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The purpose of the article is to highlight the functional characteristics of future music teacher’s self-
awareness and worldview orientations as determinants of his scientific and research culture formation.

Methods and methodology. The ideas of H.S. Kostyuka, S.D. Maksimenko, S.L. Rubinstein regarding the
understanding of the ontology of mental phenomena, generalized by the principle of the unity of consciousness and
activity, the development of professionally important qualities of the individual in the systemogenesis of activity;
as well as the position of higher art education in relation to cultural, personality-oriented, systemic approaches as
a methodological basis in revealing the peculiarities of the future teacher-musician’s self-awareness have acquired
methodological significance for the selected issue.

The scientific novelty of the article consists in illumination of the purpose of the professional worldview
activity and in the context of the teacher-musician scientific research culture, the revealing of the essence of teacher-
musician self-awareness, the formation of which is manifested as support for its internal consistency and self-identity,
the construction of conscious research and pedagogy; self-knowledge and search for the meaning of life through self-
improvement, self-understanding, self-education by means of research in the field of art education.

The results. The theoretical-methodological aspects of the problem of future teachers-musicians’ scientific-
research culture formation are revealed, and in particular, issues regarding their self-awareness, semantic-forming and
professional worldview activities. The scientific research culture of the future teacher-musician is defined as a dynamic,
integrative quality of the personality, manifested in the ability to synthesize analytical-synthetic, inductive-deductive
mental activity and emotional-figurative comprehension of musical art, the embodiment of scientific, pedagogical
and artistic. application of scientific knowledge in pedagogical activity as a scientific-theoretical (explanatory) and
constructive-technological (transformative) function. It is noted that the teacher’s self-awareness ensures the tension
of his intellect, worldview intentions, social determinism of scientific research in musical and pedagogical education.

It is emphasized that a particular importance of the researcher’s semantic-forming activity is acquired by
the worldview, which is characterized by spiritual and aesthetic content and orientation, which is manifested as a
valuable attitude to socio-cultural, educational and pedagogical processes through the prism of personal worldview.
It was concluded that the result of the formation of future teacher-musician’s scientific and research culture is formed
qualitative and instrumental properties of self-~awareness, which ensure its functioning.

Keywords: future teacher-musician’s scientific research culture, consciousness, self-awareness, professional
worldview and meaning-forming activity, reflexivity.

Problem statement and its connection with We are witnessing a fundamentally new stage in the

importantscientific or practical tasks. The transition
from an industrial society to a post-industrial, a
radical restructuring of its social structure and the
very character of public relations in connection
with globalization processes caused reorientation
and changes in sociocultural life, its substantive and
procedural characteristics, the emergence of new
ideological markers that opened a new stage in the
human development, culture and human civilization.

6

historical development of a man, which provides
great opportunities for revealing the deep potential of
the individual, his ideological beliefs, actualizing the
need to enter the system of new values as a result of
innovative transformations of being.

The changes taking place in the world and,
accordingly,
higher education directed the development of socio-
pedagogical systems towards their harmonization,

paradigmatic  transformations in

© Victoria Tusheva
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integrative
fulfillment, creative potentials actualization, search
and understanding of new vital goals and ideals,
society development, considered as « perspective
ideology of the 21st century». The transition of
humanity to sustainable development will ensure
the harmonization of interaction with the nature of
the global community, the formation of the sphere of
reason (noosphere), and the measure of national and
individual wealth will be new paradigms of thinking,
ontological types of person’s self-awareness, living in
harmony with the environment, its value orientations.

Thus, there is a need to explicate the phenomenon
of teacher’s self-awareness in higher art education in
psychological and pedagogical contexts, to identify
its characteristic features, relationships with the
macro- and microsociety, considering the value of
post-nonclassical science, where the primary subject-
subject relations, which determine the specifics of
other relations, require a non-linear type of scientific
rationality.

unity, axiologisation, spiritual

Analysis of basic research and publications. At
the theoretical level, certain aspects of the problem of
the future teacher’s, in particular musicians, scientific
and research culture formation, are the subject of
interdisciplinary studies that focus on the following
issues:

a) research training as a strategic vector for
ensuring the universities students professional training
quality (V.P. Andrushchenko, S.U. Honcharenko, M.B.
Yevtukh, G.T. M.O. Knyazyan, V.G. Kremen, V. .A.
Semichenko, L.O. Sushchenko, etc.);

b) research activity as a system-forming factor in
the training of highly qualified pedagogical staff (V.1
Bondar, O.M. Pehota, O.Ya. Savchenko, S.0. Sysoeva,
etc.), increase the effectiveness of teachers’ music-
pedagogical activities ( B. A. Brilin, G. Yu. Nikolai, O. M.
Otych, H. M. Padalka, O. P. Rudnytska, N. A. Szegeda,
etc.);

c) application of the research method in the
formation of personal qualities of the teacher-
researcher-musician (0.V. Yeremenko, A.V. Kozyr, V.A.
Lisovyi, O.M. Oleksyuk, V.V. Tusheva, etc.);

d) synthesizing means of scientific and artistic
knowledge, scientific understanding of art education,
artistic and aesthetic space (A.G. Bolgarskyi, V.G.
Butenko, N.E. Miropolska, O.M. Oleksyuk, V.F. Orlov, O.
.M. Otych, H.M. Padalka, O.E. Rebrova, G.P. Shevchenko,
0.P. Shcholokova, etc.);

e) the field of professional activity of teachers-
scientists, its regulatory and evaluation criteria (G.O.
Ball, S.U. Goncharenko, V.A. Kushnir, 0.M. Mykytyuk,

© Bikmopia Tywesa

etc.).

However, the above-mentioned works raise only
separate issues of the theory and methodology of
future music teachers’ scientific and research culture
formationin the process of professional training, which
requires a fundamental study of the outlined problem,
the identification of factors and determinants which
influence the formative process and the formation of
the studied personal phenomenon.

The purpose of the article is to reveal the
peculiarities of the future teacher-musician’s self-
awareness functioning, his worldview orientations,
reflective actions that determine the teacher’s scientific
and research culture formation.

Article basic material presentation. The
affirmation of a personally oriented paradigm
in professional art education in the context of its
integration into the global scientific, humanitarian
and educational space requires the search for and
substantiation of professionally significant qualities
of the future teacher as a subject of socio-cultural
activity, in which worldview gain significance, and the
processes of goal setting and goal achievement become
intrinsic value and need spiritual-humanistic, moral
filling, diversification and deepening, taking into
account different vectors of art education realization
of.

Comprehension of cultural, scientific,
psychological-pedagogical and art sources from the
research problem made it possible to define the future
teacher-musician’s scientific-research culture (SRC
FTM) as adynamic, integrative quality of the individual,
which is manifested in the ability to synthesize
analytical-synthetic, thinking
activity and emotional-figurative understanding of
musical art, the realization of a scientific, pedagogical
and artistic ideal in a research search, the application
of scientific knowledge in pedagogical activity as a
scientific-theoretical (explanatory) and constructive-
technological (transformative) function.

It is the syncretic nature of scientific and artistic
cognition at the level of macro dialogue, as a reflexive
understanding of personal gnostic-cognitive processes,
and macro dialogue, as a polyphony of theoretical
reflections, conceptual positions, scientific methods,
methodological approaches and, in a broader sense,
the dialogue of cultures, that forms the basis of the
future teacher’s research in the field of art education.

inductive-deductive

Ideas in psychological science regarding the
development of professionally important qualities
(PIQ) of an individual in the systemogenesis of activity
acquire methodological significance for the selected

7
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problem. In this sense, the study of mental processes
brings us closer to understanding the ontology of
mental phenomena, generalized by the principle of
the unity of consciousness and activity (G.S. Kostyuk,
S.D. Maksimenko, S.L. Rubinshtein), according to
which the activity of people determines the formation
of their consciousness and, all mental processes in
general, and the latest ones carry out the regulation
of human activity and are a condition for its adequate
performance.

Therefore, we highlight the
professionally important and personal qualities that
are concentrated around the operational sphere of the
researcher and are related to his consciousness (self-
awareness) and worldview activity.

intend to

The analysis of the psychological foundation
(P.I. Zinchenko, G.S. Kostyuk, O.M. Novytskyi, S.L.
Rubinshtein, Yu.Zh. Shaigorodskyi) shows that the
defining features of consciousness, which is constituted
by knowledge and is the carrier of knowledge, become
reflection, attitude, goal setting and regulation. As
a formation, consciousness arises in the process of
awareness of the world, being included in it as a means
of awareness. The development of consciousness
in ontogenesis is characterized by the fact that the
processes of cognition and subject’s self-awareness as
a single entity capable of self-expression are becoming
increasingly important. Therefore, self-awareness is
considered as the highest degree of consciousness.

Considering the universal cultural need realized
in art as the aesthetic understanding of all the diversity
of the world, the creation of its aesthetic picture and its
use as a tool of cultural progress, we will formulate
the goal of the teacher’s professional and worldview
activity, manifested in the construction of one’s own
personal concept of worldview, a model of interaction
(that constitutes sociocultural life ) on the basis of
theoretical reasoning and reflexive actions determined
by existing values and norms, and reproduction of the
individual trajectory of professional growth by filling
it with new ideals and goals (Tusheva, 2021).

In addition, the ideal as a universal and
generalizing hypostasis of human existence and
culture, which manifests itself in all branches and
at all levels of its functioning, acts as the meaning of
human existence, the perspective of human existence
in individual refraction, as a general vector of cultural
development. Acting as a category of the cultural
system value-normative base analysis, the ideal for
the future teacher is actualized and is reflected in
attitudes-beliefs regarding the need to reach universal
human values: to the Truth (in cognitive activity),

8

to human charity (in aesthetic activity), to Man as a
value (in practically oriented activity), to creativity (in
pedagogical activity), to Beauty and spiritual ideals (in
artistic activity).

The formed self-awareness of the individual
manifests itself as the support of its internal
consistency and self-identity, the construction of
conscious research and pedagogical behavior based
on knowledge; self-knowledge and the search for
the meaning of life through self-improvement, self-
understanding, self-creation by means of research in
the field of art education (Tusheva, 2023).

It is important that effective pedagogical
interaction is carried out only by a teacher with a
positive «self-concept» as an indicator of his social
and professional self-sufficiency, able to respond to
social, cultural, and pedagogical challenges. Acting
as the final product of self-awareness processes, the
«I-concept» as a peculiar system of views, a cognitive-
emotional construct of understanding oneself and the
surrounding world («Self-theory» by H. Remschmidt),
is built on evaluation activity. As relatively stable and
at the same time dynamic system, future teacher’s
«I-concept» is formed in interaction with socio-cultural,
educational, pedagogical, and artistic phenomena. On
the one hand it represents an integrative formation
in the spiritual world of an individual, on the other
hand - serves as an indicator of the achievement
of methodological maturity, acmeological level in
his profession. It is reflexive actions in relation
to self-determination that underlie professional
consciousness, and
subjectivity is a general ability, a kind of mechanism
for the self-development of a teacher’s personality as a
professional. The ability of a modern teacher to build
himself, his individual history, to rethink his own
essence from the standpoint of professional norms
is a permanent, socially, and culturally conditioned
process. Self-determination of the individual is aimed
at expanding one’s original capabilities — «self-
transcendence» (according to Frankl): the fullness of
human life is determined by its transcendence, that
is, the ability to «go beyond oneself,» in the ability to
find new meanings in a specific matter and in all of
life. Therefore, the meaning determines the essence
of self-determination, self-realization, and self-

awareness of one’s own

transcendence. Such a vision of the issue leads to an
understanding of the meaning of life, which is realized
and formed on a certain worldview basis. The essence
of this connection is that the very meaning of life is
the integration of the system of values that function in
society. So, the meaning oflife, according to Y.G. Fichte,

© Victoria Tusheva
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consists in the formation of the personality through
constant development, and this activity process is not
limited to the individual - improving, the personality
improves the world.

Proceeding from the fact that the meaningful
filling of being is one of the main foundations of
culture, and the loss of meaning becomes a threat both
to the existence of the latter and to the very identity of a
person, we believe it necessary to consider the issue of
meaning-forming as the ability to derive new meaning
from cultural, socially - pedagogical processes, to search
for new humanistic, anthropological and hermeneutic
values. This, in turn, makes it possible to assert the
necessity and importance of meaning-making as a
unity of goal- and meaning-making activity in future
teachers training in the field of art education.

R.V. Pavelkov indicates the need to refer to the
concepts of «value» and «meaning» and to identify
their interdependence, focusing on the double
determination of the phenomena of consciousness.
As the scientist notes, meaning is the basic unit of
consciousness, therefore it is necessary to consider a
person as assimilating meaning, and not creating them.
The meaning generated by human being is not added
to the value but is embodied in them. Consequently,
meaning and value do not exist separately; their
correlation characterizes the internal structure of
consciousness. It is important to understand that
we judge about the consciousness depending on
its semantic structure, since the meaning-forming
activity of values leads to a certain semantic structure
of consciousness itself (Pavelkov, 2009).

In scientific and psychological science (S.P.
Bocharova, V.P. Raevsky, S.L. Rubinshtein, etc.)
it is noted that the phenomena of consciousness
have a double determination - external (sphere of
cognitive processes) and internal (sphere of needs). To
understand the relationship between consciousness
and motives, it is necessary to refer to the concepts of
«value» and «meaning» and to reveal their difference
and interdependence. Value is the basic unit of
consciousness. Therefore, it is necessary to consider a
person as one who assimilates values, and not creates
them. The meaning generated by human existence is
not added to values, but embodied in them. Therefore,
meaning and significance do not exist separately,
their relationship characterizes the internal structure
of consciousness. It is important to understand that
we judge consciousness depending on its semantic
structure, since the meaning-making activity of values
leads to a certain semantic structure of consciousness
itself.

© Bikmopia Tywesa

In researcher’s meaning-forming activity we
assign a special role to the worldview, which is
characterized by spiritual-aesthetic content and
direction, manifests itself as a method and result of
assimilation of the surrounding world, a valuable
attitude to socio-cultural, educational and pedagogical
processes through the prism of personal worldview.
The unity of the scientific understanding of music-
educational activity, its dialogic strategy, and the
artistic-aesthetic way of perceiving musical art
constitute the specificity of the worldview intentions
of the music teacher as a researcher. In this sense, the
worldview of a teacher-musician, as the focus of the
vision of the world of culture, science, art and education,
represents a system-forming mechanism of his value-
worldview sphere, a specific prism of spirituality,
through which the value-meaning comprehension of
artistic reality, the understanding of professional life
within the limits of research strategies.

Henceforth, the worldview orientation of the
future teacher-musician are based on the unity of
formed scientific worldview and artistic world-
understanding, world-view, world-outlook and world-
sensation and are conditioned by the nature of the
culture creative, artistic and aesthetic activity. In this
regard, the ability of art not only to reflect the reality,
but also to reveal the secrets of the human universe
determine the specifics of research in this area. The
musical art teacher’s ideological orientations reflect
the cultural way of life, state the essence of culture
and science as a sphere of universal and humanistic
values, which are found in the content of research
activities and musical and pedagogical practice.

Understanding the ideological function of science
and art, the integrative essence of the research, its
ontological, axiological, epistemological, hermeneutic,
anthropological content, the historical, cultural and
artistic context of the solved scientific and pedagogical
problems form the basis of a reflective researcher in
the field of art education. In this sense, the scientific
and artistic worldview occurs in an inextricable
connection between rational and emotional processes,
scientific and artistic thinking, intellectual and
perceptual actions aimed at a holistic and essential
understanding of the «concept of the world», cultural-
artistic,
Such analytical and reflexive processes need artistic
and aesthetic education, scientific and pedagogical
socio-cultural

artistic-teacher-educational = phenomena.

awareness, research,
and methodological equipment of the modern music
teacher (Tusheva, 2023).

To reveal the features of the teacher-researcher-

competence,
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musician’s evaluative and analytical activities, we
turn to the methodological position of S.L. Rubinstein
regarding the unity of consciousness and activity
(action) processes, a natural consequence of which
is the allocation of self-consciousness regulatory
function. According to this theory, consciousness
(self-consciousness) as a mechanism of regulation
acts simultaneously as a component of activity and its
product. Since any regulatory influence is determined
by external and internal criteria, the identification of
their specifics becomes the basis for determining the
types of activity regulation. Considering this, the first
subject regulation is related to ensuring the adequacy
of the research activity operational characteristics to
the features of its subject (object) and the features of
subject activity in general. The second form of activity
regulation is its semantic regulation - the correlation
of the goals and means of scientific research with the
motives, needs, values and attitudes of the subject.
These two forms of activity regulation correlate with
two fundamental characteristics: objectivity and
meaningfulness. In the system of internal regulation
of the researcher’s self-consciousness, which is formed
together with the activity itself, the subject and
semantic subsystems are merged into a single whole.
Consequently,awarenessrefersbothtothesubject

of research activity (self-awareness, reflection), and
to its content, the process of building and deploying.
In the most general form, the regulatory function of
self-awareness of a teacher-researcher-musician is
manifested in the ability to control, critically evaluate
mental, research and pedagogical actions and correlate
them with the subject of this activity.

and prospects for
research. Thus, comprehending the foregoing in
terms of the features of self-consciousness as a future
teacher-musician’s personality trait, it is necessary to
focus on its qualitative and instrumental properties,
since it is the result of the formation of future teacher-

Conclusions further

musician’s scientific and research culture and ensures
its functioning. As a determinant of the outlined
personal phenomenon formation, self-consciousness
determines the depth of scientific and artistic
worldview and evaluative, analytical, reflective
and research activities, influencing the external
(subjective) and internal (semantic) regulation of
scientific research in the field of art education.

The selected research area is continued in the
development and study of professional and personal
qualities that provide the value-motivational and
mental spheres of the future teacher-musician with a
developed research culture.
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Mera cTaTTi I10JI9ra€e y BUCBITJIEHHI QYHKITIOHAJIFHUX XapaKTePUCTHUK CaMOCBIIOMOCTI Ta CBiTO-
IJIAHUX OpieHTaIlili MaubyTHHLOIO Ileflarora-My3ruKaHTa K JleTepMiHaHTH GopMyBaHHS MOT0 HayKO-
BO-ZIOCIIJHUIIBKOI KYJIBTYPH.

MeToau Ta MeTOA0JI0TisA. MeTOMOIOTIUHOr0 3HaUeHH /11 06paHol MpobeMaTUKU HabyBaloTh
imei I.C. KocTioKa, C.[[. MakcuMmeHKa, C.JI. Py6iHIITeHA II0/I0 PO3YMiHHS OHTOJIOTI] IICUXIYHUX SBHIII,
y3araJbHeHUX IPUHIUIIOM €JHOCTI CBiJOMOCTI Ta AisSIbHOCTI, PO3BUTKY PO eCiiiHO Ba’KJIUBUX IKO-
creli (IIBSI) 0cOGUCTOCTI y CHCTEMOTEHE3] MTIIIbHOCTI; & TAKOK II0JIO’KEHHS BUII0I MUCTEIILKOI OCBITH
110/10 KYJIbTYPOJIOTiYHOr0, 0COOUCTOCTICHO OPi€HTOBAHOI'0, CUCTEMHOTO IIiZIXO/IB IK MeTO0JIOTIUHO-
IO HiATPYHTS Y PO3SKPUTTI 0COOJIUBOCTEN CaMOCBIZIOMOCTI MaOYTHHOTO IIe/farora-My3ruKaHTa.

HaykoBa HOBH3HA CTaTTi II0JIITa€ y BUCBITJIEHHI MeTH IIPOdeCciitHO-CBITOT/ISHOI AiSILHOCTI Ta
B KOHTEKCTI HayKOBO-J[OCITHUITHLKOI KyJIbTYPH Ileflarora-My3ruKaHTa PO3KPUTTS CyTHOCTI caMOCBizio-
MOCTI Ilefiarora-MysuKaHTa, CQOPMOBaHICTh KOl BUABJILETHCA K IIIATPUMKA II BHYTPIIIHBOI y3Iof-
’KEeHOCT1 i caMOTOTO>KHOCTI, BUOYZOBYBAHHS CBiZIOMOI JOCTIHUIILKOIL 1 IIe/[aroriuHol IMOBEeIiHKHA Ha
3HAaHHEBOMY ITi/ITPYHTI; ITisHaHHA cebe Ta IIOIIyK CEHCYy >KUTTS Yepe3 CaMOBIOCKOHAJIeHHs, caMO0o-
CMUCJIEHHS, CAaMOTBOPEHHS 3ac00aMHU J0CIiTHUIIBKOTO IIOIIYKY B Iajy3i MUCTEIILKOI OCBITH.

Pe3yabpTaTH. POSKPUTO TEOPETUKO-METO0JI0TIYHI acIIeKTH IpobseMu GopMyBaHHS HAYKOBO-7[0-
CIITHUIBKOI KyJIbTYpH ManOyTHIX IefaroriB-My3HKaHTIB, 30KpeMa HHUTaHHS II0Z0 IX caMOCBiJo0-
MOCTI, CMHCJIOYTBOPIOIOUOI] i IIpodeCciiHO-CBITOIIAIHOI AISJILHOCTI. BU3Ha4YeHO HayKOBO-IOCTITHUITL-
Ky KyJbTYPU MaOyTHHOTO IIe/larora-My3UKaHTa SIK JUHAMIiUuHYy, iHTerpaTUBHY SKiCTh 0COOMCTOCTI,
110 BUSBJISIETHCS ¥ 3LATHOCTI 0 CHHTE3yYBaHHS aHAJITUKO-CUHTETUYHOI, iHTYKTUBHO-IeyKTHUBHOI
MUCJIEHHEBOI Ti/IbHOCTI 1 eMOIIiHfHO-00pasHOoro OCATHEHHS MY3SUUYHOIO0 MUCTeIITBA, BTLIEHHS HayKo-
BOTO, TIeIaTOTIYHOTO 1 XyTO’KHBOTO ifieary y JOCTIMHUITLKUM IOIIYK, 3aCTOCYBaHHA HAaYKOBUX 3HAHb
y IefaroriyHiy AiIbHOCTI B IKOCTI HAyKOBO-TEOPETUYHOI (ITOSICHIOBAJILHOI) Ta KOHCTPYKTHUBHO-TEX-
HOJIOTIYHO] (IepeTBOprOBaJIbHOI) QYHKINI. 3a3HadyaeThCs, 1[0 CAMOCBIZIOMICTh IIefjarora 3abesmeyuye
HaIIpyry MOro iHTeJIeKTy, CBITOIVIITHUX IHTEHIIH, CoIliabHy AeTePMiHOBaHICTh HaYKOBO-IOCTiTHU-
IIbKOTO IIOIIYKY Y MY3UYHO-IIeIaTrOTiYHIM OCBITI.

[TigKpectoeThCs, 110 0COOJIMBE 3HAaUEHHS Y CMUCJI0YTBOPIOKYIN AiSIBHOCTI LOCHIfHUKA Ha0y-
BAa€ CBITOTJIAM, IKUM XapaKTEePU3YEThCA JyXOBHO-eCTETUYHOK HAIIOBHEHICTIO 1 CIIPSIMOBAHICTIO, BU-
SIBJIIETHCA SIK IiIHHICHe CTaBJIeHHS [0 COLIiIOKYJIbTYPHUX, OCBITHBO-IIeaTOTIYHUX IIPOIIeCiB KPi3hb IIpU-
3My 0COOMCTICHOTO CBITOPO3YMIHHSL.

3p006JIeHO BUCHOBOK, 1110 pe3ybTaToM GOpMyBaHHS HayKOBO-L0CIITHUITBKOI KYJIbTYPU MalioyT-
HBOTO Ileflarora-My3suKaHTa CTal0Th COOPMOBaHI IKiCHI Ta iIHCTpyMeHTaIbHi BJIaCTUBOCTI CaMOCBIf0-
MOCTI, $IKi 3a6e311euyIoTh 11 QyHKI[IOHYBaHHSI.

KiarodoBi cjIoBa: HaAyKOBO-MOCTITHUIIbKA KyJbTypa MaHOyTHBOTO IIeflarora-My3WKaHTa,
CBiZIOMICTb, CaMOCBIiZJOMiCTh, IIPOECINHO-CBIZOTIgAHAa 1 CMHCIOYTBOPHOIOYA  [IiSJIbHICTS,
pedIeKCUBHICTE.
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®OPMU TA O3HAKH HAPOJHOI'O YKPATHCHKOTI'O
KOCTIOMY I BAKOPHCTAHHA iX V CYYACHOMY
JUA3AHHI OJATY

© I'puzoposa Jlapuca CepziieHa
Kag[ujaT IIeaTOriuHUX HayK, [OIleHT,
3aBigyBau Kadenpu pAusanHy Qaxysb-
TEeTy MHCTeNTB XapKiBCbKOIO  Harllio-
HaJIbHOTO IIe/larOrigyHOro YHiBEpCUTETY
imeni I'.C.CKOBOpOAH,

UJIeH CIIiIKY qu3aiHepiB YKpaiHUu

XapkiB, YkpaiHa

email: laragrig73@gmail.com
https:/orcid.org/0000-0002-8990-8861

Y cmammi po32AstHymo NUMaHHs BUKOPUCMAHHS e/leMeHMi8 HApOOHO20 YKPAIHCbK020 KOCMIOMY, 1020 Op-
HameHmayii 8 Ou3aiiHi cyuacHo2o Mo100i%cHO20 00s2y. BiosHaueHo HeobxiOHicmb i saicaugicmsb 36epedceHHs U
po3sumky mpaduuiil 8 cmpykmypi HauiOHA/AbHOL KYAbMYpPU,  MAKONC BUSHAUEHO MOICAUBOCMI BUKOPUCMAHHSA
HApOOHUX MOMUBI8 y CMBOPEHHI 1K AU3ALHEPCbK020 00512y, Mak i Modesell, NPU3Ha4eHUX 0151 Maco8o2o 8UpOOHU-
uymea. BudineHo 3HaueHH Mucmeymea HapooH020 KOCMIOMY K meopuozo dicepea. O6TPYHMOBAHO AKmMyab-
HICMb NPOEeKMy8aHHA I BU20MOBAEHHS CYyHUACHO20 KOCMIOMY HA OCHOBI 8UBHEHHS HAUIOHA/TbHOL cCnadwuHU YKpaiHu.
IIpoananizoeaHo ma KOHKpemu308aHo ICMOPUUHHULL 00C8I0 BUKOPUCTNAHHS €1 MEeHMI8 YKPAIHCbK020 HAUIOHAbHO-
20 OpHAMeEHMY 8 KOeKUIsX 61abuocmi 8IMUU3HAHUX ma 3apy6ixcHux dusaliHepis. BudizieHo 08a HaNpsMUu 8UKOpU-
CMAaHHA GOopM ma 03HAK HaAPOOHO20 YKPATHCLKO20 KOCMIOMY 8 CYyUACHOMY Ou3aliHi oda2y: 1) opHamMeHm He3MiH-
HO NOCMae 4acmuHow 0eKopamugHoOi CmpyKmypu KOCmoMy, iHodi Habygae cmamycy KOMNO3UUiltHo20 UeHmpy;
2) enemMeHmM OpHAMEHMY He € UaCMUHOK 03000.110841bHO-0eKOPAMUEHOT CMPyKmMypu KOCMOMY, a A12a€ 8 OCHO-
8y camoi cusyemHoi gopmu. BUOKpeMaeHO npakmuHHuUil 00c8i0 BUKOPUCMAHHS cmydeHmamu (MaitibymHimu ou-
3aiiHepamu) eieMeHmi8 mpaouyitiHo2o 0eKOpamueHO-yHCUMK08020 MUCMEUMEA, WO HA0ae CyHUacHUM KOAEKUIIM
00512y ecmemu4HOl 8upasHocmi, opu2iHa1bHoCmMi, pyKkomeopHoi mgopuocmi il cnpusie po3gumKy HauioHa/1bHOT Mu-
CMeybKol Ky Abmypu.

IIInsaxom aHanizy Koaekuyill cydacHux ousaiiHepie ma cmydeHmis kagedpu ousaiiny 6y./10 3p06.1eHO 8UCHOBOK
npo me, w0 HapoOOHI Momugu 00Cl 3aAUWAOMBCA AKMYAALHUMU 8 NPOEKMYBAHHI CYyUacHO20 0052y i bazamo Mo-
destbepie 80arOMbCSL 00 BUKOPUCMAHHSA eMHIYHUX MOMUEI8. [u3aiiH CyHacHo20 KOCMIOMY He MOJie pO38UBAMUCSL Y
8idpusi 8i0 HauioHaANbHUX Mpaduyiil. Jocumsb 8adxcaugo 3bepicamu i po3gugamu mpaduyii 8 cmpykmypi HayioHa/1b-
HOI KY/1bmypu, @ maxKoJdi¢ 8UHAHAMU MONCAUBOCMI BUKOPUCMAHHS HAPOOHUX MOMUBI8 y CMBOpeHHI K dusaiiHep-
CbK020 0052y, Mak i ModeJ1ell, NpusHa4eHUX 0151 Maco8020 8UpOOHULMEA.

Karuosi caoea: HapodHull kocmioM, 0u3ailH 005y, KO/AeKUis, NpoeKmy8aHHs, OpHameHmM, popma, KoH-
cmpyKuis.

ITocTaHOBKa mpo6GyeMHu Ta ii 3B’130K 3 Bak-
JIABMMH HayKOBHMH Ta NPaKTHYHUMH 3aBJaHHS-
mu. CyyacHa Moja JAy>Ke MIHJIMBA, OHI TeHJeHIIil
3MIiHIOIOTH iHIT. KoKeH ce30H Au3aliHepU IOBHHHI
3aIIpOIIOHYBATH IIIOCh HOBE, 1100 3[UBYBATH 1 yTpU-
MaTH CBOTO CIIO’KHMBaua. /lyId reHepallii HOBUX ifel
HeOobOXiTHO UyepIlaTh HaTXHeHHd. OqHUM i3 HatibaratT-
LIUX JpKepeJl € YKpalHCbKUY HapOJHUM KOCTIOM. Ines
BHUKOPHUCTaHHSA YKPaiHCBKOI0 KOCTIOMY IIPH CTBOPEH-
Hi Cy4aCcHOT0 O/iATy He HOBA, ByKe II0YNHAal04H 3 IIep-
1101 IT0JIOBUHU XX CTOJITTSI HAPOJAHUU KOCTIOM, HOT0
Kpi#i, OpHaMeHT, KOJIipHi IT0eHaHHS IIIUPOKO BUKO-
PHUCTOBYBAJIMCI MOZleIbepaMU Y IIPOeKTyBaHHI OJATY.

© Jlapuca I'puzopoea

Jr3aiiH Cy4aCcHOTO KOCTIOMY He MOKe PO3BHUBATHUCI Y
BIpUBI BiJ| HaI[iOHaJIbHUX TpagULil. Tak, 3’sIBJISIETh-
cs1 GOJILKIIOPHUM (eTHIYHUM) CTUIb.

VKpaiHCbKa TeMaTHKa HaJuXae He TUIbKHA
yKpaiHniB. OCTaHHI ITOKa3su BIJOMUX CBITOBUX [IU-
3aliHepiB II0KasaJy, 1[0 YKpaiHCbKa TeMaTHUKa IIPH-
BepTaJjia yBary ¢paHIy3bKoro AusariHepa JKana-Ilossa
T'otbe (Jean Paul Gaultier, 2005), KyTrop’e 3 MOJHOIO
goMy Valentino, 30KpeMa [0 CTBOPeHHS KOJIEKITii
«Resort 2017». ByniuHOK Momu Gucci IIPOJOB>KyBaB
I1}0 KOHIIEIIIi}0 i BUKOPUCTaB TeMY YKpPalHCbKUX IIH-
CaHOK JIJIsI CBO€EI KOJIEKITil TOIO.

3arfikaByIeHICTh YKpaiHCBbKUM HaI[iOHaJIbHUM
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KOCTIOMOM iCHyBaJIa 3aB>KA1. HapogHUM KOCTIOM — ITe
6eslliHHe HeBi'eMHe Ha/fbaHHSA KYyJIbTYpPU HapoLy,
HaKOIIMYeHe CTOJITTSIMH, BiH He TUIBKH SCKpaBUH
caMOOYTHIN eJleMeHT KyJIbTYPH, & I CHHTe3 Pi3sHUX
BU[IB [eKOPaTUBHOI TBOPYOCTi. [IpHHITUIIN KOMIIO-
3UIIHHOI IT00YJOBU HAPOJHOT0 KOCTIOMY I10JIATal0Th
y 4iTKoCTi $OpM, JIAKOHIYHOCTI KOHCTPYKIIil, IIif-
TOpSAKYyBaHHI zekopy ¢opmi, QyHKINI, MaTepiaiy,
KOHCTPYKIIii Tomo. TakuM YHHOM, JJIs [U3aiiHepa
CHOTO/IHI ITe € IPUKJIAIOM TBOPYOTO MHiIXOy 0 CTBO-
PEeHHs Cy4aCHOTO MOJIOLIPKHOTO OJIATY.

Buxopguu 3 IIbOT0, aKTYaJIbHICTh TeEMH BU3Ha-
YaeThCsl CTyIeHeM BUKOPHCTAaHHS HApOJHUX Tpa-
IUINHA y IPaKTUIl MOJeI0BaHHA Cy4aCHOIO OJATY;
CTBOPEHHS KOJIEKITil Ha OCHOBI HAPOJHOT0 KOCTIOMY;
MO>KJIMBOCTI 3aII03MYeHHs TPAaJULlii HApOLHOTO KO-
CTIOMY B CbOTOZIeHHI i MalilOyTHBOMY.

AHajti3 0CHOBHHX [JOCJHiIKeHb i myOJriKaIriii.
besrrocepefHLO ITpo6JIeMaMU CTBOPEHHS Pi3HOMAaHIT-
HUX GOpPM OZATY, BOJIOAIHHA 6araTbMa BUaMHU 1 Tex-
HiKaM¥ 037100JIeHHS Ta [IeKOpyBaHHS 3anmastucs E.
AnToHOBHY (2005), B. TamymsiHa-Topob6ers (2018),
H. 3goposera (1974), K. Mateiiko (1996), T. Kapa-Ba-
crtbeBa (2008), O. KyapuuiibKa (2017), M. MeJIbHUK
(2018). 3HaUYHUU BHECOK y BHUBUEHHS YKPalHCHKOTO
TpafUIliiHOr0 BOPaHHS 3pOOMJIM [OCHITHUKU — .
BoBk (1997) Ta K. MommHCcbKHUH (2019). BioMocCTi Ipo
YKpaiHChKUM TPaJUITiIiHUM KOCTIOM 3ibpaHi y mpa-
11X O. BopoHoi (2021), 0. T'op1ko (2004), M. KocTesib-
H0i (2018), T. HikostaeBoi (2012), B. MipoHoBa (1971), C.
Temepina (2016), 5. IIpununko (1970) Ta iHmi.

Tak, HPUHIIMIIM CTBOPeHHS MOJHHUX Ce30H-
HUX KOJIEKI[IM OfAry, /e eJeMeHTaM TPafUIliiiHOro
YKpaiHCBKOTO BOpaHHS Ha/aeTbCsl 0COOJIMBOTO 3Ha-
4YeHHs], SHaAUIIIN BifobpaskeHHd B Ipalgx M. Meib-
HUKa (1918). BogHOYAC 04T 3 TO3UIIiI KyJIBTYPOJIOTi],
icTopil Ta eTHOTpadil cTasmu IIpeaMEeTOM LOC/Ii KeH-
Ha T. HikosaeBoi (2011), ika B CBOIX MOHOIpagiuHUX
IIparix OIKCYEe 0COOIMBOCTI TPAAUIIIMHUX KOCTIOMIB
pisHUX perioHiB Vkpainu. ITopsy i3 uM, H. KamiHCh-
Ka Ta C. HikyJyleHKO 3BepTajd yBary Ha iCTopito MoJ-
HOTO BOpaHHS, 1110 3HAUILIO Bifobpa>keHHS y IIparfi
«KocTtioM B VkpaiHi Bif ermoxu KuiBcskoi Pyci go XXI
croiitTs» (Kaminceka, H., Hikyimenko, C., 2004). IIi
TOCTiPKeHHS X0Y i He pO3KpHUBalOTh GOpMU, 03HAKH
HapOJHOI0 YKPalHCHhKOr0 KOCTIOMY B 3MICTI IX BUKO-
PpHUCTaHHA Y CydacHOMY JHW3alHI 04Ty, IIPOTe AA0Th
SICKpaBy MOYKJIMBICTBH PO3TJIAATH IIi IIpalli B SKOCTL
JoKepesbHOI 6a3y, CIIPHUSIOTH MOJANbIIIOMYy BHUBUEH-
HIO0 MO>KJIMBOCTEN TapMOHIMHOI B3aeMOil TpagUIliii-
HOT0 YKPalHCBKOT0 KOCTIOMY 1 MOJIH.

dopMyIIOBaHHA Iijlell Ta 3aBHaHb CTaTTi

14

MerTa cTaTTi II0JIATa€ y BUABJIEHHI 3HAUYIIIOCTI HAIlio-
HaJIbHOTO KOCTIOMY, SIK TBOPYOIO JKepesa [Jsg MO-
JepHisarii icHyrounx IpuiioMiB ¢OPMOYTBOPEHHS Y
Cy4aCHOMY JU3alHI OfATY.

BuxiiajileHHss OCHOBHOI'O0 MarTepiaay gOCaif-
JKeHHsA. 3alliKaBJIeHICTh YKpaiHCHKUM HallioOHaJb-
HUM KOCTIOMOM iCHyBaJjla 3aBXAu. HapogHuU Ko-
CTIOM — ITe Oe3IliHHe HeBiJ'eMHe HaJ0aHH KyJIbTYPU
Hapojy, HaKOIIM4YeHe CTOJITTIMU, BiH He TiIbKU SC-
KpaBHUM CaMOOYTHIN ejleMeHT KyJIbTYPH, a ¥ CHHTe3
PisHUX BHU[IB [eKOpaTUBHOI TBopuocTi. Tak, y 1919
poui mpu Bifggismi O6pa3oTBOPUOr0 MUCTEIITBA CTBO-
proeThbesl «MaricTepHsI CydacHOTO KOCTIOMY», PO6OTY
040JII0€ MarcTep — Mozenabep H. JlamaHoBa (CTpiKe-
HOBa, 1989).

V TOM dYac [OCKOHAaJIO OOCTeXYEThCS TpaLH-
IMHUHA KocTioM KuiBIIMHY, 1110 yBi6paB HaMKpari
pucu BOpaHHS Pi3HUX PerioHIB VKpaiHU Ta ICKpaBo
Bifii3epKaloBaB CaMOOYTHICTh, HEIIOBTOPHICTh Ma-
TepiaJbHOI, [YXOBHOI i Xy[J0’KHBOI KyJIbTYPH YKpaiH-
CBKOTO Hapofy.

20-1 pOKM MHHYJIOTO CTOJIITTS 3aJIUIITHIH SICKpa-
BY CTOPiHKY II0O3SUTUBHOIO JOCBiJly 3 IUTaHb CTBOPEH-
HA IpodeciiHUX, YHIKaJbHUX KOJIEKIIH Cy4acHOTO
KOCTIOMY, PO3pOoOJIeHUX Ha HaIlioHaJbHIM OCHOBI.
CaMe y Iiei Ilepiof 3aKJIafla/IiuCh TEOPeTUYHI OCHOBUA
MO/IeJIF0BaHHS CY4acHOTO OZATY 3 ypaxXyBaHHIM Tpa-
JULIIMHOTO [OCBify, 3apO/KyBaJIUCh ILIAXU TPAHC-
dopmariii yKpalHCHKOro HaI[iOHAJIBHOTO0 KOCTIOMY B
npodecioHaTbHIN KyJIbTYpi Mal6yTHHOTO. [Tepiri Ko-
JIeKIIii, CTBOpeHi Ha TpaJUuLiHIN 0CHOBI, KOPUCTYBa-
JIMCB BEJIMKHM YCIIiXOM CepeJ| MiCI[eBOro HaceJleHH i
OTpHUMaJIH BUCOKY OITiIHKY 3a KOPJOHOM, Y TOMY UM CJIi
Ha BHCTAaBII, sIKa Bixdysack y 1925 porii B [Taproki.
Tak, i KepiBHUIITBOM H. JI030BCHKOTO, IKUI He3a-
6apoMm Oyzme ouosroBaTh KuiBchbKHU ByIHMHOK Mofe-
JIey, IIPUALISEThCSI 3HAaUHA yBara IiJroToBIII Ka/pi.,
a caMe XY/J0’KHHUKIB KOCTIOMY, MO/leJIbePiB, KOHCTPYK-
TOPIB.

V IC/IsIBOEHHI POKM aKTUBI3yeThCSI 3BepHEH-
HS XYZ0’KHUKIB-MOJIe/IbEPIB 0 HApPOJHOTO IOCBIZy
CTBOpPEHHS KOCTIOMY. MoJieJIi )KiHOYO0T0 OZATY, B IKHUX
BUKOPHUCTaHI JIOKaJIbHI BapiaHTH HapOAHOIO KPOIO
Ta TpajUIliiiHe pO3TalllyBaHHA [IeKOpPYy, 3alMarThb
TIIOMITHE MIiCIle B eKCIIO3UIIil BUCTaBKU YKPaiHCHKOTO
mucrenTBa B Mocksi y 1951 p., OTpUMYHOYH IIIUPOKE
Bu3HaHHA (TepMiH, 1951).

Ilifxin 70 BUKOPUCTAHHSA TPASUIN y CydacHO-
My MOJ[eJIF0BaHHI IKiCHO 3MiHIOEThCS B 50-60-X pokax
XX cT. V el nepiof 34iMCHIOIOTHCS IIEPIIL CIIPO6H
BIIPOBa/KEHHS MOJleJIeli Cy4aCHOI0O OJiATy, po3pobJre-
HOTO 3 BUKOPHUCTAaHHSIM HapOZHOTO KPOIO Ta JIeKOPY
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y MacoBe BHPOOHHUIITBO. IIpOBigHI yKpaiHCBKI Xy-
IO>KHUKH-MO/IeJIbEPH, 3BEPTAI0UUCH 10 ICTOPUYHOTO
JOCBiZly, IITyKaOTh IIJISIXW HAWOLIBII BJAJIOT0 HOTO
TIOeAHAHHSI 3 BUMOTaMHU 4acy, HOBUMH TeXHIUHUMU
MO>KJIMBOCTSIMH.

SIckpaBi Ta opuriHaJIbHIi 3a $OpPMOI0 i KOHCTPYK-
Ijier0 MofiesIi YKpalHChKUX XYI0KHUKIB-MOJeJIbePIB
(I'. MemntaHa, H. [TomosbchbKoi, A. JloxMaHIOK, H. TonuH-
KO) IPYKYIOTh He TUIBKH B MiCI[eBUX )KypHasax, ak
110 BCboMYy cBiTy (Materiko, 1996). Tak, y 60-1 poxu XX
CT. Xy{O’KHUKU-TeKCTUILHUKUA PO3POOIIAIOTE TKaHU-
HU, B OCHOBY KOMIIO3HIIil IKUX JIATAI0Th IIPUHITUIIN
YKpalHChKOI OpHaMeHTallil, a caMe: y3op4acra Kau-
Ma, 4epryBaHHsd OpHaMeHTaJIbHUX BePTUKAJIbHUX Ta
TOPU30HTAJIBHUX CMYT, Pi3HOMaHITHI Bapiarii riax-
TOBOTO MaJIIOHKY, ICKpaBi IIOJIXPOMHI POCIUHHI CIO-
sKeTH. IlIpoKe PO3IIOBCIO/PKEHHS I1eH HalIPsIMOK OT-
pumaB Ha KuiBcbkomy Ta JapHUIIBKOMY IIIOBKOBHUX
KoMOiHaTax, gKi BHUpOO/SIN HaOWBHI CYyKOHHI TKa-
HUHU i3 HaTypaJbHOIO Ta IITY4YHOIO IIOBKY. [lopyd
3 HabMBHUMHY, Ha KHIBCHKIN TPUKOTaKHIN $pabpurii
PO3pOO6JIAIOTECI TPHUKOTaKHI Ta >KaKap[oBi OpHa-
MeHTOBaHI II0JI0THA, B SIKUX BUKOPUCTOBYETHCA 1 [10-
CBiff ;OMOpPOOGHOrO BisepyHUYaTOTO TKAIITBA. YCIIIITHO
MIPaIooTh B HAIIPSIMKY PO3BUTKY KpaI[UX TPagUITik
HapogHOro TKanTBa OfechbKUM TeKCTWIBHUU 6a-
BOBHAHUY, PoBeHChbKUIl Ta JKUTOMHUPCHLKUI JIbO-
HOKOMOiHaTH, KuiBcbka i OflechbKa IPSIUIbHO-TEK-
CcTUIBHI Gpabpuku (CaBesbeBa, 1967).

V 70-i poku Ipo6semMa BHUKOPHUCTAaHHSI Hallio-
HaJIbHUX TPaJUIlif BUXOUTH 3a PaMKH YHCTO IIpaK-
TUYHHUX iHTepeciB. BoHa CTae OCHOBOIO 30JIMDKEHHS
¢$axiBIiB pi3HUX HAIPAMKIB KyJbTYpPU i HAyKH, B
Ieplly 4epry eTHorpadiB, MHUCTeI[TBO3HABIIiB, IIpa-
[[IBHUKIB JIETKOI IIpoMUCI0BOCTL. Ilg pobora Bindy-
BaeThCd IPU TiCHIN cHiBIIpalli HayKOBO-OCTiTHUITb-
KHUX aKaJIeMIUHUX, HaBUYaJIbHUX IHCTUTYTIB, & TaK0OX
HayKOBUX YCTAaHOB PiSHUX rajysei JIerKoi IIPOMMC-
JIOBOCTi pasoM 3 TBOPYHUMM KOJIEKTUBaMU ByIUHKIB
Mojiesiel, ¢pabpuk i MyseiB. 3MiMCHIOIOTHCI HAyKOBIi
IOCJIi/DKeHHs, IPOBOAATHCA KOHQepeHIil, ceMiHapu
3 IUTaHb Xy[0KHBOTO IIPOEKTYBaHHS OJATY PisHOTrO
TIpU3HA4YeHHs, BiJ0YBa€TbCS BIIPOBA/PKEHHS €THO-
rpadiuyHuX MaTepiasiB I 3HaHb ¥ CydacHY IIPaKTUKY.
JOCTiKYIOTECS HAapOAHI TPafuIlii B MOJe/I0BaHHI
Cy4acCHOI0 OJAr'y He TUIbKU CXiHOCJIOB’STHCbKUX, a U
inmwux Hapogis (Kopois, 2015).

ITouaTox XX CT. XapaKTepU3YETHCA II0IBOI0 HO-
BUX Tedil i HOBUX iMeH B yKpaiHCbKOMY Au3aliHi. Ha
CBiTOBUM moAiyM BUX0AgTh Jlimig IlycToBiT, Cepriii
BusoB, OyieHa BopoykOiT Ta iHII, AKi yepIiaau HaTX-
HEeHH{ B TPaJULIITHOMY YKpalHCBKOMY KocToMi (Ma-
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TeMKo, 1996).

CooroyiHi B VKpaiHi BefieTbcs BcebiuHa IIOIIYJIs-
pu3ariig Kpamux 3pasKiB 0/1Ty, po3pobJIeHuX 3a Ha-
POAHUMU MOTHBaMHU. [[bOMy CIIPHUSIOTH ITy6JIiKariii B
JKypHaJaX, IIUPOKi II0Kasu Mofesel, 9K B YKpaiHi,
Tak i 3a KOpZOoHOM. 3MiHU B KOCTIOMIi Ta 36epiraHHsg
TPaJUITii f06pe IPOCTEXKYIOTHCI Y KOJIEKITiSIX cydac-
Horo ofary XXI CT.

EtHOQemH Big FOsii Marguy cTpiMKO 3aBOIOBaB
MIONYJIAPHICTL B VKpaiHi i 3a KopfoHOM. /lu3aliHep
pOOHUTH aKIleHT Ha eTHIYHHX OpHaMeHTaX, IKHUMHU
BJIAJIO JIeKOpye BOpPaHHA 3 JIbOHY, BOBHH, KallleMipy,
BeJbBeTy. CMIIMBO IIpHKpallae YKpaiHCHKOI BU-
IIUBKOI0 pedl IIOKpPOr KiMOHO (Izel Ha Temy «HOurig
Marguu» Ofdr, CyKHi, CyKHs, 2021).

Bpenp Lili Bratus cTBoptoe BOpaHHS 31 CBOIM 0co-
6JIMBHM II0YEPKOM I IIOJIOHUTD CepIid IPUXUIbHUIIL
CTHJIbHUM €THIYHHUM OJATOM: IIaJIbTO 3 JIAKOHIYHOI0
BUIIIMBKOIO Ha CIIMHI, TEIINMH CYKHSIMHU 3 OpHaMeH-
TaMHU-06eperaMy, >KWJIeTaMH 3 BIiJKPUTHMH IIIBa-
Mu. Ha nyMKy fusaliHepa, OfHa 3 XapaKTepPHUX PHC
TPafHIlifHOT0 yKpalHCHKOr0 KOCTIOMa — 6ararolra-
POBICTB, Ay’Ke aKTyaJbHa 1 B Hall yac ([leTpakoBa,
2016).

MyJIbTHOPEHIOBUM TIPOEKT «3epHO» 00’efHYE
JU3ariHepiB ¥ MaNCTPiB, AKi IIpaIilol0Th BUKIIOYHO 3
eKOJIOTIYHUMU MaTepiasiaMu. Ile of4r BiTbHOT0 KpPOIo
1 IPUPOHOI KOJIOPUCTUKH, SIKHUH BJIaJI0 JOIIOBHIOIOTh
eTHIUHI akcecyapu: siCKpaBe HaMUCTO, IIKIpsSHI abo
JlepeBR’sIHi CYMKU, IpHUKpalleHi TUCHEHHSM, pPO3IIH-
coM a60 pi3bOJIEHHAM.

Jusaiinep AHHa Kosak BHUITyCKae OJdr 1 akcecy-
apu IJ1s1 BIIEBHEHHX B €001 YKpalHOK, IiIKPeCI0I09n
IX rapMoOHiMHe IIOeJHaHHSA CHJIM 1 yyTTeBOCTi. Tak
CTBOPIOETHCI CTHJIb €THOQAHKH, BJIACTUBUN OpeHIY
Kozzachka by Anya Ko. YBary npuBepTaroTh i SCKpaBi
MaCHBHi HaMHCTa 3 JlepeBa i MeTaJy, 3/[aTHi CTaTH eT-
HIYHOIO POJ3UHKOIO Cy4acHOIo 06pasy.

Cy4dacHUI 0/14r, Ha CTBOPEHHS SIKOT0 Ar3aiiHepa
XpHUCTHUHY PauuIibKy HafiXae TpafULiiiHe YKpaiHCh-
Ke BOpaHH:A, TOHKO IIPUKpAallleHe BUIIHUBKOI, CTPid-
KaMU, roppyBaHHAM (IPiOHUMU CKIa0YKaMU).

Bpenn Nenka BiATiHs€ IIOBCAKAEHHUN OJSIT
JeJliKaTHUMM eTHIYHUMHU eJleMeHTaMH. SICKpaBUMHU
YKpaiHCbKUMHM OpHaMeHTaMH{ IIpUKpallleHi [IiIO0BI
CYKHi, CIIOPTUBHI KOCTIOMH, CIIiTHUIL, IOPTH, COPOY-
KM, )KUJIeTH. HallpukiIaf, IlikaBe pillleHHd - IITaHU 3
eKOIIIKipH 3 6apBUCTUMU OpHAMEeHTaJIbHUMHU BCTaB-
KaMH B [IyeTi 3 TJAKOHIYHOI0 COPOYKOIO.

VKkpaiHCbKa TeMaTHKa HaJHXae He TUIbKHA
yKpaiHmiB. Tak, y 2005 poni B paMkax TH)KHS MOAU
B Ilapmwxi BifbyBcs IIOKa3 HOBOI KoJieKrjii Haute
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Couture OciHb-3uma 2006 QpaHIy3LKOIO AU3aiiHe-
pa Xana-IToss T'otbe (Jean Paul Gaultier). B ocHOBY
KOJIEKITil JIATJIM Bpa>KeHHs KyTIOp’e Bif ITOI3AKU [0
Vkpainu. BynuHok Mozu Gucci rmocrapaBcsl IIPOJIOB-
JKATH 10 KOHIIEII[if0 i BUKOPUCTaB TeMy YKpaiHCh-
KHX IIUCAHOK JIJIA CBOEI KOJIeKIil, Tak ®Ppina /HKaHiHi
y 2008-2009 pokax o6’e[fHaJIa [iJIOBY CTPOTiCTh CBOIX
KOMIUIEKTIB 3 sICKpaBUMH, TPaJUIIMHUMU IIPUHTA-
MH.

V 2013 pori Bifpasy [BO€ gU3alHepiB BUIIY-
CTHJIM B CBIT KOJIEKIIil0, IIPUCBAYEHY «YKPalHCBKUM
amasoHKaMm» B Hero-Mopky i B [Taproki. AHatisyroun
cBol kouiektiii [Ipab6asa I'ypyHT i IT''o TOBOPHIIH, 110
Ipoo6pasoM CTalM Cy4dacHi aMas3OHKH, SKi KUBYTH
B VKpaiHi. YKpaiHCbKi MOTUBHU HaJUXHYJIU KyTIOP’€
3 MOZHOTO oMy Valentino [0 CTBOpeHHS KOJIEKIIil
«Resort 2017».

IToxas 11iel KoJieKIii BixbyBcsd BIITKY 2017 poky
y I'aBaHi. HoBa Kpyi3Ha KoJsekiiiga Mapii I'partii Keropi
Ta [I’epriaoso Iliugosti 3 BEJIMKOTO MOZEJIBLHOTO IOMY
Valentino BUPi3HAETHCI POJ3UHKOIO - IIOE€SHAHHIM
BiJOMHX CHJIyeTiB IIbOTO OpeHAy 3 TpagulliiHUM
YKpaiHCBbKHUM OZATOM 1 YKpaiHCbKUMHU BUIIIUTUMH Bi-
3epyHKaMHU.

IToTpibHO 3raziaTy, 110 i paHille KyTOP’e 3 MOJ-
Horo goMy Valentino sBepTaMCh 10 YKpalHCHKOI Te-

MaTUKU. Tak, y KOJIeKIIil iTajiuniB BecHa-IiTo 2015
OysIx pedi IIpUKpallleHi BUIMUTUM OpPHAaMEeHTOM, a
caMe COpPOYKH, CyKHi, «KyIlaH!», 6e3pyKaBKU 3 OBUU-
HU 1 HaBITh KOCTIOMHU i3 TPaUIITHOK YKPalHCHKOIO
BUIIIHUBKOI).

3HauHe MiClle BUKOPHUCTAaHHI ETHIYHUX MO-
TUBIB NPHUALIIETHCS Ha 3aHATTIX 3 IIPOEKTyBaHHS
KOCTIOMY Ha Kadespi pusariny y XHITV imeHi I'.C. Cko-
BOpoAu. '0JI0BHe 3aBaHHA 1110 II0CTAE IIepe]| CTy/leH-
TaMH Ile CTBOPEHHS Cy4aCHOI0 OJAATY sIKe He IIOBUHHO
IepeTBOPIOBAaTHUCA Ha aBTEHTUYHY KOIIiF0 HAPOJHOTO
KOCTIOMY, a IPYHTYBaTHCS Ha TOHKOMY Ta JleJIiIKaTHO-
MY acoIjiaTUBHOMY 3B’SI3KY, AJIsI JOCKOHAJIOCTI Ta rap-
MOHIMHOCTI IIPOEKTOBaHOI pOpPMHU.

BUKOpPHUCTaHHS CTy/leHTaMHU eJIeMeHTIB Tpaju-
IIMHOTO eKOPaTUBHO-Y>KUTKOBOTO MUCTEIITBA HAJla€e
Cy4aCHUM KOJIEKIIiAM OZATY eCTeTHYHOI BUPasHOCTI,
OPUTIiHAJIBHOCTI, PYKOTBOPHOCTI i CIIPUsS€ PO3BUTKY
HalliOHAJIbHOI MUCTEeNbKOI KyabTypu. Ilix 4dac pos-
PO6KH CydacHOro OfAry, Ha OCHOBI HalliOHaJbHUX
TpajUIliil 3106yBavi KOPUCTYIOTHCSI OCHOBHUMU eJle-
MeHTaMH, a caMe: IPUHITUIIaMH GOPMOYTBOPEHHS,
TEKTOHIYHOI0 CTPYKTYPOI0 GOPMHU, IIPOIIOPIIiEI0, PUT-
MOM, KOJIOPDUTOM, OpHaMeHTalli€, KOHCTPYKTUBHO
06YZ0BOI0, MaTepiasoM, TPaJUITilTHO0 TEXHOJIOTiEr0
BUIOTOBJIEHH (Qus. puc. 1; puc. 2).

>
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-
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Puc. 1. Po3po6KHU CTYyZeHTiB KadeIpU JU3alHy
XHIIVY imeni I'.C.CKoBOpoAU
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3 Puc. 2.

Po3pobku CTYIeHTiB
; Kadempu  pusariny XHIIYV
B imeni I.C.CkoBopoOIH

CydyacHa MoOfia TATHETHCS JI0 ifleaIbHOCTI, CaMOBOCKOHaJIeHHs. YiTKi CTpori JiHil ITI0TPOXY BUTICHANOTH
BUIBHUU CUJIyeT Ta HEBUMYIIIEHICTH GopM. Ajle MOJHUN eTHIYHUU CTUJIb MalCTepHO po36aBJIsLe 10 CYBOPICTh Ta
aCKeTHYHICTS (dus. puc. 3).

Puc. 3.
Po3pob6ku cTyeHTIiB Kadenpu ausanny XHITY

imeHi I'.C.CkoBOpoau
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[IpUHITUIIN HapOJHOTO MOJEeII0BAaHHS IPOSBJSIOTHCSI B OCOOJIHMBOCTSAX KPOIO, KOHCTPYKIJSIX eJIeMeHTIB,
posTallyBaHHA IeKOpy y CydacHOMY 0f31. EMoIIifiHO-06pasHa CTOpoHa IOMiHye y HaBYaJIbHOMY IIpOIleci, BeJIMKa
yBara OpUAUISETHCSA PiISHOMaHITHUM TpaJUIliiHUM IIpUHOoMaM 03/1006J1eHHS KOCTIOMY. Y I1iii B3aeMO/Iii HAapO{HUX
TpaJUIliii Ta Cy4aCHOCTI BTiJIEHO IIJITXeTHe 3aB/JaHHS — ITI0Ka3aTU 6araTCTBO Ta Pi3HOMAaHITHICTh HAI[iOHAJIbHOTO
KOCTIOMY, 30eperTH pi3Hi TeXHIKU Ta TeXHOJIOTI] YKpaiHChbKOT0 HapOJHOr0 MUCTEIITBA (us. puc.4; puc. 5).

Puc. 4.
P03p0o6KU CTY/IeHTiB
Kadenpu nusaniHy
XHITY
imeHi I'.C.CkoBOpOAH

Puc. 5
P03p0o6KU CTy/IEHTIB
Kadenpu gusaniHy
XHIIY
imeni I'.C.CkoBOpOH
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EjleMeHTH yKpalHCHKOTO HAIliOHAJIHHOTO Op-
HaMeHTY He3MiHHO QIrypyrTh y KOJIEeKIifX 6i1b-
III0CTi BITUM3HSHUX AU3aHEPIB.

ToMy, MOKHa BHUJIJIUTH /iBa HaIpsIMH pO-
3BUTKY Iji€el TeMM: y IIepIIOMYy BHIIaJKy OpHa-
MeHT He3MIiHHO II0CTa€ K YaCTHHA JeKOPaTUBHOI
CTPYKTYPHU KOCTIOMY, 10r0 PUTMIYHOI0 YaCTUHOIO,
iHO/I OpHaMeHTaJIbHI MOTUBH HabyBalOTh CTATy-
Cy KOMIIO3UIIITHOTO IIeHTpY.

JpyTui TiAxim, 1m0 IpefCcTaBIgeTbCS OUIBII
I[iKaBUM, IIOJIATa€e Y TOMY, 1110 eJleMeHT OpHaMeH-
Ty He € YaCTUHOI0 037100/I0BaIbHO-IeKOPaTUBHOI
CTPYKTYPH KOCTIOMY, a JISITa€ B OCHOBY caMoOI CH-
syeTHoi popmu (dus. puc. 6; puc. 7).

Puc. 6
Po3po6ku cTyeHTIiB Kadenpu ausaniny XHITY
imeHi I.C.CKoBopogu

BHCHOBKH.

OT)Xe, MO’KHA CKas3aTH, 1110 HalliOHaJIbHUU KO-
CTIOM — 0COOGJIUBHM 06'€EKT TBOPUOI TiIIBHOCTI TU3aki-
Hepa. MUCTeIITBO CTBOPEHHS KOCTIOMY B €THIUHOMY
CTHJII BHMarae BiJ TBOPII MamCTepPHOCTI, 3HAHb,
¢danTasii, cMaKy, IIeBHUX HABUUYOK. BIIJIMB yKpaiHCh-
KOI'0 KOCTIOMY Ha MOJy Ay>Ke 3HaYHUH, PiK 3a pOKOM
MU 3yCTpidaeMo HOro Ha IojjiyMax yChOIo CBITY.

EjleMeHTH $IKi BUKOPHUCTOBYIOTH CydacHi OU-
3aliHepH CTAlTh BCe OLIBII CTHIII30BaHi, aje Bif
IIHOT'0 BOHU He BTpPavyarTh IIPHUBAOJJIHUBOCTI, TOMY II10
B HapPOZHOMY MUCTEIITBIi 3aX0BaHa €HICTDH JIIOJUHU
1 mpupony, fKa Joromarae TBOPLIM CTBOPHOBATHU
HOBI 06pasmu.

Puc. 7
Po3pobKU CTy/IeHTiB Kadenpu gusainy XHITY

imeni I'.C.CKoBOpoAU

IlepcnekTHBaMH INOJaJBIINX [JOCHIAKeHb MOKYTh CTaTH ITMTaHHS PO3BUTKY HalliOHAJIbHOI MOJAM 3a
YMOB O/IHOYACHOI Mo/lepHi3aIlii eTHIYHOro Ta 36epekeHHs KyJbTYpHOI YKpaiHChKOI caMOOyTHOCTI; MOLIYK -
HaMIiYHUX MeTOJUK IIPOEKTYBaHHs Ta CTBOPEHHS MOJHOI0 KOCTIOMY Ha IIPUHITUII BapiaTUBHOCTI TPaAMIIiHA Ta
BIIPOBA/KEHHS iIHHOBAIIMHUX PO3P060K y rajaysi fu3aliHy HalKpallux 3pasKiB OJATy.

© Jlapuca I'puzopoea 19
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The purpose of the article is to reveal the significance of the national Ukrainian costume as a
creative source for the modernization of existing techniques of form formation in modern clothing
design.

Methods & methodology. The analysis of Ukrainian folk and modern costume was carried out in
a combination of several methods important for understanding the components of the research subject
—art history, cultural, concrete historical, comparative-historical and design analysis.

Scientific novelty is determined by the degree of use of folk traditions for modern clothes
modeling; creation of collections based on folk costume; possibilities of borrowing of the traditional
folk costume in modern conditions and in future. The historical experience of using elements of the
Ukrainian national ornament in the collections of most domestic and foreign designers is analyzed and
specified. Two directions of using the forms and features of the Ukrainian national costume in modern
clothing design are distinguished: 1) the ornament invariably appears as part of the decorative structure
of the costume, sometimes acquiring the status of a compositional center; 2) the ornament element is
not part of the decorative structure of the costume but is the basis of the silhouette form itself. The
practical experience of using elements of traditional decorative and applied art by students (future
designers) is singled out, which gives modern clothing collections aesthetic expressiveness, originality,
man-madeness and contributes to the development of national artistic culture.

Results. The national costume is a special object of creative activity of the designer. The art of
creating a costume in an ethnic style requires skill, knowledge, imagination, taste, and certain skills
from the creator. The elements used by modern designers are becoming more and more stylized, but
they do not lose their appeal because folk art hides the unity of man and nature, which helps creators
create new images. The idea of using the Ukrainian costume in the creation of modern clothes is not new,
since the first half of the 20th century, the folk costume, its cut, ornament, and color combinations have
been widely used by fashion designers in the design of clothes. The need and importance of preserving
and developing traditions in the structure of national culture was noted, as well as the possibilities
of using folk motifs in the creation of both designer clothes and mass production. The importance of
folk costume art as a creative source is highlighted. The relevance of designing and manufacturing a
modern costume based on the study of the national heritage of Ukraine is substantiated. The design of
a modern suit cannot develop in isolation from national traditions. It is quite important to preserve and
develop traditions in the structure of national culture, as well as to determine the possibilities of using
folk motifs in the creation of both designer clothes and mass production.

Keywords: folk costume, clothing design, collection, design, ornament, form, construction.
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CTPYKTYPA PO3BUTKY I'0JIOCOBOI KVJIbTYPU
MAWBYTHHOT'O BUUTEJIA

(TeOpeTHUKO-MeTOOIOTiYHHH acIIeKT)

© Ilepemsza /lroomuna €82eHieHa
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Y cmammi 06TpyHmMo8yemusCst CymHicms 20100801 Ky/bmypu MailbymHb020 8HUmMens ma Cmpykmypy, sKa
npedcmasaeHa €OHICMI0 HOMUPLOX 83AEMONOE’A3AHUX CMPYKMYPHUX 6./0Ki8: npodheciiiHo-nedazo2iuH020, mex-
HIUHO020, 2i2iEHIUHO020, NCUX01021HHO020. HOB8U3HA 00CAI0NHCEHHS NOAS2AE 8 UINICHOMY BUOINEHHI BYHKUIOHANLHUX
KOMNOHEHMIB, W0 3abe3neuyroms peaaisayilo CmpyKmypHUxX KOMNOHEHMI8 200C0801 Ky1bmypu, a iX 8UOi/1eHHS
pPO3KpuUsae npouecyatbHy CmopoHy U4b020 NUMAHHSA. BCmaHo08/1eHOo, U0 2010C08a Kybmypa MAae CKAAOHY CMpYyK-
mypy, Ka npedcmas.ieHa €OHICTI0 HOMUPbOX 83AEMONO08’A3AHUX 6.10Ki8: NpodeciliH0o-nedazo2iHHo20, MexHIHHO20
(3abesneueHHs nid2omogKuU 201008020 anapamy 00 nid8UUEHO20 20/10C08020 HABAHMANCEHHS),2i2i€HIUHO020 (nio-
MpuMKa 200€08020 anapamy y 300p08oMy ma npaye30amHoMy CMaHi), NCUX0102iUH020 (CNPSIMO8AHHS Ha 00-
CSI2HEHHSL 83AEMOPO3YMIHHA 3 THUWUMU CYD’eKmamu nedaz02iHHO20 NPoyecy WASXOM ypaxyeaHHsa ocobausocmell
20/10C0yMB8OpeHHs). BudisieHi cmpyKmypHi 6.10KU npedcmas /ieHi €EOHICMI0 HOMUPbOX YHIBEPCANAbHUX 0151 KOKCHO20
CMpPYKmMypHo20 610Ky KOMNOHEHMIi8: MOMUBAUIIHO-AKCI0/02IUH020, KOZHIMUBHO20, OisLAbHICHO-NPAKMUYHO20
ma ped.iexcugHozo. Buxodauu 3i cneyugiku disabHocmi guumens ma eapiamusHocmi tio2o 83aEMUH, 8USHAUEHO
OCHOBHI (PYHKUIL: Ni3HABA/NbHA, 2HOCMUYHA, UIHHICHO-OPIEHMAaUiliHA, NPOZHOCMUYHO-0PIEHMOBAHA, NPOSHOCMUY-
HO-NPOPINaKMUUHA, KOMYHIKAMUBHA, PO38UBANLHO-8UX08HA, eHepeemu1Hd, po3nodinbHa, 3aXUCHA, pedieKCcuUsHa.
/losedeHo, wo 080.100iHHA 8HUME1eM KY.AbIMYPOI0 2010CY 00380.15€ 3MEHWUMU He2amugHUll 8nue gakmopis npo-
eciliHol diiibHOCMI HA CMAH 20/10C08020 anapamy g4umeas ma niompumyeamu Cma 20/10C08020 anapamy 8
300pogoMy ma npaue3damHomy cmami. Copiy1b08aHO NPUNYULEHHS, UL0 PO3BUMOK 80KALHOL Ky Abmypu dono-
Mazae docsiemu Kpauioi 83aemMooii 3 omouyrouuMuU i 3 MIHIMAALHUMU HACAIOKAMU 011 CMAHY C8020 20/10C08020
anapamy.

Karouosi cao8a: 20.10¢, 2010C MOBAEHHS, NOPYWEHHS 2010CY, MAUOymMHI uuUmeJi, Ky1bmypa 20.0cy, Cmpyk-
MypHI 610KU, CMPYKMYPHO-PYHKUIOHANLHI KOMNOHeHMU, npodeciiina nid2omoska.

ITocTaHOBKa NMPO6JIeMH Ta ii 3B’130K 3 BaXK/IH-
BHMH HayKOBHMH Ta NPAaKTUYHUMH 3aBJaHHSIMMU.
B ypsAmoBUX JOKYMeHTaX, 30KpeMa 3aKOHaxX YKpalHu
«IIpo ocBity» (2017), «IIpo 3arajibHy CepeLHI0 OCBITY»
(2022), «IIpo BuIly ocBiTy» (2014), /Jep>KaBHiA IIpo-
rpami «Buutesnb» (2002), HarjioHaIbHIN JOKTPUHI po-
3BUTKY OCBiTH VKpaiHu B XX crouiTTi (2002), Hartio-
HaJIbHIN cTpaTeTii pO3BUTKY O0CBITHU B YKpaiHi 10 2021
POKy (2013), ieThCs PO BUCOKI BUMOTH 1100 PiBHSA
npodeciiiHOl HiATOTOBKU BYUTEJIS, YAOCKOHAJIEeHHS
SIKOI € MeTO0 ¥ 3ac060M coITiaIbHO-eKOHOMIYHOI0 Ta
JIYyXOBHOTO IIPOTPeCY CYyCIiIbCTBA. PO3IJIAat0uu IIpo-
6s1eMy siKicHOI mpodecitiHol MiATOTOBKM MaOyTHHO-
IO BUHTeJIs, He MOXKJIMBO OOIMTHU OLWH i3 Ba’KJIMBUX
il acIIeKTiB — roOJI0OCOBHH, OCKIJILKHY I'0JIOC € OCHOBHHUM
IHCTpYMeHTOM IIpoQeciiHOol FiAIbHOCTL. 3a JaHUMHU
TICUXOJIOTIB, epeKTUBHICTB IIpOIlecy KOMYHIKaIlii Ha

24

55 % 3aJIe>KUTh Bifl Bi3yaJIbHUX YSABJIEeHD, IIOB’I3aHUX
13 30BHIITHIM BUIJISI/IOM, BUPa3HICTIO MiMIKH, ’KeCTiB,
Ha 38 % 3abe3IeuyeThCsl IKICTIO T0JIOCY, OO0 MOIY-
JIbOBAHICTIO, YITKICTIO Ta aKI[eHTOBAHICTIO MOBH U
Jiie 7 % BU3HAYaEThCI 3HAUEHHAM CJIiB. Came TOMY,
3a kiacudikariero Cowo3y eBpoIlelicbKUX (QoHiaTpiB
(UEP), mipodecisa 1emarora HaJIe)KUThb O Ipodecii 3
BUCOKUMU BUMOTaMH [0 SIKOCTeU roJiocy (Morrow, &
Connor, 2011). /ly1s1 1Tearora HafI3BUUaWHO Ba>KJIMBO
He TIJIbKY MaTU TeXHIYHO HiZIT0TOBJIEHUN T'0JI0OCOMOB-
HUH arnapar, a ¥ yMiTHU IiATpUMyBaTH HOTO0 Y 3/10p0-
BOMY Ta IIpare3flaTHOMY CTaHi, a TaAK0X IIPaBUJILHO
Ta epeKTUBHO BUKOPUCTOBYBATH 3aJI€KHO BiJf YMOB 1
3aBJlaHb ITelarorivHoO] isSIbHOCTI.

AHaiti3 HayKOBHUX JOCTiPKeHb i IyO6JriKalriii.
CyyaCcHUMHU BUEHUMM [OC/IIPKYyBAIUCI PisHI aclex-
TH NIPOoO6JIEMHU IIiTOTOBKHA Mal6yTHHOIO BUUTEJIS 10
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npodecitinoi mismbHOCTI. Ile 3HaMNLIO BimobpaskeH-
H B IIpalgx egaroris A. boriko (2009), 1. I'staskoBol
(2004), H. Tysi#t (2007), I. 3g310H (2011), A. Karcbpkoi
(2010), B. JIo3oBoi (2002), O. Otuu (2014), 1. ITaapIIKo-
Ba (2014), JI. ITexoTi (2003); ricuxoJoriB (bex, 2018), Ta
iHmMX. TpafULiHO TIUTaHHI PO3BUTKY I'0JIOCY BUPI-
IIyBaJIHCS B Me)KaX IITOTOBKH BYHUTENIB MY3UKH,
nepefbavyaryyd PO3SBUTOK BOKaJIBLHOTO rosocy (JI. I'aB-
puieHKo (2012), H. I'pebeHrok (2016), JI. BacuieHKo,
O. [Ipsgko (2012) Ta iH.). MK TUM IIUTaHHSA MOBHOTI'O
T0JIOCY ITefjarora 3aB>Ky 0XOILIF0BAaJIO OLIBIII IITHPOKe
KoJ10 mpodeciiHUX yMiHb, II0B’I3aHHUX i3: Ileflaroriy-
HOI0 MaMcrepHicTio (M. BapaxTsaH (2018), €. Bap6iHa
(2012), I. 3a310H (2013), B. CemuueHko (2007), H. Tapa-
ceBHuU (2012) Ta iH.); memaroriuHorw TexHiko (0. Ab6-
nyiiHa, 1. 3a3iwH, B. Kan-Kaiik, B. JlicoBceka, O. Cas-
4eHKO, H. TapaceBHY) Ta iHIIUX.

CriocTepeskeHHS 3a IIPoQeCciiHOI [iSUTbHICTIO
BUNTEJIIB Ta Pe3yJIbTaTH IXHHOTO aHKeTYBaHHS JJ0OBO-
JISITh, IIJ0 CaMe T'0JI0C HarvacTile iX «IIiaBoauTh». Ile
MO’Ke BUSBJISITUCS II0-Pi3HOMY: Bifl Cy6’€KTUBHUX BiJ-
4yTTiB (IIIBUKOI CTOMJIFOBAHOCTI T0JI0CY, 06MesKeHHS
JialrasoHy 3BY4YaHHs, CyXOCTi B TOpTaHi, IIepIliHHI)
[0 IIOBHOI BTpaTH roJiocy. IIopyIleHHs T0JI0Cy 3HHU-
JKYIOTBh IIpalie3flaTHICTh IIPaKTUYHO B YCIX JIIOfeH, a
IJIs1 IIPeiICTaBHUKIB I0JIOCOMOBHUX IIPOdecili CTarThb
IIPUYHUHOIO TOTO, 110 I1elaTOTH He MOKYTh BUKOHYBa-
TH CBOI IIpodecitiHi 060B’I3KH B IIOBHOMY 00csI3i Ta
CTBOPIOIOTH 3arposy IipodeciiiHiM mpupaTHOCTI. 3a
JaHUMU JIiKapiB-QOHIaTpiB, piBeHb MOPYIIEHb I'OJIO-
Cy cepe[ IIeflaroriB y cepefHbOMY CTaHOBUTHL 65 %
(JIaBpoBa, 2007). OcTaHHIM YacoM CIIOCTepiraeTbcs
TPUBO’KHA 3arajlbHOCBITOBA TeHJEHIlS 30LIbIIIEHHS
KUIBKOCTI IIOPYIIIeHb TOJIOCY cepef, mefaroris i3 30 —
40 % (30 — 60-Ti pp. XX cT.) 10 55 — 60 % BUNIAJKIB y
90-Ti pok# XX CT. 3a OCTaHHIMU JOCITIPKEHHIMH, 86
% y4UTeJIiB 3araJIbHOOCBITHIX IIKIJI MalOTh QYHKITiO-
HaJIbHI ITopylIeHHs rosocy (Morrow, & Connor, 2011).
[IpobseMu 3 TOJIOCOM I[iKaBJIATH IIMPOKUI 3araj
He TiTbKU BITUM3HSIHUX, aje ¥ 3apyOoiKHUX FOCTif-
HUKIB, cepef SIKUX CJI BUALIUTHU mpalii L. Darnley
(2005), E. Vilkman (2004), E. Niebudek-Bogusz (2006),
M. Sliwinska-Kowalska (2006), S. Martin (2005) Ta iH.
CBiTOBa CIIILHOTA IOPIYHO 16 KBITHY, IIOYMHAKYN
3 1999 poky, BifgdHavyae MiKHapOIHUM JIeHb T0JIOCY
(WorldVoiceDay), MeTa fIKOro — IIpUBEpPHYTH yBary
JIIOflell 0 CBOTO TOJIOCYTa IOLIMPHUTH 3HAaHHA IIPO
CII0COOH HiATPUMKH TOJI0COBOTO amapary y 3Z,0pOBO-
My Ta ITpare3fiaTHOMY CTaHi.

HaMOIbIl CXWIBHUMHU [0 BUHUKHEHHS IIOPY-
IIIeHb TOJIOCY € Ti BUMTeJ, 9Ki MalOTh HelIpaBUJIb-
HY TeXHIKy TOJIOCOBEMiHHS, II[0 IIPU3BOAUTH [0
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IlepeHaIpyTy ToJI0COBOTO amapary. Lle cTae mmpuyu-
HOI0 BHHUKHEHHs Pi3HOIO POJy IIOPYIIeHb T0JIOCY,
110 BUHUKAae y IIpale3faTHOMY BiIi (25-55 pOKiB)
(Niebudek-Bogusz, & Sliwinska-Kowalska, 2006) Ta
CIIPUYUHAIOTH TPUBaJy Hellpalle3JaTHICTh, a iHoAl 1
iHBaJIiHIiCTE (JIaBpoBa, 2007), 3MYILIyIOUYHU I1€LArOTiB
mepeqyacHoO 3MiHIOBATU Ipodecito, a Iie 11036aBJIsIe
CyCIIiIbCTBO KBasipikoBaHUX KajpiB (IIKAI0BCHKa,
2011, c. 224). 36inbIIIeHHS IIEHCIHHOTO BiKy B VKpaiHi
BHUMarae BiJ| IIeJIaTOTiB Ille peTeJIbHillle IIIKJIyBaTUCI
IIPO CTaH CBOTO I'OJIOCOBOIO amapary, MiJTPUMYyHUnl
Moro B 3[0pPOBOMY Ta IIpalie3flaTHOMy cTaHi. Hal-
OLIBII CXMJIIBHUMHU 10 BHHUKHEHHS IIOPYIIeHb T0JI0-
CYy € BUHTeJII-IT0YaTKIBII. Tak, 3a HalllUMU JI0CIIipKeH-
HSIMU, B)Ke Ha IIepIIoMy polii poboTH 55 % MOJIOAUX
IefaroriB MalwTh Pi3HI 3a CTyIeHeM IIOPYIIeHHS
T0JIOCY, a B IIepllIi TpU POKU poboTH — 72 %. Ile mae
IIpaBO CTBEP/PKYBAaTH, 1[0 OLNBIIMICTH BUIIYCKHUKIB
IeJJarOriYyHUX HaBYaJIbHUX 3aKJIaJiB He IIATOTOB-
JIeHI HaJIe)KHUM YHMHOM [I0 TOJIOCOBUX HaBaHTaKeHb,
OCKUTBKM He BMIIOTh IIPaBUJIBbHO Ta e)eKTHUBHO BO-
JIOIITH CBOIM T'OJIOCOM.

3poCTaryuil Bi[COTOK IOPYIIEHb TOJIOCY Cepef
JIiTed Ta IN/UITKIB (B 6 70 49 %) pobUTh IIpobieMy
$opMyBaHHS IOJI0COBOI KyJIbTYPH B MalOYTHIX y4u-
TeJIiB 0CO6JIMBO aKTya/IbHOI0, OCKIZIBKH T'0JIOC yUHTe-
JIs1, UOro MaHepa CIIUIKYBaHHS € CBOEPITHUM 3pa3KoM
JUISI YUHIB, SIKi JOCUTB JIETKO 3aCBOIOTH SIK rapHi, Tak
i mmoraHi 3BUYKU. OT)Ke, BUUTEJIb Ma€ OYTHU sICKpaBUM
IIPUKJIAJI0OM IIPaBHJILHOTO BOJIOIHHS I'0JIOCOMOBHUM
arapaToM 1 MiATOTOBJIEHUM [0 IIPOodLIaKTUYHOL po-
60TH I1I0/I0 POSBUTKY Ta OXOPOHH JUTSAYOIO I'0JIOCY.

BeJinKi ros10cOMOBHI HaBaHTa’keHHS, 3 SIKUMH
JOBOJUTHCS IIOCTIMHO CTHKaTHCS IIefaroraM ycCix
CIlelfia/IbHOCTeH, BUCYBalOTh IiIBUILEH] BUMOTH [0
CTaHy I'0JIOCOBOTO arapary, SMYLIyI4Hd IIyKaTH HO-
BUX epeKTHUBHHUX IUIAXIB MOT0 IATPUMKHU Y 30PO-
BOMY Ta IIpalie3ZjlaTHOMY CTaHi, OCKUIbKY iCHYI0Yi Me-
TOIOU NAIOTHh KOPOTKOYACHUM edeKT, 60 He yCyBalTh
TOJIOBHY IIPUYMHY 3aXBOPIOBAaHb — HEBMijle BUKOPH-
CTaHHd IoJIoCy.

OT)Xe, BUHUKae HEOOXITHICTH y 3aCTOCYBaHHI
HOBHUX, e(QeKTHUBHUX CIIOCO0IB, CIIpSIMOBaHUX, Ile-
penyciM, Ha IpodiNTaKTUKy BHUHUKHEHHS IIpo6iieM
y PpoOOTi TroJIOCOBOIrO amapaTry, OpPi€eHTOBaHUX Ha
IIiJIecIpsIMOBaHy MIATOTOBKY MaMWOyTHIX y4UTeJiB
[0 BEeJIMKHX TOJIOCOBUX HaBaHTaKeHb IIIIIXOM OBO-
JIOJIHHS HaBUYKaMHU IIPAaBHJILHOIO Ta e)eKTUBHOIO
BOJIOZIHHS IT'OJIOCOMOBHUM anapatoM (Kaswk, 2019).

AHaJlis HayKoBOl JliTepaTypH II0Kasas, IO IO-
JIOC CBOTOJHI € IIpeIMeTOM [OCJi/KeHHs 6araTboX
HayK:COLi0JIOT1], IICUXO0JIOT1], IIHTBICTUKHY, PUTOPUKHY,
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¢isuku (akyctuku), ¢isiosiorii, GoniaTpii, soromesii,
doHormenii Toio. KockHa 3 HayK BUBUYAaE IIeBHI aclek-
TH IIbOTO CKJIAZHOTO SIBHINA ¥ Mae 3Ha4Hi Halpa-
IIF0BaHHS B IIbOMY HaIlpsIMi, OfHaK Ha ChOTORHI He
chOpPMOBAHO ENUHOTIO IIZAXOAY O BUBUEHHS TOJIOCY.
BupinieHHs npo6JyieMH IIPaBUJIBHOTO Ta epeKTUBHO-
TO BOJIOZIIHHS TOJIOCOM IIpe/ICTaBHUKAaMHU T'0JIOCOMOB-
HUX IIpodeciii MOK/INBe JIUIIIe Ha OCHOBI IHTerpaTus-
HOTO MiX0Ay, Ha HEOOXiHOCTI IKOTO HEOZHOPa30BO
HaroJiolryBaiau ¢axisifi-poHiaTpu (Kaswk, 2019).

OgHUM i3 IUIAXIB BUpIlIeHHS Iiiel IIpobsieMu
€ (GOpPMyBaHHSATOJIOCOBOI KyJAbTYpH. IIpoBefeHUI
aHaJIi3 HayKOoBOI JIiTepaTypH 3acBifuuB, 1110, He3Ba-
JKalo4yu Ha Te, 1110 Cy4yacHi HayKOBI[i BUKOPUCTOBY-
I0Th TePMiH I'0JI0COBa KYyJIbTypa, OJHaK He PO3KpHUBa-
I0Tb MOr0 3MICT 1 CTPYKTYPHI KOMIIOHEHTH, a BifTaK,
BifICYTHE TeOpPeTHKO-METOM0JIOTiYHe 0OIPYHTYBaHHI
3MICTy ToJIOCOBOI KyJIbTYPHU MaWOyTHHOTO IIefjarora
(Hazlett, Duffy, & Moorhead, 2011).

dopMyIIOBaHHA Ilell Ta 3aBJaHb CTaTTi.
MeTO10 CTaTTi € TEOPETUKO-MEeTO/[0JIOTiUHe 0OTPYyH-
TyBaHHSI 3MICTYy T0JIOCOBOI KYJIbBTYPH Mar6GyTHHOTO
Iefiarora.

Buxijas OCHOBHOro Marepiaay. [IosocoBa
KyJbTypa MalOyTHHOIO IIefjarora POo3IVIIJAEThCs K
CKJIaJHe, IHTerpoBaHe, JUHaMIiuHe, 0COOHCTICHe KBa-
JPOYyTBOPEHHS, II0 MICTUTH CYKYIIHICTH BIiJHOCHO
CTaTUYHUX (CTPYKTYPHUX) 1 IIporecyaabHUX (QyHK-
ITi0OHAJIbHUX) KOMIIOHEHTIB, 1110 I03BOJISE IIeJJaroram
PaBUJIBHO Ta epeKTUBHO BHUKOPHUCTOBYBATU TOJIO-
COMOBHI SKOCTI 3aJIe)KHO Bifi yMOB i 3aBaHb IIpO-
decilHOI IiSUTBHOCTI, JOCATAaI0YX TUM CAMHUM KpaIoi
B3aeMO/III 3 0TOUYIOUUMU 3 MiHIMaJIbHUMU HaCJIiKa-
MU I CTaHy CBOIO T0OJIOCOBOTrO arapary (Ilepetsra,
2014).

TosocoBa KyJbTypa Mae CKJIaJHY CTPYKTYpY.
Ile KBaflpOyTBOPEHHS, 1110 MICTUTHL YOTUPH B3a€EMO-
OB’s13aHi OJIOKU: ITpodeciiHUM (IlefaroTiuyHuM), Ti-
TiEHIYHHWM, TeXHIUYHHWM, IICUXOJIOTIYHHMN. BHUIiIeHHS
KO>KHOI'0 3 HUX 3abesIeuye peaisalfito BaXKJIMBUX Ta
He0OXITHUX YMOB [JIS1 TOCATHEHHS IIPaBUJILHOTO Ta
epeKTUBHOIO0 BUKOPUCTAaHHS I'0JIOCY, 1110 MOKe 3[iM-
CHIOBATHCS He TUIBKU Ha IpodecifiHoMy, a 11 Ha I1106-
yTOBOMY piBHI.

Ha puc. 1 npedcmagieHo 6.104Hy cCmMpyKmypy 2o-
/10C0801 KybMypu MatibymHix yuumeanis.

BJIOYHA CTPYKTYPA I'0OJIOCOBOI KY/JIBTYPH MAHBYTHIX YYHUTEJIIB

ITpodecitinmii TirieHiyHui 610K

(meparoriuyHmii) 610K
3abe3rieuye IIpaBUJIbHe | 3abe3mneuye
Ta e(eKTHUBHe BUKOPHU-
CTaHHS  TOJIOCOMOBHHX
MO>KJIMBOCTEH y IIefiaro- HOMY CTaHi.
TiUHIH JiSIbHOCTI 3aJIesK-
HO Bif 3aBmaHb Ta YMOB
mparyi
HaCTiIKaMHU

3 MiHIMaJIbHUMH
UL CTa-
Hy TOJIOCOBOTO amapary
mejarora.

HiATpUMaH-
Hs T0JIOCOBOIO arapary B
3I0pOBOMY Ta IIparieszaT-

TexHIYHHI 0JI0K IIcHuX0JIOTiYHUIH 0JI0K

3abesrieuye IIITOTOBKY | 3abe3meuye JIOCSITHEH-

roJIOCOMOBHOIO altapary | HI Kpalgol B3aeMofii Ta
10 MaMOyTHIX TOJIOCOBHUX | B3aEMOPO3YMIHHS 3 OTO-
LJIIXOM

HaBaHTa’XeHb YYIOUYUMU NIUIAXOM Yypa-

YIOCKOHAJEHHSI TIOJIOCO- | XyBaHHSI  0COGJIMBOCTeH

MOBHHUX SKOCTeH,

«IATPYHTSI»
IUId TBOpYOi peastisarii

CTBO- 3BYYaHH I'OJIOCY.

PIOIOUH

ToJIoCy.

Puc. 1. BaouHa cmpyKkmypa 20.10C080i Ky1bmypu MatibymHix yuumeanie
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Ha puc. 1 mpeficTaB/IeHO YHiBepCcaIbHY MOZIeIb
T0JIOCOBOI KYJIBTYPH I IIPe/ICTABHUKIB YCiX T0JI0C0-
MOBHHUX IIpodecil, ase ii 3MicToOBe HAaIIOBHEHHA Oyzie
3MIHIOBaTHCS 3aJIeKHO Bifi ocobmBocTed mmpodeciii-
HOI AisAJIBHOCTI IIpeficTaBHHKA TOJIOCOMOBHOI IIPO-
¢ecii. 3ymuHUMOCS Ha PO3TJI/i FOJI0COBOI KYJIbTYPH
MaMOyTHBOTO IIefiarora.

ITepwiuii 610k — ipodeciiHuit (T1ejarorivHmit)—
€ HaWTOJIOBHIIIINM cepe] iHIIINX, OCKUIBKY 3[iMCHIOE
BIUIMB Ha 3MICT IHIMNX 6JI0KiB. Take TBepmKeHHS
IPYHTYETHCA Ha TOMY, II[0 BCi IIpeICTaBHUKU I'0JI0CO-
MOBHHUX Ipodeciii xoua aKTUBHO I BUKOPUCTOBYIOTh
roJI0C y IIpOQeciiHIN AiSIbHOCTI, OJHAaK 3aCTOCOBY-
I0Thb pi3Hi HOTro BUIU.

Tak, MOBHHUH TroJIOC € JOMiHYIOUUM Yy IIpodeciii-
HIM [JiIbHOCTI YUWTIB, aKTOPiB, eKCKYpPCOBOZIB,
ariTaTopiB, IOPUCTIB, BiICbKOBUX, AUKTOPIB pazio ¥
TeslebadyeHHs, KepiBHUKIB, AUCIIETYEPiB, JIOTOIIEMIB,
BUXOBaTeJIiB [OIIKIJIBHUX YyCTaHOB, Y4YUTeJIB Ta
BUKJIa/[auiB HaBYaJbHUX 3aKJIaJiB Pi3sHUX PIBHIB Ta
1HIITI; BOKaJIbHUHU TOJIOC: CITIIBaKHU Pi3HUX >KaHPIB Ta
iHIINI; BOKAaJIbHO-MOBHUM: TeaTpasjbHI aKTOPH, MY-
3MYHiI KepiBHUKM [OIIKIIbHUX 3aKJafiB, YUHUTeJi
MY3HUKH B 3aTa/IbHOOCBITHIX HaBUaJbHUX 3aKJafax,
CBAIIleHUKU Ta iHII. BapiaTUBHICTE BUKOPHUCTaHHSA
PisHHX BH/IB rojI0CY 00YMOBJIEHO 3aBJaHHSAMHU IIPO-
deciiiHOI AisIBHOCTI.

/JIpy2uil 640K— TiTieHIYHUN — Iepenbadae Mif-
TPUMaHHSA I'0JIOCOBOIO alapary y 30poBOMY Ta IIpa-
Ie3/laTHOMY CTaHi Ta CTBOPIOE IIepe[yMOBH JIJIS OBO-
JIOMIHHS IHINUMU 6JIOKaMM, OCKUIBKH BIIOPATHCS 3
MiIBUIIIEHUM T0JI0COBUM HaBaHTa KeHHAM sK IIiJ] yac
Po60TH 3 TeXHIYHOTO BIOCKOHAJIEHHS, TaK 1 ITiff 4yac
npodeciiiHol AiIbHOCTI MOYKe JIUIIe 340POBU I0JI0-
COBUH arapar.

Tpemiili 610K— TEXHIYHUU — 00YMOBJIEHHUU He-
006XiHICTIO crelTiaJIbHOI MiATOTOBKYU TOJI0COMOBHOTO
arapaTy MarOyTHIX IIpefCTaBHUKIB I'OJIOCOMOBHUX
npodeciii 0 aKTUBHOIO BUKOPHUCTAHHSA B IIpodeciii-
HIN AiSIBHOCTI.

AHauli3 HayKOBOI JIiTepaTypHy Ta BJIACHI CIIOCTe-
pe’KeHHS [JOBeJIY, 1110 B IIOBCAKEHHOMY KHUTTI I'0JI0-
COBHUH amapar JIIOAUHHU Iy’Ke JIETKO CIIPABJISIETHCS 3
T0JIOCOBHMM HaBaHTaKeHHSAM, TOMY IIJ0 He MaE Heob-
XiZTHOCTi TOBOPUTH JJOBTO, TOJIOCHO Ta IIepef BEJIUKOI0
ayauTOpiero He3HAMOMUX JIFOZIeH, I[0 11030aBJIsIe Bif
[0JaTKOBOTO XBHJIIOBAHHA Ta HaBaHTa)KeHHs Ha I0-
JIOCOBUU amapar.

3 oryIsiLy Ha Te, 110 T'OJIOCOMOBHI SIKOCTI 01iJb-
MIOCTi JIFoflelt HeAOCKOHAaJi, BUHUKAae HeoOXiTHICTh
Yy TeXHIYHOMY BJIOCKOHAaJIEHHI I'0JIOCY ILISIXOM PO3-
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KPUTTA IIPUPOJHOTO IIOTEHIiaJly Ta OBOJIOAIHHI
IIpUKMOMaMH IIPaBHJIBHOIO M epeKTUBHOIO BUKOPH-
CTaHHS B IpodeCciliHiN TiIIbHOCTI, 1110 J03BOJIIE MaK-
CHMaJIbHO BUKOPHUCTOBYBATH IIPUPOHUM T'0JI0COBHUH
TI0TEHIliasl 0COOUCTOCTI IIPU MiHIMaZIbHUX HaCIigKax
JUUId OpraHi3My mefarora.

Yemeepmuii 06/10K — IICUXOJIOTIYHUM. OCKLIB-
KU [IJI4 Tleflarora Ba>kKJIUBO, 11106 H0T0 c/IoBa OYJIH He
TIBKY IIOYYTI, a ¥ IK HalKpalle CIpUUHATI 0TOYYI0-
YHMU, BUHUKa€e HeOOXiTHICTh ¥ BUiJIeHI 0CTAHHBLOTO
YeTBEPTOro 6JI0OKY — IICHXOJIOTIYHOTO, 1110 IPYHTYETh-
Csl Ha Cy4acHUX 3/100yTKax 3 IICHUXO0JIOTii, JIIHTBO-IICHU-
x0J10Tii Ta HeBepbaIbHOI KOMYHIKaIIil ¥ 03B0OJISIE JI0-
CATHYTH Kpalllol B3aeMOJIi 3 0TOUyIOUMMH Ha OCHOBI
BpaxyBaHHs 0COOJIMBOCTEH 3BYUYaHHS T0JIOCY.

BymoBa KOKHOTO i3 BUAiIeHUX OJIOKIB IIpe/icTaB-
JleHa 4YOTHUpMa YHiBepcaJbHUMH KOMIIOHEHTaMH, a
caMe: MOTHUBAIliHHO-ITIHHICHUM, KOTHITUBHUM, [iI/Ib-
HICHO-IPaKTUYHUM Ta OCOOGHCTiCHO-pedIeKCHBHUM,
110 Bifo6pa’karThb IIOC/IIOBHICTE (OpMyBaHHSI
6JI0KIB TOJIOCOBOI KyJIbTYpH (us. puc. 2).

MiX BUIIEHUMU CTPYKTYPHUMH KOMIIOHEHTA-
MU T0JIOCOBOI KYJIBTYpHU Ta 6JI0KaMHU iCHYIOTH MIK-
KOMIIOHEHTHI Ta Mi>KOJI0UHI 3B’I3KH, 1110 BILJIMBAIOTH
OJJMH Ha OFHINM Ta CIPUUYNHSIIOTH PO3BUTOK KOXKHOTO
3 HUX.

MoTHBaL[iMHO-I[IHHICHUN KOMIIOHEHT Xapak-
TepU3yeThCI IO0Tpe6aMU B YLOCKOHAJIEHHI BJIACHUX
TOJIOCOMOBHHUX SKOCTeH, iHTepecoM [0 PO3IIHpPeHHS
3HaHb IIPO T0JIOC, IIIHHICHUM CTaBJIEHHSM [0 TOJIO-
Cy SIK OCHOBHOIO IHCTpyMeHTa IIpOdeCiiiHOI IisIb-
HOCTI Ilefilarora, BiJj CTaHy Ta IIpaliesfaTHOCTI sIKOTO
3aJIEXKUTD «IIpodeciiiHe JOBrOJITTSA» IIefarora, yCciix
Ipo¢eciiiHOl AISIBHOCTI, IKUU JIETKO IIOIIKOAUTU Ta
Ba’KKO BiTHOBUTH.

KOrHITUBHUM KOMIIOHEHT OXOILJIIO€ CHCTEMY
3HaHb IIPO T0JIOC, ITT0 IPYHTYETHCS Ha SOCITHEHHI pis-
HUX Cy4aCHUX HayK IIpo rosioc (aHaToMil, ¢isiosorii,
ririeny, ¢poHiaTpii, GpoHOIexi], Joromnenii), IKi € BaXk-
JIMBUMHM JIJI1 IIPpO0¢eCiiHOI AiIIbHOCTI IIefarora.

JisIbHICHO-IIPAKTUYHUN KOMIIOHEHT I'0JIOCOBOL
KYJIbTYPH MalOyTHBOTO BUHUTEJISI XapaKTepHU3yeThCS
CHUCTEMOI0 YMiHb (TirieHIYHUX, TeXHIYHUX, IICUX0JIO-
riyHuX i IpodeciHuX (IlefaroriyHux)) 115 IIpaBUIb-
HOro Ta e(QeKTHBHOIO BHKOPHUCTaHHS T0JIOCOBOTO
amapary.

OcobucTicHO-pedIeKCUBHUM KOMIIOHEHT IIe-
penbadae CaMOOIIHKY 3BY4YaHHS Tr0JIOCY 3 IIOAAJIb-
UM IIiIecIpsIMOBAaHUM VAOCKOHAJIEHHIM 3HaHb,
YMiHBb Ta HaBUYOK, a TAKOK IIParHeHHH [I0 IX y/I0CKO-
HaJIeHHS.
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Puc. 2 Cmpykmypa 2010€080i KyAbmypu

BuoKkpeMJIeHHS CTPYKTYPHUX KOMIIOHEHTIB He
€ TOCTaTHIM 151 PO3KPUTTS CYTi r0JI0COBOL KyJIbTYyPH
MaWOyTHBOTO BUMTEJIS, OCKIJIBKU CTPYKTypa He Bif-
TBOPIOE 1i 1ieBOCTI y IIpodeciiHOol AisTIBbHOCTI.

Buxonga4u 3 IbOro, BUHUKAE HeOOXITHICTh Y BU-
CBIiTJIeHHI QYHKI[IOHaJIbHUX KOMIIOHEHTIB I'0JIOCOBOI
KyJIbTYpU MalOyTHHOIO BUUTEJIS, 1[0 XapaKTepUu3y-
I0THCS 3B’I3KOM 31 CTPYKTYPHUMHU KOMIIOHEHTaMH
Ta MK co6oro. KoxkHa i3 QyHKITIM Bigobparkae pis-
HOMAaHITHICTb BHUPIIIeHHS BUUTEJEeM IIefaroridyHux
3aBJjJaHb, BHUXOAIYM 3 SIKMX, BU3HAUYaEMO OCHOBHI
$yHKIIL, a came:

* IIi3HaBaJIbHY (CIIpsIMOBaHa Ha 3abe3lleueHHs
Man6yTHIMH BYUTEJIMHU CHUCTEMU IHTerpaTUBHUX
3HaHb IIPO T0JIOC, IT[0 € 3[00yTKaMH Pi3HUX HayK);

1 ysarajb-
HEeHHIO 3HaHb, YMiHb, Ha0yTTIO JOCBiZy IPaBUJIHHOTO

¢ THOCTHUYHY (CHpI/IHE 3aCBOEHHIO

Ta eQeKTUBHOIO BUKOPHUCTaHHA I'0JIOCY B IIpodecii-
HIU QiSUIBHOCTI, CIIpUsi€e IHTeIeKTyaJIbHOMY PO3BUTKY
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0COOHMCTOCTI MAaOYTHHOTO BUUTEJIS);

* I[iHHICHO-OpieHTAIilHY (Opi€eHTYE IOBELIHKY
MaMOyTHIX yUUTeJIiB, CIIUPalYHCh Ha I[iHHICHEe CTaB-
JIEHHS JI0 TOJIOCY);

* IIPOTHOCTHUYHY-CIPSMYBaJbHY (IIPOTHO3YE
3By4YaHHs TOJIOCY ManOYTHBOTO BYHTEJS 3aJIe’KHO
BiJ[ 3aB/laHb Ta YMOB IIPOeCifHOI iIIbHOCTI);

* IIPOTHOCTUYHO-IIepenbdavyBaIbHy (Iepenrda-
4Jae IIOBe/IHKY IHITUX Ha OCHOBI BpaxyBaHHA 0CO6JIH-
BOCTel 3By4YaHHs I'0JI0CY);

* pO3BHUBaJIbHO-BUXOBHY (CIIPHUS€ PO3BHUT-
Ky 0COOHCTOCTI MaMOyTHBOTO BUHTEJS, OTO BMiHb
aHasi3yBaTU HaBYaJIbHO-BUXOBHI CUTYyallil Ta KOpeK-
THO BUKOPHUCTOBYBATU I'OJIOCOMOBHI SKOCTI 3aJIEXKHO
B/l 3aBJlaHb Ta YMOB IIelarOTiYHOI JiI/IbHOCTI;

* KOMYHIKaTUBHY (3abe3lleyye BCTAHOBJIEHHS
Ta IMiITPUMKY ePeKTUBHOI B3aeMOZII i3 cy6’eKTaMuU
IIe/IarorivHoro IIpoiiecy);

* eHepreTHUYHY (CIpHUsIe MaKCHUMaJIbHOMY PO3-
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KPUTTI0 IIPUPOSHUX TOJOCOBHUX SKOCTeM IIefarora
IIpU MiHIMaJIbHUX HacJifKax [Jg CTaHy TOJ0COBOTO
arapary);

* 103yBaJIbHY (IPUBOAUTHL Y BIIIOBIIHICTH
KIJIBKICTB I'0JIOCOBOTO HaBaHTaKeHH: Ha OCHOBI Bpa-
XYBaHH4 CTaHy Ta MOKJIMBOCTEH IOJI0COBOTO arapa-
TY);

* 3axHCHYy ([03BOJIAE NIPABUJIBHO, epeKTUBHO
Ta 6e3lleyHO BUKOPHUCTOBYBAaTH IOJIOCOMOBHMH alla-
paT y mpo¢eciiHiil AisSIBbHOCTI, IIOIIepe/PKYyI0UU BU-
HUKHEeHH$ II0PYIIeHb I'0JI0CY);

¢ pediekcuBHY (3abe3redye PO3BUTOK KO-
CTe Ta 3[i0HOCTel OIiIHUTH CTaH TOJIOCOBOTO alapa-
Ty, CIIOHYKa€ {0 IIOCTiHOI0 BJOCKOHAJIEHHS PO6OTH
T0JI0COMOBHOTO arapary);

* KOpPeKI[iMHYy (CIpHsie KOPEeKIlil 3By4YaHHS I0-
JIOCY TIefiarora).

BusHaueHHd QYHKI[IOHAJIbHUX KOMIIOHEHTIB
T0JIOCOBOI KYyJIBTYPH IIi/IKpeC/Iroe 6araToacrneKTHICTh
3MICTY IIbOT0 IIOHATTS. YCTaHOBJIEHO, 1110 QYHKITII 3a-
6e3IIeuyr0Th peaslisallifo CTPYKTYPHUX KOMIIOHEHTIB
ToJIOCOBOI KYJIBTYPH, a IX BHUJIJIEHHA PO3KpHUBae Il
IIpoliecyajJbHy CTOPOHY. TaKUM YHMHOM, PO3PO6JIEHO
U TEeOpeTHYHO OOIPYHTOBAHO CTPYKTYPYy I0OJIOCOBOI
KyJbTYpH MalOyTHBOTO BUNUTENsA. CyKYIIHICTH METO-
IOJIOTIYHUX MiAXOAIB (CHCTEMHOTIO, KyJIbTYpPOJIOIid-
HOTO, OCOOHCTICHO-IiSJIbHICHOTO, PEeCypCHOro, TeX-
HOJIOTIYHOTO0) [03BOJIIE€ JOCJIPKYBaTU CYThb, 3MICT,
CTPYKTYPY TOJIOCOBOI KYJIBTYPH I 3a0€3II€UUTH TeX-
HOJIOTiF0 pOpPMyBaHHS I'0JIOCOBOI KyJIbTypH MalbyT-

HIX yUUTeJIiB.

YBarkaeMmo, 1110 IIportec GopMyBaHHs I0J0COBOI
KYJIBTYPH € TPUBAJIKUM Y 4aci i Mae IIPOJj0B>XKyBaTHUCI
BIIPOJOBXK IIPO¢ecCiHOl AisAIbHOCTI IIpeCcTaBHUKIB
T0JIOCOMOBHUX IIpodeciti.

Take TBep/pKeHHs I'PYHTYETHCA HA TOMY, 1[0 TO-
JIOC € YHIKaJIbHUM SIBHIIleM, SKUM, He3Ba Kal0uu Ha
YMCJIeHH] JOCTIKeHHs, IIPO0BKY€E 3aIHUIIaTUCh [0
KiHI]1 He BHUBUYEHUM. 3aBJaHHA HPOodeciiHOrO Ha-
BUAJILHOIO 3aKJIaJy B [[bOMY IIpolleci — chopMyBaTH
BCi CTPYKTYpHI KOMIIOHEHTH BHOKPeMJIEHUX HaMH
6JI0KiB Ha He0OXiTHOMY IO0CTaTHbOMY PiBHI JIs1 IIpa-
BUJIBHOTO Ta eQeKTUBHOTO, 8 HANUT0JIOBHIIlIe, He3Ied-
HOTO BUKOPHUCTAHHSA IOJIOCOMOBHHUX SKOCTEH Y IIpO-
deciiHiN AisIbHOCTI.

BucHoBKHU. OT>Ke, BOJIOJIHHS I1earoroM rojaoco-
BOI0 KYJIBTYPOIO [03BOJII€ 3MEHIIYBaTH HeraTUBHUN
BIUIMB YUHHUKIB IIpodeciiiHOl AisJIBHOCTI Ha CTaH
T0JIOCOBOTO arnapary Ilefilarora, a TaKoXK IiTpUMyBa-
TH CTaH TOJIOCOBOTO allapaTy y 3/l0poBOMY i Iparies-
JaTHOMY CTaHi IISXOM TEeXHIYHOTO BOCKOHAJIEeHHS
Moro po6oTH Ta OBOJIOAIHHS €)eKTHBHUMH IIPHUIO-
MaMH MOro BUKOPHUCTaHHA 3aJIeKHO Bifl 3aBlaHb Ta
YyMOB HpodeciliHol AisIBHOCTI, IOCATAIOYX Kpaloi
B3a€eMO/II 3 0TOUYIOUUMHU 3 MiHIMaJIbHUMH HaCJIiIKa-
MM JIJI1 CTaHy CBOT'O I'0JIOCOBOIO arlapary.

ITepcrieKTHBHMM HaINPsIMOM I10/JaJIbIII0I pPo6o-
TH € BUABJICHHA ITOTeHI[ialy GpaxOBUX AUCLIUIUIIH 3
MeTO GpOopMyBaHHS I'OJI0COBOI KYJIbTYPHU MalOyTHIX
TeJlaroris.
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The purpose of the article essence of the voice culture of the future teacher and reveals the
structure, which is represented by the unity of four interconnected structural blocks: professional
(pedagogical), technical, hygienic, psychological.

Methods and methodology. The article used a set of methods typical for research of a similar
level, namely: the descent from the abstract to the concrete, a systemic, structural-activity approach;
method of scientific knowledge, comparison.

The novelty lies in the holistic identification of functional components that ensure the
implementation of the structural components of voice culture, and their selection reveals the procedural
side of this issue.

Results. It was established that voice culture has a complex structure, which is represented by the
unity of four interrelated blocks: professional and pedagogical, which ensures the full disclosure of voice
capabilities of representatives of pedagogical professions with a large voice load (teacher); technical
unit, which forms a “technical base” for active vocal use and ensures preparation of the vocal apparatus
for increased vocal load: hygienic unit, which maintains the vocal apparatus in a healthy and functional
state; psychological block, which is aimed at achieving mutual understanding with others (subjects
of the pedagogical process) by taking into account the peculiarities of voice formation. The selected
structural blocks are represented by the unity of four universal components for each structural block:
motivational-axiological, cognitive, activity-practical and reflective. The named components reflect the
sequence of the structure of the vocal culture blocks we have selected. Based on the specificity of the
teacher’s activities and the variability of his relationships, the main functions are defined: cognitive,
gnostic, value-oriented, prognostic-oriented, prognostic-prophylactic, communicative, developmental-
educational, energetic, distributional, protective, reflexive-corrective.

Conclusions. A teacher’s mastery of voice culture allows reducing the negative impact of factors
of professional activity on the state of the teacher’s vocal apparatus. At the same time, it allows you
to maintain the state of the vocal apparatus in a healthy and functional state, through technical
improvement through mastering effective techniques for its use depending on the tasks and conditions
of professional activity. It can be assumed that the development of vocal culture helps to achieve better

interaction with others and with minimal consequences for the condition of one’s vocal apparatus.

Keywords: voice, speech voice, voice disorders, prospective teachers, voice culture, structural

blocks, structural and functional components, professional training.
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Y cmammi 30iliCHeHO cucmemHull aHaais 3micmy ma cmpykmypu 3apyO6idcHOl 8uw,oi My3udHOI oceimu,
dazoeiuHoi oceimu 3apy6ixcHuUX kpait (PpaHuii, HimMeuwuuHu, PiHASHOIl, Aecmpil, CIIIA) y NOPIBHAHHI 3 YKPATHCLKOH
0C8IMHBOI KOHUENUie po3sUMKy U0l Mucmeuwbkoi oceimu. BucgimsieHo cneuyudiky dusepcudikauii my3uuHoi
oceimu (ypi3HOMAHIMHEHHS NPUHYUNIL, Nioxodig A0 3micmy ocgimu). 3’1C08AHO, U0 0CO6AUBULL AKUEHM 8 Npouect
npodgeciliHoi oceimu cmasumuscs Ha 3a0080.1eHHS 0cobucmux i npogeciiiHux iHmepecie KoxcHo20 cmydeHma. Okpec-
JIEHO CNiALHOCMI [ p036idXCHOCMI HAUIOHA/TbHUX MOOJe/ell €6pOoneticbKol cCucmemu My3u1dHOi ma My3uvHo-nedazo2iv-
Hol ocgimu y Ppanuyii, HimeuuuHi, PiHaHIIL, Agcmpil. 3anponoHo8aHo KAacu@ikayiro eeponeticbkoi My3udHo-neoa-
202iuHoi oceimu. O6TrpyHMOBaHO 0cob.ausocmi deueHMpaaisayil ik npoeioHoi meHdeHUii 3apy6ixncHOT MuUcmeybKoi
oceimu (adMiHicmpamugHoi, PiHaHco8ol, MemoduUHol). BusHaudeHo cneyudiky ougepcugikauii My3uqHol oceimu
(YpisHOMAHIMHEHHA NPUHYUNI8, nidxodie do 3micmy ocgimu. IIpoaHanizo8aHo meHOeHUil My3UHHO-Neda202iuHol
oceimu CIIIA 0o nideomoeku cneyiasicma wupoxkoz2o npoginto. Poskpumo 3amicm eumoz 0o npogecitinoi nidzcomos-
KU gUUmest My3u1H020 Mucmeymaed.

Karouosi caoea: 3apy6idxcHa oceima, My3uuHa 0C8imMa, HaylOHA/TbHA M0Oe b, MY3UUHI 3aKAA0U, MUCMEUbKI

oucyunainu, cneyu@ika My3udHoi nid2comoeku, it /1bHiCMmb guuUmMenst My3uKu.

ITocTaHOBKa Ipo6JeMH Ta ii 3B’430K 3 Ba>KJIH-
BHMH HayKOBHMH Ta NPaKTHYHHMH 3aBJaHHSIMH.
CrorojHi B VKpailHi Bifl0yBalOThCS JOKOPIHHI COIliallb-
HO-KYJIbTYPHI Ta eKOHOMIYHI 3MiHH, 9Ki BUMararoTb
BIJTIOBITHUX IIePEeTBOPEHD Y CUCTEeMI My3HUUHO-IIe/la-
TOTIYHOI ITATOTOBKU CIIelliasiicTiB. CyCIIJILCTBY He-
00OXiZiHI KOMIIETeHTHI BUUTel ¥ MY3UYHI Ile/larory,
3IaTHI 10 aKTUBHUX i CAaMOCTIMHUX [il B yMOBax JU-
HaMiYHOTO PO3BUTKY KYyJbTYPH Ta MY3HUYHOTO MHC-
TeI[TBa. 3 OIJIAALY Ha Iie, CTae JOLIIBHUM BUBUYEHHS
TEH/IeHI[iN Ta IIPOBIIHUX 03HAK Cy4acHOI 3apyoi>kHOI
MY3UYHOI OCBITH, 1110 J03BOJIUTH He TIIbKU CKOPUCTa-
THCS II0SUTUBHUM [I0CBilOM, YHUKHYTHU Heba>kKaHUX
TIOMUJIOK, HepallioHaJIbHUX HiAXOAIB 10 IIiITOTOBKHA
BIIIIOBIAHUX CIIEI|iaJIiCTiB, ajle ¥ BU3HAUWUTU OITH-
MaJIbHI NUISXU MO0JaJIbIIOT0 QYHKIIOHYBaHHS IIpO-
deciiiHOI My3HUYHOI 0CBiTH YKpaiHH.

AHauti3 cTaHy 1 TeHJeHIIili PO3BUTKY Cy4acCHOI
BUII0] MY3WYHOI Ta MYy3WUYHO-IIelaroriyHOi OCBIiTH
B €EBpOIENCHKUX KpaiHaxX J03BOJISIE BU3HATHU CIiIb-
HocTi 1 BigMiHHOCTI y Iporeci ii cTraHOBJIeHHd. B

© Temsana CmupHoga

OCTaHHIO uBepThb XX CTOJITTA 3apybi>kKHa My3HUYHa
OCBiTa JUHaMIYHO PO3BUBAETHCS, 1110 [03BOJISIE 3HAU-
HIiM 4yacTUHI 06jlapoBaHOl MOJIO/I He TiIbKU peaJli3o-
BYBaTH CBOI MUCTeIlbKi 3[i6HOCTI, aje ¥ 3106yBaTU
pisHOMaHITHI My3su4Hi npodecii, mop’s13aHi i3 PyHK-
IIiIOHYBaHHAM OKpEeMHX rajyseil My3suuHOI KyJIbTypH
cycrinberBa (Uepkacos, 2016).

AHaJti3 HayKOBHX JOCTIi/HKeHb i myOTiKkaIii.

IIpobiema 3apy6iKHOI MMCTeIlbKOI (My3HU-
HOI) OCBITH JOCIIIPKYeThCS Y IIpargx M. bess (2022),
0. CramreBcbkoi (2018), B. CTpuyKasKoBCbKOI (2012),
B. UepkacoBa (2016) Ta iHmux. Ciif 3a3Ha4YUTH, 1110
Taki HaykKoBIj, gk JI. KokopiHa (2013), B. Crpmxas-
KOBCbKa (2012), I1. Tazees (2008), C. PemopeHKO (2018),
B. Uepkacos (2016) y cBOIX ITpaligx IPUAIIAITE 3HAU-
Hy yBary sacob6am i meTojaM pPO3BUTKY ob61apoBa-
HUX YYHIB y IIKOJIaX MHUCTEIITBA, IIOPiBHIOIOYH IX i3
3apyObKHUM [OCBifoM. IIUTaHHS YIOCKOHAaJIEeHHS
3MiCTy MMCTeIIbKOI OCBITH 3HaNIIUIN Bifo6pakeHHs
y mpangx JI. Macoi (2020), O. Komaposcbkoi (2016),
I'. Hikosrai (2007). YTiM, GLIBII0F0 MipOXO, BUIIleBKa3aHi
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BUEeHI 30CepepKyI0Th yBary Ha IpobJieMax IMIKiIbHOI
MHUCTeIbKOI OCBITH. [TMTaHHS IIIATOTOBKU BYUTEJIIB
y BHUIIIUX MY3HYHHX HaBUaJIbHUX 3akiafax CIIA Ta
€Bpomu poskpuTo y Ipangx O. CrameBcbkoi (2018),
JI. Kokopinoi (2013) Ta iHmmux. BogHouac, Ha Halry
IYMKY, TJIMO0KOIO CUCTEMHOTO aHaJli3y CIeludpiku
BUII0] My3UYHOI 3apyOi>KHOI OCBITH y BITUM3HSIHUX
HayKOBUX JIOCJIIPKeHHIX II0KH 1110 He BifibysIocs.
dopMyIOBaHHA Ijjlelli Ta 3aBJaHb CTaTTi.
MeTo10 CTATTIi € BUSIBJIEHHS TeHEHIIIH, CTPYKTyPH Ta
3MiCTy cydacHOi 3apy6i>KHOI MUCTeITbKOI OCBIiTH.

Buxsiag oOCHOBHOro wmarepiaay. CTpPyKTyp-
HO-JIOTIYHUH aHaJli3 HaBeJleHUX HayKOBUX IIpallb J0-
3BOJISIE BU3HATH, 1110 HA 3aXO[i, K 1 B HaIIX KpaiHi,
ICTOPHUYHO CKJIajacsi M aKTHUBHO [i€ TPHUCTyIIeHeBa
MO/JleJIb MY3UYHOI OCBIiTH, gKa BKJII0YAE JoIpodecii-
Hy IATOTOBKY (My3WYHI IIIKOJIM), IIPOQeciiHy ce-
pelrHI0 (KOHCepBaTOPil, KoJIepKi), Ta BUIy MY3HUYHY
OCBITY, II[0 3[[iICHIOETHCS Y BUITUX MY3UYHUX 1HCTU-
TyTaX, aKaJleMidgx Ta My3sUUYHUX QaKyJbTeTaxX YHiBep-
CUTETIB pisHOro IIpodiito.

Pi3SHOTHUIIHICTH BHIIMX MY3SHYHHUX HaBUaJIbHUX
3aKJIa/[iB B KpalHax 3aX0/ly € 3aKOHOMipHUM pe3yJib-
TaTOM I'yMaHisaliil 0CBiTH, SIKa BifiI3epKaJoe TeH/IeH-
[jifo iHAMBigyastisarfii ocBiTH Ha 3axo[i. 3 orJsiLy Ha
I1e, CbOTOZHI ¥ 6LIBIIIOCT] 3apy6i>KHUX BY3IB Y SIKOCTI
MeTH i 3aBJlaHb BUSHAYaAIOTh 3a/[0BOJIEHHS 0COOMCTIC-
HUX Ta OpodeciiHUX iHTepeciB KOKHOTO CTY[EeHTa;
3abe3meyeHHSI MOKJIMBOCTEH /151 HABUAHHS 3 OYIb-51-
KOl My3HUUYHOI a60 MUCTelbKOI crrerjiaisarii (Kokopi-
Ha, 2013).

Came TOMy cydacHi 3apy6ikKHi 3aKJyafyl BUIIO]
MY3HUYHOI OCBITH 3[iMCHIOIOTH My3W4YHe HaBUYaHHI
OLIBII K 3 ABAAIATH CHeljiatisanii, y TOMy YHCIIi:
BUKOHAaBCTBO; KOMIIO3HUIligd; Teopigd Ta icTopia My-
3UKH; afMiHIcTpallig Ta 6i3HeC y My3HIli; My3sH4YHa
Tepamis; MySUYHUU TeaTp; IlepKOBHA My3uKa. CiIif
IOJIaTH, 110 IIPH ITbOMY KO’KHOMY CTYZEeHTOBI IIporo-
HY€eTHCS BUOIp He TUIBKH CIlelliarisaliii, aje ¥ 3MicTy
HaB4YaHH4, TePMiHY i TeMIIiB OCBIiTH, TUIly HaBYaJlb-
Horo 3akiany (Kertz-Welzel, 2005).

PeTesibHe BHBUeHHs ClelUiKH €BPOIIEHCHKOI
micasicepefHHOI My3WYHOI OCBITH [03BOJIsIE BU3Ha-
TH, 1110 KPiM 3araJlbHOEBPOIIEMCHKOI MOJeJIi, 3a KO0
3[QIMCHIOIOTh IIATOTOBKY CHeIliaJliCTiB OiIbIIiCTh
KpaiH €BpoIy, iCHye IIpaKTHKa 36epe’keHHs Hallio-
HaJIbHOI cHenudiku My3HYHOI Ta My3HYHO-IIefia-
roriuHoi ocBiTH. 30KpeMa, CIelliaJiCTh BU3HAKTh
II€BHY i30JIbOBAaHICTh MY3UYHOI 0CBiTH PpaHILii AKii
IIpUTaMaHHa By3bKa IIpeMeTHa clrelfianisarnia (Yep-
Kacos, 2016, c. 130). 3a ¢paHITy3bKOI0 IIparMaTUYHOI0
MO/IeJUTI0 OCBITH CTy/leHTaM KOHCepBaTOpil HaZaeTh-
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s IIpaBO BUBYATH 0OMe)KeHe KOJIO TITbKU THUX JUC-
ITUTLIIH, IKi € He0OXiTHUMU 7151 HabyTTsI KOHKPEeTHOI
crrerriasisarii («conbdemKucra», BUKIazadya abo BU-
KOHaBIlI MY3UKH IIeBHOI eIloXy 4 >kaHpy (France
National Overview, 2022).

B okpeMux perioHax €BpOIH iCHYIOTH BU3HAaHI
JIilepy BUIIOI MY3W4YHOI OCBITH. /IS IIeHTpPabHOL
€BpoIu TakuM JifepoMm € HimMeuuwmHa, e icTopud-
HO CKJIajacs 1 aKTHUBHO IIiJTPUMYETBCS [eP>KaBOI0
Ta TIPOMAJCbKHMM OpraHisallisMy po3Taay’KeHa
cUCTeMa IIiZITOTOBKHU CIIeIiaIiCTiB [yId Pi3sHUX rajy-
3eld MysuuHoOi KyabTypu (Kertz-Welzel, 2005). Cepef,
CKaHAVWHABCbKUX KpaiH — e PIHIAHZIA, 30KpeMa
XesbCiHKChbKa AKazieMiss My3uku im. S. Cibesiyca, e
3iMICHIOETHCA IIiAroTOBKa axiBIliB i3 BCiX HeoOXia-
HUX CyCHUIBCTBY cHemiasisaniti (Finland National
Overview, 2022).

B eBpOIleMiCBKUX KpalHaxX TaKOoXK iCHYe PO3BH-
HyTa Mepej)ka iHTerpoBaHOI MHUCTEIIbKOI OCBITH, IKYy
HaJamTh: [lapu3bKa KOHCEPBATOPIS, 1110 IIOETHYE MY-
3UKY i1 TaHeIlb; BHIIa IIIKoJIa MY3HKH 1 TeaTpy y I'am-
6yp3i (HiMmeuunHa); Buina 1rkoJjia My3sU4HOTO i obpa-
30TBOPUYOT0 MUCTEIITBA y 3aIbII0Yp3i («<MoIapTeym»);
IepycasmuMchbKa akafieMiss MysUKH 1 TaHITIO TOIO. /lo
chepu mpodecitiHol oCBiTH BifHOCATH DefepasbHY
aKazieMilo My3U4HOI 0CBiTH MoJsI041 Y TpocciHreHi Ta
AxazieMiro XyZ0>KHBOI OCBITH I BUXOBaHHS KOMYHIKa-
TUBHUMMU 3acobaMu y PedmiImeisi, sIKi 3[iHiCHIOIOTH
OigBUIleHHT KBasiikarlii y ramysi Mysuku, obpa-
30TBOPYMUX I BHUIOBUIIHUX MUCTeUTB. Y ®PH MOX-
JIUBICTh 3aCBOEHHS MY3WUYHO-TeXHIUYHUX Hpodeciii
HaawTh Buita MysuuHa mkoJia (bepuin); Crerjianab-
Ha BHIIa 11KoJ1a (/lroccenbnopd), sKa KOHCOIIAYETHCA
3 iHcTuTyTOM iM. P.IlTymaHa 1pu KeonbHCBHKiN BMIII
(miproToBKa 3BYKOOIIEPaTOPiB Ta 3BYKOIH>KeHepiB).

V HiMeuuwuHi, KpiM HiZrOTOBKH CTYZAEHTIB [0
MY3WYHOTO BUKOHAaBCTBA, fKa Bif0yBaeThcad y Bu-
IIUX MY3UYHHUX IIKOJAaX, IHCTUTyTaxX Ta aKaZeMisx
(beputin, Jlenmiur, Beiimap, /lpesfieH), IINPOKO
PO3IIOBCIOPKeHa MY3UUHO-IIe/laroriyHa OCBiTa, 9Ky
3[IUCHIOKTD BIATIOBITHI $aKy/JIbTeTH IIeJaroridyHux
3aksaaiB (Germany National Overview, 2022).

€Bponeiicbka My3WYHO-IIEfAroriyHa  OcCBiTa
3[IIMCHIOETHCSI 38 TaKUMH HaIpsIMKaMH, SK My3Hd-
HUU I1e/Iaror, abo BUKJIaLad My3UYHOI IIIKOJIU (ITiATo-
TOBKa y BMIII); BUKJIaZa4 MY3UKH IJISI IOYATKOBUX
1 HeIIOBHUX CepefHiX MK (Mysu4yHi QaKyJbTeTH y
nefiHCTUTYyTax Ta iHmwux BH3 ); mpuBaTHUN Mys3uU-
HUU IIeflarol; BUUTEJb MY3UKH — XOpMeUCTep IJId
HapOJHUX CIiBaIlbKUX IIIKiJ; BUUTEJIb MY3HKH, abo
PereHT fJIs pesliriiHuX HaBYaJbHUX 3aKJIafiB (My3u-
KaHTIB [[JI1 IPOTECTaHTCHKOI IITKOJIH).
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B mistomy aHasti3 CBiTOBOI IIPaKTHUKU MUCTEIlb-
KOI OCBITH [03BOJISIE AIUTU BUCHOBKY, 1[0 Mepe’ka
nicsicepefHBOI BUINOI MY3UYHOIL OCBITH 38 OCTaHHIO
yBepTh XX CT. IIOCTYIIOBO PO3MIMPIOETHCS, HabyBae
CTAJIOCTI TEHJEHIIiI MacOBOCTI BHUIIOI My3HUYHO-IIe-
JlaroriuHol OCBITH. 3riflHO 3 I'yMaHICTUYHOK IIapa-
TUTMOIO OCBITH CTa€ ITOIYJISPHUM IIPHUHIIUII JOCTYII-
HOCTI My3W4HOI IIiAroToBKU. Harnpukian, y CIIA, e
Y PALL YHIBepCUTETIB Ta KOJIe/KIB 3apax0BYIOTh BCiX
abiTypieHTIB, KiIJIbKICTh BaKaHCIH Ha OffHe KOHKYPCHE
MicIle He JIMITyeTbCs. 3 OTJIIAY Ha Iie, BCTYII 10 ITic-
JIsicepelHbOI MY3HUUYHOI IIIKOJIM HacIIpaB/i CTae IIpH-
POAHUM IIpaBOM 06JAapOBAHOI MOJIOML i YMOBOO LIS
IOCSTHEHHSI BUIIOTO COIiaIbHOTO CTaTyCy.

YV OLIBIIOCTI BUCOKOPO3BUHYTHX KpaiH CBITY
iCHYI0Tbh MeXaHi3MH, $IKi CTUMYJIIOIOTH IIparHeH-
Hs MOJIOJ1 [0 IIiIBUILIEHHSI CBOI'O OCBITHBHOTO PiBHS.
CbOro/iHi BHCOKHUM OCBITHIM CTaTyc PO3IVIAAETh-
Cs1 Y BUCOKOPO3BUHYTHUX KpaiHaxX CBITY $IK rapaHTisg
Bify 6e3p0o06iTTs, 30iMbIIIeHHSI HOBUX POOOUYMX MIiCIIh,
3/lificCHeHe 3a paXyHOK BUCOKOZOCBifUeHUX QaxiBIliB
(KommmMaHoOBa, 1999, c. 86].

Ilopdax 3 KUIBKICHUM 3pOCTaHHAM, CydacHa
cUCTeMa MY3UYHOI OCBITH BH3HaJla HEOOXITHICTH
CYyTTEBOI CTPYKTypHOI ImepebymoBU. Pedopmu, 110
IHTEHCHUBHO IIPOXOAATH, MAaKTh 338 MeTy IIOCHJIUTH
THYYKICTh 1 BapiaTUBHICTH CHUCTEMH IIiCjscepen-
HBOI OCBITH y HaIpsMKYy ii fereHTpasisarii Ta Iu-
Bepcudikarii. /JlereHTpasisargia ¢aKTUYHO O3HA4ae
HaJlaHHd MICIleBUM OpraHaM Ta CaMHM 3aKjaZaM
OCBITH IIPOBITHOI YaCTKU IIOBHOBa’XeHb y pillleHHi
IUTaHb OCBITH - Bifj aAMiIHICTPaTUBHUX i piHAHCOBUX
- o MeToAMYHUX. Tak, y PpaHIiii TITbKY Ba BHUIIUX
MY3HUYHUX HaBUYaJIbHUX 3akianu ([Iapusbpka i JlioH-
CbKa KOHCepBaTopii) IMiAIOpIAKOBYIOTBECA MiHicTep-
CTBY KyJIbTYPH. P/l KOHCepBaTOPiil Mae perioHaJIbHe
HiATIOPSAAKYBaHHS, IHINI — MicIjeBe, MyHIITHIIaJIbHE
a6o mpuBaTHe. [Ipyu ITbOMY CTaTyC 3aKJIafy My3HIHOI
OCBITH BCLJISKO 3aJIE)KUTh BiJf 3aMO>KHOCTI perioHy i
PiBHSI MaTepiaJIbHOI JOIIOMOTH, IKy HaJlae HaBYaJlb-
HUM 3aKJlaZilaM MiclieBa Biaza (Yepkacos, 2016).

JuBepcudikariisi MysHYHOI OCBITH O3HAYaE pis-
HOOIYHUU PO3BUTOK, HASIBHICTH y KpaiHi pi3HUX 3a
THIIOM, 006CATOM, CTPYKTYPOIO Ta SIKiCTI0 HaBYaJIbHUX
3akJaziB. V 3axifHUX KpalHax AuBepcHUdikariis mpo-
SIBJIAETHCS IIepIl 3a BCe Yepe3 HeOJHAKOBUN piBeHb
Ta 3MICT III/ITOTOBKU CIIeIliaJliCTiB, 0TKe, BUITYCKHUKU
PisHHX 3aK/IafiB MarwThb CyTTEBI BIIMIHHOCTI y IIpo-
¢eciiiHil migroroBni (CmupHOBa, 2008; Kuhn, 1996).
KonkpeTHO [uBepcHdiKallisa IposIBIISETHCSI 3aBIIKU:
a) ypisHOMaHITHEeHHI0 HaBYaJbHUX IUJIAHIB Ta IIPO-
rpaM My3U4YHOI OCBITH; 6) HAIBHOCTI Pi3HUX ITiX0/iB
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IO TiATOTOBKH CIIEIiajIiCTiB y perioHax Ta HaB4Yallb-
HUX 3aKiazfax. Taka 30poBa BiIMIHHICTE yBaKa€Th-
ca y CIIA mepeBaror CHCTeMH BHIIOI OCBITH, gKa
HabyBae MOOIZBHOCTI, BapiaTUBHOCTI M THYYKOCTI,
HaIJIIIHO JIeMOHCTPY€E O3HAaKM JeMOKPAaTHYHOIO Cy-
criibcTBa. Cepef, HeZOJIKIB PisHOPIBHEBOI OCBITH Yy
CIIA BU3HAKOTH HEOOXiHICTh CKJIaJAaHHI KBasidika-
LIIMHOTIO iICIUTY y pasi Ilepei3fly BUITYCKHUKA [0 IHIITO0-
ro mraTty (Music & Music Education, 2022).

B yMmoBax iHpuBimyasisamii, gereHTpasisariii
Ta AuBepcUudikalil BUIOI My3UYHOI Ta My3HUUHO-IIe-
JlaroTiyHol OCBITH Ha 3axofi 3aKOHOMIpHO BUHUKa-
I0Th IIUTAaHHSA KOHTPOJIK Ta 3araJlbHUX CTaHZAPTIB,
SIKI MalThb CTaTU OpPieHTHUpPaMU I MICIIeBOro ILjIa-
HyBaHHd. Oc06/IMBOI0 pOPMOI0 KOHTPOJIIO TYT CTAE
aKpefUTallisd 3aKJIa/iB OCBITH 3a HACTYIIHUMHU I1apa-
MeTpaMH:

1) 3MicT HaBYaJILHUX IUIAHIB i IIporpam;

2) KkBasiikallia BUKJIa/1aviB,;

3) IKiCTh HaBUYaHHS;

4) piBeHb KOMIT'HOTepU3aLiil;

5) MaTepiaJIbHO-TEXHIUHe 3abe3I1eUYeHHS;

6) HayKOBO-MeTONUYHe 3a6e3I1eUeHHSI.

V CHIA mporecd CTaHAApPTH3aLlil My3HYHOI Ta
MY3UYHO-IIe[JaTOTiYHOI OCBITH 3[iHCHIOIOTE NASM —
HallioOHaJIbHA acoljiallis KT MY3HKH, sIKa € iHiIia-
TOpoM YHidikaljili HaBUaJbHUX IUIAHIB IIiITOTOBKUA
BUMUTeJIB My3UKH, Ta NENS - HalfioHa/IbHa KOH)ee-
paris nmegaroriB-MysukaHTiB. [Tepirta Bxke 3 1953 poky
HaJiJleHa IIpaBOM BUPIIIIeHHS BCiX IUTAaHb BUILOL My-
3UYHOI i My3UYHO-TIejaroTiuHol ocBiTH. IIpoitec Koop-
MUHAI] pob0TH BUINMX HaBUAJIbHUX 3aKJafiB Bifb-
YBAEThCA 3a [OIIOMOIOK pPeKOMeH[alli, Ha OCHOBI
SIKUX JlellapTaMeHTH IITaTiB Ta HaB4YaJbHi 3aKIaau
CaMOCTIMiHO PO3pPOOJIIITE HaBYalbHI ILUIaHH, a IX
BUIIOBHEHHS IIPU3BOJUTH [0 IIPUCYKEHHS BUITYCK-
HUKOBI CTyIleHiB BakajsaBpa, MaricTpa a6o /loKkTopa
3 pisHUX cremjiagisaliii y MysSHYHOMY BHUKOHaBCTBI
Ta OCBITI. 3a JJaHUMU KaTaJIoI'y OCBIiTHIX IIporpam 3sa
2001 p., akpeAuTaliil 3aKyIaZiB OCBITH y perioHax CIIIA
Ta KaHazu 3iMiCHIOIOTE:

a) perioHaJIbHI acoIfiariii IKijI Ta KoJIe/KiB;

6) akpepuTaIlliiiHa acoifiariis 6i6JeMCHKUX KO-
JemkiB (AABC);

B) Pama 3 Axpepurarmii g HesaJle)XXHUX KO-
Jie/KiB Ta mkij (ACICS);

I) KOMiCig 3 aKkpeUATaLIlil K1 Kap’epr/KOIeKiB
TexHoJoriM (ACCSCT);

) AMepuKkaHCbKa akajeMida ajs JlibepaabHOI
oCBiTH Ta 3 IIpodeciiHOI OCBITH;

€) MixkperioHasbHa Acorjiarniss XpUCTUAHCHKUX
mki1 (TRACS) (Kuhn, 1996, c. 4).
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V ®PH mnuTaHHA akpenuTaliii By3iB Bupimiye
Himenibka MysuuHa Paza, crBopeHa y 1953 pormi sk
O/IVH 3 HallilOHAJIbHUX KOMITeTiB (ceKIlist) Mi>kHapoz-
HOI My3u4HOI pagu — wieHa IOHECKO. Po6ora HMP
¢iHaHCyeThCa QefepaJbHUMH Ta 3€eMeJIbHUMU IIO-
>KepTBYBaHHIMMU.

3arajibHi IHUTaHHA MY3WYHOI OCBITH TaKOX
BUpillye €BpomeichbKa acoIfiallisi KOHCepBaTOpil,
MY3UYHUX aKaZleMill Ta BUIIUX MY3UYHUX IIIKLJI.
AKTyaJIbHUMU [JI1 HAyKOBOI Ta MYy3UYHO-TBOPYOIL
CIIUTBHOTH € IMUTAaHHS POJIi BHUIIOI IITKOJIU y CTAaHOB-
JIEHHI, BUXOBaHHI Ta I10/IaJIbIIIIN TBOPYil LiIJIbHOCTI
MY3HKaHTIB, 3MICTy HPOLYKTUBHUX TBOPYO-AYXOB-
HUX B3aeEMUHaX BUKJIaJjada i CTy[leHTa, colfiasisarrii
MHUCTEIbKOI 0CBiTH. HallBa)K/IUBIIIMMHU 3aBIJaHHIMU
Cy4aCHOI MyY3HW4YHOI OCBITM MYy3HKaHTIB-IIe[IaTOTiB
yBarkaroTh IIP06JIeMy BUXOBAHHS XyA0>KHbOI 1HIUBI-
JIyaJIbHOCTI My3UKaHTa, a TaK0K IiZITOTOBKY 3MIiCTy
OCBITH JIJIs1 HAaBYaHHS MY3UKaHTIB Pi3HOTr0 IIPoQLIIo.

V 3B’I3Ky 3 [IUM 3aKOHOMipHO BUHUKA€ TUTaH-
HS I[0/I0 CBOEPIZHOCTI HaBYaJIbHUX IUJIAHIB IIATO-
TOBKHU BIJIIOBITHUX (QaxiBIIiB, OCKIJIBKU y 6araTbox
KpaiHax iCHYIOTh Pi3Hi IiIX0IH 0 BU3HAYEHHS 3Mi-
CTy OCBITH My3WKaHTIB Ta My3UYHUX Iefaroris. Ha-
npukiiaz, y PpaHiiii 10 HaBYaJIbHOIO IUIaHy JleprKaB-
HOl KOHCepBaTopil 3a TpaZHUIliel0 BKIYATh TIIbKU
OCHOBHI MY3WUYHO-TEOPEeTHUYHI IIpefMeTH (CIieliaib-
HICTB, coyibde/pKio, rTapMOHIl0, aHaJli3 My3UKH), BTIM
KOKHUU HaBUYAJIbHUU 3aKJIa]] IIepeBakHO KepYeThCS
BJIACHO CKJIaleHUMH HaBYaJIbHUMHU IIpOrpaMaMH.
CTyZleHTH He BUBYAKOTh TaKUX TPALUIIIMHUX I 3a-
raJbHOEBPOIIEMCHKOI OCBITH JUCILIUILIIH, SIK 3arajb-
He ¢QopTeniaHOo, I'yMaHITapHI Ta 3araJbHOOCBITHI
IUcHUIUIiHK. Takui Iigxif, Ha BiAMIiHY Bif 3arajb-
HOEBPOIIENCHKOI MOJIeTi, IiIKpeCIIoe CIIPIMOBaHICTh
$paHIy3bK0Ol MY3UUYHOI OCBITH [0 IIparMaTHU3My Ta
norinbJIeHol crerfiasisartii.

AMepUKaHChKa MO/JeJIb ITiITOTOBKU Mae iHTe-
TrpOBaHUU XapakTep 1 Bi/IIIOBiiae cTpaTerii THy4YKOCTI,
MOOLIBHOCTI 1 IIPHUCTOCOBYBAHOCTI HABYAJIBHOTO ILjIa-
Hy 70 moTpeb cycmiibcTBa. OCHOBOI HaBYaJIbHUX
IUIaHIB Jy1 6aKalaBpiB My3SUYHOI OCBITH MO>KHa BBa-
’KaTH CUHTe3 TPhOX THUIIIB JOKYMEHTIB JJIS:

1) KOHCepBaTOpi, 110 3AIHACHIOITH HiTOTOBKY
BUKOHABIIIB i KOMIIO3UTOPIB;

2) xosepkiB BinmbHUX MuUcTenTB (liberal art
college), me aKIeHTyeTbCd yBara Ha IIHPOKIN TIy-
MaHITapHIN OCBITI, a TAKOK MiZTOTOBITI My3UKO3HAaB-
[[iB-ICTOPUKIB Ta TEOPETUKIB;

3) megarorivyHUX KOJIe/IKiB, IKi 3afiMat0ThCS ITijT-
roToBKoI0 BumMTesiB (Music & Music Education, 2022).

3 oAy Ha Ile, CyJacHi HaBYasIbHI IVIaHU I
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HiZITOTOBKU BYUTeJB My3uku y CHIA TpaHcdopmy-
I0Th O3HAYeHi HANPIMKU Y TPU IUKJIN AUCIUILIIH:
CIlelliaJIbHUM; IICUXO0JIOrO-IIelarOTiYHUN Ta 3araJib-
HOOCBITHIN. CUIif, MTiAKpecJauTH, 100 IIiArOTOBKA
BUMTEJIIB My3UKH y 6araTboxX KpalHax CBITy 3fiiic-
HIOETHCS CYMICHO 3 HaBUYaHHSIM MY3UKAaHTIB IHIIINX
crrerfiasisarni. V CIIIA Bci cTyIleHi Ta crerjiasisariii
TOETHYIOTHCS B 1B OCHOBHI TPYIIH, 9Ki BiIpi3HAIOTH-
Cs1, 3aJIe7KHO Bifl CIIPSIMOBAHOCTI HaBUaHHS, OpieHTa-
I[i€f0 Ha Iefaroriyly AisibHICTH (bakasaBp Myswd-
HOI ocBiTH; BakasiaBp My3unuHOI Tepailil; bakasaBp
I[epKOBHOI MY3HKH) Ta BUKOHAaBCbKY ab0 MeHe/Kep-
CbKO-a/IMiHICTpaTUBHY [isyIbHICTH (BakayiaBp Mysu-
Ku; bakasiaBp MeHe[[P)KMeHTY B MY3HIIi).

BBa)kaeMO BIPHOK TeHJEHII0 MYy3W4YHOI 1
My3WYHO-TIeflaroriuHoi  ocBitu CIIA IiATOTOBKY
CITeITiasIiCTiB ITUPOKOT0 Ipodiro, 3TATHUX IIBUIKO
IIPHCTOCOBYBATHCA [0 3aIIMTiB Ta BUMOT CYCIIiIbCTBA.
3a JaHUMM HayKOBHUX JOCIiIPKeHb, 3TiTHO 3 TeH/IeH-
i€ AeleHTpasisamii MysuuHol ocBity, y CIIA ic-
HYIOTB JIMIIle IPHUOJIN3HI IIPOIOopIlii OCHOBHUX IIpe/-
MEeTHUX ITHKJIIB, SIKi BCTAHOBJIIOIOTH HaBeJ/leHi BUIIe
npodeciliHi acormiaii Ta akpeAUTaIilHI pajgn.

30kpeMma, 3 1924 poky y CIIA gmie pekoMeHalist
50% HaBYaJIbHOIO IIJIaHY BiABOJUTH Ha BUBYEHHS
CITeIliaTbHUX TUCITUILIIH; 25% — Ha 3araJbHOOCBIT-
HIiM ITUKII 1 25% — Ha IICUXO0JIOr0-TIelaroTiyHi IIpeaMe-
TU. Ha IIpakTHULi y KO>KHOMY HaBYaJIbHOMY 3aKJIaji
BiOMpAarOThCA Pi3Hi CIiBBiJHOIIIEHHS AUCITUILIIH, IT[0
3abesleyye BUCOKHUI piBeHb aBTOHOMHOCTI y BU3Ha-
YeHHI 3MiCTy OCBITH.

[H11010, HE MEHII BaKJIMBOI0 ITPOGJIEMOI0 MY-
3MYHOI OCBITHM CTa€ BU3HAYeHHS BUMOI [0 OCOOU-
cTocTi 1 IpodeciiiHOl ITATOTOBKU BUITYCKHUKIB 3a-
KJIaZiB HicasicepeIHBOI My3UUHOI OCBITH. BifmmoBimHO
3 IIUM 1 BHU3HAYAETHCS CIIBBIHOIIIEHHSI OCHOBHUX
IpeJMeTHUX ITUKJ/IB y KOXKHOMY KOHKPETHOMY 3a-
KJIaJi ImicssicepefHbLOI OCBITH.

Ha BigMiHy Bif TpaUI[iIHHOTO [JIS II€PIIO0]I I10JI0-
BUHU XX CT. nmpodeciorpadigHoro migxoxy, 3a SKUM
HaroJIONIyBasacs 3HAUyILIiCTh TpodeciiHUX KoMIle-
TEHTHOCTEM CIieIliaicTa, CbOTOJHI HaJIe)KHe MicIle
3afiMae 0COOMCTICHO 30pieHTOBaHUM Iifxin (KommMa-
HOBa, 1999). 3 orysALy Ha Ile, IIPOBifHe Miciie y Mo-
Jesi BakasaBpa MysHMKH Ta MY3UYHOI OCBITH y 6a-
raThb0oxX KpaiHax CBiTy 3aliMalOTh TaKO0>X OCOOHCTiCHI
SIKOCTI BUUTe . TIIBKY IC/ISI [ThOr0 BU3HAYAKOThCI
Mys3W4HI, Ilefaroriu"i Ta iHmm IpodeciiiHi yMiH-
HA. IIpodeciiiHO Ba>KJIMBUMHU BBaXKalOThCS TaKi Ko-
MYHIKaTHBHI yMiHHSI BumTesasl My3ukd (BakasaBpa
MY3WYHOI OCBITH) fK: 3JAaTHICThH /10 «HaBiIOBaHHS»,
BIIEBHEHICTB, JIETKICTh Y CIIJIKYBaHHI, 3aCHOBaHa Ha
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TIOBHIN 110Ba3i 0 ocobucTocTi yuHA. CyTTEBOrO 3Ha-
YyeHHsSI HaJJa€EThCsI BUXOBAHHIO 3aKOXAHOCTI 1 Bifgma-
HOCTI IIpodecii, JIF060Bi 0 AiTel, HAsIBHOCTI II0UYTTSI
TYMOPY TOIIIO.

Jlo mpodeciifHO 3HAUYIUX OCOOMCTICHHUX Xa-
PaKTEpPUCTUK BUMTEJI MY3HUKU 3a aMepHUKaHCHKOIO
MO/JIeJIUII0 HaJlesKaTh TOTOBHICTH [0 eKCIIePHUMEHTIB,
YMIiHHS IIBHUJKO IIepeOyZoByBaTHCS; IIOTpeba y ca-
MOB/JIOCKOHaJIEHHI, UyTJMUBICTH [0 CIPUNMaHHSI
HOBUX iJlel, TBOpPYi YMiHHS. Ba>KIMBOIO CTOPOHOIO
0COOHMCTOCTI BYHUTeJsI MY3HKH BUeHI HasWUBAaKTh
3IaTHICTB 10 CAMOCTIiHHOI TBOPYOI AisJILHOCTI, TBOPYi
31i06HOCTI, 3JaTHICTH IIBUJIKO CIIpUMMATH i eQeKTUB-
HO NepeTBOpIOBaTH iHpopMariito (CMupHOBa, 2008).

BaxJIMBUM 3aBJaHHAM ClleliiaJbHOI IIpodecii-
HOI IIATOTOBKK BYHUTEJsI MY3HUKH € KOMILIEKC IIpO-
deciiHUX 3HaHb Ta YMiHb, KU 3abe3IledyeThCs
IIUPOKUM CIIEKTPOM CIIeIfiaJIbHUX AUCIHILIIH. Ha
IYMKY aMepUKaHCbKUX (QaxiBIliB, TOJIOBHUMHU YMiH-
HSIMU BHKJIaJlada MY3UKH € 3[aTHICTh /0 BUKOHaHHS,
aHaJIi3y i TBopeHHs My3ukU (Tazees, 2008). 3a BUMO-
roro MENC y CTpYKTYpy BUKOHAaBChKHUX YMiHb BUUTE-
JIs1 My3UKH BKJIIOYAIOTh!

1) ycriniHe OBOJIOAIHHS IHCTPYMEHTOM (aKOM-
IIaHeMeHT Ta COJIbHUN BHUCTYII), IIPH IJbOMY OCHOB-
HUU I TOZATKOBUM IHCTPYMEHTU BUBUYAKTHL Ha IIPO-
Ts31 yCbOT0 TepMiHY HaBUYaHHS;

2) OCHOBHI UPUTeHTCHKI YMiHHS;

3) BOJIOZIHHA PeNeTUIIHOI0 TEXHIKOIO, SIKa y/I0-
CKOHAaJIIOETHCS Ha 3aHATTAX 3 UMCEJIbHUX aHCaMOJIiB;

4) BUIbHe YWTaHHSA IIApPTUTYpP, SKOMY IIpU-
IiII€THCS yBara Ha IIepIIux Kypcax;

5) yMiHH4 IMIIpOBi3yBaTH Ha IHCTPYMEHTI y pis-
HUX CTUJIIX;

6) BOJIOZIHHS O6Y/b-IKUM OPKECTPOBUM iHCTPY-
MEHTOM;

7) yMiHHS I'paTH B aHCaMOJIi;

8) BokasbHiI yMmiHHA (National Art Education
Association, 2003).

He MeHIII BaKJIMBUMM BBa)KarOThCs I1eflarorid-
Hi YyMIHHS My3WYHOIO Ileflarora abo BUHUTENS MY3HU-
KM, YOTO IleflaroriyHa MauCTepHICTh. 3 OIJIAAY Ha IIe,
IICUX0JIOTO-IIe/laToTiyHa IIiiIroToBKa bakasaBpa 3 My-
3ngHOI ocBiTH y CIIA mpefcTaByieHa OiIbIN K TPUA-
IThMa eJIeKTUBHUMU KypCcaMH, SIKi CIIPSIMOBYIOTHCSI
Ha BUXOBAaHHA Yy BUUTEJISI MY3UKHU JIFOO0BI i po3yMiH-
HS IiTel, ypaxyBaHH4 iX iHAMBIyaTbHUX Ta BIKOBUX
0COOJIMBOCTEN, MUCTEIIBKUX CXUJIBHOCTEU Ta My3UY-
HUX 3[I6HOCTEH.

JloCUTB Ccepii03HOI yBaru HaJaeThCs MiATOTOBIN
CTYZeHTIiB /10 QiarHOCTYBaHHS Y4YHIB (KypCH IICHUXO-
JIoTil My3WUYHUX 3[1i6HOCTEeN, BUMIpIOBaHHS Ta OIli-

© Temsana CmupHoga

HIOBaHH$A). 3 OIJIA/ly Ha IHAUBINyaJbHUN PO3BUTOK
LIKOJIAPiB, 0COOIMBA yBara IPUAIISETHCI HeTpagu-
I[IHHUM [JiTSM, 110 BUMarae BUBYEHHS CTyJeHTaMK
METO/IiB i TEeXHOJIOTIiN:

a) My3UYHOTO HaBYaHHS;

6) BUXOBaHHS IHTeJIeKTYaJIbHO 3i0HUX;

B) PO3YMOBO BiJ[CTaJINX;

) eMOLIIHO HeBPiBHOBa’KEHUX;

) isMYHO HEIIOBHOIIHHUX [IiTeN.

B cucremi cy4acHOI IleflaroriyHoi OCBiTH Ha
MY3WUYHO-TIe[JaTOTIUYHUX  QaKyJabTeTaxXx OLIbIIOCTI
yHiBepcuTeTiB CIIIA BUBYAKOTHLCA IHTeIpoOBaHI Kyp-
cu 3 ¢iocodil ocBiTH, Yy 9KUX QLIOCOPCHKI acIeKTH
OCBITH CHIiBBiIHOCATHCA 3 ICTOPUUYHUMM, COIliaJIb-
HO-Q110COPCHKUMU ITUTAaHHIMHY, IIpobjeMaMu ¢ino-
codii mKisbHOrO HaBYaHHA. KpiM TOro, y IICHX0JIO-
ro-neflarorivHOMYy ITMKJII OIIAaHOBYIOTH JUCIIHILTIHH,
Jle pOsIJIAIal0ThCA 3aCO0M Ta METOAM BUK/IaJaHHSA Ta
TEXHOJIOTII ITeflaroriyHol AisIBHOCTI BUUTENS MY3HU-
KH.

Taxki Kypcu MarOTh SICKpaBO BUpakeHe ITpaKTHUU-
He CIIpSAMYBaHH i 37JaTHI 0TIOMOITH My3UKaHTY IIpKA
BUpilIeHH] IIpo6JeM IIeflarorivHoro KepiBHUIITBAa(-
KypCH yIIpaBJIiHHSI KJIacoM, I1elarOriyHoro KepiBHU-
IITBa, MUCTeI[TBAa BUKJAaZaHHA). [leBHOI yBaru B CHU-
cTeMi My3WYHO-IIe[aTOTiYHOI OCBITH IIPUAIIAETHCS
BHUBYEHHIO HaBYaJIbHOI'O IIJIAHY Ta 3MIiCTY My3HYHOTO
BUXOBaHH Y 3araJIbHOOCBITHIN ITKOJII (TIpU6JIU3HO 6
TOJIUH Y CEMECTP).

Crermupiko aMepHUKaHChKOI MOZeli My3HUYHOI
OCBITH € HasgBHICTh Y HaBUYAJIbHOMY ILJIaHi 3arajbHO-
OCBITHIX JUCITUILTIH, SIKi CIIPSMOBYIOTHCSI Ha BHXO-
BaHHS Y CTY/JIeHTIB 3arajibHOI KyJbTypU. AHaJII3 IIU-
KJIy 3arajJbHUX JAUCLUILIIH [[03BOJISE BUIIIATH HOTO
HaCTYIIHI 03HAKH: a) IITUPOKUY 06CAT AUCITUILTIH (Cy-
CIIUIBHI, IIPUPOAHMUUYO-MaTeMaTHU4YHi, TyMaHiTapHi,
MUCTENTBa, IHO3eMHI MOBH, peJiris); 6) KOMILIEKC-
HUU XapakTep JUCHUILIH (Kypc «Hayku IIpo >KUT-
TsI», IKUM BMIIIlye BifoMOCTi 3 6i0J10Tii, Ximii, ¢pisuky,
acTpoHOMI); B) eJIeKTUBHUI XapaKTep BUKJIaJaHHSI
KypCiB, 1110 3yMOBJIEHO TeHZEHIli€l0 iHAuBiAyatisamii
HaBYaHHA Y CUCTeMI IIicIsIcepelHbOI OCBITH.

BucHoBKH. OT)Xe, IIPOBIJHUMU TeHIEHIIIMU
3apyb6i>kHOI Ticiad cepefHBHOI MY3WUYHOI OCBITH, dKi
BIUIMBAlOTh Ha BH3HAUEHHS CTPYKTYpPH Ta 3MICTy
OCBITH, 3aJIMIITAITHCS [eMOKpaTH3allid, iIHuBiryaJti-
3aItis, felleHTpasisallida, JuBepcudikarris.

ITepcrieKTUBHUM HampsMOM II0JaJbIIUX Hay-
KOBHUX PO3Bi/IOK € IIOpPIiBHSJIbHUI aHaJli3 IHCTUTYTIB
3apy06i>kHOI Ta BITUM3HIHOI TPOMaJChKOi aKpeauTa-
il My3WUYHOI OCBIiTH, IMTaHHA iHTerpallii HaljioHaIb-
HOI 1 3apybi>KHOI CHCTeM BUIII0I MY3UYHOI OCBITH.
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Thepurposeofthearticleistosubstantiatethedirections,contentandstructure ofthedevelopment
of foreign higher musical education on the basis of a systematic analysis. The methodological basis of
the research was: system-activity, cultural, praxeological, axiological approaches and philosophical,
terminological, cognitive principles. General scientific (analysis, synthesis, systematization,
generalization, comparison, classification), empirical, prognostic research methods were used.

The scientific novelty consists in highlighting, analyzing and concretizing the common
requirements and differences of national models of higher music and music-pedagogical education
of foreign countries (France, Germany, Finland, Austria, USA) in comparison with the Ukrainian
educational concept of the development of higher art education. The specifics of diversification of music
education (diversification of principles, approaches to the content of education) are determined.

Results. On the basis of a systematic analysis, the directions, content and structure of foreign
higher music education are substantiated. It is assumed that the purpose of foreign professional
education is to satisfy the personal and professional interests of each student. The common features
and differences of national models of music and music-pedagogical education are revealed. The content
of the pragmatic model of training teachers of art disciplines in the countries of Western Europe and
the USA is revealed. A classification of European musical and pedagogical education is proposed. The
specificity of decentralization as a leading trend of foreign art education (administrative, financial and
methodical) is substantiated. The trends in the development of music-pedagogical education regarding
the training of a professional specialist in the artistic profile have been analyzed. The content of the
requirements for the professional training of a future music teacher is revealed.

Conclusions. It is assumed that democratization, individualization, decentralization and
diversification remain the leading trends in the development of foreign higher music education, which

influence the definition of the structure and content of higher art education.

Keywords: foreign education, music education, national model, music institutions, artistic

disciplines, specifics of music training, activities of a music teacher.
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