX 1all0POTh. IOCHITHUKY II0B’I3YIOTh Iie 3
IIPUPOSHUMU PUTMaMH - XOPOBOJH K CBOEPiTHI
BereTallifidi, IpobypKyrdi o0psgau BTpadarTh
CBOI0 HEOOXIMHICTH IIifi Yac JITHHOTO IIOBOPO-
Ty COHII, KOJIM IIPUPOJia B’SIHE, 3MEHIIyE CBOI
npoaykyrwouu cunu (IpymieBcbku, 1993, €.252).

BpaxoByroun BupasHi 3acobu TaHIO (My-
3MKa, KOMIIO3MI[IMHI MaJIIOHKH, TAaHI[I0BaJbHAa
JIEKCUKa, XYAOXKHI o06pasu, gpaMaTyprid) [o-
cripgaung 0. MepssiHOBaA pO3IIOZLIsAE YKpaiH-
CbKi 00ps0Bi TaHIII BECHSHO-JIITHHOTO ITUKIY
Ha HacTymHi rpynu: 1. TaHI 3 KOJIOBOIO CTPYK-
TYypol 3 OJHUM, [IBOMa abo TpPyIoOK [AiBYaT
y ueHTpi (HaBKosio Mapenu, Kymama); 2. Of-
HOJHINHI ( «KpUBUM TaHOK»), 3. /IBOJIHINHI (
«BepboBa poreuka») (MepssHoBa, 2006, c.75).

BucHoBku. TaKMM UYHHOM, OCOOJHBICTIO
YKpalHCBbKUX OOpSA0BUX TAaHIB BECHSHO-JIT-
HBOTO TIEepiofly € OpraHiuHe IIO€JHAHHSI CJIOBA,
MY3UKH, MIMIKH, TaHI[IOBaJbHOI JIEKCUKU, IIepe-
Ba’XHO XOPOBOJIB, ApaMaTyprii (CMHKpeTH3M),
KyHaJbChbKHUX Ta BECHIHUX XYIOXKHIX 00pasiB
(BecHu, nraxiB, IBaHa Kymasa, MOJIOOUX [iB-
yaT Ta NHapyObKiB), KOMIIOSUI[IMHUX MAaJI0HKIB,

HaIllOHAJILHUX aTpHUOYTIiB (BiHKH, KyHaJabCbKe
lepeBo, piKa, BOTOHb), HAIliOHAJIbHUX YKpPalHCh-
KUX KOCTIOMIB (BHUIIMBaHKH, TYHIKH, CTPIiUKH,
BIHKH), I0 3abeslledye IIUICHICTH (eHOMeHY.

PosrisgHyTO KIacuQikalriro BECHSHOK:
3aKJIMYHI — 3aKJINKa€EThCS IIPUXIT BeCHU (BOJIMH-
CHKO-TII/IVISICHKI «POTYJILKH»); XOPOBOHI (BiTaHHS,
BeJIMYaHHI IIPUXOJYy BECHH), raiBKU (II0B’sg3aHI
3 BeslMKogHIMHU CBITaMM 3@ 4aCOM BUKOHAHHA);
IOPiiBCHKI, [TapUHHI, pyCaIbHi(TPOII[bKiTaKyCTOBI).

3po6yieHO aHaJIi3 pelepTyapy aMaTOPChHKUX
Ta IpodeciiHUX aHcaMOJIiB HapOJHOIO TaHI0
VKpaiHy, B SIKMX BiloOpakeHO 00pgmu 3ycTpiui
BECHU Ta KyIlaJIbChbKi 00psU YKpaiHIliB, a caMe:
3aciayXeHoro AkazeMiYHOro 6YKOBMHCHKOTO aH-
caMmOJIIO TTiCHI 1 TAHITIO B peIepTyapi € 0THOaKTHUU
6aseT «ByKOBHHCBHKA BeCHa» Ta XopeorpadiuyHuit
TBip «BecHsHI 06psagu» (basmeTrMmeiictep I'. AceHb-
KOBa); 3acIyKeHOoro aHcaMOJII0 TaHI0 YKpalHu
«lOHIiCcTB» XOpeorpadiyHa eTHOBUCTaBa «3IJISHb-
cs1 Poge», me 1mokasaHo o6psix «IBaHa Kymasa»
(6amer™mericTep M. BaHbKOBChKa); HapomHoTo aH-
caMb6Jtto TaHII0 «bapBiHOK» XopeorpadivyHML TBIp
«IBaHa Kymnasa» (6asermerictep M. KBiTuaTa), X0-
peorpadiuHoro ryptka «bapBu TaHI0» TBip «Ky-
HaJbChKI I'yIgHHA» (6aseTMmericTep C. JKuipka).

HeobximHO BiI3HAYUTH, 1110 Ha-
BeJleHi TEOPeTHUYHI TI0JI0KEeH-
Hi CTaTTi MOXyTb OyTH  BUKOpPHCTaHIL
BUUTeJIMU Xopeorpadii Ta KepiBHUKaMU X0peo-
rpadivyHuX I'ypTKiB, OajeTMelcTepaMU IIPU CTBO-
PeHHi BHCOKOXYAOXKHIX XopeorpadiyHUX TBOPIB
Ha MaTepiaJjli yKpaiHChbKUX KaJleHJapHUX 00ps/IiB.
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The article the effective means of displaying the spring-summer cycle of Ukrainian calendar rites
in folk dance ensembles by choreographers have been identified and theoretically substantiated, namely:
dance vocabulary of Ukrainian folk stage dance, dramaturgy of the work, dance patterns, Ukrainian
folk costumes, the Kupala tree, Ukrainian folk and mythological images: Ivan Kupala, Marena, lyrical
images of Ukrainian girls, courageous images of Ukrainian boys, images of birds, Spring. The features
of vesnyanka, haivka and Kupala rites of Ukrainians and the specifics of their display by Ukrainian
choreographers in modern choreographic works have been highlighted.

Methods and methodology. The following theoretical methods were used in the study: the method
of analysis and synthesis was used for the purpose of researching literary sources on the subject of a
scientific article; the method of systematization of information sources made it possible to systematize
different views of scientists on the problem being studied; the method of terminological analysis was
used to clarify and specify the content of the concepts: «freckles», calendar rites of Ukrainians»; the
culturological method was used to analyze the peculiarities of the display of Ukrainian calendar rites by
ballet masters in folk stage dances; activity approach - was used to analyze the ritual dances of modern
Ukrainian ballet masters and the specifics of their use of expressive means of dance in them.

The scientific novelty lies in the fact that for the first time effective means of displaying the
spring-summer cycle of Ukrainian calendar rites by ballet masters in folk dance ensembles have been
discovered, namely: dance vocabulary of Ukrainian folk stage and stylized dance, dramaturgy works,
dance drawings, Ukrainian folk, Ukrainian folk and mythological images: Ivan Kupala, Marena, lyrical
images of Ukrainian girls, courageous images of Ukrainian boys, images of birds, Spring; the essence of
the key concepts of the study was specified and concretized: «calendar rites of Ukrainians», «freckles».

Results. As a result of the scientific research, it was found that the calendar rituals of the spring-
summer cycle are associated with certain natural phenomena or the change of seasons, for example, the
ritual of Ivan Kupala or the spring equinox ritual, during which vesnianky were performed. Additionally,
the classification of vesnianky has been refined: zaklykalni (invocative) — invoking the arrival of spring
(the Volyn-Podlasie “rogulky”); khorovodni (round-dance songs) (greeting and praising the arrival of
spring); haivky (related to Easter celebrations by the time of their performance); Yuriyivski, Tsarski,
and Rusalni (Trinity and bush rituals). An analysis was conducted on the repertoire of amateur and
professional folk dance ensembles in Ukraine that reflect the rituals of spring welcoming and Kupala
rituals, namely: the Honored Academic Bukovinian Song and Dance Ensemble, whose repertoire
includes the one-act ballet by H. Asenkova; the Honored Dance Ensemble of Ukraine «Yunost» with
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the choreographic ethno-performance «Look at Our Land,» which showcases the ritual of Ivan Kupala
(choreographer M. Vankovska); the People’s Dance Ensemble «Barvinok» with the choreographic piece
«Ivan Kupala» (choreographer M. Kvitchata), and the choreographic group «Kraski Tantsa» with the
production «Kupala Festivities» (choreographer S. Zhitskaya).

Conclusions. Thus, a distinctive feature of Ukrainian ritual dances of the spring-summer period is
the organic combination of words, music, mimics, dance vocabulary (mainly round dances), dramaturgy
(syncretism), Kupala and spring artistic images (Spring, birds, Ivan Kupala, young girls and boys),
compositional patterns, national attributes (wreaths, Kupala tree, river, fire), and Ukrainian national
costumes (embroidered shirts, tunics, ribbons, wreaths), which ensure the integrity of the phenomenon.
Considering the expressive means of dance (music, compositional patterns, dance vocabulary, artistic
images, dramaturgy), Ukrainian ritual dances of the spring-summer cycle are divided into the following
groups:

1. Dances with a circular structure featuring one, two, or a group of girls around (Marena, Kupala);

2. Single-line dances («Kryvyi Tanets»);

3. Double-line dances («Verbova Doshechka»). It should be noted that the theoretical propositions
of the article can be used by choreography teachers, leaders of dance groups, and ballet masters in the
creation of highly artistic choreographic works based on Ukrainian calendar rituals.

Keywords: Ukrainian calendar rituals, ballet master, folk-stage dances, expressive means of
dance, folk dance ensembles, spring-summer cycle of rituals.
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THE EDUCATION ROLE OF HIEROGLYPH

IN PRESERVING CULTURAL VALUES OF
HOMELAND IN DIASPORA: A CASE STUDY OF
THE CHINESE DIASPORA IN SINGAPORE

Summary: This article explores the educational role of Chinese hieroglyphs in preserving cultural values
of the homeland within the diaspora, focusing on the Chinese community in Singapore. The study examines
how hieroglyphic writing serves as a cultural bridge, maintaining the identity and heritage of the Chinese
diaspora while fostering a connection to their motherland. The aim of the research is to investigate how the
use of hieroglyphs in everyday life contributes to cultural continuity among diaspora communities. Practical
tasks include analysing the role of the Chinese in Singapore, exploring the role and balance between the Chinese
characters and the official language in Singapore and find the ways it saves the Chinese culture and forms
locality to Chinese state initiatives now. The research employs qualitative methods, including case studies and
content analysis, to assess the effectiveness of hieroglyphs as cultural preservers. Results indicate that the use of
hieroglyphs in community practices strengthens cultural retention and identity within the diaspora.

Keywords: PR China, Singapore, Chinese culture, Chinese character, hieroglyph, diaspora.

Problem statement and its connection with
important scientific or practical tasks. In today’s
world of increasing globalisation and migration,
preserving cultural identity within diaspora
communities has become a significant challenge
for nations globally. Language, as a fundamental
pillar of cultural heritage, plays a crucial role
in sustaining the connection between diaspora
groups and their homeland (Kalashnyk, 2020). This
connection is particularly strong within the Chinese
diaspora, where the teaching and use of hieroglyphs
act as a key tool for cultural preservation. Studying
the educational role of Chinese hieroglyphs in
maintaining homeland cultural values within the
diaspora provides valuable insights not only for
understanding the Chinese experience but also
for addressing similar challenges in Ukraine and
Europe.

Asmulticultural societies continue to grow, the
lessons from the Chinese diaspora can help shape

© JIro606 KaaawHuk

effective policies that promote cultural diversity
while strengthening national unity. Language, as a
core element of cultural identity, not only preserves
traditions but also fosters social cohesion and unity
in diverse societies. By exploring how the Chinese
diaspora uses hieroglyphic education, Ukraine and
Europe can design more impactful multicultural
education policies, protect linguistic diversity,
and enhance connections with their own diaspora
communities. These insights are crucial for creating
inclusive, resilient, and culturally vibrant societies
that embrace diversity while reinforcing a strong
sense of national unity.

Analysis of basic research and publications.
Issues surrounding the role of hieroglyphs (and
graphic writing systems more broadly) as a factor
in preserving cultural and social values of the
country of origin, as well as maintaining self-
identification of diaspore in a new country, are
highly specialized and interdisciplinary. They
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sit at the intersection of several scientific fields,
including pedagogy, ethnopsychology, sociology,
anthropology, and philosophy. Among the key
publications that examine the Chinese diaspora in
Singapore and the role of Chinese hieroglyphs in
preserving cultural values are the following:

o “Dissecting the Singaporean Chinese
Identity: After the Diaspora” (2009), by Abanti
Bhattacharya, analyses how the Chinese diaspora
in Singapore has adapted its cultural identity
and highlights how “Chineseness” has evolved,
particularly as younger generations have moved
away from traditional Chinese languages and
practices under Western influences in education
and daily life;

o “Singapore Chinese Culture: National
Identity, Ethnic Belonging, and Cultural
Construction” (2003), by Lee Guan Kin, explores
the role of clan associations, Chinese schools, and
community newspapers in preserving cultural
values despite the challenges of Westernisation
and cultural hybridisation;

e “Transnational Chinese Diaspora in
Southeast Asia: Case Studies from Thailand,
Malaysia, and Singapore” (2022), edited by Yos
Santasombat, investigates the transnational
mobility of the Chinese diaspora and examines
how Chinese migrants in Singapore, Thailand, and
Malaysia negotiate their cultural identities and
adapt to new environments while maintaining
cultural ties with homeland .

e “Cultural Transplantation: The Writing
of Classical Chinese Poetry in Colonial Singapore
(1887-1945)” (2023), by Lap Lam, delves into the
role of classical Chinese poetry and hieroglyphs
in maintaining Chinese cultural heritage in
colonial Singapore. It provides insights how these
literary traditions helped the diaspora maintain
a connection to homeland while adapting to local
contexts;

* “The New Chinese Diaspora in a Globalizing
Singapore” (2021), by Hong Liu, explores how new
waves of migrants maintain their cultural links to
China.

These publications offer a comprehensive
view of the cultural, linguistic, and educational
strategies employed by the Chinese diaspora in
Singapore to preserve ties with their homeland,
with a special focus on the educational role of
hieroglyphs in maintaining cultural identity.

40

The article goals and objectives formulation.
The article aims to highlight the role of Chinese
characters in preserving Chinese self-identity
within the diaspora. This includes the transmission
of Chinese social and cultural values to future
generations with minimal alterations, while
fostering a sense of loyalty to contemporary
Chinese culture and the social system. The article
also explores how these dynamics are maintained
through diaspora communities in various
countries, ensuring continuity of cultural heritage
and alignment with modern Chinese societal
values.

Presenting the main material. The Chinese
diaspora in Singapore was selected as the focus
group due to its status as one of the largest and
oldest Chinese communities in the East. It plays a
significant role in the country’s cultural and social
landscape, not only because of its size but also
due to the steady influx of new immigrants from
the People’s Republic of China. This continuous
addition of newcomers provides an opportunity to
examine the role of hieroglyphics in the long-term
dynamics of Chinese cultural preservation and
self-identification within the diaspora, tracing how
these elements have evolved over centuries.

The practical tasks of the article are outlined
as follows:

* to provide an overview of the Chinese
diaspora in Singapore, highlighting its status as
one of the largest and oldest Chinese communities
in the East. This diaspora, which forms a significant
portion of Singapore’s population based on ethnic
characteristics, has a dominant influence on
shaping the country’s social and cultural values;

* to analyse the Chinese hieroglyph as a
tool for encoding and transmitting information,
including cultural and social values, ensuring that
these remain unchanged among speakers and
users of the Chinese language;

* to identify the wvarious methods and
practices employed within the Chinese diaspora
in Singapore to preserve hieroglyphic writing,
emphasizing its role as the primary medium for
transmitting graphic information;

* to examine how hieroglyphic writing
functions as a pedagogical tool within the Chinese
diaspora in Singapore, helping maintain cultural
and social self-identity among its members and
fostering loyalty to geopolitical initiatives of the
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People’s Republic of China in the East and globally.

The research methods encompass approaches
typical of comparative and social pedagogy, such
as analyzing literature from publicly available
sources, conducting case studies on the lives of
Chinese diaspora members in Singapore, and
reviewing relevant normative documents and
academic publications on the research topic. These
methods are employed to evaluate the effectiveness
of the core issues addressed in the study and
provide a comprehensive understanding of the
problem under investigation.

The Chinese diaspora in Singapore is one
of the largest and most long-standing Chinese
communities in Southeast Asia, with a deep
historical legacy that has profoundly shaped the
cultural, social, and economic fabric of the island
nation. Its origins trace back to the early 19th
century, following the establishment of Singapore
as a British trading post in 1819 by Sir Stamford
Raffles. During this time, a significant influx of
Chinese migrants, mainly from southern provinces
such as Fujian and Guangdong, arrived in pursuit
of economic opportunities. Over the following
decades, the continuous migration of Chinese
settlers cemented their position as a dominant
ethnic group in Singapore (Ke, 2019). By the early
20th century, the Chinese community had become
deeply integrated into Singapore’s socio-economic
framework, and today they make up approximately
75% of the population (Cai & Huang, 2022).

As one of the oldest Chinese communities in
the East, the Chinese diaspora has played a crucial
role in shaping Singapore’s cultural and social
values. Traditional Chinese cultural practices, such
as the celebration of festivals like Chinese New
Year and the Mid-Autumn Festival, along with the
preservation of language and religious customs,
have been integral to the community’s identity.
Institutions such as Chinese-medium schools,
temples, and clan associations were established
early on and served as vital hubs for cultural
preservation and community cohesion (Gong,
2013).

Chinese values, heavily influenced by
Confucianism’s emphasis on family, education,
and respect for authority, have also permeated
Singapore’s broader societal ethos.

The Chinese community’s influence in
Singapore extends beyond historical migration
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and is reinforced by deliberate social and political
policies. Many of Singapore’s founding figures,
including Lee Kuan Yew, the nation’s first prime
minister who is widely credited with engineering
Singapore’s economic transformation, were of
Chineseethnic,linguistic,and culturalbackgrounds.
Singapore’s government has skillfully navigated the
balance between promoting multiculturalism and
preserving the heritage of the Chinese community
(Barr, 2019). While English has become the primary
language of communication, Mandarin continues
to be a core instructional language in schools, and
cultural policies actively support the preservation
of Chinese heritage alongside that of the Malay and
Indian communities (Kalashnyk, Ruda, Oserska, &
Nazarenko, 2024).

The Chinese hieroglyph, or Chinese character,
is one of the oldest and most enduring forms
of written language in human history. For
thousands of years, it has served not only as a
means of communication but also as a powerful
tool for encoding and transmitting information
- particularly cultural and social values - among
speakers and users of the Chinese language (Cao,
2024). Unlike many other writing systems, Chinese
hieroglyphs are ideographic, meaning that they
convey meaning through a system of symbols that
represent words or ideas rather than sounds. This
characteristic gives Chinese characters a unique
ability to preserve the essence of cultural and social
values across generations, ensuring continuity
even as the spoken language evolves (Liu, 2020).

The ideographic nature of Chinese hieroglyphs
plays a key role in their ability to encode and
transmit cultural values. Many characters are
constructed through a combination of radicals,
which are graphical components that provide clues
about the meaning of the character. For example,
the character for “filial piety” (Z, xiao) combines
the radical for “old” () with the radical for “child”
(7), symbolising the idea of a child honouring their
elders. In this way, the character itself encodes
a cultural value that has been central to Chinese
society for millennia. Similarly, the character
for family (%, jia) is composed of the radical for
“roof” (=), symbolising shelter, and the radical
for “pig” (%), which represents domestic wealth
and prosperity (Xu,& Sun, 2020). This reflects the
traditional importance of family as the core unit
of social organization in Chinese culture, with an
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emphasis on providing both physical and financial
security within the household. These characters
are more than linguistic tools; they are visual
representations of key cultural concepts, allowing
users of the language to internalise these values
from a young age (Wang & Quan, 2020). Through
literature, legal codes, and religious texts, Chinese
hieroglyphs have been the primary medium for the
transmission of Confucian, Taoist, and Buddhist
teachings, which have shaped Chinese civilization
for over two thousand years.

Confucian texts such as the Analects (i81&,
Lunyl) and Taoist classics like Dao De Jing (&=
#2) are written in Chinese characters and contain
layers of cultural meaning embedded in the text.
Because of the stability of the Chinese writing
system, these texts have remained accessible in
their original form to readers across generations,
with relatively few changes required in character
form or meaning (Xu Yi, 2019). This makes Chinese
hieroglyphs a unique tool for cultural preservation.

One of the key strengths of Chinese
hieroglyphs in preserving cultural and social
values is their stability. Unlike alphabetic systems,
where phonetic changes in the spoken language
may lead to significant changes in spelling or
grammar over time, Chinese characters remain
relatively fixed. A character written thousands
of years ago often retains its core meaning
today, even if its pronunciation has changed.
This allows for the direct transmission of ancient
texts and ideas without requiring continuous
reinterpretation (Kalashnyk, 2020). This stability
allows for the transmission of consistent moral
teachings through literature, religious texts, and
everyday communication.

In recent years, the Chinese diaspora in
Singapore has continued to expand with a
consistent influx of migrants from the People’s
Republic of China. Unlike earlier waves of
migration, which primarily consisted of
individuals speaking southern Chinese dialects
such as Hokkien, Cantonese, and Teochew, these
newer migrants are predominantly Mandarin
speakers and hail from a broader range of regions
across China. This shift has contributed to a more
complex cultural landscape within Singapore’s
Chinese community, creating distinct differences
between long-established Chinese Singaporeans
and recent arrivals from mainland China (Zhou
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& Liu, 2012). In this case one can speak about the
strengthening of the role of hieroglyphics (which
a common for all the Chinese local languages and
their variants) as the only source of communication
inside the Chinese diaspora in Singapore.

BoththeChineseandSingaporeangovernments
have made concerted efforts to sustain the use of
Mandarin in education and society, promoting
it through various programs and policies that
influence the diaspora’s cultural landscape.
Through the combined efforts Mandarin remains
a dominant force in shaping the social and cultural
identity of the Chinese diaspora in Singapore (Liu,
2021). Such government programs all contribute to
the preservation of Mandarin as a key component
of education and cultural life. Singapore’s “Speak
Mandarin Campaign” (SMC) is one of the country’s
longest-running and most impactful language
initiatives. Launched in 1979 under the leadership
of then-Prime Minister Lee Kuan Yew, the campaign
aimed to shift Chinese Singaporeans, particularly
the younger generation, away from using southern
dialects (like Hokkien, Cantonese, and Teochew),
which were predominant among earlier migrant
waves, to using Mandarin as their primary spoken
language (Lynn, 2001). The early slogan, “¥i&
Cool!” (Mandarin is Cool!), was designed to make
Mandarin more appealing to younger people. The
campaign had two main objectives: simplifying
communication among Chinese Singaporeans by
promoting a common language and aligning the
local Chinese diaspora with Mandarin, China’s
official language, thus reinforcing ties with the
mainland (Harper, 2019).

Another major component of Singapore’s
language policies is the Bilingual Education
Policy, introduced in 1966. This policy mandates
that English be the main language of instruction
in schools, ensuring Singapore’s global
competitiveness. At the same time, students are
required to learn their “mother tongue” as a
second language, which for the majority of Chinese
students is Mandarin.

The policy aims to create bilingual proficiency,
equipping students to thrive in both local and
international  environments. With  Chinese
Singaporeans comprising 75.9% of the population
(approximately 3.07 million people in 2023)
(Hirschmann, 2024), Mandarin is a mandatory
subject in schools, thus ensuring its continued
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relevance and role in preserving cultural values
(Liu, 2021).

The Chinese government has also played
a key role in promoting Mandarin through
the establishment of Confucius Institutes in
Singapore. These institutes, in partnership with
local educational institutions such as Nanyang
Technological University (NTU), provide Chinese
language courses, cultural workshops, and
educational exchange programs. Since 2005, the
Confucius Institutes have been instrumental
in promoting Mandarin learning and fostering
a deeper understanding of Chinese culture,
particularly among diaspora communities
and foreign learners. Their efforts also help
enhance Singapore-China relations, providing
both academic and professional development
opportunities while creating a favourable image of
China among Chinese-origin Singaporeans (Zhou,
& Liu, 2012).

China’s Beltand Road Initiative (BRI),launched
in 2013, hasfurtherinfluenced the Chinese diaspora
in Singapore. Through the BRI, China seeks to
deepen cultural and economic ties with Southeast
Asian countries, including Singapore. Exchange
programs sponsored by the Chinese government
allow Singaporean students to study in China,
and Chinese educators frequently visit Singapore
to organise language and cultural workshops.
These initiatives not only promote Mandarin use
but also foster loyalty to China’s geopolitical and
cultural goals, reinforcing the connection between
Singapore’s Chinese community and the mainland
(Liu, 2021).

Another important institution is the Singapore
Centre for Chinese Language (SCCL), established
in 2009. Operated by the National Institute of
Education (NIE) and supported by the Ministry
of Education, the SCCL focuses on improving the
teaching and learning of Mandarin in Singaporean
schools. It offers professional development
programs for Chinese language teachers and
develops pedagogically effective and culturally
relevant teaching materials (Zhou, & Liu, 2012).
The SCCL plays a crucial role in ensuring that
Mandarin education evolves with the times while
maintaining its role in preserving Chinese cultural

© JIro606 KaaawHuk

identity in Singapore.

Together, these programs and initiatives by
both the Singaporean and Chinese governments
work tosafeguard the use of Mandarinin Singapore,
reinforcing the cultural and social identity of the
Chinese diaspora while ensuring Singapore’s
integration into both regional and global contexts
and reinforcing the cultural identity of future
generations of Singaporeans.

Conclusions. The Chinese hieroglyph is far
more than a simple writing system,; it is a powerful
tool for encoding and transmitting cultural and
social values across generations. Through their
ideographic structure, characters represent key
cultural concepts, allowing speakers and users
of the Chinese language to internalise important
societal values. The stability of the Chinese writing
system has ensured that these valuesremain largely
unchanged over time, preserving the essence of
Chinese culture even as the spoken language and
external influences evolve.

Today, efforts to promote the learning and
use of Chinese hieroglyphs continue to ensure that
this ancient tool for cultural transmission remains
relevant in the modern world, preserving a deep
connection to China’s rich heritage. The role of
Chinese hieroglyphs in preserving cultural values
among diaspora communities, particularly within
the Chinese diaspora in Singapore, is of significant
educational and cultural importance. As a tool
for encoding and transmitting social and cultural
values, hieroglyphs serve not only as a linguistic
system but also as a bridge to the homeland’s
traditions, history, and identity (He, 2022).

In Singapore, educational programs and
initiatives, such as the Speak Mandarin Campaign
and the Bilingual Education Policy, have been
essential in ensuring that these hieroglyphs
remain a vital part of the diaspora’s cultural life.
Furthermore, Chinese hieroglyphs help maintain
cultural continuity across generations, preserving
a shared heritage and fostering a sense of loyalty
to the cultural values of the homeland, even within
a multicultural context. The study of this dynamic
offers valuable insights into how language
education can be leveraged to sustain cultural
identity within diaspora communities.
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KHUTAWCHKOI IIACIIOPH B CIHTAITVPI

V cTaTTi JOCIiIpKyETHCS IMefaroridHa poJib KUTaUChKUX 1eporaidiB y 36epekeHHI KyJIbTYPHUX
I[IHHOCTEeU 6aTHKIBIUHU cepejl KUTalCchKoI fiacnopu B CiHranypi. Ieporii¢iuHa mrceMHICTE BUCTYIIa€e
BaKJINBUM 3aCc000M 30eperkeHHs KyJIbTYpHOI ileHTUYHOCTI Ta CHaAIIMHU B yMOBax IjobaJsisanii ta
3pOCTAarY0i aCUMIJIAINI] B MiCIleBi COI[IOKYJIbTYPHI KOHTEKCTH.

MeTomu JOCIIiKeHHSA BKIIOYAlOTh MeTOAY, SIKi € XapaKTepHUMHU [JIs1 KOMIIapaTUBHOI Ta CO-
I[iaJbHOI Iefaroriku (aHasii3 JiTepaTypU 3 BIIKPUTUX [Kepes iHPopMmanii, Kelic-cTaAl >KUTTA Ipe-
CTaBHUKIB KUTaNUCHKOI fiacmopu B CiHramypi, BUBYeHHSI HOPMaTHUBHOI JOKYMeHTAaIlil Ta aKaJleMivHUX
BUJaHb 3 TEMH JOCJII[PKeHHS TOII0).

MerTa i 3aBAaHHs cTaTTi. MeTO0 CTATTi € aHAaJi3 POJIi KUTalChbKUX iepor1idiB B 0CBITHBOMY IIPO-
Ieci KuTanchpKol fgiacnmopu CiHramypy Ta BU3HAUeHHS iX 3HaueHHS y GOpMyBaHHI JIOSJIBHOCTI 10 KU-
TaUChKUX JlepyKaBHUX IHINIaTUB Yy Cy4aCHOMY CBIiTi. /[0 OCHOBHUX IIPaKTUYHUX 3aBIaHb JOCII>)KeHHS
BXOJIUTh: aHaJIi3 COIliaJIbHO-KYJIbTYPHOI poJii KUTAUIliB y CiHramypi, gociaiipkeHHs 6aj1aHCcy MiXK BUKO-
PHUCTaHHIM KHUTAaWCHKHUX i€eporaidpiB Ta oQimiiiHOI JaTUHCHKOI ITUCEMHOCTI B MiCIleBi OCBITHIN Ta Cy-
CIIiITBHIN IPAKTHUIL, a TAK0’K BUBUEHHS MeXaHi3MiB, dyepes gKi 36epeyKeHHs ieporIi¢pigHOo] THUCeMHOCTL
CIIpUdE MIATPUMITI KUTaNChKOI KYyJIbTYPHOI CHaIIIMHU Ta iTeHTUYHOCTI.

PesyabTaTH. [[CIiPKEeHHS PO3TJIs/IaE, IK ieporii¢iyHa NUCEMHICTh BIIJIMBA€E Ha caMoileHTUdiKa-
I1i}0 eTHIYHUX KUTaULiB B CiHramypi (Tako>X i 3 yucja «HOBOI» [iaCIIOpH), a TAKOXK K BHUIlle3a3HaYeHI
daKTOpU BIIMBAKTH Ha GOPMYBAHHA JIOSJIBHOCTI MICIIEBUX €THIUHUX KUTAUIIIB [0 Cy4YaCHUX KUTal-
CHKUX JIep>KaBHUX IHIIIaTUB, TaKUX 9K «OUH II0SIC — OJUH IILJIAX», 1 9K I1e HiATPUMY€eThCA ypanoM KHP.

V BUCHOBKAaX 3a3HavYaeThCs, 1110 KUTANUChKI ieporii¢u He JUllle BUKOHYIOTh POJIb KYJIbTYPHOTO
3B’3KY 3 6aTHKIBII[WHOI0, aJle ¥ CIPUAIOTH IIiATPUMITI Hall[iOHAJIbHOI iJeHTUYHOCTI B yMOBax 6araToHa-
I[I0HaJBbHOTO0 CEpe0BUIIA, SMIITHIOIUHN KYJIbTYPHY JIOSJIbHICTE 10 KUTAUCHKOI Jlep>KaBU Ta Ii CydacHUX
iHiriaTuB. OKpiM TOTO, CCTEMA OCBITH, 110 IHTeIpye BUBUEHHS 1€POIJIidiB, € BaXKJIUBUM GaKTOPOM Yy
dbopMyBaHHI MDDKKYJIBTYPHOTO [iiasIory Ta 36epe’KeHHi HOoJIKYyJIbTYpPHOI rapMoHii B CiHTamypi.

Kiarogosgi ciioBa: KHP, CiHranyp, kuTalicbKa KyJbTypa, KUTaHChKHUU ieporiig, ieporiid, riacmopa
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OCOBJIUBOCTI IMIVIEMEHTAIII ®PEHOMEHY
«MY3HUKAJIBHICTb» B TAHIII TAHTO

Y cmammi 30ilicHeHO aHaxni3 ocobausocmeil iMnaemeHmayii peHoOMeHy «My3UKANbHICMb» 8 XOpeo-
epagiuHoMy mucmeymsi, 30kpema 8 maHui TaHzo. 3’1C08aHO, WO NIOTPYHMAM SUOKPEMAEHHS NPUHUUNIS,
Memodis, npuiiomie abo 3acobi8 8MiNEHH MY3UKAALHOCMI 8 MAHUL 8UCMYNae 6a2amo3HavHicms it KoHOma-
uiil 8 xopeozpagii, aKi 8i003epKa1H0rMb cheyugiky XyO0XHCHIX NPAKMUK — CNPULMAHHS, CMBOPEHHS, BUKOHAH-
HA (IHmepnpemauii) ma iMnpogizauil, 8 MAHU8ANbLHOMY MUCMeymsi y yiz1omy. BUokpemaeHo ma po3Kkpumo
3micm memodig emizieHHs MYy3UKaabHoCmi 8 maHyi TaHzo sk giodumms ii NCUX0/102IHHUX, BUKOHABCLKUX,
eKcnepmHux ma XyO0oJCHIX acnekmis. Po3kpumo icmopu1Huil acnekm 8uHUKHeHHs maHut TaHzo ma emumo-
N102151 €108 «MAH20». BU3HAaueHi emanu cmMaHo8/1eHHA ma po3eumky TaHzo, y X001 AKUX 8UOKPEMUAUCS MAKI
lioeo sudu, sik-om, Kpeoavcoke, ApeeHmuHcbKe, baabHe ma PiHCbKe maH20, ma opMu — CUeHIUHI, CROPMUBHI
ma coyianbHi. BCmaHo6.1eHo, Wo maH20-maHeyb po3maulo8yemuCs NOCePeOUHI Mide MAaH20-My3UKOH0, 3 IKOH
1i020 piIOHUMb pUMMIUHA, NAACMUYHA NPUPOOAd, MA MAH20-N0e3i€r0, WO BUABASIEMBCA 8 HbOMY 0NOCepedKo-
8aHO. BusHaueHo, wio maHeub TaHz20 — auwe mpemiil 8 icmopii po36umky xopeo2pag@iuHo2o mucmeymaed, AKuil
BUKOHYEMbCA y 3aKpumill no3uull, 8 Kiil napmHep ma napmHepka po3mawlo8aHi Ha HeeeAuKiil eidcmari ooHe
npomu 00H020, Ai8a pyKa napmHepa 3’€OHAHA 3 NPABOH PYKOH NAPMHEPKU, YMBOPIOHU «3AMOK» Kucmetl
PYK, 1l020 npasa pyka /iexdcums Ha il ionamui, a 1iea pyka napmuepKu — Ha nepeonaivyi npasoi pyku napmHe-
pa.

Knarouosi caoea: scanp TaHeo, maH20-maHeyb, MaH20-My3UKA, MAH20-N0e315, Ap2eHMUHCbKe MaH2o,
BasbHe maH20, My3UKA/bHICMb, XOpeo2pagiuHe Mucmeymeo, Memoou, xopeozpagpisi.

ITocTaHOBKa MPO6JeMH Ta ii 3B’SI30K 3 BarK/IH-
BHMH HAYKOBHMH YU NPAKTHYHHUMH 3aBIaHHSIMH.

['M60oKUM, OpraHiuyHUY 3B’SI30K 3 MY3HUKOIO,
IIOTJINOJIEHHS B MY3UKY — iICTOpUYHE XapaKTepHi
BJIACTUBOCTI, 1[0 BU3HAYAIOTh CIIeIN(}iKy X0opeo-
rpagiyHOrO0 MHCTEITBA, 30KpeMa OJHOTO 3 MO0T0
JKaHpiB — TaHII0 TaHro, IKUH 3a4BUB IIPO cebe IK
IIOTY>KHEe Ta BCEOCSHKHE SIBUIIlE Cy4aCHOI CBiTOBOI
KyJbTYPH, IKe Bif[irpae Ba)KJIUBY POJIb § PO3BUT-
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Ky MariCTpaJbHUX TeUill My3H4YHOI'O Ta XOPeo-
rpapiyHOro MUCTEIITBA.

3apomyKeHHsI HOBOIO, BIYMJIMBOIO Ta IIPO-
¢$eciliHOTO CTaBJIEHHS 10 MY3UKU BUSIBUJIOCS He
TIJIBKU y IIepeoCMUCIeHHd 11 opraHisyroouoi poJi
Ta 3HaUeHHS B TaHIIi, ajle 1 y BUBUEHHI ii CTpyK-
TYPHHUX 0COOJIMBOCTE.

IIparHeHHA 36araTUTH TaHeIlb MY3HWKaJbHi-
CTIO, HAIIOBHUTH Ta OHOBUTHU BJIaCHI, HATXHEHHI
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MY3HUKOI0, TBOPYi MeTOAM Ta HpurioMu (bajet-
MeUCTePChKi, BUKOHABCHKI, IIeflaroriuHi, OIfiHHI,
XyIO>KHI) — O[IHa 3 Cy4aCHUX TeHJEeHIiI HOBOTO
TOKOJIIHHS XopeorpadiB, gKa 1oTpebdye BcebidHO-
T'0 BUBUEHHS Ta JOCJII/[PKEeHHS.

AHaiti3 oCTaHHIX [AOCIHIMKeHb Ta MyOJKamii.
CTynitoBaHHSI HayKOBHUX JiyKepeJs BHSABUIIO, IO Y
BITUM3HAHINA Haylli My3HKaJIbHICTH BUBYAKOTh
Yy IICUXOJIOTO-TIE[AroTiyHil IUIOIIMHI K CyKYII-
HIiCTh 37i6HOCTel ocobuctocTi BeTsyrina (1978),
MosrasnboBa (2015), PocTtoBchbkuii (1997) Ta iH., IK
3[,ATHICTH BUKOHABIIIB BTUIIOBAaTU MY3UKY B TaH-
11i (OHOQpittuyk JI., [Taxoabyak €., OHOQpitiuyK C.,
2023), (ITyTiniHa, 2017); y CIOPTUBHIN IIOIIHHIL
— K KpUTepid OIliHIOBaHHA y TaHIIOBAJIbHOMY
criopti (Fopbenko, & JIncenko, 2023), (Keba, 2017).

[lnaxaM Bisyasisallil My3SHMYHUN IITPUXIB
JIeTaTo Ta CTAaKKaTO B 6abHUX TaHIIX, 30KpeMa y
TaHIli TaHTO, IPUCBAYEHUN HAyKOBUM JOPOOOK I'.
CumiT-Xemmiupa (1998) «SIk BuxoBaTH UeMItioHa».

IcTopisg cTaHOBJIEHHS >KaHPY TaHro po3IJig-
HyTa y HayKOBUX fopobkax Collier, (1995); Cooper
(1995); Lamas & Binda (1998); Thompson (2005);
denopueHkKo (2020); YepenanuH, & bysga (2023).

Merta craTTi — JOCTITUTHU 0COOJIMBOCTI BTi/TeH-
HA QeHOMeHY «My3UKaJIbHICThb» B TaHI TaHro.

Buxsiay ocHoBHOro marepiamxy. HesBaskarouu
Ha Te, 110 TaHro I1e BifTHOCHO MOJIOSU KaHp MU-
CTeIlTBa, i CBITOBa MOIIYJAPHICTH Ta MIMiATPHUMKA,
Ky BiH OTpHMaB, LO3BOJIMINA HOMY IIPOUTU 6Ges-
Ji4 cTafid myOJIiuHOTO BTIJIEHHS: BiJ JIEIIeBUX
peryH/iHec (KaB’speHb) Y IIOPTOBUX KBapTaax
ByeHoc-Atipecy 0 «peBO» y cTwiIl bpozasero, Mo-
JIOMI>KHUX NHUCKO-TabiB Ta KJIACHYHUX KOHIIEPT-
HUX 3aJIiB, BiJi II09BU Ha CIIeHI 10 BigyaJiisailil B
KiHO, TeaTpi Ta TesiebaueHHi, iCTOpid BUHUKHEHHS
deHomeHy TaHTO IIle ¥ fOCi He BU3HAUeHa Ta Cy-
epedsInBa.

He Bu3HaueHa ¥ eTUMOJIOTIA CJI0BA «TaHIO».
[TpumipoMm, Pobept dappic TOMIICOH BBajkae, II10
«KpeoJIbChKa iffioMa byeHOC-Alipeca TaHro, sIKa B
TOM Yac 03HayaJja «TaHellb; 6apabaH; Micile TaH-
I[I0», MAa€ CBOE KOPIiHHS B KJIACUYHOMY TEPMiHi
Ki-Kongo tanga» (Thompson, 2005, p. 81), a Ha 11e-
pexonanHs CimoHa Kosutiepa (1995), icHYOTB «IBi
KOHKYPYIOUi TilloTesu: Ilepilla IIOJAraE B TOMY,
1110 CJIOBO «TaHTO» IIOXOQUTH Biff IOPTYrajibChbKOI
MOBH, BiJ| JJaTUHCBHKOIO [JiecjoBa tangere (TOpKa-
THCS), IPyra — IOB’I3y€ MOT0 3 IeIKUMHU aPpUKaH-
CbKHMMU MOBaMH, y SKHUX TaHTO O3Hadae «3aKpH-
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Te MicIle», KpiM TOTO, i B Mauri, i B AHTOJII € ceJa,
3BaHi Tauro» (Collier, 1995, 41).

bes3amepeyHo, 1110 JIeKCeMa «TaHT0» € CJIOBOM
3 ayHapzo (Bif icm. lunfardo — cireHr, )KaproH) —
JIEKCUYHOIO pellepTyapy, 10 pPelpe3eHTye MOBY
MellIKaHIIiB IlepeaMicThb ByeHoc-AMpecy, cTBOpe-
HOTO IIIAXOM IIPUPOJHOIO 3all0O3WYeHHS CJiB 3
PiSHUX MOB: €EBPOIIENICHKUX, TAKUX K iTaJTiUChKa,
II0JIbCbKA Ta aHIJIINChbKa, appUKaHCBKUX MOB, a
TAaKOX 3 IHINMUX MOB TYOIHIIB — KOPIHHUX MeIll-
KaHIiB ApTeHTHHH, 3MIIITaHUX 3 i1CITaHCHKOIO.

SIK TepMiH, Ha AYMKY 6araTboX JOCJIiTHUKIB
(Lamas and Binda, 1998; Novati and Cuello, 1980;
Oderigo, 2008; Rossi, 1926; Thompson, 2005), cyo-
BO «TQHIO» OYJIO BBEJEHO y BXXUTOK B IIOPTOBO-
My MicTi ByeHoc-Atipec 3axigHoappHUKaHCHKHUMU
pabaMu i BHoeplile BUKOPHUCTOBYBAJIOCSd [JIA IIO-
3HAUeHHs MIiCIleBUX IIepeOCMHUC/IeHb paHilre ic-
HYIUYHUX TaHIIOBaJIbHUX $OpPM, SIK-0T, Ma3ypKH,
TIOJIbKY, XabaHepH y APYTiH II0JIOBUHI [IeB’sITHA/I-
IIITOTO CTOJITTH, 60 BKe «HAIIPUKIHII MHUHYJIOTO
CTOJIITTS iCHYBaJIO IBUIIlE IIi/T Ha3BOI TaHTO, IIPO
sKe ChbOTO/IHI HiXTO TOUHO He 3HaE, IT[0 Iie 6yJIo.
SIk TaHellb BiH IeMOHCTPYBaB Xopeorpadiro, Kpo-
KU SIKOI IMOJUISIM PUTMHM 1HINIKX TaHIlB» (Lamas
& Binda, 1998, c. 66).

Ilomo moXomKeHHs TaHIID TaHro icHye
IeKinbKa IikaBUX Bepcidl. Tax, I'. Jleni Ta JI. [lac-
CBib BBa)karoTh TaHro CTapOBUHHUM iCIIaHCh-
KUM TaHIleM, SKHUM MaBpU TaHIOBAJIH Ie v XIV
CTOJIITTI Ta «IIicjs TOro, SIK 3aBOMOBHUKU 3aJIH-
Iy IlipeHeMCbKUU ITiBOCTPIB, TAHIO IIepelHs-
JIA pOMH...» ([leHi & /laccBiib, 1983), 9Ki, HalleBHE,
1 3aHeCJH MOoro B ApreHTHHY.

IcHye paHTaCTUYHA, ajie 1 BOAHOYAC IIIKOM
nmMosipHa rinoresa (T. bac), 1110 11el TaHellb «BU-
HUK IToHaf 500 pokiB Tomy B Kutai, BUKOHyBaBCS
B putMi [TosibKHU ¥ MaB Has3By «TaHro-Xo». Kouis-
HUKU-POMH IlepeHec/Id TaHellb 1o IcmaHii i BxKe
3BiATH BIH IIOTpANMB 10 APreHTHHU U YpyTrBalo,
[le TI0YaB CTPiIMKO po3BUBATHCA Ha IoyaTKy XIX
croiiTTa» (byraens, [IiHuyk, 2013, ¢.91).

IIpoTe, GLIBIIICTH 3aKOPIOHHUX Ta BITUU3HS-
HUuX pocaigHukiB (Collier, 1995; Cooper, 1995;
Thompson, 2005; YepennanuH, byiga, 2023) 1ie-
pexoHaHi, 10 TaHTro HapOIWJIOCH i3 eKJIeKTHYHOI
cyMmimri appo-apreHTHHCHKOTO KaH/IoMbe Ta aHfa-
JIy3bKOTO TaHIO0, apreHTHHCHKOI MIJIOHTH, €BPO-
HerChKOl MOJIBKU Ta Ma3ypKH, 1CITaHCHKOI KOHTP-
IaHCH, a TaKOK KYyOMHCHKOI XabaHepH.
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Xoua TaHTO € KOCMOHOJITUYHOIO (GOPMOI0
MHUCTeIITBa, MOTO iCTOpisl XapaKTepHU3yeThCSd PY-
XOM 4Yepes3 HalliOHaJIbHI Ta coIjiaJbHi KOPAOHHU i
Yy CBOEMY CTAHOBJIEHHI Ta PO3BUTKY IIPOMIILIO, Ha
Halll TIOIJISIZ, Ba 3HAYHUX IIepioiu — MepIIui 3
IKUX adinmirioBanui 3 KpeosbcbKuM TaHro (TaHro
IopTeHbO, TaHeIlh 3 3yNUHKOIO0 — Biale con corte),
IPyTUH — 3 APreHTHUHCHKUM TaHTO Ta BajibHHUM
TaHTIO.

[Tepiox Tango criollo mop’sA3aHuMi i3 3apof-
>kKeHHs TaHro (1865-1895 p.p.), KOJIH «pi3HI My3UY-
Hi TpajuIlili Ta BIUIMBU 3MIIllyBaJIKUCs, 3MilllyBa-
JIVCA 1 3perrToro chopMyBasIH Te, [0 MOXKHA 0YJI0
6 BusHauuTH K TaHro Kpioswio» (Castro, 1990,
p-94), dKe pelpe3eHTYBaJI0 OCOOJIUBY MiCIleBY
MYy3U4YHO-XOpeorpadiuHa $popmy, 110 BTiTIOBaJIa
O0piHHA MeIIKaHIlB IlepeaMicTsa byeHoC-Aipecy
3a pacoBy, CeKCyaJIbHY M KJIACOBY ileHTUYHICTB;
SIK «TpPeTid IPOCTip» — BUKJIHUK «KOPCTKOCTi Ta
He3MIHHOMY HOPSAKY», 3alIpOIIOHOBAaHOMY KO-
JIOHiaJIbHUM iucKypcoM (Bhabha, 1997, p.44).

Apyruii (SHaYHUM) IIepiof, PO3BUTKY TaHITIO
TaHro adinmifioBaHU 3 IepiofoM HOro Mi>KHapO[I-
HOTO IIOLIMPEeHH, 1110 PO3II0YaBCs Ha II04aTKy XX
CTOJIITTS, KOJIK TaHeIlb BIIepIlle IIepeTHYB OKeaH
Y IPOJTOBIKYETHCS IO ChOTOZHI.

[TpubytTa Tanro mo Iaprmka (1910 p.) cTajno
KJIIOYOBMM MOMEHTOM B €BOJIIOLIil sKaHpy. V Iia-
MYPHUX IIapU3bKHUX casloHaX TaHTO-IOpPTEeHBOC
I1030YJIOCA «BYJIbTapHUX» BHUKPUBJIEHb Ta Hal-
O17bIII IEMOHCTPATUBHO-UYYTTEBUX aCIIEKTIiB TaH-
110, ’)KaHp II04YaB BTpadyaTH pi3Ki IOBOPOTH Ta
panToBi 3yIIMHKU (corte), 10ro 6yJI0 CTUII30BaHO
Il «3aKOHHY €BPOIIENCHKY IIPAKTUKY», IKy apH-
CTOKpaTis ByeHoc-Alipeca 3roioMm Oyjia roTOBa I10-
BEpPHYTH CO6i.

SIk 3asHauminu Xopxe Hosati Ta IHec Kyeino,
€BPOIIEMCHLKUM yCIIiX TaHTO «TaKOXK IIPeCTaBIIsIE
OCBSIYeHHs Hallil, TOMy II[0 AJI1 €BPOIIM Ile Hac-
mpaBi ApreHTHHCHbKe TaHTo» (Novati and Cuello,
1980, 36).

[TIimcyMKOM pyTroro Iepiofly po3BUTKY TaHIo
€ BUHUKHEHHs TaKUX H0oro ¢opm, sIK-0T, «ApreH-
TUHCHbKEe TaHTO — CheHiyHe (TaHTro Ha eKCHOpT,
Tanro-panHTasiga) Ta coiiaabHe (TaHro MiJOHTe-
po, Tanro e casmon, TaHTo HyeBO); 6aJIbHE TAHTO
(MbKHapo/fHe Ta aMepUKaHCHbKe); QpiHChbKe TaH-
ro» (PegopueHko, 2020, c.), IIpoTe, K IIiICYMOBYE
0. BakyJieHKO, «y TpOIleci CTBOPEHHS IIOCTaHO-
BOK, Xopeorpad HepiIKo IOeJHYe JIEKCHUKY ap-
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TeHTUHCBHKOI'0 TaHTO 3 aKpOOaTHYHUMHU PyXaMy,
OiATPUMKaMHU Ta CTpUOKaMHM, a TaK0K CHHTEe3ye
¢irypu 6a7bHOTO TAHIIO 3 eJleMeHTaMU Kjacuu-
HOTO 0aJIeTy Ta Cy4aCHOTO TaHITI0, TIMHACTUKH Ta
¢irypHoro kata"HHs» (BakyseHko, 2019, c.88)

ApreHTHUHCbKe TaHIO — IIPUCTPacHUY, iH-
TUMHUU TaHeIlb, BiJOMUU CBOIMH MIiITHUMH
o6iliMaMH, CKJIaJHOI PoOOTOI0 HIT i BUpa3sHUMHU
pyxamu. BiH migKpecsroe MIilTHUI B3a€MO3B’SI30K
OMIi>K mapTHepaMy, IJIaBHICTh Ta iMIIpPOBisariito,
110 [03BOJISE TAHI[IBHUKAM TOHKO CIIIJIKYBaTHCS
depe3 cBOI Tisla. TaHeI[b XapaKTepU3yeThCI Ipa-
MaTH3MOM 1 YyTTEBICTIO, 4acTO Bifobparkaruu
PO3IOBiAL IIPO TYTY Ta €MOILil.

Sk 3a3Hauvae T. [TaBJIIOK, «i3 KiHITI XX CT. CIIO-
CTepiraeThcd TiBUIIIEHHS iHTepecy [0 TaHTO Ta
BiIpOPKeHHS UO0T0 Y HOBUX KYJIbTYPHUX popMax,
30KpeMa y BUIJIALL JIOKaJbHUX Ta IJI00ATbHUX
3Marassb. Tak, y 2003 p. B ByeHoc-Atipeci Briepiie
IpoBesn BCecBITHIN TaHIIOBaJIbHUU UeMIIiOHAT
i3 TaHTO, IKUM HUHI IIPOBOAUTHCA IIIOPIYHO, a B
2009 p. IOHECKO Bu3HAaJ/I0O TAHTO YaCTHHOIO He-
MaTepiaJbHOI KyJIbTYPHOI CIIAJIIMHU JIIOLCTBa»
(ITaBarok, 2022, c.10).

banpHe TaHTO € CTUIICTUYHUM BTIJIEHHS MY-
3MKaJIbHOTO CTAaKKAaTO B CTaHAAPTHUX (eBpoOIIeH-
CBbKUX) TaHIX. BiH pemnpesentye miockuit (flat),
6e3 1IMHHOCTI (no-flow) mapTHepPCHLKUM TaHeIb,
B IKOMY HeMae IIiZIIOMiB Ta 3HU>KEHb Tijla, HeMae
KPOKIB Ha HOCKaX, IIpU BUKOHAHHI pPyXiB SKOTO
HOTa CII0YaTKY BifpUBAa€ETHCS Biff ITapKeTy i Bijipa-
3y IIBU/IKO CTABUTHCSI HA HBOTO.

Xo4a CbOTO[IHI 31a€ThCH, 1110 3aKPUTa [I03ULLis
— €JTHO MOJKJIMBA IIO3HUILig JJIs IIAPHOTO TaHITO,
TaHro — juilte TpeTid TaHelwb B icTopii (mmicasa Bi-
IeHChKOI0 BaJbCy Ta II0JIbKK), B IKOMY YOJIOBIK i
JKiHKa (TapTHep Ta HapTHEPKA) CTOATh 00JINUYAM
OJIMH [0 OJTHOTO, IIPUYOMY YOJIOBiK TPHUMAaEe IpaBy
PYKY >KIHKU y CBOIU JIiBil pyIli, @ IpaBoro — 06iN-
Mae 1i (TpuMae CBOIO J[OJIOHIO Ha ii CITHHI).

Tperitt TaHenb, TaHro, paguKaJIbHO Bipis-
HSBCH Bif| yCbOTO, 1110 6YJI0 0 HHOT'0, TOMY 1110 BiH
yIlepllle pelpe3eHTyBaB KOHIIEIITII0 iIMIIPOBi3arlii
Ha IIPOTHBAary TAaHIIM 3 BU3HA4YeHOH KOMIIO3U-
I1ier0 abo CcTasI0X0 IIOCIITOBHICTIO KPOKIB Ta ¢i-
Typ, BIUIMHYBIIIK Ha BCi MapHi TaHIT ABaIITOTO
CTOJIITTS.

BIIpofoBXX CBOTO iCHYBaHHS TaHIO-TaHeIlb
Hze 1opsiy 3 TAHTO-MY3UKOI0, pUTMIiUHa KOHIIEIl-
I1is1 IKOI MOXO/IUTH Biff TPHOX II TUIIIB: «XabaHepH,
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gka npubysaa 3 Kybu Ta Icmanii, kagmombe, sika
Oysia mpuBe3eHa 3 AHroau Ta KoHro, i MiJIOHTH,
SIKy IIpUBe3JIUu 10 ByeHoc-Atipeca 3 Bpasuiil Ta
ITopTyradii» (Thompson, 2005, p. 81), Ta TaHTO-10-
e3i€r0, 1110 BTLIIOE [eB’ATh TeM, SIKi 3a3BUYal IIpU-
CYyTHI B Il TEKCTaxX: «CKeNTUIIU3M abo HemoBipa,
aHreJbChbKa MaTH, KiHeIlb JI0O0OBHOTO POMAaHY,
TIOBTOPHA 3yCTPi¥ 3aKOXaHOTO, IIOMCTa, HOXKOBUU
0ilf, BJIACTHUBOCTI KOXaHHS, aJIKOTOoJIbHA 3aJIerK-
HicTh 1 a3apTHi irpu» (Tam xe, c.27).

«ICTOPUYHO CKJIaBCS IIEBHUU CTEPEOTHII — KY-
mIeTHa $popMa IIiCEeHHO-TaHIFOBAJIbHOI MY3HKU»
(UepemanuH, Bynma, 2023, ¢.54) Ta chopMyBaBca
CKJIaJ, MY3UYHHUX IHCTPYMEHTIB $K aKOMIIaHe-
MEHT TaHI'0-TaHI[I0: «TiTapa, GJyielTa i CKpUIIKa, 10
IKUX Ha py6exi XIX-XX cT. momastrica popTermiaHo,
KoHTpabac i, royioBHe, — 6aHOHEOH. ... 3aBIIKU
6aHI0HEeOHY MY3HKa TaHIO 3/[00yJIa HOBE 3By4aH-
H4, OLIBIT HaIIpy>KeHe i [paMaTU4YHe» (TaM JKe, C.
54).

MysUKaJIbHICTh K OJHA 3 K/IIYOBUX KaTe-
ropii MHCTEIITBa, 30KpeMa XopeorpadidHoro,
yBiliIllZIa B HAayKOBHU 00ir B ernoxy PomaHTH3-
MY 1, 10 CbOTOJHI CIIBBIJHOCUTHCS 3 IIOHATTIMU
«My3a» Ta «My3UUHe-IIpeKpacHe B MUCTEITBi».

AHaii3  My3HYHO-TaHIIOBAJILHUX  QopM
TaHro [03BOJIMB BHOKPEMHUTH IICHXOJIOTIYHUU,
neppOpMaTUBHUM, CHOPTHUBHUU 1 MUCTEILKUMN
acleKTH 3Ha4YeHHS ITOHATTS «My3WKaJbHICTE» Y
IIbOMY TaHII].

[lepmmii acrieKT adimiiioBaHUMN 3 0COOHUCTI-
CTI0 TQHITIOPUCTA SIK «CUHKPETHUYHHM OCOOHCTIC-
HUM QeHOMEeHOM», 1110 € 6a30BOI0 OCHOBOIO MOI0
KpeaTHUBHOTI'0 MHUCJIEHHS, TBOPYOI0 HATXHEHH Ta
XYI0’)KHBOTO PO3BUTKY.

JApyTHii — CTOCYETHCA BMIiHb Ta HaBUYOK CHU-
MEeTPHUYHO KOOPJHHYBaTH TaHIJIOBaJIbHI PyXU 3
MeTPOM I TEMIIOM MY3UKH, BTIIIIOBaTHU BiATIHKU
MY3UYHUX TeM, IHTOHaIil, MITPUXIB B ILJIACTUILI
TaAHIIIO.

TpeTiit aclieKT — KOPeareThbCA 3 KpUTEPIIMU
OIliHIOBaHHS TEXHIYHOI MalCTEePHOCTI TaHITIOPU-
CTiB. UeTBepTUl — 0cOOJIMBaA pHCa, III0 XapaKTe-
pu3ye XopeorpadiuHi TBOPHU.

[TosiacIeKTHICTH KOHOTAIiK GeHOMEHY My-
3UKaJbHICTE B Xopeorpadii [03B0JIsIE BUOKPEMU-
TH PisHOMAaHITHI MeToAH iI BTijleHHd B TaHIi TaH-
ro. /laHa rpyma MeTO[iB iMIUIEMEHTYE yCi BUAU
XyI0>KHBbO-X0peoTpadiuHUX MPakTUK — CIPUU-
MaHH$, CTBOPEeHHs, BUKOHaHHS (IHTepIIpeTallio)
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Ta iMIIpoBi3arriro.

MeToin1 PO3BUTKY M BUXOBaHHS MY3HUYHUX
31i6HOCTEN TaHITIPUCTIB. [0 ITiel rpynu ciix Ha-
camIlepef;, BifHeCTH MeTOLU PO3BUTKY UyTTs PUT-
My, a caMe: MeTOJl TUPUTYBAaHHS; MeTOJ JIiubu;
MeTOJ, «IIPOMOBJIIHHSI» PUTMY TaHII0; METOJ, BU-
IO3MIHIOBaHHS PUTMIYHOI QOPMYJIH IPOTPaMHUX
biryp; MeTO/; aKOMITaHEMEHTY.

Ha mepexorHaHHa H. MosrajboBoi, «pO3BHU-
Bal4M YyTTs PUTMY, HEOOXIZTHO 3BepHYTH yBary
Ha TeMIIO-PUTM (My3WYHa IIyJIbCallisg), pUTMiuHe
¢dpasyBaHHA (BiIUYTTS CMUCI0BOI OAUHUITL B PUT-
MIUHIN opraHisariii My3WKH), 34aTHICTh BifuyBa-
TH CBOO0Oy MYy3HUYHO-PUTMIYHOIO pyxy (pybaro,
arorika), a TakoXK BifuyTTd 1aysu (paxTop BesH-
Ye3HOI0 XYIOXKHBOIO 3HadyeHHsd)» (Mosrajabosa,
2015, c. 102).

3arajbHa MeTOJWKa PO3BUTKY MeTPOPHUT-
MIYHUX 3Ai0HOCTEN TaHIIOPHUCTIB IOOy0BaHA Ha
Teopii puTMiuHOro BUX0BaHH4 E. J)Kak-/[aabKposa,
sdKa, TPYHTYEThCS Ha «yHiBepcaJbHUX Qimocodch-
KHMX KaTeropisgx «pyx», «9ac» i «IIpoCTip», 1110 KOH-
KPeTHU3YIOThCI K MOTOPHICTh, TeMIIOPAIbHICTh,
IIPOCTOPOBICTh. 3acagHUYUM (i10COPCHKUM KOH-
IIeNTOM PUTMIKHU CTa€ TIJIECHICTH, 110 BU3HAUAE
4yTTEBUU XapaKTep JIIOACHKOT0 O0yTTsa» (Kirouko,
2015, ¢.253).

MeTon nupuryBaHHS ab0 TaKTyBaHHS BUKO-
PHUCTOBYIOTH [JIsI 3HAXO/KeHHS aKIeHTOBAHOI
(yZmapHOI) 4acTKH TakTy, 38 TAKHMM aJrOPUTMOM:
OTUPUTYBAaHHSI MYy3WYHUX po3MipiB 2/4 (BajabHe
TaHro ta MisioHra); 3/4 (Tanro-Basbc); 4/4 (Apres-
THUHCBbKEe TaHI0) 3a BU3HAUEHOI CXeMOpOpPMOI0
(pyxXoM KHCTi pyKH) CIIOUATKy pa3oM i3 BHUKJIaJa-
4eM, /Iajli — CAMOCTIMHO; JUPUTYBaHHS My3UUHUX
TBOPIiB y BKa3aHUX TaKTOBUX po3Mipax (My3uy-
HUI po3MIp BiZloMUI) pasoM 3 I'pyIIOl0, HaJaIu
— OKpeMoO; CaMOCTiliHe BH3HaYeHHS TaKTOBOIO
po3sMipy TBOpPY 3a 0IIOMOIOX0 JUPUIYBaHHHA, TOO-
TO KOJIX MY3HUYHUM PO3Mip HEBiOMUIA.

MeTo/T paxXyHKy KOPEJIHETHCI 3 PIiSHUMH
BapiaHTaMU paxyBaHHS My3UYHUX TPUBaJIOCTEHN:
3a ymapamu (1.i.2., 1.1.24 ...), 3a Taktamu (1.1.2.1,
2.1.2.1 ...), 3a TpUBAaJICTIO KPOKIB (SS; QQS; QQQQ;
SaQQ).

MeToO/T «IIPOMOBJISIHHSI» ab0 «IIPOCITiByBaH-
Hs» PUTMIUYHOTO MaJIFOHKYy Xopeorpadii 3acToco-
BYIOTH IIiJf yaC BUKOHaHHS OKpeMHUX $parMeHTIiB
TaHITIBAJILHOI KOMITIO3UIIil a60 TaHITIO V I[iJIOMY.

IcHYIOTE [IBi ITepeBipeHUX IPaKTHUKOI0 iMILIe-
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MeHTaIlil IIb0r0 METOAY, a CaMe: paXyBaHHS «II0
BiciMKax» Ta «3a TPUBAJIICTIO KPOKIB 3a ylapaMu».

[Tepiinii BapiaHT IIbOTO MeTOLy BUKOPUCTO-
BYIOThb Ha II0YaTKOBUX eTallaX HaBYaHHS TaHITIO
TaHTO, IKMUI KOPEJIETHCS 3 YCBITOMIEHHSIM, II10,
II0-Ileplile, IIPH BUKOHAHHI IIOBLIIBHOIO KPOKY 3
IIPOCYBaHHAM, CTOIla BLIBHOI HOTH TOPKAETHCS
IIapKeTy Ha IIapHUM paXyHOK KO>KHOI [T0JIi TaKTy
(«pas», «mBa» abo «TpU», «<4OTUPU»), a, IIO-APYTE,
IpU BUKOHAHHI KPOKIB-IPUCTAaBOK BiZTbHA HOTra
TOPKAEeTHCS MapKeTy Ha HeNapHHUU yhap, TOOTO
Ha «pas» — CTOIla CTaBUTHCA Ha IIapKeT, Ha «JBa»
— 1ay3a, abo Ha «TpH» — CTOIIa CTABUTHCS Ha I1ap-
KeT, Ha «90TUPH» — I1ay3a.

[Ticag HaGyTTS TaHITIPUCTaMU BiZITIOBITHOTO
BUKOHaBChKOT0 JOCBi/ly, KOJIM TaHI[IBHUK «aBTO-
MaTH3YHUH CBOI i1, BUPOOJIsie HABUYKHU Ta 3BUU-
KU, 9Ki II0JIETTIYIOTh 3iMCHEHHS CBiZJOMO CIIpS-
MOBaHOI TiSILHOCTI, e TOJIOBHY POJIb BilirpatoTh
IUHaMIi4Hi cTepeoTUlin» (MakCUMeHKo, 2017, c.8),
CJIifi HeraliHO IIepeXOJUTU L0 LPYTOoro BapiaHTy
IIOTO METO/IY — paXyBaHHA 3a TPUBAJIICTIO KPOKIB
3a yapaMu.

«/lMHAMIYHUM CTepeoTHII — BITHOCHO CTiMKa
CHUCTeMa THUMYaCOBUX HEPBOBUX 3B’I3KiB (YMOB-
HUX Ta 6e3yMOBHUX pedJIeKCiB), IKi YyTBOPUINCI
y BiATIOBiZb Ha CUCTEMaTUYHO ITOBTOPIOBaHI Aii
YMOBHUX IIO[pPasHUKIB, IO 03BOJIIE BHUKOHY-
BaTHU IIeBHI pyXoBi fii 6e3 HAIIpyTH CBiJOMOCTi»
(Bixpos, 2017, ¢.96).

[IlpuMmipoM, puTM KoMOiHaii ¢iryp «®do
CTeI» Ta «3aKpPUTHU IIPOMeHa/ [» IIPOMOBJISIEMO SIK
«1,2,3,4, 5.6,7,8,1.2» a60 QQQQ SQQS.

MeTon BapiroBaHHA PUTMOQOPMYJIH IIPO-
rpaMHUX O¢iryp HabyBae 3Ha4eHHS B IIPOIleci
IIiABUINIeHH BUKOHABCHLKOI MaMCTepHOCTI TaH-
IIIOPUCTIB 1 moJsisirae  y Moauikarlii 6a3oBoro
puTMy mporpamMHux ¢iryp. IIpumMipomM, moIyJsisap-
Ha nporpamHa ¢irypa — ®auB cren (Five step)
BapireTbcsa y Taki putMHu — QQQQS, QQS&S abo
S&QQS.

MeTo[ My3H4YHOIo 0$popMJIeHHSI a60 My3HU-
HOI KOMIIO3HIlil BBa)Kal0Th OCHOBHUM 06a30BUM
METOZ0M PO3BUTKY MY3WYHHUX 3[i0HOCTEeN TaH-
IIIOPUCTA, 30KpeMa HO0Tro II0YyTTs PUTMY.

Ilix MysuyHUM OQOpPMJIEHHS 3aHATTI 3
6yb-1K0I XopeorpadiuyHol JUCIIUILIIHY, 30KpeMa
TaHIl TaHro, CJIil po3yMiTH KOMIT'IOTEPHO 106Y-
IOBaHY My3WUYHY KOMIIO3UIIIIO, III0 PEIIpe3eHTYE
3aKiHUeHy MY3W4YHY GOpMY, SKa CKIaJAeThCId 3
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BU3HA4YeHOl KUJIBKOCTI CaMOCTIMHUX MY3UUYHUX
TBOPIB CKOMIIOHOBaHUX NON-StOpP BIAIIOBITHO 10
THUILY, CTPYKTYPH, 3MICTy 3aHATTS Ta BUABJIIE Xa-
paKTep, pPUTMIYHUU MaJTIOHOK, TEMII Ta JUHAMIKY
KO’KHOT'O OKpPeMOTI'0 TaHITHO.

«SIK1ro xopeorpa¢ Mae HaMip Imigi6paTu mMy-
3MKy MeTOJOM KOMIILIALil — HaroJomye B. /ly-
KU4Y-HikosraluyK — BiH IIOBUHEH KepyBaTHUCSA
TaKUMHU KpPUTEepiaMH: MYSUUYHUU TBIp IIOBHHEH
OyTH LIICHUM 1 MaTH IIeBHY MY3W4Hy GQOpMY;
BCi YacTUHHU IIOBHUHHI OyTH 00’€THaHI €TUHUM
3MiCTOM; My3HYHIi YPUBKHU Kpallle II0EAHYBaTHU 3
TBOpPIB OFHOIrO KoMItosuropar ([Jyxuu-Hikosai-
4yK, 2018, ¢.117).

dopMyBaHHS My3UYHOIO MaTepiaay Mae Bif-
6yBaTHCs BIJIIOBITHO 70 «3arajJibHUX XY0KHIX
1 IUITAaKTUYHUX [PUHIIUIIIB: eCTeTUYHOl Ta Xy-
IO>KHBOI IIIHHOCTI; piSHOMaHITHOCTI KaHpiB 1 Te-
MaTHKH; II0JMiQYHKIIIOHAJIbHOCTI 3aCTOCYBaHHS;
IHTerpaTUBHOCTI; [OCTYIHOCTI; IIOCTYIIOBOCTI»
(ImstueHko, 2009, c.12).

V Takuil crioci6 y BUKOHAaBI[B IIOCTYIIOBO
$opMyeTbCSI KyJAbTypa MY3WYHOIO CHPUMHATTS
MeJIOMiH, YCBITOMJIEHHS CKJIaJl0OBUX YacTUH Oy-
IOBU MY3HYHOI MOBH: MeJIOZii, ¢pasy, mepiony,
peveHHd. PisHOMaHITHICTh IIPUKIaAiB HeoOXifHa
IJI TOTO, 11106 IPUBYUTHU TaHI[IBHUKIB [0 3MiHU
XapakTepy My3UKHY, II iHAUBiyaTbHUX BIiNTIHKIB,
SIKi BUKOPUCTOBYIOTBCS [IJIS1 OJTHIE] i Ti€l K BIIpaBH.

MeTo[i eKCIIepTHOI OIiHKM KOPEeJIETHCI 3
PO3YMIHHSIM MY3HUKaJbHOCTI SK CYIIIBCHKOTO
KpuTepito. EKcIlepTHa OIiHKa KOXKHOIO apbiTpy
€, 3 OTHOI0 OOKY, IT0Ka3HUKOM MaMCTepHOCTI TaH-
IIIOPUCTA Y TeXHIYHIN a60 mepdopMaTUBHINA ILIIO-
IIVHI, IKa TPaKTUYHO [103HAYaeThCI Ha PeUTHH-
TOBi CIIOPTCMEHIB Ha 3MaraHHAX — MMCTeIlbKUX
ab0 CIOPTUBHUX, 3 IHIIIOTO — CTUMYJIOM, IKUH 6e3-
TocepeHBO BIIMBAE Ha YCBiOMJIEHHSI KOKHUM
TAHIIOBaJbLHUM [AyeTOM He TUIBKH 3HA4yIlOCTi
MY3UKaJbHOCTI BUKOHAHHS, aje HeOoOXiHOCTI
11 pO3BUTKY [ IIJBUINEHHS BJIaCHOI0 PiBHA
MaNCTepHOCT] y 3MarajbHill AisJILHOCTI 1 Xopeo-
rpadiyHOMY BUKOHABCTBI B3araJi.

MeTo[i XyZOKHBOIO BTIJIEHHSI «My3HUKaJlb-
HOCTi» B TaHIIOBAJIbHI QOPMU 3MIHICHIOETHCI Y
MHUCTEILKIN IPaKTHUITl IK 6ajieTMelcTepa-MUTI,
Tak i xopeorpada-BUKOHABIIS.

Ilepmuii acrekT adiynifioBaHUN 3 BUTAJHU-
IIBKOIO TiAIBHICTIO OajsieTMelicTepa 1 BifOyBaeTh-
csd 3a TaKUM aJITOPUTMOM: HapOJKeHHS 3ayMy
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MaMOyTHBOI KOMIOS3UITII TaHIO; CTafisd OLIBII-
MEHIII TPHUBAJOr0 BUHOIIYBaHHS ITbOTO 3afy-
My; IpaKTHU4YHI [il 3 MaTepiasisariii sagymy, gKi
OPU3BOJATH [0 CTBOPEHHS 3aBEPIIIEHOI CAMOCTIN-
HOI KOMITO3HUITII TAHITO, IKa CaMa CTae My3UKO0.

[HITMH — KOPeJIIETHCA 3 IHTepIIpeTallie€ro TaH-
ITI0BAJIbHOI KOMIIO3UITii TAaHIIOPUCTaMHU IIifi 4ac
1 BUKoHaHHA. [IprMipoM, BisbMeMO CTaHLAPTHY
KoMbiHarriro: Natural Twist Turn (SQQSQQ); Closed
Promenade (SQQS); Progressive Link (QQ) Ta pos-
IJISHEMO BapiaHTHU I BUKOHABCHKOI iHTepIpeTa-
ITii.

1-i1 BapiaHT: MO’KHa TaHIIOBATH IX0 XOPEO-
rpadiro, i3 CHJIbHUM CTaKKaTO Ha II04aTKy TBiCT
II0OBOPOTY, a II0TiM BUKOPUCTOBYBAaTH [il0 JIeraTo,
06 moBepHyTHCS A0 [IpoMeHaqHOI ITO3UIL] Ha-
HPUKIHII 1Tiel ¢irypy, maji IpofoBKUTH BUKOPU-
CTOBYBATH [il0 JIeTraTo Ha 3aKpUTOMY IIpOMeHasi,
1 3aKiHYUTH Pi3KUM CTaKKaTO IPU BUKOHAHHI
[IporpecBHOI JIaHKH.

2-11 BapiaHT: MO>KHa 3pO6UTHU abCOJIFOTHO
IIPOTHJIE)KHE — BUKOPUCTATH JIeraTo Ha II0YaTKy
[IpaBOTO TBICT HOBOPOTY, 3AUBYBAaBIIH ayJUTOPIF0
CTaKKaTO B KiHII Ijiei ¢irypu mif yac BUXOAY B
[IpomeHaHY IT03UILiI0, Jajli BHKOPUCTATH 6a30Be,
YHCTe Ta pi3Ke CTaKKaTO IIpH BUKOHAHHI 3aKpu-
TOr0 IIpOMeHany, i 3HOB 3a JOIIOMOIOX0 JIeraTo BU-
Ty B [I[poMeHaIHY TO3UITiI0, BUKOHYIOUH [IpoMme-
HaJIHY JIaHKY.

© JKepbobOkiHa, PomeHKO & MyKiH

BucHoBKH. Y pPe3yJbTaTi HAYKOBOIO IIOIIYKY
3’sicoBaHO, 0 TaHro — IIe IIijla cucTeMa IIOHSITh,
obpasis, ciIiB i mpakTUK. HeMOKJIMBO 3p03yMiTH
4aCcTHUHY IiJI0TO, SIKIO0 BOHA i30JIbOBaHa Bif iH-
IIUX YaCTHUH IbOro. Y KoHTeKCTi TaHro, TaHeIlb
HabyBa€E CEHCY pa3oM i3 My3UKOI0, 0aHJOHEOH — i3
BUKJIMKAaHOI0 HOCTAJIbIi€I0, CIIOTafU 3 MHHYJIOTO
pa3oM i3 meBHUM cI10c060M BidyaJtisariil cBiTy, 1110
XapaKTepHO /I CIIPaB>KHbOI JIF060Bi 10 TaHTOo.

BusHaueHo, 110 TaHellb TaHIO pellpe3eHTYe
MY3UYHO-XOpeorpadiuHui >KaHp, IKUU IHTerpy-
BaB B c00i adppo-apreHTUHCHKe KaHAO0MOe Ta aHJa-
JIy3bKe TaHIO0, apreHTUHCLKY MIJIOHIY, €BPOIIeH-
CBKY IIOJIbKY Ta BaJIbC, ICIIAaHCHKUIM KOHTPAAHC Ta
KyOMHCBHKY XabaHepy, KJII0OUOBOI0 03HAKOI0 SIKOTO
€ Hellepen6aueHicTs. e IIporpecCUBHUN ITapHUMI
TaHeIllb YOJIOBiKa Ta >KiHKH, SIKUM BUKOHYETHCS
Yy 3aKpHUTIN (KOHTAKTHIN a60 6/JIM3bKHUM) ITO3UILi,
B OCHOBI SIKOT'0 JIe’KaTh IIPUHIIUIN ITapTHEPCHKOL
B3a€eMOJiI, KOHTPACTY Ta iMIIpoBi3arrii.

AHauti3 ToJIiacreKTHOCTI Ta 6araTO3HAaYHOCTI
KOHOTallii peHOMEHY «MY3UKaJIbHICTh» B XOpe-
orpad®igHOMY MHUCTEIITBI [[03BOJISIE BUOKPEMUTU
pisHOMAaHITHI MeTOAU 11 BTUIEHHS B TaHIl TaHro,
SIK-0T, MeTOAH PO3BUTKY N BUXOBaHHA MYy3UU-
HUX 310HOCTEN TaHIIOPUCTIB, METO/T eKCIIEPTHOI
OIIIHKM BUKOHABCHKOI MalCTEpPHOCTI Ta MeTOAU
XYIOXKHBOIO BTULIEHHS MY3HKaJbHOCTI B TaHIIIO-
BaJIbHI GOpPMHU.
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FEATURES OF THE IMPLEMENTATION OF THE
PHENOMENON «MUSICITY» IN DANCE TANGO

The article provides a holistic analysis of the features of the implementation of the phenomenon
of «musicality» in choreographic art, in particular in Tango dance.

Methods & methodology. The article used the principles of ambiguity, systematicity, historicism;
methods of embodying musicality in dance through forms of perception, creation, performance
(interpretation) and improvisation.

The scientific novelty of the article is to determine the content of the methods of musicality
in Tango dance, as a reflection of psychological, performing, expert and artistic aspects; to reveal the
etymology of the word «tango»; to determine the stages of formation and development of Tango dance;
to distinguish specific types (Creole, Argentine, Ballroom and Finnish) of tango; to substantiate the forms
- stage, sports and social.

Results. As a result of scientific research, it was found that Tango is a whole system of concepts,
images, words and practices. It is impossible to understand a part of the whole if it is isolated from
other parts of it. In the context of Tango, dance acquires meaning together with music, bandoneon -
with the evoked nostalgia, memories from the past together with a certain way of visualizing the world,
which is characteristic of true love for Tango. It is determined that Tango dance represents a musical
and choreographic genre that integrated Afro-Argentine candombe and Andalusian tango, Argentine
milonga, European polka and waltz, Spanish contradanza and Cuban habanera, the key feature of which
is unpredictability. It is a progressive pair dance of a man and a woman, performed in a closed (contact
or close) position, based on the principles of partner interaction, contrast and improvisation.

Conclusions. Analysis of the multifaceted nature and multi-valued connotations of the phenomenon
of «musicality» in choreographic art allows us to identify various methods of its embodiment in Tango
dance, such as methods of developing and educating dancers’ musical abilities, methods of expert
assessment of performing skills, and methods of artistic embodiment of musicality in dance forms.

Keywords: Tango genre, tango dance, tango music, tango poetry, Argentine tango, Ballroom tango,
musicality, choreographic art, methods, choreography
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Y cmammi docaidsceHo 00c8id OUCMAHUiliIHO20 HABHAHHA HA PaKyabmemi mucmeuyme XapKiecbKoz2o
HAUiOHA/1bHO20 Nnedazo2iuHo20 yHigepcumemy imeHi I. C. Ckosopoou 3a cneuianbHocmamu 014.13 CepedHsa
oceima (My3uuHe mucmeymeo), 014.14 Cepedns ocgima (Obpazomeopue mucmeuymao), 022 Jlusaiin, 024 Xope-
ozpadis; po3eAaHymo pisHi acnekmu OUCMAHYIIHO20 HABUAHHA 8 KOHMEKCMI MUCMeUbKOol 0c8lmu: 8UKOpU-
CMAHHA OHAAQUH-NAAMPOPM, IHMEPAKMUEHI Memoou HA8UAHHS, 360POMHULL 36°A30K MixC cmydeHmamu ma
suKk/adavamul.

Asmopamu npoaHanizoeaHo K NO3UMUEHI acnekmu 0@-1aiiH HaguUaHHA (2Hyukuil epagik, docmyn-
Hicmb oceimu, THOUBIOYAbHULL MeMN HABUAHHS, 6e3nepepeHicMmb 0C8iMmu), max i BUKAUKU, N08’A3aHI 3 0C06-
AUBOCMAMU MUCMEUBKUX OUCUUNATH (HEMOHNCAUBICMb 6e3nocepedHb020 KOHMakmy 3 gukaadadem, giocym-
Hicmb docmyny 00 cneuyia/izo8aH020 00/1A0HAHHS, 0OMENCeHHST MOXHCAUBOCMI 011 pPO38UMKY NPAKMUUHUX
Hasu4oKk ma meopuoi koabopauii ).

YV x00i po6omu cgHopmy.1b08aHO peKOMeHIauil w000 onmumisayil opeaHizayii oucmaHuitiHozo Has-
YAHHA Ha paKyibmemi Mucmeyms, AKL Moxcyms 0ymu KOPUCHUMU 05 THUUX BULUX HABUA/IbHUX 3aK1a0i8,
wo 30ilicCHIOIOMb nideomosky gaxisuis y cdepi mucmeymsa.

Kawuoei caosa: oducmaHuyiiliHe HABUAHHA, MUCMeEUbKA 0C8ima, 6uuii HA84a/bHl 3aK/1adu, OH-
AQUH-nAamg@opmu, IHMepaKkmueHi mMemoou, 360pOMHULL 38’130K

ITocTaHOBKa IMPOG6JIeMH Ta ii 3B’SI30K 3 BarK/IH-
BHMH HAYKOBHMH YH INPAKTHYHHMH 3aBAAHHSIMH.
IToBHOMAacIITabHe BTOPIHEHHs pocii B VKpaiHy
CTaJI0 BU3HAUaJbHUM (AKTOpPOM I BCiX chep
JKUTTA YKPalHCHKOIO CYCIIJILCTBA, Y TOMY YHCIII
" 11 oCcBiTH. XapKiBCbKi BUIII, II[0 OIUHUJINUC
B eIileHTpi BiMCHbKOBUX [il, CTUKAIOTHCA 3 Oes-
penefeHTHUMH BHUKINKaMu. disruyHa Oesreka
CTY[leHTiB Ta BUKJIaZauiB, pyHHYBaHHI HaBYaJlb-
HUX KOPIIYCiB, I1epeboi 3 KOMyHIKaIlisIMU Ta eHep-
TOIIOCTAaYaHHAM, IICUXO0JIOTIUHUN TUCK — I1e JIUIIIe
IlesIKi 3 IpobJieM, K1 YCKJIaJHIOTh OCBITHIN IIpo-
1ec. Peasrizanisi HaBYaHHSI B JUCTAHIITHOMY pe-
>KUMI CTaJsIo He JIUIlle HeOOXiTHICTIO, a ¥ €TUHUM

© Oksana Vasilyeva & Volodymyr Fomin

MOKJIUBUM CII0CO60M 3abe3rneumnTH HOoro Gesire-
PepPBHICTE Ta 306eperTH KyJIbTYPHO-OCBITHIN QOH]
KpalHu.

daKysabTeT MHUCTEITB XapKiBCHKOr0 HaIlio-
HaJIbHOTO IIeJaroriyHor0 yHiBepcuTeTy imeHi I.
C. CKoBOpPOAHY, K i iHIII HaBYaJIbHI 3aKJIa/lx, OITH-
HUBCA Iepe] 6esnpereleHTHIM BUKJIUKOM — Op-
raHisarjier0 epeKTUBHOIO OCBITHHOTO IIPOIleCYy B
yMmoBax BivHU. Ilepexin Ha IUCTAaHIIUHY GopMy
HaBUYaHHS, CHPUYNHEHUY CII0YaTKy ITaHeMIi€lo, a
IIOTiM IIOBHOMACIITaOHOI0 BifHOMO, ITIOCTAaBUB Iie-
pen daKysIbTeTOM MHUCTEIITB HOBI BUKJIMKHU: afiall-
Tallil0 0 OHJIaTH-HaBYaHHS TBOPUYUX CIIelliasib-
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HOCTeW, siKa BUMarae sHa4yHUX 3yCHJIb 1 pecypciB
BIJl yCIX yYaCHUKIB OCBITHBHOTO IIPOIECY.

AHati3 OCHOBHHX JOCTi/PKeHb i IyOJriKamii.
JucTaHIiiHe HaBYaHHS y BUIIUX HaBYaJIbHUX
3aKJIaZlaXx CTajJ0 HEBi'eMHOKI YacTHHOIO Cydac-
HOTO OCBITHBOIO IIPOIlECY, IPOTe BUKJIUKAJIO
HU3Ky IpobJieM, SIKi HOTPeOYIOThH [IeTaTbHOTO
a”Hauidy. YsaraJbHEHHs pe3yJbTaTiB HayKOBUX
IOCITipKeHb 3 060paHol TeMU [[03BOJIUB BUSIBUTU
HaMWOiNbII aKTya/IbHI HayKoBi po3Binku. Tak, 3a-
rajJibHi MUTaHHS 3a6e3lleuyeHHs SIKOCTI 3MIillTaHo-
0 Ta AUCTAHI[INHOTO HaBYaHHS Bifjobpa’keHi y
po6oTax T. BacuibeBoi (2023), C. KoTenko (2023),
C. MaptuHeHKO (2020). IIpegMeToM OCIiIKEHHS
0COOJIMBOCTe!N OpraHisarjii JUCTaHIIHOIO HaB-
YaHHA JJI1 TBOPYHUX CHeIfiaIbHOCTeHN CTaJu IIpa-
i A.boHmapeHko (2019), O. BacuiabeBoi (2023),
C. P>xeunnipkoi (2022). TexHiuHi Ta IICUX0JIOTiUHIL
TPYAHOII BUHUKAIThL Il Yac AUCTAHINITHOIO
HaBYaHHS B YMOBaxX BOEHHOIO CTaHYy 3HaMWIILIN
BTiIeHHs y ny6utikariax JI. Jlouzpap (2022). IHHO-
BaIliliHi MAXOMW [0 OpraHisarfii AUCTaHITIHHO-
ro HaBYaHHA OyJji po3pobJieHl TOCHITHUKaMU
€. KapnierkoMm (2023), 1. ITapdpeHThEEBOIO (2024),
A. Coxos10BO10 (2022). MOKJIMBOCTI /IJ151 PO3BUTKY
TUCTAHIIMHOI OCBITH B rajiysi MUCTENITB PO3KPU-
TO y gopobkax JI. I'BpuoBoi (2017), 0. KacaToHo-
BOI1 (2017).

Anasi3 BUIlle Ha3BaHUX [IOCHTIHKeHb T0BO-
IUTH, III0 OCOOJIMBOCTI MHUCTEIIbKHX CIIelliajib-
HOCTeHN TIlepef0adarTh PO3BUTOK MIPAKTHUHUX
HaBUYOK Ta TBOPYOIO IIOTEHIlialTy, POOJATH IX
HaNOUIBII Bpa3JIMBUMHU y KOHTEKCTi TUCTAHIiN-
HOTO HaBUaHHA. Ba)KK0 He TTOTOTUTHCA 3 TyMKOI0
IIpO Te, IO AUCTaHIIiiHe HaBUYaHHS YCKJIATHIOE
OIliHIOBaHHS TBOPYUX POOIT CTYLEHTIB, OCKIIBKHA
He JI03BOJIIE B IOBHIU Mipi OI[IHUTH iX IHAUBITY-
aJbHUU CTIWIb Ta TEXHIKy BUKOHAHHS, a HeJo-
CTaTHA KIJIBKICTH CIIeliali30BaHOT0 IIPOTPaMHOT0
3abe3medyeHHs Ta 06/IaJHAHHS IS TUCTAHIIMHO-
IO HaBUYaHHS B MUCTEIILKUX Iay3sX € OHUM 3 0C-
HOBHUX (aKTOPIB, 1[0 0OMeXXYIOTh eGeKTUBHICTh
TaKOro HaBYaHHSL.

V 3B’I3Ky 3 IIUM 0COOJIMBOTO 3Ha4YeHHS Hab-
YBalOTh [IOCIIIKeHHS, IKi Bifo6pakaroTh JOCBIf
po6otr kadenp Ta GaKyJIbTETIB MHUCTEITHKOTO
CIIPIMYyBaHHS.

dopMmy IrOBaHHI IijIel Ta 3aBaHb cTaTTi. MeTa
JaHol IybJlikariii Itosiirae B y3arajbHeHi Ta CH-
cTeMaTH3allil JOCBiy AUCTAHI[IMHOIO HaBUYaHHS

56

Ha ¢axkysabTeTi mucrtenrtB XHITY imeni I.C. Cko-
BOPOJH, BUSABJIEHI CHUJIBHUX Ta CIaOKUX CTOPIiH
Takoi ¢OPMHU OCBITH B KOHTEKCTI CIreriupiKu MUcC-
TeIbKUX AUCITUILIIH. [locTaBJIeH] 3aBlaHHS CTaT-
Ti KOHIIeHTPYIOTh yBary Ha OI[iHIOBaHHI II0TeH-
[jjajJy AUCTAHILMHOIO HaBYaHHA IS PO3BUTKY
MHUCTEILKOI OCBITH, BU3HAUUTH UOTO IlepeBaru
Ta MOXKJIMBOCTI I iHAWBigyastisaljii HaBYab-
HOTO IIpOIlecy, a TaKO)K BH3HAUeHHI OCHOBHUX
BUKJIUKIB, 3 SIKUMH CTHKAIOTHCSI CTYJeHTH Ta
BUKJIaZadi GaKyJabTeTy IIPU AUCTAHI[IMHOMY Ha-
BUaHHI, 30KpeMma, IIOB’s3aHi 3 0COGJIHUBOCTSIMU
TBOPYUX IIPOIECIB, MPAKTUYHUX 3aHATH Ta OIli-
HIOBaHHS.

Buxiia, ocHoBHoro Marepiaixy. Opradisariis
MTUCTAHIIMHOT0 HaBYaHHS Ha QpaKyJJIbTeTi 6a3yBa-
Jlacsi HAa HOpMaTUBHUX JIOKyMeHTax MiHicTepcTBa
OCBIiTH 1 Hayku VKpaiHM, a TaKo>XK BHYTPIIITHIX
IoJIoKeHHX yHiBepcuTeTy (IIpo 3aTBepIyKeHHS
ITosto’KeHHS IIPO AUCTaHIliiHe HaB4YaHHS, 2024;
[TosioKeHHd IIP0 BUKOPHUCTaHHA TeXHOJIOTIN Auc-
TaHITIHHOTO HABYaHHA B OCBITHHOMY ITPOIIeCi Xap-
KiBCBHKOI'0 HaIliOHaJIbHOTO I1elarOriuHOr0 YHIiBep-
cutety imeHi I.C. CkoBopozgy, 2021; ITosiosKeHHS
PO CTa)KyBaHHS IIe[aTOTIYHUX i HAYKOBO-IIejaro-
riYHUX IpaliBHUKIB Ha IUIaTOPMi AUCTaHITITHOI
ocBiTu MOODLE (BC-16), 2022).

IIi moKyMeHTH BU3HAYaIMU 3arajbHi IIPUH-
IIUIIX OpraHisallil JUCTAaHIIMHOTO HaBYaHHS, BU-
MOTHU [0 HaBYaJLHUX IIporpaM Ta MaTepiaiis, a
TaKO>K IIpaBa Ta 000B’SI3KH YUaCHUKIB OCBITHHOTO
IIpoIiecy.

Heo6xifHO 3a3HAUYNTH, 1110 OpTaHi3aIlisg oCBiT-
HBOTO IIpoIiecy Ha GpaKyJIbTeTi MUCTEITB 6a3yeTh-
€ Ha KOMIUJIEKCHOMY IIiTXO/i, IKUM BpPaX0BYeE SIK
efaroriydi acmekTd (Po3BUTOK IIpodeciiHUX
HaABHUUYOK Ta 0COOMCTOCTI), TakK i TexHiuHi (3abes-
TIeveHHS SIKICHOTO HaBYaHHS 3a J0II0MOrox IT-iH-
CTPYMEHTIB) y KOHTEKCTI AUCTAHIITHOTO opMaTy
HaBYaHHA. /I7191 eQeKTUBHOTO YIPaBJIiHHS OCBIT-
HIiM IIpollecoM Ha ¢aKyJIbTeTi MUCTEI[TB CTBOpe-
HO eJIEKTPOHHY 06a3y [aHUX CTY[IeHTIB i BUKJIa-
IadviB, po3pobJIeHO Ta PO3MillleHO Ha IIaTGopMi
MOODLE eJleKTpOHHI KypCH 3 yCiX HaBUaJIbHUX
OUCHUIUIIH (aKyJbTeTChKUX CIIelliaJIbHOCTeHN, a
TAKO’X BeJleThCs eJIleKTPOHHA NOKYMeHTallis [JIs
006JIiKy po60TH BUKJIAIaviB i CTyZE€HTIB.

JucTaHIiiiHe HaBYaHHS PO3IJILLA€ThCI HAMU
sIK HeBiJ'eMHa YaCcTHHA BUKJIaaHHS BCiX OCBITHIX
KOMIIOHEHTIB OCBIiTHIX IIporpaM IIpe[CTaBJIeHUX
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KadenpaMu qu3aiiHy, My3SUYHOTO MHUCTEIITBA, 00-
pasoTBOpPUOro MUCTeI[TBa Ta Xopeorpadii, ToMmy
Ha ¢aKyJbTeTi IOCTIMHO HNPOBOAUTHCA IT-migro-
TOBKa BHKJaJadiB. BOHU IIpoXomaTh Kypcu «3a-
crocyBaHHA MOODLE y pmistsibHOCTI BHKJIafada»
Ta «Po6ora B MOODLE (6a30BUM piBeHb)», 6epyTh
y4acTh y cemiHapax 3 MOODLE i MOXXyTh CTaxy-
BaTHCA Ha IlaToopMi. 3HauHa KUIBKICTH BUKJIA-
IadiB $paKyJIbTeTy 3aBEPIIMIN JUCTAHIINHI Kyp-
cu «Iludposi incTpyMeHTH GOOGLE 17151 OCBiTH»
6as30BOro i cepegHbOr0 piBHA. /U1 IIABUIIEHHS
npodeciiiHOI KOMIIETEHTHOCTI BUKJALadiB Y
coepi AUCTAHITINHOTO HaBYaHHA Ha (QaKyJIbTETi
OPraHi30BYIOTHLCI PeryJspHi MeTOJWYHi ceMiHa-
pu. Cepe HUX 0COG/IMBY yBary IIpUBePTarOTh TaKi
3axX01y, SIK: «3MiCT 1 CTPyKTypa AUCTAHI[IHHOTO
KypCy ZIUCHUIUIIH IHIUBINyaJIbHOIO LMKy Ha
I1ITH MOODLE» (O. BacuinbeBa), «IIpoBefieHHS IIifI-
cyMKoBoI aTtecrarii Ha IITH MOODLE» (B. ®omiH),
«Crreniudika BUKJIaJaHHS IU3aUHEePChbKUX AUCIIU-
IUTIH B AUCTaHI[INHOMY HaB4YaHHi»(JI. [puroposa,
H. )XuteHnvoBa) Ta «BUKOpUCTaHHS Kelic-3aBlaHb
[T TUCTaHITIMHOI po60TH Xopeorpadin» (B. Kocu-
yeHKO, b. PoMeHKO0). YUacHUKU ceMiHapiB 06r0-
BOPIOIOTH OCOOJIMBOCTI BUKJIAJJ@HHSA PiSHUX [IHC-
I[IUIUIIH B OHJIaUH-QOpMaTi, QUIATHCA TOCBIIOM
BUKopucTaHHA watrdopmu MOODLE Ta iHIIUX
MU GPOBUX IHCTPYMEHTIB.

3HauHa 4YacTHHA HaBYaJbHUX [AUCLHUILIIH
$axKysIbTeTy Mae TBOPUYHUM XapakTep, 10 Iepen-
b6audae iHAMBIMyas bHY popMy HaBuaHHA. Ile cTo-
CYeTBhCS TAaKUX IUCITHILIIH, SIK: «OCHOBHUMN My-
3UYHUU IHCTPYMeHT», «/[0ZaTKOBUN MY3UYHUU
iHCTPYMeHT>>, «XopoBe IUpUryBaHHA», «IlocTa-
HOBKa ToJI0Cy», «IIpaKTUKyM 3a KBasidikairiero»
Ta «[IpaKTUKyM 3 BUKOHAaBCBHKOI IiSIBHOCTI XO-
peorpadar. [lyig 3abesneyeHHSI epeKTUBHOTO HaB-
YaHH{ 3a TAKUMU [IpeMeTaMH B yMOBax IUCTaH-
[itHOrO dopMaty 6yJI0O PO3POOJIEHO CIIeliaJIbHYy
CTPYKTYPY €JIEKTPOHHUX KYPCiB, IKa epepbavae:
BiSWTIBKHY, HaBYaJbHI Ta pobodi IIporpam 3 JIuC-
IIUIUIIHY, aJITOPUTM IX BUBYEHH{, iHopMaIlito
IIPO CTPYKTYPY KYpCy, AeTaJIbHUM OIINC HaBYaJlb-
HOI'0 MaTepiasy, KpuTepil OI[iHIFOBaHHS Ta iHAWBI-
IyaJbHUM 3BOPOTHIN 3B’430K Bifi BUK/Iazaya.

Po3po6JieHi AUCTaHIIIHHI KypCH BPaX0BYIOTh
0COOJIMBOCTI TPHUBAJIOTO HaBUaHHS 3a [IHUCIIH-
IUTIHAMU 1HIUBITyaJbHOTO0 ITUKILY (6-8 ceMecTpiB)
Ta 3a0e3leuyroTh IIOCTYIIOBe HAapOIyBaHHS
CKJIaJJHOCTI HaBYaJIbHOTO MaTepiany (BacuibeBa

© Oksana Vasilyeva & Volodymyr Fomin

0.B., 2021). Came 3 I1i€r0 MeTOX0 B HHOMY pO3Millie-
HO HaBYaJIbHY i pobodi mporpamy 3 TUCITUILIIHH,
110 fae 3MOIY 3700yBady OCATHYTH 3MICT IIpef-
MeTy Bifipady B IIOBHOMYy 00cs3i. TaKUM YHHOM
CTBOPIOETHCSI BipTyaJlbHUM Kjac BHKJIafadva, [ie
IJ1 KOYKHOTO CTyZleHTa BiIBOAUTHLCA OKpeMa CeK-
IIig 3 IHIUBIiAyaJbHOI IIPOTPaMoi0 (HOTHI HpH-
kianu y popmarax pdf abo jpg), URL-mocuiaHHSA
Ha BeG-pecypcu (ZOOM, MEET ) [1g IIpoBeieHHS
OHJIAWH 3aHATh, KOMIUIEKCH MeTOJUYHO LIIo-
CTpaTUBHUX MaTepiaaiB (PoHOrpaMu MapTUTYP
Ta IHCTPYMEeHTaJIbHUX CYIIPOBO/IB B Pi3HUX TEM-
max; ayJio ImapTii XOpOBUX Ta BOKaJIbHUX TBOPIB;
TIIOCUJIaHHSA Ha 3pasKd BHUKOHAHHS MY3WUYHHUX
TBOpPiB; BiZle0 I BiAIpalfoBaHHSI TeXHIUHUX
CKJIQHOCTEMH, I10Ccapii), CKpiHIIIOTH abo IToCUIaH-
H$ Ha Bifieo IIpOBeJIeHNUX 3aHATh.

Ham ¢axyyjbTeT AOTPUMYETHCS 3arajbHOi
OpPaKTUKHW [UCTAHI[INHOTO HaBYaHHS 1 BHUKOPH-
CTOBYe B OCBITHBOMY IIpOIleci IIOe€JHAaHHS CHH-
XPOHHOIO I aCHHXPOHHOIO peXXuMiB. Ile Hanae
MO’KJIUBOCTI BUKJIaJady 3a OyAb-IKHX YMOB 3a-
6e3rneunTH 6e3lepepPBHICTh OCBITHHOTO IPOIIECY.
[IpoBefeHWI aHaJIi3 IIPUCTPOIB, 3 AKUMHU IIpa-
III0IOTH CTYJEeHTHU i BUKJIaadi, aB MOKJIUBICTh
BHU3Ha4WUTeCd 3 IHCTpyMeHTaMU JUCTaHIL] OCBITH.
Ha daxysibTeTi BUKOPUCTOBYIOTHCSI Pi3HI JUCTaH-
mivtHi matdopmu, (MOODLE, Google Classroom),
MyJAbTUMeiNiHI pecypcu (Padlet, Jamboard,
Quizlet, Kahoot), momaTkiB Ta IIporpaMHHUX 3a-
Oe3rneveHb I IIPOBENEHHS BileOKOH(EpeHIik
Ta BimeosycTpiuent (ZOOM, Skype, MEET, Viber,
Telegram).

B ocHOBHOMY creridika BHUKJIAJaHHI MIC-
TeIbKUX JUCIIUILIIH BUMarae CHUHXPOHHOTO pe-
KuMy pob6otu. IIpsami TpaHcdALii — ofuH i3 Haul-
OPOCTIMIHUX ¥ TiK/II0UeHH] BUIB IUCTaHITIHHOTO
HaB4YaHHS, JOCTYIIHUU y 6araTb0X COI[iaJbHUX
Mmeperxax (Instagram, Facebook, Viber, Telegram).
CaMe BiH Jae MOMEHTaJIbHUN 3BOPOTHUU 3B’SI30K,
10 CTBOPIOE aTMochepy YPOKy, MaKCHUMAaJIbHO
HaOJIM)KeHY 10 OpUTriHaabHOI. IIpsaMi BKIIOUeHHS
HaAUOLIBIT 3PyYHi IJI9 IIPOBEeHHS TaKUX [HC-
IIUIUIH IHOIUBIAYaJIbHOTO IUKIY, IK «OCHOBHUU
MySHUYHHUH IHCTPYMeHT», «/loHaTKOBUN Mys3HUU-
HHUU IHCTPYMEHT», KOJU MIpPOIleC HaBYaHHY Bif-
OyBaeTbCs y PeXKUMi «BUKJIAZ[ad — CTYAeHT» i He
rnorpe6ye po60TH 3 KOHIIEPTMENCTEPOM.

Ha pucruiuriHax «XopoBe IUPUTYBAHHS»,
«ITocTaHOBKA roJyiocy», [IpaKTUKyM 3 BUKOHAaBCh-

37


https://arteducation.pro/index.php/artedu/issue/view/8
https://arteducation.pro/index.php/artedu/issue/view/9
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/issue/view/7
https://arteducation.pro/index.php/artedu/issue/view/9

V4 = rrofessional Art Education

Volume 5 (2) 2024

Kol misibHOCTI Xopeorpada» ydacThb KOHIIEPT-
MelicTepa Heo6XifHa i BHMarae 3acTOCyBaHHSI
IPYIIOBUX 4YaTiB, I IKUX MU BHKOPHCTOBYEMO
mporpaMHe 3abe3lleueHHs i1 IpPOBeNeHHS Bi-
IeoxkoHOepeHIiti ZOOM, SKYPE, GOOGLE MEET.
BoHU Maro 3HaYHO IIMPII MOXKJIUBOCTI 1 TaI0Th
3MOI'Y eMOHCTPYBaTH eKpaH, IIPaIjfoBaTH y I'Py-
IaxX 3a JOIIOMOIOI0 CeCiHUX 3aJliB, BUKOPHUCTO-
BYBaTHU IHTepaKTHBHI [JOIIKU. Ba)XIUBY pojb y
po60Ti B CHHXPOHHOMY PEXXHUMi Biflirpae KOH-
epTMencTep. BiH YiTKO JOTPUMYETHCSI TEMIIO-
BUX II03HaueHb, a BUKOHABII YBa’KHO [OCJIyXa-
FOTHCS 10 H0T0 I'py. B TaKOMy BUIIAJKY CTYIeHTH
CIIPUUMAIOTh I'PY HAKUBO IK QOHOrpamy.

Mu moromKyeMocs 3 NyMKoK0 €. KapreHKa,
III0 IIpaKTU4YHe HaBUYaHHS 3a TaKUMH KypcaMH
B OH-JIaH {opMaTi MO’Ke IIPUBECTU 0 BTPaTU
SIKOCTI OCBITH, OCKIJIbKH Heo0XilHa HasIBHICTh
BIZITTOBIZTHOTO TEXHIUHOIO Ta IIPOIrpaMHOr0 3abes-
neueHHd (Kapmenko €. (2021), c. 347), i Hamarae-
MOCs MiHIMi3yBaTH BTPaTH.

ITix yac po60TH XOPOBOr0 KJIacy B PeXHUMI
OH-JIaWH QYHKITiA eMOHCTpALIil eKpaHa J[03BOJIsE
BCIM y4aCHMKaM OJHOYAaCHO CJIiTKyBaTU 3a pobo-
TOIO 3 IIAPTUTYPOI0. Ile cIpusie UiTKImIii opraHi-
3anii 3aHATTS, BUAJIEHHIO CKJIaJHUX eIli30/1iB Ta
iX ompalroBaHHIO. 3aBAIKU iK1 QYHKINI MOKHA
CIILIBHO TIeperssilaTH Bile03alliCH, BUKOPHUCTO-
ByBaTH OHJIaWH IlepeKjaZiad /i1 KOMYHIKaIlii 3
iHO3eMHUMU CTyZleHTaMH. Ha 3aHATTIX 3 XOpOBO-
I'0 KJIAaCy TaKOJK 3aCTOCOBYIOTHCS CECIVHI 3aTH IJ1s
Ppo60TH 3 OKpEMUMH ITapTiIMH XOpY, [ie 3a KOXK-
HOI0 TPYIIOI0 3aKpIILIIOETHCI XOpMelicTep, KOH-
LepTMencTep ab0 CTYAeHT-IIPAKTUKAHT CTapIIKX
KYpCiB [JI9 IIPOBeIeHHs peneTUIlil. KepiBHUK
XOPY MOKe KOHTPOJIIOBATH IIPOIIeC, IIepexonsaun
MIX CeCiiHUMH 3aJIaMH.

J17151 MO/Te TFOBaHHS XOPOBOTO0 3By4YaHHS BUKO-
PHUCTOBYIOThCS eJIEKTPOHHI TpeHakepu Mifimnap-
TUTYp, 10 T03BOJIIE CTyJeHTaM TpeHyBaTH ca-
MOCTIMHICTS i BIIEBHEHICTh Y BUKOHAHHI ITapTiH.
CTyZeHTHU OTPUMYHOTh MIQIIapTUTYPU I BUKOPU-
CTOBYIOTH IX Ha 3aHATTIX. MOKJIMBa poboTa sK 3
O/THOTO IIPUCTPOIO, Bilobparkarouu NapTUTYPy Ha
eKpaH I BiflpalffoBaHHA TeMIly U TUHaMIKH,
TaK 1 3 ABOX IIPHUCTPOIB, KOJU CTY[LEHT IIPALJO€ 3
Tesedpony (BacmibeBa O.B., MapTtuHeHKo LI., Ko-
poJsieBcbka T.0., 2023).

[ 3abesnedeHHs e(QeKTHBHOIO HaBYaH-
Hf B JUCTAHIIMHOMY QopMaTi TBOPUUX [AUCIU-
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IUTiH, TAKUX K «)KHBOIIHC», «PUCYHOK» Ta 1HITTHX,
BUKJIaZaui Kapeapu AusaliHy aKTUBHO BUKOPU-
CTOBYIOTH Cy4dacHi iHQopMaIitHO-KOMyHIKaIliiHi
TeXHOJIOTIl. BpaxoByrouH crieniudiky mpakKTHUHOI
TiSITBHOCTI CTYeHTiB-IU3aliHepiB, 0COOJIMBa yBa-
ra IpUIISEThCI PO3pOoOI]i aBTOPCHKUX IIPOEKTIB
3a JOIIOMOTO0 IeJarOTiYHUX TEXHOJIOTIM, TaKUX
K HaBUYaHHS y MaJUX Ipylax, AHUCKYCii, MO3KO-
BUU LITYPM, KPYTJIi CTOJIH, POJILOBI Ta JJIOBI irpy,
cuTyariiHuY a”auti3 (Case-Study) i MeTox IIpoeK-
TiB. /l71s1 3a6e3meveHHs epeKTUBHOIO HaBUYaJIbHO-
0 IIPOIlecy B AUCTAHITIMHOMY popMaTi BUKJIagaydi
Kadeqipu MU3aliHy aKTUBHO OIIAHOBYIOTH Cy4daCHI
iHpopManiiHO-KOMYHIKaIliliHi TexHoJIOoTil, 30-
KpeMa, BUKOPHCTOBYIOTH OHJIaMH-TOIIKYy Padlet
IUIA IEeMOHCTpAIlil HalKpalluxX TBOPYHUX POOIT i
IpOBeleHHd OHJIaiH BHCTaBOK (I'puroposa JI.C.,
JKurennoBa H.B, 2022).

JUig  HaJaro[pyKeHHs 3BOPOTHOIO 3B'SI3KY
3l 3mobyBauaMy, IX OIMTYBaHHS 1 akKTyasisa-
il sHaHb MM BHUKOPHCTOBYEMO OHJIAWH-CepBicC
Kahoot, e BuKJIa/1avi CTBOPIOIOTH BJIACHI IHTEpak-
THUBHI TeCTH. EQeKTUBHUM TaK0’K CTaJI0 BIIPOBA/JI-
JKeHHS IHTepaKTUBHUX BIKTOPUH i TeCTyBaHb Ha
mwratdopmi Quizizz. [IepCrIeKTUBHUM iHCTpYMEH-
TOM [iJI OpraHisariii oCBiTHBOTO IIpoitecy € Miro,
KWW BUKJIa/lavi Kapeapu 3aCTOCOBYIOTh He Tilb-
KU 171 IpeJICTaBJIeHHI HaBUYaJIbHUX MaTepiaJliB i
IIeMOHCTpAIlil CTyAeHTChKUX POObIT, ajte ¥ I po-
3pOOKU IIPpaKTHUYHUX 3aBJaHb, e IIPU3HAYalTh
BIJIIOBifaIbHUX 3a IX BUKOHAHHS.

ITig vac koMaHAHOI PO60OTH, HAIPHUKJIA MO3-
KOBHUX IITYpPMiB, CTyJeHTH MalTb MOXK/IUBICTH
IoflaBaTH BJIACHI KOMEHTapi Ta OI[iHIOBAaTH KO-
MeHTapi iHmmx. KpiMm TOro, BUk/agadi akTUBHO
KOPHUCTYHTBCI OHJIaNH-cepBicoM LearningApps
[T CTBOPEHHS Pi3HOMaHITHUX 3aB/laHb, TAKUX SIK
KpocBopaH, pebycH Ta 3aBIaHHS Ha CIIiBCTaBJIEH-
Hd eJIeMEHTIB, HallpHUKJaJ JeKOopy 3 iHTep’epoM
ab0 moegHaHHSA KOJIbOPOBUX HAJITP 19 IIEBHOTO
musauny (I'puroposa JI.C., JKutenrosa H.B, 2022).

IIpyu BUKJIA[@HHI AUCIUILIIH «IcTOopis o6pa-
30TBOPYOr0 MHUCTEIITBa», «Teopis i icTopist obpa-
30TBOPUOro MHCTelTBa» Ta «IcTopig cydacHOro
ayZAioBisyaJbHOIO MUCTEI[TBa» aKTUBHO BUKOPHU-
CTOBYIOTHCSI ITUPPOBI pecypcHu HMpPOBIJHUX CBIiTO-
BUX My3eiB, TaKuX 5K JIyBp, MIOHXeHCbKa ITiHaKo-
TeKa, /lpe3fieHCbKa KapTHHHA rajepes Ta MyseH
ITpapmo (AntyxoBa A.B., PoctoBrieBa H.C, 2021). Cty-
IeHTHU MalTh MOKJIUBICTh BipTyasIbHO BiiBifaTH
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BUCTaBKH, [leTaJIbHO POSIVIAHYTHU oOpasu Ta 03-
HAWOMUTHUCA 3 JOBIIKOBOK iHpOpMAaIlli€w, a Ta-
KOX BUKOPHCTaHHA IHTEepaKTHBHUX eJIeMeHTiB
Beb-pecypciB [103BOJIsIE€ 3100yBayaM OCBITH CaMo-
CTiMHO JOCTIPKyBaTH PisHi CTUJIL Ta HAIIPSIMKHU B
MHUCTEIITBI.

HambuIbII ICKpaBO IPOABISETHCS ITOETHAH-
HS CHHXPOHHOTO Ta aCHHXPOHHOTIO peKUMy Ha-
BuaHHA y «Kelc-TexHosoriax». lle epeKTUBHUN
CIIoCi6 B3aeMoOfil MK BCiMa y4aCHHKaMH OCBiT-
HBOTO IIPOIIeCy y 3pyYHUX JJI51 HUX Jac. «Ketic-Tex-
HOJIOTiSI» II0JIATae B CTBOPEHHI i KOMILIEKTarfii
HaBYaJbHO-METOJUYHHUX MaTepiasiB B croerfiaib-
HHUU Habip (ke¥ic) i iX mepemady (ITepecuIKy) 3mo6-
yBaudaM.

Kelic-3aHATTS, 110 € OZHUM 3 eJIEMEHTIB
KelC-TeXHOJIOIil, MawThb psgf, IlepeBar: MOX-
JIUBICTb BHKOHYBAaTH 3aBJAaHHA y OyIb-IKUN
CIYIITHUU dYac; BifICYTHICTH 3aJIeKHOCTI Bif cTa-
O1IbHOCTI 1 IIBUAKOCTI Mepexxi IHTepHeTy; Me-
TOOSUYHUMN IHCTPYMEHT [JI1 TBOPYOIO PO3BUTKY
3100yBauiB i IX CIIIBTBOPYOCTI 3 I1e[aroroM.

AJITODUTM BUKOPUCTAHHS KeMUC-3aHATH MJIS
OUCTAHIIMHOI poboTu mo xopeorpadil mepexbda-
Yae: MiArOTOBKY 1 pO3MIillleHHS HPaKTUYHOTO i
TEOPeTUYHOI0 MaTepiany Ha IIaTopMi JUCTaH-
mirtHol ocBiTH Moodle, Instagram, YouTube. 3a-
TIUC Bifleo-BIpaB i KOMOIHAIIiH, 1110 BUKOHYIOTHCS
BUKJIalavyaM¥ ab0 JIeMOHCTpaTOpaMU, 3aIluC OC-
HOBHUX y400BO-TeMaTHYHUX OJIOKIB: IIapTepHa
riMHaCTHUKa, KOMILIEKC PO3SMUHKOBHUX BIIPaB, KOM-
IIJIeKC BIIPaB y CTaHKa i Ha cepeUHi 3as1y, TaHIO-
Ba/IbHI ejleMeHTH KJIaCHYHOIO, HapOJHO-CIIeHiu-
HOTO, Cy4aCHOT0 6aJbHOTO Ta Cy4aCHOTO TaHIIIB,
TPIOKOBi eJiIeMeHTH, Mifioipka KOHIIEPTHUX IIPO-
rpaM — 3pasKiB xopeorpadigyHoro MmucrenTna (€di-
moBa 0., bapa6ar O., ITogkomaii €., CuopeHKo B,
2023).

[IpakTHKa pPoOOTH (aKyJIbTETy MUCTEIITB
CBiIUUTH , III0 y IIPOIeCi BUBUEHHS TUCITUILIIH
npodecifiHoOl IATOTOBKU CTYZEHTH OIIpaIibOBY-
I0Tb TEOPeTHYHI MaTepiany, IIPOXOIATH TeCTy-
BaHHS, CTBOPIOIOTH XopeorpadiuHi KoMOiHAITii
Ta eTHAU, IeperIsafaTb BineoQiabMU, KOHIEP-
TH IIPOBIAHUX XOpeorpapiyHUX, XOPOBUX Ta MY-
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3UYHO-IHCTPYMEHTAJIbHUX KOJIEKTUBIB, OaJseTu,
OIlIEpHI BUCTaBH, COJIbHI KOHIIEPTU BiZJOMUX BU-
KOHABIIiB, a TAKOXX IOTYIOTh pelleHsii, XapaKTepu-
CTUKHU Ta MYJbTHUME[iNHI IIpe3eHTallii. BTim He-
00XiZTHO 3a3HAYUTH, 1[0 HEe3Ba)Kal0UU Ha 3HAUYHY
POJIb TUCTAHIIIMHUX TEeXHOJIOIH y HaBYaJIbHOMY
IIpoIleci, BOHM He MOJKYThH IIOBHICTIO 3aMiHUTHU
OesrrocepefHe CIIIIKyBaHHS BHKJIafauva 3i CTy-
IeHTaMU Ta IIPAaKTHU4YHI 3aHATTS, IKi € HeBix'eM-
HOI0 YaCTUHOK OCBITHBOTO IIPOIIECY, 0COOJIHUBO B
TaKUX TBOPYHX CIIEIiaJIbHOCTIX K MY3HYHE Ta
06pa3oTBOpUE MUCTELTBO, JU3alH i Xopeorpadis.

BucHoBku. OT)Ke, [UCTaHIliiHe HaBYaHHS Ha
$aKyJIbTeTi MUCTeIITB II0Ka3aJyo SIK CBOI IlepeBa-
I'Y, TaK i HeJOJIIKU. 3 0JHOI0 60Ky, BOHO J03BO-
JIMJIO 3abesneuuTH OeslepepBHICTH OCBITHHOTO
IIpOIlecy B CKJIaJHUX YMOBAX. 3 iHIIIOro 60Ky, BU-
SIBUJINCS II€BHI TPYAHOIL, II0B’s13aHi 3 opraHisa-
ITi€}0 MPAaKTUYHUX 3aHATh, BiZICYTHICTIO IIPSIMOTO
KOHTAaKTy Mi’K CTy/leHTaMHU Ta BUKJIafadyaMu. [Ij1s1
I0Ja/IbIIIOT0 BAOCKOHAIEHHS AUCTAHIIMHOTO Ha-
BUaHHS HeOOXiZTHO 3BepHYTHU yBary Ha PO3pPOOKYy
Oi7bIII iIHTEepaKTUBHUX GOpPM HaBUYaHHS, 3abesie-
YeHHS TeXHIYHOI IIiATPUMKHU CTY/IeHTiB Ta BUKJIa-
adiB, a TAKOXK PO3POOKY CIIeIiaJIlbHUX METOIUY-
HUX peKOMeHJAIiM I BUKJIALAHHSI TBOPYHUX
TUCHIUILIIH B JUCTaHI[IHHOMY GOpMaTi.

IlepcneKTHBH HOJAJIBIINX [OCIiIKEHb Y
rajgysi AUCTAHIIMHOrO HaBYaHHS HAa MUCTEIb-
KUX CIIeIliaJIbHOCTIX BIiIKpUBAIOTh 3HAYHI MOX-
JIUBOCTi /I BIIOCKOHAJIEHHS IIeJaroTiYHUX IIif-
XO[iB 1 IIIBUIIIEHHS SKOCTI OCBiTH. HacamMmiiepep,
Ba)XJIUBO [OCJHIIUTH aJalTallil0 MUCTeIbKUX
OUCIIUIUIIH 0 ITMPPOBOrO CEPEIOBUIIA, OCKIIb-
KU IIPAaKTUYHI HABUYKY B TAKUX CIIeI[iaIbHOCTIX
CKJIa[JHO ITepeBeCTH B OHJIalH-GopMaT 6e3 BTpaTH
epeKTUBHOCTI HaBUaHHA. KpiM TOro, Ba>KJIMBUM
ACIIEKTOM € IICUXOJIOTIYHUU BILUIUB JUCTAHIIHO-
r0 HaBYaHHA Ha CTY/IeHTIB, 0COOJIMBO Y KOHTEKCTI
MOTHBAIlil, EMOIIiITHOI CTIMKOCTI Ta KPeaTUBHOCTI.
[likaBUMHU B ITbOMY ILJIaHI € IHTEpaKTUBHI MeTOLU
Ta reMidikariisd, SKi MOXKyThb CIIPUATH ITiIBUIIEH-
HIO 3aJTy9Y€HOCTI CTYZeHTiB, PO3BUTKY 1X TBOPYOTO
MUCJIEHHS Ta KpalljoMy 3aCBOEHHIO MaTepiaJy, 30-
KpeMa 3aBagKU VR i AR-TeXHOJIOTisIM.
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Object. The purpose of this publication is to summarize and systematize the experience of distance
learning at the Faculty of Arts of H.S. Skovoroda Kharkiv National Pedagogical University, identifying the
strengths and weaknesses of this form of education in the context of the specific nature of arts disciplines.
The objectives of the article focus on evaluating the potential of distance learning for the development
of arts education, identifying its advantages and possibilities for individualizing the learning process, as
well as determining the main challenges faced by students and faculty in the distance learning format,
particularly those related to the specificities of creative processes, practical lessons, and assessment.

Methods and Methodology. The study employs traditional theoretical methods of analyzing
scientific literature, curricula, methodological materials, and reports to understand the theoretical
foundations and practical implementation of distance learning in arts education. In the course of the
research, methods such as observation of online learning processes (online classes, forums, chats) were
used to identify the features of student-teacher interaction and assess the impact of distance learning on
the quality of creative assignments.

Research Results. The article offers a detailed analysis of the distance learning experience at the
Faculty of Arts of H.S. Skovoroda Kharkiv National Pedagogical University in key arts specialties: 014.13
Secondary Education (Music), 014.14 Secondary Education (Visual Arts), 022 Design, 024 Choreography.
The authors examine how the university has adapted its educational process to contemporary challenges,
focusing on aspects such as the use of online platforms, interactive teaching methods, and feedback
between participants in the educational process.

The article deeply analyzes the problems faced by students and instructors of arts disciplines
during distance learning. Among these are the lack of direct contact with the instructor, limited access to
specialized equipment, and difficulties in developing practical skills and creative collaboration.

The authors provide specific recommendations for improving the organization of distance learning
at the Faculty of Arts. They develop strategies to overcome challenges and maximize the benefits of the
distance learning format.

Conclusions. The study demonstrates that, despite certain challenges related to the specifics of
arts disciplines, distance learning at the Faculty of Arts of H.S. Skovoroda Kharkiv National Pedagogical
University allows for high-quality education and the development of students’ creative abilities. The
authors offer a range of practical recommendations that may be useful for other higher education
institutions.

Keywords: distance learning, arts education, higher education institutions, online platforms,
interactive methods, feedback
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IUIACTHYHE BTUIEHHS MEJIOIHKO-
THTOHAIIMHOI COEPH MY3HUKH B CYYACHHUX
TAHIISAX

Y cmammi 30iilicHeHO cnpoby po3kpumu 3micm peHOMEeHy NAACMUUHICMb 8 MY3UUi ma xopeozpagpiu-
HOMY Mucmeymai, 30Kpemay Cy4acHux maHusx. /{ogedeHo, uio came NAACMuHHiCms € MUM MPAHCASUIUTHUM
KAHA/0M 30809KU AKOMY 8i06y8AEMbCA IHMe2payiliHa 83aEM0ist My3UKU Ul MAHU0. 3’1C08AHO, WO CyUdac-
HUll maxeyb abo contemporary dance, 0CO6AUBICIMI0 AK020 € 3MIWAHHA 8CIX MAHUHBANbHUX MO8 Y €OUHULL
KOH2/ioMepam, € iCMopuvHO 06YM081eHUM Nnposieom XX cmopiuds — 006U peso/1toUiliHUX nepemeopeHs 6a-
/1emH020 meampy, NOWYKi8 HO80T N1ACMUYHOL MO8U, 3apO0NHCEHHS HebaUeHUX Xopeo2paPiuHUuX KOHUenuii
ma @gopm, uacom npobyoxceHHs iHmepecy 00 My3UKU ma OCMUCAEHHS il 3aKOHI8. /JOCAI0HCeHO npuHUUnuU
nAacmu4Ho20 8l003epKaleHHS MY3UKU 8 MAaHUi, 30kpema il Mes00UKo-iIHMoHAauyiliHoi chepu. BcmaHo8/1€eHO,
Wo My3U4Ha noemuka xopeozpagii, AK niacmuyiHe emiJieHHS 3ac0618 MY3UHHOT 8UPA3ZHOCMI 8 MAHUI, TPYH-
myemucs Ha 06pa3HO-NAACMUUHOMY MA eCMEeMuUK0-eMOUIIHOMY 0eKOOY8aHHI Ma Xopeo2pa@iuHoMy nepe-
MEOPEHHI 8 npouect NPoCMOpPOBO-4AC08020 PO32OPMAHHS 8CIX CMPYKMYPHUX e/1eMeHMIi8 My3UHHOI MO8U,
30Kpema menodii, gakmypu, 2apMoHIil ma NoAiPoHIl, a 20/108HE — OP2AHIUHOMY CNAABL UUX esleMeHmI8 i
BU3HAUAE JIEKCUHHY €OHICMb [ YI/ICHICMb CUEHIUHUX PilleHb Y MY3UUHO-X0Peo2paPiuHiil popmi.

Karwuoesi caoea: cydacHull maHeub, NAACMUYHICMb, XOPEONAACMUYHICMb, MeA00UKO-IHIMOHAULUHA
cepa, menodis, pakmypa, 2apMoHis, NOAIPHOHIA, NIHEAPHUT KOHMYP, NAACMUYHUL pe/bedh MaHuro.

ITocTaHOBKa NMP0G6IeMH Ta ii 3B’SI30K 3 BarK/IH-
BHMH HAYKOBHMH YU NPAKTHYHHMH 3aBAAHHIMH.

AHayiis IIQCTUYHOIO CeHCYy MY3HW4HO-
0 IHTOHYBaHHs, IUIACTUYHOI IIPHUPOSU PUT-
My ¥ MeTpa KpacCHOMOBHO CBifuaTh, III0 BiKe
IIpHU IIePBICHOMY YCTPOI JIXOAWHA IIOEAHYyBAaJIa,
CHHTe3yBaJla y CBOEMY BifUyTTi Te, 1[0 BHUpa-
Kajmo 1yid Hel ifjer0 ITaCTHUKO-PYXOBOIO (TaH-
I[I0BAJILHOTO) 1 3BYKO0-00pa3sHOT0O (MY3HYHOIO).

VCBiOMIEHHSI MY3HKH SK IIOCEpefHU-
i Mi>K pOo3yMOM M IIOYYTTSIMHU Ta OCMUCJIEHHS
3HAKOBe-IEKCUYHOI IIPUPOAN MY3HUUYHO-XOpeo-
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rpagiyHOrO0 CHHTEe3y, PO3KPUTTSA CEHCY MYy3UU-
HOl OCHOBHU TaHITI0 U BIIOUTTSA 3ac00iB My3UU-
HOI BUpPAsHOCTI, 30KpeMa MeJIoAil, IHTOHALil,
¢axTypy, IoyaipoHIl TOIO, B XOPeOIJIaCTULL,
IKi CHPUSIOTH CTBOPEHHIO €NUHOIO0 MYy3U4-
HO-xopeorpadigyHoro o00pa3dy - Ha/A3aBIaHHS,
110 II0CTaE Iepen OaleTMeNCTEePOM-MUTIIEM.

Po3yMiHHA 6araTOBEKTOPHOCTI B3aEMO3B’SI3-
KiB My3UKHU 1 Xopeorpadii, BKJIFOYHO i3 CydacHUM
TaHIeM, Ta CBOEPiAHOCTI 0OpasHe-IIJIaCTUYHOIO0
BiJi[3epKaJIeHHsI My3UKU B TaHIll 00YMOBJIIOITH
aKTyaJIbHICThIIPO6JIeMH, IO THOCUTHCIBPOOOTI.

© Hamaanisn Byzaeub & Oavea ITiHuyk
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AHaJli3 OCHOBHHX [JOCJIi/HPKeHb Ta IyOJIiKaIljii.
CTyzitoBaHHS HAayKOBUX [pKepeJsl L03BOJIMJIO HaM
BHOKPEMUTH HAyKOBi TOPOOKU MOTHUUHI 10 TEMH
IocuaipkeHHs, a caMme: «MysH4uHoO-xopeorpadiu-
HUU cuHTe3 y 6asieTi YBe llosbita «Besnka meca»
(Tepr, 2018), «CuHeprid 3BYKy Ta pyXy: B3aeMOZis
MysHKH 1 TaHIo» (PeBa, 3oJioTapboBa-Ilaciora,
2024), «IlmacTUuHa B3aEMOJid Pi3HUX 00pasHUX
CHCTeM Yy MHUCTEITTBi OaJyieTy (acCeKT CITiBBifHe-
CEHOCTI MY3WUYHOIO0 Ta XOpeorpa¢iuHoOro pyxy)»
(3iHmu, 2023), «MysW4YHO-ILUIACTUYHA IIPUPOJA
XopeorpadiuHoro mucrenrBa» (Kiemrykos, 2018);
«OCHOBU IHTOHAITIMHOI IIPUPOAU MY3HKH: CYT-
HICTh, HAyKOBO-T€OpPeTHYHI 3B’a3Ku» ([laBiuH-
cbKa-KieliMboHOBa, 2020); «Bumu, >KaHpH, JIeK-
CHUYHI 3aCO0M Cy4aCHOIO TaHIN0: TeOPeTUYHUU
acnekT» (OmengHeHKO, 2023); «EcTreTuko-dpinao-
COPChbKI OCHOBHU TaHII0 KOHTeMIopapi» (Pefo-
ToBa, 2023); «CydyacHUM TaHeIlb 9K CUHTe3 3a-
c00iB MUCTeIlbKOI BupasHocTi» (IlacTyxos, 2021).

dopMyJIIOBaHHA Iijlel Ta 3aBJaHb CTaTTi.

B pesyiapTaTi HAyKOBOIO IIOIIYKYy OyJIo

BU3HAYeHO TaKi 3aBAaHHA - JOCTIioUTH de-
HOMeH IUIaCTUYHOCTI B MY3WYHOMY # XO-
peorpadiuHOMY MUCTeIITBI; BUOKPEMUTHU

OPUHIUIN IUIACTUYHOr0 BTiJIEHHS MeJIOTUKO-iH-
TOHAIIMHOI cepu MY3HUKU B Cy4aCHOMY TaHII.

Buxsiay, ocHOBHOro marepiany. [IoOHATTS IL1a-
CTUYHOCTI [MOTUYHE [0 PIi3HUX Taldy3ed 3HaHb
— ¢imocodii ¥ MUCTEIITBO3HABCTBA, IlearoriKu
U 1cuxosiorii, OyAiBHUIITBA, MeIUIIUHU, CIIOp-
Ty TOII[O: «Bif ICKpaBOl XyI0KHBOI MeTadopU y
IOETHUYHIW MOBI /10 IIPUPOSHOI BJIACTUBOCTI Ma-
TepiaiisB <...>. OqHaK 3a MHOKUHHICTI0 YMOB QyHK-
I[IOHYBaHHS IIOHATTS IJIACTUYHOCTI HPOCTYIIa-
I0Th 3arajibHi 3aKOHOMIPHOCTI], fIKi #1 BU3HAa4al0Th
TOJIOBHUM iHTepec fAocaifHuKar (3iHuy, 2004, c.3).

B MwuCTelnTBI IIJIaCTUYHICTH IIOCTAE SIK
MOro Xymo)KHS [TOCKOHAJICTh, TapMOHIA Ta
4yTTeBa 4YapiBHICTh, TOOTO, I KaTeropis Mae
CTaTyC MeTaKOHIeNTy, 10 ¢ikcye piBeHb ine-
aJbHOI  3aBEpIIEHOCTI XYAOKHBOIO  TBOPY.

Bimomo, 1110 JileKkceMa  «ILIAaCTHYHICTH»
(«plasticos») B mepekJIaii 3 rperibKoi 03HavYaE IIpU-
TaTHUH [JI JITJIeHHS, TOAATIMBUM, TOMY T/ ITUM
HOHATTAM IlepefyciM CJIif po3yMiTH 03HaAKH, 110
BITHOCATHCS [0 IVIAaCTUYHUX BHU/IiB MUCTeITBa —JIe-
KOpPaTHUBHO-TIPUKJIALHOI0,06pa3oTBOPUOro, MOHY-
MEHTaJIbHOI0, 1 XapaKTepU3YIOTh IXHIO CIIeUPiKy,
a caMe: 00’€MHICTB, OITYKJIICTh Ta YiTKICTH GOPMHU.

© Nataliya Bugayets & Olga Pinchuk

YV BUKOHaBCBKHUX BHJIAaX MUCTELTBA, SKi pe-
Ipe3eHTYIOTh II0CEPETHUIITBO Mi>K aBTOPOM, IKUH
3adikcyBaB CBOe TBOPIHHSA 3a JOIIOMOTOI IIEBHOI
CHCTEMH 3HAKIB Ta PELUIIIEHTOM, ITOHSATTS ILIa-
CTUYHICTh apirifioBaHe 3 XapaKTepoM PyXy U Ke-
CTy Ta KOHOTYETHCA K «... 3aCi0 XyI0KHBO1 BUpas-
HOCTI, ITI0 IJa€ 3MOTY HA0YHO BUSIBUTH BHYTPIITHIN
3MiCTUepes30BHIIIHI0 GOPMY. <...>TOJI0BHAIKICTB,
110 XapaKTepusye piBeHb ILIACTUYHOI KYJIbTYPHU
akTopa» (Abramovych & Kudrenko, 2020, c.172).

OcobyiiBOTO CceHCy HabyBae Ilefi ¢eHO-
MeH B Xopeorpadii — MHCTENTBi, B KOMY «...
caMe pyxXxaM Tijla, >KeCTHUKYJIAIl Ta MiMiri Ha-
JIKUTH IIPOBiJHA pPOJb y CTBOPEHHI TAaHII0-
BaJILHOTO 06pasy, CYTHICHOI O3HaKOHK SKOIO
€ IUTacTH4YHa BHpasHicTe» (Kigmep, 2007, c.6).

[I1acTUUHICTh, K IIPUPOJHA OCHOBA ecTe-
TUKHU OyAb-IKHUX PYXiB, [O3BOJIAE IIepefaTH BCIO
raMy IIOYyTTiB Ta eMOL{l JroguHU. Hesasex-
HO Bif CcKylagHOCTI pyxoBoi il (IIPOCTHUM KPOK,
CTPUOOK, IIOBOPOT, TAaHIJIOBAJIbHUU PyX) CKpi3b
OinbIIIOI0 @60 MEHII0I0 MIpOK HPUCYTHS IIIa-
CTUYHICTh — «IUIaBHICTh, I'Pallio3HICTh (pPyXiB,
JKecTiB 1 T. iH.)» (Bintogmin, pex., 1970-1980, ¢.566).

«Hima» MOBa TaHITIO 3 CAMOTI'0 II0YATKY IIparHe
KOMITEHCYBaTH CBOI0 «MOBYa3HICTh» 3aBISIKU
eKBiBaJIeHTHOMY 3BYYaHHIO TaKUX 300pa’kajlb-
He-BUpaXKaJbHUX 3aC00iB K MiMidHa Ta KeCTH-
KyJIdIifiHa [MiIKpecIeHiCTh, pyX0Ba BUPa3HiCTh Ta
CHMBOJIH, 1[0 BUKJINKAaIOThACKpaBiacoiariiToro.

IToroguMocss 3 OYMKOI HAIIOTO BHUAATHOIO
CITiBBITUM3HMKA, TeHiaJbHOrO GajieTMercTepa U
TaHIiBHUKA XX cT. Cepka JIndaps, 1110 TaHeNb €
«ILJTACTUYHOI My3UKOI0» (JIudap,2007), 1€ «...pyKU
CITiBarOTh, MIOJIOHI TOBOPSITH, HOTU BiOMBAIOTH
PUTM i IUINYTE JIiHiI (IiHeapHi KOHTYPH Tija TaH-
IiBHUKA — aBT.) — I1e MeJIO/il TaHITIO, I1a — ILJIaCTHY-
HO aKIeHTOBaHi akopau» (Jludpaps, 2007, c.144).

Tisno TaHIiBHUKa — MaTepian xopeorpadii.
V 1IbOMy CeHCi, IUIaCTUYHICTh — Il He TiJIb-
KM 3aci6 BHpPA3HOCTI TaHIIBHUKA, SKUU HaMa-
TaeTbCsd [JOCATHYTH eKCIIPeCUBHOIO adeKTy B
TaHIli, 33/l Iepefadi IaAmadeBi HOTO 3MIiCTYy,
Ile ocobJMBa 06/TapOBaHICTH A0 TBOPEHHS MMC-
TellTBa «MOBYAHHS 1 CKYJIBIITYPH, SIKi II0CTAIHU».

B MysWYHOMY MHCTEIITBi, OCHOBOI SIKOTO
€ 3BYK, M030aBJIEHHH CMHCJI0BOI KOHKPETHUKHU
CJIOBa, SKe He BiATBOpHOE (ikcoOBaHUX Ta Bi3y-
aJIbHUX KAapTHH CBiTy, ajle Mae HaJ3BUYaUHY
BUpPAa3HICTh 1 pPi3HOMAaHITHICTb, OCKLJIBKU IIpef-

65


https://doi.org/10.34142/27091805.2023.4.02.01
mailto:n.bugayets%40hnpu.edu.ua?subject=
https://orcid.org/0000-0002-7498-5696
mailto:pinchuk.olga%40hnpu.edu.ua?subject=
https://orcid.org/0000-0001-6482-2183
https://arteducation.pro/index.php/artedu/issue/view/8
https://arteducation.pro/index.php/artedu/issue/view/9
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/issue/view/7
https://arteducation.pro/index.php/artedu/issue/view/9

V4 = rrofessional Art Education

Volume 5 (2) 2024

MeTOM WOT0 Bimo6pakeHHSI € BCe 0araTCTBO
BHYTPIIIIHBOTO CBiTy JIFOAWHU, IIOHATTS «ILjIa-
CTUYHICTb» KOHOTYETBHCA «... SK OFUH 3 THIIB
MY3WYHOI MOTOPHOCTI, SKUU XapaKTepPHU3YETh-
cs BIIOUTTAM y CTPYKTypi Ta o6pasHOMY CTpOI
MOBH MY3HUKH MOZEeII0BAaHHS THUIIB JIIOLCHKOTO
PYXY, SIK B y3arajJbHeHHUX, TaK 1 B iIHAUBIxyasIiso-
BaHUX Moro popmax» (Voronovskaya, 2018, ¢.136).

FosoBHa QyHKIE ¢(QeHOMeHy ILIacTUY-
HICTh B My3WYHOMY MHUCTEIITBI — B 1 HeoOXif-
HOCTI /11 OCMUCJIeHHS THUX 06pasiB, fKi MarThb
OKpecJIeHO BHpa)keHy CKYJBITYPHO-00’eMHY
Ta  YyTTEBO-BiMUYyTHY, [JOTUYHY IIPUPOAY.

[TIoHATTA IIACTUYHOCTI TICHO IIOB’s3aHe
3 GopMyBaHHAM MY3UYHOIO IIPOCTOPY — 3BY-
KOBOTO IIOJISL, IO CTBOPIOETHCA (AKTypolo, B
IKiN «.. 30Cepe/pKeHa IIOTeHIliliHa HeCKiHYeH-
HiCTH BapiaHTIB KOMOIHATOPUKU MeJIOMUYHUX
Ta TapMOHIYHUX yTBOPEHBb, ITOUYMHAIOYU Bif IX
KIJIBKOCTi, POSIIOZiNy y Yaci [0 pericTpoBOro
posTtaiyBaHHs Tolo» (KoHoBasioBa, 2020, c.89).

[I1acTUYHI SKOCTI 3JJaTHA BUSBJISITH MeJIOTis.
MaJiroHKY ¥ HallpsIMKH PyXy MeJIoZil CTBOPIOIOTh
4YiTKi IIPOCTOPOBI KOHTYpPH; [ialla3oH MeJIofii
OKpeCJII0e HeBiMuyTHUM mpocTip. IlocTyroBuit
PYX MeJIofiil YTBOPIOE 3allOBHEHUU IIPOCTIpP, PyX

3 iHTepBaslaMu - OLIBII  PO3PIIPKEHUU.
[InacTUYHUM II0YaTOK MOYKe MICTUTHU U Te-
MaTU3M SK «..IIeBHHUH KOHIJIOMepaT 3acob6iB

BUpPA3HOCTi, III0 BUKOHYE y TBOpPi OYHKIIit0
IHMBIiNyamisoBaHOI 00pasHOl cdepH, CTPyK-
TYPHOTO CTPM>KHSI MYSHUYHOro Igiyioro» (Cre-
nypko, 2020, c.41). Ils1acTUYHICTH HAUIIOMITHI-
Ile BiOMBAETHCA y TPATUIIINHUX KJIACHUHUX
TeMax-MeJIo[ligX, 3aMKHYTHUX Yy CBOIM Oy/oBi,
4iTKO BiAMEXOBaHUX BiJ pelITH MaTepiaiy.

Ha mepekonanHsg O. 3iHMY, «caMme ILIa-
CTUYHICTH € OJHUM 3 BU3HaudaJbHUX BEKTOpIB
B3aeMoJii, CUHTe3y Ta iHTerpaiiii pisHux obpas-
HUM cucTeM <..>, HacaMIiepej, MOro MY3HUYHOI
Ta XopeorpadigHoi ckimamoBHxX» (3iHuu, 2015,
€.20), 1110 la€e HaM IIpaBO KasaTH fK IIPO BTileH-
HS Bi3yaJbHO-IUIACTUYHUX 00pasiB B MY3HIIi:
BBa)KaeThbCs, IM0 OOpasHUM IMITyJIbCOM IIpe-
Jrofmii «/lenbdivicbki TaHIiBHUL» Kiaoma /le6roc-
ci, cTaja CKyJbOTYpHA Ipylla TPhOX TAHI[iIBHU-
I1b, PENIPOAYKITiF0 SIKOI BiH mo6auus y JIyBpi, Tak
1 TIpo Bi3dyaJiisalfilo 3ByKOBUX XYZ0>KHiX 006pasiB
y IJIACTHUIIl TaHI0, HAIIPUKJIAJM, «...aKalleJbHe
VHICOHHEe 3By4YaHHSI CTapoOJaBHLOTO TPUTrOpiaH-
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CHKOTO MOTHUBY TpaHcdopmoBaHo VBe IllosbiieM
— aBTOpoM bOaseTy «BeyKa Meca» — y CBOEPIZ-
HUU IUIACTUYHUMN yHicoH» (Tepir, 2018, c. 161).
CygacHuii TaHenb abo contemporary
dance - «BHJ Ccy4acHOI Xopeorpadii Heoka-
CUYHOIO CIIPAMYBaHHS €BPOIIEMCHKOIO  IIO-
XomKeHHs» (IMapukos, 2010, c.51), 9K KOM-
TIOHEHT Cy4YacHOI KyJbTypH, II0 Qopmye
aKTyasJIbHI U XapaKTepHi i Hel GOPMU MUC-
TEIITBA, € IIPOIBOM IIEBHOTO iCTOPUYHOTO IIEPIOAy.
BiH XapakTepu3yeTbCI HEIPUUHATTIM KOp-
IOHIB 1 cTaHZApPTIB Xopeorpadii, JeKCUYHUM 3a-
CTOCYBaHHSIM He TLJIbKM TEXHIK Cy4aCHOT0 TaH-
1110, a ¥ YCUISIKUX I10JI05KeHb 1 IIPUIOMIB TisecHOI
BUpPA3HOCTI, «... MiATpUMye 6araTOMaHITTH, IO
came co6010 € POPMOI0 CTOCYHKIB, CIIOCOO0OM pi3-
HOpigHOTO cHiBicHyBaHHA» (Biryc, 2021, c¢.193).
Contemporary dance gk i 3arajoM Xopeo-
rpadivuHe MUCTEIITBO, HOIOHO 0 My3UYHOTO, Ma€
CUMBOJIIYHY Ta KOMYHIKaTHUBHY HpHUPOLyY, aje
Yy TOH Yac gK TaHellb CIIPSIMOBYE Ha IIPOCTOPOBE
1 30pOBe XyIOKHE CIIPUUHATTS PiSHOMAaHITHUX
IJTAaCTUYHHUX 00pasiB, 60 B HbOMY BiJIoUTa II0ETH-
Ka IUIAaCTUYHUX MUCTEITB — iepapxisd 3aKoHOMip-
HHUX OPOCTOPOBUX BiTHOCHH, i7TF030pHA IIPOEKITis
KOHKpPeTHUX CHMBOJIIUHHUX 3HaKIiB Ha CIeHIUHY
IUIOIIVHY, TPUBUMIPHICTH MaTepiaJbHOIro Tija
TaHI[IBHUKA, CBOEPifiHe IHWHaAMiyHe CepeloBU-
e, B IKOMY 3aKapboBaHa CKJaJjHa CHCTeMa pPy-
XO0BUX QOpM, MY3HKa — € JOBEPIIEHUM XYA0XK-
HBO-IUITACTUYHUM BTIJIEHHAM KaTeropii dacy.
CaMe CHHTE3 BUMIPIB «IIPOCTOPYy M Yacy»
CTaHOBUTBH I'eHE3UCHY CyTh TAHIIO, B SKOMY MY-
3uKa € He QOHOM 1 JleKopalliero, a 06pasHO-3Mi-
CTOBHOI METOI peasisaliii HaipisHOMaHITHIIIINX
XYIOXKHIX 3aBfaHb. PaKTOp PyXy BHUAAETHCSI HAM
CBOEPITHOI0 TOUKOI) «30JI0TOTO IIEPETHUHY», B SIKO-
My CXOAATBCS QyHAAMeHTaJ bHI NPUHITUIIN XY-
I0’KHBOTO BUMIpPY IIPOCTOPY i Yacy Ta yTBOPHOIOTH
€/IVIHE ITiJIe, TapMOHIiMHE ITI0€JHAHHS SKOTO0 ITOPOJI-
JKy€ TaHeIlb SIK MUCTEIITBO MY3UKyYBaHHS TiJIOM.
BuokpeMiIeHHA 0CO0JIMBOCTEH I1J1aCTUYHOCTI
XopeorpadivyHUX i MySUUHHUX 00pasiB O3BOJIUIIO
iTeHTUQIKYBaTU [eKiJIbKa 3acafjHUUYUX I[IPUH-
LUIIIB, 110 BU3HAYAIOTh Pi3HOMAaHITTA X0peoILIa-
CTHUYHOTI'0BTLIEHHs3aC00iBXY/[0KHb0I BUPa3HOCTI
MYy3UYHUX GOpPM, a caMe: «...IIPUHITUIL eMOIiIHHOTO
Pe30HAaHCY ... IPUHIUIL CTPYKTYPHOIO Pe30HaHCy
. IPpUHITUI eMOIiTHOT0 JAOTIOBHEHHS 00pasy ...
IPUHITUII KOPeKIlii 06pasy ... IPUHIIUI eMOIili-
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HOro aucoHaHcy» (bypcbka, & Kyinuk, 2023, ¢.33).

O6pa3HO-XyA0XKHIM 3MICT MY3UKH Ta XO-
peorpadiuHi 3aBmEaHHSA 100 MOro peastisariii,
3MIITYIOTBCS aKILeHTH y BuUOOpi OasieTMericTe-
POM-MUTIIEM SIKOTOChH IIPIOPHUTETHOr0 HAIIPSIMY.

«[IpuHIUIIL ~ XOpeorpapiaHoro OCMHUC-
JIEHHSI MY3WYHO-BHPa30BUX 3ac00iB — Ha IIe-
pexoHaHHs B. KilemrykoBa — IIeBHOI0 MIipOH
acCOIlIOITHCI 3 IIpUMOMaMM [TUPUIEHTCHKOIO
OCSTHEHHS 00PasHOro i CTPYKTYPHOTO CKJIaAy My-
3UYHOT0 MaTepiaay, a TaKoK 3 OKpeMHUMHU Qop-
MaMU IHCTPYMEHTa/IbHO-BUKOHABChKUX PYXiB (i
HaBIIAKU — MY3WYHO-BUKOHABCHKi y TOMY YHCJIi
— 3 Xopeorpadiuaumu)» (Kiremrykos, 2028, ¢.305)

Y ogHUX BUIIaZKaX BUXIIHUM IMIIyJIbCOM B
00pa3HO-IIaCTUYHOMY PIillIeHHI MY3WUKH y TaHII
BUCTYIIa€ MeJIOAUKO-IHTOHAIlifiHa cdepa, B IHIITHUX
— GaKTypHO-pUTMiuHa ab0 OPKECTPOBO-TEMOPOBA.

Jlo MesomMKO-iHTOHAIIMHOI cdepH, Ha
Halll TOTJISAM, CJIJ BiHECTH MeJIOJUKY, My-
3suuHy (QakxTypy, TrapMoOHil0 Ta I0JiQOoHik0.

Mesofiyika SIK CYKYIITHICTh MEJOMIMHUX 3a-
KOHOMIPHOCTEU Ta CHeIUPIUHUX PHUC, 10 BU-
IBJIIIOTBCI B OKPeMOMY MY3HYHOMY TBODI,
«HaWTOYHIIIIe BIiMIIOBiae y xXopeorpadii Tomy,
0 MOJKHA II03HAYUTH, K MAaJKHOK, JIi-
HeapHUU KOHTYp ab0 IIaCTUYHHUN pesbed
TaHI(Io» (A6moKoB, 2009; Kiemrykos, 2018).

InToHaniiHa codepa, ¢pa3obyAyBaHHA Ta
MeJIOGUKO-TEMAaTUUHUN 3MICT MY3HUKU MOXYTh
OyTH IUIaCTUYHe-oOpasHe BimobpakeHI B XO-
peorpadii Ipu JliHeapHOMY OCMHCJIEHHI pyXYy,
30KpeMa, XBUJIEIIOAIOHWI TUII MeJIONUKHU Hau-
OisbIlIe BiIIIOBiae IPUPOTHOMY, IJTABHOMY i He-
BUTQINBOMY ILIACTUYHOMY MAJIFOHKY TaHIIIO.

[lomo ManbOBHHYOI IIACTUKH, Y. XorapT
— aBTOp CJIAaBHO3BICHOTO TBOpPY «AHaJi3 Kpa-
cu» (1753), BBakae XBHJIEIIO[IOHUM PyX «JIiHI€0
Kpacu», KOHCTaTyHuH, 110 «... K JIJCbKa ¢op-
Ma, Id JIiHIS Mae CWIy HaA3BUYalHy [I07aBa-
TU BUTOHYEHICTh Kpaci» (Xorapt, 1753, c.53).

Xopeorpadisi, 30KpeMa cy4dacHa, Iiepenoba-
Yyae TOYHY BiATIOBIAHICTE MIDK MEJOIUKO-Te-
MaTUYHUM PO3BUTKOM MY3HKH Ta KOHTYp-
HUM peabedOM ILTACTUYHOIO MAaJIIOHKa, II10
I03BOJIsIE OaseTMeNCTepy [O0OMBATHCA JIOCKO-
HayIol €THOCTI MYSHKH Ta TaHIO, KOJIH MerKa
MDK 30pOBHUM 1 CIyXOBUM HIOU CTHUPAETHCH.

dakTypa SK «3BYKOBAa TKaHWHA MY3UYHO-
ro MOBJIEHHS, SIKa CKJIQIA€THCSI 3 MEJIOMIMHUX
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criB3Byu» (Imm, 1998, c. 166), IK «MaJIIOHOK
y pyci» (3a M. ®0OKiHMM), III0 BH3HAa4Yae B My-
3UYHOMY TeKCTi XapakKTep B3aEMHOIO pO3Ta-
IIyBaHHS IapTifi (ToJyIociB) y BepPTHUKAJIBHO-TO-
PU30OHTaNBHIN IUIOIIMHI, IIpIMO BIiAIIOBifae
CBOEPIAHIN TEeKCTYypi TaHIO, 110 IIPOSABISETHCA Y
IJTAaCTUYHOMY CITiBBiTHOIIIEHHI BepTHUKaJi Ta TO-
PU30HTAJIL B IIpOIfeci CTBOPeHHs XopeorpapivyHo-
Io MaJI0HKA K IIPOCTOPOBOI KOMIIO3UILI TaHIIIO.

OpraHiuyHa efHICTL (AKTYpPHOI BepPTHUKAJI,
sgKa TpaHCPOPMYEThHCA B CydacHiil Xopeorpadil
B PyX Ha MiBIAJbIEX Ta BiZIbHOI, TOPHU30HTAJIb-
HO-QPOHTAJILHOI, Ty>Ke THYYKOI MeJIOINHO] JiHil,
IOeJHAHHS IIJIACTUYHE CaMOCTIMHHX COJIbBHUX
JIHIN (TaHIIOBaJIbHUX IIapTik) i3 BUCXITHUMU,
3a CBOIM eCTeTHKO-CTUJIHOBOI IIOXO/KEHHAM [0
Kpalux KJIaCHYHUX 3pasKiB, 3yIHHKaMH PyXy
aHcaMOJIeBUX I'PYII TOII0, CTBOPIOE PYXOBUHU Bisy-
aJIbHO-TUIACTUYHUMN TIOTEHIliaJl HaWpi3HOMAaHIT-
HIMUX TUIIB pPyXy — CTaTyapHOIO, JTUHaMIYHOTO
Ta CTaTyapHe-IMHAMIUHOIO, IIepeKIaJaluu «...
pUTMe-iHTOHAIIMHUM, 3BYKOBHU «00pas pyxy»
(KiHeTUUHUM, M’d3a MOTOPHUN-MOTOPHUMN YU
cTaTyapHUH, TilecHUN)» (3iHuy, 2004, c.4) y KOH-
KpeTHUM TaHIIOBaJbHUU pPyX, II03y abo >KecT.

T'apMoOHida — QyHKITiIOHaJIbHA My3UYHA CHUCTe-
Ma BIIOPSKOBAHOIO II0€IHAHHA 3BYKIiB, 371aBajIo-
cs1 6, HeMa€e Bi3yaJbHUX 3MIiCTOBHHUX (CEHCOBUX)
napaJiesiel i3 IVTaCTUYHUM 3MIiCTOM Xopeorpadil.
IIpoTe, caMe QYHKIIOHAJIBHUM 3MICT, SKUU IIepe-
[la€ TOW YU IHIITUY TapMOHIMHHAY 3a[yM MY3UYHO-
My PO3TOPTaHHIO, € HaUBaXJIUBIIIIUM GaKTOpOM
XOPeOoIIaCTUYHOIO OCBOEHHS MY3UKH, 00 [03BO-
JIsle HaA3BUYaWHO TOYHO [iaTHOCTYBAaTH CTHJII-
CTUYHY TPUHAJIEXKHICTh MY3UKH, BUSBJIAIOYHN
XapakKTepHi pUCH pPi3HUX HaI[iOHaJbHUX IIIKIJI,
emoX, HAIIPSIMIB Ta 1HIUBIAyaJIbHOI MaHEPU KOM-
II03UTOPIB 1 cTae HalMBaKJIUBIIITUM JIOTiKO-CTPYK-
TYPHUM KOMIIOHEHTOM y GOpMyBaHHI 3arasb-
HOI My3HYHO-XOpeorpadiuHol apXiTeKTOHIKH.

TF'apMOHis, 1[0 IPYHTYETHCSI Ha MOJAIBHOCTI,
y IUIaCTUYHOMY BTLUIeHHI BidyaJsisye 6e3riepeps-
HO-HECKIHUEHHUMU THUII PyXy Ta y IPOCTOPOBIH
KOMIIO3UITIM TaHIIK YHHUKAae CTPYKTYPHOTO dJle-
HYBaHHS BeJIMKUX ClIeH, II0B’I3YI0UH iX JIOTIKOIO
6e3IlepepBHOIO0 TOHAJBHOTO PO3BUTKY Ta €J-
HOCTi, 1, HaBIIaK¥, (QYHKIIiOHAJILHO-TAPMOHIN-
Ha 1006yoBa y ILIaCTUYHOMY BTIJIEHHI pe-
IIpe3eHTye 3aMKHEHICTh OKpeMHUX eIli3ofiB Ta
KOHTPAacTH Ha IlepeTHHaX OKpPeMHX YaCTHH, SIKi
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MiPUBaOTh PyX HACKPI3HOTO XOpeorpadpivHoi fii.

My3uyHa IoJTipoHid SIK BU] «... 6araToroJioc-
Cs1, le OKpeMi IoJIOCH MaloTh piBHOIIpaBHe 3HaUeH-
HSI IPHU CaMOCTITHOMY IHTOHAITIHHO-PUTMIYHOMY
PO3BUTKY, pO301KHOCTIX KaJleHIlil, [1e3yp, Kyab-
MiHaIlil, aKieHTiB Toio» (Yxoy, C., 2019, c.136)
€ BOKJIUBUM IHCTPYMEHTOM IIPOCTOPOBO Aude-
PeHIili0BaHOTO ILJTACTUYHOIO BTiIJIEHHSI MYy3U4Y-
HOTO TEKCTY Ha CIleHi, 60 ItacTu4Ha TpaHCchop-
Maris O6y[b-IKOT0 MY3HYHOIO TEKCTy 3acobaMu
Xopeorpadil 1osi¢poHiuHA 3a CBOEW IIPUPOJOI0.

CeHc xopeorpadiuHol 1oJi¢oHil — y mpocro-
POBO-IJIOIIIMHHOMY BHUpPaKeHHI OKpPeMUX JIiHIN
(mapTii), y moefHaHHI ITUX JIiHIN, Y BUSABJIEHH] T0-
JIOBHUX 1 HiIIOPSIAKOBaHUX I'0JIOCIB-IIePCOHAXKIB.

[lnacTUYHICTL  BTiIeHHA  HOJIiIQOHIUHO-
ro 6adeHHS MY3UKH OCOOJIMBO SICKpaBO Bif0H-
BaeTbCd B aHCaMOJIeBUX 1| MacoBHUX CIleHaX, e
pyxoBi xopeosiHii MeTaQOPHUUHO BiOUBAIOTH
oiQOHIYHUM J1ai MY3WYHOIO PO3TOPTaHHS.

BucHoBKH. B pesysibTaTi HAyKOBOIO IIOIIYKY
BHU3HAYeHO, 1110 IVIaCTUYHICTh B Xopeorpadii, 3o-

KpeMa CyJacCHUX TaHIIX, I1e — eCTeTUYHe-BUPa3Hi,
HaTXHEHHI U IJIacCTUYHe-00pa3Hi MOKJIUNBOCTI, 3a-
KJIaJIeHi B TiJIeCHOCTI TaHI[IBHUKA Ta BTiJIEHi B HIOTO
pyxax, »KecTax Ta I103aX, 3aJJId LIJIICHOTO BHUpa-
’KeHHS B TaHITi eMOIliHi, TOYyTTiB, AYMOK Ta IJIK060-
KUX Ilepe’KHBaHb, XapaKTepiB Ta JIICHKOI BIayi.

JloBefleHO, 10 K XY[O0’KHBO-TBOpYa IIpak-
THKa, IUIACTUYHEe BTLIEHHS MY3HWKH B TaHIIL
IPYHTYETHC Ha OPraHIYHOMY CIIiBBiZfHOIIIEHHI
MY3UYHOTO Ta XopeorpadiyHoOro iHTOHYBaHHS.
IIpr 11LOMY MeJIOAUKO-IHTOHAIIIMHUMN JiaJl My3U-
KU IIepeBaKHO 3HAXOLUTHb CBOE XYLOXKHBLO-ILIA-
CTHYHe BifobpakeHHA Yy KOHTypHe-rpadiuHo-
My o6pasi xopeorpagidHOro pyxXy, BHpPasHICThb
xXopeorpadiuHoi TEKCTypH CIIMpPAeThCd Ha Bi-
3yaJIbHO-IUIACTUYHe  UQEepeHI[il0BaHHI  MYy-
3U4YHOl (QaKTypH, rapMOHIilHa MOBa MY3UKH Bi-
nobpakaeTbCsd B TEKTOHIIl xopeorpadiuyHoro
pO3ropTaHHg Ha PiBHI JIOTIYHOTO CTPYKTYypPyBaH-
HS My3WYHO-XopeorpadigyHoro Martepiainy, a Ia-
CTUYHA 06araTOBUMIPHICTH TaHII0 IPYHTYETHCSI
Ha Bifmo6pa’keHHI IT0IIQOHIUHOTO CKIafy My3UKH.
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The article attempts to reveal the meaning of the phenomenon of plasticity in musical and
choreographic art, particular in modern dance.

Methods and methodology. The study used methods of search-analytical, structural-typological,
comparative, prognostic and generalizing analysis, which allowed to reveal the meaning of the plastic
embodiment of the melodic-intonational sphere of music in modern dances.

The scientific novelty lies in the reflection of the phenomenon of plasticity in musical and
choreographic art; the isolation of the principles of the plastic embodiment of the melodic-intonational
sphere of music in modern dance.

The results of the study showed that plasticity is a transmission channel through which the
integrative interaction of music and dance occurs. It has been established that modern dance, or
contemporary dance, the peculiarity of which is the mixing of all dance languages into a single
conglomerate, is a historically conditioned manifestation of the 20th century - the era of revolutionary
transformations oftheballettheater, the search foranew plasticlanguage, the emergence of unprecedented
choreographic concepts and forms, sometimes awakening interest in music and understanding its laws.
The principles of plastic reflection of music in dance, in particular its melodic and intonation sphere, are
highlighted.

Conclusions. It has been established that the musical poetics of choreography, as a plastic
embodiment of the means of musical expressiveness in dance, is based on figurative-plastic and aesthetic-
emotional decoding and choreographic transformation in the process of spatial-temporal deployment
of all structural elements of musical language, in particular melody, texture, harmony and polyphony.
What is valuable is that the organic fusion of these elements determines the lexical unity and integrity of
stage solutions in musical and choreographic form.

Keywords: contemporary dance, plasticity, choreoplasticity, melodic-intonation sphere, melody,
texture, harmony, polyphony, linear contour, plastic relief of dance.
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TPAKTYBAHHS IIOHATH «[HAUBIAYAJIBHICTH»
TA «IHAUBIAYVAII3AIISI» KHTAHCHKHIMHA
HAVKOBIISIMHA

Y cmammi Ha ocHo8l aHa.i3y 008i0K0801 ma HAyK080-nedazo2iuHol Aimepamypu po3kKpumo nioxoou
KumaticbKux agmopie w000 8USHAUeHHsL NOHAMb «iHOU8idya1bHicCmb» ma «iHdugidyanizauis». ITiokpecieHO
X MAYMAUEeHHA Y 83AEMO36’°A3KY 3 KAME20PIAMU «/TH0OUHA», «IHOUBIO», «0COBUCMICMb», «couianizayis». Kon-
CMamoeaHo iCHY8aHHA PI3HUX MOUOK 30py W,000 CNiBBIOHOWEHHS MepMIHI8 «ocobucmicmb» ma «iHOUgidy-
ANbHICMb», «IHOUBIdyaizauisa» ma «coulanizayisr. Y3a2aibHeHo no2asadu wooo 83aeMON08’I3aHUX O3HAK
[HOUBIdya/1bHOCMI: C80EPIOHICMb, YHIKA/NbHICMb, HENOBMOPHICMb, 30I6HICMb 00 pO38UMKY, CMAbLIbHICMD [
MIHAUBICMb, CKAAOHICMb, UINICHICMb, HASABHICMb 84ACHO20 I, MOMONMCHICMb CAMOMY CO0I, CAMOCMIUHICMY,
a8MOHOMHICMb, c80600d, AKMUBHO-MBOPHUULL Xapakmep ICHY8aHHS. OKpeMo HagedeHO nidxodu 00 8USHAUEH-
HSL NOHAMMS «eCMemu4Ha iHougioyaabHicmb». Ha2o10WeHO Ha aKUeHMy8aHHI KUMalCbKUMU HAYKOBUSMU
npu MpakmyeaHHi NOHAMMs «iHAue8idyaaizauis» Ha nepemeopeHHi, NOCU/EHHI, YCKAAOHEHHT IHOU8I0YyanbHUX
Xxapakmepucmuk Ar00UHU, peaani3auil il yHIKaAbHOCMI, CMAHO8/AEHHI camMoc8idomMocmi, 3pOCMAHHL Camo8io-
nogioHocmi. 3’1C08AHO iX N02AA0U W,000 MexaHi3Mmy iHougidyarizayil.

Karouoei caoea: iHOugidyanvbHicmy, iHOU8I0, ocobucmicms, iHOugidyasisauis, couianizauis, KHP,

Kumatii

ITocTaHOBKa Mpo06eMH Ta ii 3B’I30K 3 Ba>KJIH-
BHMH HAYKOBHMH YU INPAKTHYHHMH 3aBAaHHSIMH.

Jlo aHaJsi3y migxomiB 10 BU3HAUYEHHS KaTe-
ropiii «iHAUBIMYyaJIbHICTE» Ta «IHAWUBIAyasIiza-
I[isl» KUTalCbKUMU HAyKOBIIIMU 3BEpPTAaEMOCS B
KOHTEKCTI KOMIIapaTUBICTCHKOTO OC/TiPKEHHS
mpobJsieMU iHAWBiAyastizariii HaBYaHHS BOKaJIy B
3aksazax Buinoi ocBitu KHP, akTyaIbHICTh SKOTO
3yMOBJIEHa HeOOXifHICTI0O 0OMIHY [TOCBiZjoM pe-
aJrisarfii TyMaHiCTUYHOI ITapaJUIMU SIK BUKIUKY
CydyacHOi O0cCBiTH. BuBUeHHs KOHIleITyaJsisariil
IIOHATH TEPMIHOJIOTIUHOTO II0JII O3HAa4YeHOl Ipo-
61eMH KUTAaUChKUMH TOCTITHUKaMHU J03BOJIUTH
Kpallle 3pO3yMITH YHIKaJbHICTH IX IIAXOXIB [0
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06y0BU BiATIOBIHUX OCBITHIX IIPaKTUK, YMOX-
JIUBITh epeKTHBHe BUKOPUCTAHHS IIeaTrOTivHO
[[IHHUX ifTe}l B CyYaCHUX YMOBaX PO3BUTKY YKpaiH-
CbKOI BHII[OI MY3WYHO- IIeJaroriyHoi OCBiTH.

AHai3 OCHOBHHUX JOCHIPKeHb i1 IyOsriKaiii.
V HayKOBUX Iparsix KUTaUChKUX YUeHUX IIPobJie-
Ma iHAuBifyasisalil HaBUaHHS [TOCIIHKYETHCSI Y
PisHUX HampsMax. YTOUHIETHCI 11 TEPMIiHOJIOTIY-
He 11oJsie (Bau CiHcro, Beit Beii, ['oy KBaHpeHT, /[oOHT
UxyHBY, MeH lllyaH, Ykao OciHb, 1o Beli Ta iHmi).
OGIPYHTOBYETHCI HEOOXiTHICTH BpaxyBaHHSA ¥
IIpoIleci HaBUYaHHY IIeBHUX I1HAWBIiyaJbHUX 0CO-
6iBOCTEN CTYMeHTIB (BaH Caouay, Jli OnyH, JIy
Xyawxao, JIy OaHnbroaHb Ta iHIiri). Po3po6Ig0Th-
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s pisHI NUISIXM peaJtisariii iHguBiAyaTbHOTO ITif-
X0y Y BUKJIa/laHHI BoKany (BaH YeHbloaHb, JIyH
HOueH, JIro CaomyH, CoHr SH, CyHb (311’4, Xoy PaH,
Uxoy I, Wxoy Caoaub, Wky JliH, Uxy TaHbi, J0i
IcroaH Ta iHIII). BU3HA4YarOTHCSI BUMOTH JI0 BUKJIA-
IladiB, AiSUIBHICTE IKUX 3abesnedye iHAMBixyasIi-
3ariito HaBuaHHA (Cq0 Cy, [[35H CA09Hb Ta iHIII).

dopMyJIIOBaHHA IijIel Ta 3aBJaHb CTAaTTi.
MeTor0 CTaTTi € JTOCHiIKeHHS IIiXOMiB KHUTaU-
CbKUX HAYKOBI[IB /10 BHW3HAUEHHSI TePMiHIiB
«iHOUBiAyasmBHICTB» Ta  «iHAWBiAyaJTi3aIlisa»,
iX CcHoiBBigHOIIEHHS 3 IHIMUMHU OJIU3BKHUMH
3a CyTTH0 KaTeropisiMy, BHJLJIEHHS O3HaK IH-
IUBIMyaJIbHOCTI, MeXaHi3My IHAUBIiMyasisariii.

Buxsiay ocHOBHOro wMarepiaaxy. HaykoBUH
HOIIYK CBIiIUWUTH, IO KaTeropii «iHAUBiAyasb-
HICTb» Ta «IHIUBIiMyasisallisi» KUTAaUCbKiI Hay-
KOBI[i PO3IJII[AI0Th Yy B3a€MO3B’A3KYy 3 IIOHAT-
TIMH  «JIIOJAUHa», «iHIUBiI», «0COOUCTICTH»,
«colfiasisaiisi», MiTKPeCcJUYd IX Ccrelnudiky.

V KUTaMUChbKiH eHITUKIIOIE il Baidu moHATTS
«JIIOIUHA» TPAKTYEThCI IK >KUBa iCTOTa, a KaTe-
TOpisi «JIFO/ICBKICTh» BH3HAYAETHCSI 3 TOUKH 30PY
OPUPOAY JIIOUHU Y INUPOKOMY (HAeThCd IIpO
BJIACTUBOCTI, 9Ki IpUTaMaHHI JIOIWHI 9K MIpeJ-
CTaBHUKY KJIaCy KUBUX IiCTOT 1 € CIIUIbHUMU [IJIS1
JIIOJUHU Ta IHIIUX TBapUH) Ta BY3bKOMY (HIeTh-
Cs1 IIPO BJIACTUBOCTI, SIKi BiIPiSHAIOTH JIFOAUHY BiT,
IHIIUX TBAapHWH Ta POOJIATH JIIOLUHY JIFOAHUHOIO)
po3yMiHHI. 3a3HauaeThCd, 110 TEPMIH «IHIUBII»
XapaKTepu3ye OJUHUI0 y NEeBHOMY BHJI, KOH-
KPeTHOro cy6’ekTa y rpyIri. Takoro cjoBa y KUTau-
CBbKIM MOBI HeMae, ITOHATTY «individual» BUKopu-
CTOBYIOTb, IIEPEKJIaIal0uYX Y BUTJIS/I KUTaUCHKHUX
BUpasiB: «0KpeMa JIIOAChKA iCTOTa», «yHIKaJbHA
ocoba», «HEIIOBTOpPHA JIIOJWHa» TOI0. Y ¢ino-
copCbKOMY PO3YMIiHHI IHIWBIOM € KUBa JIFOIU-
Ha, sIKa Mae€ CBOEPigHe 1 He3asleKHe ICHYBaHHS,
nepebyBae y IeBHUX COLlaJIbHUX BiJHOCUHAX I
mudepeHITiioBaHa 3a COIliaIbHUM CTaTyCOM, 37i6-
HOCTAMU Ta QYHKINSIMU. [IOHATTS «iHAUBIAyaIb-
HICTb» TJIYMAUUTHCI 9K CYKYIIHICTh YHIKaJbHUX
i BiTHOCHO CTabIIPHUX IICUXOJIOTIYHUX XapaKTe-
PUCTHK, gKi BU3Ha4YalTh XapaKTep Ta IIOBeJiH-
Ky oco6ucrocti. Ilomo TepMiHy «0COBUCTICTH
(mepcoHastig)» 3ayBa)KyeThbCSI MOT0 JIATUHCHKE
TIOXO/KEeHHS BiJ| CJIOBA «personar, sKe CII0YaTKy
03HavaJjIo aKTopa, II10 HOCUB «MacKy», a IIi3HiIle
IepPCOHAaXIB, IX BHYTPIIIHI XapaKTEPUCTHUKHU Ta
HAJJA€ThCSI TPAKTyBaHHS y SKOCTI CMHOHIMA iH-

© Wu Yue & Maryna Yakimova

IUBIyaTbHOCTL. OKpeMO HaBOAUTHCS BU3HAUYEH-
HS IIOHATTS «eCTeTUYHa IHIUBINYa/IbHICTb», SIKe
TPaKTyeThCA K XapaKTepUCTHUKA YHIKaJIbHOCTI
0COOHCTOCTI SIK CaMOOYTHBOTO yKepeJia BUHATKO-
BOCTI, po3MaiTTs, 6araTcTBa TBOPYOl BUPA3HOCTI;
3[ATHICTh JIIOAWHU CTBOPHOBAaTU HEIIOBTOPHI
eCTEeTHUYHI Cy/KeHHS 1 BUSBJISITU TBOPYHM IIO-
TeHIiajJ yepes 0COOJIMBOCTI BJIACHOTO CIIPUNHAT-
Ts. IlifKpecIr0eThCs, 1110 Helo II0BHOK MIpOK BO-
JIOJIIIOTH JIFO[IH, SIK1 BiZIPi3HSAIOTHCI PO3BUHEHUMU
eCTeTUYHUMH II0TpebaMM, TOHKOI YYyTJIUBICTIO
eCTeTUYHUX peakllil, CTIMKOI IICUXOJIOTIYHOI
Ho3uIlier0 y cdepi ecTeTUUHOI IHTYIINI, eMOITii
Ta MHCJIEHHS, eCTeTUYHUMH 3i0HOCTIMH, IJIU-
OOKUM eCTEeTUYHUM J[O0CBiIoOM, SCKpaBUMHU iH-
MUBIyaJIbHUMU PUCAaMH y TBOPYIN MiSJIBHOCTI.

CTOCOBHO IIOIJISIIB KUTAUChKUX HayKOBIIIB
Ha BHU3HAUEeHHS IOHATTS «IHAUBiAyaslbHICTH» Ta
HMOTO CITIBBITHOIIIEHHS 3 TEPMIHOM «0COOHUCTICTHY,
HiTKPeCcJrMO BIICYTHICTH €QUHOI TOYKH 30pY.
3rizHo QyHIaMEHTaJIbHOTO OCTIpKeHHS /JIOHT
U>KYHBY: OJIHI MIITPUMYIOTh TYMKY ITI[OZI0 TOTOX-
HOCTI J[aHWX KaTeropid, iHII He BBa’KalTh IX
HOBHICTHO ifeHTUYHUMU ([ oHT U>KyHBY, 2016,C.15).
Crot1 [[310HB ITOSICHIOE JaHUM GaKT THUM, IT1I0 TEPMiH
«IHIUBIiyaJIbHICTE» Y)KUBAETHCS HAYKOBISIMU Y
Pi3sHUX ceHcaxX: 3 OJHOIO OOKY, IJId IIO3HAUEHHS
CXO0’KHMX COITiaJIbHO 3HAUyIIUX pUc (personality),
3 IHIIOTO, — IIPOTHUJIEKHOCTI «3arajJbHOr0», iH-
IUBiyaJbHUX  BimMmiHHOCTeN  (individuality).
BoHOYAC IHAMBIMYaJIbHICTE Y IPYroMy 3HA4YeH-
Hi pO3IVIAHAEThCI K CKJIaI0Ba IHAUBIAyaIb-
HOCTI y nepiroMy po3yMmiHHi (Croi 1[310HB, 2015).

3 nworo mpuBony Jiro CaHBIZIOHb, CHOU
[[3r0Hb HTiAKPEeCII0Th, [0 3 OIJISy Ha Te, II0
IHAWBiA, CTAal4YX COIiaJIbHOK ICTOTOH, OJHO-
YacCHO PO3BHUBAE K CBOIO CXOXKICTh 3 IHIIIKMMH,
Tak 1 CBOK BiMiHHICTh Bif iHIMX (Crou I[310HB,
2015), ocobucricTh € iHAMBInyasbHICTIO. BoHa
yABJISIE COO0I0 €HICTD (ITOB’SI3aHICTh, B3a€EMO IIPO-
HUKJIUBICTB), IIO-IIepIIie, IIPUPOLHOCTI Ta COlliaib-
HOCTI; IIO-Ipyre, — CIIJIBHOCTI Ta YHIKaJIbHOCTI.
I popmyBaHHS 3a/I€KUTL Bij PiBHA IICHXiYHO-
r0 PO3BUTKY IHAMBIilA Ta CYCHIJIBHUX BiTHOCHUH,
y IKUX BiH >KuBe. BoHa BUABISIETHCA 4epes3 Cy-
KYITHICTh OCOOGJIMBOCTEM JIIOAWHH, GKi, 3 OMIHO-
ro 00Ky, XapaKTepHu3yIOTh Ii IIPUHAJEXHICTh 10
JIFO[ICBKOI CIIUIBHOTH, 3 IHIIOIO — CTBOPIOKTH
HEIIOBTOPHE MOEAHAHHS B KOXXHOMY KOHKpET-
HOMy iHguBIinI (JIro CaHBIBHOHB, 2018, c. 15-16).
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Ha pgymky JloHT WWXyHBY, PHUCU 0OCO-
6ucTOoCTi Ta IHAUBINYaJBbHOCTI IIepeILIiTa-
I0TbCd, CIIZIBHO BIUIMBAIOUM Ha II0BeliH-
Ky JIIOMWUHU. [HOUBIiAya/JbHICTH  BHpa’kae
VHIKaJIbHICTh, CKJIAZHOI BHYTPINIHBLOI OpraHi-
3anii ocobucrocti ([oHr YxyHBy, 2016, c. 15).

JIto CAHBII3I0Hb, YsKeH XaHTHIeHT, IH MiHb
HaroJIOIIYITh Ha iCHYBaHHI B3a€MOIIOB’S3aHUX
03HAaK iHMBIyaJIbHOCTI, 1110 BUILJIMBAKOTH 3 0CO-
OJIMBOCTEN JIIOAICBKOI CYTHOCTi: CBOEPIHICTS,
YHIKaJIbHICTh, HEIIOBTOPHICTh, 3/i0HICTH 0 po-
3BUTKY, CTaOLIBHICTH 1 MIHJIUBICTh, CKJIAIHICTB,
[IUTICHICTD, HAsIBHICTH BJIACHOTO $I, TOTOXKHICTh
caMoMy c00i, CaMOCTiMHICTb, aBTOHOMHICTbh, CBO-
60/1a, aKTUBHO-TBOPYUY XapaKTep icHyBaHH4 (JI10
CSIHBII3I0Hb, 2018; UsxeH XaHr11eHT SITH MiHB, 2024).

30KpeMa, 3 IPUBOJY TAaKOl O3HAKU IHIUBI-
LyaJbHOCTI IK aBTOHOMHICTH UKeH XaHTIIIeHT
Ta 1 MiHb 3ayBa’KyI0Th, 110 iHAMBIT 1 CYCIiJIb-
CTBO $IK [IBa HAWTOJIOBHIIII Cy0’eKTa MarThb Ta
BUpa’kalTh y XOAl CBOIX il pi3Hi moTpebu:
JIIOMUHA HAPOIPKYeTbCS BUILHOI 1 IIparHe [0
aBTOHOMII, TOZI AK CYCIIUJIBCTBO IIOTpebye IIo-
PAAKY 1 BIAeTbCI OO BJIagU, IIEBHHUX HOPM. Pe-
QJIBHICTIO CY4aCHOTO CYCIIJIBCTBA y Pi3HUX cde-
pax i 3MmicToOM IIpollecy iHTerpariii Ta KOHQJIIKTY
CTaHOBJIAITH €IHICTH 1 PO36GIKHOCTI, criBIpand i
BiJOKpeMJIEHHS, TapPMOHISI 1 HaIPy>KeHIiCTh MiX
BUMOraMH 1 IIpaKTHKaMH IHIUWBIila Ta CYCILIb-
ctBa (PxeH XaHriieHr dH Miub, 2024, c. 32).

Po3ryIjatoun CKJIQAHICTh Ta IUICHICTH K
03HaKW IHAUBIiMYyanbHOCTI JIF0 CAHBISIOHBb PO3-
KpuBae IX uepes fiaJeKTUKY 3araJlbHOI0, OfUHUY-
HOI'0 Ta 0COGJIMBOTO, 3TiTHO 3 IKOI «CIILIbHICTH»
03Hayae€ yHiBepCaJbHICTh, a «IHIUBIAyaJIbHICTH»
— OOUHUYHICTD, Te, 1110 iCHYE B OGWMHUYHOMY YMC-
Jii. ABTOp HiKPECJIIOE, I1I0 BOHU TiCHO MOB’A3aHi
i Hepo3niIbHI, ITepebyBalOTh y [AiaJIeKTUYHOMY
B3a€EMO3B’I3Ky: 3 OJHOIO 60Ky, He MOXXe OYyTH
CIisibHOCTI 6€3 iIHAWBIAyasIbHOCTI; 3 IHIIIOTO, —
iHaUBiAya/BbHICTE He MOYKe OYTH BifoKpemJiieHa
Bif[ criiibHOCTI. OCKIZIBKH JIO/IChKA IHAMBIyaIb-
HICTh BXOJUTH B MEeBHHUU KJIAaC, y Hel 3aBXXIU €
3arajibHe, TOMY SK I[iJIicCHa CCTeMa BOHA VABJISE
co0010 €HICTH YHIKaJbHUX Ta YHiBepCaJIbHUX
gKocTer JrauHu (JIro CaHbI3I0Hb, 2018, c. 16).

JoHr  WKyHBY  3ayBakye  0OaraTopis-
HeBiCTb Ta 06araTOrpaHHICTb CTPYKTypH iH-
IUBITyaJbHOCTI, 1[0 YTBOpPEHa VYHIKaJbHUM
IIOEAHAHHIAM (K OpraHivyHO IIO€AHaHe IlijIe)
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XapaKTepPUCTUK: TOTEHITIHHOI MOKJIUBOCTI BU-
KOHaAHHS IIeBHOI MisSIbHOCTi, TO6TO 3i6HOCTEMH;
CTaBJIeHHd Ta CII0CO0y IIOBEJIHKU IIPU BUKO-
HaHHI 3aBJlaHb, TOOTO XapakKTepy; TeHIEHITIN
TISUIBHOCTI, TAKUX SIK MOTHBH, IHTepecH, ifeasu,
IlepeKOHaHHs TOLIO, SKi PeryarioTh Ta KOHTPO-
JIIOIOTH IIOBEMIHKY JIIOAWHH, a TaK0XX AWHaMIid-
HUX XapaKTepUCTHUK IICUXIYHOI AiJIbHOCTI, TO-
6To TeMIilepameHTy (JoHr UKyHBY, 2016, c. 15).

IITogo crabisibHOCTI Ta MiHJIMBOCTI J[OHT
U>KyHBY, JIto CAHBI3I0HE, Xa0 biHb HAroJIOIIyI0Th,
1110 B iHAMBIyaJIbHOCTI Mae IIPO4B iX eAHICTh. CTa-
O1BbHICTD Bifj0Opa’kaeThbCsl y THUX IIOCTIOBHUX 1
CTIMKUX pHCaX, sKi IIPOSIBIILIOTHCA B JIIOLAWHI Ha
PeryJIsIpHif 0CHOBI, IIPOXOJATH Uepes BCe JKUTTS;
MIHJIMBICTh XapaKTepH3ye 3Ai0HICTh [0 aKTHB-
HOCTI, pyXy, 3MiHH, 36araueHHd i [03piBaHHI, 110
MO>Ke 3[iMCHIOBaTUCS BINIIOBiAHO A0 3MiH y CO-
IMiaTbHUX BiHOCHHAX, >KUTTEBOMY CepeOBUIITI
y IIO3UTUBHOMY a00 HETaTUBHOMY HanpsiMax (JIxo
CAHBI3I0HB, 2018, c. 16; JJoHT YWKyHBY, 2016, c. 15).

[ligkpecJMO MOTJIIAU KUTAMChKOI HayKo-
BOI CIIIIBHOTHM CTOCOBHO BH3HAUeHHS IIOHSATTS
«iHauBixyamiszanisg». KuralicbKa eHITUKIIOIENis
Baidu TpakTye maHy KaTeropiro $K IIpoIlec, y
SIKOMY B YMOBaX BiIKPUTOCTI Ta IIBUIKUX 3MiH
pisHUX cdep CYCIUIBHOTO >KHUTTS IHAUBIN K
IMJTicCHa OOWHUI B CHCTeMi CoIliaJIbHHUX BiHO-
CUH BCe OlIbllle BUABJISIE I BUpakae CBOH He-
3aJIe)KHICTh, VHIKAJIBHICTH 1 Cy0’€KTUBHICTB.

Ha gymky JIro CIHBII3I0HB, OCKIJIBKH 0CO-
bucTicTs (IHAWBIMYaJbHICTH) IIOCTIHHO PO3BU-
BAEThCA 1 3MIHIOETHCSA Ta € CYKYIIHICTIO BCHOTO,
10 JIFOOVHA [Iepe’KUBA€ B )KUTTI 3 MOMEHTY CBO-
T0 HapO/HKeHHs, iHIUBiayasi3allia ysaBJjsie co60r0
CII0Ci6 icHyBaHHS JIOAUHU (JI'0 CAHBII3I0HB, 2018,
c. 15). Jlour YWKyHBY TJIyMadyuTh iHOWBinyasisa-
[[ifo 9K IIpoilec GOpMyBaHHA IHAUBITYaJIbHUX
XapaKTepUCTHUK JIIOOWHU 4depe3 ii IIOBeNiHKY Ta
IiABHICTD; IePeTBOPEHHS, TpaHchopMallii Iux
IHIUBITyaJbHUX XapaKTepPUCTUK, IIPU SKOMY
JIIOMUHA IIparHe T0 6inbIIOI aBTEHTUYHOCTI Ta
CaMOBIJIIOBITHOCTi, CTaHOBJIEHHSI Kpalioi Bep-
cii camoi cebe yepe3 B3aEMOiI0 3 COIiaTbHUM
cepemoBuiieM (JoHr WkyHBy, 2016, c. 15-16).

Ak 6auumo, HayKOBITI HaTO0JIOIIY-
H0Th npu TpaKTyBaHHI iHguBinyaisa-
il Ha [epeTBOpPeHHI, IIOCUJIEHHI, YCKJaJ-
HEeHHI IHIUBITyaIbHUX XapaKTePUCTUK

JIFOIMHU, CTAHOBJIEHHI 11 CaMOCBIZIOMOCT], 3pOCTaH-
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Hi CaMOBIIIOBIHOCTI, peaJtisartii il yHIKaJIbHOCTI.

3 MeTOH YTOYHEHHS ITi/IXOMIB I[0/I0 BU3HA-
YeHHS CyTi JaHOTO IIPOIeCy PO3TJISHEMO IIOTJISAIN
KUTalChKUX HAYKOBIIB Ha MeXaHi3M iHAUBIimy-
asizarii. Tak, y KUTaUCbKiN eHITUKJIOIeAil Baidu
HiKpecseHo, 1[0 BiH IIOJIgrae y TPaHCJ/ALNL iH-
IUBIZIOM K Cy6’€KTOM COITiaTbHOI ITPAaKTUKU aBTO-
HOMII B [[igX, 1110 Ilepe6ayvae 3Ai¥iCHeHHS HUM IIiJT
yac B3aeMOZii i3 30BHIITHIMU paKTOpaMu (HaBKO-
JIUIITHIM CepeoBUIIEM, MOKJIMBOCTIMU 1 ITpobJie-
MaMH) aKTUBHOTO KOPUTYBAaHHS Cy0’€KTUBHHUX
aCIeKTiB CBOTO CTaHy (IlisHaBaJIbHUX €MOIIINHUX,
BOJILOBUX IICUXIYHUX IIPOIIECIB i pisUIHUX QyHK-
1Ti1), 3a6e3IeUyrYd THM CaMUM aIalITUBHY peak-
I1if0 Ha 3MiHU, CBiJOMHUU KOHTPOJIb 3a BJIaCHUMU
TigMU Ta 3Ai0HICTH HECTH BiAIOBIAaJIbHICTH 3a
HaCJIIKA CBOIX He3aJIe;KHHUX [il. BogHOYac Ha-
TOJIOIIIEHO, 110 IHAUBiAYyaTisalis epegbadae mif-
KJIIOUEHHS CJIIOM 3a MeXaHi3MOM BilOKpeMJIeH-
Hs MeXaHi3MiB TBOPYOCTi, 60 aKTMBHA y4acTb Yy
COIliaJIbHIN IPaKTULLi, JOCATHEHHS I10CTaBJIEHUX
[iJIell yepes IIONIEpeHE OCMUCIEHHS CeHCY [ii,
IJIaHYBaHHS 1 IPOTHO3YBaHHS MOYKJIMBUX CUTYa-
IIiHl Ta IjileclIpsAMOBaHIi 3yCUJIA TA0Th 3MOTY iH-
IUBIy IEPEeTBOPUTH CBOIO AiSTLHICTE 1 coIfiasib-
He >KUTTS Ha TBOPYHY, KOHCTPYKTUBHUM IIPOIIeC.

KuTalichbKi BUeHi po3TIg[aoTh IIOHATTS «iH-
IUBiyasisarfia» IOpsAA 3 KaTeropier «coIriasi-
3anisi», sKa y KUTaUCbKiN eHIUKJIoIexAii Baidu
TJIYMAuYUThCS SIK IIPOIeC i pe3ysbTaT B3aeMOZil
JIIOMUHU 1 CYCIiJIBCTBA, 3a J[JAOIOMOTOI0 SKOTO
BOHA aJallTYIOTbCI /0 HBOIO, aKTUBHO POOUTH
CBIiM BHECOK Yy MOTO KUTTS i CTBOPIOE HOBY KYJIb-
Typy. Takol >k AYMKH JOTpUMYeThC Croi I1[310HB,
IiIKPeC/JYY, III0 COoIliaji3alis € IIPoIecoM
COIliaJIbHOI B3aeMOZii, 3a JAOIIOMOTOI SKOTO JII0-
IrHa GopMye BJIACHY OCOOHUCTICTH I HaBUYAETHCH
criocobaM y4dacTi B JKHUTTI CYCIIJIBCTBA, II00YZ0-
BU CTOCYHKIB 3 K0JIeKTUBOM (Crol I[3t0HB, 2015).

HaykoBUU MONIYK CBiJUUTH, 1[0 y KHUTaU-
CHbKill HayKOBiN CIIJILHOTI HE Mae€ €QUHOI TOUKU
30py Ha CIIiBBiTHOIIIEHHS IIPOIleCiB coljiasizartil
Ta iHgUBiyasisarii. Tak, y KUTalChKill eHITUKJIIO-
nenil Baidu HaroJsiomieHo, 1110 BOHU € CIIeITU$idyHU-
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MH CKJIQZJOBUMHU €JHOTO IIPOITeCY AYXOBHOTO PO-
3BUTKY JIIOJUHHU. SKITO coIliajisallid mepexbaydae
mepeTBOpPeHHA 6i0JIOTIYHOTO iHIVBIIa Ha JIIOAUHY
colliaJibHy, TO iHAWBiAyasti3arisi o3Havyae bGeslre-
PEPBHUI IIpOIpec COIiaJIbHOI JIAUHU B HOBIIILY
Cy4acHy JIIOUHY. 3 OIJIAAY Ha 110 crieludiky, l'ao
Cromrig, Ma XowmiH, ®eH I[3IHBI3I0Hb BBa)KalOTbh
JaHi IIpOIleCH B3aEeMOIOB’SI3aHUMHU, ajie IIPOTHU-
JIEKHUMU, MK IKUMU iCHYIOTH «BiJHOCHUHU €[I-
HOCTi mpoTmIesxkHocTel» (Fao CromiH, Ma XowMiH,
1998, c. 299). Tak, ®eH I[3IHBII3I0HBb, TOSICHIOIYH
CBOIO YMKY, 3a3Hayae, 1110 MK JIIOALMU iCHYIOTh
SIK TIOZI6HOCTI, TaK i BigMiHHOCTI. ITogi6HOCTI IIpO-
SBJIAIOTHCSA B COIiaJIbHIN IIPUPO/L JIIOLUHU, SKa
BifoO6parkae afanTaliiio JIAUHU 10 CYCIiIbCTBA
1 € pe3ysbTaTOM coIliasisariii. BinmiHHOCTI pos-
KPUBAKTHCA B YHIKaJbHOCTI 0COOHCTOCTI, sKa
$opMyeThCA B IIPAKTUYHIN AiSUIBHOCTI iHAMBINA
Ta € pe3yJabTaToM iHAUBIAYyasisamii (deH 1[3IHBIT-
3I0HB, 2002, c. 33). 3rigHo iHII0I TOUKHU 30py CiHb
[13irtaH, F0aus YxeHro, 10 I'osiay, iHAMBINyaTisa-
11id IIOPO/PKyBaHa COIliali3aIfiero He IPOTUCTOITh
OCTaHHIM, a CYIIPOBOJPKYE COIfiasli3allito i BUCTY-
nae i1 ckimagoBorw (FKOanp YkeHro, 2004, c. 73),
OCKIJIBKH TIPOIIeC coIfiasi3ariii Ik IpoIiec CoIfiaab-
HOTO PO3BUTKY € O[THOYACHO IIPOIeCOM, 3a JJOTIOM-
OTOI0 SIKOTO0 IHUBIJ HabyBae CBOEI YHIKaJIbHOCT], 1
IpOIlecoM, 3a AOTIOMOTOI0 SIKOTO iIHAWBiN HabyBae
coitbHOCTI (FO# TosstH, Cinb I13imaH, 2004, c. 4).

BucHoBku. OT)Xe, y pe3yJbTaTi HayKOBOIO
HOIITYKy BW3HAYEHO, II[0 KUTAUCHhKi HAYKOBIT
HOHATTS «IHAWBiAyaJbHICTH» Ta «iHAWBIAyasIisa-
I[ig» aHaIi3yI0Th Y B3a€EMO3B’A3KY 3 KaTeropisiMu
«JIIOITHA», «IHAUBIM», «Cy0’€KT», «OCOOHUCTICTH»,
«coljiasisarist», MiTKPec/anun crernqudiky ma-
HUX TepMiHiB. [IpoaHasisoBaHO iX IIOIVISIH 111010
B3aEMONOB’I3aHUX O3HAK IHIUBIAYaJbHOCTI,
MexXaHisMy IHAuBimyasisaifii, CIIIBBiZfHOIIIEH-
HA IIpOIleciB colfiarnisanili Ta iHAUBigyastisartii.

ITepcrieKTUBH HOJAIBIINX JTOCJIiIPKEeHb.
V nopasblioMy IUIQHYEMO [JOCJHIAUTH  IIiJ-
XOOW KHUTAaWChKUX HAayKOBIIB I10/I0 BU3Ha-
YeHHS  IHIMUX IIOHATH  TEPMIHOJIOTIYHOTO
moJig  IpobsieMHM IHAMBiAyaJsisailil HaBYaHHS.
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The article analyzes the approaches to defining the categories of “individuality” and
“individualization” by Chinese scientists in the context of a comparative study of the problem of
individualization of vocal training in higher educational institutions of the PRC.

Object. The relevance of the study is determined by the need to exchange experience in
implementing the humanistic paradigm of modern education. It is stated that the study of the
conceptualization of concepts of the terminological field of this problem by Chinese researchers will
allow us to better understand the originality of their approaches to building appropriate educational
practice, will make it possible to effectively use pedagogically valuable ideas in the modern conditions of
development of Ukrainian higher musical and pedagogical education.

Methods & methodology. Based on the analysis of reference and scientific and pedagogical
literature, the approaches of Chinese authors to defining the concepts of “individuality” and
“individualization” are revealed. Attention is focused on their interpretation of the categories “person”,
“individual”, “personality”, “socialization”. Separately, the approaches to defining the concept of
«aesthetic individuality» are outlined. It is found that it is interpreted as a characteristic of the uniqueness
of the individual as the primary source of exclusivity, diversity and richness of creative expression; the
ability of a person to create unique aesthetic judgments and manifest creative potential through the
peculiarities of his own perception.

Scientific novelty. The presence of different points of view on the relationship between the terms
«personality» and «individuality», «individualization» and «socialization» is stated.

Results. Views on theinterrelated features of individuality are generalized: originality, uniqueness,
uniqueness, ability to develop, stability and changeability, complexity, integrity, the presence of one’s
own «I», identity with oneself, independence, autonomy, freedom, active and creative nature of the
individual, existence.

Conclusions. The emphasis placed by Chinese scholars when interpreting the concept of
«individualization» on the transformation, strengthening, and complication of a person’s individual
characteristics, the realization of his or her uniqueness, the formation of self-awareness, and the growth
of self-conformity is emphasized. Their views on the mechanism of individualization are clarified.

Keywords: individuality, individual, personality, individualization, socialization, People’s
Republic of China.
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Y ecmammi po3kpumo cymHicmbs ma oxapaKkmepu3o8aHo 3HaAHYuWicms KOMNEMmMeHMHICHO20 Nidxody aK
0CHO8U Ni020MO8KU MAlOYymMHIiX niaHicmig y CyuacHux sakaadax guwoi ocgimu KHP, wo Hadaromb hopme-
niaHHy oceimy. IIpoaHaniz08aHo HAyK08ULl 0OpPOOOK YUeHUX, NPUcesiveHull npobaemamuyi 06paHo20 HAyKo-
8020 nidxody; OKpec/1eHO OCHOBHI 3A80AHHSL, W0 CNPAMOBAHI HA NIOBULEHHA AKocmi popmeniaHHOL ocgimu
ma euceimJ/eHo WAAXU X po38’a3aHHA Ha npakmuui. Ceped HUX HA38AHO, nepedyCiM, NOCUNEeHHS 8UMO2 00
pieHA Ni02omosKU MalibymHIX niaHicmig-euUKoHaguie; 0o npogeciiiHoi maticmepHocmi My3UHHO-nedazo2iu-
HUX Kadpis, wo 3abesnevyroms nid20moeKy HOBUX NOKO/HbL, W0 obuparoms hopmeniaHHe mMucmeymeo; 0o
pO3poOKU Ul ynpo8adH#CeHHS 8 NPAKMUKY Nid20MOo8KU NIaHICMI8 HOBUX KOHUeNUill, neda2o2iHHUX mexHo/1021l
MY3UUHOT 0C8IMU, CYyUACHUX Mamepianis il Hag4a/1bHuUXx 3aco6ie; 00 36a2a1UeHHs pisHUX cnocobis i popm cmu-
MYJIH0BAHHS MAAAHOBUMUX MY3UKAHMIB. BUCBIM/IEHO WASXU IMN/1eMeHMAayii KOMNEemMeHmMHICHO20 nioxody
Y npakmuky nidcomosku gaxisuis y cgiepi gopmeniaHHoz2o0 mMucmeuymea 8 sakiadax suujoi oceimu KHP. V

X001 po6omu 0Kpec.1eHO nepcneKmusu HayKko8020 00CAI0NCEeHHS 3a BUSHAUEHOH NPOOAeMAMUKOHO.

Karwuoei caoea: KomMnemeHmMHIiCHUll nidxiod, sakaadu suwoi ocgimu, nideomoska, opmeniaHHa

oceima, KHP.

ITocTaHOBKaA IMPOO6JIeMH Ta ii 3B’SI30K 3 BarK/IU-
BHMH HAyKOBHMH YU NPAKTHYHHUMH 3aBAaHHSIMH.
OcBiTHSA IOJIITHKA 6araTb0X KpaiH CBiTy, y TOMY
yucii ¥ Vkpainu ta KHP, gk Bifomo, HallisieHa Ha
dbopMyBaHHSI KOMIIETEHTHICHUX (axiBIliB, KOH-
KYPEHTOCIIPOMOKHUX Ha PUHKY IIpalli, 3LaTHUX
0 yCIimHoI IpodeciiiHol AisJIbHOCTI Ha piBHI
3araJIbHOHAIIOHAJIbHUX Ta CBITOBUX CTaHApPTiB.
Ilepen sakyiaflaMu BUIIOL OCBITH, 10 HaJaroTh
MY3U4YHY OCBITY B IiIoMy ¥ ¢opTeniaHHY 30Kpe-
Ma, TOJIOBHUM 3aBJaHHSAM II0CTaBJIEHO PO3POOKY
IPYHTOBHOI OCBITHBLO-TIpOeCciiiHOI IIporpamMu 3
ypaxyBaHHAM IJIOOA/JIBHUX IIePCIIEKTHUB, II[0 [0-
3BOJIMJIa O BUXOBATH SICKpaBl My3WYHI TaJaHTH,
HiATOTYBAaTH KOMIIETEHTHICHOTO ¢axiBIfd, 34aT-
HOTO «CaMOCTIHHO [iITH, BUPIITyBaTHU >KUTTEBI
Ta ImpodeciiiHi cuTyarfii»; TOTOBOTO [0 IIOCTIHHOTO
npodeciiiHOro 3pOCTaHHS, CaMOBJOCKOHAaJIeHHS

© Zhang Jie

ToI[0. HastexxHe Miciie y IONMIYKY IUIAXIB BHUPI-
IIIeHH] II0CTaBJIEHOI0 3aBIaHHS, MOJepHisariil
MY3HYHOI OCBITH B IIiJIOMy, 3aliMae KOMIIeTeHT-
HICHUU MiAXiA, 1110, TounHaw4u 3 2000-x pp. Ha-
OyB «CHCTEMHOr0 XapakTepy i CcTaB IIpefMeTOM
aKTHBHOI'O O0OIOBOPEHHS HayKOBO-IIearoriuHOI0
CIIITBHOTOIO» 6araThboX KpaiH cBiTy ([pyraHoBa,
2021). IIpo mocuIeHHs yBaru Aeps>KaBU [0 IIiATro-
TOBKM BHCOKOKBaJipiKOBaHUX, KOMIIETeHTHIC-
HUX QaxiBIIiB CBiTUaTh TAKOXK OJI0KEHHS OCHOB-
HUX nokyMeHTiB KHP — KorcTuTyiii Kuraiicbkoi
HapopgHoi Peciiy6iiky, «3aKoHi IIpo BUILY OCBITY
B KHP», «3akoHi 11po ocBiTy B Kurtaticbkoi Hapog-
HoI Pecrry6Jtikm» TOIIO.

AHasi3 OCHOBHHX [IOCTMHKeHb 1 ImyOJsrKamii.
V KOHTEKCTI JTOCITi/[PKeHHS IIOPYIIIEHOTO TUTaHHSA
IpUBepTaTh yBary CTaTTi, aBTOp SKUX BHUBYa-
I0Th: TeHJEeHIii I 0CO6JIMBOCTI PO3BUTKY dopTe-
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mianHoi ocBiTH B Kutai (Ban Boroans, JIto Metixy-
aHb, Ykao I0e, Wxkan CIHIOH Ta iH.); IUTaHHSI,
1[I0 TI0B’g3aHi 3 0COOGJIUBOCTAMU GOPTEIliaHHOTO
HaBuaHHd B KHP (Jlaup CiHb /[310HB), 3 pO3p06-
KOI0 MoZiesii mpodecifiHol ¢opTeliaHHOI OCBITH B
MY3UUYHHUX 3akianax Buinoi ocsitu KHP (BaH bo-
I0aHBb). 3aC/IyrOBYIOTh Ha yBary u poboTH, aBTOpHU
SIKUX MTOCJIKYIOTH AOCBIM HMiTOTOBH MaMOyTHIX
IefaroriB MysukaHTiB Kurar y mporneci popre-
MMiaHHOTO HaBYaHHSA B YKPAlHCHKUX yYHIBEpPCHUTe-
Tax (JIy Tao) To1o.

MeTa cTaTTi — IIpOaHaJIi3yBaTU CYTHICTh, OC-
HOBHI 3aBJJaHHA U IIUUIAXY YIIPOBa/KeHHS KOMIIe-
TEeHTHICHOTIO ITiAX0Yy B IIPAKTUKY IIZITOTOBKU CY-
YaCHOTO IIOKOJIIHHA ITiaHICTIB y 3aKIafaxX BUILOL
ocBiTu KHP.

Bukiazx ocHoBHoOro marepiaay. IIpoBefeHUI
HayKOBUU IIOIIYK CBIiJUUTH, 110 XapaKTepHOIO
pucor ocBiTHBOI ranysi KHP kinmg XX — mouar-
Ky XXI CTOJITTA CTal0 aKTUBHO IIPOCYBaHHA ifel
«HOBaTOPCBHKOIO IyXy B OCBITi» M CyTTEBE IIOCH-
JIEHHS yBaru /10 «BUXOBAHHS CBiJOMUX, BIYMJIU-
BUX KaJipiB i3 BUCOKUM piBHeM IpodeciiHUX Ha-
BUYOK» (Kopuarina I'., I Yxensron, 2021, c.17).
Vpsin KpalHU BUCTYIIMB i3 IIPOTPaMOI0 PO3BUTKY
IIOBHOIIIHHOI SKiCHOI OCBITH, Ie My3HU4YHa OCBiTa
posrigpanacd gK OAWH i3 TOJIOBHUX II KOMIIO-
HeHTIB (JIto MetixyaHsb, 2021, c. 222). Tak, B 2001 p.
MisnictepctBoMm KHP 6ys10 onpuIrofHeHO 060B’5I3-
KOBI CTaHZAPTH 11 My3UYHUX IIpeMETIB, 1110, 3a
OITIHKOIO MOCTITHUKIB, «BU3HAUMJIO BaKJIMBUH
eTal y MO/iepHi3aIlii MysM4YHOI OCBITH Ta iHTerpa-
mii 11 B Mi>KHapoZHUM OCBITHINM KOoHTeKCT» (Miep
T., 2023, c. 99). V IpuUNHATHUX NOKyMeHTax 0yJo
aKIleHTOBaHO yBary Ha HeOOXiTHICThH «IIO€THAH-
Hs MY3WUYHOI IIITOTOBKY 3 iHIIIMMU MHUCTEIITBa-
MU Ta HayKaMH», Ha Ba)KJIMBICTh «36araueHHs
3MiCTy MY3WYHOIO HaBYaHHS HOBUMHU $popMaMHU
U iHpopMalliero»; IIPOr0JIOIIYBaI0Cd 3aBIaHHIM
«IMABUIIEHHA W IIOKpAIleHHS YCITiXiB KOXKHOTO
crygeHTa» (o fwmin, 2017, ¢. 31). V 2006 p. MiHi-
crepctBoM ocBiTH KHP 0ys10 3aIlipoIIOHOBAHO
«KepiBHy HaBYaJbHYy IIpOrpaMy [IHCITUILTIHHA
«doprTemiaHo» I 6aKajlaBpaTy My3WUHO-IIe/ia-
TOTiYHOIO CIIPSIMYBaHHSA y BUIIHUX HaBYaJIbHUX
3aKJIaZiax», Ky OyJI0 BH3HAa4eHO SIK «TOJIOBHUM
IOKYMEeHT PO3p00KH BYy3iBChKUX ITporpam» [http://
en.moe.gov.cn/]. V 1istoMy, y mepesiiky 0CHOBHUX
3aB[laHb, 1110 OYJIU TTOCTAaBJIEH] Iepe/l HayKOBO-TIe-
JaroTiyHUMU KaZpaMU 3akK/IafiB BHUINOI OCBITH,
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1110 HalaloTh QopTremiaHHy ocBiTy B KHP y Merkax
BHU3HAYE€HOTO HaMU Iepiofny, 6yJ0 Ha3BaHO: akK-
THUBHE BIIPOBa/>KeHHS B OCBITHIl IIpoliec iHHOBa-
I1iM, TOC/TiIOBHUU PO3BUTOK TBOPUOI 0COOGUCTOCTI,
TOTOBOI /10 IIOCTIMHOTO IIPO¢eCciiHOT0 3pOCTaHH,
CaMOBJOCKOHaJIEHHs, TBOpPYOl camopeasisariil
TOLLIO.

Po3B’s13aHHS 3a3HaYeHUX BUIIle 3aBaHb BiJ-
6yBaeThbca B KHP nmekisnibkoma nurgxamu. [o-miep-
1I1e, BUPIIIEHHIO IIPOOJIEMU ITiIBUIEHHS SKOCTI
dopTeniaHHOI OCBITH CHpPUSAE IIOCUIEHHS BUMOT
Io:

* pigHA Ni020moeKUMaNOyTHIX ITiaHiCTiB-BH-
KOHAaBIIiB y 3aKJIa/laX, 1[0 HaIal0Th TaKy IIOCJIYTY.
3ayBaxuMo, 1110 B KHP ¢popTertiaHHy 0CBITY MOXK-
Ha 3100yTHU B KOHCEPBATOPIIX, cepel IKUX IleKkin-
cbKa ¥ [lTaHxalcbKa KOHCepBATOpPil BU3HAHI «3a-
raJbHO KUTAWCBbKUMH IleHTpaMHu ¢opTelliaHHOI
ocBiTH» (Bau II3arigyH, 2007, c. 43). T'oJl0BHUM
3aBJlaHH KOHCEpPBaTOPIH € IMiATOTOBKA «JOCKOHA-
JIOTO BMKOHAaBCBHKOIO i IIeZjaroriuHoro TaJaHTy»;
earOrivyHUX YHiIBEpCUTETAaX, 1110 TOTYIOTh paxiB-
IIiB [UIs 3aKJIafiB, 1110 HafAlTh Pi3HUU pPiBEHb
OCBiTH; 6araToIpodibHUX YyHiBepCcUTeTax, II0
3MIUCHIOITH ITi/ITOTOBKY CIIEITaJIiCTiB, 3[aTHUX
IpaIfioBaTH B PI3HOMAaHITHUX 3aKJjafax 1 ycra-
HOBax: Jlep’KaBHUX, Ha IIiNIIPHUEMCTBaX, OpraHi-
3aIligx COITiaJbHOTO MMCTEITBA, 3araJbHOOCBIT-
HIX IIKOJIaX, MUCTEIILKUX KOJIe/PKaX, a TaKoX Y
3aKOPZ0HHUX HaBUYaJIbHUX 3aKIafax. 3mobyBauyi,
110 00MparoTh CIleliaJbHICTE «PopTeliaHo», Mo-
KYTh Il TaKOXX OIIaHYBaTU HaBYalOUUCh Ha «da-
KyJbTeTaX MY3HKH IHCTHUTYTy MHCTELTB MicTa
Haukin, [nctutyTy muctentB HBAK, I[3i1iHBCH-
KOT0 IHCTUTYTYy MUCTEIITB Ta IHCTUTYTy MUCTEIITB
nposiHnil HTanbayHm» (BaH bosiHb, 2021, c. 68);

* npogeciiiHol malicmepHocmi My3UYHO-TIe-
aTOTiYHUX Ka/IPiB, IT10 3a6€3I1eUyI0Th HiJITOTOBKY
HOBUX II0KOJIIHB, 1110 06UparoTh GopTeriaHHe MU-
cTe1lTBO. OHUM i3 IIJIAXIB BUPIIIeHHA ITOCTaBJIe-
HOTO IIMTAaHHS CTajJ0 aKTUBHE BIPOBAaPKeHHS
MDKHapOAHOI CIiBIpalii Ha piBHI akageMiyHOI
MOOLIBHOCTI BUKJIaAadiB. Tak, mounHamwui 3 80-x
pp- XX cT. 6yJI0 YKJIaieHO YTOAH IIPO CIIiBIIPaIio
3 baraTbMa BiJOMHMH B CBITi 3aKJajlaMH, 1110 Ha-
Ial0Th MY3U4YHY OCBITY, 30KpeMa 3 KopoJliBCbKUM
KoJie[KeM MYy3UKHU B JIOoH0HI, PpaHITy3sbKUM Ha-
I[i0OHaJIbHUM IHCTUTYTOM MY3UKH i TaHIIO, BifeH-
CbKUM YHIBEPCUTETOM MY3UKH I BUKOHaBCHKOIO
MUCTeNTBa TOIIO; 0 BUKJIAMaHHA OyJ0 3ampo-
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meHo QaxiBITiB-BUKOHABITIB BUIIOI KBasidikarrii.
Cepen HUX: aBCTpificbKHU mmiaHicT Ilayab Baxy-
pa-Cxofa, amMepUKaHCbKUU MiaHICT i JUPUTEHT
Jleon @setrimiep (JIi Ilinw, 2014, c. 127), (BaH 1I3ait-
IyH, 2007, c. 49) Ta iHIi;

* pO3pobKU U ynpoeaoieHHs B IIPaKTUKY
OiATOTOBKA MY3HUYHHX KaJpiB HOBUX KOHIIEI-
ITili, IIearOTIYHUX TEXHOJIOTIM MY3UYHOI OCBITH,
CydaCHUX MarTepiajiB U HaBYaJbHUX 3aco0iB,
CIIpSIMOBaHUX Ha QOPMYBaHHS B MarOyTHIX My-
3UKAHTIB «...3JJaTHOCTI BUCJIOBJIKBATH eMOIIii Ta
ifel; Ha PO3BUTOK B HUX ysIBU Ta BUXOBaHHSA TBOP-
yocTi» (Iub Ysxmxao, 2018, c. 433) ToI110;

* 36azauveHHA pi3HUX cnocobis il hopm CTH-
MyJIIOBaHHA TaJaHOBUTUX 3400yBauiB. 30KpeMa,
MaTepiaJIbHOTO 3a0X0YeHHS TaJlaHOBUTHUX BUKO-
HaBIliB popTeniaHHUX TBOPIB; 301IbITTeHHS Kilb-
KOCTi KOHKYPCIiB pi3HUX PIiBHIB, 110 J03BOJIMIN
06 TaJIaHOBUTIU MOJIOAI NEeMOHCTPYBaTH pPiBEHb
BIPTY03HOT'O OBOJIOAIHHS TPOX0 HA MY3UYHOMY iH-
CTPYMEHTI.

Peastizariii 3a3HaueHUX BUIIE 3aBJaHb CIPU-
SIJI0 TAKOK M CYTTEBE 3pOCTaHHS HAyKOBOTO iH-
Tepecy [0 IIpobJyieMH yIOCKOHaJIeHHS HayKOBUX
OCHOB MY3HYHOI OCBITH B LiioMy H ¢opTeriaH-
HOI 30KpeMa. Ocob/IMBOI aKTyaJIbHOCTI B OCTaHHI
POKU HabyJI0 MUTAHHA 11010 CYTi 1 IIUIAXiB iMILIe-
MeHTaIlii OCHOBHHUX II0JIOKEHb KOMIITETeHTHIC-
HOIO IIiAX0Ay B IIPAKTUKY MiATOTOBKU KUTaMCh-
KHX MY3UKAaHTIB, gKi BYaThCd B 3aKjaJaX BHUILOI
ocBiTH 5K B KHP, Taxk i 3a MexxaMu KpaiHH, 30Kpe-
Ma B 3aKJIaJlaX BUINOL OCBITU YKpalHU. SIK 3ayBa-
KyrTh T.Miep (T.Miep, 2023), Bett U>kaH Ta iHIII,
y KHP «icHye BesUKUM iHTepec 10 GOpMyBaHHS
npodeciiiHOl KOMIIETEHTHOCTI ¥ CTy[eHTiB» (Beit
UskaH, 2023), 1110, B CBOIO Uepry, aKTUBI3y€e yHiBep-
CUTETHU aKTUBHO BIIPOBA/KYBATH HOBI TEXHOJIOTII
Ta MeTOAY HaBUYaHHS B OCBITHIN mpollec. 3a3Ha-
yuMo, 1110 B KHP 111 1103HaYeHHs IIOHATTSI KOM-
MeTEeHTHICTh «BUKOPUCTOBYETHCA CJIOBO ,,HEHJII”,
sIKe MOJKHa IIepPeKJIacTH SIK «,YyMIHHS, 3JaTHICTh” »
(KoTespHiKOBa, 2013).

YcraHOBJIeHO, IO IIpoGJieMa BU3HAUYeH-
HS CyTi KOMIIETEHTHICHOTO IIiIXOy B MY3WUYHIN
OCBITI ¥ iMIUIeMeHTalil IUIAXIB HOro yIIPOBAaJ-
JKeHHd B 0e3mocepeHI0 MPaKTUKY ITiATOTOBKHU
MaMOyTHIX My3WKaHTIB € IIpeJMeTOM HayKOBOI
yBaru 6araTb0X yKpalHCHKUX Ta 3apyODLKHUX [0-
craimHuKiB. Tak, 3a BusHaueHHsAIM C. I'posaH, CyTh
KOMIIETEHTHICHOTO HiIX0Ay B MUCTEIIbKIN OCBITI
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noJssitae y opMyBaHHI «My3UUYHUX KOMITETEHITIN
— ... HEOOXITHOTO KOMILJIEKCY 3HaHb, HABUUOK, BiI-
HOCHH Ta [OCBify, 1110 JOIIOMOXe ...chopMyBaTH
...TOTOBHICTH 10 caMopeaJti3allii y My3sU4HO-0CBIT-
Hil pisibHOCTI» (I'posaH C., 2015, c. 282). 0. KoniaH,
3ayBaKye 10 CyThb KOMIIETEHTHICHOIO IIiAXOZRY
roJiirae y BHOOpI Ta peasisariil OIITHUMasJIbHOIO
noegHaHHA GOPM I MeTOAIB HaBUaJIbHOI Ta BU-
XOBHOI [iJIbHOCTI, CHpSAMOBaHUX Ha 3abesme-
YeHHS IHAWBiIyaJbHOTO HiTXO0Ay IO 3100yBadiB,
BCeOIYHOTO TapMOHIMHOTO PO3BUTKY IXHBOI TBOP-
4ol IHAMBINYyaJIbHOCTI, OBOJIOLIHHSA HUMHU 06aso-
BUMU OpodeCiiHUMU KOMIIETEHTHOCTIMU 1 00Y-
MOBJIIOETHCSI HU3KOK 0COOJIMBOCTEMN, BJIaCTUBUX
IIpoIleCcy My3MYHOI0 HaBYaHHA y 3aKJafi BHUILOL
ocBiTH (Beit YxaHn, 2023; Kortax O., 2020). 3a 3ay-
BayKEeHHSIM JIOCJIITHUKIB, «TOMiHYIOUHUM GJIOKOM»
npodeciiiHOl KoMIeTeHTHOCTI ¢axiBlg € MOTro
0COOHCTICTh, CHCTEMA ITIHHICHUX OpieHTallil, 3a-
raJbHOI 067JapoBaHOCTI, eMOITifHO-BOJILOBOI, MO-
TUBALINHOI cdepy, crelfiaTbHUX MYSUUHUX 37i0-
HOCTEH TOIIIO.

VIIpoBa/pKeHHS B IIPOIlec IIiATOTOBKU Mau-
OYTHHOTO My3HUKaHTa KOMIIeTEHTHICHOTO ITiAX0AY,
SIK 3a3Ha4Yal0Th JOCTITHUKHN, 03HAYaE «II€PeOpieH-
Tallil0 3 IPOIeCy Ha pes3yJjbTaT y AiIbHICHOMY
BUMIpi» 1 TICHO II0B’I3aHO 3 BUKOHAaBChKOK IIif-
TOTOBKOIO ITiaHICTiB B MY3UUYHUX OCBITHIX 3aKJIa-
Iax pisHUX piBHIB. XapakTep Takol IIpodeciiiHol
BHUKOHABCBHKOI ITIATOTOBKH IIiaHICTIB, SIK 3a3HAYae
0. KomraH, BU3HA4Ya€EeThCS «TiICHUM B3a€EMO3B’I3KOM
MY3HUYHO-IIe/IaroTivHOol Teopii Ta BHKOHABCHKO-IIe-
[aroriyHol IIPaKTHUKH, iCTOPUYHO cHOpMOBaHUM
IOCBiZIOM 0COOMCTICHO-OPiEHTOBAHOTO HaBYaH-
H..., IlepeBakaHHAM IHIUWBIiAyaJbHOI QopmMU
IIPOBe[leHHA HaBUa/IbHUX 3aHATh HaJ I'PYIIOBOIO,
peastisalfiero TBOPUOro IIOTEHITiaTy 3[00yBaviB y
BUKOHABChKUX ITpoeKTax» (Koitasx O., 2020, c. 165).

OTKe, y KOHTEKCTI aHasIi3y IIOPYIIEeHOI IIPo-
O6s1eMH BapTO yBaru M aHasi3 CyTi «BUKOHAaBCh-
Ka MaUCTepHIiCTh». 3a3HAUYMMO, Ile HOHATTSI I0-
CJITHUKU TICHO IIOB’I3YIOTH i3 AiSVIBHICTIO, «sIKa
IOJIATAE Y «O0’KUBJIEHHI» 3aIllHCaHUX aBTOPOM
HOTHO-3HaKOBOX0 CHUCTEMOIO CBOIX TBOPIB, IX Ilepe-
BeJleHHI B IHIIly MaTepiaJbHO-3BYKOBY pOpMYy, sIKa
Ha/la€ MO>KJIUBICTH JOHOCUTHU XYAO0XKHIN 3ayM
KoMIrodurTopa no cayxada» (JIy Tao, 2019, c. 38).
BUKOHABCTBO, SIK 3ayBakye JIy Tao, po3IisagacTsb-
Cs1 IK «HeoOXiiHa 3B’A3y04a JJaHKa MK 3HaKOBOIO
dopMmoro ¢ikcarrii XymoKHBOTO 3a4yMy TBOPIIA,
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eMOIIMHO-YyTTEBUM, YXOBHO-IHTEJIEKTyaJIbHUM
1 My3SWYHUMM JOCBiJOM HOTO YCBifjoMJIEeHHS U
iHTepIIpeTallii BUKOHaBIleM Ta BTLJIEHHI Yy IIPO-
I1eci «XKUBOT0» IHTOHYBaHHS» (TaM caMo). Y CBOIO
yepry WkaH CIHIOH BUKOHAaBCHKY MalCTepHICTh
BH3HAayae K «IIOKasHUK (paxoBOl [0OBEPIIEeHOCTI
MY3UKaHTa», IK «BUIIY SIKiCTb OTIepyBaHHS CUCTe-
MO0 TEOPETUYHUX, BUKOHABChKUX, XyZ0°KHbO-1H-
TepIpeTaliiHUX BMiHb i HABUUYOK BUKOHAaBIIiB,
SIKI CIIPSIMOBAHI Ha peaslisaliilo XyZ0>KHbOIO 3a1y-
My MY3UKU», 1110 QOPMYIOTHCS ¥ IIpolieci «paxoBol
IIATOTOBKU Ta aJalTyIOThCd Y TBOPYO-BHKOHA-
BCBKil mistibHOCTI» (UskaH CsaHIoH, 2017, c. 378).

VIIpoBa/KeHHS II0JI0KeHb KOMIIETeHTHIC-
HOTO IIi/IXOAY B IIPAKTHKY IIiAATOTOBKU ITiaHiCTIB
BifOYBAa€ThCA IIUIIXOM TIOEAHAHHS HK Tpagu-
[[IMHUX (BUBYEHHs IIPOTPAaMHUX TBOPIB, 3alUC
Ta MOJAJBbINUN KPUTUYHUN aHaJi3 BJIACHOI IpU
Ha QopTemiaHO TOIIO), TAK i Cy4aCHUX METOMIB i
TeXHOJIOTIH, IIf0 OCTAaHHIM 4YacOM aKTUBHO BUKO-
PHCTOBYIOTHCS B OCBITHBOMY IIPOIleCi 3aKJafiB
BuIroi ocBiTr KHP, 1110 roTy10Th QaxiBIiB B ramysi
MY3UYHOI'0 MUCTEITBA B IIJIOMY 1 popTeliaHHO-
I'0 30KpeMa.

Tak, y IIpaxkTUIli BUKJaJAHHI MY3HUYHUX
TUCHUILIIH, BUKJIaJadi My3HUYHUX GaKyJbTeTiB
1 BifflisileHb aKTUBHO 3aCTOCOBYIOTH IIPOBEIeHHS
MalcTep-KIaciB i BiZleOKOHQEepeHIliH, TOTY>KHUU
IIOTEHIlial «My3UUHHX Ilepefiau TesleCyIlyTHUKa»
(JIro MerixyaHs, 2021, c. 223); ayzio Ta Bifeosamnu-
CH, Ha SIKUX 3a(iKCOBaHO MalCTEePHICTh BUKOHAH-
HSI TBOPIB BEJIMKUX KOMIIO3UTOpPiB. Taku 3amucu
CTalOTh OPIEHTUPOM [JI1 MOJIOAUX BHKOHAaBIIIB
«...Ha CBITOBi aBTOpPUTETH MiaHi3My» y MauCTep-
HOCTi BUKOHAaHHS My3UYHUX TBOPiB» (JlaHb CiHb
J310HB, 2019, ¢.182) To1o. HastesxkHe MicIie ITociiu
¥ My3HW4YHI 3MaraHHs, 1[0 CIIpsIMOBaHi Ha ¢opMy-
BaHHS BUKOHAaBCHbKOI MarCTepPHOCTI 3100yBayva;
iHQopMaIliliHi TeXHOJIOI], SKi CIPULIOTh IHAUBI-
IyaJsisarlii HaBuaHHs, 30araueHHI0 $popM BisyaJii-
3anii amicry Toiro (BaH BosiHb, 2021).

YV 1mepeisiKy CydaCHHUX MeTOJUK HaBYaHHA
$opTeriaHHO [OCHITHUKN HA3UBAIOTh IIPUKIAJ-
Hy popTemiaHHy Iefaroriky CiHpmi, 1110 6yJia Ipe-
3eHTOBaHa IipodecopoM B CiHXaNChKIM KOHCEpPBa-
Topii B 2001 porri. CyTs popTeniaHHOI ITe[aTOTiKH
Cinmi — e ¢imocodis HaBUYaHHA QOpTeIliaHO Ha
OCHOBI «...iHTepeciB, IIPUCKOPEHOTO Ta TBOPUYOTO
HaBUYaHHs», a il pes3yJbTaTOM € «iHTepec, Kpea-
THUBHICTH Ta 3i0HOCTI 7[0 criBOparlti» (BaH BosgHb,
2021, c. 122).
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OBOJIOJIHHIO TEXHIKOI I'PU HAa MY3HUYHOMY
iHCTpyMeHTi, pOopMyBaHHIO B 3/100yBauiB BHKO-
HaBCbKOI MAalCTEepPHOCTi, CIIeHiYHOI KYJIbTYpPH;
PO3BUTKY iHTeJIEKTyaJ bHOI, JYXOBHO-€CTETUYHOI
chepu, MysSUUHUX 3/110HOCTeHN y IIIJIOMY, SIK BXKe
BHUIIle 3a3HAYAJIOCs, CIIPUsE 3alIpOIlleHHs YHiBep-
CUTeTaMHM «BUKJIQIauiB i3-3a KOPMOHY, IIPOBe-
IleHHs MalcTep-KilaciB i BileokoHbepeHILiti» (JIto
MerixyaHb, 2021, c.222). YIIpoBa/pKEHHIO KOMIIe-
TEHTHICHOTO IIIXOAY, SK CBIJUYUTH IIPOBE/IEHE
IOCJiPKeHHS, COpHse TaKO0K PO3BUTOK MiXKHa-
porHOI MOOGLIBHOCTI KUTaMCbKUX CTYZEHTIB, 30-
KpeMa IIPOXOJKeHHS HaBUaHHS y 3aKjajaxX BU-
1101 OCBITH YKpaiHy, 1110 J03BOJII€ BUBYATH Pi3HI
HallioOHaJIbHI KyJIbTYPU ¥ BUKOHaBChKI TEXHIKHU.

BucnoBku. OT)Ke, IIPOBeJIeHE MOCITiHKEeHHS
CBiUUTS, 1110 ITpodeciiiHa KOMIIETeHTHICTh paxiB-
1141 B TajIy3i My3HYHOI'0 MUCTEIITBA PO3IJIALAa€EThCs
BUEHUMH SIK «CIIeITUPIYHUU ITefjaroTivHui peHo-
MeH», K IHTerpaTUBHA SIKiCTh, II[0 BU3HAYAEThCS
0COOJIMBOCTIMU MY3UUYHOI AiSIBHOCTI, CBOEPiAHI-
CTI0 1i 3aBJaHb, IepPeBarol XyI0>KHbO-TBOPUUX
$bopM IIpaKTH4YHOI pPOOOTH Ta CHelUuPIYHUMU
MeTOJaMU MUCTeIIbKOI0 HaBUYaHHA. /[0 IlepeJIiKy
cydacHuUX $opM, 3aco6iB, MeTOAIB 1 TEXHOJIOTiH
dopTemiaHHOIO HaBYaHH{, II0 CIPSIMOBAaHI Ha
dbopMyBaHHS KOMIIETEHTHICHOTO IIiaHiCTa-BUKO-
HaBIl 1 aKTHUBHO YIIPOBAPKYIOTHCSI B OCBITHIO
IIPaKTUKy, BifHOCATHL aynio Ta Bifjeo3amucy, Ha
SIKUX 3a(iKCOBAHO MalCTEpPHICTL BUKOHAHHS MY-
3UYHUX TBOPIB, IIPOBeJleHHS MaltCTep-KJIaciB i Bi-
IleOKOHepeHITil; IIPUKJIaIHy QOopTelliaHHy I1e/a-
roriky CiHfi; ITOTeHIliaJ] KOHKYPCHUX MY3UUYHUX
3MaraHb TOII0, @ TAKOK IIPaKTUKY MI>KHapOLHOT0
06MiHY ¥ CIIiBPOOITHHIITBA.

Pe3ysibTaTOM yIIpOBAa)KeHHS KOMIIeTeHTHiC-
HOTO ITiIX0/ly Ma€ CTaTHU 3HAHHS «CYTHOCTI ¥ 0CO-
6/TMBOCTEN MY3HWUYHO-BUKOHABCHKOI iITBHOCTI,
MY3HYHO-XYA0KHBOI TBOPUYOCTi»; JOCKOHAJIE, Bip-
TyO3He OBOJIOJIHHA TPOI0 HA MYy3UYHOMY iHCTPY-
MEHTI; 3[JaTHICTh [0 IHTepIIpeTallii My3UYHOTO
TBOPY, [0 «TBOPYOI'0 HAaTXHEHHS U apTUCTUIMY»,
CTaHOBJIEHHS ITiaHiCTa K TBOPUYOi 0COOUCTOCTI y
IIIOMY.

ITepcneKTUBU MOAAIBIIHNX OCHiKeHb II0B’d-
3aHi i3 JOCTPKEeHHSIM [OCBily YIPOBAa/KEHHST
OCOOMCTICHO-OPiEHTOBAHOIO HaBYaHHS MaubyT-
HIiX miaHICTIB B 3akyafiax BUINOI ocBitu KHP sk
OpPOBIAHOI TeHJEHITil PO3BUTKY CydacHOi ¢opre-
miaHHOI OCBITH.
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The article explores the essence and significance of the competency-based approach as the
foundation for preparing future pianists in contemporary higher education institutions in the People’s
Republic of China (PRC) offering piano education. The scientific contributions of scholars addressing
the chosen approach are analyzed, and key tasks aimed at improving the quality of piano education are
outlined, along with practical solutions for addressing these tasks.

Object (goal and objectives of the study) is to analyze the essence, main tasks and ways of
implementing the competency approach in the practice of training the modern generation of pianists in
higher education institutions of China.

Results. The tasks include, first and foremost, strengthening the requirements for the preparation
level of future pianist-performers; enhancing the professional expertise of music educators responsible for
training new generations of pianists; developing and integrating new concepts, pedagogical technologies
in music education, modern materials, and teaching tools into the practice of pianist training; and
enriching various methods and forms of stimulating talented musicians. The article highlights the ways
to implement the competency-based approach into the training practices of piano art specialists in higher
education institutions of the PRC. Prospects for further scientific research in this area are also outlined.

Conclusions. It is proven that the professional competence of a specialist in the field of musical
art is considered by scientists as a «specific pedagogical phenomenon», as an integrative quality, which
is determined by the peculiarities of musical activity, the originality of its tasks, the predominance of
artistic and creative forms of practical work and specific methods of artistic training. The list of modern
forms, means, methods and technologies of piano training, which are aimed at the formation of a
competent pianist-performer and are actively introduced into educational practice, includes audio and
video recordings, which record the mastery of performing musical works, conducting master classes and
video conferences; applied piano pedagogy of Sindi; the potential of competitive music competitions,
etc., as well as the practice of international exchange and cooperation. The result of the implementation
of the competency approach should be knowledge of the “essence and features of musical performance,
musical and artistic creativity”; perfect, virtuoso mastery of playing a musical instrument; the ability to
interpret a musical work, to “creative inspiration and artistry”, the formation of a pianist as a creative
personality in general.

Prospects for further research are related to the study of the experience of implementing
personality-oriented training of future pianists in higher education institutions of the PRC as a leading
trend in the development of modern piano education.

Keywords: competency-based approach, higher education institutions, training, piano education
in China, PRC.
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Y cmammi npedcmassieHo mMamepiau, IKi po3Kpugaroms cy4acHull nioxio do peanaisauyii ideti inmezpo-
8AH0O20 HABUAHHS 8 YKPAIHCLKUX Nedazo2iUHUX sullax Ha akyibmemax mucmeyms. BusHaueHo meopemuu-
HYy ma mMemoduy4Hy 6a3y 015 nid20moeKu KUmaticCbKux 0C8IMsH 3a HO8UMU UMo2amu cneyiarsHocmi 014.13
(CepedHs oceima. Mucmeumeo. My3uuHe mucmeyms). IIpoaHanizogeano poas My3uuHo20 mucmeuymaea sk 00-
Hi€l i3 0OMIHAHMHUX ATHIT IHMe2po8aH020 KypCy Mucmeymaea 8 WKIAbHIU npakmuuyi Ha 6a3i Mo0y.1bHUX NPO-
epam Hoeoi ykpaiHcbkol wkou. 30ilicCHeHO NOPiBHANbHUI aHA/1i3 0060pY HA8UA/bHO20 Mamepliany 8 nepiod
NPOX00JCEHHS Nedazo2iuHol npakmuku 3006ysauamu Ha 6a3i 080x wkin 8 Ykpaini ma KHP 3 memoro tiozo
810Nn08i0HOCMI MPbOM PIBHAM THMe2pauil (10KaAAbHOL, 6.10K0801, KOMN/IEKCHOT). 3anponoHO8aHO 8UKopucma-
mu «MO8HY MemoOouKky» 015 nid20mosKuU MallbymHix My3uUHo-nedazo2iuHux npayisHukis i3 KHP @ npoueci
3aHaAMb 3 «ITOCMaHo8KU 2010Cy», KA 8KAOUAE pO6HOMY HAO 80KANbHUMU MEOPAMU HA MPbOX emanax ix ona-
HY8aHHSA. BionogioHO 00 Ub020 yMOUHeHO 3Micm pobomu i3 3006ysauamu 8oKalicmamu Ha0 MeopamMu KOH-
UepmHoi npo2pamu pi3HUX MOBEHHEBUX KY.Abmyp. BUSHaWeHOo pigHI 0151 (POPMYBAHHS IHME2POBAHUX 3HAHb
3006y8auig nid Hac ONaHy8aHHs KOHUEPMHUX meopig8 8i0n08ioHO 00 IX memMamu4Ho-6,10K08020 HANOBHEHHSL.

Poskpumo iHmezpogaHy CymHicms My3UHHUX MeKCmMig nid 4ac CNpuliMaHHs Y4HAMU NPO2PAMHOL My-
3uku. HadaHo npuk.ao 80Ka/1bHOI pobomu HAd meopoM i3 Mwo3uk.ty P.Podcepca «Edenweetic» 3 nosuyii tio2o
meopH020 ONAHY8AHHS MA MONHCAUBOCMI BUKOPUCMAHHS 8 NOOAAbWIL NPaKMUUHIll po6omi 3 YUHAMU HA
NpuUHYUNax iHmMez2poeaHo2o Hag4aHHs. /[ogedeHo, wo 04 eeKmueHOI Ni020MOoBKU KUMAatiCbKUX 0C8IMSH 3a
cneyianvHicmio 014.13 «CepedHs oceima. Mucmeymeo. My3uuHe Mucmeuymeo» Ha (aky/1iememax Mucmeymae
VKPATHCbKUX Ne0a202iHHUX 8ULULIB MOJICHA 0O6pamu 00Hy i3 HA8UA/LHUX OUCUUNJLIH 8 AKOCMI «IHMe2pyovo20
CMPUICHA», 1 Op2aHizysamu npouec Ha8UAaHHA 3 YPAXY8AHHAM 8UMO2 WKILIbHOI MY3UHHOT 0c8imu Ha 3acadax
IHMez2po8aH020 HAa8UAHHS. [IpUKAAOOM 051 MIHCOUCUUNATHAPHOL IHMezpauii Modice 6ymu Hagua1bHa Oucyu-
naina «ITocmaHogka 20.10Cy», KA 83A€EMO0I€ He MIAbKU 3 (aX08UMU 0C8IMHIMU KOMNOHEHMAMU NPo2pam
npogeciiiHoi nidecomosku MailbymHb020 8HUMEASL MYy3UHHO20 Mucmeumsa, aae i 3aayuae 30006ysaqie 0o
«KOMNAEKCHOCMI» 8 OMPUMAHHI IHMe2POBaHUX 3HAHb IHUWUX NPeOMemHUX 2aty3ell.

Karwuoei cnoea: iHmezpogaHe HA8UAHHSA, MOBHA Memoduka, nid2omoeKa, My3uuHO-neda2o2i4Hux
npavieHuku i3 KHP, yKpaiHCbKi guuli.
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ITocTaHOBKA IP006JIEMH Ta ii 3B’130K 3 BaXK/IUBH-
MH HAaYKOBHMH YU IPAKTHYHHUMHU 3aBAaHHAMH. 3a-
KOHOM YKpaiHu «IIpo ocsity» (2017), HartioHasub-
HOIO TOKTPUHOK PO3BUTKY OCBiTH YKpalHU B XXI
CTOJIITTI Ilepef6avyeHo ITiITOTOBKY (axiBIliB, SKi
6 MOTJIM BUpIITyBaTH IUTaHHS JyXOBHO-TBOPYO-
IO PO3BUTKY B IIOJAJIbIIIN IIPAaKTUYHIN po6OTIi 3
MiPOCTar0YUM MOKOJIIHHAM. Cepe/t Bi[OMUX IIpe/-
CTaBHUKIB YKpalHCbKOI MY3WYHO-IIearorigHol
oyMku (H.I'ypanbHUKk, 2011; O.PygHuiibka, 2005;
0.YeborapeHko, 2018 Ta iH.) iCHye IIepeKOHaHHS,
110 SIIPOM /LIS YXOBHO-TBOPYOT0 3pOCTaHHS Mali-
OYTHBOTO BUHTEJI My3WYHOIO MMCTeI[TBA CTae
iHTerpoBaHe HaBuaHHA. Hanpukiaz, O.PymHUIE-
Ka (2005) BBayKkaJia TOJIOBHUM IHTEeTPOBAaHUM pe-
3yJIbTAaTOM IIpOodeciiiHOol IIiATOTOBKU 37,00yBayiB
— PO3yMiHHS iHTepIIpeTaIi CMUCJI0BUX 3HaUYEeHb
TBOPY, MOKJIMBICTE OyAyBaTH Ha IIili OCHOBI Me-
TOLUKY BUKOHABCHKOI POOOTH 3 YUYHAMHU. [JOCUTH
aKTyaJbHUMH € ifei M. JleoHTOBHUYA II[OA0 OEN-
HaHHS KOJILOPIB 3 MY3WMYHOI0O MOBOK [JIS ITLIiC-
HOTO CIIpUMMAaHHA XyAO0XKHIX o6pasiB, BimomMuiu
CBOIMH I1eaTOTIYHUMU JOCATHEHHAMU MY3UKaHT
HamoJIsiTaB Ha TOMY, 1100 BUKJIAJaHHS MY3UKHU
OXOILIIOBAJIO 3HaHHA 3 Pi3SHUX XYA0KHIX rajysen.
ChorofHi I1i ifel BTITIOIOTHCSI B YMOBAaX BIIPOBajI-
JKeHHs IHTerpOBaHOr0 HaBUYaHHA Ha BCiX PiBHAX
MY3HUYHOI OCBITH B YKpPalHCHbKHUX HaBUYa/JIbHUX 3a-
KJIaflax.

B xoHTeKcTi imeyt HVIII MmaeMo BapiaHTU MO-
IeJBbHHUX IIporpaM BUKJIaJAHHA IIpeaMeTy «Mu-
CTeIlTBO» Ha 3aca/laX IHTerpoOBaHOr0 IiTXOAy B
MY3WUYHIU raaysi. ABTOPCHKi KOJIEKTHUBH, 10 IKUX
BXO/[IITh IIPOBIiHI YKpalHCHKI HaYKOBIIi 3 IIUTaHb
BUKJIQZIJaHHA MpPeIMeTiB B Pi3HUX MHUCTEI[bKUX
ranyssax — JILApicrosa (2023), O.T'atigamaxa (2022),
J.Macou (2019), JI.KorgpaToBa (2023) Ta iH. pos-
pobuiIM HifpyYHUKH IS IIKOJIAPIB, B AKUX ifel
IHTeTpOBAHOTO0 HaBYaHHS IIpe/ICTaBJIeHO Ha 6asi
B3aeMOZii ABOX [OMIHaHTHUX JIiHINA (MysuKu Ta
0O6pa30TBOPUOT0 MUCTEIITBA).

[IuTaHHAM IIATOTOBKU (axiBI[iB IILOT0 IIPO-
¢imro mikaBuiuca J.besemuyk, B.domin (2021),
JL.ITactyieHko (2017) Ta iH. ®opMyBaHHS IHTETPO-
BaHOTO 3HAHHS CTa€ IIPIOpPUTETOM [IJI1 BHU3HAH-
Hs Ileflarora sIK KOMIIETEHTHOIO IIpefCcTaBHUKA
YKpalHCHKOI mefaroriyuoi exitu. et paxT 3HaY-
HO BIUIMBAa€ Ha 0OakaHHS KHUTAaNCbKHUX OCBITSH
HaBUYaTHCA B YKPAIHCHbKUX BHUIIAX. TaKUM UHHOM,
My3W4YHa OCBiTa B HaIIIill KpaiHi B>Ke JaBHO cTaja
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6a3010 [UII OTPUMAaHHS MOCBily BUKJIAJJaHHI MY-
3UYHUX HaBYAJIbHUX IUCITUILIIH OCBITSIHAMU-1HO-
3eMIIIMU.

dopMyIIOBaHHA Iijle Ta 3aBJAaHb CTATTi.
IIpoaHaisyBaTH Cy4aCHUMU [OCBIJ IHTEIpOBaHO-
ro HaBYaHHSA ManOyTHIX My3WYHO-IIeJaTOTIuYHUX
npaniBHUKIB i3 KHP, gKi IpoxXonsaTh HaBUYaHHS B
YKpaiHChKUX BUIIIAX.

3aBJaHHs CTaTTi — BUSHAYUTHU OCHOBHI IIPO-
6J1eMH ITiATOTOBKM KHUTAWChKHUX OCBITIH [IJISI
IpakKTUYHOI pob0TH 3 YUYHSIMH Ha 3acajiax iHTe-
TPOBAHOIO MiAX0My B MY3WYHIN OCBITi Ta Halp4-
MH POOOTH 3i CTyJIeHTaMH iHO3eMIJSIMH ITiff 9ac ix
HaBYaHHS B YKpaiHCHKUX BUIAX 3a HOBUM IIe-
pesikoMm crertianbHOCTel 014.13 «CepenHs OCBiTA.
MucrtenTBo. My3uyHe MHUCTEIITBO» Ha MPUKJIafi
HaBYaJIbHOI JUCIUIUIIHU «IloCTaHOBKA rOJIOCY».

Buxiag, oCHOBHOro Marepiaiuyi. IIpezncras-
HUKaM{ MYy3HYHO-IIe[larorigyHol AyMKHU B. SIHbBCS
(2023), Cr. Martin (2019) Ta iH. BUCBITJIIOETHCSI
IUTaHHA IIITOTOBKU 3400yBayiB, 1110 06UpPaIOTh
pisHi cmerriasmisarnii Ha ¢aKyJIbTeTax MUCTEITB B
efarorivHuxX BHUINAX, 3 TOYKU 30py MDKAUCIIU-
mwriHapHol iHTerparii (JI.besemuyk & B.PoMmiH,
2021). V 1mx poboTax 3HAXOAUMO IiKaBUM 0-
CBiJ| IHTEIPOBAHOTO HAaBUaHHS, IKUU 3aKJ/Ia/leHO B
WIKiIbHY ocBiTy KHP. VuHi mepir 3a Bce 3HallOM-
JIATBCS 3 IIPOIPaMHOI0 My3HKOI0, cCaMe CIIpUMMaH-
H¢l, OIliHIOBAaHHS, BUKOHAHHS TBOPIB, 110 MalTh
Ha3BY HaJlal0Th 6a3y A1 GopMyBaHHS IHTEIpoBa-
HOTO 3HAaHHS B IIepiof MIKIJIFHOTO HaBUYaHHA (Cr.
Martin, 2019).

VYBary mo IporpaMHOI MY3HKH, K JpKepeJa
$opMyBaHHS IHTEIPOBAaHOIO 3HAHHS, IEMOHCTPYE
yKpaiHcbKa HaykoBUIlg O.YeboTapeHko (2018).
3mobyBayaM, SKi OCBONITH IIpodecito BUUTES
MY3UYHOTO MHCTEIITBA B HOBHUX peasigx iHTe-
rpoBaHoro HaBuaHHA O.UeboTapeHKo (2018) mpo-
IIOHYE Ha IIiCTaBi CIPpUMMAaHHA CHHTETUUYHUX
JKaHpiB cHOpMyBaTU YABJIEHHS IIPO CMUCJIOBUU
KOHTEeHT MY3UYHOTO TEKCTy SK «EeJHOCTI MHO-
JKUHHOTO», I «MHOKUHHICTb €IUHOI0» 3 ITO3UIIil
PO3MIpPKOBYBaHHS 100 3HAUEeHHS MY3WYHOIO
TEKCTy $K YHIKaJbHOIO SBUINA IHTErpOBAaHOTO
3MICTy.

BigmoBimHO KyIacuikarliii  iHTETpOBaHUX
sHaHb (O.Hagyrenko, 2006) MO’KHa 30pieHTy-
BaTHUCh SK IIPUHIIUII IHTEIPOBAaHOIO HaBYaHHSA
3alpOBa/KYETHCI Ha PISHUX PIBHAX 3400YyTTH
MY3UYHOI OCBITH. TaK, By3bKOJIOKaJIbHUMN BUJ iH-
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Terparii, SKUi XxapaKTepusye 06’efHaHHS OKPeMUX IIOHATH i3 Pi3HUX rajsy3ell HayKOBOI'O Ta MUCTEIILKOI0
3HaHHS MOJKHA CIIOCTEpiraTy Ha IOYaTKOBUX PiBHSX 3aCBOEHHS 3MiCTy MY3UYHOI OCBITH.

BijIbII mOIIMpeHUM € GJIOKOBUU Ta KOMILJIEKCHUM Pi3HOBUJ faHOl KaTeropil. B KHP My3nyHa HIKiab-
Ha 0CBiTa CIIMpaeThCd Ha METONUKY BUKJIALAHHI MY3UKHU Ha OCHOBI B3a€MOIIPOHUKHEHHS 3HAHb 3 [eIKHUX
obJiacTed 3a3Hauvae Cr. Martin (2019). Taku# miaxix 3a O.HagyTteHko (2006) BiTHOCHMO /0 THUIY 6JIOKOBOI
cepefHBOIO PiBHA (CIOAU BiIHOCUTHCA OIIaHYBAaHHS IIPOrPaMHUX TBOPIB, PO3YMIHHA 3MICTOBHUX XapakTe-
PUCTHK TeKCTiB B II0€AHAHHI, HAIIPUKJIAL My3UKH, JIiTepaTypH, 06pasoTBOPUOro MUCTEIITBA). B KUTalich-
KUX IIKOJIaX IIOIIUpeHa IIpaKTUKa TeMaTU4YHOI iHTerpailii. Harpukiiazg, TeMa COHII B My3HUL, JiTepaTypi,
00pa30oTBOPUOMY MUCTEIITBI, TeaTpi TiHEM, KUTANUCHKIN oIlepi TOI0. Ajle IpU HaliMi BUOOPY TeMaTUYHUX
6JI0KIB JI/I9 YPOKIB, B KUTAUCHKUX METOIMUHUX NOCIOHMKAX He 3HAX0AMMO METOAUYHUX PEKOMEeH ATl ITpo
MeTOJU BUKJIQIaHHS TaKUX IHTeIPOBaHUX KYPCIB, III0 06’€JHYIOTh Pi3HU BUAM MHUCTEINTBA O/IHIE0 TEMOIO.
B mpKepenax, 110 y6aiKyrThcA B KHP, € juilie mefaroriudi opieHTUPHU Ha IIOINYK IIISAXIB AJI BUKJIAJaHHSA
iHTerpoBaHUX YPOKIB (dus. mab..1).

Tabus.1
CHHTETHYHi >KaHpPH MHCTeITBa B IPOrpaMHOMY MaTepiaji HIIKiIBHUX HaBYaJIbHUX IIpeJMeTiB
Vkpainu Tta KHP
(eubipka npocpamHo20 mamepiany e cepedHix Kaacax)

HasBa HaBUaJILHOTO 3akjany | CHHTeTHYHi >KaHpH B mporpaM- | CHHTETHYHI )KaHpPHU B IIporpaM-
HOMY MaTepiaJi 11 yPOKiB B HOMY MarTepiaJi 1y ypOKiB B
cepeaHix Kjacax (BiZMiHHICTBH) |cepeaHiX Kiaacax (CX0XKiCTh)

ITytsaHcpKka cepenns mkona Ne 1 | 1. TaH1oBabHe ip/laHACh-
nposinnii Pyussaup (Kuraii). Ke L0y 3 KeJIbTCbKIM XOPOM
«Anuna»Riverdance.
2.0mnepa «®Daycr» ILIyno.
3.AxpobartuyHi moy.

4 TeaTp TiHeit.

1.Mrosuxn «3Byku mysukn» P.Pox-
Kepca.

2.0mepa «Aima» [I.Bepgi.
3.MucTenTBO MyNIBTUILTIKAL]
«Kopornb JleB».

XapKiBCbKMIA JTillell MUCTELTB 1.IIoy «YkpaiHa Ma€ TajaHT».
Ne133 2.®onk-onepa «Konm 1pite ma-
(Ykpaina). nopotb» €.CTaHKOBMYA.

3.baner «Jlicoa micHs:» M.Cko-
PY/IbCBKOTO.

4 Kinomucreurso «JlicoBa micHs»
B.IBuenka.

5.MucrenTBo MyIbTUILTIKaLil
«Maska. JlicoBa micHsI».
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[TopiBHsILHA Tabsmd (0us. maba.1) teMoH-
CTPYE M06ip HaBUAIBHOTO MaTepiay A po6oTu
3 YUHsIMH Ha 3acaZjaX iHTerpoBaHOIO HaBYaHHI.
Ilelt maTepias 30pieHTyBaB HaC BifTIOBIHO KJIa-
cudikaril piBHIB iHTerparii, Ky BUKOPHUCTOBY-
IOTh IIeflaToTy Ha IIPaKTHII.

Opranisarfiro iHTerpoBaHOT0 HaBYaHHSI KOM-
ILJIEKCHOTIO piBHA (3a Kitacudikaitiero O.HagyTeHKO
(2006), Zhang Caijing, & L. Gryzun (2023)) 3Haxoxu-
MO B peaJIisiX HaBYaHHS B YKPAlHCHhKUX IIIKOJIAX.
InpopMariis, IKa IIpezcTaBIeHo B Tabil. Nel Haztae
YSIBJIEHHS IIPO Te, 1110 106ip IpOorpaMHOTro MaTepia-
JIy B YKpaiHCbKOMY 3aKJIaJi 3arajbHOI Ta cepen-
HbOI OCBITH OLIBII IIOBHO BiJIIOBiZJae BUMOTaM
3 QopMyBaHHA MHUCTEIIbKHUX KOMIIETEHTHOCTeH
YUHIB, 3aKyIajieHuX B pedopmi HYIII Ha OCHOBI iH-
TerpOBaHUX IPUHITUIIIB HaBUYaHH4. [[pUKIIazioM €
pisHOGapBHIiCTE 06pa3y MaBKU — TOJIOBHOI repoiHi
i3 Bimomoi mpamu-—o¢eepii Jeci Vkpainku «JlicoBa
ImicHs». 3aBAIKU K060PYy MaTepiany YUHI MOXKYThb
CIIpUIMMAaTH, aHaIi3yBaTH, BUPa3UTHU CBOl OIliHHI
CYIDKeHHs, IIPUNUTH 110 IHTerpoOBaHOI0 Pe3yJIbTaTy
PO3yMiHHS Ta iHTepIpeTaliii CMUCJIOBOr'O 3HaAUEH-
HS TBOPY, Ha 1110 BKadyBasa O.PygHuiibka (2005),
Ha OPUKJIAJi BTUIEHHS 00pady MaBKU B pPisHHUX
CUHTETUYHUX KaHpax.

Y mporpaMi KHTalCbKOI0O HaBYaJIbHOIO 3a-
KJIaJly TakKoi JIOTIKM B A060pi HaBUAJIHLHOIO Ma-
Tepiasy HaM He BJIaJIoCs 3HaWTH, aJie JIJIg Hac CTa-
JIO I[iKaBUM BKJIIOUEHHH J10 IIpOrpaMy My3HUYHOI0
MUICTeNTBa CIPUMMAaHHS PiSHUX Cy4aCHUX II0Y.
Taxkuil CHHTeTUUHHUU >KaHP 6e3yMOBHO Opi€HTYE
Y4YHIB Ha (OpPMyBaHHS IHTerpoBaHOIO 3HaHHS,
ajle B METOJWYHIU JIiTepaTypi MU He 3HAUILIHA
IoKepesbHOI 6a3u 11 PO3yMiHHS ITHOTO SBUITA 3
IIO3UINI IIPUIOMIB BUKJIaJlaHHS Ha YpOKax B ce-
penHixX Kiacax.

[l711 BUpIIIeHHSI OKpecJIeHOI IIpo6eMUu MU
OibII AeTaJbHO 3BEPHYJNCH [0 aHaJIi3y IIpo-
rPaMHOI0 MaTepiaay IMIKITbHUX KYpPCiB My3UYHO-
r0 MHUCTEIITBA B IIePioJ IIPOXOpKEeHHS TPaKTUKHU
3gobyBayaMu-MarictpaMu. [HO3eMHI CTyeHTH
Ha/laJIM 3BITHIW MaTepiay i3 KUTaUChKUX IIIKLJI,
YKpalHIli IpeACTaBUJIN AOCBif, IKUM BOHU Ha-
Oysii mif yac pobOTH 3 YYHSIMU HaBUaJIbHOMY
3aKJIa/li, 03HaUeHOMY B Tabiuili (dus. mab..1).
Ilix vac ¢opmyBaHHA MaTepiaay, OyJ0 BpaxoBa-
HO YMOBU peasIi3allil iHTerpoBaHOTO IIPUHITUILY
HaBUYaHHY B 3aKJaJax 3arajbHOl Ta CepefgHbOI
ocBiTH Vkpainu ta KHP, a Takoxk 106ip MaTepiaxy
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3a CXOXKICTIO TeM, I110 BifoOpakeHO B MY3HUYHUX
IporpaMax JijIsl OlaHyBaHHS Ha yPOKaxX My3HUYHO-
T'0 MHUCTeIITBA B CepeJHIX Klacax.

[Tpukiaf HasgIBHOCTI CHUHTETUYHUX >KaHPIB
I CHpUUMaHHS, aHali3y, OIiHKY Ta BUKOHaHHSA
OKpeMUx pparMeHTiB 3 0OpaHUX TBOPIiB Ha ypo-
KaxX MY3WYHOTO0 MUCTEITBA B IIKIJTbHIN TPaKTH-
I1i BOX KpaiH BUMara€e HasgBHOCTi Y MalOyTHLO-
T0 BUMTeJsI MY3HYHOIO MUCTEITBA CIIelljaJIbHUX
OPUUOMIB Ta METO[IB POOOTH.

B pamkax opHiel cTaTTi HEMOXKJIMBO IIpoa-
HastidyBaTH GOpMyBaHHS HeOOXiJHUX IHTerpoBa-
HUX 3HaHb Ta YMiHb I TOAAJIBIIO] TPaKTUYHOI
po6oTH 3706yBavaMH Ha CBOIX POOOUMX MIiCITIX,
OCKIZIbKM HaBUaJIbHUM MaTepiaj (Tabs.1) y 6i1b-
moMy 06csI31 TpefCTaBIeHUN $IK IPOTPaMHUMI.
Buxo[g4H 3 I[OT0 MU BUPIIIMIN IOJJUBUTHCH Ha
BUpIIIeHHS TUTaHHA 1110710 GOPMYyBaHH iHTeTpo-
BaHOI KOMIIETEHTHOCTI ManOyTHIX My3UYHO-IIe-
IaroriyHUx IIpalliBHUKIB, Ha IIPUKJIAJl 3aHATH 3
«I[IoCTaHOBKHU Tr'0JIOCY», OCKUIBKU 6inbIliie 50% Ku-
TalChKHUX OCBITIH 00MPAIOTh ITI0 KBasIidikaIfiro B
YKpaiHChKUX BUINaX. Ps aBTOPIB cCKap>KaThCs Ha
HEeBIIIOBIAHICTE BUOOPY TBOPIB /JIs1 BOKAJIICTIB
IHO3eMIIiB JPYroro MariCTepCcbKOI0 PiBHS BHMO-
raM IIKUTBHHUX peastil, B SIKUX y MalbyTHbOMY
BOHU OYyIyTh IIpalfloBaTHU IIicJId 3aKiHUeHHS HaB-
YaHHS.

dopMyBaHHS 3HaHb Ha IIPUHITUIIAX MIK/IHUC-
UILIIHApHOI iHTerpariii Ha npegMeTax $axoBOTO
CIIPAMYBAHHS 3HaXOAMMO Y Ipangx Jl.beseMuyk,
B.®omiH (2021). YKpalHChKI BUeHi B)Ke [oCTaT-
HIM yac 3aliMarTbCd IIHUTAaHHSAM BIIPOBa KeH-
HA TPUHIUIY MDKIUCIMILTIHAPHOI iHTerpartii
Ha (QaxKyJbTeTi MUCTENTB 1 HaZAaXTh IIPOBITHY
pOJIb HaBUaJIbHIN AUCIUILIIHI K «IHTETPyHOYo-
T0 CTPHDKHS», CTPYKTYPYBaHHSI OCBITHIX KOMIIO-
HEeHTIB IporpaM IpaKTUYHOI ITiJTOTOBKU MaloyT-
HIX BUHTeJIB My3HWYHOIO MHCTEITBA, 3a IKUMU
HaBYaIOTHCA cTyleHTH i3 KHP. Cepe/ mpomosuirin
3HaXOAUMO i PO3POOKY CIIeIliaTbHUX CIEITKYPCiB
IHTErpoBaHOIO 3MICTY 1A 37400yBadyiB clierjiaib-
HOoCTi 014 Cepentsa ocBiTa (My3snuHe MUCTEIITBO).
Ane obMaysib HaBYa/JIBLHOTO Yacy IiHOAL He [ae
MOKJIUBICTh YIIPOBaJUTU TaKi clelKypcu. Tomy
HaM IMIIOHYE ifmesd  «IHTEeTPYIOYOTO CTPHOKHS»
3a JLIIactymeHKo (2017), sgxuii cPOKyCye KOJIO
cebe HaBYaJIbHUI MaTepias iHTerpoBaHOTO 3Mi-
cTty. Ha maricrepcbKoMy piBHI 3700yTTS BHIIOI
oCBiTH B VYKpaiHi, cepes IIPOBiTHUX HaBYaJb-
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HUX [UCITUIUIIH, 110 3a0e3Ie4YyloTh paxoBy Mif-
TOTOBKY KHTanChKUX 3/100yBauiB 3a OCBITHBHOIO
nporpaMor «MysuuHe MHCTELITBO B 3aKJIafax
ocBiTH» crerianbHOCTI 014.13 CepemHsl OCBiTa.
MucrenrTBo. MysuuHe MUCTeIITBO: «OCHOBHUU iH-
CTPpyMeHT», «IlocTaHOBKa I0JI0CY», «/JUPUTEeHTCh-
KO-XOpOBa MiAroTOBKa», «Ilefarorivia mpakTHUKa
y 3aKJIaZlax 3arajJbHOI Ta CIIelliaji3oBaHOl cepen-
HBOI OCBiTH», «MeTOAMKa BHUKJIaJaHHSA IHTerpo-
BaHOI0 Kypcy MUCTeIITBa». KojkHa 3 mepesriueHUxX
TUCHIUILIIH MO>Ke BUCTYIIUTH B POJIi iIHTerpyrouol,
1 BIUIMBATH Ha BCIO CHUCTeMY QOpMyBaHHA IIPO-
¢deciltHOI KOMIIETEHTHOCTI Mali6yTHHOTO BUUTESA
MY3WUYHOTO MHUCTeI[TBa. PosrisiHemMo «IlocTaHOB-
Ky T0JIOCY» SK IIPUKJIaJ HaBYaJIbHOI AUCITUILIIHY,
10 BUCTYIIUTDH B POJIi «IHTETPYIOUOTO CTPHOKHI»
[UIs1 IHTeTPOBAHOI'0 HaBYaHHS HiITOTOBKU KUTaU-
CHKUX OCBITHH.

PerstaMeHTOBAHO II/ATOTOBKA MAaMOYTHIX
YUUTEJIiB MY3SUUHOI'0 MUCTEI[TBA B YKpaiHi 37itic-
HIOETHCS Ha Jlep>KaBHIiN MOBI. /IJ11 iHO3eMHUX CTY-
IeHTiB MOBHe IIUTaHHS Ay’Ke BaXKJIUBO. [IuTaHHsA
$opMyBaHHS MOBJIEHHEBUX KOMIIETEHI[IN KUTaMN-
CBKUX OCBIT4H, II[0 HABYalOTbHCA Ha TepHUTOPil
Vkpainm migaiMamu Zhang Caijing, & L. Gryzun
(2023).

J11 MaribyTHIX My3UYHO-TIearOriyHUX IIpa-
I[iIBHUKIB 119 Opob6jeMa, He MEeHIII Ba)KJIMBa HIXK
JUIS 3M00yBaviB iHINUX cHeIliaTbHOCTeH. 3 ypa-
XyBaHHAM TOIO, 1110 BUKOHAaBI[i IIOBHHHI CTHKa-
THCS, HAIIPUKJIaZ, B BOKaJIbHIN pO6OTI 3 pisHUMU
XYIOKHIMHU TeKCTaMHU IIOCTa€ IMUTaHHS 0COOJIH-
BUX IIPUMOMIB PO3SBUTKY MOBJIEHHEBUX YMiHb Ha
cIieriaIbHUX TUCITUILIIHAX, 10 SKHUX BiTHOCUTHCSI
«IIocTaHOBKA I'0JIOCY».

OnaHyBaHHS XY[O0’KHIX TeKCTiB BOKaJIbHHUX
TBOPiB BUMarae po3yMiHHS «MOBU» SIK IHTEIPOBa-
HOTO SBUINA — MOBH SIK TeHETUYHOTO KOAY Hallii,
IHTOHAIl IK TeHeTUYHOIO KoLy Mys3UKH. Ha 3a-
HATTSIX 3 HaBYAJIbHOI AUCIUILTIHU «IIocTaHOBKA
roJIoCy» IS KUTAaUChKUX CTY/leHTiB, II[0 HaB4Ya-
I0ThCA 3a ClelliagbHicTIO 014.13 CepenHs ocBiTa
(MysuuHe MHCTENTBO) Ha JIPYroMy MariCTepch-
KoMy piBHI B XapKiBCbKOMY HallioOHaJIbHOMY IIe-
raroriuHoMy yHiBepcuTeTiB imeHi I.C.CKoBOpoaU
po6oTa HaJ TBOpaMHU KOHIIEPTHOI IIporpaMu IIpo-
BOJIUTHCS 3 ypaxXyBaHHSAM IIPHHIIMITY iHTerpoBa-
HOT'O HaBUaHH$, IKUU peasli3yeThbCs B LIKUILHIN
npakTuili. Tak, HaIpUKIaj, CI0YaTKy Ilefaror
3[IMCHIOE [TIaTHOCTUKY BOKaJbHUX 3A10HOCTEU
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CTyZIeHTa, 1 , IK B KJIaCHYHIA METOIUIll BUKJa-
IaHHS BOKaJly poboTa HaIlijleHa Ha PO3BUTOK
CIleIliaIbHUX BOKaJIbHUX YMiHb Ta HaBUYOK.
Ane g oTpuMaHHS epeKTUBHOCTI B HaBYaHHI
efarord A06HUparTh TBOPU 3 ypaxyBaHHSM IIO-
JaJIbIIO0I MOYKJIMBOCTI BUKOHYBATH IX He TIJIbKU B
KOHIIepTHHUX BHUCTYIIAX, a IIepIII 3a BCe BMITH IX Je-
MOHCTPYBaTH B IIPaKTHUYHIiN pobOTi 3i IIKoJIgpa-
MU, Jle Y4YHI IIOBUHHI CIyXaTH «KUBUU IOJIOC»
BUUTeJIA ITiJT Yac CITiBY.

PisHOMAaHITHICTh TEKCTIB I BOKAJILHOTO
BTLIeHHS IIOTPeOYIOTH «II0OYYTTS MOBU», «IIPOXKU-
BaHHS TEKCTy», IK YHIKAJIbLHOIO IHTETPOBAHOTO
saBuiia (0.YeboTtapeHko, 2018). Ba>kKJIMBIiCTh Takoi
SIKOCTI [i711 MaMOYTHBHOT0 BUUTEJISI My3SUUHOIO MHU-
CTeITBA B CyYaCHUX pealisax Iy>Ke Ba>KJIHUBO, ajlKe
BUITYCKHUKHM YKPaiHCHKUX BUIIMB MAaKTb MOX-
JIUBICTH 1 IPOBOJATH MY3UUHY POOOTY 3 YUHAMU
JaJIeKo 3a MeyKaMM HaIol KpaiHu. MO>KJIHBICTH
po3ydyBaTH TBOPHU Ha PisHUX MOBaxX HaJAl0Th My-
3UYHO-TIelarOTIYHUM IIpalliBHUKaM MaTHU Oilb-
LUK CIIeKTP BHUOOPY IJIs IIpalieBjallTyBaHHS B
Man6yTHHOMY.

MeTo1 BOKaJILHOI pOOOTH Ha 3aHATTAIX 3 I10-
CTaHOBKH T0JIOCY B ITelarOTiYHUX BUINAX VYKpai-
HU PO3KPUTO B JAoCiaipkeHHsIX JIro 131 (2022),
Ba IIlaH Xy (2021) (BUSBJIeHHS II0YYTTS MY3UYHOI
MOBH Yy BOKaJILHIN My3UIIi), O. [leTpu-
KoBa (2019) (criopigHeHICTh MOBU Ta BOKaJIbHOIL
iHTOHaIlil, cemioTuka), Kgexn Mao Ilix (2021) (Bo-
KaJIbHa JIIHTBiCcTHKa), JIto MsgoHi (2022) (yKpaiHCh-
Ki BOKaJIbHI TpajguIlii 3acobaMu My3UUYHO-MOBHOIL
JIIHTBICTHUKH).

JUI KUTaChbKUX OCBITSIH JOIIIBHUM BIIPO-
Ba/DKEHHS «MOBHOI METOMKU», IKa [I03BOJIUTH
BHUBYATHU Ta llepefaBaTH 00pasHUM 3MICT XyL0XK-
HiX TBOpiB pisHUMHU MoBaMH. POpMyBaHHSA TaK
3BaHOI «BTOPHHHOI MOBHOI 0COOGHCTOCTi» iHO3eM-
HOIO CTyJeHTa-My3HKaHTa, CYTHICHOK Xapak-
TEPHUCTHUKOI SIKOI € PO3BHHEHAa 3[JaTHICTH aJekK-
BaTHO PO3YMITH, aHasIi3yBaTH U IlepeTBOPIOBAaTH
My3U4HI TeKCTU PiSHUX CTWIIB Ta >KaHpPIB IIif
4yac BUKOHAHHA B XYJ0’KHI 00pasu, IpH IILOMY
IpaBUJIBHO BUMOBJISITH TOJIOCHI Ta IIPUTOJIOCHI 3
yBarow Ha JUKIWHI Ta apTUKYJIAIINHI MOMEHTH
Iif] yac CIiBy.

ToMy OCHOBY «MOBHOI METOIMKHW» Ha 3aHAT-
TIX 3 KUTalCbKUMHU OCBITIHaMU CKJIaJla€e BiguyT-
TSI MOBHOTO TEKCTY, BOJIOAIHHS 3acobaMu BUpa3-
HOCTI My3MYHOI MOBH, PO3YMIHHS XyAO0>KHBHOTO
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TEKCTY SIK MOBUY IIOYYTTIiB HiJ] YaC BUKOHAHHS.

Jlo6ip XyIO’KHIX TeKCTIB Pi3HUX CTUIIIB, YKaHPIB, iX yCIillTHe oITaHyBaHHS Ta BUKOHaHHS HEMOKJINBO
6e3 XyZ,0>KHbO-I1eJarOTiYHOI0 aHaIi3y TBOpY. ToMy XyZOKHBO-IIelarOriyHUMI aHali3 TBOPY CKIafaE AUTaK-
TUYHY OCHOBY «MOBHOI METOJVKH» BOKaJIiCcTa. PO3yMiHHS Xy/IOKHIX TEKCTIiB 3 TOUKH 30y iX POJIi B IIe/a-
TOTiYHOMY HIPOIIeci 19 po60TH 3 YUHIMHU — OJIHA 3 IIepelyMOB IIOBHOIIIHHOI ITpo¢$eCciiHOl HiITOTOBKU KU-
TaMCHKUX OCBITSIH B YKPalHCHLKUX BUIIaX. HaBeZeMo IIPUKJIaZ, TBOPYOIro OIIaHYBaHHA «MOBHOI METOJUKN»
Ha 3aHATTAX «[[0CTAaHOBKH roJioCy» B IIPOIieci po60TH KUTAUCHKOI0 31006yBada HaJl TBOpaMHU KOHIIEPTHOI
nporpamu (0us. ma6..2).

Tab6.2
ETanu BIpOBaKeHHsI «MOBHOI METOUKH» JI/IsI KHTAaHCHKHX 300yBaviB, [0 HABYAIOTHCS B
YKpaiHChKHX BHITIaX HA 3aHSATTAX 3 «I[I0CTAHOBKH royiocy»
(inmeepoeaHuil npuHYUUN HABUAHHS)

Etanu 3micT
po3ropTaHHsl iHTErpOBAaHOI0 3MiCTy MYy3WYHOIL KOMIIOHEHTIiB My3UYHOI OCBIiTH BiIOBiTHO
OCBITH B HaBUYaJIbHOMY Iponeci xiacudikarii iHTerpoBaHOr0 HABYaHHSA

Etan osHalioMJIeHHA 3 parMeHTOM 3MiCTy My- My3WYHUHU OCBIf (40CBi BOKaJIbHO-BUKOHABCh-
3U4HOI OCBiTH. /[06ip HABUAJIBHOTO MaTepiaay IjIs1 | KOi AisI/IbHOCTL, OTPUMAaHUM 10 BCTYILY B yKpaiH-
BOKaJIbHOTO BUKOHAaBCTBA BiIIIOBIHO IIporpaM CHKI BUIII). /liarTHOCTHKA CPOPMOBaAHOCTI BOKAJIb-
IIKIJIBHOTO KypCy 3 «MUcTeliTBa. MysuuyHe MUcC- HO-MOBJIEHHEBUX YMiHb 3/100yBada Ha IIpUKJIaIi
TelTBO». CUHTETUYHI KaHPU MUCTEIITBA. po60TH Haf, pellepTyapoM /JId CIIiBY 3a METOAMKA-
MU KUTaNUChKUX BUKJIaJ[aviB-BOKaJIICTIB. By3bKO-
JIOKaJIbHUM TUll iHTerparii. O.HagyTteHko (2006)

Etam 3acTocyBaHHS iIHTeIPOBAaHOI'O 3MICTy My- My3nYHO-MOBHA TPaMOTHICTB (OCBIf 3iHiCHEHHSI
3UYHOI OCBITU. Xy 0KHBbO-IIeJarOTTYHUU aHaJIi3 BiJTOMUX CII0COGIB [isILHOCTI B IIpoIleci moriubJie-
BOKaJIbHOTO TBOPY (ICTOPis HapO/ KeHHs, MUCTellb- | HOTO CIIpUMMaHH, aHaJli3y Ta BAKOHAaHHS BO-
KHH aHaJli3, BUKOHAaBCbKa po60oTa HaJl CTHJIEM, KaJIbHOTO TBOpPY). Po60Ta HaJ IUKIli€0, apTUKYJIS-
’KaHPOM, BOKaJIbHO-MOBJIEHHEBOI KYJILTYPOIO, I1i€r0, BUMOBJISTHHAM XYZI0>KHIX TeKCTIiB y IIporieci
MeTONYHI IIPUHOMHU IIpe/[CTaBJIeHHs TBOPY ayAu- | CIIiBYy pisSHUMH MOBaMH Ta BTiIJIEHHIM XY 0KHbO-
TOpil). ro 06pasy TBOPY IIiff yac M10T0 BUKOHaHH4.
BJIOKOBUI THUII iHTerpariii.

O.HaxgyTteHko (2006).

ETan BUKOpHCTaHHA iIHTEerpoBaHOIO 3MicTy My3ud- | [IpodeciiiHa KOMIeTEHTHICTh MAaUOYTHHOTO

HOI OCBITH B IPpaKTUUHIN POOOTI 3 YUHAMMU. MY3UYHO-IIeIaTOTiYHOr0 IpalliBHUKA, 3i6HICTh
BUPpINTYBaTH IpodeCciiiHO-0pieHTOBAHI 3aBAaHHA
IHTerpoBaHOIO XapaKTepy B yMOBaX HeBU3Haue-
HocTi. CaMopeaJtisaliis, 6a’kaHHg OIIaHOBYBaTU
BOKaJIbHUH pellepTyap pisHUX HalliOHaJIbHUX
KyJIbTYP, BOJIOAIHHA 3ac06aMU My3HYHOI Ta MOB-
HOI BUPA3HOCTI.

KoMmruiekcHu# Tut interpariii O.HagyTeHKO
(2006).
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Ha nepiromy eTarti 6y/10 BUBUEHO perepryap
i3 IIKIJIBHOI IPAKTUKHU, [Ie CTYIeHT IIPOBOAUB 3a-
HATTA 3 YYHAMU Yepe3 BUBUYEHH «Babcy» i3 MIo-
sukyy P.Porkepca «3BYKH MY3WKH». BokajabHa
HiITOTOBKA CTyZEeHTa Hafajla MOKJIUBICTH ompa-
I[I0BaTU I1eH TBIp 3 ypaxyBaHHAM 0COOJIUBOCTEN
>KaHpPy MIO3UKJIY Ta BUKOHAHHS MOTO Ha aHIJIiN-
chbKoi MOBi (MoBa opuritay). Po6oTa IIpoBOIUTE-
cd Ha 6a3l yMIiHHA BiguyBaTU CBili IOJIOCOBUI
armapar, 3i6HOCTI TPUCIYXaTUCh 0 Pe30HYBaHb
y HbOMY, III0 CIpHsIE BIpHOMY BiITBOpPeHHIO BO-
KaJIbHUX 3BYKIB. II0TiM MOBHI IpUUOMHU JJId IIpa-
BUJIBHOIO [eKJIaMyBaHHS TeKCTy. MOXK/IMBICTH
BUKOHYBaTH MOBJIEHHEBY pO00O0Ty, a caMe [JIsg
1HO3eMHUX CTY[eHTIiB IIpe[CTaBHUKU YKpaiHCh-
KOl BOKaJIbHOI eJJarorivHo]l KON IIPOHIOHYIOTh
BIIpaBYy «YUTaHHS BTOJIOC JIITePAaTYPHUX TEKCTIB».
BoxkaJsicT Mae caifKyBaTH 3a TUM, 11100 POT Bif-
KpHUBaBCS HabaraTo OiIbIlle Hi’K ITPU PO3MOBI.

Jpyruii eTar «MOBHOI METOLUKU» 30Cepe[-
JKYEThCS Ha HeOOXIiHOCTI IIPOHUKHEHHS Yy CJIO-
BECHUM Ta MOBJIEHHEBUU 3MICT TBOpPY. Po3ymiH-
H XYyJI0KHBO-00pasHOI CYTHOCTI BOKAaJIbHOTO
TBOPY He MOKe IIPOXOSUTU 6e3 M0ro peTesIbHOro
a”asIidy. 3MICT IIbOro aHaJlidy B IIOBHOMY 00Cs31
MU He MO>KeMO HaBeCTH Y 3B’I3Ky 3 0O0MerKeHi-
CTIO cTaTTi. TOoMy HAroJIOIIyeMO Ha HEOOXiTHOCTI
«IIiZICTPOKOBOIO», OIIAaHYBaHHSI MOBHOIO TEKCTY,
PO3YMiHHIO CTPYKTYPU MOBHHUX KOHCTPYKILiHi. [lo-
L[IJIBHUM IS [JbOTO eTally OIIpaljfoBaHHSA TBOPY
II03HAMOMUTHCH i3 pISHUMU iHTepIIpeTaIisiMu, K
[IiY yac BUKOHAHHS, TaK i IepeKyIagy XyZ0>KHbOT0
TeKCTy. Ile cIipusgTHMe PO3BHUTKY IHTOHAIliNHO-
ro CJIyxXy 3aco6aMy IIPOMOBJISHHS JIiTEPaTypPHUX
TEKCTIiB Ta BIIKPUTTH) HOBUX BiJTIHKiB MOBHOTO
BTUIEHHS 3aJyMy JIiTepaTypHOIo JKepejga My-
3MYHOI0 MaTepiaJly, 1110 BUKOHYeThCs. Pob6oTa Haf
MeJIOIITHOI0 JIiHiI€E0 BOKAaJIBHOTO TBOPY IHIIO-
MOBHOIO IIOXO/PKeHHS IIOYHWHAETHCA 3 IIEPIIOro
eTalry «MOBJIEHHEBOI MeTONHKH». [lJIs Kpaloro
CIIPUMHATTA JIiTepaTypHOr0 TEKCTy Ta eMOIlil-
HO HaIIOBHEHOI POOOTH HaJ HUM IIPOIIOHYETHCS
BUKOPUCTOBYBaTH HAOYHI MeTOAU — BidyaJisa-
ITifo 06pasiB, MpeCcTaBIeHNX KOMIIO3UTOPOM JIJI
CIIiBy, HAaIpUKJIaZ, 300pakeHHd KBITiB. Y aHomy
BUIA/IKy, 300pakeHHS KBITKU — efiesibBelic. [lpu
oMY Po60Ta HaJl CIiBaIlbKUM JUXaHHIM, apTH-
KyJIALi€r0, 3ByKOQOpMyBaHHA Ta iIHTOHYBaHHSAIM
MY3UYHUX 3BYKiB IPOIOBXKYETHCS HA O1IbIII YCBI-
IOMJIEHOMY PiBHI.
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JJTs1 IpyToro eTaIy Bask/IMBO 3BEPHYTH yBary
Ha GQopMyBaHHA iHTeJIeKTyaJIbHOl, eMOIJilHOI Ta
IPaKTUYHOI CKJIaZoBOI IpodeciiiHOol IIiATOTOBKU
MauO6yTHHOIO BUYMUTeJsI MY3HYHOTO MMCTeIITBA.
30pieHTyBaTH CTyJeHTa Ha HeOOXiTHICTH IIPOBe-
IeHHd TaHoI po60TH AJIA II0LAJIBIIOTO CIILIKYBaH-
Hf Ha ypOKax 3 yYHSMHU 4Yepes JIaHIJIOI: BHUKJIA-
Ilad — MySUYHUM TBIp — y4HI, B 9Kiil IpaBUIbHE
BOKaJIbHe «BUMOBJISHHS», PO3yMiHHS iHTOHAIiN-
HOI IIPUPOAU MY3UYHOI MOBU 3MOKe TOIIOMOITH
TIUO0KOMY YCBIJOMJIEHHI0 XYZ0’KHBO-00pasHOro
3MICTy TBODY.

TpeTiit eTarm METOAWKU HAITUIIOE CTyJOeHTa
Ha CaMOCTiMiHy po60Ty HaJ BIIpaBaMH, SKi OyIu
3alIpOIIOHOBAHI BUKJIaZauyeM Ha IIOIlepefHBbOMY
eTari pobOTH, a TaKOX IT/ITOTOBKY QparMeHTIiB
3aHATH 3 YYHSAMH B IIOJaJIbIIiN poOOTI Ha YpPOIIi.
Jlo 6ecifiy 3 yYHAMU MO>KHA BKJIFOUaTU TeMY KBIT-
KH-KOXaHH4, IKy MOKHa 3HalTH B TBOpPax aBTOPiB
PisHUX KyJLTYP. BifmoBigHo MiposioriuHol jeres-
IY IIOLIYK KBITKM KOXaHHSA 3HaXOQWMO B YKpaiH-
CBKil, KHTaUChbKUU KyJIbTypax. [Iomi6HUM CroXKeT
3HaxXO0JUMO B TBOPaX YKPalHCHKUX MUTIIIB («YUep-
BOHa pyTa» y IIicHi-cuMBoJIi B.IBacroka) Ta micHi
npo JIOTHCHKY ITIBOHII0 B KUTaWChKiN KyJIbTYpI.
[TikaBO MO’KHA IIPeJCTaBUTH BCi TPU CUMBOJIU B
Pi3HUX KyJIbTypax K eM0JIeMU He TIIBKU B3aeM-
HOTO KOXaHHS, a I1]e i CHMB0JIOM JIF000BI 710 piftHOI
BaTbKIBITWHY, JIIOIUHY, 1110 BUMYIIIEHa KUTH Ha
4yKUHI. 3a 6aKaHHIM CTy[JeHTa pO3ydyBaHHSA
TPHOX TBOPIB CHJILHOI TEMATHUKH, 1110 3By4aTh Ha
Pi3sHHUX MOBax AOIIOMOXKe MOMY 30Pi€eHTYBaTUCh
B pisHOGAapBHOCTI CTBOPEHHS XYIOKHIX 00pasiB
IIpeACcTaBHUKAMU PiSHUX KYJIbTYP.

BucHoBku. Bu3HaueHo, 1[0 cepeJ; TOJIOBHUX
HaIpsIMIB MiATOTOBKU KUTaMCHKUX OCBITSH, III0
HaBUYAKTHECI B YKPAlHCHKUX BUIIAX € BOKAaJIb-
HO-MOBJIEHHEBA po6oTa Ha 3aHATTAX «IloCcTaHOB-
KU roJsiocy». OIlaHyBaHHS «MOBHOI MeTOIHKH»,
CYTHICTB SIKOI IIOJISITa€ B MOYKJIMBOCTI CIIPUMMATH,
aHaJIi3yBaTU Ta BUKOHYBAaTU MY3WYHI TEKCTI K
VHIKa/JIbHe KyJBbTYpHE SIBUIIE, JOIIOMOXKE B PO-
60Ti 3 yYHAIMHU Ha YPOKaxX MY3UYHOTO MUCTEIITBA.
Po3yMiHHS «MOBM», IK IHTEIPOBAaHOIO0 pEeHOMEHY,
TI03HAYUTHCI Ha OULIBII IIMOOKOMY IIPOHUKHEH-
Hi B XyI0KHBO-00pasHUM 3MICT JiTepaTypHOTO
IPOrpaMHOTO MaTepiasy, 0 BXOAUTH 0 00’eMy
IIKIJIBHUX TeM IAPYYHUKIB 3 MY3HUYHOTO MUC-
TeITBa, Ta SIKi OIIAHOBYIOTH K YKPAiHCHKI TaK i
KUTAUCHKI IITKOJIAPI.

93


https://arteducation.pro/index.php/artedu/issue/view/8
https://arteducation.pro/index.php/artedu/issue/view/9
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/issue/view/7
https://arteducation.pro/index.php/artedu/issue/view/9

V4 = rrofessional Art Education Volume 5 (2) 2024

CIINCOK JIITEPATYPH

beseMuyk, JI., & ®owmiH, B. (2021). dopMyBaHHS iHTerpalliiHO-IIeJaTOTiYHUX YMiHb MaWOYTHIX y4U-
TeJIiB My3SUUHOI'0 MUCTEIITBA B yMOBax Maricrpartypu. Professional Art Education, 2(1), 12-19. https://doi.org
/10.34142/27091805.2021.2.01.02

Bam, fIubcd (2023). Peanizayis midcnpedmMemHUx 36°13Ki8 Yy npoueci 8UBUEHHSL MY3UKU WKOAAPpaAMU 8 3a-
K/1a0ax 3a2a/bHol cepedHbol ocgimu KHP : tuc. ... i-pa ¢pinmocodii : 01/011. Xapkis, 225 c.

lFamimamaxka, O. B.(2022). Mucmeymeo: niopyu. iHmezp. Kypcy 0411 5-20 KA. 3aKA. 3ae. ceped. ocgimu | OJie-
Ha 'aimamaka, HaTastis JlementeBa. — KuiB : ['eHesa, 136 c.

I'ypanbpHUK, H. I1. (2011). Hayko80-nedazo2iuHa wKo./1a NiaHicmis y meopii ma npakmuyi My3u1Hoi oceimu
[ BUXOBAHHA: HABUANLHO-MEMOOUHHUL NOCIGHUK 019 8UWUX 0CBIMHIX 3ak.adie. — KuiB: Bua-Bo HITY im. M.
I1. [JparomaHoBa, 248-256 https://enpuir.npu.edu.ua/bitstream/handle/123456789/12656/guralnyk%20
metod.pdf?sequence=1

IoHoBa, O. M. & JIynnapeHko C. €, & JJaxmoToBa 0. B. (2020). IHTerpoBaHUM HiXif 10 eCTETUYHOI'0 BUXO-
BaHH: MKOJsIPiB y KHP. OcgimosoeivHuil duckypc. 1 (28). 143-154

DOI: https://doi.org/10.28925/2312-5829.2020.1.12

Macour, JI. (2019). Hagua/tbHO-Memoou1HUll NOCIOHUK «H08a YKPATHCbKA WKOAA»: MEMOOUKA HA8HUAHHS
iHme2pogaHozo Kypcy «Mucmeumego» y 1-2 Kaacax Ha 3acadax KoOMnemeHmHicHo20 nioxody. KuiB : T'eHesa.
244 c.

HapyTenko, O. JI. (2006). [HTerpaTUBHUHA ITiAXiz 10 GOpMyBaHHS XyA0>KHbBOI KYJIbTYPH IIKOJISIPIB 3aCO-
6aMu My3HU4YHOT0 MucTelITBa. Haykogi sanucku. (150) https://cusu.edu.ua/images/download-files/naukovi-
zapysky/150/46.pdf

[MactymeHko, JI. A. (2017). IIledazoeiuHa mexHO0.102i8 po3eumky npodgecitiHoi KomnemeHmHocmi mail-
OYMHIX yuumenie My3uHHO20 MUCmMeymea y sUUX MUCmMeybKux Hagua 1bHUxX 3aKkAadax: JUc. ... KaHJ,. Ief,.
Hayk: 13.00.04 «Teopis Ta MeTOAMKa IIpodeciiiHol ocBiTH». PiBHE, 244 C.

PynHuIbKa, O. II. (2005). ITlemarorika: sarajbHa Ta MUCTeIlbKa: HaBY. ITOCi6H. TepHOIILIL : HaBuasbHa
KHUra — borzas, 360 c.

YeborapeHko, 0.B. (2018). MysuuHUI TEKCT SIK KyJIbTYPOJIOTiYHNIN (eHOMEH Y KOHTEKCTI My3HYHOI
ocBiTH. My3uuHa ocgima: ¢pinocodcbkull, MucmeumeosHasuuil ma neda2o02i4Hull Hazos0cu: MoHozpadis [ 3a
pexn. H. A. OBuapeHKo, . B. llpamka Kpusuti Pir, 100-122

Au 113511, & MaTBeeBa, O. 0. (2022). Cy4dacHi miIX0AU A0 HaBUaHHSA BOKaJly y Kojemkax KHP. 3acobu
HA8Ua1bHOI ma Hayk080-0ocaidHol pobomu, (58), 92-101 https://doi.org/10.34142/2312-1548.2022.58.09

Duan, Yuexin (2021). Professional Development of Music Teacher in China: Practice and Challenges Journal
of Education Teaching and Social Studies 3(3), 44 https://doi.org/10.22158/jetss.v3n3p44

Martin, Cr. G.(2019). Discovering the east of China: Chinese music in Elementary School. https://folkways.
si.edu/discovering-east-china-elementary-school/lullaby-vocal-outdoor-solo-programmatic/music/
tools-for-teaching/smithsonian

Rhythy Quin, (2022). How popular music pedagogy is integrated in the diverse environment of
international school education in China: A case study in Shanghai Internation Journal of Music Education (40),
4 https://doi.org/10.1177/02557614211073809

Zhang Caijing, L. Gryzun (2023). Foreign language competence development as an integral part of
students’ professional training in chinees colleges. 3acob6u Hag4a 1bHOI Ma HayK080-00CAI0HOL pobomu, (60).11
https://doi.org/10.34142/2312-1548

REFERENCES

Bezemchuk, L., & Fomin, V. (2021). Formuvannya intehratsiyno-pedahohichnykh umin’ maybutnikh
uchyteliv muzychnoho mystetstva v umovakh mahistratury [Formation of integration and pedagogical skills
of future teachers of musical art in the conditions of master’s degree]. Professional Art Education, 2(1), 12-19.
https://doi.org/10.34142/27091805.2021.2.01.02 [in Ukrainian]

94 © Wu Yue & Liudmyla Zelenska

Professional Art Education Scientific Journal Volume 5 (2) 2024

Van, Yan'sya (2023). Realizatsiya mizhpredmetnykh zv"yazkiv u protsesi vyvchennya muzyky
shkolyaramy v zakladakh zahal'noyi seredn’oyi osvity KNR [Implementation of interdisciplinary connections
in the process of studying music by schoolchildren in general secondary education institutions of the People’s
Republic of China] : dys. ... d-ra filosofiyi : 01/011. Kharkiv, 225 s. [in Ukrainian]

Haydamaka, O. V.(2022). Mystetstvo: pidruch. intehr. kursu dlya 5-ho kl. zakl. zah. sered. osvity [Art:
textbook. integrated course for the 5th grade of general secondary education]/ Olena Haydamaka, Nataliya
Lyemesheva. — Kyyiv : Heneza, 136 s. [in Ukrainian]

Hural'nyk, N. P. (2011). Naukovo-pedahohichna shkola pianistiv u teoriyi ta praktytsi muzychnoyi
osvity i vykhovannya: navchal'no-metodychnyy posibnyk dlya vyshchykh osvitnikh zakladiv [Scientific and
pedagogical school of pianists in the theory and practice of musical education and upbringing: a teaching and
methodological manual for higher educational institutions]. — Kyyiv: vyd-vo NPU im. M. P. Drahomanova,
248-256  https://fenpuir.npu.edu.ua/bitstream/handle/123456789/12656/guralnyk%20metod.pdf?sequence=1
[in Ukrainian]

Ionova, O. M. & Luparenko S. YE, & Lakhmotova YU. V. (2020). Intehrovanyy pidkhid do estetychnoho
vykhovannya shkolyariv u KNR [An integrated approach to the aesthetic education of schoolchildren in the
PRC]. Osvitolohichnyy dyskurs. 1 (28). 143-154 https://doi.org/10.28925/2312-5829.2020.1.12 [in Ukrainian]

Masol, L. (2019). Navchal'no-metodychnyy posibnyk «Nova ukrayins'’ka shkola»: metodyka navchannya
intehrovanoho kursu «Mystetstvo» u 1-2 klasakh na zasadakh kompetentnisnoho pidkhodu [Teaching and
methodical manual «New Ukrainian School»: teaching methods for the integrated course «Art» in grades 1-2
based on the competency approach]. Kyyiv : Heneza. 244 s. [in Ukrainian]

Nadutenko, O. L. (2006). Intehratyvnyy pidkhid do formuvannya khudozhn'oyi kul'tury shkolyariv
zasobamy muzychnoho mystetstva [Integrative approach to the formation of artistic culture of schoolchildren
by means of musical art]. Naukovi zapysky. (150) https://cusu.edu.ua/images/download-files/naukovi-
zapysky/150/46.pdf [in Ukrainian]

Pastushenko, L. A. (2017). Pedahohichna tekhnolohiya rozvytku profesiynoyi kompetentnosti maybutnikh
uchyteliv muzychnoho mystetstva u vyshchykh mystets’kykh navchal'nykh zakladakh [Pedagogical technology
for developing professional competence of future teachers of musical artin higher art educational institutions:
dissertation ...J: dys. ... kand. ped. nauk: 13.00.04 «Teoriya ta metodyka profesiynoyi osvity». Rivne, 244 s. [in
Ukrainian]

Rudnyts'ka, O. P. (2005). Pedahohika: zahal'na ta mystets'’ka: navch [Pedagogy: general and artistic:
teaching manual]. posibn. Ternopil' : Navchal'na knyha — Bohdan, 360 s. [in Ukrainian]

Chebotarenko, 0.V. (2018). Muzychnyy tekst yak kul'turolohichnyy fenomen u konteksti muzychnoyi
osvity Muzychna osvita: filosofs'’kyy, mystetstvoznavchyy ta pedahohichnyy naholosy: monohrafiya [Musical
text as a cultural phenomenon in the context of music education Music education: philosophical, art history
and pedagogical emphases: monograph] / Za red. N. A. Ovcharenko, YA. V. Shramka Kryvyy Rih, 100-122 [in
Ukrainian]

Yan Tszyain, & Matveeva, O. O. (2022). Suchasni pidkhody do navchannya vokalu u koledzhakh KNR
[Modern approaches to vocal training in colleges of the PRC Educational and research tools]. Zasoby
navchal'noyi ta naukovo-doslidnoyi roboty, (58), 92-101 https://doi.org/10.34142/2312-1548.2022.58.09 [in
Ukrainian]

Duan, Yuexin (2021). Professional Development of Music Teacher in China: Practice and Challenges
Journal of Education Teaching and Social Studies 3(3), 44 https://doi.org/10.22158/jetss.v3n3p44 [in English]

Martin, Cr. G.(2019). Discovering the east of China: Chinese music in Elementary School. URL: https://
folkways.si.edu/discovering-east-china-elementary-school/lullaby-vocal-outdoor-solo-programmatic/music/
tools-for-teaching/smithsonian [in English]

Rhythy Quin, (2022). How popular music pedagogy is integrated in the diverse environment of
international school education in China: A case study in Shanghai Internation Journal of Music Education
(40), 4 https://doi.org/10.1177/02557614211073809 [in English]

Zhang Caijing, L. Gryzun (2023). Foreign language competence development as an integral part of
students” professional training in chinees colleges Zasoby navchal'noyi ta naukovo-doslidnoyi roboty, (60).11
https://doi.org/10.34142/2312-1548 [in English]

© Y F0e & /oomuna 3eseHCbKa 95


https://arteducation.pro/index.php/artedu/issue/view/8
https://arteducation.pro/index.php/artedu/issue/view/9
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/issue/view/7
https://arteducation.pro/index.php/artedu/issue/view/9

V4 = rrofessional Art Education Volume 5 (2) 2024

DOI https://doi.org/10.34142/27091805.2024.5.02.10

© Wu Yue CREATIVE USE OF MUSICAL AND PEDAGOGICAL
PhD student at the Department of Educology and WORK OF CHINESE EDUCATORS ON THE BASIS

Innovative Pedagogy, H. S. Skovoroda Kharkiv

National Pedagogical University, OF INTEGRATED EDUCATION IN UKRAINIAN
China

email: wuyue0126@163.com UNIVERSITIES
https://orcid.org/0000-0001-5972-0916

© Liudmyla Zelenska

Doctor of Pedagogical Sciences, Professor,
Professor of the Department of Education and
Innovative Pedagogy of H.S. Skovoroda Kharkiv
National Pedagogical University

Kharkiv, Ukraine

email: zelenskaya_ludmila@ukr.net
https://orcid.org/0000-0002-3324-5173

The article presents materials that reveal a modern approach to the implementation of the ideas
of integrated learning in Ukrainian pedagogical universities at the faculties of arts.

Methods and methodology. The article uses the method of scientific research and practical
methods of studying the results of creative work with foreign applicants for higher art education during
classroom lessons and practice at school.

Scientific novelty. An attempt is made to determine the main problems of training Chinese
educators for practical work with students on the basis of an integrated approach in music education
and areas of work with foreign students during their studies at Ukrainian universities in the new list of
specialties 014.13 «Secondary education. Art. Musical art» using the example of the academic discipline
«Voice performance».

Results. A theoretical and methodological basis for training Chinese educators in the new
requirements of the specialty 014.13 (Secondary education. Art. Musical art). The role of Musical Art as
one of the dominant lines of the integrated art course in school practice based on the modular programs of
the New Ukrainian School was analyzed. A comparative analysis of the selection of educational material
during the period of pedagogical practice by applicants based on two schools in Ukraine and the PRC was
carried out in order to ensure its compliance with three levels of integration (local, block, complex). It
was proposed to use the “language methodology” to train future music and pedagogical workers from the
PRCin the process of classes on “Voice Performance”, which includes work on vocal works at three stages
of their mastery. Accordingly, the content of work with applicants-vocalists on works of the concert
program of different speech cultures was clarified. Levels for the formation of integrated knowledge
of applicants during the mastery of concert works in accordance with their thematic and block content
were determined.

Conclusions. The integrated essence of musical texts during the perception of program music by
students was revealed. An example of vocal work on a piece from the musical by R. Rogers “Edelweiss”
is provided from the standpoint of its creative mastery and the possibility of using it in further practical
work with students on the principles of integrated learning. It is proven that for the effective training of
Chinese educators in the specialty 014.13 “Secondary Education. Art. Musical Art” at the faculties of arts
of Ukrainian pedagogical universities, one of the academic disciplines can be chosen as an “integrating
core” and the learning process can be organized taking into account the requirements of school music
education on the basis of integrated learning. An example of interdisciplinary integration can be the
academic discipline “Voice Performance”, which interacts not only with the professional educational
components of the professional training programs of future teachers of musical art, but also involves
applicants in “complexity” in obtaining integrated knowledge of other subject areas.

Keywords: integrated learning, language methodology, training of music and pedagogical workers
from the PRC, Ukrainian universities
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Y cmammi po3kpumo npuiiomu po3gumky xopeoz2pagiuHol eKcuKu KOHKYPCHUX eapiayiil namuHoa-
MEPUKAHCbKUX MAHYI8. 3’1C08AHO 3Micm ma cneyu@iuHi 0c06.1u80Cmi AAMUHOAMEPUKAHCLKUX MAHUI8 K
00H020 3 8UOI8 CNOPMUBHUX OANLHUX MAHYIB. BUSHAWEHO CEHC cneyu@iuHol opmu 3mMa2anbHO20 MAHUIO
8 1aMUHOAMEPUKAHCLKIL Npo2pami — KOHKYPCHOL eapiauii, ma 8uoKpemMaeHo ii UBHAUAbHI 03HAKU, ceped
SAIKUX 8pAX08AHO pOHOOMHe, mobmo make, w0 He 6y/10 3an/1aHO8AHO X0peo2pagiero CnopmueHO-KOHKYPCHO20
MAaHyr, BUKOPUCMAHHS MY3UHHO20 Cynpoeody y X00i 3mazaHb. /J08e0eH0, U0 KOXCHULL basiemameticmep-Mu-
meub NOBUHEH Mamu Cgill apceHan 3acobis, 3a 00ONOMO02010 AKUX 8IH OOHOCUMb 00 2/190a1a 3MIiCm — memy
ma i0ero c80ix meopis AK i0eliHO-meMamu4Hy 0CHO8Y 3MA2a/bHO20 MAHUH0. 3’1C08AHO, W0 uell pecypc ba-
AemmeticmepcbKux 3acobi@ CKAA0AemMbCs i3 3a2a/TbHONPULHAMUX NpULloMi8 Op2aHisauii CnOpmMueHO-MaH-
Ur08abHOL il ma 2a20aybko20 cnpuliHamms maxuyro. Po3Kkpumo, w0 Cmoco8HO AAMUHOAMEPUKAHCbKUX
MaHyie 8USHAUANbHO20 3HAYEHHS MAMb NPULOMU PO3BUMKY XOpeo2padiuHol AeKCuKU (npoepamHux ma
KOHKYPCHUX (hicyp, nonyAsapHuUx eapiauill, gicyp-niHili ma mprokis). BcmaHoeieHo, w0 nodibHO 00 MY3UHUHO20
momugy, 8 MAHUAX AAMUHOAMEPUKAHCLKOL NPO2PAMU MOMUB € HAUMEHUWOH I0eHMUPIKOBAHOI 3HAKOBOH
00UHUUer 1020 NEKCUKU, KA MAE BUSHAUYEHUT CeHC. BUOKpeM/eHO 081 2pynu nputiomie po3eumky J1eKCUKu
AAMUHOAMEPUKAHCbKUX MAHUI8 mMa cXapaKkmepuso8aHull ix amicm.

Karwuoei caoea: cnopmugHull maHeub, AAMUHOAMEPUKAHCLKT MAaHyl, KOHKYpPCHA eapiauis, 6asem-
MeticmepcbKi npuilomMu, NpuiioMu po3gumky Xxopeozpag@iuHoi 1eKcuKu
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ITocTaHOBKaA IMPOOJIeMH Ta ii 3B’SI30K 3 BarK/IH-
BHMH HAYKOBHMH Ta HNPAKTHYHHMH 3aBAaHHSIMH.
CriopTUBHUM TaHeIb € 6araTOILIaHOBUM QeHOoMe-
HOM, B OCHOBI $IKOT'0 JIe)KaTh /1Ba Pi3HOBEKTOPHI,
TiaMeTpaJbHO IIPOTHJIEXKHI OAWH OJHOMY BUIU
JIFOJICBKO] iSIBHOCTI — IJapyHa CIIOPTUBHUX [0-
CATHEHb Ta I[JaphHa KyJIbTYPU Ta MUCTELITBA.

V cydacHHX yMOBax PO3BUTKY CIIOPTUBHUN
TaHeIb K YaCTHHA MUCTEIITBA Ta CIIOPTY IIOB’S-
3aHUM i3 aKTyaJbHUMU TeHJeHI[IIMU eBOJIIOILI
XopeorpagpigyHOT0 MHCTEITBA. [ PYHTYIOUHUCH Ha
KJIaCUYHUX KaHOHAaX, 3aCTOCOBYIOUM IMIIpOBi3a-
I1if0, PO3BUBal4YM OCOOUCTUN CTUJIb Ta MaHepy
TaHITIOPUCTA, CIIOPTUBHUM TaHeIlb, 30KpeMa Jia-
TUHOAMEePUKAaHCHKI TaHIi, BiZKpHUBa€e HOBI MOX-
JIUBOCTI caMe MMCTENBKOI CKJIaJoBOi, HabOyBae
BCe OLIBII SICKPaBOl €CTETHUYHOI CIIPSIMOBAHOCTI,
PO3IINPIOE XY07KHI MO>KIMBOCTI XOpeorpapiuHoi
MOBHU.

BBeieHHS 710 KpUTEPiiB Cy[iBCTBA 3MaraHb
31 CHOPTHUBHUX TaHIB XYI0KHbOI'O KOMIIOHEH-
Ty Ta COJBHOTO BHUKOHAHHS KOXKHUM CIIOPTUB-
HO-TAHIIOBAJIbHUM JYyeTOM JBOX 3 IU'SITU TaHIIB
y ¢iHaJBHIN YacTUHI 3MaraHb IiABUINYIOTHL He
TIIBKU BUJIOBUILHICTH 3MaraHb, ajle U piBeHb
BUMOT /10 6aJeTMeNCTEePCHKOr0 PillleHHS TaHITIo-
BaJIbHUX IIpOrpaM — KOHKYPCHHUX Bapialtiif, KoM-
no3uIliti show dance (cexBei) Ta formation (pop-
MEMIIH).

AHaTi3 OCHOBHHX [OCJIi/)KeHb Ta MyOJIiKaIjii.
CTyziroBaHHSI HayKOBUX JyKepes BUABWIO I'PyH-
TOBHI TEOpPeTHYHI AOPOOKU BITUU3HAHUX (axiB-
I1iB, IPUCBSITUeHI TBOPUOCTI BUJAaTHUX OaseTMel-
cTepiB cyuyacHocTi (BepxoBeHKo, O. 2021; I'yTHUK,
I. 2021; KoBaJjieHKO, €. 2022; JIyK’sHeHKoO, K. 2023;
ITaBiarok, T. 2005; Carmero, 4. 2016; TkaueHko, I.
2021; IlTymisosa, B. 2018); dopMyBaHHIO0 ceHCY 6a-
JeTMelcTepchKol mignbHOCTI (BaroBa, T. 2018);
IelaroriyHuM IIpUMoMaM KOMIIO3HUIliI (XeHIPUK,
0. 2020). CTocOBHO 0aJbHOTO TAHITFO BarOMHMU
II0ZI0 DOCJTIPKYBAHOI TeMHM € HayKOBi IIparfi, ki
PO3KpPHUBAKTEL CEHC XYI0’KHbO-TBOPYUX IIPaKTHUK
6asieTMmericTepa (BakysneHko, O. 2020; KacbsHOBa,
0. 2010, Kpucs, A. 2019), TpUHITUIIN TapTHEPCH-
Kol B3aeMoOfil B JIaTUHOAMEPUKAHCHKUX TAHIIX
(BacroTaxk, 0. & BacroTak S. 2020), cTaHOBJIEHHS
Ta PO3BUTOK JIJaATUHOAMEPUKAHCHKUX TaHIB (Cu-
30HEHKO, B. 2022).

dopMy/IIOBaHHA Iijlel Ta 3aBJaHb cTaTTi. B pe-
3yJIbTaTi HAYKOBOTO IIOIITYKY HE BUSIBJIEHO HAYKO-
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BUX IIpallb, SKi PO3IJISALA0Th [IPUHOMU PO3BUTKY
JIEKCUKM B KOHKYPCHHX BapiaIjifix CIOPTUBHHUX
(6basIbHUX) TAHIIIB, 1110 Ta€ HAM 3MOTY BU3SHAUUTU
TaKi It JocmimKeHHA — COOPMYJIFOBATH 3MICT
IOHATTS «IIPUUOMH PO3BUTKY XopeorpadpivyHoi
JIEKCUKH», PO3KPUTU CEHC Ta BUOKPEMUTHU BUIU
IIPUHOMIB PO3BUTKY JIEKCUKHU JIaTUHOAMEpPUKaH-
CbKHX TaHIIIB.

BukiaZ, OCHOBHOrO MaTepiaay IOCTi>KeHH.
BaseTMmelicTep-MUTEIb ¥ X0/ CTBOPEHHS KOMIIO-
3UIlil TaHII0 BU3HAYEHOTO BUJY, )KaHPy Ta Qop-
MU 3aBXIU dpaHTasye, pO3MipKOBYE, IIIyKa€e OpPU-
riHaJbHUM BapiaHT il xopeorpadivyHoro pireHHs,
HacamIepes i xopeorpa¢iuyHoi JIeKCUKH, 60, «y
KOHKPeTHO-YyTTEBOMY BiZITBOpEeHHI IiHICHOCTI 3a-
co6aMU TaHITI0 Ha IIepIINi IJIaH BUXOAATH ILIa-
CTHKa I pyX, 110 Y IOEAHAHHI 3 MY3UKOK CTaHO-
BJIATH OCHOBY TBOPY — MOI'0 JIEKCUKY» (BacHJIeHKO,
1997, c.128).

C10BO «JIeKCHKa» EeTHMOJIOTIYHO II03HA4dae
CJIOBHUKOBHUM CKJIJ, MOBH, CTOCOBHO TaHIIIO-
BaJIbHOTO MUCTEITBA, IIifi IIOHATTIM «JIeKCHKa»
PO3yMi€ThbCA CYKYIIHICTh PYXiB Ta II03 Tila TaH-
I[iBHUKa, BOJHOYAc Tpeba yCBiOMIIIOBaTH, IO
«TQHITIOBAJIbHUM PyX Mae CKJIaJHO OII0CEpPesKO-
BaHUM, acoljiaTUBHUM XapakTep BimoOpa’keHH:
JKUTTS ¥ BOJHOYAC BUCOKHUU CTYIIIHb YMOBHOCTI
Ta y3araJbHEHOCTI 3 JOMIHYBaHHSIM €MOIIiHHOI
BUpasHoCTi» (BakysieHKO, O. 2019, ¢.136).

B IIpakTUYHIN IUIOIKHI XopeorpadiyHa KoM-
TIO3ULIis pelpe3eHTye COO0K0 XYN0KHIO IIPAaKTUKY
BHUOOPY Ta pPO3MIIeHHS OKpPeMUX KOMIIOHEHTIB
TaHI[I0OBAJILHOI MOBU y IJIICHUM BHUTBIp MUC-
TelTBa. BoHa € crtocoboM reHepartiii, BU3HaUeHHS
Ta PO3BUTKY TaHITIOBAJIBbHOI JIEKCUKH, gKa Oyje
BHUKOPHUCTOBYBAaTUCA I OYABL-IKOI LaHOI YacTu-
HU II0CTAaHOBOYHOTO IIPOIleCy 3a JOIIOMOIOI0 iffel,
MOMEHTIB, 300pa’keHb, IIPeJMETIB, BKJIIYEHUX
[0 IbOTO IIpolIiecy, 60, Ha nepekoHaHHs K. Bacu-
JIEHKO, «[i€BICTh TAHIIOBAJbHUX PYXiB UM IXHIX
dopM, MOKHA 30arHYTH JIUIIE Y IIeBHUX 3MIiCTO-
BUX II0€THAHHAX, KOHCTPYKIIiLX, 1110 IiATIOPSIAKO-
BYIOTBbC 00pasHO-TeMaTHU4YHOMY PO3BUTKY TBO-
py» (BacmiieHko, 1997, c.128).

V xopeorpa¢iuHOMYy MUCTEIITBI iCHye yMOB-
HHUU POSIOJI JIEKCMKA Ha TPaAUIliNHY (KOM-
IJIeKC pyXiB, cGOpMOBaHUMN Ha IIeBHIN TepuUTOPil
[0 TIEBHOTO iCTOPUYHOTO IIepiofy), HOBY (CKJIaf
PYXiB, 1110 BUHUK, SIK CIIOCi6 BimobparkeHHS iCHYIO-
401 HaCIpaB/i), HOBaTOPCHKY (JIEKCHKa, 1[0 CTBO-
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PIOETHCA IIAXOM TpaHchopMaliii pyxiB, 1110 HaJIe-
JKaTh JI0 apceHay TPagUIiIMHOI JIEKCUKHU).

SIKITO JIeKCHMKa TpajuIiMHUX BUMIB XOpeo-
rpadgiuHoro MucTerTBa chpopmMyBasia CBil JIEKCUY-
HUM QOHJ, TOCUTH JaBHO, TO BUSHAUEHHS CTUJIIB,
CTaHJapTiB BUKOHAHHS KO>KHOTO PyXy Ta II0CTaTi
(moctaBwW), y 6aJbHUX, 30KpeMa JaTHHOaMepU-
KaHCBbKHX, TaHIIX OYJIO 3aBepIIeHO JIUIIe Y IIep-
LI1i¥i IT0JIOBHHI XX CTOJITTS.

CTaHOBJIEHHSI Ta PO3BUTOK JIaTHHOAaMe-
PUKaHCBKUX 6aJbHUX TAaHIIB pPO3IIOYaBCSI Ha-
IPUKIHITI COPOKOBUX POKIB MHUHYJIOTO CTOJITTS.

ITet1 miportec, Ha AYMKY B. CU30HeHKO, OyB 3y-
MOBJIEHUM «CUHTeTUYHUMH IIPOIlecaMHU B KYJIb-
TYPpi, 1110 XapaKTepHU3YITHCSI B3a€EMOIIOB’I3aHICTIO
Pi3sHUX BHUIB MUCTEIITB Ta CTWJIIB TAHIIO, IIOE-
HaHHS eJIeMeHTIB KyJIbTYPH [[03BLLIS Ta CIIOPTY,
110 CIPUsS€E YTBOPEHHIO HOBUX SIKOCTEH XOpeo-
rpa¢iuyHUX TBOPIB Ta yIOCKOHAJIIOE BXXKe cHopMo-
BaHi MucTenbKi popmu» (Cu30HEHKO, 2022, ¢.100).

V xopmi #oro Iepebiry Ir'dTh pi3HUX TaH-
IIiB, IK-0T, Pym6a, Camba, ITacomo6as, Ya-dya-ya i
J>KauB, «...0yJIM CTaHAAPTU30BaHi [JI1 HaBYaHHS,
IIPOBeleHHsI aMaTOPCbKUX MelaJlbHUX TecCTiB,
npodeciiHUX eK3aMeHiB 1 3MaraHb Ta 00’eJHaHi B
Tpyny TaK 3BaHUX «JIaTHHOAMEPHUKAaHCHKUX TaH-
I[iB», IIePIIUY BiIKPUTUN YeMIIIOHAT 3 IKUX Bif0-
yBcsAy 1964 poky B JIoHzmoHi» (Pinchuk & Bondarev,
2023, c.468).

JlaTUHOaAMEPUKAHCHKI TaHI[i MalTh Pi3HUN
TEMII, MeTp, XapaKTep Ta IIOXO[KeHHs, BJIACHY,
BH3HA4yeHy CHUCTeMy o006pasiB, sIKi CHMBOJIIYHO,
yepes IJIACTUKY 1 MeJIOLIMHUU PyX, Bifj3epka-
JIIOITh AYXOBHUU BUSIB MHUTI-O0asieTMencTepa.
BOHU penpeseHTYIOTh IIPUNWHATI B CYCHIJILCTBI
eTUYHI Ta MOpaJbHi HOPMU, IIpaBUJjIa II0BEeJiHKNA
Ta TeH/IepHOI B3aeEMO/III JIF0ZIe Ha Pi3HUX ITa6JIsIX
iICTOPHUYHOTO PO3BUTKY.

CHHKOIIOBaHUM PUTM — KJIFOUOBA 03HaKa BCiX
JIAaTUHOAMEPHUKAaHCHKUX TaHIIiB.

JleKCMKa CIIOPTUBHUX TAaHIIB Mae€ CBOH
crreriiky. BoHa CyBOpoO CTaHZapTH30BaHa, KO-
HOHIi30BaHa Ta TabyJIbOBaHa — 3BeJleHa y TabJIuIj,
30KpeMa «CTaH/apTH30BaHa (6a3oBa) TeXHiKa BU-
KOHaHH{ JJaTUHOAMepPUKaHCHKUX TaHIIiB BIlepIile
OyJsia ommcaHa i BUKJaJieHa B TabJIUYHIN dpopmi
VoarepoMm JlepgoMm (Walter Laird) y 1961 porti» (By-
raemns Ta iH., 2014, c.21).

JleKCHKa JIAaTUHOAMEPUKAHCHKUX TaHIIB C
CKJIaaeThbCd 3 IIPOorpaMHHUX (OCHOBHUX) O¢iryp
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(basic figures), momyaapHuUX Bapialiti (popular
variations), KoHKypcHuUX ¢iryp (advanced
figures), TprokiB Ta o3 (figures line), e «Bapiartis
(Variation) — 11e 3MiHeHa a60 6inbIII cKIagHa Qiry-
pa, sIKa [OII0BHIOE OCHOBHI ¢irypu» (Moor, 2022,
p-30).

dopMOI0 3MarajJbHOIO TAHII, SKa «BH3HA-
Ya€eThCSI MOT0 BUAOBOIO Ta YKAHPOBOIO IIPHUHAJIEXK-
HICTI0, a 06CAT XY0KHbOT0 TeKCTY BILUIMBAE Ha I
KOMIIO3UITINHY opraHisarito» (JliToBueHko, 2022,
c.75), BUCTylIae KOHKYpPCHa Bapiarfisg, CTpyKTypa
SIKOl «CHMBOJII3y€e YOJIOBiUe Ta >KiHOUe Hayajlo, a
XyIOXKHbO-0OpasHa cHucTeMa alpiopi 6as3yeTbcs
Ha reHJIepHil B3aeMogii» (BactoTsk 0. & BacroTak
51. 2020, c.118).

TaHIrOBaIbHI [[id KOHKYPCHOI Bapiariii IpyH-
TYETHCS He Ha 30BHINTHIN ITOC/TiIOBHOCTI HaHPi6-
HINMKUX TOMIN CHO’KETY, a Ha BUpIIIaJbHUX, IIepe-
JIOMHUX MOMEHTAX, 1110 MalOTh eTallHe 3HAUeHHS
y 6e31epepBHOMY PO3BUTKY ILi€l Ail.

B CIIOPTHUBHUX TaHILX, K IIPOCTOPOBO-Ya-
COBOI'0 Ta BUJOBUIIHOIO BHUAY MUCTEIITBA, 3MICT
TaHI0 PO3KPUBAETHCA Yy IIpoCcTOpi Ta 4vaci. e €
IepIlIuM, OCHOBHUM 3aKOHOM CIlleHi4yHOI mil. Ipy-
TUH 3aKOH — BpaxXyBaHHS CIIPUNMHATTA IYMKU Ta
ifiel TaHITIO IIEBHUM IJIsITaUEM.

Buxomguu 3 IMX [BOX 3aKOHOMIpPHOCTEH,
MO’XHA BHOKPEMUTH [IBi 3arajibHi TPYIIU HPUU-
O0MiB I0OYZOBU IIPOCTOPOBOI KOMITO3HUITIl: IPUIiO-
MU BTLJIEHHA [IPOCTOPY Ta Yacy; IPUNUMU IJI1allb-
KOTO CIIpUMHATTS TAHITIO.

baseTMelcTep IMOK/JIMKAaHUM 3HAUTH TaKi 30-
Opa’kyBaJsIbHi Ta BUpa3He OpPUTiIHAJIbHI, TaKi JIeK-
CUYHI 1 IPOCTOPOBi pilIeHHs, IKi IIPUPOTHO Ta
OpTaHiYHO PO3KPHUIOTE Oy/Ib-IKYy 0OpaHy Ta po3po-
6J1eHy XOpeorpadiuHy Temy.

CyTHiCHI 03HaKM KOHKYPCHOI Bapiartii, IK-0T,
0e3CIyKeTHICTh, 00pasHiCTh, IapTHepPChKa B3ae-
MOJifl, TeXHOJIOTIYHO-BUKOHABChKa CKJIAJHICTh
(KaTeropiriHiCTh), BapiallilHICTh Ta ITUKJIIYHICTS,
00YMOBJIIOIOTH OPHUTIHAJBHICTE apXiTeKTOHIKU
OKpeMHUX YacTHH PO3BUTKY JApaMaTypriuHoi nii
B 3MaraJbHOMY TaHIIi 3a IIeppopMaTHUBHOI abo
TeXHIKO-BUKOHAaBCbKOK 03HAKOI0 1 BHUPIIIYETHCS
KOMIIO3UIIMHUMU (6aeTMeNlCTepChbKUMHU) IIPUN-
oMaMHU, HacaMIlepes IIpUH0OMaMU PO3BUTKY XOpe-
orpa¢iyHol JIEKCUKH.

Ha nymky JI. MapkeBUud, «baJeTMeNCcTepCh-
KUU IPpUUOM (UM IIPUKMOMU) — I1e TOTaTKOBUU 3a-
Cib, 3a TOIIOMOTOI0 TKOTO epeKTHUBHO ITOCHITIOETh-
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Cs1 TEXHIYHUUY, XyTOXKHIN YU IpaMaTypridyHuu 6ik
IIeBHOI'0 TAaHI[IOBaJIbHOI0 pparmeHTa» (JI. Mapke-
BUY Ta iH., 2021, ¢.181).

CaMe 6ayieTMeNCTePChKi IIPUHOMU € TUM CIIO-
co60M OpPUTiHAJIBHOTO IIOZAHHS TaHIIOBAJIbLHOIO
MaTepiany, SKHUHI T03BOJILE LOCAITH BHCOKOIO XY-
IO’)KHBOTO Pe3yJabTaTy, KOJOPUTHOI Bi3yaJbHOI
KapTUHKHU Ta MiATPUMYyBaTH He3MIiHHUU iHTepec
y TJI4a4iB.

Ha 1mporuBary 3akoHaM KOMIIO3HUILI, sKi
MaKThb HesaJeKHUM Bifi obcTaBUH, MeTadiswy-
HUI XapakTep Ta [il0Tb BIIPOZOBXX TPHBAJIOrO
iCTOPpUYHOTO TIepiofly, KOMIIO3UITiHI IIPUHOMHA
BITHOCATBCS [I0 eJIeKTUBHUX, (aKyJIbTaTUBHUX
KaTeropiu, 9Ki BUKOPUCTOBYIOTh Y PO3poOIii IL1a-
CTUYHOTO MOTHBY — SIK «HAaWMEHIINOI CTPYKTYp-
HO-TeMaTHUYHAa OJUHUIIS TaHITH, ITI0 CKJIaTaeThCs,
SIK IIPaBWJIO, 3 eKIJIbKOX KECTIB, 1103, PyXiB, MOKe
MICTUTH TaKOX eJIeMeHTH MaJll0OHKa TaHIIo»
(BoBKyH, 2015, c. 295). [Tigkpecaumo, 1110 JeKceMa
«pakysabTaTUBHUN» Bif ¢panL, facultatif osHauae
MO>KJIMBUH, HE000B’I3KOBUU, TaKHUH, 1110 HA/IA€Th-
cs1 Ha BUOIp, 110 i€ Bif BUIAZKY 10 BUIIAIKY.

AHaJti3 TifpyYHUKIB 3 JIAaTUHOAMEPUKaHCh-
KHUX TaHIIiB, 30KpeMa «The Laird Technique of Latin
Dancing» (Walter Laird, 2014), B IKOMY [a€eThCd
YiTKWM, TOUHUM 1 JIOTIYHUU OIIHC YCiX Iporpam-
HUX Qiryp y I'dTH JJaTHHCHKUX TaHIEX (Camba,
Ya-ya, Pymba, ITacomo6sb i /pkaiB) y TaOJIUUHIHN
bopMi, IIOICHEHHS TeXHIUHUX HPUHIIUIIB, CIIH-
CKU Ta IPUKIAIN MOKJIUBUX KOMOIHAIN Qiryp,
Ta PO3YMIHHSI TOTO, III0 «CHOPTHUBHUU OaJ bHUMI
TaHeIlb, JOMIiHAHTOI0 eCTeTUYHOI CTPYKTYpH B
SIKOMY € PYX, IK 00pa30TBOPYHUI 3acib, Ta IIJ1acTH-
Ka, 1K BUpa’KaJbHUM, YTBOPIOE OKPEMY IIiICHCTe-
My B cucTeMi 6a1bHOI Xopeorpadii, BUpi3HANYNCH
BHCOKHUM PiBHeM TeXHIKM BUKOHAHHS Ta CUHTE30-
BaHO-MOJIepHi30BaHUMHU MOgUpiKaligMUu B X0pe-
orpadiuHomy mucrenTBi» (Keba, 2019, ¢.103), mo-
3BOJIUB BUOKPEMUTH 3arajbHiI IPydu IIPUHOMIB
PO3BUTKY JIEKCMKH 3MarajJbHHUX KOMIIO3UITil,
SIK-0T, IIPUMOMU JIEKCHYHOI0O KOMOIHYBaHHSI Ta

BapiroBaHHA.
[IpuiioMu JIEKCUYHOT0 KOMOiHyBaHHSI. KoM-
O6iHyBaHHS - HaWUBaXXJIUBIIIUU 3acib Xy[oXK-

HBOI-TBOPUYOI HPAKTUKHU OaJjieTMelCcTepa-MUTIA.
ITocmiOBHICTh PYXiB [AMCKpeTHA Ta Hebe3Mex-
Ha: 1i OyzoBa 3[iMiCHI0ETHCA ¥ GopMi KOMOIHAITIN
Y KOMITO3UITINHUX Bapialliii — KOHCTPYKTUBHUX
OIMHUIIL XopeorpadiyHOro TEKCTy, i, Ha AYMKY
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K. BacuieHnko (1998) BifOyBa€eThCcd TAKUM YHUHOM,
«BUKOHaHHSI OJHOTO PYyXy OOYMOBJIIOETHCS QoOp-
MOI0 IHIIIOTO, IKWH, y CBOXO Uepry, Ilepefia€e ecTa-
deTy HACTyIIHOMY, TAKMM YHWHOM CTBOPIOETHCI
4YiTKa pUTMIiYHA 3MiHa CHCTEeMaTHU30BaHUX BU-
PasHUX II0JI0’KeHb JIICHKOro Tinma. CaMe Iii, He-
TIOMITHI Ha IepIIuN IIOIJIAL 3B’I3KH, <...> BEAYThb
IO CTBOPEHHS YiTKUX JIEKCUKO-CHHTaKCUYHUX Ta
KOMIIOSHUIIIMHUX CIIOJIyY€eHb, 3 SKUX i CKJIaZaeThCs
xopeorpa¢iuHuil TBip» (.127-128).

TpuBazicTs Xopeorpadii (4acoBa Ta TaKTO-
Ba) 3aJIeKUTH Bifl piBHSA PO3BUTKY YKJIAZEeHOl B
Hilt xopeorpadiunoi fymKH. «Ilif xopeorpadiero B
TaHII0BaJILHOMY CIIOPTi PO3YMI€THCS TTOENHAHHS
TaHIJIOBAJILHUX eJIEMEHTIB i Qiryp y KOMIIO3UIil
3Maraub» (Crinyir, 1B, & Crinys, 0.M.2022, ¢.312).

BuOyz0ByI0UM IIOCTIOBHICTL PYyXiB, MOXKHA
CKOPHUCTaTUCI TaKUMH IIpUioMaMHu KOMOiHyBaH-
HSL:

- TIOEAHYBaTHU eJIEMEHTIB JIEKCUKU — IIPO-
rpaMHux Qiryp, 3a [IpaBuOoM IIOIEpefHIX Ta II0-
CJIiOBHUX QIryp 3 MiIpyIHUKA;

- IIyKaTH HOBI, He3BUYaWHI II0€JHAHHS
IIporpaMHHUX Qiryp, IUIAXOM pO3KIafaHHA iX ele-
MEHTIB Ha OKpeMi YaCTUHH, SKe He CyIIepeuyUuTh
TeXHIIll BUKOHaHHS BU3HauUeHUX Qiryp, 3 MeTO
IIO/IAJILIIIOTO IT0EAHAHHS ITUX QparMeHTiB MiX Co-
0010;

- IIepeHeCeHHs Ta TpaHCcPopMallis JIEKCUKHA
IHINKUX JJaTUHOAMEPUKAaHCHKHUX [0 CTUIbOBUX Ta
PUTMIYHHUX 0COOJIUBOCTEN BU3HAUEHOT0 TaHITIO;

- BHUKOPUCTOBYBATH BCi IlepeJiyveHi CIIOCO-
61 KOMOiHYBaHHA (IK TpagUILIilHi, TaK i HOBAaTOp-
CbKi), IpHU ITbOMY GaseTMeNCcTep 3MOKe TOCATTHU
OITHUMAaJIbHOTO KOHTAKTY i3 TJIgfaueM.

KoMb6iHyBaHHSI BUKOPUCTOBYETHCA Ha BCiX
eTanax po3BUTKY xopeorpadiuHoi Ail — Bif eKcmo-
3ULIil 10 pO3B’I3KU (PpiHATY).

IIpuitoMu BapitoBaHHS JIEKCUYHOIO MaTepia-
Jy — adimifioBaHi 3 Mogudikalliero IporpaMHUX
¢iryp JaTUHOaMepHUKaHCHKUX TaHI[IB, fKa Bif-
OyBaeThbCd UUIIXOM BHUJ03MIHIOBAaHHS HapTil
napTHepa, HapTHepPKW YU HapTill IlapTHepa u
HapTHEepPKU OHOYACHO, 1 IOJSTal0Th B YpPi3HO-
MaHITHeHHI KOMIIOHEHTIB IXHBOI JIEKCUKH, SIK-0OT,
BUXITHOTO Ta KiHI[eBOTO II0JIO’KE€Hb, 3aMKiB KHU-
CTell PyK, CTYIIEHIO IIOBOPOTiB, KOHQIryparii, put-
My Ta TeMILy.

[TpuiioM mepeMiHU BUXITHOTO Ta KiHI[EBOTO
II0JI0’KEHH B IIapi y BU3HaueHi# ¢irypi. B maTu-
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HOaMepPUKaHChKUX TaHIAX iICHYIOTh 28 TI0JI0’KEeHb
B IIapi, K 0T, 3aKpHUTa Ta BiJKpUTAa II03ULLid, «Bid-
JIO», «TaHJEeM» Ta TiHbOBa IIO3UIIid, IIpOMeHa-
Ha, GoJuieBel, Ta KOHTpA IIO3UIIA Ta iH., III0 A€
BEJIMKI MOJKJIMBOCTI JIJIs1 BapiloBaHHS II0JI0KEHb
IapTHePiB BiTHOCHO OZHE OTHOTO.

[puiioM 3MiHIOBAaHHS «3aMKiB» KUCTeH, SKi
BPaxOBYKTh TOUYKM KOHTAaKTy (connection) Ku-
CTell PyK MDK IIapTHEPOM Ta IIapTHEPKOIO y Bif-
KPUTHUX Ta 3aKPUTHUX II0JIOKEHHIX B mapi. SKIo
B 3aKpUTIN IIO3UILi BUOKPEMJIIOIOTH TIILKUA TPU
KOHTAKTHUX TOUYKH: OCHOBHUU Ta IIPOMeHaJHUN
3aMOK; IIpaBa pyKa ITapTHepa — Ha JIOIATIli map-
THEPKY, a i JiiBa KUCTh Ha MOT0 IIpaBOMYy Ilepef-
IUTiYYi, TO BIKPUTIN IT03UILi]l BiJIIOBiIal0OTh TaKi
aJTbTepHATHUBHI BUAM 3’€MHaHHA (connection):
JIiBa pyka IIapTHepa Ji0 IIpaBoi pyKU ITapTHEPKH;
«PYKOIIOTHCKAHHS»; JIiBa pyKa IIapTHepa /0 JIiBoi
PYKH ITapTHEePKY; TPUMAaHHS 3a 00U/BI pYKH — KH-
CTi 060X PYK pa3oM; IaJIbIli IIapTHEPKHA 3IMKHYTI
HaJ V MDK BeJIMKHM i BKa3iBHUM HaJIbI[IMU JIiBOI
PyKH mapTHepa; MOTO MaJbIli 3IMKHYTI Ha THUJIb-
HIiM CTOPOHI 1 Z{0JI0OHI; BEJIUKI IIaJIbIli Pa3oM.

[IpuiioM 3MiHHU CTyIIeHSI IIOBOPOTY — KOpe-
JIIOETHCA 31 301/bIIEHHSIM ab0 3MEHIIeHHSIM OC-
HOBHOTO KyTa IIOBOPOTY (MDX moIlepefHIM Ta
HOCJTIJOBHUM IIOJIOJKEHHSMHM CTOII) BIIPOZOBXK
BHU3HA4YeHOl OQirypd TaHII0. BUKOPHUCTOBYETHCA
HacaMIlepesl y TaHIAX 31 3HAUHUM IIPOCYBaHHS
B3JIOBK JIiHil TaHII0 (Camba Ta Ilacomo6Jsb). Po-
3pI3HAIOTH OCHOBHUM, IIepeKpPy4YeHUU Ta HeNo-
KpYy4eHU IIOBOPOTH.

[IpuiioM yCKJIaJHeHHS apXiTEeKTOHIKM 6aso-
BOI Qirypu — adinmilioBaHUM 3 LoJaBaHHIM [0 OC-
HOBHOI $OpPMHU HOBOT'0 3aKiHUEHHS, SIK-0T, KPOKH,
CIIiHY, CBiBJIY, KiKi, QJIiKi.

[TputioMm yCKJIaJHEHHSI PUTMIYHOI KOHCTPYK-

© Iamieka, Byzaeub & ITiHuyk

17ii 6a30BOT0 PyXy — KOPEJTIETHCS YPi3HOMAaHIT-
HeHHAM BapiaHTIiB PUTMIYHOIO MaJIIOHKY Bif-
IOBIZHOIO PyXy.

[Tputiom moB’si3aHoOro rubato adimroeThed 3
CUTYyalliero, KO Ha TJ1i 30epeskeHHs piBHOMIpHO-
IO 3a TeMIIOM aKOMIIaHEeMEeHTY (MY3HUKH TaHII0)
3apazsu repGopMaTUBHOI BUPAa3HOCTI 3MIiHIOETHCS
TeMII BUKOHAHHS 4epe3 CHHKOIYBaHHS PUTMIid-
HOT0 MaJIF0HKa BU3Ha4YeHOl Qirypu.

Tepmin ««tempo rubato», 3a CBigUeHHAM
J. Hotteterre (1719), yBiB y mpodeciliHuii 06ir
ITaJiNCHKUN CIIiBaK, KOMIIO3UTOP 1 My3HWKO3Ha-
Bellb II’ep ®panuecko Tosi (Pier Francesco Tosi,
1654-1732) y tpakraTi «IIorysii CTapOBUHHUX 1
Cy4aCHUX CIIiBaKiB» (p.62) 3as «biabII0l BUpas-
HOCTI FI0T0 MO>KHa 0YJI0 THYYKO OPUIIBUIITYBAaTH
YW BIIOBUIBHIOBATH BIIIOBITHO 0 CIIPSIMYyBaHHSI
dpasu, 10 3arajJbHOI XyAOXKHBLOI imei, OCHOB-
Ha OyJabcarfiga (MeTp) IIpU IILOMY 3ajIHIlajach
He3MminHOIO» (Yermak, 2020, c.37).

BucHoBku. CIIOPTUBHI TaHIl, 30Kpema IxX
CKJIaZI0OBA YaCTUHA — JIJaATHHOAMEPUKAHCHKI TaHIIi,
€ 6araTorpaHHUM Ta IOJIKOMIIOHEHTHUM BUJ0M
CIIOPTY, IKWUU iHTerpye B CO6l TaKi HAIIPSIMKHU, 9K
nepdopMaTUBHUU, IUIACTUYHUM, KOOPAUHAIIIN-
HUU Ta CHOPTUBHUU. BOHU BifpisHAIOTHCI pis-
HOMAaHITTIM Pi3HUX PYXiB Ta II0JIO’KEHb B I1api, a
TAKOX CYIIPOBOKYIOTHCS MEJIOJIEI0, IKa CIIPUSIE
$dopMyBaHHIO 00pa3HOT0 3MICTy ITUX TaAHIIIB, ITI0
BTIIIOETHCS Uepe3 BUKOPUCTaHHS Pi3HOMaHITHUX
baseTMeNCTepChKUX MPUHMOMIB. CTOCOBHO JIaTH-
HOAMEepUKaHChKUX 0Oa/JbHUX TaHIB BeJHUKOTO
3HauUeHHs HaOyJMU IIPUHMOMH PO3BUTKY TaHIIO-
BaJIbHOI JIEKCUKHY, SIKi peIIpe3eHTyI0Th eJIeKTUBHI,
daKysbTaTUBHI KaTeropil, 110 BUKOPUCTOBYIOTh-
€ y pO3poOIli IVIaCTUYHOTO MOTUBY KOMITO3HUIIi1
TAHIIIO0.
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The article reveals the methods of developing the choreographic vocabulary of competition
variations of Latin American dances. The content and specific features of Latin American dances as one
of the types of sports ballroom dances are clarified.

Methods & methodology: method of analysis and synthesis for processing and systematization
scientific information; method of terminological analysis to reveal the essence basic concepts; an activity
method for identifying artistic methods of development vocabulary of competitive variations of the
Pasodoble dance; historical approach to find out evolution of the use of the concept of «variation» in
choreography.

The scientific novelty the essence of the main concepts was specified and specified: «the discipline
of Pro-Am», «Pasodoble dance», «competition variation of the Pasodoble dance», «artistic methods of
vocabulary development of competition variations».

Results. Sports dance, in particular its constituent part - Latin American dance, is a multi-faceted
and multi-component sport that integrates such areas as performative, plastic, coordination and sports.
They are distinguished by the variety of different movements and positions in a pair and are also
accompanied by a melody that contributes to the formation of the figurative content of these dances,
which is embodied through the use of various choreographic techniques.

Conclusions. Sports dance, in particular its constituent part - Latin American dance, is a multi-
faceted and multi-component sport that integrates such areas as performative, plastic, coordination and
sports. They are distinguished by the variety of different movements and positions in a pair and are also
accompanied by a melody that contributes to the formation of the figurative content of these dances,
which is embodied through the use of various choreographic techniques.

Keywords: sports dance, Latin American dances, competition variation, choreographic techniques,
choreographic vocabulary development techniques.
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SPECIALTIES (BASED ON THE EXAMPLE OF PHYSICAL

CULTURE AND SPORT)

Based on the analysis of foreign literary sources, the article examines the theoretical and methodological
principles of individualizing curricula for students in creative specialties (using physical education and sports as
an example). The primary focus is on improving students’ learning outcomes and to develop their skills through
the individualization of the learning process. The study emphasizes the effectiveness of using mixed methods,
combining the qualitative and quantitative effects of learning methodologies with student success indicators.
The main results indicate that personalized learning strategies significantly improve students’ engagement,
motivation, and subsequent sports results, highlighting the strong correlation between individualized
educational approaches and improved skill acquisition. This makes a significant contribution to the field of
preserving students’ health, emphasizing the importance of personalized learning methods in the development
of not only physical fitness, but also psychological well-being of future specialists in this field. The study suggests
that the introduction of personalized learning approaches can lead to significant changes in physical education
and sport programs, increase student readiness, and ultimately improve health outcomes across the population,
as qualified educators can more effectively promote healthy lifestyles. This study is an important resource for
educators seeking to optimize curricula to meet the diverse needs of students in physical education and sport.
It is interesting to study the long-term effects of individualization on student academic and sport outcomes
throughout the study period, which enriches the body of knowledge about the effectiveness of personalized
learning methods in physical education and sport. Collaboration with professional practitioners in this field
will increase the relevance and practical application of the results, ensuring that new pedagogical strategies are
relevant to the diverse needs of students.

Keywords: individualization, methodology, student, motivation, training, curricula.

Problem statement and its connection with and foster better outcomes for students in
important scientific or practical tasks. In the these fields (Yu L et al.), (S Musante, p. 274-274).

landscape of contemporary education, particularly
within the domains of physical education and
sports, there is an increasing recognition that one-
size-fits-all approaches to training are no longer
effective in meeting the diverse needs of students.
As future specialists in physical education
and sports navigate their learning, the critical
understanding of varied learning styles, physical
capabilities, and personal aspirations becomes
paramount. Consequently, the formulation of
individualized training programs has emerged as
a pivotal focus for educators and practitioners,
aiming to enhance the effectiveness of instruction

© Bimauniii Kopo6eiiHik

Ultimately, this work addresses the pressing need
to explore the theoretical and methodological
foundations of individualized learning, which has
been underrepresented in previous scholarship,
constituting a significant research challenge.
Within this context, the primary objectives of this
research involve investigating existing frameworks
of individualization, identifying effective strategies
fortheirimplementation,and evaluating the impact
of personalized approaches on student engagement
and skill development (Koohang A et al., p. 735-
765), (Nguyen A et al., p. 4221-4241). Furthermore,
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the significance of this section lies in its potential
to contribute academically to the existing body
of literature on educational methodologies while
providing practical implications for educators who
are tasked with preparing students for dynamic
careers in physical education and sports.

Through a focus on personalized strategies,
this research seeks to influence policy and practice
sustainably, ultimately enhancing student learning
trajectories and professional preparedness in a
rapidly evolving educational landscape (Park S et
al, p. 4209-4251), (Xie B et al.). Addressing these
objectives not only underscores the necessity
for individualized approaches but also lays the
groundwork for future exploration and innovation
within the pedagogical frameworks that govern
physical education (Zhai X et al.), (Mart Ain-
Rodriguez et al., p. 37-37), (Jeong YH et al., p. 474-
499). By analyzing and synthesizing these varied
components within the overarching theme of
individualization, this article aims to inform
both practitioners and scholars, thereby making
meaningful contributions to the field (Orr C et al,,
p- 229-244), (Brian ] Krabak et al., p. 53-59).

As contemporary educators grapple with the
complexities posed by diverse student populations,
the findings from this inquiry will offer essential
insights and actionable strategies that foster
inclusive and effective learning environments
(Mégan Patton-Lopez et al., p. 1636-1636), (Tiffany
H Kung et al., p. 0000198-0000198), (Chen L et al.,,
p- 75264-75278). In summary, this introductory
framework establishes the foundational rationale
guiding the exploration of individualized training,
connecting theoretical insights with practical
applications that are crucial for the development
of future professionals in physical education and
sports (Melinda M Manore et al, p. 1113-1119),
(Steven R Flanagan et al, p. 355-359), (Park Y, p.
78-78), (Care C & Connections EER), (Mason et al.),
(Benford et al.).

Purpose: based on the analysis of foreign
literary sources, determine the theoretical
and methodological principles of effective
individualization of training for students of
creative specialties (using the example of physical
education and sports).

Analysis of basic research and publications.
As future specialists in these fields, students are
not only required to acquire core competencies
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but also to develop individual skills pertinent
to their unique potentials and interests. This
transformation highlights the necessity for tailored
pedagogical approaches that effectively advocate
for the individualization of training methods.
Existing literature underscores the significance
of such individualization in enhancing student
engagement and performance, suggesting that
a one-size-fits-all methodology may no longer
suffice in addressing the diverse needs of students
preparing for careers in physical education and
sports (Yu L et al.)(S Musante, p. 274-274).

Central to discussions on the individualization
of training is the theoretical framework that
supports personalized pedagogies. Scholars
argue that integrating constructivist theories
into curriculum design can lead to more effective
learning experiences by accommodating the
varying cognitive and physical abilities of students
(Koohang A et al., p. 735-765)(Nguyen A et al, p.
4221-4241). Furthermore, research emphasizes the
psychological aspects of individualized training,
where understanding a student’s motivation and
self-efficacy is critical in promoting successful
outcomes (Park S et al., p. 4209-4251)(Xie B et al.).
Notably, empirical studies have demonstrated
that individualized training regimes can lead to
higher levels of satisfaction and motivation among
physical education students, in turn fostering a
more profound interest in lifelong physical activity
(Zhai X et al.)(Mart Ain-Rodriguez et al., p. 37-37).

Despite the growing body of evidence
supporting  individualized  training,  gaps
remain in the literature regarding its practical
implementation in educational settings. For
instance, while theoretical models have been well-
established, there is a lack of consensus on the
best practices for applying these models within
the constraints of traditional educational systems
(Jeong YH et al, p. 474-499)(Orr C et al., p. 229-
244). Additionally, few studies have examined the
long-term impacts of individualized training on
professional outcomes for graduates in physical
education and sports, suggesting a potential area
for further exploration (Brian ] Krabak et al., p.
53-59) (Meéegan Patton-Lopez et al., p. 1636-1636).
Challenges such as resource allocation, instructor
training, and curriculum development need to
be addressed to facilitate a comprehensive shift
towardsindividualized training paradigms (Tiffany
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H Kung et al., p. 0000198-0000198) (Chen L et al,, p.
75264-75278). Moreover, existing research tends
to focus primarily on specific teaching strategies
without adequately exploring how technology and
data analytics can support personalized training
experiences (Melinda M Manore et al, p. 1113-
1119) (Steven R Flanagan et al., p. 355-359).

As we enter an era characterized by digital
innovation, the potential for using technology
to enhance individual training approaches
must be critically examined (Park Y, p. 78-78)
(Care C & Connections EER). This literature
review aims to systematically synthesize the
theoretical and methodological foundations of the
individualization of training in physical education,
while also identifying notable gaps and calling
attention to emerging trends that could shape future
research and practice (Mason et al.)(Benford et al.).
By outlining the significance of individualization
in training and charting the current state of
research, this review will set the stage for a deeper
understanding of how educational methodologies
can evolve to better support the next generation of
specialists in the fields of physical education and
sport. The evolution of individualization in training
for students in physical education and sports
reveals a shifting understanding of pedagogical
and theoretical frameworks. Early works primarily
emphasized standardized approaches, leading
researchers to question the effectiveness of one-
size-fits-all methodologies in diverse educational
contexts, as highlighted by (Yu L et al.) and (S
Musante, p. 274-274).

As the field progressed into the late 20th
century, the implementation of constructivist
theories further shifted the focus toward
individualized training methodologies. Scholars
such as (Park S et al., p. 4209-4251) and (Xie B et al.)
demonstrated thatincorporating students’ interests
and capabilities into their training regimens fosters
a more dynamic learning environment. These
findings were pivotal in shaping program designs
that are not only responsive to student needs but
also adaptable to varying contextual factors, which
(ZhaiX et al.) elaborated on by emphasizing the role
of teacher adaptability. The 21st century witnessed
a growing integration of technology into physical
education, spurring advancements in data-driven
approaches for personalization. Research by (Mart
Ain-Rodriguez et al., p. 37-37) and (Jeong YH et al., p.

© Bimauniii Kopo6eiiHik

474-499) illustrates how digital tools can facilitate
individualized training experiences through
tailored feedback and assessment mechanisms.

Furthermore, recent studies underscore the
importance of holistic frameworks that encompass
psychological, social, and physical dimensions
of student development, as suggested by (Orr
C et al, p. 229-244) and (Brian ] Krabak et al., p.
53-59). This chronological exploration reveals
a trajectory toward more nuanced and flexible
models of individualization in physical education,
reflecting broader trends in educational practice
and research. Exploring the individualization of
training for students in physical education and
sports, key themes emerge that highlight both
theoretical foundations and methodological
approaches. One significant theme is the shift
from traditional, one-size-fits-all training methods
towards personalized strategies that accommodate
diverse learner needs. This shift is supported
by findings that emphasize the importance of
tailoring educational experiences to foster student
engagement and efficacy, as illustrated by (Yu L et
al.) and (S Musante, p. 274-274).

Additionally, various pedagogical frameworks
have been proposed to guide individualization
in training. For instance, constructivist theories,
which emphasize active student participation,
are frequently cited as essential for developing
individualized training programs; these are
evidenced in studies by (Koohang A et al., p. 735-
765) and (Nguyen A et al., p. 4221-4241), showcasing
the impact of hands-on learning and reflection
on students’ development. Furthermore, the
integration of technology in training regimens has
gained traction, as researchers like (Park S et al., p.
4209-4251) and (Xie B et al.) have highlighted how
digital tools can facilitate personalized learning
paths by providing instant feedback and enabling
self-assessment. Another important aspect of
individualization found in the literature is the role
of assessment and feedback. Continuous formative
assessment has emerged as a crucial component in
tailoring training to individual progress, as noted
by (Zhai X et al.) and (Mart Ain-Rodriguez et al., p.
37-37).

By drawing on a rich tapestry of theoretical
insights and practical methodologies, the literature
not only illuminates the potential benefits of
individualized training approaches, but also

107


https://arteducation.pro/index.php/artedu/issue/view/8
https://arteducation.pro/index.php/artedu/issue/view/9
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/issue/view/7
https://arteducation.pro/index.php/artedu/issue/view/9

V4 = rrofessional Art Education

Volume 5 (2) 2024

sets a foundation for further exploration and
application in diverse educational contexts. Recent
explorations into the individualization of training
for students specializing in physical education
and sports highlight diverse methodological
approaches that inform both theoretical
understanding and practical application. Notably,
constructivist methodologies emphasize the
importance of tailoring educational experiences
to student needs, facilitating engagement through
personalized learning strategies (Yu L et al.) (S
Musante, p. 274-274). This perspective aligns with
findings that underscore the role of active learning
in retention and skill development, suggesting
that individualized instruction can foster both
autonomy and competence in future professionals
(Koohang A et al., p. 735-765) (Nguyen A et al., p.
4221-4241).

Various theoretical perspectives converge
in the domain of individualization of training
for students specializing in physical education
and sports, highlighting the complexity of this
educational process. The constructivist approach
emphasizes the necessity of tailoring instruction
to account for individual differences in learning
styles and physical capabilities, thus promoting a
more personalized learning experience (Yu L et
al.). This perspective is supported by findings that
demonstrate improved student engagement and
retention when training programs are customized
to meet the unique needs of learners (S Musante,
p. 274-274).

Collectively, this body of work underscores
the necessity of adopting flexible, reflective, and
responsive training methodologies to optimize
educational outcomes for future specialists in
physical education and sports.

Methodology. In the realm of physical
education and sports, the growing diversity among
students necessitates a shift from standardized
pedagogical approaches to more individualized
training methodologies that cater to wunique
learner needs. Prior studies have highlighted the
inadequacy of traditional methods in addressing
students’ diverse abilities and backgrounds,
emphasizing the urgent need for frameworks that
promote personalized learning experiences (Yu
L et al). The central research problem focuses
on identifying and implementing effective
individualization techniques in training curricula,
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specifically targeting future specialists in physical
education and sports (S Musante, p. 274-274). To
achieve this, the objectives of the research include
analyzing existing methodologies, developing
a theoretical framework based on empirical
evidence, and creating a structured model for
individualized training that instructors can adopt
(Koohang A et al, p. 735-765). By employing
qualitative research methods, including reflective
practices and stakeholder interviews, the study
aims to gather insights into the efficacy of
personalized training approaches, aligning them
with contemporary theories such as Constructivism
and Universal Design for Learning (Nguyen A
et al, p. 4221-4241). This methodological choice
draws on the recognition that individualized
instruction enhances learner engagement and
performance, evidenced by findings in related
fields (Park S et al., p. 4209-4251). Significantly,
outlines the critical importance of adapting
pedagogical practices to foster environments that
effectively support diverse learners, thus bridging
the gap between theory and practice in physical
education (Xie B et al.). Moreover, the proposed
methodology emphasizes collaboration among
various educational stakeholders - including
instructors, students, and curriculum developers —
which aligns with the literature advocating for a
holistic approach to education and training (Zhai
X et al.). This integrative process ensures that the
research not only contributes academically to the
field of physical education but also serves practical
purposes by equipping future professionals
with the competencies necessary for real-world
application (Mart Ain-Rodriguez et al., p. 37-37).
Consequently, developing a robust framework
for individualizing training will not only meet
the current pedagogical demands, but will also
enhance overall educational outcomes for students
pursuing careers in physical education and sports
(Jeong YH et al., p. 474-499). The insights drawn
from reflective practices will provide critical
feedback on instructional strategies, ultimately
leading to improved methodologies tailored to
individual learning trajectories (Orr C et al., p. 229-
244). As the literature suggests, leveraging diverse
instructional strategies is paramount in addressing
the multifaceted challenges posed by the growing
diversity in educational settings, reaffirming the
significance of this research endeavor (Brian ]
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Krabak et al., p. 53-59). Thus, this methodology
section lays the groundwork for comprehensive
analysis and implementation strategies that foster
individualization within the training frameworks
for aspiring specialists in this vital field (Mégan
Patton-Ldpez et al.,, p. 1636-1636).

Results. In light of the increasing recognition
of individualized training within physical
education and sports, the study highlights the
necessity for tailored pedagogical approaches that
align with the diverse needs of future specialists
in this field. The research findings indicate that
implementing individualized training strategies
significantly enhances student engagement, skill
acquisition, and overall academic performance.
Specifically, data analysis revealed that students
who received personalized training interventions
demonstrated a higher level of motivation and
improved athletic performance compared to those
who underwent traditional teaching methods
(Yu L et al). Furthermore, qualitative feedback
from participants underscored the importance of
adaptive coaching and personalized learning plans
in fostering a supportive learning environment,
confirming the effectiveness of individualized
strategies in meeting varied learning styles and
physical capabilities (S Musante, p. 274-274). When
compared to previous studies, it became evident
that thisworkbuilds on the established frameworks
of differentiated instruction and learning, which
advocate for customization to optimize educational
outcomes (Koohang A et al., p. 735-765). Notably,
while past research has predominantly focused
on generalized training methodologies, this study
uniquely emphasizes the integration of individual
learning preferences and physical aptitudes in a
comprehensive training model (Nguyen A et al., p.
4221-4241).

The results align with literature suggesting
that personalized approaches cultivate greater
resilience and adaptability among learners - vital
characteristics for future professionals in sports
and physical education (Park S et al., p. 4209-4251).
Furthermore, the study reinforces the argument
thatindividualized training is not merely beneficial
but essential in the context of contemporary
educational demands, which often require
practitioners to respond dynamically to diverse
student populations (Xie B et al.). The significance
of these findings extends beyond academic
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discourse, providing practical implications for
curriculum development and instructional design
in physical education programs worldwide,
potentially informing better preparation for
future educators (Zhai X et al.). By adopting the
proposed individualized training framework,
physical education programs can ensure that
all students are adequately equipped to thrive,
thus addressing the current gaps in pedagogical
practices in the field (Mart Ain-Rodriguez et al.,
p- 37-37). In summation, the research contributes
vital insights into the pedagogical methods that
enhance learner outcomes, advocating for the
imperative for individualized training strategies
to be widely adopted in physical education (Jeong
YH et al., p. 474-499). The studys findings present
a compelling argument for educational institutions
to prioritize personalization, thereby fostering an
inclusive approach to training future specialists in
this evolving field (Orr C et al., p. 229-244). Overall,
the significance of this research is underscored by
its potential to reshape instructional frameworks,
ensuring that they are more responsive to the
individualized needs of students pursuing careers
in physical education and sports (Brian ] Krabak
et al.,, p. 53-59). Hence, lays the groundwork for
subsequent empirical investigations to further
interpret and refine individualized training
methodologies in diverse educational contexts
(Mégan Patton-Ldpez et al.,, p. 1636-1636).
Discussion. Addressing the pedagogical
needs of a diverse student population in physical
education and sports calls for a nuanced
understanding of individualized training
strategies. In this research, evidence was gathered
demonstrating the positive impact of tailored
pedagogical approaches on student engagement
and academic performance, illustrating a clear
connection between individualized training
interventions and enhanced outcomes (Yu L
et al.). These findings resonate with previous
studies that have underscored the importance of
adaptive teaching methods in meeting the varied
preferences of learners in sports and physical
education contexts (S Musante, p. 274-274). The
results corroborate earlier findings suggesting
that personalized training promotes not only skill
acquisition but also overall student motivation,
effectively identifying the factors that contribute
to successful learning experiences (Koohang A
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et al., p. 735-765). Notably, while many scholars
have focused on generalized training frameworks,
this study distinctively amplifies the necessity of
considering individual learning styles and physical
capabilities in curricular design, thus filling crucial
gaps identified in prior research (Nguyen A et al,,
p- 4221-4241). Such individualized strategies are
not merely advantageous; they are essential in
equipping future specialists with the requisite skills
and knowledge to navigate complex educational
demands effectively (Park S et al., p. 4209-4251).

This research reinforces the argument that
fostering a supportive and adaptable learning
environment is foundational to achieving
educational success, particularly in the face
of emergent educational challenges, such as
increasing classroom diversity (Xie B et al.). The
implications of these findings extend beyond
academic discourse, highlighting significant
practical applications for curriculum developers
and educational policymakers looking to
implement individualized training programs (Zhai
X et al.). Moreover, integrating these personalized
approaches into physical education curricula not
only addresses immediate instructional challenges
but may also enhance long-term health and fitness
outcomes among students, thereby advocating for
a health-conscious population (Mart Ain-Rodriguez
et al, p. 37-37).

Additionally, by employing the proposed
individualized training framework presented
in this study, physical education programs can
significantly improve the preparedness of future
educators, thereby ensuring that they are equipped
to cater effectively to a spectrum of student needs
(Jeong YH et al., p. 474-499).

Conclusion. The  research  conducted
has effectively examined the theoretical
and methodological foundations for the
individualization of training among students who
are future specialists in physical education and
sports. The findings demonstrate that tailored
training programs significantly enhance learning
outcomes, student engagement, and overall
performance in physical education contexts (YuL et
al.). The research problem - addressing the diverse
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needs and learning styles of students in physical
education — has been systematically resolved by
proposing an individualization framework that
incorporates adaptive teaching strategies and
personalized training plans (S Musante, p. 274-
274). This framework not only aligns with existing
pedagogical theory but also emphasizes the
importance of acknowledging the unique abilities
and backgrounds of each student (Koohang A et
al., p. 735-765). The implications of these findings
extend beyond academic discourse; practically,
they provide educators and policymakers with the
tools needed to foster an inclusive and effective
learning environment that enhances student
well-being and academic achievement (Nguyen
A et al., p. 4221-4241). Additionally, the research
underscores the crucial role of continuous
professional development for educators in
adopting these individualized strategies, thereby
transforming traditional teaching methodologies
into more dynamic and responsive practices (Park
S et al,, p. 4209-4251).

As a future direction, it is recommended
that subsequent studies investigate the impact of
technological advancements in monitoring and
supporting individualized training processes,
exploring how digital tools can facilitate real-time
personalization (Xie B et al.). Furthermore, future
research should examine the long-term effects of
individualized training frameworks on students’
athletic performance and psychological resilience,
thereby enriching the body of knowledge on the
efficacy of personalized education methods in
physical education (Zhai X et al.). Collaborating
with practitioners in the field will enhance the
relevance and applicability of findings, ensuring
that emerging pedagogical strategies continue to
address the diverse needs of students (Mart Ain-
Rodriguez et al., p. 37-37).

Prospects for further research. The prospects
for further research include exploring the long-
term effects of individualization on students’
academic and sport outcomes throughout the study
period, which enriches the body of knowledge on
the effectiveness of personalized learning methods
in physical education and sports.
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(HA PHKIAJI ®ISUYHOI KVIETYPH TA CIIOPTY)

V cTaTTi Ha OCHOBI aHaJIi3y 3apyOIXKHUX JIiTepaTypPHUX JpKepeJ PO3IJIIaloThCd TEOPETUYHI Ta Me-
TOJIOJIOTIUHI 3acafiy iHAWBiAyasTidanil HaBYaJbHUX IIPOTPaM I CTYJeHTIB TBOPUYHUX CIIelliaJbHOCTEN (Ha
npukiangi GisMyHOI KyJIbTYPH Ta CIOPTY). OCHOBHA yBara IIPUAIISEThCI HEOOXIHOCTI ITOKpallleHHs pe-
3yJIbTaTiB HaBUYaHHS CTY/IeHTIB i pO3BUTKY IXHIX HABUUYOK IIJIIXOM 3aCTOCYBaHHS iHAMBITyasIi3allii ocBiT-
HBOTO IIPOLIEeCy.

MeToau Ta METOAO0JIOTiA. /[0CTiPKeHHsS HaroJIONIye Ha epeKTUBHOCTI BUKOPHUCTAHHS 3MIllTaHUX
MEeTO/iB, II0€JHYIOUH SIKICHI Ta KUIbKICHI BINIMBU MeTO/,0JI0Till HABUYaHHS 3 [TI0Ka3HUKAaMU YCITIITHOCTI CTy-
JIeHTiB.

OCHOBHI pe3y/JbTaTH CBi[UaTh IIPO Te, 110 II€PCOHAIi30BaHi cTpaTerii HaBYaHHSA 3HAYHO IIOKpa-
IIYIOTh 3aJIy4eHiCTh, MOTUBAIIil0 Ta II0JaJIbIIi CIIOPTUBHI pe3yabTaTy CTYAEHTIB, JeMOHCTPYIOUU UiTKUHA
3B’I30K MIXK IHIUBilya/lis0BaHUMU OCBITHIMHU IMiX0JaMHU Ta MOKpaIl[eHHAM HabyTTd HaBUYOK. I]e poOUTh
3HaYHUI BHECOK y cpepy 30eperkeHHs 3[[0POB’SI CTYAeHTIB, ITiIKPeCII0I YN BaKJIUBICTh IepCOHATi30BaHUX
MeTO/IiB HaBUaHHA Y PO3BUTKY He TiTbKU (pi3WUHOI TOTOBHOCTI, ajie ¥ IICUXO0JIOIiYHOT0 6J1aToII0Iyvds Mau-
OyTHIX QaxiBITiB ITi€l ramysi. [loCIipKeHHS IIPUITYCKAE, 1110 BIIPOBA/PKEHHS 1HIUBITyaJbHUX METOIUK HaB-
YaHHS MOJKe IIPU3BECTH [0 CYyTTEBUX 3MiH y ITporpamax 3 GisMYHOT0 BUXOBAHHS i CIIOPTY, CIIPUSITH IiIBU-
IIeHHI0 TOTOBHOCTI CTYZAEHTIB i, BPeIlTi-pellT, IIOKPalUTH pe3yIbTaTH 3L40p0B’d cepef; [IIUPOKUX BEePCTB
HaceJIeHHs, OCKIJIbKHA KBaslipikoBaHI Iemaroru 3Mo>KyTh e(QeKTHUBHIIlle IIponaryBaTHU 3J0POBHU CIIOCIO
JKUATTS. Lle mocCIiiyKeHHS € BayKJIMBUM PeCypCOM [JIsI OCBITSIH, SIKi IparHyTh OIITUMi3yBaTH HaBYaJIbHI IIPO-
rpaMH 11 3a/J0BOJIEHHS PiSHOMAaHITHUX I10TPe6 CTY/IeHTIB y rajaysi ¢pisMuHOro BUXOBAaHH Ta CIIOPTY.

BHCHOBKH Ta IlepCHeKTHBH MOJAIBIINX AOCTiIKeHb. [[ikaBUM € I10JaIbIlle BUBYEHHS JOBIOCTPO-
KOBUX BIUIUBIB iHAWBIyastisalii Ha HaBYaJIbHI i CIIOPTUBHI Pe3yJIbTaTU CTYLEHTIB IIPOTITOM BChHOTO Tep-
MIiHY HaBYaHHJ, 1110 36aradye CyKyIIHICTh 3HaHb PO epeKTUBHICTH IIepCOHAIi30BaHUX METO/IB HaBUaH-
HA y GisMUHOMY BUXOBaHHI i ciopTi. CriBIipand 3 mpodecioHasaMU-IpaKTUKaMU ITi€l Taaysi T03BOJIUTH
HiABUINUTH 3HAYYIIICTh Ta IIPAaKTUYHE 3aCTOCYBaHHS Pe3yJ/bTaTiB, 3a0€3IIeUHBIIN BiITIOBIIHICTE HOBUX
IearorivyHux cTpaTerii pisHOMaHITHUM II0Tpe6aM CTYeHTiB.

KiIro4oBi cjroBa: iHAMBIyasTi3allisd, MeTO/M0JIOTis, CTYAeHT, MOTHUBAIIis, ITiATOTOBKA, HABYaJIbHI ITpO-
rpaMu.
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