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Y cmammi po3easidaemuvcs npogeciiiHa nidzcomogka Gaxieyie My AbmumeoiliHo2o Ju3aiiHy y euuux 3a-
knadax ocgimu KHP. 30iiicHeHo cnpoby susHawumu cymHicms npogpeciiiHoi komnemeHmHocmi ghaxisyie 3 Mmy.1b-
mumediliHo20 Ju3aiiHy, Wo noas2ae 8 iHmMe2paabHill aKocmi ocobucmocmi, IKa peanisye 20mogHicms i 30am-
Hicmb MallbymHb020 gaxigusi 00 30iliCHeHHA npogeciiiHol meopuoi 0iLAbHOCMI: BUKOPUCMAHHA KOMN'IOMepHUX
mexHo0.1021l, U0 00380./1110Mb CMEOpUMU HO8ULL 8i0eo-apm npodyKm, iHmepakmugHuil 06’ekm a6o iHmepaxkmueHi
uu@Pposi meopu K 8 pamKax 2aay3i CyuacHo20 MuUcCmeymaed, mak i uxXo0saqu 3a yi medxnci 3a 00noMo20Ho 11103il
pPyXy 00°€MHUX | NAOUWUHHUX 300PAXdCEHb, a MAKOX}C 30amHicmb Kepysamu iHPOPMAayiliHUMU NOMOKAMU Y 8U-
21201 mekcmie, My3uku, aHimMauyii, cpaPiuHux 306pasxceHb ma iH. Ha 0CHO8L COPMOBAHUX 3HAHb, YMIHb, HABU-
yok. TeopemuuHO OBTPYHMOBAHI NCUX0./1020-neda202i4Hi 0c06.au80CMi Mma Op2aHi3ayiliHo-nedazo2iuHi yMoeu
po3sumky npodheciiiHoi nidcomogku gaxisyie MyAbLMuUMeOdiiliHO20 JU3AlHY Y 8ULUX 3aK1A0AX 0C8IMU MUCMEUb-
ko2o npoginto KHP. IIpogedeHo cucmemamusayiro, 0CMUCAEHHS U Y3a2a1bHEeHHS pe3y.1bmami8 00CAI0NCeHHS;
8CMAHO08./1eHI 0c06AUB0CMI | 3a2AbHI MEHOEHUIL CyHacHoi mediazatysi ma it 6naug Ha cmaH po3gumky npodgectii-
HOI nidecomosku gaxisyie My AbmumeoiliHo20 OU3aiHy y 8UWUX 3aKAA0AX 0C8IMU; OKPeC./1eHO XapaKmepucmuKu
Meodiacepedosuiia, 06rpyHMo8AHo 3Micm I cmpykmypy MyabmumediliHol disiaibHocmi, susigneHo I kaacugika-
yiro. YmouHeHo cymHicms 6a308ux NOHAMb 00CAI0dHCeHHA (npogeciiiHa nid2omosKa, MyAbmumediliHuil OusaiiH,
Mmedia-0u3aiiH). BusHaueHo 00Ui1bHICMb 20108HUX HABHA/LHUX 6/10K18, W0 3abe3neuyroms aKkmueisayiro meop-
yux modcaugocmeil ma npogeciiiny nidzcomosky gaxisyis My abmumeditiHo2o du3atiHy y 8ULUX 3aK1a0ax oceimu;
pO3KpUImo cyms ix cKk/1a008Ux; YMouHeHi meopemu4Hi 8UCHOBKU, BUSHAHEHI NepCneKmueu 8U81UeHHs 00CAI0x4CYy8a-

Hoi npob.siemu.

Karouoei caoea: npogpeciiiHuil nidcomoegka; ousaiiHepcbka maiicmepHicmb; Mediacepedosuuye; My abmu-

MeOTlHUl ousatiH; media-ousaiiH.

ITocTaHOBKa Mpo6JIeMHu Ta Ii 3B’5I30K 3 BaXKJIH-
BMMH HayKOBUMH Ta IPAKTUYHHMH 3aBJaHHSIMH.
PedpopmyBaHHA ocBiTU B KHP € 4acTHHOIO IIPOIleciB
OHOBJIEHHS CYCIIJIBCTBA Ta THX 3MiH, III0 CTOCYIOTHCS
HmiffioMy KpalHU 3a paXyHOK HayKH 1 ocBiTH. Kurai-
CbKa IIpodeciiiHa 0CBiTa 0 «KyJIbTYPHOI PEeBOJIIOLii»
OyJ1a HalpaBJIeHa Ha 3a,0BOJIEHHs KaJpOBUX II0TPe6
Jlep>KaBHOI eKOHOMIiKHU. ChoropHi ypsn KHP Hanmae
MO/lepHi3allii OCBiTH IpiopUTeTHe 3HAUEHHS, y CHU-
CTeMi OCBITHM aKTHBHO PO3BHUBAIOTHCI iHTeTpallifiHi
IIPOLIECH, PO3POOJISIOTHCS HOBI OCBITHI CTaHIAPTH,
3MicT, OpMHU i MeTOIM HaBUYaHH SKIi CIIPIMOBaHI Ha
dopMyBaHHS €JUHOTO OCBITHBOTO IIPOCTOPY Ta yCY-
HeHH leQinuTy KkBaslipikoBaHUX QaxiBIIiB.

AHaJli3 cy4acHOIO CTaHy BHKJIafaHHSA MYJIbTH-
MeJifHOr0 JU3aliHy y MHUCTEIbKHX BHUINUX 3aKJa-
rax ocsith KHP Ta 3’icyBaHHSA peajIbHUX YMOB I
PO3BUTKY IIpodeciiiHOI MarCTEepHOCTI MamnbyTHIX

<

JIU3aliHepiB BKasaHOro IIpodijito 06yMOBJIeHI BUMO-
ramMy pUHKY IIpalii o IIiIBUII[eHHS SKOCTI IIiITOTOB-
KM KaJIpiB i pecTpyKTypH3alli€el0 yCTAHOB MUCTEIlb-
KHX 3aKJIa[[iB OCBITH 3a HPUHITUIIOM OIITHMisariii
In3arH-0CBiTH. OfHAK, He3Ba)Kal0uu Ha MOJlepHisa-
ITIF0 CUCTEMHU JU3aNH-0CBITH KUTANUCHKI XY 0KHUKHU
36epiraroTh CBil crieri$iuHUN CBITOIJIAA, CIIMpParo-
YHCh Ha JOCATHEHHs 6araTOBIKOBOI IyXOBHOI KyJIb-
Typu. ToMy BBa’KaeEMO aKTyaJbHUM BUCBITJIUTH B
HaJlaHill cTaTTi mpobJyieMy IATOTOBKU (axiBIiB 3
MyJbTUMEIIMHOI0 [U3aliHy Ta CKJIAJOBUMMU JU3au-
HY SIK KyJIbTYPHOTO i ocBiTHBOTO IIpocTopy KHP.
JlusaiiHepchKa JisUIbHICTB 1 cUCTeMa IIiATOTOB-
KU BiIIOBITHUX (paxiBIIiB IIPOUIIIIN HeJIETKUY IIIIX
CBOT0 CTAaHOBJIEHHS BiJj HABUaHHS peMecIy [0 cydac-
HOI [U3afHepPChKOI OCBITH. AHaJIi3 HayKOBO-IIe[aro-
TIYHOIO0 CKJIaZy Pi3HUX MUCTEIIbKUX 1 IearoridHux
BUIIIMX 3aKJIaJiB OCBITH IIOKa3aB, III0 MiJTOTOBKY

© Dai Zhen
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CTY/leHTiB-iu3aliHepiB 3IMCHIOIOTE IIepeBa’kKHO XY-
IOKHUKH, apXiTeKTopH abo IIpaKTUKYHUi [u3aiiHe-
pu 6e3 meparoriuHol ocBiTH. 1li BUKJIazadi K Iipa-
BUJIO € $axiBIFIMU 3i CIIelliaJIbHOCTi, IIpOTe, He BCi
OTpUMaAaJH BiOBITHY IICHXOJIOTO-II€JaroriuHy IMif-
TOTOBKY. lle CBiTUUTH IIPpO HEOOXITHICTHL aKTyaJslisa-
I1il i oIy Isipu3artil ICUX0JIOro-TIelaroOTiYHUX 3HAHb,
BIJITIOBIZIHOTO I1e/larOriyHOro CTakKyBaHHS Ta IIi/IBU-
1eHHd KBastidikaril cepes; MalOyTHIX AU3aliHepiB 3
MeTOor epeKTHBHOTO PO3BUTKY IXHBOI IIpodeciiiHol
MamCTepHOCTI.

AHaJti3 OCHOBHHX JIOCTi/PKeHb i MyOJTiKaIriii.
IIpobsiemi mpodecitiHoro HaBuaHHA B Kurai mpu-
CBiTUIN CBOI HayKOBi po3po6ku bao I3uryii (2010),
Jiro Tyininb (2018), Jiro Yynwiid, IIi Yanda, O
I3yryaH, Er. Gorgul 1 Em. Gorgul (2012) Ta iH. BogHO-
Jac TeOpeTUYHI OCHOBU MOJiepHisarllii ocBiTH B Ku-
Tal IIpe/cTaBieHi B npangx Tanb CyHxya (2003), Ma
Iy1tao (2009), I3sau CaosHb (2016), Yen Cisel, Xya
So, sIH II3iTy Ta iH. M0>XHa 3a3Ha4YUTH, 1110 iICTOPU-
KO-TIelaTOTiYHOMY aHaJIidy CHUCTeMM BHIIOI OCBITH
KHP npupinig yBary B HayKOBUX po3BifKax A. AH-
TUIIOBCbKUY, H. BopeBchka, BaH Itan, JI. KajamrHuk
(2020), JIro lorMmiH, C. MapkoBa, O. MuxalJIn4eHKO,
H. ITasrwopa, Cy Cqaoxyaus, H. dpaHuyk, Ky MyIito,
O. IllampKa Ta iH.

AcrniekTu npodeciiiHol 0CBITH [U3alHepiB, po-
3poOKy 1 BIIPOBa/pPKEHHS CY4YaCHUX IIearOTigvHUX
TEXHOJIOTIM Yy HaBYaJIbHHUU HpoIlec BUINOI IIKOJIH
posrisimanu: O. baHiT, B. boltuyk, 3. Makap, 1134 SIueH,
C. Yupuuk, XysiyinH, YxkaH (2002). Teopito [usaiiny
1 XyI0’KHBOI TBOPYOCTI JOC/II/KYBaIU y CBOIX IIpa-
191X €. AHTOHOBUY (2009), O. Boituyxk, I. l'osiox, B. Jla-
HueHko, T. ITaHbok (2020), B. IIpycak, A. Ye6UKiH,
M. SIKOBJIEB Ta iH.

dopMyIIOBaHHA IijIe Ta 3aBJaHb CTaTTi.
MeTOR JI0CII/IPKEeHHS € BUCBITJIEHHS CKJIAJ[0BUX ITiJI-
TOTOBKM Man6yTHIX ¢paxiBIliB MyJIbTHUMe/lia, a TAKOXK
BJJOCKOHAJIeHHSI HaBYaJIbHO-METOJUYHOIO 3abesIie-
4eHH4 [J11 IpodeciiiHOT0 HaBYaHHS [U3alHepiB.

Bukiajg OCHOBHOrO MaTepiaady. BuBueHHS
MaTepiasiB HayKOBUX, IIe€arOriYyHUX, MUCTEI[TBO3-
HaBYMX NOybuiKaiii KHUTAaUCbKUX [JOCJIiJHUKIB,
HOPMAaTHUBHO-3aKOHOaBUYNUX aKTiB 3 IIpo6JeMHU [0-
CJIiZPKeHHS I10Kas3aJjlo, 110 PO3BUTOK [U3alHY, KyJb-
TUBYBaHHS HOTO 3acaf € OOHUM i3 IIPiIOPUTETHUX
IUT KyJIBTYPH U ocBiTH KuTaricbkoi HapomHoi Pecrry-
6s1iku. TuUM GijbIlle, II[0 B OCTAHHI AeCATHUPIUYSA TU-
3aliH i [U3aliHepHu CTalX iMiJpKe-TBOPUUMHU IHCTPY-
MeHTaMM CYCIIUIBHOTO Ta €KOHOMIYWHOIO IIOCTYILY
KHP. V 3B’I3Ky 3 3pOCJIOI0 IIOTPe60I0 y BUCOKOSAKIC-
HUX IU3aHEPCHKUX IIPOEKTAX, 6a30BaHUX Ha Cydac-
HUX HAyKOBHUX i TBOPUMX KOHIIEMIIX Ta KpaIlux
3M00yTKax CBITOBUX AM3alfHEPCHKUX IIKLI, 0COOJIH-
BO TOCTPO BifuyBaeThcd IoTpeba y $paxiBIIX MyJIb-
TUMeJINHOIO AU3aiHy.

© Aait YowceH

OmHHUM i3 Ba)KJIMBHUX acCHeKTiB HaBYaHHA U
HiATOTOBKM MaMOyTHIX ¢QaxiBI[iB MyJIbTUMeE/iN-
HOI0 AW3aliHy € BMIHHS 3HaXOJWUTH 3arajbHi IIa-
TEPHU B HECIOJiBaHUX IlepeTHHAaX, IIepexpecTdax i
3aKOHOMIPHOCTSIX Yy PI3HUX HaIIpIMKax [IH3alHy.
Mepia-nusariHep po3po0OJisie IIPOEKTU XYZ,07KHBOIO
o$opMIIeHHS IJIs1 pi3HUX Me/lia-ItaTGopM i KaHaliB
iHdopMariil, CTBOPIOE eCKi3u i Bidyasidye KOHITEIIlil
IusavHy (canTu i JleHAiH31, conpMepexi, digital i gpy-
KOBaHi )KypHaJlH, BiZie0-KOHTEHT TOIII0).

Anasi3 cyyacHOI HayKOBO-IIe[aroriuyHOi JIiTe-
paTypu mae HaM IfCTaBU CTBepIKyBaTH, IO Ha-
pasi BifCyTHe UiTKe BU3HAYEHHS IIOHATTS «MYJIb-
TUMEeJIMHUMN [U3alH»; BIICYTHSI sCHa IIO3UIA 3
opraHisamii 1mpodeciiiHoi IAroTOBKU  (axiBIiB
MYJIBTUME/IIHOT0 AU3aliHy Ta MOTO yB’SI3yBaHHA 3
HaBYa/JIbHO-BUXOBHUM IIPOIleCOM. XapaKTepHU3yIUN
6a30Bi TOHATTS LOCTiKEHHS, IIpoaHaIi3yeMO KJIFO-
40Bi BU3HaUeHHS.

MyJnbTUMeRIMNHUN [U3alH — I1e BUJ, [Ii3HAHHA 1
CIIOCi6 BHpIlIeHHS TBOPYUX 3aBJaHb, 1[0 CTOCYIOTh-
cs Bigyautisanii ckiagHoi iHpopmarii: CD-mpe3eHTa-
mii, KaTasoru IpoAyKilii, ¢oTo-rasepei, moptdorio
3 3aCTOCYBaHHAM 3BYKOBUX 1 Bifieo eeKTiB, CTBO-
PeHHA peKJIaMHUX Ta HaBYaJbHUX POJIMKIB, irop, i
IHTepaKTUBHUX OIHCIB /10 IPOTPaMHUX IIPOAYKTIB.
MynabTUMeNIMHUN [AU3alH, Ileperbadae po3pobKy
JIU3aliHy 1 mporpamMHoOi YaCTHUHU KiHIIeBOTO IIPOJYK-
Ty, @ TaKO)K CTBOPEHHSI eprOHOMIYHOr0 iHTepdericy
[T iHTepaKTUBHOI POOOTH 3 Beb-caliTaMH, KaTaJlo-
raMu, IIpe3eHTalli€x0 TOIIIO.

IlapaseslbHO 3 TEpPMIiHOM «MYJIbTUMEIINHUNA
IU3aliH» BUKOPUCTOBYIOTH «Meflia-Iu3aiiH», 110 03-
Hadae po3pobKy udpoBoro (MepeskeBoro) KOHTEHTY
Ut my6JTiKallii Ha pisHUX MaWlaH4YMKax i B pi3HUX
KOHTeKCTaX, CTBOPeHHs HOBOTO CepefoBHINA KO-
MyHiKaril (pobora 3i CKJIafHUMU BisyaJJbHUMHU Ha-
paTuBaMy, Jie TeKCT i 300pakeHHs IIOPIBHY [iIATh
MDK c06010 CMHCIOBe HaBaHTaKeHHs). Hallpukiaf,
po3pobKa Iu3aliH-KOHTEHTY: CTBOpeHHd GQ-1udpo-
BOTO MaKeTy BUJIaHHA (KypHaJIbHUU JU3aliH), pobo-
Ta 3 eKpaHHOI0 TUIIOrpadikoro (AU3aiH CalTiB UG-
POBHUX Mejiia B ;PYKOBaHIN aHasIorii) TOI0.

MepiacepefoBullle 6araTonpodinbHe TII0 Te-
MAaTHIli i BapiaTUBHe 110 TEXHII]l IIPOCYBaHHS, TOMY
B IIpoilbHUM psaf MefiafisaliHy IIOTPaILIIOTh
BeO-IU3aliH, apT-AU3aiiH, JaHA-INu3aliH, TeJleJU3aiH.
CyyacHa Me[iarajysb BKJIOUae HU3KY TPaLUIITHUX
eseMeHTiB. [i KaHagu 06’€QHYIOTH TesebaueHHs,
panio, raseTH, )KypHaJI, KHUTH, KiHO I My3HWy4Hi 3a-
nucy. OfHaK 3 PO3BUTKOM HOBHUX TeXHOJIOTIH flaHa
rajiy3b po3LIMpHiIacd i Hapasi BKIIOUae Iie ¥ iHTep-
HeT, Bifieo- 1 KOMIT'IOTEPHI irpy, MO6LIbHI TpUCTpOI i
CMapTQOHH.

Ha BigMiHy BiJ HDpUKJIafHUX JU3alHepiB, AKi
IpaniolTh 3 peaJbHUMH O00’€KTaMM, [U3aiiHep
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MYJIbTUME/ia, CII0YaTKy CTBOPIOE BipTyaIbHY peajb-
HICTh y KOMIT'IOTep], a II0TiM IIepeHOCUTSH ii B peasb-
He XKUTTS. [[JIg [IbOTO He0OXITHO IIOCTIMHO BifTOUY-
BaTHU CBOI HaBUUKH, 11100 BMITH BHUKOPUCTOBYBAaTH
3BYK, Bifeo, rpadiky, aHiMallifo Ta iHII eJeMeHTH
[/ CTBOPEHHS 3aBePIIeHO0I pO60TH.

CrerjjiasictT 3 MyJbTHUMEIIMHOIO AW3aUHY IH-
Terpye CBiM TaJaHT, KpeaTUBHICTD | 3HaHHA B eJleK-
TPOHHUM TBip MUCTeI[TBa (Beb-caliTH, KiHO, Teseba-
YeHH$, peKJaMa B OCBITHIX yCTaHOBaX, IIPOEKTHUX
1 BUpoOHNYNX pipMax, KOPIOPAaTUBHUX KOMITaHIIX
TOII0), @ TAKOK CIIPHUsIe POPMYBAHHIO II03UTHUBHOTO
IMIJPKY KOMIIaHil, po3po6Jisie KOHIIeIIiil g CTBO-
peHHs MefiafisaiiHy, CTBOPIOE IMifpKeBUU edeKT
Ipu po6OTi 3 peksaMoI0; CIiBIparlfoe 3i 3MI, ayzio-,
Bifieo- Ta rostirpaivyHO0 IPOAYKIIE0, Y MeXKaX CBOET
KOMIIETEHIIil Hece BiIIIOBiTaJIbHICTD 3a SIKiCTb BUKO-
HYBaHUX 000B’I3KiB.

Toxx siKicHa mIpodeciiiHa IIiATOTOBKA (QaxiBIliB
MYJbTUMEIMHOTO JU3aliHy CKIafaeThCA 3 6araTbox
¢daxTopiB. Cepel; HUX BUCOKHI piBeHb BOJIOAIHHSA
3HAaHHIMU, BMIHHSIMH Ta HOpMaTHUBaMH, HeoOXif-
HUMH [JI1 BHUKOHAHHA IIpodeciiHUX 0060B’I3KiB.
Tox MarbyTHI ¢axiBIli MyJIbTUMeAIMHOIO AU3aNUHY
IIOBUHHI BOJIOAITH BiJIIOBITHUMU TEOPETUYHUMU U
NIPaKTUYHUMH HaBUUKaMHU. A caMe: 10 TeOPeTUYHUX
HaBHUYOK BiJHOCHMO BOJIOMIHHSI 3SHAHHAMH II[0/I0 aK-
TyaJIbHUX TEHJEHIIIN B iIHTepaKTUBHOMY CepeoBU-
1, rpadivHOMY 1 KOMYHIKaIliiHOMY JU3alHi, 0CHOB-
HUX IIPUHIUAIIB IICUXO0JIOTI CIPUMHATTS Bi3yaJlbHOI
indopMariil, yMiHHS 3aCTOCOBYBaTH 3HaHHS 3 OCHOB
JKHABOIIUCY 1 MaIIOHKY, KOJIOPUCTHUKH, KOMIIO3HIII 10
IIPOEKTHOI AisIBHOCTI, IIPOIIECIiB i TEXHOJIOTIH cydac-
Hoi nostirpadii, QyHKIIIOHyBaHHSI Me[iHUX KaHaJliB
TIOITUPEeHHA KOMYHIKaIlii, MapKeTUHTOBI 0CHOBU BU-
IaBHUYOTO 6i3Hecy TOIIO.

Jlo TIpakKTUYHUX HaBUYOK MOJKHA BiHECTH:
YMiHHS CTBOPIOBaTHM MaKeTH APYKOBaHUX BHUJaHBb,
opopmiroBaTH MefiiHi Web-caliTu i CTOpPIHKH CO-
IIMepe’k, OIpalbOBYBaTH [u3aliH OpeHA-OyKa,
PO3CHJIOK, IIpe3eHTaIlii, Mefia-KUTIiB i iHIIOI IIpo-
OyKIfii, mpamtoBaTu 3 $oTo306pakeHHAMU (Adobe
Photoshop, Adobe Flash, Adobe After Effects, MAYA),
3aCTOCOBYBATH IIPaKTHUUHY THUIOrpadiky, opHaMeH-
TaJIICTUKY, pefaryBaTy TeKCT IIif; GopMaT BepCTKH,
pO3po6IIATH MOYIIH-aHIiMaIlifo i BiZeOpOJIMKH, BO-
JIONITM PacTPOBUMHU i BEKTOPHUMH TIpadpiyHUMHU
penaxropamu (Adobe CC, QuarkXPress, CorelDraw,
SketchApp) To1o.

3 TOUYKM 30py HAIIIOTO JOCIiZPKeHHs Ha AKiCTb
npodecifiHol IiAroTOBKYU MalbyTHIX GaxiBIiB MyJIb-
TUMeJIMHOr0 [U3alHy BILUIMBaE r'yMaHiCTUYHA IIa-
pasgurMa Ta OCOGHCTICHO 30pi€eHTOBAaHUM IIiAXif IO
HaBYaHHS. Ba)kKJIMBOTO 3HadyeHHs HabOyBarOThb Taki
ocobucTi fAKOCTI MaMOyTHBHOro ¢axiBI MYJIBTH-
MeJIMHOIO [u3aliHy, gK: KIII€HTOOPiEHTOBAaHICTB,
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npodeciliHa KOMYHIiKaljil, TaM-MeHe/pKMeHT, pa-
IjioHaJIbHA OopraHisailis po6odoro 1porecy, po6oTa B
KOMaHJi, BMiHHSI BeCTH KiJIbKa IIPO€EKTIB I1apaJiesb-
HO, yBara [JIo JieTajiel, BillIOBifaJIbHICTh 3a pe3yJib-
TaT, CAMOPO3BUTOK.

3a3HauuMoO, I10 OCOOHUCTICHO 30pi€eHTOBaHUU
HiXif y BUIUX 3aKJaJlaX OCBITH CIIPSIMOBaHUU Ha
Cy0’eKT-Cy6’eKTHI CTOCYHKM BHUKJIafada 1 CTyZeHTa
1 3abesmedye peaJsisallito iHTeJeKTyaJbHO-IliHHIC-
HOTO PO3BUTKY CTYJI€HTa, 110 BifOYBaeThCI 3a yMO-
BU BUKOPHUCTAHHA yCiX $OpM i MeTOAiB aKTUBHOTO
HaBYaHH{, CYKYIIHOCTI ITeJarOTiYHUX TeXHOJIOIIH,
Kl YMOJKJIMBJIIOIOTh MOJeJIF0BaHHS HaCJIiIKiB IIpo-
deciiiHOl AisTIBEHOCTI.

CyTHicTh 1IpodeciliHOi MiATOTOBKM GaxiBIliB
MYJIbTUMEIIMHOTO [W3aiiHy, Ha HAIly AYMKY, IIO-
JIiTa€ B PO3BUTKY OaraTopiBHEBUX, IMPOQITbHUX i
6araToQyHKITIOHAJIPHUX MHUCTEIbKUX HaBYaJbHHUX
3aK/Ia/lax, MiBUIIleHHS KBasidikaljii BHUKJIaJallb-
KHX KaZIpiB, PO3BUTOK COIliaIbLHOIO ITapTHEPCTBA Ha-
BYaJILHOTIO 3aKJIaly 3 BUPOOHUIITBOM; 30iIbIIIEHHSA
YaCTKU IPaKTHUKO-0Pi€EHTOBAHOI MiZITOTOBKU 3a paxy-
HOK CTBOPEHH IIPU BUIIUX MHUCTEIIbKHUX 3aKIafax
BJIaCHOI 623U IPaKTHK.

V nporieci HaB4aHHS B MUCTEI[bKOMY BHII[OMY
3aKJiaZi OCBITHM MamnOyTHIN QaxiBellb IIOBUHEH Ha-
BUMTHCS TeHepyBaTH OpUTiHaJbHI ifjei Ta BTiIIOBaTH
iX y MaTepiaJii BifltoBifHUMU 3aco6aMu 06pa3oTBOP-
YOro MHCTelTBa (KOMIIO3HILSI, PHUCYHOK, KOJbO-
PO3HABCTBO, iCTOpPiA MUCTEIITBa, rpadiuyHi TeXHIKU
TOII[0) HA OCHOBi BOJIOLIHHSI 00pPasHO-CTUILOBUMH,
XYOKHBO-IIPOEKTHUMH, IIPOAYKTUBHO-00pasHUMU
Ta iHGOPMALiHO-KOMYHIKaTUBHUMHA HaBUYKaMU
110 € HEBI/'eMHUMM CKJIaJHUKaMHU IpodecioHamismy
$axiBIiB MyJIbTUMEINHOIO TU3alHY, OCKUIBKH 3a-
6e3reuye TBOPYi MOYKJIMBOCTI IX AisIBHOCTI.

3asHauuMmo, 110 HAaBYAK4YUCh Yy aclipas-
Typi XapKiBCBKOr0 HaI[iOHAJLHOTO IIearoTiuHOro
yHiBepcuTeTy iMeHi I'.C. CKOBOpOAY I MaO4u MOXK-
JIUBICTH TIOPiBHIOBATH Bl CHCTeMH HaBYaHHSA MO-
JKeEMO BHCHYBaTH, IO YyKpaiHCbKa YyHiBepcaJbHa
MoO/JieJIb BUKJIAZaHHS Jlae CTyZeHTaM 3HauHO OibIire
PO3yMIHHS CTHJIICTUYHOI IUIICHOCTI, SICHOCTI 1 TJIH-
6MHY BUBUYEHHS IIpeIMETY, J03BOJIsI€ BUKOPUCTOBY-
BaTH IIUPOKUM [ialla30H MUCTEIbKUX IIPaKTUK Bif
HaWJaBHINIMX YaciB [0 Cy4aCHUX HAIIPSIMIB, Ha OC-
HOBi CHHTe3y SKHUX, BUPOOJIAIOTHCA iHAMBITyasIbHI
IPUUOMHU PUTMIYHO-IIPOCTOPOBOL CTPYKTYPU TBOPIB
npo 1o 3aszHavasa T.Ilanbok (2020) y cBOil Iipa-
i (c. 50).

Tox misg mpodecifiHol MiATOTOBKM (axiBIIiB
MYJIbTUMEIINHOTO JU3alHy aKTyaJbHO BKJIIOYEHHS
[0 HaBYaJIbHUX IIPOTPaM He TUIBKH XyL0KHbO-TBOP-
YMX HaBYaJbHUX IIpeIMeTiB, MOAYJIIB 3 IIiJIIPUEM-
HUIITBA I MapKeTHHIY, a 1 HaBYaJIbHUX OJIOKIB II10
JalTh MOXKJIMBICTB 3aCTOCOBYBAaTH KHUTaWCBKI Ha-
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I[ioHaJIbHI 06pa3oTBOpUi HaibaHH B Tajly3i MyJIbTH-
Mepia.

BHU3HAUMMO TOJIOBHI HaBYaJIbHI OJIOKH, III0
3abe3reuyioTh IpodeciiiHy MiATOTOBKY ¢axiBIiB
MYJIbTUMEIIMHOTO0 [H3alHy: 6JI0K KOMIT'IOTEPHHX
TeXHOJIOTiN: web-nu3aliH, MysnbTUMenia (OCHOBU
3aCTOCYBaHHS CBiTJIa, Teopis 3BYKY, Bimeo, $OTO),
KOMIT'I0TepHa rpadika B Au3adiHi 1 pexyaMi, Tpu-
BHUMipHa KOMIIO3UILisl, OCHOBU Bi3yaJIbHOI peKJIaMU,
BipTyaJIbHe MO/IeJIIOBaHHS Ta MaKeTyBaHHS; GJIOK
3 06pasoTBOPUYOTO MUCTEIITBA: TEOpisd i IpaKTHKa
KOJIbOPY, KOMIIO3UIIisl, PHCYHOK, IJIaCTaHaTOMid,
icTopig KUTanchKoi 1 3apybixkHOI aHiMaIliiHoI icTopil
MUCTeTB, aHiMalliliHa IIepCcleKTHUBa, CydacHa I10JIi-
rpadis; 6JI0K IICHXO0JIOTO-IIearorivHoi Ta ryMaHiTap-
HOI HiAITOTOBKU: ITpodeciiiHa IICHXO0JIOTid, IICHXO0JIO-
Tisl XyA0>KHBOI TBOPUOCTI, IICUXOJIOTIS Ta IleJlarorika
XY[0KHBOI TBOPYOCTi, MeTOAWKA BUKJIAJAHHI 00-
PasoTBOPUOT0 MICTeITBa Ta AM3alHy, MapKeTHHT,
MiAITPUEMHHUIITBO, eJeKTPOHHA KOMepIiis, 3HaHHA
1HO3eMHOI MOBH TOIIIO.

BuBUYeHHS GJIOKY IICHXOJIOTO-II€[aroTivyHO]l IIif-
TOTOBKH JIa€ MOXKJIMUBICTH MalbyTHIM gu3adiHepam
3aliMaTHCI BUKJIAIAlbKOI0 JISUIBHICTIO B 3arajbHO-
OCBITHIX 1 II03aIIIKUIBHUX HaBUaJbHUX 3aKJaJax Ta
Hajla€ 3HaHHA [0 IIPaKTUYHOI peaJlisaliii refaroriu-
HUX TeXHOJIOTiH¥, HeOOXiTHUX MeTOJUK 00pa3oTBOp-
40ro MHCTeI[TBa Ta AU3akHy, forioMmarae opMyBaTH
TBOPYi yMiHHS TOIIO.

3acTocyBaHHs IICHUXOJIOTO-TIefaTOTIYHUX 0C00-
JIABOCTEH IIifi Yac IiroTOBKU MaubyTHIX ¢axiBIliB
3 MyJIbTUMeJIMHOIO A1u3alHy 3abeslleuye HaBYalb-
HUH IIpOIlec iHTerpariiero IICUX0JIOro-IIe[jaroTiuHux,
IPOEKTHO-XYJ0’KHIX Ta iHpopMaIliliHO-KOMYHIiKa-
THUBHHUX KOMIIETEHTHOCTeH, OIIOMAarae II0CHUJIeHHIO
MOTHBaAIIil 10 CaMOB/IOCKOHAJIeHHs], aKTUBi3ye caMo-
OCBITHIO JIISLJIBHICTb.

Anaslis HaBUaJbHUX IUIAHIB 1 IIporpaMm, 3MicTy
1 popM HaBUaHHA [a€ IiJCTaBU CTBEP/PKYBaTH, 110
3arajiloM TaKWU Ilepeslik HaBYaJbHUX OJIOKIB 3Mi-
CTOBHO OXOIL/TIO€ BeCh HEOOXiTHUM TeOpeTUYHUHN Ma-
Tepias i cipgsMoBaHUN Ha BUPOGJIeHHS IPAKTUYHUX
HaBUYOK IN3afHEPCHhKOI MarCTePHOCTI.

BusHauabHOX QYHKITIEI0 IIiATOTOBKY MakibyT-
HBOro QaxiBId MYJIbTUMELINHOIO AU3aNHY € JisdIb-
HICTB, 110 CIIpSIMOBaHa Ha OpraHisallito IIporecy Ha-
BUAHHA BIJIIOBITHO A0 HOPMAaTHUBHUX JOKYMEHTIB
1 IO€efHY€e TeOpeTUYHY U IIPaKTUYHY CKJIafoBi. /g
npo¢eciiiHOol MiAroTOBKU (paxiBIiB MyJIbTUMeIiHHO-
I0 IM3aliHy y BHUINMX 3aKJIaJaX OCBITH aKTyaJlbHUU
«IyaJIbHUM» MeTOJ, OCBITH, IKUM Ilepefibadae, II10
BCi TeOpeTHUYHI 3HAHHS OTPHUMAaHI Hif| 4ac 3aHATH Y
BHUIIUX 3aKJIaJjaX OCBITH IMiKpiNIeHI TPaKTUYHUMHA
HaBHYKaMU B OpraHisallisx i Ha HigIIpHeEMCTBaxX IU-
3aliHepCBhKOI rasysi.
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IIpodecitiny MATOTOBKY @QaxiBIl MYJIbTU-
MeifHOI0 [U3aliHy [AOLIIBHO PO3IIASaTH 3 II0-
3UIIil CHCTEMHO-CTPYKTYPHOIO IIiAXOAY, SKHUH Mae
3MICTOBI, CTPYKTYpHi ¥ QyHKIIiOHAIBHI 3B’I3KH, 1110
3HAXOJATHCSI B IIOCTIMHOMY PO3BUTKY. Takui mif-
Xif, m03BOJIsIe BUSABUTU IHTerpoBaHi BJIaCTHUBOCTI Ta
AIKICHI XapaKTepUCTUKU CKJIAZOBUX IIpodeciiiHol
HiATOTOBKU (QaxiBIliB MyJIbTUMELIMHOIO IU3aUHY V
BUIIUX 3aKJIaJjaX OCBITH, a TAKOX [J03BOJIIE 0OIPYH-
TOBAHO OOHpaTH CYKYIHICTh 3araJbHOHAayKOBHUX i
KOHKPETHO HAayKOBHUX TeOPETHKO-MeTOL0JOTIIHUX
HiIXO0/IB, SIKi CHPUSAIOTH IiIBUIIIEHHIO eQeKTUBHOCTIL
HiJrOTOBKY BiATIOBIJHUX Ka/[PiB, CTAHOBJIEHHIO 1 pO-
3BUTKY IX ipodecionanismy (I'ysi, 2004).

ITix yac HiArOTOBKY IOIIBHO 3aCTOCYBaTH IICU-
X0JIOTO-TIe/JaTOTiuHI 0COOIUBOCTI, 1110 3a6e3I1e4yI0Th
IHTerpariito IICHUX0JIOTO-IIe[JarOTiUHUX, IIPOEKTHO-XY-
JOKHIX Ta IHPOpMAaIliliHO-KOMYHIKATUBHUX KOMIIe-
TEHTHOCTeH MauOyTHBOIO ¢axiBIldg, YCBIOMJIEHHS
HUM IIOCHJIEHHSI MOTHBALLil [0 CaMOBIOCKOHAIeHHSA
K JieBOoi pylIiliHOI cHIM IIpodeciiHOro 3pOoCTaHHST;
AKTHBI3allil0 CAMOOCBITHROI AiSUTBHOCTI.

BucHoBku. OTKe, aHaTI3yIOUU OCOOJIHMBOCTI
npodeciiiHOl ITATOTOBKU (axiBIliB MyJIbTUMe[iN-
HOTO JU3alHy, MO)KHA 3a3Ha4YUTH, 1110 FOCTiKEeHHS
cydyacHOi TepMiHOJIOTII II0Kas3ajo HeBU3HAuYeHiCThb
OCHOBHUX TEPMiHIB 3 06/1aCTi MyJIbTUMe[IA.

V cTaTTi yTOYHEHO i KOHKPEeTH30BaHO ITOHAT-
TS «MyJIbTUMENINHUN TU3aliH», «Meia-gu3aria». [Ii
BU3HAUYeHHsI I03BOJISITE OL/IBI e(peKTHUBHO OCBOBA-
TH HAyKOBIIIMH, OCBiTIHaMH Ta (axiBIIMU MYJIb-
TUMEJINHOI0 AU3aNH-IIPOEKTHY rajy3b IIPaKTUYHOI
TisSITBHOCTI.

Ha OCHOBI IIPOBEIEHOTO IOCJI/DKEHHS, HaMH
BUSIBJIEHI 0COOGJIMBOCTI mIpodeciiHOl IiATOTOBKH
$axiBIiB MyJIbTUMEZINMHOTO AM3aliHy B BUIIUX 3a-
KJazax ocBiTu KHP, 1110 moJiraroTh y yaJbHOI OCBITI,
CUCTEMHO-CTPYKTYPHOMY IIiXOAy 10 IIpodeciiiHol
HiZITOTOBKY, BIJIBHOMY BOJIOJIHHS TEOPETUYHUMMU i
OpaKTUYHUMU 6iQYHKITIOHAIbHUMU IIPOdeCciiHUMU
HaBUUYKaMU (peaJisallii 3HaHb 3 GOPMOYTBOpPEHHS,
KOJIbOPOJUAKTHUKH, IIPOEKTHOI I'paMOTH, Bidyaui-
3arii ckiagHol rudpoBoi iHGopMalrii TOI0), YMiH-
Hi peduiekcyBaTH I aHasi3yBaTH IIPOIleC TBOPYOI
TiSUTBHOCTL Ta Il pe3yJsbTaTH; IIOCIiLOBHO BUOpATHU
Ta BUKOPHCTOBYBaTH BiIIIOBigHI 06pasoTBOpUi Ta
IU3alH-MeTOIH JII1 TpodeciliHOoI MiTOTOBKU.

IlepceKTHBH NOJAIBINHNX [JOCTiIKeHb yb6a-
4YaeMO B JOCJPKEHHI NPaKTUYHUX 1 Xy[0’KHbO-e-
CTeTUYHUX QYHKIIN y chepi ImiAroTroBKU ¢axiBIiiB
3 MyJbTHMEINHOIO AW3aliHy; OIpallloBaHHI BHY-
TPIIIHB0-BY3iBCHKOI CHCTEMHU, CIIPIMOBAaHOI Ha po-
3BUTOK OCOOMCTICHHMX Ta MAiSUVIBHICHUX CKJIaJ0BUX
MaMbyTHBOTO $axiBIlg B IIpoIfeci Horo mpodecitinoi
JISLTBHOCTI.
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The purpose of the article considers the professional training of multimedia design specialists
in higher educational institutions of the People’s Republic of China. The aim of the study was to
highlight the components of the training of future multimedia professionals, as well as to improve the
training and methodological support for professional training of designers in the Chinese education
system.

Methods & methodology. Conventional pedagogical research methods were applied: theoretical
analysis of scientific and pedagogical literature, comparative analysis, empirical and modeling
methods. he results of the analysis of scientific and methodological literature on the research problem
show that its various aspects are reflected in the works of scientists who consider the professional skills
of future design professionals at the higher education level (E. Antonovich, Liu Guilin, Liu Chunilin,
Shi Changfa, Yu Zuguang, A. Antipovsky, N. Borevskaya, Liu Dongming, V. Danylenko, M. Opalev,
N. Pazyura, Su Xiaohuan, N. Franchuk, Zhu Mutsu, Jia Yacheng, Er.Gorgul, Em.Gorgul, etc.).

Scientific novelty. Psychological and pedagogical features and organizational and pedagogical
conditions for the development of professional training of multimedia design specialists in higher
educational institutions of artistic profile in China were theoretically substantiated. An attempt was
made to determine the essence of professional competence of multimedia design specialists, which
consists in the integral quality of personality, which conducts the readiness and ability of the future
specialist to carry out professional creative activity. The essence of the basic concepts of research
(professional training, multimedia design, media design) is specified, which will allow scientists,
educators and specialists of multimedia design-project to master a branch of practical activity more
effectively.

Results. It is substantiated that the skills of a multimedia designer are a combination of different
art forms, traditional and experimental techniques and technologies, such as the use of sound, light,
dance, digital images, visual and communicative environments. It is proved that professional training
of future specialists in multimedia design in higher educational institutions of China is a complex
pedagogical process based on the traditions of Chinese culture, structure, methods of appropriate
diagnostic fund and system of artistic techniques, decisions, images, symbols. The expediency of the
main educational blocks help force creative opportunities and professional training of multimedia
design specialists in higher educational institutions is determined; the essence of their components
is revealed. The professional creative activity includes use of computer technologies to create a new
video art product, interactive object or interactive digital works both within the field of contemporary
art and beyond these limits through the illusion of movement of three-dimensional and planar images,
as well as the ability to control information flows in the form of texts, music, animation, graphics, etc.
on the basis of the formed knowledge, abilities, skills.
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Conclusions. Based on the study, we identified the features of professional training of
multimedia design specialists in higher education in China, which consist in dual education, system-
structural approach to training, fluency in theoretical and practical bifunctional professional skills
(implementation of knowledge of shaping, color didactics, design literacy, visualization of complex
digital information, etc.), the ability to reflect and analyze the process of creative activity and its
results; consistently select and use appropriate visual and design methods for training. Features
and general trends of the modern media industry and its impact on the state of development of
professional training of multimedia design specialists in higher education institutions are established;
the characteristics of the media environment are outlined, the content and structure of multimedia
activity are substantiated, its classification is revealed.

Key words: professional training; design skills; media environment; multimedia design; media
design.
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Memoro cmammi € 00CAi0XHCeHHA POPMYBAHHA Y MAUOYMHIX ydUmMenie My3uuH020 Mucmeymea iHmezpa-
UiliHO-nedazo2iHHUX yMIHb Ma 8USHAHYEHHS eleKmusHUX opM ix npogeciiiHoi nidecomoeKu. B KoHmekcmi 00c/io-
JHCEHHS BUKOPUCMOBYBANUCL MEMOOU MeoPemuUHO20 AHANI3Y HAYK080i ma nedazo2iuHoi fimepamypu, e MNipuyHi,
Memoou KOHCMPYHBAHHS 3Micmy My3uUuHoi oceimu. ¥ xo00i 00CAI0HCeHHS meopemuuHo 06T PyHMO8AHO CymMHIicmb
[HMez2pauiiiHo-nedazo2ivHUX YMiHb Yy KOHMEKCmMi 8UpiueHH NUMaHb npo@eciiiHol nid2omosku mMaitlbymHbo2o
guume 11 My3uHH020 MUCMeYymMaea 3a NPUHYUNOM MINCOUCYUNATHAPHOT iIHmez2payil. BUSHA1eHO, Ui0 NPOeKMy8aH-
HSL 0C8IMHIX npoz2pam 045 cmydeHmig 3a cneyiaavbHicmioo 014 CepedHs oceima (My3uuHe Mucmeymeo) opieHmye
3000y8auis K nepuio2o 6akanaspcbKo2o pisH, makx i 0py2020 Mazicmepcbko20 piBHA HA (POPMYBAHHS 0COOAUB020
iHMezpauiiiHo-nedazo2ivHo20 YMIiHHSA. /[ogedeHo, Wo MakKuil mun yMiHHS € NpiopumemHuM 011 ONAHY8AHHS Mi-
HCOUCUUNATHAPHO20 eKcnpec Kypcy, e iHmezpauiiiHo-nedazoeiuHe 10po € CKAad08UM OUOAKMUUHO-MBOPUO20 MO-
dy/110 IHMe2po8aHo20 3Micny ypoKy 3 Mucmeuymaed. 3anponoHo8aHO CMpPyKmMypy8aHHs 3Micmy Kypcy Ha niocmasi
[HMe2pauiliiHUX 36’a3Ki8 MidC OUCYUNATHAMU YUK/TY 3a2a/TbHOT Nid20moeKuU i Kypcamu npogdeciiiHoi nio2omosKku
«Memoduka 8uKAadaHHs oUCyunaiH keaaigikauyii» ma «IlIpakmukym 3a keanigikauiero». MixcoucyunaiHapHuil
excnpec Kypc 8UC8IMI0E K010 NUMAHb, NO8’A3AHUX i3 cneyiaabHicmio «Buumeab My3uHHO20 Mucmeymaea», «Buu-
meAb iHMez2po8aHozo Kypcy mucmeumaeo». HagedeHo sapiaHm cxemu 11020 CMpyKmypHO-memMamuiHo20 3Micny
3 nepesikom po3dinie i mem ducyunaiH keaaigikauii «MysuuHa nedazoeika». BuoineHo emanHicmb pOpMYy8aAHHS
IHMezpauiiiHo-nedazo2ivHUX YMiHb: NiSHABA/LHO-PO38UBA/bHUL, penpodyKmMugHO-meopy1ull, camocmiliHo-meop-
yuil. I[Ipedcmas/ieHo CMpyKmMypHO-meMamuydHy cxemy IHmMe2pauiliHux 36’13Ki8 MidnpeoMemHo20 eKcnpec Kyp-
cy 015 mazicmpie «IHmezpauis mucmeymea 8 30I1I», aka opieHmosaHa Ha 3006yeauie suwyoi oceimu 3 pisHUM
pigHeM My3UuUHOl nideomoeKu i Hanpamie KeaniikayiliHux ynodobaHs. Pezysabmamu 00CAIOHCEHHS NOKA3AAU
eheKmusHicmb NPAKMUUHOT Nid20mo8KU MAUOYMHIX yHUmeaie My3udHHo20 mMucmeymea 3 (poOpMy8aHHs iHmMe-
2payitiHo-nedazo2iuHUX YMiHb Uepe3 8paxy8aHH MpPboX 3MICMO8UX AiHIl — « CymHicmb iHmezpayil 8 MucmeywbKiil
oceimi», «kKOHUENMya/AbHi 0CHO8U MemoouKU iHmMez2po8aHo2o Kypcy «Mucmeymeo»» ma «Xy0oHIHbO-nedazo2ivuHi
MexHO/1021l 8 MY3UUHIIl 0C8IMix.

Karouoei crosa: suumenb My3udH020 MUCmeymaa, iHmeepauyiiitHo-nedaz2o2iuHi yMiHHS, mMazicmpamypa,
[HMe2pauiiiHull MiHCOUCYUNATHAPHUTL eKcnpec Kypc.

ITocTaHOBKA MpPo06JeMH Ta ii 3B’SI30K 3 Ba KJIH- OKpeCJIEHO MEeTOJIM 1 3MICT HiTOTOBKHU MamnOyTHIX
BHMH HayKOBUMH Ta NMPaKTUYHUMH 3aBJaHHAMMH. y4uTeiB My3UYHOIO MHCTeIITBA B IIpolieci 37100y-
Cy4dacHi [0oCIipKeHHS B rajy3i My3su4dHoO-IIe/ia- BaHHA IIeplIoro 6akajaBpChbKOIO PIBHSA CIIellialb-
TOTiYHOI OCBITHU B)Ke MalOTh JOCTATHBO IIPAIb B IKUX HocTi 014 CepemHsa ocBiTa (My3H4YHe MUCTEIITBO).
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BozpHOUac, Ha Hally [yMKY, B yMOBaxX MaricTpaTypu
obmaJIb yacy He [03BOJIsI€ 3700yBavyaM HabyTU KOM-
IJIEKC TeOPeTHUKO-MeTO/0JIOTIUHNX 3HAHb I sKiC-
HOI peaJiisaliii y caMOCTiHHIN npodeciiHiil misdib-
HOCTi. /IS CTYAEHTIB JAaHOTO HaAOpsIMy 3[IaTHICThb
[0 ajarTaliil Ta AiM y HOBIM cUTyallil, 1110 XapaKTe-
PpU3yETHCSI HEBU3HAUEHICTI0 YMOB i BUMOT, CITPOMOK-
HICTh THYYKO 3MIHIOBATH IIOBEJIHKOBI cTpaTerii /{1a
3abesrneueHHs] epeKTUBHOI [iSUILHOCTI CTAalOTh TO-
JIOBHUM OpPi€HTHPOM HaBUaHHA B Maricrparypi.

OHOBJIEHHS 3MiCTy MY3WYHOI OCBiTH BHMarae
Bifi, MaiOyTHHOTO BYHUTEJSI MY3HYHOIO MUCTEIITBA
cHOpPMOBaAHOIO IHTerpariiHo-IIefarorivyHoro yMiH-
Hi, Ke TI0B’sg3aHe 3 OIIaHyBaHHAM HaBUYaJIbHUX JIHC-
[UILIIH [UKJIY 3araJbHOI Ta IpodecifiHol IiroToB-
KM Ha [OPUHIUIN MDKIUCIUILTIHAPHOI iHTerpartii.
MDKIVCITUIUTIHADHUY TiAXiT B MY3HWYHO-IIe[aro-
TiUHIN OCBITI IPOAYKYe KOMILIEKCHICTH GOpMyBaH-
Hf IHTerpoBaHO-IIe/[aTOTIYHUX YMIiHb MalOYTHBLOIO
BUHTeJII MySUYHOIO0 MUCTEIITBA.

B ymoBax AuCTaHIliNHOI, 3MimraHol ¢opM Ha-
BUaHHA CJIiJi OPUAUIATH yBary po3po6Ku 3acaf, g
dbopMyBaHHS iHTerpalliiHO-IIeJaTOTiIYHUX YMIiHb y
BUIJIAAI MDKIUCIIMILUTIHAPHUX eKCIIpec KypciB, gKi 6
3abesIieuyBaJIy 3JIarO/PKeHICTh Ta CHHXPOHHICTB ITe-
JaroTiyHUX /it 3100yBaviB MariCTpaHTIB BiZITIOBIAHO
Cy4aCHUX YMOB 3/100yBaHHS Pi3HUX OCBITHIX piBHIB.

AHasti3 OCHOBHHX [JOCIiIHKeHb 1 myOsriKkamin.
[IpobseMu mefaroriyHol iHTerparii 3HaXOgUMO B
cydacHUX pob6orax O. [letineku (2020), €. IBaHUEHKO
(2012), A.Vpcyur (1981). ITuTaHHS HMiITOTOBKYU MariOyT-
HIX y4yWTeJiB pisHUX NIpodiIiB B yMOBax maricrpa-
TYypU posIysiaroThesd y mpargax H. Boxko (2018),
JI. TpusyH (2019), P. T'ypeBuua, O. lybaceHok (2019),
H. Kononens (2016), O. MomorT (2016), B. OjiekceHKO
(2015), B. MuxartiueHnka (2015), A. CopyeBoil (2014),
0. CopounHcbKoi (2015), M. CyipyH (2011), T. ®exip-
qyuk (2010). ITizroToBKa MaNOyTHIX y4WUTeJiB My-
3UYHOTO0 MHCTeIITBA 3HAYHO [eTaJbHO BHCBITIeHA
B mpaugx T.Bogposa (2016), O.TaBpuiarok (2016),
3. ly6oBuit (2019), M. Mopo3s (2019), H. OB4apeHKO
(2016), Ca T'aogH (2019), B. ®omin (2020) BomHouac
nuTaHHA QOpPMyBaHHS IHTerpalliiiHo-IIelaroTivHuxX
YMiHb BUMTeJd MYSUYHOIO MUCTELTBa 3HAMIIIM Bi-
nobpayxkeHHs B Itparax JK. Kapramosoi (2015), JI. I'aB-
piroBa (2015), K.Ka6puis (2013), H. Huukasio (2012),
0. Ostekcrok (2010), JI. ITactymeHnko (2017), H. F0x3io-
HOK (2011) Ta iH.

Ciriy 3asHauuWTH, 10 IHTerpaliiiHi mporecu
BHU3HAYAIOThL Ilepexiy MIpodeciHUX BHUIUX Ha-
BUAJbHUX 3aKJaJiB Bifi BY3bKOCIIEIliaJi30BaHOIO
HaBYaHHA JI0 iHTerparmii npodeciii, ki nepegdada-
I0Th [IBa PiBHI MiATOTOBKY — 6aKasaBp i MaricTp. Tax,
O. OJIeKCIOK BBajkae, 1[0 IHTeTrpaljiiHUN IPUHIIUIL
B OCBITI — IIe He Jivile 3abe3lleyeHHS MIXKIIpeIMeT-

© L. Bezemchuk & V. Fomin

HUX 3B’SI3KiB 3 OKpeMUMH JUCITUILIIHAMU. IHTerpa-
11i 3HaHb, Ha iI TyMKYy, Iie felo Oiiblile, «CBOEpiHe
IepeIlIaBJeHHs 3HaHb OJHOTO IIpeiMeTa B IHIIHI»,
1110 Jla€ 3MOTI'Yy BUKOPHUCTOBYBATH IX Y PiSHUX CHUTya-
misx (Osekcrok, 2006, c.64). Koo mpobJieM Itemaro-
rivHol iHTerpariii i, 3oKkpema ¢opMyBaHHs iHTerpa-
I[IHO-TIejaTOTIYHUX YMiHb ManOyTHHOIO BUHTEJIS
sackpaBo okpeciwe O. /[lefiHeka (2020). BixmoBigHO
[0 IILOTO IIOIIYK BUPIIIeHHs IMUTAaHHA JOCIiIPKyBa-
HOI HaMU IIpo6JIeMHU CJIiJi 3HaXOAWUTHU B KOHTEKCTI
PO3BUTKY iHTeTpajbHOI IIearOTiKM, sIKa IIPOIIOHYE
faraThil apceHaJ MDKIIpeJMeTHHUX 3B’SI3KiB I
BUPIIIeHHS IIMTaHHA AKiCHOI IiZIrT0OTOBKHU MaOyTHIX
BUMTeJIIB pisHUX ¢axiB ([lefiHeka, 2013).

Sk 3asHauvae H.Boxkko (2018), y mporeci Mi-
JKIVCITUIUIIHAPHOI iHTerparii Ba)KJIMBUM € MOTHUBO-
BaHICTh 1 OpobJIeMHICTF HaBUYaHHS, IHTeTPOBAHUM
miaxiy 1o mo60py 3MiCTy HaBYaJIbHOIO MaTepiaiy.
Ha 1yMKy aBTOpa, IIpeMeTHI Me)Ki 3HUKaITh, KOJIH
Ieflaror 3a0X04Yye OIaHyBaTH 3HAaHHA I HaBUYKHU 3
KUIBKOX IIpeJMeTHUX 06JIacTeH, JOCIiDKYIUU 3B’S-
30K MDK JUCIUILIIHAMU, KPUTHUYHO OLHIOIOYH, SIK
IIi YaCTUHHU B3aeMOJIiI0Th (Bo)kko, 2018). 3 iHIIIOTO
60Ky, kiacudikallis MDKIIpeAMeTHUX 3B’SI3KiB (Ta-
6sturist Nel) posyMieThesd $IK Bifjobpa’keHHS 3aKo-
HOMIPHOCTEHX PO3BUTKY IIOHATH, 110 POSKPHUBATH
3B’I3KM MDK IIpe[MeTaMH, CIPUAIOTH CTBOPEHHIO
HayKOBO-IIPAKTHYHUX IIepeyMOB /I IIUX 3B’SI3KiB
(MakxcumoBa,1984, c. 51).

Ha pgyMmky B. Makcumuyk, T. MaTBiliuyK Ta iH.
(2020) memaroriyHi BMiHHS MO>KHA PO3IJISIATH 3 I10-
3uIlil GyHKIIOHAJIBLHOI CUCTeMHU IICUXIYHUX 1 IIpak-
TUYHHUX [iM Ta olepariil, CIpAMOBaHUX Ha yIIpaB-
JIIHHA PO3YMOBOIO [iAJIbHICTIO YYHIB y IIporeci ix
HaBYaHH, PO3BUTKY Ta BUXOBaHH. /IJ1s1 pOopMyBaH-
HS TefaroTiuHUX YMiHb BeJIMKe 3Ha4eHHS MaroThb
Cy6’eKTHBHA TOTOBHICTh MaMOYTHIX ITe/IaroriB Ta ix
3ATHICTH peaslisyBaTH CBOI 3HaHHS, a TAKOXX Pi3HO-
MaHITHI eJleMeHTapHI BMIHHSI I HABUUKH, HeOOXiHI
It Ipodecifizol itIbHOCTI.

TakuM 4YMHOM, aBTOPH BHU3HA4YalOTh CYTHICTH
«IHTerparjiiHo-IIejaTOTIYHUX YMiHb», K CKJIafHe 6a-
raTOBUMipHe IIOHATTH, 110 XapaKTepusye 3Mi0HICTh
YUYUTesI BUXOJAUTH 3a PaMKH 3BUYaWHUX CUTYallil,
IPOSBJIATH 1 JOCATTU HEOOXiTHUX pe3yJbTaTiB 4e-
pes cucTeMy IefaroriyHux Ail, 10 IPYHTYETHCI Ha
3HAHHIX, i/IesIX 1 MeTo/IaX, @ TAKOXK IIepEeHECEHHIM iX
B IUIOIWHY IPaKTHUYHOI peaJIbHOCTI Ha IPHUHITUIIAX
MDKIiCITUILUIIHAPHOI iHTerpartil B HaB4aHHi. /Ij1s I1b0-
ro sa Koumemnrierw /l. borossieHcbKoro, €. KabaHo-
BoI-Mesutep, H. MeHUMHCBHKOI Ilepefb6adyeHO [OTpPU-
MYBaTHCS TPbOX B3a€MOIIOB’SI3aHUX YMOB: 3HaHHS
IpaBUJI, 3a IKUM IIOTPiOHO [iATH; IIPAKTUUYHOIO 3a-
CTOCYBaHHS ITUX Ji¥ Ta CaMOKOHTpoJIto (borossBieH-
cbKa, KabanoBa-MeJsuiep, MeHUHMHCHKA,1945).
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Ta6amns 1.
Kaacugikauia midxcnpedmemHux 36’°13Kie
dopmu Tunm Bumu
MDKIIPeIMeTHUX 3B’I3KiB MXIIpeIMeTHUX 3B I3KiB MDKIIpeIMEeTHHUX 3B’ I3KiB
3MiCTOBHI 3a ¢paKTaMu, IOHATTIM 3aKOHIB, Te-
opi#, MeTo/[laM HayK
e IIo popMyBaHHIO HaBUYOK, YMIiHb i
) OTEPAITLITHL PO3yMOBUX OIlepariii
3a sMmicToM :
MeToHyHi 3 BHKOPHCTAHHSIM I1e/JarOriYHIX Me-
ToxiB i mpuiiomiB
e 3a dopmMoro Ta crrocoboM opraHisariii
OPTaHISaIHHHl HaBYaJIHLHO-BUXOBHOTO IIPOIleCy
OTHOCTOPOHHI ITpsimi i 3BOpPOTHI
3a HalIpsIMKOM JIBOCTOPOHHI IIpsimi, 3BOpOTHI a60 BifbymoBaHi
6araToCTOpPOHHI
CIIaZIKOEMHI
XPOHOJIOTiYHi CUHXPOHHI
IepCIeKTUBHI
3a crrocoM B3aeMoIil -
JIOKaJILHI
XPOHOMETPUYHI CepefHbO Airun
IOBrOTpUBAJIi

dopMyIIOBaHHA IIijled Ta 3aBJaHb CTaTTi.
MeToO10 CTATTi € BUCBITJIEHHd YMOB (QOpMYyBaHHS
IHTerpaliiHo-IIeJaTOTIYHUX YMiHb MaWOYTHBHOTO
BUMTEJSI My3UYHOIO MUCTEITBA i pO3pOOKU CTPYK-
TYPHO-TEMaTUYHOI OCHOBU MDKJICITUIIIHAPHOTO
eKCIIpec Kypcy /Id 3700yBadiB Apyroro (Maricrepcsb-
KOTI'0) OCBITHBOTO PiBHA Ha 6a3i IpodiIbHOI HaBYaIb-
HOI TUCITUILJIIHU.

Buxsiag 0oCHOBHOro Marepiaiy. IIpoiiec BUpo-
6JIeHHS IIe[JaTOTIYHUX YMiHb XapaKTepU3yeThCI I10-
eTanHicTi0. OIaHyBaHHA IIe[JaTOTIYHUMU 3HaHHSIMHU
Ta BMIHHAIMH Bi0YBaeTbCd II0eTallHO 4yepe3 BUPI-
IIIeHHd [1eflaTOTiYHNX 3aBJaHb.

Sk BixgsHauae A.Vpcysa (1981), mporiecu iHTe-
rpamii B3araJi 36UIbIIYIOTh €epeKTUBHICTh OYIb-IKO1
OisUTbHOCTI, iHTeHCUQiKyIOTh ii. Tak, aBTOpP BHUKO-
PUCTOBYe TepMiH IHTerparlis Ijisi XapaKTepUCTUKU
B3aEMO3B’SI3KY BiJOKpeMJIEHUX 3HaHb B CKOHZIEHCO-
BaHe, yIIliJIbHEHe, TaKe III0 JIETKO 3aCBOKETHLCA (Vp-
cyJ, 1981, c. 17). BogHouac npodecifiHo-Iiefarorigyi
BMiHH4, Ha AyMKy JI.CriupiHa (1976) — 11e BOJIOLiHHSA
criocobamMu i mpuiioMaMU HaBUYaHHS Ta BUXOBaHHS,
3aCHOBaHe Ha CBiJOMOMY BUKOPHUCTaHHI IICHXO0JIO-
ro-mefjaroriuHux 1 MeTOOWYHUX 3HaHb (CIHpHH,
1976). 3 Touku 30py C. ApTiox Ta O. KoBasieHKo, yMiH-
Hs € pe3yJbTaTOM OBOJIOLIHHS HOBOIKO JIi€}0 YU HO-
BUM criocoboM fii (ApTiox, KoBaseHko, 1997).

dopMyBaHHA IPOoQeciiHUX YMIiHb i HaBHUYOK
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MOJKJIMBE 3a YMOB II0€TAITHOIO IIPOIlecy HaBYaHHS.
Ha npoMy Harostonrye I. HoBinbka (2015). Tak, Ha 110-
YaTKOBOMY eTalli BiloyBaeThCd yCBIOMJIEHHS MeTH i
TOIIYK CII0CO00iB ii 3milicCHeHHS 3 ypaXyBaHHSIM paHi-
Ille HAOYTHUX 3HaHb, YMiHb 1 HABUYOK. XapaKTepPHOI0
0COOJIMBICTIO IILOTO eTally € GOpMyBaHHS CUCTEMHU
OCHOBHUX 3HaHb, YMiHb | HABUUOK Ha TEOPETUUYHOMY
piBHI. [laii BinoyBaeTbcsa GopMyBaHHS BMiHb | HaBU-
40K, SIKi I1le He € JOCKOHAJIUMH, BUCOKOPO3BUHEHHU-
MU i TOTPe6YyIOTh BifIIpalfoBaHHS [0 3aCTOCYyBaHHSI
IX B IpakTU4YHIiN AisnpHOCTI. Ha IiboMy eTari cTy-
JeHT IICUXO0JIOTIYHO TOTOBUU /10 CIPUHHATTS HOBUX
3HaHBb Ta OBOJIOMIHHS cIoco6aMH AisabHOCTI. Moro
TiSUTBHICTH CTAa€ CBiJOMOI0, aKTUBHOIO Ta IIiIeCIIps-
MoOBaHOW. Ha 3aBepmiaJbHOMY eTalli Bijo0yBaeThCd
dbopMyBaHHS IIpodecitHUX YMiHb i HABUUOK, SIKi €
IOCKOHAJIMMHU, BiflIpalibOBaHUMH Ta MOXXYTb OYTH
3aCTOCOBaHI B HeCTaHJAPTHUX, paHillle HEBIOMUX
cuTyanigax (Hosinpka, 2015) .

Ha ocHOBI aHaJIi3y O0CBITHBO-IIPOdECIMHOI IIpo-
rpaMy MiATOTOBKM MaMOyTHIX yYUTEJIB MY3UYHO-
r0 MHCTeIITBA 3’ICOBAHO, II[0 GOPMYyBaHHSI 3HaHBb,
yMiHB 3a KBasliikKalliiHMUMH 3arajabHO-IIpodeciii-
HUMU BUMOTaMU BiI0yBaeThCs 3TiTHO MOJIIIeHTPUY-
HOTO HiAX0oay A0 IIpodeciiiHO-TeOPeTUYHO]I Ta IIpak-
THUYHOI ITIiATOTOBKU. 3 IIbOro IpuBoxy M. Yamaes
(2018) IpOIIOHYE BUOKPEMUTHU LIeHTP-CTPUYKEHD, 1110
00’elHY€ B IIUTICHICTH Pi3HI KOMIIOHEHTH CUCTEMH,

© JI.bezemuyk & B.PomiH
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MOXKe IX pyxaTH BiAIIOBIHO OOpaHUM IIiJISIM, CTH-
MYJIIOBaTH AisLJIBHICHI IIPOSBY, 3aJUIIUTH BiTHOCHY
CBOOOZY KOMIIOHEHTIB CUCTEMH, 3a0e3I1eYUuTH CaMo-
peryssnito cucremu (Yaraes, 2018). 3 iHIIOrO, BU-
KOPUCTOBYBAaTH MDK/IICITUILTIHAPHI eKCIpec-KypcH
[T MaricTpaHTiB pisHUX ¢axiB 3 MeTOH CTBOPEHHS
MeTOJOJIOTIUHHUX 6a3 MUIKIICIUIUIIHAPHOTO PiBHA
3aCBOEHHS 3MICTY OCBITH IIpoItoHye O. MoMoT (2016,
c.101).

TakuM CBOEPITHUM IIEHTPO-CTPHKeHeM (KOH-
LenTyaJlbHUM SApPOM) B IUK/JIaX 3arajlbHOl Ta
npodeciiHOl HiATOTOBKYM MAaMOYTHIX Y4YUTeJIB 3a
crierjjiasibHicTIO 014 CepenHs ocBiTa (My3sU4yHe MUC-
TeI[TBO) MOJKe CTaTH AUCIIUILIIHA «MeTo[1Ka BUKJIA-
JTaHHS IHTETpOBAaHOTO Kypcy « MHCTeIITBO». Po3pobka
MDKAICITUILUIIHAPHOTO eKcIpec-Kypcy «IHTerpariig
muctenTBa B 30Ill» Ha 6asi HaBYaJILHOI IIpOrpa-
MU BHIle3a3HAYeHOl [IUCIUIUIIHU Bifiirpae poJib
MiHI OpieHTHpPY Mg 3700yBaviB, AKi IPUXOAATE O
MaricTpaTypy BKasaHOI creljiasisaliii, aje MarwTb
pisHUII piBeHb MY3WYHOI HiATOTOBKU 1 HaIpsIMiB
KBastiQikaIriiHUX yIIof06aHb.

Takuil eKCIIpec Kypc MOKe PO3KPUTH CYTHICTb
obpaHoi 3m06yBayaMU CIIeI[iaIbHOCTI B MOOLILHO-
My BHIJISAIL. Moro o6csar Moyke MaTH [0 3 KPeJHTIB i
IIPOBOJUTHUCH 3a JOIIOMOIOI0 TeXHOJIOTII ITefjarorig-
HOTO KOY4YMHIY. SIK 3a3Hadae B. CupmopeHko (2014),

XapaKTepUCTUKH JaHol TexHOJIoril Iepejbada-
I0Th «CUCTEMHICTh, BepTUKAJIbHY 1 TOPU30HTaJIbHY
IUTICHICTh HellepepBHOI'0 OCBITHBLOI'O IIPOLIECY, iHTe-
rpamifo...» (CumopeHko, 2014). Y KOHTeKCTi 1Ipobsiem
HAIIIOT0 TOCJiKeHHS I ITbOT0 Oi/bIII OIITUMAJlb-
HUMM MOXXYThb OyTH IHAMWBiAyaJbHI 3aHATTA YU 3a-
HATTS B MaJIUX I'pyllaX, OCKIBKY Taka poboTa CIpu-
ATUMe IIIIBUINEHHIO SIKOCTI IiATOTOBKU 3700yBayiB
3a 00paHUMU MOJIEJISIMU — KOYU-3aHATTS, KOy4-ceccil
TOLIIO.

CTpyKTypyBaHHS KypCy PO3KpHBae iHTerpa-
L[iMHI 3B’93KU MK JUCHUILIIHAMU LUKy 3arajb-
HOI HiZITOTOBKH 1 KypcaMu IIpo¢eciiHOol IiAT0TOBKYU
«MeToKa BUKJIAJaHHS AUCIIUIUIIH KBasidikariii»
Ta «[IpakTUKyM 3a KBasidikaliiero». BogHouac 3a-
pyoixHi nocmigauku (Ebony Terrell Shockley & Linda
Krakaur, 2021) akIieHTyIOTh yBary Ha TOMY, 110 IIeB-
HUU J0CBif B 00JIacTi iHTerparjii MUCTENTB 3HAYHO
TIOJIIMIIITY € TIPOITeC IIPOXO0/HKeHHS IIeflaToriyHo] Impak-
TUKU. MDKAICIUILIIHAPDHUM eKCIIpec KypC BUCBIT-
JIIO€ KOJIO IHTaHb, IIOB’I3aHUX i3 CIIelliaJIbHICTIO
«BuuTesb My3UYHOTO MUCTENTBa», «BUUTesb iHTe-
TPOBAHOTO KYPCY MUCTEIITBO». HaBOAMMO cXeMaTHd-
HUM BapiaHT TaKOT0 eKCIIPec-KypCy 3 BU3HAUEHHSIM
CTPYKTYPHO-TEMAaTUYHOTO 3MiCTy Ta IIepesikoM
Ppo3aLIiB i TeM AuCHUILIIH KBatidikariil (4uB. Tabiu-
11 Ne2).

Taouirs 2.

CmpyKkmypHoO-memamu4Ha 3MiCmoeHa cxema iHmezpauyiitHux 368’a3Kie

Memoouka euknadaHHAa
iHmezposaHo2o Kypcy
«Mucmeymeo»

Memoouka euknadaHHAa
oucyunnin keanigpikayii
(my3uy4Ha nedazozika)

Mpakmukym 3a keanicika-
yiero

®@opmu, munu ma eudu
mixxnpeomemHux

I. CyTHicTB iHTerpariii B
MUCTEIIbKIN OCBITI.

MeToau BUKIATaHHSI
MY3HUYHOTO MHCTEIITBA Y
BH3.

Oco6JIMBOCTI ITPaKTUKYMIB
B CHCTeMi 3MicTOBHO Ha-
BUAJILHUX 3aHATh METO/U-
KO-TIPAKTUYHOTO I[TUKITY

1. 3a 3MicTOM: BUKOPH-
CTaHHS ITeJarOTiYHUX
MeTO/iB i IpU-HoMiB.

2. 3a HaIIPSIMKOM:
JIBOCTOPOHHI, IIpsIMi, 3BO-
poTHi abo BinbymoBaHi

I1. KoHItenTyaJbHi oc-
HOBU METOJUKH iHTe-
TpoBaHOro Kypcy «Muc-
TeITBO»

XapaKTepHCTHKa MeTO/iB
BUKJIaJJaHHS iHTerpoBa-
HOTO KYPCY «MHCTEI[TBO».

Cy4acHi HaIIpsIMHU Po-
3BUTKY XYL0KHBOI TUIaK-
TUKU. KoHCTpyrOBaHHA
eJIeMeHTIB JUAAKTUYHO-
TO TBOPYOTO MOZYJISI B
IIKiJIBHIN Ta BY3iBCHKINA
TIPaKTHUIIL.

1. 3a 3mMicTOM: 3MiCTOBHI,
3a paKTaMu, IIOHATTIM
3aKOHiB, TeOpili, MeTo-
JlaM HayK; oIlepallifiHi:
110 $OpMyBaHHIO HaBU-
YOK, YMiHB 1 pO3yMOBHUX
omepariu

2. 3a HaIIpsIMKOM: 6ara-
TOCTOPOHHI

1. Xym0>KHBO-TIe[aroriv-
HI TeXHOJIOTII B My3HY-
HIM OCBITI.

MeTonyu HaBYaHHS MUCTELTBY
B ymosax HYIII; meTopuy-
HIIA CyTIPOBiJ] MiIFOTOBKM Ta
MIPOBE/IEHHA 1103aayJUTOPHOL
po6oTu 3 B cuctemi Mysud-
HO-TIeJIarOriYHOl OCBITH.

MojentoBaHHSA 3MiCTOBHUX
OJVHNIIb HaBYa/IbHUX IIpefi-
MeTiB BysiBcbKoI podeciii-
HO-Opi€HTOBAHOI MiJTOTOBKYU

3a kBayiQikaljien «BuKIafaq
MY3UYHOTO MUCTELITBA, BUNTETH
iHTErPOBaHOTO KYPCY «MIC-
TELTBO».

1. 3a 3micToM: opraHisa-
ITiHI.

2. 3a HaIIPSIMKOM:
JIBOCTOPOHHI, IIpsIMi, 3BO-
POTHI abo Bif6yAoBaHi.

3. 3a crrocob6oM B3aeMo/Iii
(XpOHOJIOTiIUHI, CHHXPOH-
Hi, IOBTOTPUBAaJIi)

© L. Bezemchuk & V. Fomin
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Tak, HaMH 6yJI0O BHOKpPeMJIEHO TPHU 3MIiCTOBI
JOMIHaHTHI JIiHiI, IKi BUSHaYaIu HaIIpIMKU GOpMy-
BaHHS iHTerpanifHo-IIe[arOrivHuX yMiHb B IIpoIieci
BUBYEHHS MDKIICIIUILUIIHAPHOTO eKCIIPEC-KYPCY.

1. 3micToBa JiHig «CyTHICTH iHTerparii B Muc-
TeLbKIii 0CBITi», CIIPIMOBY€ETHCA Ha IIi3HAHH Ta PO3-
KPHUTTS PisHUX TpaHe¥ My3WYHOT0 MUCTEIITBA, HOTO
inTerpaspHoro sMicry. Ii BipoBapkeHHs 3a6esmeuye
3aCBOEHHS CTYJeHTaMU IHTeIrpOBaHUX 3HaHb, HAKO-
IIM4YeHHs MY3UYHUX BpakeHb, YSIBJIEHB, 1110, Y CBOIO
4epry, CIIpUsE ITICHOCTI Ta CUCTEMHOCT], I[iHHICHO-
MY CTaBJIEHHIO /10 TBOPiB MHUCTEIITBA.

2. 3MicToBa JiiHig «KOHIleNITyaJbHI OCHOBU Me-
TOAUKH IHTEIrpOoBaHOIo Kypcy MHUCTeI[TBO» OpieHTO-
BaHa Ha PO3yMIiHHS BJIaCHOI METOAUYHOI iI/IbHOCTI,
CTUMYJIFOBaHHS [0 TBOPYOI po60TH, POpMyBaHHSA
CaMOCTIMHOCTI y BHKOPHUCTaHHI HabyTUX 3HaHb i
BMIHb.

3. 3MmicToBa JIiHiA «XyI0KHBO-II€/IarOriuHi Tex-
HOJIOTIi B MY3WYHIN OCBITi» 3JaTHA PO3IIUPUTHU YVABY
IIIOZI0 IIOZAAJBIIOI0 PO3BUTKY iHTerpaliifiHo-Iefiaro-
TiYHUX YMiHb Y TaTy3i Cy4aCHUX iHTepaKTUBHUX Me-
TOAUK BUKJIAZAHHS.

BiATIOBIHO 10 BUOKpeMJIEHUX 3MICTOBUX JIIHIN
6yJI0 BU3HA4YeHO TpU eTanu GOpMyBaHH: iHTerpa-
[[IMHO-TIeJaTOriYHUX YMiHBb: IIi3HaBaJbHO-PO3BU-
BaJIbHUU, KOHCTPYKTUBHUY, CAMOCTIMHO-TBOPYUH.

ITisnagaabHO-pO38UBATBLHUIL eman OXOILIIO-
BaB omaHyBaHHA | piBHA eKcIlipec Kypcy. CTyoeHTH
3aCBOIOBAJIM TEOPETHYHI OCHOBU MHUCTEI[TBA, HAKO-
MUYyBaId XYJ0KHI BpakeHHSI U ysBiIeHHI. OCHOB-
HHUM 3aBJaHHAM IIbOT0 eTalry 0yJia sarajbHa CIIpIMOo-
BaHICTh IITOTOBKYU Ha OTPUMaHHsA $aXOBHUX 3HaHb
iX mojabIle IpaKTUYHE BUKOPUCTAHHA y IIpodeciii-
Hil TiTbHOCTI BUUTEJII My3SUYHOTO MUCTEIITBA.

JIOMiHAaHTHOI0O OCHOBOK IIBOTO e€Tally CTaja
3MicToBa JiHig «CyTHICTH iHTerparjii B MUCTeIbKIiN
OCBITi», dKa PO3KpHBaJia TEOpil0 ¥ MeTOAU OIaHy-
BaHHJd MMCTeLITBa, O3HAaHMOMMJIA i3 IPaKTUYHUMU
3M00yTKaMU MY3UKaHTIB. V IIporeci axkyMyJIdIlii
3HaHb i BpakeHb CTYAEHTHU HabyBaJu Xy 0>KHbO-e-
CTeTUYHOIO JOCBilly, pO3BUBAIU MY3UYHI 31i6HOCTI,
npodecitiHi BMiHHSL.

OcHOBHI MeTofu pPOOOTH Ha [JaHOMy eTarll
- Ile MeTOJ, eMOL|iIHOTO0 CTHMYJIIOBaHHS, TeCTOBi
(amanTuBHI, OJIII-OIIMTYBaHHS), KOHTPOJIbHI, KOM-
6iHyBaHHS, BapiloBaHHSI.

OpraHisanjiiHi ¢opMHU HaBUYaAJIBHOIO IIPOIECY
— JIEKIiSI-OTJIsA/l, IIpaKTUYHa, CaMOCTiliHa, IHIUBIY-
aJIbHa pob0Ta CTY/[eHTIB, KOy4-3aHATTS.

KoncmpykmueHuii eman. Oco6iuBa yBara
IpUIsaIacd 3MicToBIH JiHil «KoHITenTyaJIbHi 0CHO-
BU MeTOJUKH IHTeIrpOBaHOIO Kypcy «MHCTEIITBO»».
Ha mpoMy erari 6ys0 akIleHTOBaHO Ha GopMyBaH-
Hi MeTOJUYHHUX YMiHBb CTYJ€HTIB, iX CIpsgMyBaHHI
Ha CTBOPEeHHs 06pasiB Ta KOHCTPYKIIH YPOKiB MUC-
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TeI[TBa, PO3BUTKY 3/JaTHOCTI /10 CTBOPEHHS aBTOPCh-
KUX YPOKIB, Jie JOMiHaHTHUM OYB ollepalliiHu KOM-
IOHEeHT. Ile 3a0X04yBaJIo CTY[EHTIB 10 IIpodeciiiHol
TiSUTBHOCTI, OCKIIBKM MalOyTHIN yuHUTe/ b TI0BUHEH
OpieHTYBaTUCI B Cy4aCHOMY CBITi Cy4YacCHHUX IIKiIb-
HUX IIporpaM, SKi CyTTEBO 3MIHMJIHCSI IIPOTSTOM
OCTaHHIX POKiB (My3HKa, My3SUYHEe MUCTEIITBO, MUC-
TenTBO). OCHOBHI MeTOAM PO60TH — METOJ, TBOPYO-i-
I'poBoOi B3aeMOJil, TBOPYOTO IIPOEKTyBaHH!, CTBOPEH-
HSI MUCTEIIbKUX ITPOEKTiB.

OpraHisarniiiHi popMu HaBUYaJIbHOTO IIPOIIECY —
JIEKIiI-AUCKYCisd, TBOPUYO-IIPAKTUYHI 3aHATTS, Maud-
CTep KJIacH, CaMOCTiliHa po60oTa, KOy4d-ceccii.

CamocmiiiHo-meopuuili eman XapaKTepH3y-
BaBCd OIIaHYBAaHHAM 3MICTOBOI JOMiHAHTHOI JIiHiI
«XyIOKHBO-TIeIaTOTiYHI TeXHOJIOril B MYy3W4YHIHN
OCBITi», OCKIZTBKM B HaBYaJbHUU IIPOI[EC BIPOBAJ-
JKyBasiacd ¢paxoBa IIpaKTHKa I1e[jaroriyHoi B3aeMO/il.

OcHOBHI MeTOou po6OTH — METOJ| aKTHUBi3aIlil
npodecifiHol [igIbHOCTI, caMoOaHaJsi3y, CaMOKOH-
TPOJII0, MOZle/II0BaHHS, KOHCTPYIOBaHHS 3MICTy My-
3UYHOI OCBITH, CAMOOIIiHKY, HaKOIIMUYeHHS iHTeTpa-
iMHO-IefarorivHUX yMiHb MAaMUOyTHIX y4UUTesiB
MY3UYHOTO MHUCTEIITBa.

OprasisaniiiHi ¢opMH HaBUYaJIBHOIO IIPOIECY
— IIpobJieMHI-JIeKIIii, camMocCTifiHa poboTa Haf, IIpo-
beciliHO-0pieHTOBAaHUMHU CUTyalliIMU, HayKOBO-I[0-
caigHa mpakTuka. Cepel KpuTepiiB QopMyBaHHSI
IHTeTrpaIifHO-TIeJaTOTIYHUX YMiHb BUAIIAIOTHCS:
CTYIIiHb TeOpPeTHYHOI 00i3HaHOCTi, CTymiHb cop-
MOBAHOCTI MOTHBAIil B MYy3WYHO-IIe[arOrigHOL
NISUTBHOCTI, CTYIIIHb IIPAaKTUYHOI peasiisalil iHTe-
rparjiiHO-IIejaTOTiYHUX YMiHb, CTYIIIHb OBOJIOJiH-
HS IHTerpariHo-IefarorivyHUMHU YMiHHIMU B IIpO-
decifiHil po6OTi BUMTES My3UYHOIO MUCTEIITBA Ta
BUUTeEJISI IHTETPOBAaHOTO KyPCy «MUCTEIITBO». Pe3yJiib-
TaT: cGOpPMOBAHI iHTerpalifiHoO-IIeJaroriydi yMiHHSA
MauOyTHBOTO BUUTEII MYSUYHOIO MUCTEIITBA.

BUCHOBKH. IHTerparfiiiHo-IleZjaroriudi ymMiHHSI
Man6yTHHOI0 BUUTEJSI My3HYHOI0 MUCTelTBa ¢op-
MYIOTBCSI Ha OCHOBiI $aXx0OBHUX 3HaHb, HABUYOK (260
CHCTeMH HaBUYOK) 3aBJSIKU BapiloBaHHI0 YMOB Ha-
BUaHH4A 37100yBadyiB pyroro (MaricTepcbKoro) piBHsg
BUINOI OCBIiTH, AKi I'PYHTYIOTBCI Ha AUAAKTHYHUX
3acafjax CTPYKTYpPyBaHHsd IIKIIBHUX IIpefMeTiB
«My3WYHEe MHUCTEI[TBO» Ta «MHUCTEIITBO», 1110 QyHK-
IMIOHYIOTh Y NPaKTHUYHIN isSUTBHOCTI CydacHOi 3a-
TaJIbHOOCBITHBOI IITKOJIM. BUSBJIEHO, 110 HaWOiIbII
epeKTUBHOI GOPMOI0 JI1 POGOTH CTYEeHTIB B YMO-
BaxX MaricTpaTypH € BIIPOBAa[PKeHHS MDKIIpeJMeT-
HHUX €eKCIIpec-KypciB, KOYy4-3aHATH Ta KOYU-CeCCifd.
IlepcrieKTHBAMH IOJAJIBIIOrO AOCTIPKEHHS € IIH-
TaHHSI BUBYEHHS IIPUHIUIIB MDKAWCIUILIIHAPHOI
iHTerpaIlii B KOHTEKCT] I1efjaTOriYHOr0 KOY4YHHIY JIJId
HirOTOBKHU 3700yBayviB BUII0] OCBITH MUCTEILKUX
daxis.
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The purpose of the article is to study the formation of integration and pedagogical skills of
future music teachers and to determine effective forms of professional training of students during
master ‘s studies.

Methods & methodology. Conventional pedagogical research methods were applied:
theoretical analysis of scientific and pedagogical literature, comparative analysis, empirical and
modeling methods. In the course of the study, the essence of integration and pedagogical skills was
theoretically substantiated in the context of solving the issues of professional training of the future
teacher of musical art on the principle of interdisciplinary integration.

Scientific novelty. The stage of formation of integration-pedagogical skills is highlighted:
late-developmental, reproductive-creative, independent-creative and structural-thematic content
scheme of integration connections of inter-disciplinary express course for masters «Integration of
art into school», which plays the role of a mini-orenter for applicants who come to the magistracy
of the specified specialization but have different levels of musical training and directions of
qualification preferences. A schematic version of the content of the topics of qualification disciplines
«Music Pedagogy» is presented.

Results. It is determined that the design of educational programs for students in the specialty
014 Secondary education (Musical art) orients applicants of both the first bachelor’s level and the
second master’s level to the formation of a special integration and pedagogical skills. It has been
proved that this type of skills is a priority for mastering the interdisciplinary express course, the
integration and pedagogical core for which there is a didactic creative module of art lessons of
integrated content. It is proposed to carry out the course structuring on the basis of integration
links between the disciplines of the general training cycle and the training courses «Methodology of
teaching qualification disciplines» and «Workshop on qualifications». The interdisciplinary express
course highlights the range of issues related to the specialty «Teacher of musical art», «Teacher of
integrated art course».

Conclusions. Summing up the results of the study, it can be noted that practical training
on the formation of integration and pedagogical skills of the future teacher of musical art should
be carried out in the plane of three content lines «The essence of integration in art education»,
«Conceptual bases of the method of the integrated course «Art», and «Artistic and pedagogical
technologies in music education».

Key words: music art teacher, integration and pedagogical skills, magistracy, integration
interdisciplinary express course.
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Y cmammi guceim.ieHi okpemi acnekmu w000 npogeciiiHoi nid2comoeKu MailbymHix epagivHux ousaii-
Hepis. IIpoaHanizo8aHo Kamez2opia/ibHO-NOHAMIUHUN anapam npo6aeMHO020 NOASL 00CAIONCEHHS. BU3HaueHo
O0p2aHI3aUilIHO-MeMOOUUHI YMO08U npodeciiiHol nideomoeKu MailbymHix dusaiiHepis. BKa3aHo Ha iHMe2pauiiiHi
MOAHCAUBOCMI 3A2ATbHO-XYO0NHCHIX Ma npo@eciiiHo 0piEHMOBAHUX 3HAHDb Y POPMYBAHHI UiiCHOT cucmemu 8MiHb
MaiilbymHix epagivHux ousaiiHepis. OBTPYHMOBAHO POb MEOPUO-KOMNEMeHMHICHO20 nidxody & dusaliH-oceimi,
3 llo20 IHMe2paIbHO XapaKkmepucmuKor, Wo Cnpusie aKkmueizayii meopuocmi, 8uUpiuleHHi meopuux 3ag0aHb, 00-
nomazae y npogeciiiHiii niocomosuyi matilbymHix gaxieyie 3 epagiuHoeo dusaiiHy. BusHaueHo, wo axosa Komne-
meHmHicmso ghopmye iHOugidyanbHUll achekm 2omogHocmi MailbymHbo2o epagiuHozo dusaiiHepa 0o npogeciiiHo-
20 p0O38UMKY Ma 8U3HAUAEMbCS PIBHEM OMPUMAHUX Paxo8UX 3HAHb, YMIHb | HABUHOK. HaguabHa 0isibHICMY,
SIKA 518/151€ CO6010 NPoUeC 3aC80EHHA UUX 3HAHb, OPMYBAHHA HABUHOK (Npuiiomis) i yMiHb (cnocobie npuobaHHa i
BUKOPUCMAHHSA 3HAHb) BNAUBAE HA ONPAUBAHHSA MA NPOJYKYBAHHS CYUACHUX MEMOOUK, K 3aCMOCO8yHombCst 00
npodgeciiinoi nidcomosku epagiuHozo ousaiiHepa. Y npoueci 00CAI0HCeHHS BUOKPEMAeHO EOHICMb MeopemuyuHol i
npakmuyuHoi 20mogHocmi 0o 30iliCHeHH M8opUOI 0itAbHOCMI. BUBHAUeHi npo2pamMHi KoMNnemeHmHocmi aKi cmy-
deHmu Habysaroms y npoueci npo@ecitiHoi nideomoeKu. 30Kpema, 3’1IC08AHO, W0 bazamopigHese 3aCMOCY8AHHA
8i3ya/bHOI KOMYHIKauii 8i0HOCUMbCS 00 cneuia/tbHol npogdeciliHoi ni020mosKuU, a 3a2a/AbHO-Xy00XCHI acnekm
HABUAHHA epadiuHo20o dusaliHepa € He0b6XIOHUM KOMNOHEHMOM UiAICHOI cucmemu tio2o npodgpeciiiHoi oceimu i

@popmye ocHo8y fyHOAMEHMANLHUX 3HAHL Paxisus.

Karouoei caoea: 8i3yanbHa KOMYHIKaAUis, epadivHuil dusaiiHep, KOMNemMeHmMHICHUIL nioxid, NPpOEKMHa

distbHicmb, MallbymHill axiseysb

ITocTaHOBKA IP06/I€eMH Ta ii 3B’130K 3 BaXKJIH-
BHMH HayKOBHMH Ta IPaKTHYHHMH 3aBJaHHAMH.

Cy4acHi TeHJIeHIII Ta OCOOJIMBOCTI PO3BUT-
Ky BHINOI OCBITH IIOB’d3aHi 3 MaKpoIIpollecaMu
pedopmyBaHHS, AKi 00yMOBJIEHI 3 OJHOTO O6OKY
BaXXJIMBUMHU IIPOTUPIUYSIMU Mi>K BUMOTaMHU BHCO-
KOTeXHOJIOTIUHOI, ITMPOBOI IIPOMHUCIOBOCTI [0 BU-
IIYCKHUKIB-IM3aliHepiB BUINMX 3aKJajiB OCBITH, a 3
1HITI0TO 60Ky TpPajUI[iINHUMU MeTOaMU IIiZITOTOBKYU
Mamn6yTHIX ¢paxiBIiiB, y TOMY YHCIII 3 TpadpivyHOrO IU-
3auHy. YV IefarorivyHii HayIii, aKTyaJIi3yeThbCs II0Tpe-
6a B IIepeoCMHUCIeHHI HiAX0AiB 0 MOlepHi3allii cu-
CTeMHU IIATOTOBKHM QaxiBIliB 3 IrpadiuHOTO AU3aNHY
[T IIIBUJKOTO afallTyBaHHA y Cy4acHIN IIPOEKTHIN
IisSIIBHOCTI.

MogepHi BUKIMKH B [HTepHeT Ta Mejiampo-
CTOpI BHMararwTb YAOCKOHAJEHHd IIeJaTOIiyHUX
YMOB y HaBUaHHI MaWOyTHIX AU3aliHepiB, a TaK0X
CTBOPEHHS Yy BUIIUX OCBITHIX 3aKiazax mpodeciii-
HO-OpPiEHTOBAaHOIO IHGOPMAIliiiHO-0CBITHBOTO Cepe-

20

IOBUINA M aZileKBaTHUX HOMY NeJaroridyHUX YMOB,
CIIPSIMOBaHUX Ha B/IOCKOHAJIEHHS IIPoIiecy $paxoBoi
HIiZITOTOBKYU CTY[EeHTIiB rpadiyHoro aAusauHy, IifBU-
IIeHHA IKOCTi Ta epeKTUBHOCTI y HaOYTTI HUMU CU-
CTeMHUX 3HaHb 3 Teopii Ta IIPAKTUKU IIPOEKTHOTO
MUCTEeNTBAa, IIpodeCiiHNX HaBUYOK aHaJIITUYHO-006-
pasHOTO MUCJEHHS, PO3BUTKY IXHIX IIi3HaBaJb-
HO-TIpodeciMHUX II0Tpeb Ta iHTepeciB, TBOPYOIO
KpeaTHBHOTO MUCJIEHHS, OIlaHyBaHHS MeTOAUKaMU
IIPOEKTYBaHHA TOIIO.

IIpodecifiHO-OpieHTOBaHI IIeJaroriudHi yMOBH
B VKpaiHi perjlaMeHTYITbCS CUCTEMOI0 CTaHIapTiB
BHUII0] OCBIiTH, IepelyCiM: [ep>KaBHUM Ta rajly3eBUM
CTaHZApPTOM BHIIOl OCBITH, a TakoX KoHIIelIliero
PO3BUTKY HallioOHaJIbHOTO AusauvHy. Ili craHmapTu
3abe3reuyloTh GOpMyBaHHS 3MICTy AM3alH-OCBITH
3 IO3UIIil KOMIIETeHTHICHOTO IIiAXOAY, piBeHb IIPO-
deciiiHOI MATOTOBKY MalOyTHIX [U3aliHePIB, JAIOTh
3MOTy BHUIIYCKHHUKY BHUIIIOTO 3aKJIa/ly OCBITH BUKOHY-
BaTU IIpodeciliHi 3aBIaHH, 1110 BU3HAYAIOTLCI BU-
MoraMH y cpepi HayKH i KyJIbTYpPH.
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AHasti3 oCcTaHHIX JOCTIHKeHb i myOJrikaIriii.
AHas1i3 HayKOBHUX IIpallb JIOBIB, II[0 IIpobJyieMa IIif-
TOTOBKM MaMOyTHIX ¢axiBIiB 3 rpadpiuHOrO Iu3aui-
HY B BHUIUX 3aKJaflax OCBITH He Oyja IIpeiMeTOM
KOMILIEKCHOTO HAyKOBOTO aHasidy. OKpeMo I IIo-
61KHO MUTaHHAMHU IpodeciifHol MiATOTOBKU (axis-
I[iB rpadiyHOro ausaviHy 3ariMainucsd €. AHTOHOBUY
(2009), B. Bukos, B. Jlanunenko, B. Kocis, 3. Maxap,
B. CuzopeHKo, A. YVCTUHOB. 3arajbHi IIpo6JseMu Iu-
3aliH-0CBITH po3KpuTi B mpaigx T.IlaHbok (2016;
2020), B.IIpycak, I. PmxoBoi, }0. Cpi6Hoi, O. dypcH,
C. XaH-MaroMmei0BUM.

V mocaimxenHsax H. bibik (2004), T. Bucikaiimo,
I'. EpmoseHKO (2008), JI. Macou (2006), A. XyTOpCbKO-
IO 3HauyHa yBara IPUAIIAETHCA CTPYKTYPHUM KOM-
IOHEeHTaM IHpodeciiiHOi KOMIETEeHTHOCTI QaxiBIliB
MUCTEIbKUX CHelliaJbHOCTeN, KpUTepiaM (akciosio-
TIYHUM, KOTHITUBHUM, IIPAKTUYHUM), 00CATY XYZ,0K-
HbO-TIeZJaTOTIYHUX 3HaHb 1 yMiHb, IpoTe GOpMyBaH-
HIO $axoBOi KOMIIETEHTHOCTI MaMOyTHIX ¢axiBIliB
3 rpadivyHOrO [U3aliHy He HaJaHO HaJe)XHOI yBaru.
Boguouac O.TnagyH (2019) posrisggae npodeciiiny
KOMIIETEHTHICTh Mamn6yTHBOro GaxiBIi-Tu3aiiHe-
pa 3 TOYKHU 30py HMOro MOKJIMBOCTI IlepepobroBa-
TH 3HAYHUU II0TIK BisdyasbHOI iHQopMaIliil y HOBUM
TBOpUMY npoxyKT (0. Hladun, 2019, c. 65). IliHHUMHU
IUIs1 HAILIOTO TOCJIi/PKeHHS BUSBIJINCE 1 HAYKOBI ITpa-
mi 134 SloueH (2017), y IKHX Ha/laHO yBary IIpobJie-
MaM ysaraJIbHeHHs KOHIIeNITyaJbHUX 3acaf Ta po-
3BUTKY TBOPYOTO IIOTEHIJialy MaliOyTHiX ¢axiBIIiB
3 rpadigHoOro Au3aiHy y npodeciiiHii miAroToBIy, a
TaKO> 3/[iiICHEHO IXHIN TeOpeTUUHUYN aHali3 (JoueH
1134, 2017, c. 125).

IIpoTe MayIOZOCII/PKEHUMH 3a/IUIIAI0ThC IIH-
TaHHI QOopMyBaHHS ITpodeciiiHOl MiATOTOBKU Maiui-
6yTHiX ¢axiBIfiB 3 rpadigHOoro Au3aiHy mif dac ix-
HBOTO HaBUAaHHS y BUINUX 3aKjafaX OCBITH, MaJjo
HaJlaHO yBaru 3aCTOCYBAaHHIO KOMIIETEHTHICHOTO
nigxoxy. V TOM caMUM yac aHaJli3 HayKOBUX ITy0JIiKa-
Iif T0Ka3as, 10 OiIBIIICTE AOCIIPKEHb HayKOBI[iB
30CepeKeH0 Ha 3arajbHil HiATOTOBII MaMOyTHIX
¢daxiBIiB i He BIATIOBila€ Cy4yaCHUM YSIBJIEHHSIM IIPO
HeO0b6XiTHUM piBeHb IPodeCciiHUX KOMIIeTEeHTHOCTeN
¢daxiBIiB 3 rpadivHOro AU3alHY, 10 31aTHI KOHKYPY-
BaTHU Ha CBITOBOMY PHUHKY IIparii.

dopMyIIOBaHHA Iijled Ta 3aBJaHb CTaTTi.
MeTa [OCTipKeHHS IIOJIITa€ B HayKOBOMY OOIPYH-
TyBaHHI TBOPYO-KOMIIETEHTHICHOTO IIiIXOAY II[0I0
nponecy IpodeciiHOI  IIATOTOBKHM  MaMOyTHIX
¢daxiBIiB 3 rpadiyHOro AUsariHy y BUIUX 3aKIafax
OCBITH. 3aBJlaHHS — 3’ICyBaTU CYTHICHI XapaKTepH-
CTHKU IIpodeciiiHoI MiATOTOBKY MalbyTHIX ¢paxiBIiB
3 rpadigHOro AM3alHy.

Buxia, ocHOBHOro marepiaay. OcBita XXI
CTOJITTS IIOYMHAE Oinbllle OpieHTyBaTHCA Ha
KOMIT'IOTepHI TeXHOJIOIi], Ha BIIPOBaJpKeHHs IHTeH-
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CHUBHUX i1 HOBITHIX TeXHIUHHUX 3ac00iB HaBUaHHS, Ha
dbopMyBaHHs COIiaJIbHO 3HAUYIIUX KOMIIETEHTHO-
CTeH, IKi BiIIIOBIal0Th 3MICTy Ta JUHAaMIII coIfiaab-
HO-eKOHOMIUHUX IIePeTBOPEHD, 1[0 Bi[0YBalOTHCI B
yMOBax IJIo6aJrisartii BCiX CyCHiIbHUX IIPOILECiB.

KoHmenTyasIbHI 3acaju HaIIOTO ROCITiKEeHHS
6a3yl0ThCA Ha II0JI0’KEHH], 1110 Ha Cy4YacHOMY eTalli
npodecifiHa MIiATOTOBKA CTY/AEHTIB JU3alHEePChKUX
CIlelliaJIbHOCTeH y BHIUX 3aKJIafax OCBITH 00’€K-
THUBHO IIOTpPeOye OHOBJIEHHS iI CTPYKTYypH, 3MICTy,
dopM i MeToxiB IIIAXOM 3abe3leuyeHHSI TBOPUYO-aK-
THBI3yIOUOIl CIIPIMOBAHOCTI 3 000B’I3KOBUM ypaxy-
BaHHAM QyH/IaMeHTa/JIbHUX II0JIO’KeHb Teopil TBOp-
yocTi, IpodeciiiHOI KOMIIETeHTHOCTI MaMOyTHIX
¢daxiBIiiB rpadivuHOro AU3aliHy Ta GOpMyBaHHS Y HUX
3HaHb, YMiHb, HABUYOK, IT[0/[0 Bi3yaJbHOI KOMYHiKa-
1ii, MOBU rpadiyHOro 3HaKy, IICUXOJIOTil CIIPUIHAT-
TS apT-00’eKTiB. ChOrofHI 0CcO6JIMBO 3aTpeOyBaHUM
TaKUU BUJ, IIPOEKTHOI JisZIBHOCTI, K rpadiuHuN TU-
3aMH, 1110 aKTUBHO PO3BHUBAETHCA, BUKOPUCTOBYHOYH
y CBOIX TeXHOJIOTIAX OCTaHHI JOCATHeHHs 6araTbox
rajiy3ed HayKy Ta J03BOJISIE BUPOOUTHU y MaUOyTHIX
¢$axiBI[iB KOMILJIEKC KOMIIETEHITiN, IIIHHICHUX Opi€H-
THpiB, HEOOXITHUX JI YCITIIITHOI TBOPYOI caMmopeaJti-
3arfii.

I'padiuHuii U3aliH 9K TepMiH 4acTO 3aCTOCOBY-
I0Th IIPY II03Ha4YeHHI K caMOro IIPoIiecy IPOeKTHOL
TISUTBHOCTL 3a JIOIIOMOTOI0 SIKOTO CTBOPIOETHCI KO-
MYHIKallif, Tak i Ipy mo3Ha4YeHHi IIPOAYKIIil (pe3yiib-
TaTiB), sIKi 6yJIM OTPHMaHI ITicsIs1 3aKiHUeHHS PO6OTH.
CaMe Ha pO3BUTOK TBOPYOTO I KpeaTUBHOTO IIOLIYKY
BUPOOJIeHHS AM3alH-TIPOAYKITL Ta ii IIpoAyKyBaHHS
opieHTOBaHa IIpodeciiiHa IIiAroToBKa rpadiuyHux Iu-
3ariHepiB y B30.

BusHauaw4u NOHATTA rpadigHoro ausaiiHepa,
3a3HaA4YMMO II10 I1e € ¢paxiBellb y rajaysi IIPOEKTyBaH-
Hf IIpeIMeTHOIO CBiTY, GOPMOTBOpPEeHHS BUPOOIB,
HeOOXiTHUX [UIST KUTTETISIBHOCTI JIFOAWUHU, SKHH
030pOEHUN CYyMOIO0 Pi3HOMAHITHUX 3HaHb, 34ATHUN
y KOHKpPETHOMY MaTepiaJlbHOMY 06’€KTi IIOBHOIIIHHO
peaJtisyBaTH CBOI ySIBJIEHHS IIPO COIliaIbHi ITOTpebu
cycminbersa (B. IIpycak, 2006, c. 8).

P03BUTOK y MalbyTHIX rpadiuHUX AU3aliHepiB
3nibHOCTEN CIpHUMMaHHS IICUX0$i3i0J0riYHUX BiIa-
CTUBOCTEN apT-06’eKTiB (Koiip, ¢opma, eMbiema-
THKa, QiKcallia yBard Ha BisyaJIbHIM KOMYHIKallil
TOIII0), 3@ [IOIIOMOTO0I0 SIKUX QOPMYETHCSI 3[aTHICTh
BIUIMBAaTH Ha CIIOKMBada € O[Hi€H 3i CKJIaJJOBHUX
npodecifiHol miaroroBku. IIpore, KpiM Bi3yaJabHOIO
o0bpasy, rpadiuHuN [U3aliHep IIOBUHEH IIle BPaXx0BY-
BaTU pisHOMaHITHI 3ac001 MapKeTUHTOBHUX Ta KyJIb-
TYPHUX KOMyHIKaIjin.

3aBJSIKH CBOIM apT-MOKJIHMBOCTSIM Ta Bi3yaJib-
HiM KoMyHiKarii rpadiuHNi [usaiiH cTae Bce GiIbI
TIOIIYJIIPHOIO0 IIpodeciero, TOXK colliaJibHe 3aMOBJIEeH-
HA y IiH chepi BUMarae po3pobiieHHs IIPUHIUIIOBO
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HOBUX HayKOBO-METOJAWYHUX KOHIeNmii. Ile BU-
ABJIAETHCS IIepeyCciM y CIpAMyBaHHI Takol KOMIIe-
TeHTHICTHOI IIiZITOTOBKHU CTYZEHTIB sIKa [03BOJIIE iM
IHTerpyBaTHUCA L0 MKHAPOAHOI0 PUHKY IIpalti, 6yTH
KOHKYPeHTHO3JJaTHUMH.

BuxilafiaHHa rpadiyHOrO AU3aiiHy y BHIIUX
3aKJaZlax OCBiTH B YKpaiHi 6a3yeTbCs Ha IIOLIYKY
YHiBepCcaJbHUX IHTepIpeTaljiiHUuX IapajurM, a Ta-
KO>X IHHOBAIlIMHUX ITiIXOIB 0 Teopil 1 IIpakTUKHU
KOMIIETEHTHICHOIO IIIXOLy B [AM3aMH-OCBITI, III0
cripusie GOpMyBaHHIO y HUX MOOUIBHOCTI, BUKPH-
CTaJIi30BY€ 3[ATHICTh yIpPaBJSATH IIOTOKaMH iHHO-
BaliHOI iHpopMaIiii, JorroMarae TBOPYO ¥ aKTUBHO
CIIiBIIpAIfIOBaTH Y KOMaH[i, HaBYaTUCh YIIPOZOBXK
JKUTTSL.

KoMmeTeHTHiCTHA IiATOTOBKA, K IIiJIiCHE yT-
BOPEHHS B JU3aMH-OCBITi, BK/IIOYUAE 6e3Jlid KOMIIO-
HEeHTIB: iHAUBiTyaIbHUM acleKT (0COGUCTICHI, TBOP-
4i MOKJIMBOCTI CTy/IeHTa), MOTUBAI[IMHUH acrieKT (ii
OpraHi30BaHIiCTh, aKTUBHICTS i CTIMKICTH Y BUpIIlIeH-
HS IIpo6JsieM, 0COOUCTICHUM CTUMYJ 0 3iHCHEHHSI
TBOPYOI JiSUIbHOCTI, 6a’KaHHS JIHATH [0 IKICHOTO pe-
3yJIbTAaTy), KOTHITUBHO-OIIEPAIlilHUI acneKT (IIpak-
THUYHA ITiATOTOBJIEHICTh A0 MalOYTHHOI iITbHOCTI)
ToII[0. TAKMM UMHOM, KOMIIETeHTHICTHA ITiJTOTOBKA
II0CTae gK CKJIaJHUNM CHHTe3 KOTHITMBHOIO, HA04-
HO-IIPaKTUYHOTIO i 0COOUCTICHOIO NOCBiy CTyJZeHTa
(ITiukyp, M., CoTceKa, & I[TobipueHko, O., 2017).

®axoBy KOMIIETEHTHICTh  cHeIjiamicta 3
rpa¢iuHoOro AusaliHy MO>KHA IIOLUIMTH Ha: 3arajb-
HOKYJIbTYpHY  (I[iIHHICHO-Opi€HTAaIliliHi,  XyJ0X-
HBO-CBITOIVIIHI, KYJBbTYpOTBOpYl); CHeIljiaJbHY
abo XyI0KHBO-eCTETUYHY (MHUCTEI[bKHUU Te3aypyc,
eCTeTHYHUM JO0CBIif, Xy 0>KHbO-TBOPYI 3i6HOCTI, Xy-
I0’KHBO-00pasHe MHUCJIEHHS, eCTeTUYHE CTaBJIeHHS);
GYHKIIIOHAIBHY: IIpeIMeTHY (CKUBOIIMCHA, TpadiyHa,
IIPO€EKTHA) I MIXKIIpeMeTHY — raay3eBi (Xy[0>KHbO-e-
CTeTHUYHI) Ta Mi>Krayy3eBi (XyZ0>KHbO-TYMaHIiTapHi).

Jl11 pO3BUTKY TBOpUOro ¢paxy MaribyTHiX dpaxis-
[1iB Ba)KJIMBOTO 3HaYEHHS MAIOTh TaKi IPyIIX KOMIIe-
TeHITiN gK:

- indpopmMariitiHo-IIisHaBaIbHI

a) 3aTHICTB /10 IOIIYKY Ta OIlepyBaHHS XyL0K-
HBOI0 iHQOpPMaIi€to;

6) caMoperyJidLifiHi (yMiHHS OpraHisyBaTH Ta
KOHTPOJIIOBAaTH BJIACHY XY[O0KHIO HiSJIBHICTH, 37aT-
HICTH IO CAMOBJOCKOHAJIEHHS IIIJIIXOM MHCTEIIBKOI
CaMOOCBITH Ta CAMOBUX0BaHHs);

— COIliaJIbHi Ta KOMyHIKaTUBHI

— @) 3[IaTHICTH [I0 CIIJIKYBaHHSA 3 IIPUBOJY MU-
CTeIITBA, eCTEeTUYHUX I[iIHHOCTEHN);

6) corjjaJbHO-TIpAaKTUYHI (3aTHICTHL [0 CIi-
BIpani y cpepi MHUCTeITBa, KO POOOTH B KOMAaHi)
(JI. MacouJ, 2006, c. 24-27).

€HICTH TEOPETUYHOI I IPaKTUYHOI TOTOBHOCTI
10 3[[iFICHEeHH TBOPYOI [isI/IbHOCTI BUMarae BOJIO/iH-
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Hf Ha BUCOKOMY IIpo¢eciiiHOMY piBHI clielliaIbHUMU
OUCHIUIUIIHAMHY, TAKUMHU K. PUCYHOK, KOJIbOPO3Ha-
BCTBO, KOMIIO3UIlis, rpadiuHi TeXHOJIOTII, XyI0KHE
IIPOEKTYBaHHs, 00’€MHe MOJIeJIOBAHHS, a TaK0OX
3MATHOCTI 0 epeKTUBHOTO BUKOPUCTAHHS KOMIT'I0-
TEPHUX TeXHOJIOTIM Ta MefiapecypciB. Ilel miaxifn
I03BOJIsTE CHOPMYBATH IIOJIXYAOKHIO KOMIIETEHT-
HicTh ¢axiBIg 3 rpadiuHOrO AU3aliHy, BU3HAYal0UU
il aK rpodecifiHy iHTerpaTUBHY SIKICTH 0COOUCTOCTI,
1110 BKJIKOYa€ KOMILJIEKC 3HaHb IIPO IICUXOJIOTiI0 Xy-
I0>KHBOI TBOPYOCTI, B3aEMO/Ii10 06Pa30TBOPUOTO MHU-
CTeIITBA 3 iIHTerpOBaHUMHU KOMIT'FOTEPHUMH IIpoTrpa-
MaMH, YMIHHS IIepeHOCUTH XYI0KHIN 06pas y iHIy
MOJaJIbHICTB, 3aCTOCYBATH [OCBIJ, IIPOEKTHOIL AisIb-
HOCTI, sIKa IHTerpyeThbCd 4Yepes 3icTaBJIeHHS XYJ0XK-
HIX ifmel, BUpakaIbHO-300pakKyBaJIbHUX 3aC00iB y
KOTHITUBHOMY, I[iIHHICHO-MOTHUBAIlifHOMY, OIlepa-
iMHO-iSUIbHICHOMY Ta 0COGHCTiCHO-TBOPYOMY KOM-
noHeHTax (I. EpmosieHKO, 2008, c. 45-51).
3asHayMMO, 10 B CTPYKTYpy TOTOBHOCTI
rpadiyHoro ausamiHepa 10 IpodeciiiHOl AisIBHOCTI
BXOJIUTh: METOJOJIOTIYHUN (TYMaHICTUUYHUHN, KyJIb-
TYpPOJIOTIUHHUY, KpeaTUBHUI) Ta IIelarOTigYHUN
(KOTHITMBHUH, OllepaljiiHO-AisJIbHICHUM, 0COOUCTIC-
HUM) KOMIIOHEHTH, a TaK0>K TBOPYO-KOMIIeTeHTHIc-
HUH IIIXiz 3 1OTO0 IHTerpaJbHOI0 XapaKTepUCTHUKOIO,
1110 CIIPHSE II0JIIMOJAIBHOMY CIIPUMHSATTIO TBOPYOL
IisUTbHOCTI (BisyasibHA, ayZiajbHa, KiHECTeTUYHA),
J0TIOMarae y BUpakKeHHIi eMOITilfHO-I[iHHICHOTO CTaB-
JIEHHs [10 IIOJIIXY0>KHBOI AisyIbHOCTI Ta il peduiekcii,
JI0 OBOJIOJIIHHS METOIUKOI0 JOCJIITHUIIBKOI po60TH,
1110 03BOJISIE SKICHO BUPIITyBaTU TBOPYi 3aBJaHHS.
3aBIIKM KOMIIETEHTHICHOMY IIiIXOy OCOOHUCTICTH
3aTHA 3aCTOCOBYBATH CBOI 3/1i6HOCTI, HabyTi 3HAH-
HS1, YMiHHS, HABUYKHY, I[IHHICHEe CTaBJIEHHS Ta JOCBIT
Y IIPaKTUYHIN AiSJIBHOCTL. BUXOS4YM 3 [THOT0 KOMITe-
TEeHTHICTHUM IIiXif y HaBYaHHI «BUBOJUTH YHiBep-
CaJIbHUM MeTapiBeHb, 1110 B IHTEIpOBaHOMY BUIJIAAL
IIpeficTaBJIsA€ OCBITHI pesyJbTaTH, IKi JOCATAIOTHCSA
He JIAIIIe 3ac06aMM OCBIiTH, ajie ¥ COIliaJibHOI B3ae-
MOJIiel0 B MDKOCOOHUCTICHOMY M IHCTUTYIiHHOMY
KyJIbTypPHOMY KOHTeKCTi» (H. Bibik, 2004, c. 47).

To>K BiATIOBIZTHO [10 TpOTpaMHUX KOMIIETEeHTHO-
CTeH CTY[eHTH HabyBarTh 3JaTHOCTI PO3B’I3yBaTH
CIlelfiasli3oBaHi 3aBJaHHS Ta IIPaKTHU4YHI IIpo6JeMu
y Taslysi Au3ainHy, BUSBJATH CTPYKTYpHI # QYyHK-
IiOHAJIbHI 3B’I3KX Ha OCHOBI KOMILJIEKCHOTO XYZ05K-
HBO-TIPOEKTHOTO IiIX07y. A came:

1. 3paTHICTP BUMTHCI U OBOJIOJAIBATH CydYac-
HUMMU 3HAHHAIMH y rajlysi HOBUX IHOpMaIliiHUX Ta
KOMYHIKaTUBHUX TeXHOJIOTIM Ta 3aCTOCOBYBATH iX y
npodecifiHii TU3aiH-TiIIbHOCTI.

2. 3[aTHICTH [0 IIOIIYKYy HOBOI iHQopMmariii, il
00p0o6KHU Ta aHaJIi3y /I CTBOPEHHSI TBOPYOIo Kpea-
THUBHOT'O IIPOJYKTY.

3. 3[aTHICTH BUKOPUCTOBYBAaTU 6a30Bi 3HaHHS
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IIPO CTaH i Ipo6sieMU PO3BUTKY I'padivuHOTOo AU3aliHy
Cy4acCHOTIO CBITY ¥ YKpaiHu 30KpeMa, 3bepiraTu cra-
61IbHICTE [iSUIBHOCTI Ta CMHUCJIOBUX Opi€eHTAIliH.

4. 31aTHICTH pO3BUBATH JU3aWH-KYJIbTYPY B CY-
CIILTHCTBI, MOT0 HaI[iOHAJIBFHY CBOEPITHICTE Ta MYJIb-
TUKYJIbTYPHICTD.

5. 31aTHICTE BUXO/IUTHU 3a MEXKI CTEPEeOTUITHUX
acorrialfii Ta 3aCTOCOBYBaTH METOLUKY IIPOEKTYBaH-
HS TU3alH-00’€KTIB.

6. 3gaTHICTH BOJIOLITH IpuUiioMaMu GOPMOYT-
BOPEHHS, MaKeTyBaHHS 1 MO/Ie/TI0OBaHHS 00’€KTIB [IU-
3alHy 111 BUPOOJIEHHSI HOBOTO TBOPYOTO IIPOAYKTY

7. 3MaTHICTH OIlepyBaTH HaBUUYKaMH KOPUCTY-
BaHH{ Cy4aCHUX KOMII'IOTEPHUX IIPOTpaM I CTBO-
peHHS 00’€KTIiB JU3aliHy.

IIpy HaBuyaHHI rpadigyHoMy [u3aliHy 06’€f-
HYIOUOI0 CKJIa/IOBOI0 B PO6OTi € HaraTopiBHeBe 3a-
CTOCYBaHHS Bi3ya/IbHOI KOMYHIKallil, II10 J03BOJIsIE
KOMOIHYBaTH pisHI CUMBOJIH, 300pa’keHHsI, a TaK0X
MeTO[U pisHUX $axXOBUX AUCIIUILIIH (MaJIHOHOK, KO-
JIbOPO3HAaBCTBO, KOMIIO3UIIisl, KOMIT'I0TepHa rpadika
TOIII0) 3 MeTOX0 GOpPMYBaHHS Bi3yasbHOT0 06pa3y 1u-
3aliHEPCHKUX iflett.

Po3yMiHHA XyJ0’)KHBO-I1€JaTOTTYHUX IIPOLIeCIB ¥
JM3alH-0CBITI Ta IX 6ipypKaliid fae sSMOTy BUSHAUUTHU
CIIIBBiJHOIIIEHHS MDXK 06pa3soTBOPYUM MUCTEITBOM
1 AM3aiHOM Ta MO>KJIMBOCTSIMHY, 1110 BifJKPHUBAIOTHCSA
3aB[IKU IXHHbOMY PO3BHUTKY Ta 3aCTOCYBAaHHAM IX ¥
nefarorivyly OisIbHICTD.

[IpupogHiM Mae 6yTH pPO3yMiHHS TOTO, III0 Ma-
JIIOHOK, >KHUBOIIMC, KOMIIO3HUIlig K XYA0XKHI popMH,
1110 TIOCTiMHO B3aEMOJIIOTE OJUH 3 OLHUM, ABJIAKTH
co6010 3ac00H ITi3HaHHS, € BUpPa3HUKaMU II0YyTTH i
BUKOPHUCTOBYIOTHCS IJIS1 Bio6pakeHHS NOBKULIL. Y
IbOMY 3B’I3Ky MO’KHa ITiJKPeCIUTH, [0 MauOyTHIN
rpagivHUM [u3aliHep, SKWUM BUBYAae 06pPa3oTBOP-
4l IUCHUIUIIHA MO>Ke BiIoOpasuTH HaBKOJIUIIHIO
NIMCHICTH y BIATIOBIAHOCTI 3 BJIACHHUM Bi3yaJIbHUM
CIIPUMHATTAM 1 IlepefaTH MOBOX 06pPasoTBOPYOCTI
CBO€E PO3yMIiHHS CBiTOOYZOBH, II0-CBOEMY MO0 iHTEp-
IIpeTyBaTH.

V cydacHHX yMOBax BUKJIaJaHHS [U3aliHy Ha
XYAOXKHBO-TpaQiuHUX QaKyabTeTax IlepeKuBae HO-
BHUHM eTall IIOLIYKY HaIpPsIMKIB Ta yHiBepcaJbHHUX
iHTepIIpeTal[ifHUX IapafgurM. Ocob6JMBO IIBHUIKO
PO3BHUBAETHCA XYZ0’KHBO-TEXHIUHE IIPOEKTYyBaHHS,
TOJIOBHUM 3aB/IaHHSAM SIKOTO € CTBOPeHHS rpadiuyHux
00’eKTiB, po3po6sieHHs GipMOBOTO CTHIIIO, JIOTOTHILY,
6peH0yKy, Au3aiiH-llakyBaHHA ToOIo (T. IlaHBOK,
2016, c. 420).

TBOpUMH acIeKT STIAHO 3 SKUM BHUKJIaJaHHA
rpadigHOro AU3arHy CIIPIMOBYETHCI Ha 3aCBOEHHS,
30epesKeHHs, MOITUPEHHSI MUCTEIILKUX TBOPIB, T0-
TOBHICTh 10 y4acTi B IX TBOpPeHHI, JUKTYye HeoOXif-
HICTh BHOKpeMJIEHHS CIelU(}IiKU IIiATOTOBKU Mau-
6yTHIX paxiBIiiB. basoBUMHU Kypcamy, 1110 QOPMYIOTh
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TBOpYe MUCJIeHHS QaxiBIliB 3 rpadiuHOrO AU3aNHYy i
BHU3HA4YaIOTh IXHIO IIOAABIIIY CIlellianisariito € «KoM-
nosurisi», «Pobora B MarTepiaii», «PUCYHOK», «TH-
norpadika», «Kosopuctuka», «I'padiuHi TexHIKH»
TOII[O.

3acazy TBOPYOTO PUCYHKA, 3SHAHHSI aBTOPCHKUX
rpa¢iuHUX MaTepiayiB, 3HaHHS OCHOB IIPOEKTHOIL
JTisUTBHOCTI, CIelfia/IbHi 3HaHHA B 06J1acTi rpadiyHo-
ro [u3arHy: poboTa 3i mpudTaMu Ta IX KOMIIOHYBaH-
HA i3 300pa)keHHSM, 3HaHHS IIporpaM 3D-Mojestto-
BaHH$, BOJIOLIHHA npodeciinuM I10: mi1g opceTHOI
nostirpadii — Adobe Photoshop (po6ora 3 pactpo-
BUMHU 300pakeHHsAMH), Adobe Illustrator (poborta
3 BeKTOpPHUMHU 300pakeHHsAMHU), Adobe InDesign i
QuarkXPress (BepcTaHHS CTOPIHOK); /IS 30BHIIITHBOL
pexsiamu i TpadapeTHoro Apyky: Corel Draw i TBOp-
UMM KOMIIO3UIIMHUN HONIYK Ha OCHOBI >KUTTEBUX
CIIOCTEPE)KEeHb CTAITh OCHOBHHUMH IIPHHITUIIAMU
niaroroBku ¢axiBIiiB 3 rpadivHOoro gusauHy. /g
IIbOI'0 BUKOPUCTOBYHTBLCA PiSHOMAaHITHI METOIUKH,
IeJarorivfi miaxoau (PO3BUTOK CaMOCTIMHOTO MUC-
JIeHH$, 30i/IbIIIeHHS apceHasy 3aco6iB IisHaBaJIbHOI
IisUTBHOCTI, iHAMBIinyasisaria i qudepeHIiamnisa Ha-
BUaHHA) 3 MeTO (GOpMYyBaHHSA PO3YMIHHS CYTi Bi-
3yaZIbHOI KOMYHIKaIlil Ta pO3BUTKY TBOPYOl YIBU Y
CTY/IeHTiB.

Bupingroun HaWOIIbII BaKIIKUBI IIPUHITUIIA
BUKJIaIaHHA paxOBUX IUCIUILIIH, a caMe: iHIuBify-
QIBHUU HiXiJ 10 CTYLeHTiB, HA0UHICTh, CHCTEMHICTD
1 ITOCIiZOBHICTE ¥ PO3B’I3aHHI HaBYaJILHUX 3aB/laHb,
CJIifi 3a3HAUUTH, 1[0, BOHM yTBOPIOIOTH UiTKYy IIeja-
TOTIYHY CUCTEMY IiATOTOBKHU paxiBIliB. CyTTEBOIO IIe-
peBaroro gkoi € opMyBaHHS 0COOUCTOCTI, 1[0 YCBI-
JIIOMJIIOE CBOI0 KpPEaTHBHICTh, TBOPYI MOJKJIHUBOCTI,
MIITHI akaieMiuHi 3HaHH4, 110 OTPUMaHi 3a Iepiof
HaBYaHH{. Ba)X/JIUBY poJIb Y IPOQeCiiHil MiroToB-
11l [u3ariHepa-rpadika rpae MOTUBAIIMHUN MOMEHT,
a caMe CTBOPeHHs HOBOI Bi3yaJlbHO-KOMYHIKaTHUBHOL
SIKOCTI, 110 TOCATaeThCsl GOpMyBaHHAM MOZENL po-
3BUTKY I'padivyHOTO JU3aUHY.

BucHoBKHU. OT)Ke, MIUTaHHS MMiATOTOBKYU axiB-
I[iB 3 rpa¢iuHoro AusaviHy HOTPeOYyHThH CHCTeMa-
TUYHOIO ¥ OOGIPYHTOBAHOI'O BUCBITIIEHHA. 3HaHHA,
IKI Mae HabyTu MaWOyTHIN rpadpivHUM nusariHep y
npoiteci $paxoBoi IIiITOTOBKY, BK/IIOYAKOTh TaKi CKJIa-
JIOBI: 3aTa/IbHOTEOPEeTUUHY (BUBUEHHS TEOPETUYHUX
TUCITHIUIIH T'yMaHITapHOTO, iCTOPUKO-KYJIbTYPHOTO,
COI[ia/IbHO-TICUXO0JIOTIYHOTO  3MICTY); 3arajbHO-XY-
JOKHIO (OIlaHyBaHHSA MeTOJAUKaMM 1 TeXHIKaMH
300pakeHHs, 3HaHHS aBTOPCHKUX TIpadiyHUX Ma-
TepiasiB) mpodecifiHo-opieHTOBaHy (3HAHHS OCHOB
IPOEKTHOI AiSJIbHOCTI, CITelfia/IbHi 3HaHHSA B 06J1acTi
rpadigHoro mu3auiy, mporpam 3D-MO/ie/Il0OBaHHS, pe-
aJiizarlis IIpoeKTIiB y MaTepiaJi); opraHisarjiiHO-TeX-
HiuHY (cHCcTeMaTH3allisg, BUKOPUCTaHHA IHpopmaIlii,
IIPOBeleHHS NOCTITHUITBKOI JiSIBHOCTI).
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CTpykTypa TOTOBHOCTI rpadiuHOro ausariHepa
Ii0 IIpodeciiHOl AisIIbHOCTI BU3HAYa€ETHCSA: METO0-
JIOTIYHUMM  (TYMaHICTUYHUN, KYJIbTYPOJIOTIUHUY,
KpeaTHUBHUMN) Ta [1earoriyHUMHU (KOTHITUBHUY, OI1e-
pauifiHO-AiTbHICHUY, 0COOUCTICHNI) KOMIIOHEHTA-
MU, a TaK0>K TBOPYO-KOMIIETeHTHICHUM ITi/TX0/IOM 3
MOT0 iHTerpasbHOI0 XapaKTepPHUCTHUKON (BisyaJsbHa,
ayzaiajbHa, KiHeCTeTUYHA).

BBa)kaeMo, II[0 TBOPYO-KOMIIETEeHTHICHUH IIiff-
Xify Ta HMOro iHTerparisi B 3araJbHO-XyZOKHI 1 IIpo-
¢eciliHO-cIIelTiaTisoBaHi 3HAHHA ITiJT Yac MiTOTOBKU

Mamn6yTHIX rpa¢iuHUX nusaliHepiB, 3abesmeuye 10ro
CHCTeMOI QyHIaMeHTaJbHUX 3HaHb, QOpPMye ecTe-
THUYHI CMaKHU Ta IIpoeciiiHy KOMIIETeHTHICTb.

IlepcneKTHBH HOJaJBINNX PO3BiOK ybaudae-
MO B PO3pOOIIi Ta eKCIlepUMeHTaJIbHil IepeBipIi
dbopM 1 MeTOAiB MIATOTOBKM MaMOYyTHIX y4YUTeJiB
1 BUXOBarTesiB /10 IIpodeciiHOl AiAIBLHOCTI B yMO-
BaX eTHOKYJIbTYPHOIO Pi3HOMAaHITTS Cy4acHOIO CY-
CIIIJIBCTBA, CIIPIMOBAQHUX Ha PO3BUTOK OCOOHCTIC-
HOTO CKJIA[IHUKA, SKUU BBa>KaeMO BU3HAYaJIbHUM Yy
CTPYKTYPi OCITiIKyBaHOI TOTOBHOCTI.
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The purpose of the article is to cover some aspects of professional training of future graphic
designers.

Methodology. The structure of the graphic designer’s readiness for professional activity
is determined by: methodological (humanistic, cultural, creative) and pedagogical (cognitive,
operational, personal) components, as well as creative and competence approach with its integral
characteristics (visual, audio, kinesthetic). Highlighting the most important principles of teaching
professional disciplines, namely: individual approach to students, clarity, system and consistency in
solving educational tasks, it should be noted that they form a clear pedagogical system of training. A
significant advantage of such a system is the formation of an individual who is aware of their creativity,
creative potential, strong academic knowledge that was acquired during the study period.

Scientific novelty. The organizational and methodological conditions of professional training
of future designers are determined. The integration possibilities of general artistic and professionally
oriented knowledge in the formation of a holistic system of skills of future graphic designers are
pointed out.

The role of the creative-competence approach in design education is substantiated along with its
integral characteristic, which promotes the activation of creativity, the solution of creative tasks, helps
in the professional training of future specialists in graphic design.

Results. It is determined that professional competence forms an individual aspect of the future
graphic designer’s readiness for professional development and is determined by the level of acquired
professional knowledge, skills and abilities. Educational activities, which compose the process of
acquiring this knowledge, the formation of skills (techniques) and abilities (methods of acquiring and
using knowledge) affect the development and production of modern techniques used in the training
of graphic designers. Understanding of artistic and pedagogical processes in design education and
its bifurcation makes it possible to determine the relationship between fine arts and design and the
opportunities that open up due to their development and their application in teaching.

In modern conditions, teaching design at art and graphic faculties is experiencing a new stage
of finding directions and universal interpretive paradigms. Artistic and technical design is developing
especially fast, the main task of which is the creation of graphic objects, development of corporate
style, logo, brand book, packaging design, etc. The creative aspect according to which the teaching of
graphic design is aimed at the assimilation, preservation, dissemination of works of art, readiness to
participate in their creation, dictates the need to highlight the specifics of training future professionals.
An important role in the professional training of a graphic designer is played by the aspect of
motivation, namely the creation of a new visual and communicative quality, which is achieved by
forming a model of graphic design development. In the process of research the unity of theoretical and
practical readiness for creative activity is singled out.
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Conclusions. The program competencies that students acquire in the process of professional
training are defined. In particular, it was found that the multilevel application of visual communication
refers to special training, and the general artistic aspect of training a graphic designer is a necessary
component of a holistic system of their professional education and it forms the basis of fundamental
knowledge of the specialist. The knowledge that the future graphic designer must acquire in the process
of professional training includes the following components: general theoretical component (study of
theoretical disciplines of humanities, historical and cultural, socio-psychological content); general art
component (mastering the methods and techniques of image, knowledge of author’s graphic materials)
professionally-oriented component (knowledge of the basics of project activities, special knowledge in
the field of graphic design, 3D-modeling programs, implementation of projects using the material);
organizational and technical component (systematization, use of information, research activities).

Key words: visual communication, graphic designer, competence approach, project activity,
future specialist
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Y cmammi poskpumo 3micm ma cymHicms pOpMY8aHHS 80KA/NbHOI KOMNEMEeHMHOCMi Yy MatloymHix
yuumenig My3uuH020 MUCMeYmMaea 8 KAAaci 3 NOCMAaHO8KU 2040CY, K CK./1adoeoi gaxoeoi nidcomoeku. BussieHa
cneyudgika meopuoi npodpeciiiHoi disbHOCMI, KA 81006paddcae AKiCMb BUKOHABCLKOT Ky AbMypU neoazo2a-my3u-
KaHma. /[ogedeHo, wio axogy nid2comosKy NO€OHYE Memoou1Ha, HayKo8a, B0KA/1bHO-8UKOHABCbKA Ma nedazoz2iv-
HO-OpeaHizayiiiHa di/1bHiCMb. BCMaHo8/1eHO, W0 Npouec opMy8aHHS 80KA/TbHOI KOMNEMeHmMHoOCcmi 8 KAaci 3
NnocmMaHo8KU 2010Cy 00CMamHbo 00820MpuUBAIULl mMa 8UMA2AE OOMPUMAHHS NEGHOI NOCAI008HOCMI. 3°1C08AHO,
W0 HA 3aHAMMSAX 3 NOCMAHOBKU 2010Cy Nedazo2iuHo JoUiNbHO 8UKOpUCMOo8y8amu cneyiaabHi enpasu, meopui
3a80AHHS, AKUEeHMysamu yeazy Ha MemoouKy pobomu 3 pisHUMU MUNAMU 2010Ci8, 8UX00AUU 3 (HI310102THHUX
ma 8ikogux ocobausocmell yuHie, 3SHamMuU NPUHYUNU Op2aHizayii KOHYepmHux sucmynie mowyo. OyiHeHO 8NauUe Ha
PopMy8aHHs 8OKANLHOT KOMNEMeHMHOCMI YHIKaAbHOT cnadwuHU yKpaiHCbKUX cnisauybkux mpaouuiil, sukopu-
CMAHHA KPAWUX 80KA/bHUX MEMOOUK 8IMHUUIHAHUX Mma 3apy0idcHUX nedazozis. OXapakmepusogaHo Hanpsamu
peanizauyii ma enaug meopuo2o nidxody 00 HagUa1bHO20 NPOUECY, WO CNPUAOMb GOPMYBAHHIO BOKA/NbHOL KOM-
nemeHmuocmi. Po3kpumo K/ar04o08e 3HaUeHH CAaMOoCmiliHoi pobomu 6 kaaci «IIocmaHoeKka 20.10Cy», CRPAMOBAHOL
Ha 6e3nepepeHy MY3UUHY CAMO0C8Imy, po3Kpusaroiu meopui 8oka1bHi 30ibHocmi 3006ygaua euwyoi npogeciii-
Hoi oceimu. Busig/1eHO 8NauU8 0COBUCMICHUX SIKocmell, cmuar pobomu, My3uuHUX 30i6Hocmetl, IHOU8idya nbHUX i
NCUX0/10214HUX 0Cc06.1U80CMell ma M8opU020 IMIddKHCY Ha OPMYBAHHS B0OKANbHOI KOMNEMeHMHoOCMi MailbymHix

yuumenie My3uuH020 MUCMEUM8A 8 KAACi NOCMAHOBKU 20.10CY.
Karouoei caoea: gHumend, 80KA/AbHA Ni020MOBKA, KOMNEMEHMHICMb, NOCMAHO8KA 20/10CY, M8OPUiCMb,

MY3UHHE MUCMeumao.

ITocTaHOBKa mpo6eMH Ta ii 3B’SI30K 3Bak-
JIABMMH HayKOBHMH 4YH HPaKTHYHUMH 3aBJaH-
HaMu. OnrTuMisargia cucreMu (paxoBol IiATOTOBKU
MamnOyTHIX YYUTeJiB My3HUYHOIO MUCTEITBA Y BU-
IIUX ITeJaroriYyHUX HaBYaJbHUX 3aKIaJax, Iepe-
f6avae BpaxyBaHHS BHMOTI JI0 Cy4acHOTO IIefjarora,
crierigiky MOTO YCHINTHOI Pi3HOIJIAaHOBOL Ta TBOP-
4ol IpodeciiHOl AiAIbHOCTL. 3a CBOEN CYTHICTIO,
XapaKTepoM Ta 3MICTOM BOHa IIOEAHYE: MeTOLUY-
HY, HayKOBY, BOKaJIbHO-BUKOHABCLKY Ta Ile/laroriu-
HO-OpraHisalfiiHy AisIbHICTh. Peasisariisa sKicHOI
¢daxoBol HiATOTOBKU 3100yBadiB QpaKyJIbTeTiB MUC-
TELTB II0Tpebye 06T pyHTYBaHHS, YIOCKOHAJIEHHS Ta
IPaKTUYHOI IIepeBipKU KOMILJIEKCY IIelarOridHUX,
IpeaMeTHO-CIIelljaJIbHUX, OpraHisaljiiHUX, IICHXO-
JIOTIYHUX, IIPOCBITHUIILKUX 3HAHb, YMiHb, HABUYOK,
3acob6iB, popMm Ta MeToxiB GOpMyBaHHS BOKAJIbHOI
KOMIIETEHTHOCTI MaHOyTHIX YYUTeJiB My3WUYHOTO
MUCTeITBa B KJ1aci «IIocTaHOBKU roJiocy». BokasabHa
KOMIIETEHTHICTD, SIK CKJIaf0Ba (paxoBol IiATOTOBKU
BUIIYCKHUKIB (aKyJbTeTiB MHUCTEITB Bifobparkae
SKICTh BUKOHABCHKOI KYJIbTYPU My3UKaHTa.
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AHasti3 0OCHOBHHUX JOCJiI KeHb i myOJrikarii
CBiguuTh, 110 IpobiemMa ¢GopMyBaHHS IIpodeciii-
HOI $axoBOi KOMIIETEHTHOCTI MaMOyTHIX y4uTesiB
MY3UYHOTO MUCTeIITBA [OCJIipKyBajacs CydacHU-
MU HayKOBIIMH B pisHUX chepax IlutaHHA Qop-
MyBaHHS IpodecifiHOl KOMIIETeHTHOCTI MalOyTHIX
YUYUTesIiB MY3HYHOTO MHCTeIITBA PO3IJISAJAJUCT Y
Opansx BiTUM3HIHUX Ta 3apyOoiKHUX HayKOBIIIB
JI. Besemuyk (2020), II. 'opkyHeHKo (2010), M. Mu-
xacbkoBa (2003), O. OBuapyk (2003), H. OcrarieHKO
(2015), T.ITamanka (2010), I.ITomybosipuHa (2008),
B. ®omiH (2020), B. YepkacoB (2014). [lesKi aclleKTH
dbopMyBaHHS BOKaJIbHOI KOMIIETEHTHOCTI B IIpoIieci
BOKaJIbHOI ITIi/ITOTOBKYU BUCBITIIITHCI ¥ HAYKOBUX
nopobkax JI. Bacuienko (2003), C. 'mupina (2019),
H. OBuapenko (2014), O.IIpsaxo (2009); JI. TorbKa
(2007), UyubteH Jii (2013).

HesBakarouu Ha 3HaUYHY KUIBKICTh HayKOBHUX
Ipanp, , aKTyaJbHUM 3aJIHIIA0ThCI IMTUTaHHA Qop-
MyBaHHS BOKaJIbHOI KOMIIETEHTHOCTI MaMOyTHIX
YUHTeJIiB My3UUHOTO MUCTEIITBA B KJIaci «IIocTaHOB-
Ka rosiocy». 3asHaueHe BHUIIe 3yMOBHJIO BHUOIp TeMa-
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THUKU HayKOBOT'O JTOCJIi/[PKeHHSI.

dopMyIIOBaHHA Iijled Ta 3aBAaHb CTATTi.
MeToO0 CTaTTi € TeOpeTUYHE BUCBITJIEHHS Ta IIpak-
THUYHe O0I'PYHTYBaHHS 3MiCTy $OpMyBaHHSI BOKaJIb-
HOI KOMIIETEHTHOCTI Mal6yTHIX YIYUTEIIB My3UUHO-
T0 MHUCTeIITBA B KJIaci «IIocTaHOBKA TOJIOCY».

BuksiaJ; OCHOBHOro Marepiaay. HeBin'eMHO0O
CKJIa[[OBOK0 Cy4acHOI CHUCTeMM BUIIOI I1efaroriaHoi
0CBiTH € opMyBaHHS Pax0BOI KOMIIETEHTHOCTI Mati-
OYTHIX My3UUHO-IIeJarOTiYHUX KaJpiB. BUBUeHH Ta
aHaJsi3 My3WYHO-IIeJaroTiuHol Ta MeTOJUYHOIL JiTe-
paTypH CBiUUTD, M0 IIOHATTS «KOMIIETEHTHICTb» B
CyJacHIN IIe/laroriyHiyi HayIli Ta IPaKTHUIll TOCUTh
4aCTO BUKOPUCTOBYETHCS Yy HAYKOBUX [OCJIi/DKeH-
HAX, IK CBOEpifHa ajbTepHaTHUBa (GaxOBUM 3HaH-
HSIM, YMIHHSIM Ta HABUYKaM .

IIpodecitiHy KOMIIETEeHTHICTh VUUTENISI MY3HUY-
HOTO MHCTeIITBA Cy4acHi Ileflaroru-MeTofucTH (1. 3g-
310H, O. OBUapyk, O. Oynekcrok, JI. Macou, I'. ITagasnka,
L. ITosry6osiprHA), POSIJISALAI0Th, SIK OpraHiuHe II0€ef-
HaHHA He0OXiTHUX paxO0BUX 3HaHb, YMiHb, HABUYOK
Ta BOJIOLIHHA CHel[iaJlbHUMH METOAMKaMHU Pob0TH
3 YUYHIBCBKUMH MY3UYHO-IHCTPyMEHTAJIbHUMH Ta
BOKaQJIbHO-XOPOBMMH KOJIEKTUBaMH PIi3HUX BIiKO-
BUX I'Pyl; My3UYHOTO BUXOBaHHS; HaBYaHHS YUYHIB
COJILHOTO CITiBY (aKaileMiYHOMY, eCTpaZHOMY, HapoZA-
HOMY) T'PU Ha MY3HYHUX IHCTpyMeHTaX; KyJbTyp-
HO-OCBITHBOIO0 Ta OpraHi3aIjiifHOX pob0TOI0 B 3aKJIa-
Jlax 3arajibHOI Ta cIelliaJIisoBaHOI cepefHBOI OCBITH.

dopMmyBaHHS IIpodeciiHOI KOMIIeTeHTHOCTI
MamnOyTHIX y4HUTeJiB MY3SHYHOI0 MHUCTEIITBA IIepe]-
6auae BiIbHe OllepyBaHHS HeOOXiTHUMHU paXOBUMU
3HAaHHJIMU, BMiHHSIMU Ta HaBUYKaMU TEOPETUYHOI i
OPaKTUYHOI IIiITOTOBKH 3 JUCLIUILIIH: iCTOPUKO-TEO-
PEeTUYHOTrO0, IICUX0JIOr0-IefaroridyHoro, BOKaJIbHO-X0-
pOBOrO, iHCTPYMEHTaJIbHO-BUKOHABCHKOTO ITUKJIIB.
3a3HaueHi IIUK/JIW BKJIKYAKTh JUCIIUIUIIHU METO-
JUYHOr0, TEOPETUYHOI0 Ta IPAaKTUYHOIO CIIPSIMY-
BaHHS, 1110 BUKJIAJal0ThCS Y IPYIIOBIiM, KOJIEKTUBHIN
Ta IHIUBiAyaIbHIN dopmax.

BokasbHa KOMIIETEHTHICTh, SIK CTPYKTYpPHHUU
KOMIIOHEeHT IipodecioHaJtisarlii, mepegbauae HabyT-
TSI METOIUYHOI, IIefjaroriyHoi Ta BOKAaJIbHO-BUKOHA-
BCBHKOI ITIITOTOBKHU 3/106yBayiB BUINOI OCBITH. 3MICT,
dbopMu Ta MeTonu GOopMyBaHHS BOKaJIbHOI KOMIIe-
TEHTHOCTI MalOyTHHOTO BUMUTEJSI MY3UYHOTO MHUC-
TeIlTBa B KJIACi 3 IOCTAHOBKHU T'0JIOCY 3yMOBJIIOIOTHCSI
ocobuBicTIO crerudiky $paxoBoi MiATOTOBKH.

V HalloMy [OCHiKeHHI MU PO3IJISALAEMO IIO-
HATTSA «BOKaJIbHA KOMIIETEHTHICTb» MauOYTHBLOIO
BUMTEJISI My3SUYHOTO MUCTELTBA K 3/1aTHICTH [0 ca-
MOCTIMHO-TBOPYOI, Xy/[0KHbO-IHTepIpeTaliiHol Ta
BOKaJIbHO-II€/JaTOTIYHOI TiI/IbHOCTI, CIIPSIMOBAHOI Ha
YA0CKOHAJIEHHS IIPOIIeCy My3UYHO-BUKOHABCHKOI Ta
MEeTOJVUYHOI HiZITOTOBKH.

CyuacHi gociigauku (C. I'Mupina, H. KociHcbKa,
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H. OBuapeHko, B. Yepxkacos, Jli UyHsneH, A. IIInup-
Ka) BH3HAYalTh «BOKAJIbHY KOMIIETEHTHICTB» SK
pesyabTaT IpodeciiiHoro HaBYaHHSI MauOyTHIX yUU-
TeJIiB My3SUUHOTO MUCTEIITBA Y KJIaci II0CTaHOBKU T0-
JI0CYy Ta 3LATHICTB [0 BTUIEHHS XyA,05KHb0O-00pa3HOro
3MiCTy BOKa/JbHOIO TBOPY Ha OCHOBI OIlaHYBaHHA i
BIOCKOHAJIEHHS KOMILJIEKCY BOKaJbHO-BUKOHAaBCh-
KHUX, BOKQJIBHO-TEXHIYHUX 3HaHb, YMiHb, HABUYOK,
HaJ0aHb y rajysi BOKaJbHOI'O MUCTEITBA.

OcHoBHa ¢opma ayguTopHOI poboTu Ha a-
KyJbTeTaX MHCTEITB BHUINWX IIefaroriuyHuX Ha-
BUYAJIbHUX 3aKJIa/iB 3 JUCIUILIIHY «[locTaHOBKA T0-
Jocy» iIHAUBIyasbHa. 3a Takoo GOpPMOI0 opraHisariii
HaBYaJILHOTO IIPOIIeCYy IlepefbadyeHo [06ip MysHu-
HOTO peIllepTyapy BiAIIOBITHO [0 PiBHA BOKaJbLHOI
MiATOTOBKK Ta TBOPYHX MOXKJIMBOCTEH, MY3SHYHHX
3Mi6HOCTEeM, HaBUaJIbHUX MOKJIMBOCTeH BUKOHAHHS
3aB/laHb 37j00yBaya.

Ha [yMmMKy Ccy4acHUX IIe/laroriB-HayKOBIIiB
(B. AHTOHIOK, H. I'pe6eHI0K, C. 'MupiHo], JIi YyHbIIEH)
nporec ¢opMyBaHHSI BOKAJIbHOI KOMIIETEHTHOCTI B
KJIaCi 3 IIOCTAHOBKHU T'0JIOCY OCTaTHBO JOBIOTPHUBA-
JIMYA Ta BUMAarae NOTPUMaHHS II€BHOI MeTOAUYHOI
TIOCJIIIOBHOCTI.

Ha mnouaTtkoBoMy iHQopMaIjiiiHo-opraHisa-
[ifHOMY eTalli 3aH4ATh KBaslipiKoBaHUM BUKIaLa4
CKJIaJla€ IUIaH pob0oTH 6a3yrUUCh Ha IIPUPOLIHIX Ja-
HUX CIIiBaKa, folloMarae chopMyBaTH Ta OBOJIOZITH
BOKaJIbHUMH BMiHHSIMHU Ta HABUYKaMHU: BOKaJIbHUM
TUXaHHIM, CIIOCO6aMH 3BYKOBeJIeHHS, 3BYKOYTBO-
peHHsIM (0OMerkeHa [UISHKA [iallasoHy), CIIBOYOH)
II0CTaBOX0, OIIOPOX0 Ta aTaKOI0 3BYKY, BIPHOIO CIIiBa-
IIbKa IIO3UI[i€I0, BOKAJIBbHOIO JUKI[I€I0 Ta apTHUKYJII-
I1is1; PO3BUHYTH IIOYYTTd CMaKy Ta apTHCTHU3M. Ha
JaHOMY eTalli 6a)kaHO HAIIIOBaTH 3700yBaviB Ha
CTUMYJIIOBaHHSI TBOPUO-IIi3HaBaJIbHOI aKTUBHOCTI B
IpoIieci BOKaJbHO-BUKOHABCHKOI J[iIJIbHOCTI.

Ha zmpyromy omeparjifiHO-KOMILZIEKCHOMY eTalli
IIOCTYII0BO GOPMY€ETHCI IIOBHOLIIHHUY TeMOpaIbHUHA
Jlialta3oH, 3aCBOIOKTHCS OCHOBHI BUIU 3BYKOBEJE€H-
HS Ta eJleMeHTH BOKaJIbHOI TeXHIKH, PO3BUBAETHCSI
BOKaJIbLHUU CJIyX, CHiBaljbKa [JUKINA Ta apTUKYJIL-
Iis; TIPOSIBJISIIOTHCS IleflaroridyHa epy/0BaHiCTh Ta
aHaJIITUYHI BMiHHS, II[0/I0 OBOJIOJIHHS Cy4aCHUMU
TeXHOJIOTIIMH BOKaJIbHOTO HaBYaHHs.

Ha 3aBepiiajJbHOMY, IIPOAYKTHBHO-pedJIeK-
CUBHOMY eTalri ¢opMyBaHHSI BOKaJIbHOI KOMIIETEHT-
HOCTI YZ0CKOHAJIIIOThCA HaOyTl 3HaHHA, YMIiHHA Ta
HaBUYKHU y KOMIUJIEKCI 3 BUPIIIEHHIM XY/ 0>KHbO-e-
CTeTUYHUX Ta BUKOHAaBChKUX 3aBaHb CIIPIMOBAHUX
Ha BUXOBaHHS TBOPYOI OCOOMCTOCTI; IIPOSBJILETHCSA
piBeHb cHOPMOBAHOCTI HAOYyTOI BOKAaJIbHO-IIEAro-
TiYHOI epy/I0BaHOCTI Ta caMOperyJsllii, pedieKcuB-
He OCMHCJIeHHS CIleIlMpiKM MauOyTHBOI BOKAalb-
HO-IIeJJaTOTiYHOl JAisSIbHOCTI.

3axX0IUIeHICTh TBOPYUM XapaKTepoM IIpodecii,

29



'4 E Professional Art Education

Volume 2 (1) 2021

I[iHHICHe CTaBJIEHHA [0 BOKaJIbHOTO MUCTEIITBA, OC-
MHCJIEHUH HayKOBUH IIfXif [0 IIpoLiecy HaBYaHHSA
3100yBayiB al0Th 3MOI'Y BIUIMBATU Ha Iiporiec op-
MyBaHHS BOKaJIbHOI KOMIIETeHTHOCTI.

BaxsIMBOTrO 3HaueHHd y IIpolieci ¢opMyBaHHSI
BOKaJIbHOI KOMIIETEHTHOCTI B KjIaci «IlocTaHOBKa Io-
JIOCY» HaJIE)KUTh METO[UYHOMY 3abe3lleueHHI0 sKe
CIIpIMOBaHe Ha IiJIBUIeHHS SIKOCTI HaBYaHHS, IIifI-
CHJIEHHS MOTHBALIii I11of0 obpaHoro ¢paxy Ta BKIO-
Yae TaKO’K BOJIOZIHHS CIIeIliaIlbHUMH MeTOIUKaMU:
MeTo[uKa Pob0TH 3 TOJI0COM YYHIB MOJIOAIIIOTO, Ce-
PeqHBOTO Ta CTapIIOro MIKIJIBHOTO BiKy; MeTOIMKA
Ppo60TH 3 pisHUMU THUIIAMU I'0JIOCIB; METOLUKA IIiZro-
TOBKH /10 KOHIIEPTHHUX BUCTYIIIB, y4acTi y KOHKypcax
Ta pecTUBAJIIX.

3a peKOMeH/IaIi€l0 IIPOBIAHUX I1eJaroTiB-MeTO-
muctiB (B. AHTOHIOK, H. KociHchkoi, H. OBUapeHKo,
0. CraxeBHdY Ta iH.), B IIpolieci popMyBaHHA BOKaIb-
HOI KOMIIETEHTHOCTi, Ha 3aHATTSIX 3 II0CTAHOBKU
T0JIOCY IIeJlaroriyHo JOLIiIBHO BUKOPHUCTOBYBAaTH
HaCTyIIHI MeTOJH: OIIaHyBaHHI MY3HYHO-Teope-
TUYHUMHU 3HaHHSMH, CaMOCTiHiHOI po60TH, BIIpaB
(muxasbHi, TUKIIHHI, apTUKYJAINHI, po3cIiByBaH-
Hs), TBOpYl (IHCIIeHi3alligd BOKaJIbHUX TBOPIB, BUKO-
HaBCbKOTO II0Ka3y, JpaMaTHu3allis, iIrcTpyBaHHS,
0COOMCTiCHA KpeaTUBHICTh), GoHeTHUHUMI(po6OTa 3
JIiTepaTypHUM TeKCTOM), KOHIIeHTPUYHUU, IIOpiB-
HSUIBHOTO aHaJIi3y, II0SICHIOBaJIbHO-LIFOCTPaTUBHUM,
Ta inmIi (I'mupixa, 2019, c. 77-83).

Oco6/MBYy yBary cJif 3BepHyTH Ha pob60Ty 3
IHIITOMOBHHUMHU BOKaJIbHUMU TBOPaMH, aKTHBHO 3a-
CTOCOBYIOUHU GOHETUYHHUU MeTOJ. BoKalbHi BIIpaBU
Ta BOKAJIi3H, SIK 3aCi6 PO3BUTKY CIIiBAIIbKOIO I'0JIOCY,
CIIPUSAIOTH IIOAAJIBIIOMY JOCATHEHHI0 HEOOXiTHOTO
TEXHIYHOTO PiBHA Y BUKOHAHHI Pi3HO’KaHPOBUX BO-
KaJbHUX TBOpIB (JIi YyHbIleH, 2012, c. 17-20).

BuBUeHHS Ta aHaJi3 PisHUX JpKepeJl CBIAYUTS,
110 $OpMyBaHHI0 BOKaJIbHOI KOMIIETEHTHOCTI 3706-
yBauiB MUCTeIIbKUX (aKyJIbTETIB B IIEPIIy 4Yepry
CIIpHsE OIlOpa Ha YHIKaJbHY CIAIIHUHY YKpaiHCh-
KHUX CHiBallbKUX TPaAUIiv( 6anagu, HapofHi ITicHI,
KOJIIAKY, IIefpiBKH, PpOMAaHCH), BHKOPUCTaHHSI
Kpalux BOKaJbHUX MeTOAUK BiTum3HsHUX (II.To-
ay6esa; M. Mukwumra, O. Mumyra, O. MypaBiioBa,
M. loHe1-Teceliep) Ta 3apybDKHUX mefaroriB (/XK.
Bappa, M. T'apcia, M. I'stinka, M. Mapxkesi, ®. JlamIiep-
TH, K. Jlaypi-Bosbi, JI. TeTparfiiuHi).

Ha ¢opmyBaHHS BOKaJIbHOI KOMIIETEHTHOCTI
0COOJIMBO BIUIMBae TBOPUYUM Mifxifm 3mobyBava [0
HaBYaJIbHOTO IIPOLIECY, II[0 peaslisyeThbCs 3a HACTYII-
HUMMU HaIlpsIMKaMU: CBifjloMa poboTa HaJ HeJoJliKa-
MU 3BYKOYTBOPEHHSI Ta BHCOKOIO CIIiBallbKoi ¢op-
MaHTO0; CaMOCTIiMHe IIPOCIyXOBYBaHHS BOKAJIbHHUX
TBOpPIB Yy BUKOHaHHI BCeCBITHBO-BIJOMUX BiTUU3HI-
HUX 1 3apyODKHUX OIlepHUX Ta KAMEPHHUX CIIiBaKiB;
BiZIBifyBaHHS MiCBKUX MHCTEILKUX 3axX0AiB (oIep-
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HUH TeaTp, TeaTp OIlepeTH, ¢piTapMOHidA, KOHIlepTHI
3aX0J¥ 3a y4acCTIO IIPOBIHUX MaNCTPiB BOKaJIbLHOTO
MUCTeLITBa); Bifeo-Ileperssiy B internet-pecypcax,
BiJIBifyBaHHS Ta aHaJIi3 MalcTep-KJIaciB IIPOBITHUX
mefaroriB MUHYJIOTO Ta CY4YacHOCTI; CaMOCTiMHUHI
I06ip HaBYaJbHOTO BOKAaJIbHOTO pellepTyapy Ta
niceHb IIKIJIBHOTO perepTyapy (OBuapeHKo, 2014, c.
400).

CamocTiliHa po6oTa B Kiaci «IIoCTaHOBKHU IO-
JIOCYy» Mae KJIIYOBe 3HAUeHHs, OCKIIBKH CIIPSIMO-
BaHa Ha 0e3lepepBHY MY3UYHY CaMOOCBIiTy, pos-
KpHUBaloYWU TBOPYI BOKaJbHI 3mi6HOCTI 3m00yBaya,
nepejbadae poboTy 3 internet-pecypcaMu, HOTHUMU
BHUJ@aHHSIMH, HadaJbHO-MEeTOJUYHOIO JIiTepaTypolo,
BUPIIIEeHHIO TBOPYUX 3aBJaHb (iMIIpoBi3arlis, Ko6ip
aKOMITaHEMEHTY [I0 IIiCEeHb IIKIJIBHOTO perepTyapy
Ta BOKaJbHUX TBOPiB HaBYaJIbHOI IIPOTpaMu, CKJIa-
JaHHJI BUKOHABCHKOTO IIJIaHY; aHaJi3 BUKOHaBChb-
KHUX TPYAHOIIB); HAIIMCAaHHS aHOTAIiM, JOIOBifeH,
TIOBiJOMJIEHB; POOOTY 3 JIiTepaTypHUM Ta My3UYHUM
TeKCTOM, 3[IMCHEHHAM BUKOHaBCBHKOIO Ta XYZ0XK-
HbBO-IIe[JaTOTIYHOT0 aHaJIi3y BOKaJIbHOTO TBOPY.

Taka poboTa BK/IIOUaE pisHOMAaHITHI ¢opMu Ta
BUIM ayAUTOPHOI, I103aayfUTOPHOI KOJIEKTUBHOI 1
IHIUBIyaJbHOI HaBYaJIbHO-BUXOBHOL [[ISIJIBHOCTI
(BMXOBHA IrofjiHa, TBOPYi IIPOEKTH, KOHI[€PTHO-KOH-
KypCHa IIporpaMa, KOHIIePT-JIeKIlisd, MUCTeIbKI Ta
TIPOCBITHUIILKI 3aX0/IH).

Crmig 3asHauuTH, I0 eQeKTUBHICTH GopMy-
BaHHS BOKaJIbHOI KOMIIETEHTHOCTI MatOyTHIX y4Iu-
TeJIiB My3UYHOTO MUCTEITBA 3HAYHO 3aJIeXKiTh Bif
KOHIIepTHO-KOHKYPCHOI [iIJIbHOCTI, OCKIZIBKH TakKa
dbopMma poboTu Ilepenbavae IIybJiuHE BUKOHAHHS
BOKaJIbHUX TBOPIiB 3a BU3HAUEHOI0 IIporpamoro. IIif
Jac BUCTYIIY 37400yBadi Mal0Tb MOKJIHUBICTH CaMOB-
IOCKOHAJIIOBAaTHCh, HaOyBaTH CIIEHIYHOTO JOCBITy,
JIeMOHCTPYBaTH CBOl TaJIaHTH, PO3BUBATH €MOITili-
HO-eCTeTHYHY Ta BOKa/IbHO-BUKOHABCBHKY KYJIBbTYPY,
dbopMyBaTH 3aTHICTH [0 CAMOOI[IHIOBaHHS BJIaCHOI
TBOpUOi AisgnbHOCTI (KocuHCbKa, 2018, ¢.43-38).

V mneBHIiM Mipi Ha ¢opMyBaHHSI BOKaJIbHOL
KOMIIETEHTHOCTI BIIJINBAalOTh OCOOGHCTICHI SIKOCTL
Ta CTHUJIb PO60THM ManOyTHHOIO BUMTEJ, My3HUHI
3mi6HOCTI (BiAUYTTA MeTpO PUTMy, arorikd Ta Iu-
HaMIKM), IHIUBiyas bHI IICUX0JIOTiYHI 0C06IMBOCTI
(eMoriliHicTh, O0Opa3He MMCJIEHHS, TBOp4Ya YysBa),
TBOpUi 37i6HOCTI (LikaBa iHTepIIpeTallisi BOKaJlb-
HUX TBOPIiB, CIIPOMO’KHICTb PO3POOOK ITeJaTOTiTHUX
Ta OPUTiHAJIBbHUX KYJIbTYPHO — OCBITHIX IIPOEKTIB),
TBOpUMH iMiIpK (BeseMuyk, JI., PoMmiH, B., 2020).

Oco6siMBYy yBary MU 3BepTaeMO Ha CTBOPeHH:
TBOPUOIO IMi/PKy SK YCIIIIHOI CKJIAZ0BOI IT0/IAJIb-
1101 IefarorivyHo-TBOPUOL JiSUTBHOCTI: II0CTaBJIEHUN
T0JIOC, BUPa3HUU IIOIJIA], eQeKTHI JKeCTHU Ta MiMikKa;
3l CMakoM IIilibpaHUM 04T, 3aUicKa Ta aKcecyapu
BIJITIOBIZIHO /10 CTBOPEHOIO CIleHiyHOro obpasy; ap-
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THUCTUYHEe Ta 3MIiCTOBHO-XY/[0’KHE BUKOHAHHS BO-
KaJIbHHUX TBODIB; Bi/IbHE OllepyBaHHS BOKaJIbHO-BU-
KOHaBCbKMMH IIpUMOMaMM; CTBOPEHHS BJIACHUX
OpUTiHaJIBLHUX IHTepHIpeTariii BOKaJbHUX TBOPIB;
npodeciliHO-TBOpPYa, €MOI[iHO-ToJIepaHTHA, METO-
JUYHO-iHGopMalliliHa MaHepa CIIIKYBaHHA 3 KOJle-
ramu Ta yuasamu (Kysemigosa, 2016, c. 25-31).

TakuM YHHOM, 3MICT i mporiec $axoBoi ITiro-
TOBKH Ha QaKyJbTeTaX MUCTELITB B KJIacl II0CTaHOB-
KU T0JIOCY OpieHTOBaHI Ha SIKICHUN pe3ysbTaT-Gop-
MYBaHHS BOKaJIbHOI KOMIIETEHTHOCTI MY3HYHOTO
MamnOyTHIX yUUTesIiB My3SUYHOIO0 MUCTEI[TBA.

BucHoBKHU. TakUM YMHOM, CIlelfidika popMy-
BaHHd BOKaJIbHOI KOMIIETEHTHOCTI MaWOyTHBOTO
BUHTeJII My3SUYHOIO MUCTEI[TBA HEPO3PUBHO II0B’d-
3aHa 3 PO3BUTKOM Ioro mpodecioHamiaMy Ta edek-
THUBHICTI0 BOKQJIbHO-BUKOHABCHKOI [IIIIBHOCTI (IIpo-
deciliHe BOJIOIIHHS BJIaCHUM CIIiBaIlbKHUM I'0JI0COM).
JloBeJleHO, 1110 BOKaJIbHa KOMIIETEHTHICTh Bifobpa-
JKae AKicTb GaxoBOl IIATOTOBKH, A€ MOXKJIMBICTH
KOMILIEKCHO BHUKOPHMCTOBYBaTH HaOyTi 3HaHH,
BMIHHA Ta HaBUYKH y IIOAAJBIIIN IeJaroridHii
TiSUTBHOCTI: HaBYaJIbHO-BUXOBHIN, HAayKOBIiH, KyJIb-
TYPHO-MUCTENBKIN, METOUYHIN.

3 MeTOI0 B/IOCKOHaJIeHHs IIPOIeCy BOKaJIbHOIO
HaBYaHHA B KJaci 3 II0CTAHOBKHU T0JIOCY 3706yBaui
MalThb MOXKJIMBICTH YCBiZIOMJIEHO 03HallOMHUTHCS 3

HellepeBepIIeHUMHU IefleBpaMH CIIiBaIfTbKOTO MMC-
TeI[TBa, B3IPIIIMHU BOKAJIbHOI KYyJIbTYPH, KpaIllUMU
TPaJULliIMHU CBITOBOI Ta BITUU3HSAHUMHU BOKaJIbHU-
MU IIKOJIAMH, IIOESHYIOUHN My3UYHY Ta XY 0’KHbO-€e-
CTeTUYHY [IiIIbHICTD.

O6rpyHTOBaHO, 110 Cc)OpMOBaHa BOKaJIbHa
KOMIIETEHTHICTh, SIK IHTerpoBaHa IIpodeciiiHo-0COo-
6HCTiCHA AKICTh BUABISETHCSI Y HAOYTTI IIpeameT-
HO-IIPAKTUYHUX KOMIIETEHTHOCTEM, a caMe: OBO-
JIO[iHHS PiSHO>KaHPOBUM BOKaJIbHUM pelepTyapoM
(ureeBpU BITYM3HSHOI Ta CBiTOBOI BOKaJIbHOI MYy-
3WKH); 3JaTHOCTI [0 XyI0’KHbO-IHTepIIpeTalliiiHoI
TBOPYOCTI y BOKaJIbHO-BUKOHABCHKIN [IiSIBHOCTI;
IPaKTUYHOMY BHKOPUCTOBYBaHHI IIpodeciiHuX
3HaHb 3 METOJUKH MY3HUYHOIO HaBUaHHI Ta BUXO-
BaHHS; 3/[iiCHEHHI eCTeTUYHOT0 BUXOBAHHS 3i ITKO-
JISIpaMM Pi3HUX BiKOBHUX Irpyn 3acob6aMu BOKaJIbHOTO
MHCTeIITBa.

IlepceKTHUBHU NOJAIBIINX AOCIiHKeHb. IIpo-
BeJleHe [TOCJI/pKeHHs, I0f0 IIpollecy popMyBaHHSA
BOKaJIbHOI KOMIIETEHTHOCTI MaMOYTHIX Yy4UTesiB
MY3HYHOTO MUCTEIITBA B KJIACi IIOCTAaHOBKH TOJIOCY
He BHUepITye BCiX acleKTiB. Ha Hall morjsgf, mejia-
TOTIYHO-IOJILHUM Oy/ie II0Jajbllle BUBUEHHS Ta
aHaJli3 IPUHNUIIB $OpMyBaHHS BOKaJIbHOI KOMIIe-
TeHTHOCT] B IIpoIieci aHCaMbJIeBOTO Ta XOPOBOTO BU-
KOHAaBCTBa.
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The purpose of the article is to cover and theoretically substantiate the content of formation of vocal
competence of future music teachers in the class «Voice staging».

Methods & methodology. Vocal competence as a structural component of professional training, involves
the acquisition of methodological, pedagogical and vocal-performing training of students. The content, forms and
methods of formation of vocal competence of the future teacher of musical artin a class «Voice staging» are caused
by feature of specificity of professional preparation. The formation of vocal competence is especially influenced
by the creative approach of the applicant to the educational process, which is implemented in the following areas:
conscious work on the shortcomings of sound production and high singing form; independent listening to vocal
works performed by world-famous domestic and foreign opera and chamber singers; attending city art events
(opera house, operetta theater, philharmonic hall, concert events with the participation of leading masters of
vocal art). In the process of formation of vocal competence, in voice lessons it is pedagogically expedient to use the
following methods: mastering musical-theoretical knowledge, independent work, exercises (breathing, diction,
articulation, singing), creative (performance, dramatization, illustration).

Scientific novelty. The specifics of creative professional activity are revealed, which reflects the quality of
the performing culture of a music teacher. It is proved that professional training combines methodical, scientific,
vocal-performing and pedagogical-organizational activity. It is established that the process of formation of
vocal competence is quite long and requires a certain sequence. It was found that it is pedagogically expedient
to use special exercises, creative tasks, focus on methods of working with different types of voices, based on
physiological and age characteristics of students, know the principles of organizing concert performances and
more. The influence on the formation of vocal competence of the unique heritage of Ukrainian singing traditions,
the use of the best vocal methods of domestic and foreign teachers is estimated.

Conclusions. The article proves that vocal competence reflects the quality of professional training, gives
the opportunity to comprehensively use the acquired knowledge, skills and abilities in further pedagogical
activities: educational, scientific, cultural, artistic, methodological. In order to improve the process of vocal
training in the classroom of voice production, students have the opportunity to consciously get acquainted with
unsurpassed masterpieces of singing, examples of vocal culture, the best traditions of world and domestic vocal
schools, combining musical and artistic-aesthetic activities.

Key words: teacher, vocal training, competence, voice staging, art, musical art
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PO3POBKA ABTOPCBKHX ®AKTYP TA iX BUKOPH-
CTAHHSA V JU3ANH-ITIPOEKTYBAHHI CYYACHOTIO
OJIATY
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KaHujaT IeJlaTOTiYHUX HayK, JIOIeH, 3aBi-
JyBau Kadenpu [u3aiiHy, paKyJIbTeTy MHUC-
TelTB XapKiBCbKOT0 HaI[iOHAJbHOTO IIefiaro-
riu"oro yHiBepcutety iMeHi I'.C. CKOBOpO/H,
4JIeH CIIIKK Ju3aliHepiB YKpaiHU

Xapkis, YkpaiHa
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Y cmammi po32AsaHymo poab asmopcbKux gakmyp y KOoHmekcmi ou3atiH-npoeKmygeaHHs Cy4acHo2o 00s-
2y; NPOAHANi308aHO KO/1eKUii cmydeHmig kagedpu ousaiiHy, axkyabmemy mucmeums, XHITY imeHi I.C. CK080-
poou 3 mouKu 30py iHHOBAUiliHOT po3pobKU akmypHUX NOBEPXOHD 1 iX sUKOpUCMAaHHS. Pedyiemamu nokasanu,
wo mema subopy noeepxig mamepiany 8 OU3AlHI CyUacHO20 0052y O0yixce aKmya/abHAa i 8UMazae NOCMIluHoOL IH-
HOBAUIUIHOT po3p0obKU 0151 OMPUMAHHA HOBUX PAKMYPHUX pilleHb. 3a3HAUEHO, W0 Y CYyUacHoMy Ou3aliHi dak-
mypa aKmueHO 8NAU6aE Ha GopMOymeopeHHS, NAACTUKY, KOMNO3UUio | cutyem KOCMIOMY, aKUeHmye yeazy
Ha NegHUX OLAHKAX NOBEPXHI 8UPOBY, NiOCUIOE NPUPOOHY 8UPAZHICMb BUKOPUCMAHO20 Mamepiaty, a makodic €
8AJC/IUBOI0 0N BUSHAUEHHS CMUJI0. II0EOHYB8AHHA PIZHUX PAKMYPHUX No8epxie dae MOICAUBICMb d0C2mU pi3-
HOMaHimHocmi piwleHsb y nidxodi 00 CMeOpPeHHs KOCmIMY ma 11020 06po6KU, @ MAaKoX#c Ni08UULYE eCmemuUYHUL
cmamyc modeai. BusHaweHo, wo 0151 CMeopeHHs. PaKmypHUX NOBEPXOHb MONCHA 8UKOpUCMO8y8amu pi3Hi npuil-
OMU 8U2OMOB/IEHHS, A came: BUKOPUCMAHHA KOHMPACMHUX | HIOAHCHUX NOEOHAHbL (hakmyp; 8UNAN08AHHS HA
OCHO81 BUMUHAHKU; 8UKOPUCMAHHA MPAOUYIUHOT BUMUHAHKU Y NOEOHAHT 3 NEUBOPKOM; KBIAIHE; BULUBKA; hep-
dopayis; cmpouku ma npUUWUBHi eneMeHmuU; 3awunu i ymeopeHHs CKAA00K; pO3MA2YBAHHS, MePMs, MUCHEHHS;
HAaHeCceHHs 06’EMHUX MAOHKI8 ma fomoz2pamu; HACUUEeHHS PaKkmypu 06’e MHUMU OONOBHEHHAMU (80pC, 8y31l,
6yK./1e, KAMIHHSA, Kucmi, dxczymu). AHA1i3 cnocobie CMeopeHHs a8MOopPCbKUX aKkmyp Ha OCHO81 pobim cmydeHmie
kagedpu dusaiiny XHITY imeHi I.C. CKkogopoou 0038015€ 2Aubue nepeocMucaAumu 8naue akmypHuUx nogepxoHs
019 8minieHHA du3aliHepcbKol idel, a came: gupasHocmi 06pasy, KOMNO3UULUHO20 PilUeHHS, CMyneHs 06°’eMHOCMI
oosy, it macu, wiabHocmi.

Knarouosi caoea: hakmypa, ousatiH-npoeKmyeaHHs, Kocmrom, mamepian, oosie, 0exop.

ITocTaHOBKa Ipo6/1eMH Ta ii 3B’I30K 3 Ba)KJ/IU-
BHMH HayKOBHMMH Ta IPAaKTHYHHMH 3aBJaHHAMH.

Ko>keH MOJHUM Ce30H IPUHOCUTE CBOI paKTyp-
Hi Ta leKOpaTUBHI IlepeBaru. be3liepepBHUHN IIOIIYK
HOBUX MarepiaiiB, pakTyp i MaIOHKIB € OZHUM i3
LIUIIXIB OHOBJIEHHS, 36aradyeHHs $opM OJAry 1 akce-
cyapiB y IIpoeKTyBaHHi. Ha cCbOrogHINIHIN eHb IpU
po3pobIii Mojesieli OATY BesIMKa yBara IpU/IiII€eTh-
cs1 GaKTypi TEKCTHUJIBHUX II0JIOTeH. 3aBAIKU BHUKO-
PHUCTaHHIO MaTepiayiB 3 Pi3HOI TEKCTYPOIO Y BHUPO-
6ax 3 0[HAaKOBOIO KOHCTPYKITi€l0, MO>KHA JOMOITHCS
HOBUX Bi3yaJbHUX e(eKTiB, 110 /03BOJIIE iCTOTHO
PO3LINPUTH aCOPTHMEHT BHUpPOOIB. PisHOMaHITTS
MarepiasiB 3 iX BJIACTUBOCTSIMU, TEXHOJIOTIA BUTO-
TOBJIEHHS Ta JeKOPaTUBHUX TEeXHIK /I X 06pobKHu
CIIOHYKAaIOTh AW3aliHepiB 0 IIOIIYKY HOBUX pillleHs i
JaI0Th IIOIITOBX /10 eKCIIEPUMEHTIB 3 GOpMOI0.

dakxTypa B KOCTIOMI He iCHye cama I10 cob6i, BOoHa
€ Ba)XJIMBOIO CKJIAJIOBOIO XYAOKHBOIO 06pasy, [o-

© l. Hryhorova

3BOJIsI€ iU3aliHepy BUCJIOBHUTH aBTOPCHKY KOHIEIl-
miro, obpasu i acomiamnii y mpoekTyBaHHI. CiIifyoun
TeHJEeHI[IIM Cy4aCHOI'O CYCIIJIbCTBA, AW3aliHepU
BCe JacTillle 3BepTalOTh yBary Ha eCTeTHUUHE i ITpak-
THUYHe 3aCTOCYBaHHA paKTypHOI IoBepxHi. PakTypa
— I10BepxXHsg GQOPMH, 1110 CTBOPIOE 30BHIIITHIN BUIJIAL
BUpoOy 1 BHU3Hauyae Horo 3opoBuu ob6pas (M. Kisil,
2017).

HoBUM IpUIIOMOM B [M3alH-TIPOEKTYBaHHI €
TO€THAHHS B OJHOMY KOCTIOMi TpafUI[iHUX 06po-
60K 1 aBTOPCHKHUX HacCHYeHUX (QaKTYpHUX II0Bep-
XOHBb. PO60OTH 3 PO3PO6KU aBTOPCHKUX PaKTyp Ta ix
crieriuika TIIBKY II0YMHAKTh 3aBOMOBYBAaTH yBary
HayKOBIIiB Ta QaxiBI[iB raaysi [fu3aiiHy OJATy.

AHati3 0OCHOBHHX JOCTI/IPKeHb i MyOJriKaii. V
CyJacHil JliTepaTypi 3’IBJISIETHCA yCe OLIbIIe cTaTel,
nybJrikalii, gKi TaKk YW iHaKIle OXOIUIITH TeMY
CTOCOBHO 3aCTOCYBaHHS THUX YU IHINMX TepMiHiB
3 Tasly3l TeKCTHJIBHOrO gusairHy. Tak, JOCIiIHUKHU
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B. VBaposa, H. IIBeTKOBa, O. JIyKOBCbKa, I'. C106051H
CTBEP/DKYIOTh, 10 Ha CHOTOJHIIIHIN [eHb IIOHAT-
TS «TKaHWHa» Ta «TeKCTHUJIb» BUXOIATH 3a PaMKH
iX TpafuIliiHOrO PO3yMiHHSA. V CBITOBIM IIpPaKTHII
3aMiCTh TEPMiHY «MHCTEIITBO TEKCTUJIIO» OCTaHHIM
4acoM BHUKOPHCTOBYIOTH TepMiH «fiber art» — mmc-
TellTBO BosiokHa (Kisil, M., 2017; Ocapmua, A, 2018).

AHaJtisyloud HayKOBi [pKepesa, MOXKHa CKa-
3aTH, 10 XYAOXKHIM TeKCTHUIb [OCIiIKyBaBCA Y
KOHTEeKCTi IIpobsieM mpodeciiHOTO [eKOpaTUBHOTO
MucTenTBa XX CT. TAKUMH yYKPalHCBKUMH HayKOB-
M, gk 0. Biprosisos (2015), H. Bestironibka (2010),
0. Tonybens (2002, JI. JKorosb (1996), A. JKyk (1984),
T. Kapa-Bacuibesa (2008), I'. Kycsko (2001), C. JIymii
(2013) Ta in.

3araJlbHUM [IUTaHHAM JAU3aiHy, H0ro ictopil i
Teopii npucBsiueHi mparti: /[. AspikaHa, O. BogHapa,
O. Boituyka, 10. Boxkka, I. Boskorpy6a, V. ByzacoHa,
B. I'masuueBa, B. [lanuiieHka, M. /[bomiHa, O. KarieH-
Ka, B. KoJreriuyka, I'. JlJaBpuka. [IMTaHHA Xy 0KHBOTO
IIPOEKTYBaHH:, KOHCTPYIOBAaHHA OJAry Ta MaTepia-
JIO3HABCTBA po3rJgianu B. BakeHoBa, €. KobigkoBa,
T .KosnoBa, @. I[TapmoH, M. CyxapeBa. BidyaabHUM
CIIDUMHATTAM Ta 30POBUMHU 1LMI03iIMM 3aliMaInCca
TakKl JOCITHUKY SIK P. ApHxeliM, C. BessieBa-Ex3em-
mspceKa, B. T'stesep, H. Kopo6rieBa, A. KucesnboBa,
®. KoBaipoBa, A. Mo, I'. Harasg, C. ColaHCHKUH,
V. Xorapg,. Taki gocmigauku sk T. IleukoBa (1974),
JI. )KykoBa (1996), M. YepHux (2015) BUOIIAIOTE B
SIKOCT1 TOJIOBHUX BJIACTUBOCTEU OQaKTyp pebed-
HICTh, MaJIIOHOK, OJIMCK, HepiBHOCTI. 3a iX JAYMKOIO
rapMOHiliHe IIO€flHAHHS BJIACTUBOCTEH QaKTyp
3abesneuyeTbCs B 00’€KTaxX [JU3aliHy IIPU II€BHUX
CIIiIBBiJTHOIIIEHHAX KIJIbKICHUX XapaKTepHUCTUK Qak-
TYPH BUCOTHU 1 KPOKY HepiBHOCTeH ITI0BEPXHI BUPOOY
1 cTyIIeHd 6JIUCKY.

dopMy/IOBaHHS Ijijlell Ta 3aBJaHb CTaTTi.
MeToOr0 CTaTTi € BUCBITJIEHHS IIPUHOMIB i CII0C06iB
CTBOpPeHHs (QaKTypHOI IIOBEpPXHI OJATY; IIPOAEeMOH-
CTPyBaTH aBTOPCHbKI BUHAXOAU Ta IIpoaHasi3yBaTH
KOJIeKITii MaMOyTHIX [u3aiHePiB OAATY 3 TOUKH 30py
IHHOBAIiHTHOI pO3POOKH paKTypPHUX IIOBEPXOHB Ta IX
BUKOPHUCTaHHSL

BuxjiaJ; OCHOBHOI'O MaTepiaay AOC/IiyKeHHs.
Y cydyacHOMYy [M3alHi 04Ty paKTypa aKTUBHO BILIH-
Bae Ha GOPMOYTBOpPEHHS, IUIACTHUKY, KOMIIO3UITIIO 1
CHJIyeT KOCTIOMY, aKIIeHTYe yBary Ha IIeBHUX JIJITH-
KaxX II0BEpPXHi KOCTIOMY, Ii/ICHJIIO€E IIPUPOJHY BHU-
pasHiCTh BUKOPHUCTOBYBaHOTO MaTepiany. CydacHUN
XYIO’KHIN TeKCTHUJIb OCTaHHIM 4acoM JOIIyCKaE eKC-
IIepUMeHTH 3 POCJIUMHHUMHU MaTepiajaMH, LIKipolo,
XyTPOM, IUIACTUKOM, IJIMHOIO TOI0. ToMy, IT0O€fHAH-
HS pi3SHOMAHITHHUX MaTepiaaiB CTBOPIOE KOHTPACT
$opM i TeKCTyp, BidyaslbHY BaKKICTh ab0 JIETKICTb.

IcHye Oessyliu BHU3HadyeHb TepMiHY «dakTypar
(Big sat. Factura — 06po6ka, 6yzmoBa). V qusariHi cy-
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YaCcHOTIo o1Ary GpaKTypa € OJJHUM i3 r0JIOBHHUX 3aC00iB
XYIOKHBOI BUPA3HOCTI, sIKa HaWOIIbII SIBHO Bifo-
6parkae 0COBJIMBOCTI OyIO0BU Ta 031,00JIeHHS II0BEPX-
Hi, & TaKO>XX CBOEPIMHICTH XyJ0’KHBOI TEXHIKM BUKO-
HaHHI.

BUKOpPHUCTOBYIOUM PisHI ¢aKTypHI MOBepXHI
y IIPOeKTyBaHHI KOCTIOMY, IIOTPi6HO BpaxOByBaTH
eCTeTUYHY, YTUWIITapHY, eKOHOMIUHYy QyHKITii. EcTe-
TUYHa QYHKINSA BIfIIOBiZjae 3a ob6pas JIIOJAUHU i 3a
acoriaTUBHe CIIPUUHATTSA KocTioMy. Ilif yTwutitap-
HOI0 QYHKITi€I0 MA€eTHCS Ha YBasi QyHKIIIOHATbHICTD,
IPaKTUYHICTh, 3PYYHICTE 1 KOMOPT IIiJf Yac HOCIH-
Hs BUpPOOy. PaKTypHa II0BepXHsS He IIOBUHHA OyTHU
TIIBKHA KPacHUBOIO, ajie ¥ IIPaKTUYHOK IIPH eKCILIya-
Tanil. EkKoHOMiuHa QYHKIIi Mae Ha yBa3si IIOIIYK OII-
TUMaJIbHOTO pillleHHd IS BTUIEHHS AU3aliHepChKOI
imei.

TeHpeHIlI CydaCcHUX Ce30HIB BIUIMBAKOThH Ha
JU3alH KOCTIOMY, 3MYIIYIOTh AU3alHepiB IyKaTH
HOBe pOPMOYTBOPEHH$, KOHCTPYKTHUBHI JIiHIN, HOBI
JleKOpaTHBHI eleMeHTH 1 paKTypHi IToBepxHi. Ilep-
CIIEKTUBHHUM HaIIPSIMKOM IIPH CTBOPEHHI Cy4acHOro
OJIATY € IIOIIYK aBTOPCHKUX GaKTYPHUX II0BEPXOHb.
dakTypa MaTepiasy € ofHOYACHO 3aCO00M i esleMeH-
TOM KOMIIO3UIIii KOCTIOMY. IIoeHyI0UN B OJHIN MO-
JleJii pisHi GaKTypHI ITI0BEpPXHI MOXKHA [JOCATTH Pi3HO-
MaHITHOCTI pillleHb B II/IXO/i CTBOPEHHS KOCTIOMY
Ta MOro o6po6KH, TAKUM YHHOM IIiBUIIUTH ecTe-
TUYHUU CTATyC MOJEJI.

Y [u3alH-TIPOEKTYBaHHI Cyd4aCHOIO OJArY,
B3YyTTs, aKcecyapiB BU6OIp GpaKTypHOI ITIOBEepXHi Take
7K BayKJIUBe 3aBJjaHHS, SK i1 BUOip MaTepiainy. PaKTy-
pa Mae BeJIMKe 3HaYeHHd [JI1 BUSHa4YeHHs CTYIIeHs
06’eMHOCTI ofary, ii Macy, IiiyIbHOCTI. IlocuIeHHS
baKTypHOI IIOBEpPXHi 36iIbIITye 00’€MHICTH, IIiIb-
HICTB, TSDKKICTB ofary. [J1afika ITOBepXHs, HaBIIaKH,
JI0flae OIATY JIETKIiCTh, Bi3yaJIbHO 3MEHIIye OOCHT.
KouTpacT ¢axTyp (BUKOPUCTAaHHSI pebeHUX II0BEP-
XOHb y [I0€JHAaHHI 3 IJITaJKUMU) MOKe LIF030pHO 3Mi-
HUTH 3HAYUMICTBH i po3Mip OKpeMUx 9acTUH GopMHU,
Oi7BIIT aKTUBHO BHUSIBUTHU KOHCTPYKTHUBHI pillleHHS,
3aroCTPUTU 3BYYaHHS KOMIIOSUIIIMHUX IIPUIOMIB
(IIOCHMJIMTH OCHOBHUM PUTM, MacIlTabHi XapaKTepHu-
CTHUKH). HefocTaTHA yBara [j0 BJ1aCTUBOCTeN GpaKTyp
MO>Ke IIPUBECTH IO HeBJIaJIOr0 II0OEJHAHHA B OTHOMY
BUpOoOi pi3sHUX MaTepiasiB, ApPiGHOCTI KOMIIO3HIIiI
i mucrapmoHil ¢opmu (IIpymmHcKas, ['epacuMoBa,
ITepirykeBuy, 2018).

dopMyBaHHSI KOJIEKIIH OfATy BHU3HAUYAETHCS
YyMOBaMH HaBKOJIMIIHBLOIO CepefloBHINA, KYyJIbTYp-
HO-ICTOPUYHUMH, COIiaJIbHUMH Ta BIKOBUMHU UWH-
HUKaMU. TakuM 4HMHOM, KOJIEKIIiS MoKe OyLyBaTH-
Cs1 Ha OCHOBI HaMpPisHOMAaHITHIINHNX, 00’€THYIOUNX
OKpeMi KOCTHOMHI aHcaMO0Jli 03HaKH, HalBa’KJIUBI-
111010 3 IKHX € IJIACTHUYHI 1 $aKTypHO-KOJIOPUCTUYHI
BJIACTHUBOCTI IIIBETHUX MaTepiaJliB.
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3aBlaHHSIM CY4aCHOTO Ju3aiiHepa, SIKUMN 3aU-
MaeTbCsd CTBOPEHHSIM aBTOPCHKOI QaKTypH IIOPsf,
3 ypaxyBaHHSIM CIIOKHBYHX YIIOfl00aHb, € 3abesIle-
YeHHSI eCTeTUYHOI JJOCKOHAJIOCTI Ta BiAIIOBiTHOCTI
MOJHUM TpeHfilaM. TaKo’K, BaKJIMBUM 3aJIHIIAETHCS
BpaxyBaHHS 3aKOHIB ITI06YZ0BU JIeKOPY MOPSJ, 3 1OTO
3HAUYIIICTIO ¥ 3aTa/IbHOMY CIIPUMHATTI BUPOOY.

YV BCbOMYy CBITI Ju3aliHepy IIyKalTh HOBIL
IpUHAOMHU 06POOKU TKaHUH i CTBOPEHHS HOBUX Qak-
Typ. Tak, aHIVIINCHKI AU3aliHEPH eKCIIEPUMEHTYIOTh
3 TKAHWHAaMH B Pi3HUX HaIIpSIMKaX, BHKOPHUCTOBYIO-
4M HOBI TeXHOJIOTII:

* TpaBJIEHHS], BUIIAJIIOBaHHA i po3pisu IIpoMeHeM

J1asepa;

° JaMiHyBaHH i CKJIE0BaHHS TKaHWUHMU 1 POJIbTH;

* HaHeCeHHS pOTOrpaMy;

* 3’eTHAHHS TKAaHUH 6e3III0BHUM METO/IOM.

OT>Ke, PO3TJITHEMO PO3POOKY aBTOPCHKUX pak-
Typ Ha HOPUKJIaZ] KOJIEKIiN, po3p00JIeHUX CTyJeHTa-
mu Kadenpu nusaviny XHITY imeni I.C. CKoBopozau.
Ha oCHOBI iCHYIOUHX KOHIEIITIN CTyZeHTaMU 3[ikc-
HIOETHCA BJIACHUM aJTOPUTM IIPOEKTHOI AisJIBHOCTI
Cy4acHOTO OfATy Ha OCHOBI PO3pOOKH aBTOPCHKHX
daxTyp, TpaKTOBaHOI HAaMU SK AU3aMH. V IPOEKTY-
BaHHA KOCTIOMY epeKTH GaKTyp € 3acC060M PO3KPHUT-
TS HOT0 3MICTy Ta 6e3locepefHbO BUSBISIOTH 0CO-
O6UCTUH TBOPYUH 3a/lyM TOTO YU iHIIIOrO JU3akiHepa.
HoBUM HIpPUIOMOM y MOJIeJIIOBaHHI OZATY € IIOEf-
HaHHA B OJHOMY BUpPO0i TpafHUIiHIX 06p060OK, Ma-
JIIOHKIB TKaHUH 1 aKTUBHUX HaCU4YeHUX QaKTypHUX
TI0BEPXOHb.

3a CIIoco60M ILIOIMHHO-IIPOCTOPOBOI OpraHi-
3arii Au3aliH-00’€KTH IIOAIAITL Ha [BOBUMIpHI

(2D) Ta TpuBUMIpHI (3D). PaKTypHI pilleHHS IIpHU
CTBOPEHI KOJIEKIIil 0Ty MOKHA OTPHUMAaTH IIIIXOM
00KpydyBaHHS, TKaHHA CKPYYeHUMH CMY>KKaMHU
TKaHUHU ab0 IIKipH, KOJaXXy, acaMOJIsKy, IIPOKJIe-
I0BaHHS, TEPMOXiMigHOI 06p0OKH, IVIETIHHS TaYKOM,
B’sI3aHHSI, MaKpaMe, 3BaI0BaHHS, BUIIHUBKU BUKO-
pucTaHHAM Ta KOMOIHOBaHUX TexHIK (KoJiocHiueH-
Ko, OcraneHko & Jlyrkep, 2020, c. 170).

[ cTBOpeHHs GaKTypPHUX II0BEPXOHbL BHUKO-
PUCTOBYIOTHCS Pi3HI IIPpUMOMH BUTOTOBJIEHHS. Of-
HUM i3 TAKHX METO/[iB € BUKOPHUCTaHHS KOHTPACTHUX
1 HIOAHCHUX IT0€JHAHb QaKTyp, B IKUX KOMIIO3HUITis
no6yZoBaHa Ha HaWTOHIIUX IIepexofiax ofHiel dak-
TypH B iHINYy. Y IIpefcTaBJIeHOMY CTyJeHTaMH [0-
CJIIJPKEeHHI [DKepesIoM HaTXHeHHS IS pO3POOKU KO-
JIeK1il «BeCTHUKHU CBeTa» IOKJIaZ[eHo 06pa3 aHreJia.

Tax, 3HaYHa yBara IIpH IPOeKTyBaHHI IPUiIIS-
Jacs po3pobIli KOHTpacTHOI GaKTypH Ha HIOAQHCHIMN
KOJILOPOBIiM raMi, sska 6 3MoOTIJIa Bio6pasuTU KOM-
NOSULIIMHUN 3anyM ausariHepa. CaMme CJI0BO «AH-
reji» - TPeIbKOTO0 II0XO/KeHHs, 1 ITlepeKIaflaeTbCs K
«ITocTaHHUK, BiCHUK» 1 acorjifoeThed 3 yciM 1o6pum
1 cBiTimM. KoJsiekilis CTBOpeHa y POMaHTHUYHOMY
CTHJII, a Y)KIHOUMY 06pa3 MiAKpeCTI0I0Th TKAaHUHU SKi
IPUEMHI Ha JIOTUK i BisyaspHO mpuBabiauBi. Tomy,
CTY/IeHTH 06paJii TKaHUHU O1JI0r0 KOJILOPY TaKi SK,
LIOBK, MUQOH, TPUKOTAKHE II0JIOTHO, TOOTO Ti TKa-
HUHU 3a JJOIIOMOTH SIKUX MO>KHa CTBOPUTH 00pas aH-
rejly, a caMe BiUHICTh, He3alMaHIiCTh, YHUCTOTY, 6e3-
TYpPOOTHICT®E.

DaKTypH SKi CTBOpEHi 3a /JOIIOMOTO0 ITUX TKa-
HUH CTBOPIOIOTH TAEMHUYUU Ta IIpUBabIUBUI 06pa3
JKIHKHY (IuB. puc.1).

SHIN o
| A ;";\-'7‘ ~
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Puc. 1. Koaekuis «BecmHuuku ceema» Kudous O., Tofpman
Iepemodicui konkypcie «Tekcmunasb i moda» m. JoHeuwbk, cKARTPODIUM» m. KuwieHie
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Toli )Ke MeTOJ/i BUKOPHUCTaIN CTYJeHTH IIiJ Yac po60TH Has Ko-
JleKIi€ro «besasg rpUsamiiby».

Kosekniiss HelMMoOBIipHO 6arata ¢aKTypaMH: JApallipoBKaMy,
CKJIa[IKaMU, MaTOBUMHU i TBiJOBUMHU II0BEPXHIMU, Pi3HOQAKTYyPHUMU
TPUKOTAXHUMH IT0JIOTHAMH, BOJIaHaMH, BaJITHHAM, 3alluIIaMy. Cbo-
TOJHI Ha/laeThCsI IlepeBara I0efHaHHIO TPyOHX Ta M'IKUX QaKTyp (II1H-
¢$oH i rpyba B’s13Ka, MEPEe’KUBO 1 TBifI, IIIOBK i 3amia). ToMy KoJIeKIist
MICTUTB 6araTo BOBHH, IIIOBKY, M (GOHY, KATOHY Y BCIX Bapialliax (IuB.
puc 2). 3acToCyBaHHS B OJHIN MoJeJi MaTepiaiiB pisHUX QaKTyp Lae
MOKJIUBICTB MiIKPECTUTH 0COOIMBOCTI KOKHOI II0BEPXHi. BUKOpPHUCTO-
BYIOTHCSI KOHTPACTHI i HIOAHCHI IToefHaHHA GaKTyp, B IKUX KOMIIO3HU-
Iist mobyfoBaHa Ha HAUTOHIIIUX IIepexXo/iaxX ofHiel paKTypH B iHIIy.

1 K
Puc. 2. Koaekuin «beaas 2pu3saiinb» Epwosa M., F'ogpman O.
ITepemooicui koukypcie «Tekcmuaw i moda» m. [loHeudbk, «Ilo21a0 y maiioymue» m. Kuie

Jlo aBTOPCBHKOI TeXHIKHM MO>KHa BiffHeCTH po3po6Ky $aKTypH 3a
IOIIOMOTH TLIHUOITYBaHHA (BUIIAIOBAHHSA) HA OCHOBI BUTHHAHKHU.
71 TiTbHONTyBaHHS MigX0ATh TITBKU CUHTETUYHI TKaHUHU, TaK SIK
BOHU IIpU HarpiBaHHI He TOPsSITh, a IUIaBJISATHCS 1 CTATh KIEHKUMU:
aTjac, KalpoH, HeMJIOH, ILIAI0oBI TKaHWHU, TKAaHUHU 3 JIFOPEKCOM,
rabapuH, ITYYHUHN II0BK, TOHKUU | IIITBHUN TPUKOTaK, OKCAMUT,
naHbapxaT TOIIO. IHCTPyMEHTOM TiIbHOLIYyBaHHS € anaparT g BU-
HaJII0BaHHS II0 JlepeBy ab0 MasIbHUK 3 HEBEJHUKUMHU A0pPOoO6KaMu
(KoTeHKkoBa, 2002). B 0CHOBY KoJIeKIlii «Meli» 6yJ10 TOKIaeHO HaIlio-
HaJIbHUW KUTaUCbKUU KOCTIOM. /I OTpUMaHH GaKTypU CTyAeHTKa
po3pobriia TpadapeT [Is BUIIaII0BaHH, CKJIeisa MK c06010 3a J0110-
MOTH KJIEKOBOI CITKH JIBi TKAHUHHY, a II0TIM BUIIAJII0BaJIa HEOOXiTHUN
Bi3epyHOK Ha TKaHUHI. Po3po6ka 06’€MHO-IIPOCTOPOBOI KOMIIO3HUITLil
CHMBOJIi3y€e BifIXiJl Biff IJIOIIMHHOTO 300pa’keHHS B Pe3yJIbTaTi 4oro
3’aBuIIacs 06’eMHa ¢paxrtypa. [Io6 oTpuMaTH KOHTPACT
3HM3y BHUKOpPHCTaHa TKaHMHA IiHIIOT0 KOJbOpY. s
BUTOTOBJIEHHS TOJIOBHUX YOOPIB 3aCTOCOBYBAJIU IITHYP
(zus. puc. 3).

Puc. 3. Koaekuis «Meii» Cupomas B. IlepemodicHUUs KOHKypcie «KARTPODIUM» m. KuuwieHnie,
«IJIIHEZZ FASHION SHOW» m. Xapkie, «/JudaiiH-oceima 2017» m. Xapkie, «Start Fashion»
8 pamkax npoekmy «Kharkiv Fashion».
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IIpu po3po6Ili XKIHOYUUX MaJbTO CTY[eHTH BUKOPHU-
CTOBYBaJ/IM TPaLULIIMHY BUTUHAHKY Yy II0€HaHI 3 ITIeYBOP-
KOM. 3a $OopMOX0 BUTHHAHKU MOXXYTh OyTH Pi3HOMAaHIT-
HUMH UM HarajyBaTH KoJa, pOMOH, KBaJpaTH, OBaJIH,
CMY>KKH, ajie CTYIeHTHU PO3PO6MIIN CKIaHI CI0>KeTHI KOM-
nosuttii (CingapoBa, IIpuxoabko-KoHOHEeHKO & OcTareH-
Ko, 2018, c. 69).

CTBopeHa daKTypa CX0’ka 3a TeXHOJIOTi€l0 BUKOHAH-
H$ 3 HOBITHIM HAaIIpIMOM y MUCTEITBI XyT0>)KHbOTO BUPIi-
3aHHS «pOp-up» — CTBOpPeHHH 3-D 300pakeHHI-KapTUHKH.
HipkHA 4yacTWHA TKaHMHU OyJla BUKOHAHa II€YBOPKOM,
1110 HaJlaJIo0 OZATY BUIITYKAHOCTI Ta OpUriHaJAbHOCTI. CTHIIb
TIeYBOPK BiJTHOCUTHCSI [0 eKCTpaBaraHTHUX HAIIPSIMKIiB
cydacHoi Mopu. PospobiieHa KOJIEKIIis, BUIJIAJAE OPH-
TiHaJIBHO 1 TPOXU HE3BUYHO, SK 1 Oy/ib-IKa eKCK/II03HUBHA
pid (zuB. puc 4).

Puc. 4 «<Maczia pocauHn»
An-Aiiew Jinis, Boaowuna Temsana, IlymaHncbka Mapis
Miscnapoodnuii konkypc «IIEYEPCHKI KAIIITAHH»

3actocyBaHHA 3D-TeXHOJIOTIM B AU3alHi OIATY I0-
3BOJIIE PO3POOJIATH HOBI BapiaHTH aBTOPCHKUX QaKTyp.
MeTonuKa [H3alH-IIPOEKTyBaHHS BK/IOYae B cebe BCi
KJIACHYHI eTaIll: HayKOBO-JOCIITHUIILKY POOOTY, IOIIYK
TBOPYOTO JpKepeJsia, IOITyK Mo/iesleli-aHaIoriB, pO3po6Ky
MO/lesIeU-TIPOIIO3UILiH, BUOIp 1 oIpaljfoBaHHS eCKi3y Mo-
JeJii, migbip MaTepiajiB Ta BUTOTOBJIEHHS BUpPOOy. [
CTBOpPEHHS aBTOPCHKOI QaKTypH 3a [IOIIOMOrorw 3D-Tex-
HOJIOTi¥ HeO06XiTHO BUOpaTHU TBOPUE /IKEPeJIo, TKe MOKe
TIOCTY>KUTH OCHOBOO ITpH pob6oTi (IlyraueBa, KopoTkoBa,
YepHsblieBa, 2018).

TpeHZ CTBOpeHHs HOBHX O(QaKTypHUX IIOBEPXOHb
TIOCTIMHO IIPOBOKYE CTYZEHTIB AM3aliHepiB Ha iHHOBAII],
1 HOBI HayKOBI i AU3aliHepchKi po3pobKku. daKkTypa HaCU-
qyeThbCs 00’eMHUMM JJOIIOBHEHHSIMU: BOPC, BY3JIH, OyKJIe,
KaMiHHS, KUCTi, DKTYTH, aIlliKallii - Bce 1ie 36i/bIIye 3a-
rajbHy Macy Bupo6y. He [TUBJISTYUCH Ha Te, 1110 BCi TEXHIKA
€ TpaJULIiIMHUMH i JaBHO BilOMHMH, ajle BUKOPUCTAaHHSA
HeTpaJUIlifHUX MaTepiajiB i IpUMOMIB He BJIACTUBUX
il TexHill, Hafae BHUpob6aM aBaHTapAHOTO 3BYYaHHS.
IIpu po3pob6iii kostekirii «Crocodile Style» 3acTocoByBaucs
eBPUCTHUYHI MeTOIU: MeTO/I acolialliii i MeToz TpaHchop-
Marif. 3aBAgKU ITUM MeTo/[aM i 3aCTOCOBYBaHUM TeXHIKK
aruliKaris 6yJid CTBOpPeHi aBTOPCHKI paKTypH, 1110 MalOTh

HeCKiHYeHHY BapiaTUBHICTH (IUB. pucC 5.).

Puc. 5. Koaekuisa «Crocodile Style» Ilanexa O.
MicbKuil KOoHKYpc KpeamueHux npoekmie Create Kharkiv 2020,
Midcnapoodnuii konkypc «[IEYEPCHKI KAIIITAHHU» m. Kuie
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3 ypaxyBaHHSIM pO3BUTKY CTPYKTYpPHUX eJle-
MeHTIB OyJIM OIlpaljbOBaHi JIOTIYHI psaAxu i obpaHi
I’'ITh MOZeJell onAry, SIKi HaWOLIbII IIOBHO Bif-
TIOBiJJal0Th BUMOTaM 10 GOpMyBaHHS KOJIEKITil.

JlofaTKOBUX (QaKTypHHUX IIOBEPXOHb MOJKHA
IOMOTTHCS, BUKOPHUCTOBYIOUH: BHUIIHBKH, Ilepdo-
parii, cTpoYKy, IIPUIIUBHI eJleMeHTH, 3alllyIlH, yT-
BOpPEHHs CKJIA/IOK, PO3TATYBaHHs, TepPTd, TUCHEHHH,
HaHeCeHHS1 06’eMHUX MaJIIOHKIB, HaHeCeHHS (OTO-
rpamu. «JIasepHa Iepdopartisi» 3By4uTh IK TepPMiH 3
IIacTUYHOI Xipypril. BoHa mo/i6HO HAWroCTPiIIoro
CKaJIbIIeJI0 JI03BOJIAE IU3aiiHepaM POOHTH IIpopi-
34 B TKaHUWHI Pi3HOI TOBIIUHU 1 TEKCTYPH, a TaKOX
Z03BOJISIE NOCATTH IIOBHOI CUMETPUYHOCTI 1 BUCOKOI
TOYHOCTI MaJitoHKa. Ilepdopariis cborofHi 3acrToco-
BY€THCS [JI1 BUTOTOBJIEHHS CKJIAJHUX, aBTOPCHKUX
Bi3epyHKIB, B TOMY YHCJIi Ha IIKipi (IUB. puc 6-a, 6-6).

Puc. 6-a. Koaekuis «IIooux»

Puc. 6-6. Konekuisa «IIodux». Anekbeposa J1., Mycaniega IO.
II micue «Start Fashion» e pamkax npoekmy «Kharkiv Fashion», m. Xapkis.

Konkypc «<ARTPODIUM» m. KuweHig
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dakTypa, Hacu4deHa 00’€eMHUMU [JOIIOBHEHHS-
MH: BOPCOM, BYy3JIaMH, TaCbMOI0 «OJIFCKaBKa», OyKJIe,
KUCTAMY, 1110 CTUPYATH IIip’IM, [PKTyTaMH, 30UIbITye
3araJbHy Macy BUpoOy, B TOH 4ac K IJIa/ika II0BepX-
HS Haflae BUPOOY JIETKiCTh, IJIACTUYHICTD, Bidyaslb-
HO 3MeHIye o6car. KpiM Toro, Iifje BIIpoBa/yKeHHS
IOM’ITUX, TOPPOBaHUX, IUIICHPOBaHUX 1 CKIag4a-
CTUX ITIOBEPXOHb.

Tak, IIpy CTBOpPEHHI KOJIEKI[il Ha OCHOBI icIlaH-
CBKOTO KOCTIOMY [II1 CTBOPEHHS aBTOPCHKOI QaKTy-
PH B SIKOCTIi IeKOPY BUKOPUCTAIU TaChbMy «OJIHCKaB-
Ky» (ZuB. puc. 7)..
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BuCHOBKH. /[13aliH IIPOSIBIISE cebe 3 yCiX OOKIB,
Oyoydd ONHUM i3 HaWBaKJIUBININX CKJIAaJ0BUX B
JKUTTI JitoquHU. ChOTOIHI BiH He CTOITh Ha MicIIi, a
HaBIIaKH, PO3BHUBAETHCS BCe OUIBII aKTHUBHIIe 3
KOKHUM JHeM. BubpaHi Mojesi-aHaJIoTH TeX He €
KiHIIeBUM pe3yJIbTaTOM. 3aCTOCOBYIOUM HOBi MeTO-
v OopMOYTBOPEHHS B AM3aliHi, HOBI MaTepiasiu abo
TEXHOJIOTiII0 BUTOTOBJIEHHS MO>KHaA PO3BUHYTH i/1e10
ux GakTyp A0 HeBIIi3HaHHS, TOMY IepCIIEKTUBHUN
HaIlpsIM B [HW3aliHi JaHOI IPOAYKINI — I1e PO3BUTOK
$aKTypHHUX pillleHs /111 MalbyTHHOTO CE30HY.

TakyM UMHOM, MOKHA CKa3aTH, II[0 JJII peasi-
3arii [u3alH-KOHIEII[ii cyyacHol KOoJIeKIil nusam-
Hep MOyKe po3po06JIATH ByIaCHI GaKTypU. PO3TIIIHYTO
Cy4JacHi HalIpSIMHU TeKCTHUJIbHOTO MUCTEIITBA, B IKUX

© l. Hryhorova

Puc. 7.
Koxekuis «Encanto»
dinamoesa M., /lasudoea y.
MidicHapoodHuii koHKypc «Ileuepcbki kawmaHu»
M. Kuie

3acTocoBaHO (QakKTypHi epeKTU. BHaBIeHO pisHUN
BIUIUB (QaKTypHUX PpillleHb Ha XY[0’KHHO-00pasHe
CIIPUUHATTS KOCTIOMY. IlepesliueHO IOIIMpeHi pis-
HOBHU/IM TEXHIKH CTBOPEHHS aBTOPCHKUX ¢pakTyp. Ha
OCHOBI IIPOBEJIEHOI0 aHaJli3y pobiT CTyAeHTiB Kade-
IpU TU3aliHy MOKHA 3pOOMTH BUCHOBOK, ITI0 y TH-
3aMH-IIPOEKTYBAaHHI Cy4aCcHOIO OJATY OCHOBHUH akK-
IIeHT 3p0o6JIeHO Ha PO3pOOKY BapiaHTIB aBTOPCHKUX
$aKTypHHUX I0BEPXOHB. 3 OISy Ha Iie, MU BBa>Kae-
MO, III0 3a PaXyHOK O[Hi€el GaKTypH TKaHUHU U3aui-
Hep OTPUMY€E IPAaKTUYHO HeoOMeryKeHI MOKJIMBOCTI
I TBOPYOCTI, IT[0 ZI03BOJISIE JOMOITHUCS OY/AB-IKOTO
edeKTy, OCKIJIbKH KO)KHa TKaHHHAa Mae€ CBOI IlepeBa-
TH, Ba’KJIMBO TIJIBKH 3HATHU IX BJIACTHBOCTI 1 BMiTH
HUMU IIPaBUJIBHO CKOPUCTATHUC.
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The purpose of the article is to consider the role of copyright textures in the design of modern
clothes; analyze the collections of students of the department of Design of the H.S. Skovoroda Kharkiv
National Pedagogical University from the point of view of the development of textured surface and use
in the creation of a suit.

Methods & methodology. We used such research methods as subject-analytical for studying
literary and illustrative sources; a terminological method for an unambiguous understanding of
the essential features of design; psychological method for verbal determination of the nature of the
visual sensation from the tissue surface; to reveal the dependence of expressive means when creating
textures.

Scientific novelty is determined by the need to develop new versions of copyright textures
and use them in the of modern clothing also due to the objective public need for multifunctional and
specific expressive clothing that would satisfy the utilitarian and aesthetic needs of a person.

Results. The theme of the surface of the material in the design of clothing is very relevant and
requires constant innovative development to obtain new textural solutions. In modern design, the
textures actively influences the stale of shaping the plastic, composition and the silhouette of the suit
and also focuses on certain parts of the product. The role of texture in the implementation of the
function of the suit and its influence on the person’s visual perception is considered studied techniques
and ways to create a textured surface. In one model, you can combine various textured surfaces. This
makes it possible to achieve a variety of solutions in creating a costume. To create textured surfaces,
various manufacturing techniques are used, namely: the use of contrasting and nuanced combinations
of textures; the use of traditional embroidery in combination with patchwork; quilting; embroidery;
perforation; stitches and sewing elements; tucks and formation of folds; stretching, friction, stamping;
drawing volumetric drawings and a photogram; saturation of the texture with volumetric additions
(pile, knots, boucle, stones, brushes, plaits). Much attention is paid to the analysis of the works of
students of the design department, focused on innovative development of textured surfaces and use
when creating collections.

Conclusions and practical significance. Analysis of ways to create copyright invoices based on
the work of students of the Department of Design of H.S. Skovoroda Kharkiv National Pedagogical
University allows deeper rethinking of the influence of textured surfaces for the realization of design
ideas, namely: the expressiveness of the image and compositional decision, the degree of bulkiness of
clothing and mass density.

Key words: texture, design, costume, material, clothing, decor.
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SPECIFICITY OF TEACHING CONDUCTORS
AND CHORAL DISCIPLINES IN THE TRAINING
OF FUTURE TEACHERS OF MUSIC ART

The purpose of the article is to determine the specifics of teaching conducting and choral discipline in the

process of the professional training of future music art teachers; to identify the main directions of vocal and choral
work at school choral singing as a type of collective musical activity on music lessons and ruling school choirs and
vocal ensembles in extracurricular time). The study characterizes the peculiarities of teaching such basic disciplines
of the conductor-choir cycle as Choral Conducting, Choral Arrangement, Choral Studies, Choral Class, Workshop on
«Workshop of working with a choir». The main tasks of the disciplines are outlined as follows: mastery of conducting
and choral knowledge, development of professional musical abilities, formation of teacher-choirmaster skills. The
study of the problem proved the need to focus the content of conducting and choral disciplines on the peculiarities
of the music art teacher activities. These should include learning song repertoire for children’s choirs; mastering
arranging skills for children’s singing groups of different age categories; acquiring the knowledge of the development
and protection of children’s voice, as well as methods of vocal and choral work with children in secondary education.

Key words: conducting and choral disciplines, music art teacher, choral conducting, choral class, workshop

with choir, choral studies, choral arrangement.

Problem statement and its connection
with important scientific or practical tasks. The
preparation of a higher qualification musician is
considered to be a rather complicated, multifaceted
and multi-stage process. This is especially true for
a music art teacher profession characterized by
versatility, complexity and creativeness. As experience
shows, graduates of music and pedagogical faculties
do not only teach the subjects «Musical art», «Arts»
but work as leaders of children’s school choirs and
ensembles. Besides, the new specialization «Teacher
of choral conducting disciplines» provides students,
who learn to be music art teachers, with a broader
range of professional abilities. And this will allow
delivering subjects of choral conducting cycle in
higher and secondary special educational institutions.

Analysis of basic research and publications.
The generalization of scientific works on the chosen
topic of the article allows identifying the main
directions of development of the problem of teaching

© 0. Vasilyeva & A.Sokolova

conducting and choral disciplines in the training
of future Music Art teachers. The theoretical and
methodological foundations of professional training
in the field of music pedagogy were developed by
A. Kozyr (2008), O. Oleksyuk (2013), G. Padalka (2008),
0. Rudnytska (2005), O. Shcholokova (2016).
Historical aspects of conducting and choral
pedagogy were covered by O. Vasilieva (2015).
A. Sokolova (2012), T. Smirnova (2004), L. Yaroshevska
(2017). The principles of vocal and choral training
of students of music and pedagogical faculties and
methods of teaching in the choir class were studied
by A. Bolganrsky (2008), L. Baida (1997), E. Karpenko
(2001).Works by 0. Vasylieva (2019), J. Volodchenko
(2000), V. Doronyuk (2004), and P. Zabolotny (2007)
were devoted to the development of methods for
teaching choral conducting. Methodical issues of
vocal and choral work with children’s choir were
considered by V. Doronyuk (2008), S. Svitailo (2016),
E. Plyushchyk (2010), I. Topchieva (2013), I. Gavran
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(2021), L. Yatlo (2008).

The article goals and objectives formulation.
The purpose of the article is to identify the specifics
of teaching conducting and choral disciplines in the
training of future Music Art teachers.

Presenting the main material. One of the main
directions of a future Musical Art teacher’s work is
the organization of vocal and choral performance of
student’s youth in establishments of comprehensive
secondary school.

The analysis of the works of A.Bulgarsky,
I.Zelenetska, A.Kozyr, L.Khlebnika proves that the
vocal-choral activity of a Music Art teacher has its
specific features caused by the purpose of general
art education. As L. Masol claims in the «Concept of
General Art Education», its main purpose is to educate
students to value the reality and art, the development
of consciousness, emotional and sensuous sphere
of personality and its spiritual formation while
perceiving and interpreting works of art and
participating in practical art activities» (Masol, 2004,
c. 3).

Students’ choral performance in secondary
schools is carried out in several directions. At music
lessons, choral singing is one of the types of group
musical activity. In extracurricular activities, it exists
as the work of school singing groups (choirs, vocal
ensembles, song studios).

These features determine the specifics of
conducting and choral training of Music Art teachers
and encourages the generalization of methods of its
teaching. Achieving the required level of competence
in this area is possible through mastering each
of the subjects of the conductor-choir cycle and
understanding their relationship.

Choral conducting is one of the most
sophisticated kinds of performance art directed to
training and educating multiskilled professionals
prepared for careers in pedagogy and performance
both theoretically and practically.

The purpose of the course «Choral conducting»
is to provide future Music Art teachers and leaders
of children’s choirs with fundamental conducting
training, raise a viable personality able to organize,
lead creatively, conduct a choir artistically convincing,
and self-develop constantly.

The course objectives are in the active
comprehension of the academic process as an
important means of enhancing personal being, self-
realization and self-organization of a personality;
acquiring choral conducting knowledge (choral
pieces texts, methods and techniques of a choral
piece conducting, ways of self-learning choral
scores etc.); development of a teacher-conductor’s
professional abilities and skills (verbal and nonverbal
communication with choral class, musical talents,
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performance reliability, artistry); nurturing flexibility
and speed of mental and emotional reactions; art
activity; ability of self-development, self-control
and self-organization; mastering methodological
fundamentals of choral work; accumulating repertoire
for further choral work.

Pedagogical principles: systemacity, self-
organization, socialization, cultural correspondence
and humanization, personal orientation,
individualization, dialogue interaction, intellectual
and creative development. Subject principles: the
principle of freedom, graphic clarity and movements
efficiency, warning, sound choral articulation, melos,
artistic expediency.

The close connection of «Choral Conducting»
with social, psycho-pedagogical, musical-theoretical,
performance disciplines and subjects of the choral
conducting cycle. Integration of «Choral Conducting»
content promotes to shape the productive thinking
of students learning to be conductors and teachers;
stimulates to develop the depth, completeness and
integrity of their competencies.

Modern teaching of choral conducting is
not possible without extensive implementation
of various teaching methods: problem methods
(problem-search tasks; determination of features
of conducting technique, performance), method of
mental intonation, method of comparison, method of
creative project, etc. The main task in the study of the
discipline «Choral Conducting» is to prepare future
Music Art teachers for practical vocal and choral
work in the classroom with schoolchildren. To ensure
this form of work, songs from the school repertoire
must be included into the very first classes on choral
conducting. Such work should involve obtaining
skills of educational and song material presentation
(creation of introductory conversations, computer
presentations), analysis of intonation, rhythmic, a
school song diction difficulties, choice of means to
overcome the latter, mastering conduction techniques
of choral singing.

In the career of the music teacher and the head
of the children’s choir, the ability to play choral scores
has a significant role. It contributes to the success of
their work and problem solutions encountered in
choral practice. The importance of reading choral
scores skills was revealed by prominent choral art
personality and teacher M. M. Danilin. He emphasized:
«As a conductor plays the score, so will the choir sing
under his direction».

However, in the practice of training Music Art
teachers, reading choral scores as a separate discipline
is not provided by the curriculum. Therefore, such
work should be done more carefully within the
framework of the discipline «Choral Conducting» and
focus on the skills of reading scores from a sheet and
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transposition. In our opinion, mastering these skills
allows the future Music Art teacher to conduct vocal
and choral work with children of different school
ages effectively and flexibly. Teaching conducting and
choral disciplines in higher pedagogical educational
institutions is undoubtedly influenced by art
faculties’ students’ educational background. Since
the specialty of Secondary Education (Music Art) is
gained by students with different levels of musical
training (graduates of secondary schools, music
and pedagogical schools), creating an individual
educational trajectory of each of them should be
based on individual semester work plans according
to curriculum, syllabus and students’ characteristics.
Besides it should be gradual, systematic, and
student-focused to ensure the multifaceted creative
personality development.

The purpose of the course «Choral arrangement»
is to provide music and pedagogical department
students of pedagogical institutes and universities
with essential knowledge and skills to make
transpositions of choral, solo, instrumental musical
pieces for different choir pieces. It is implemented
through solutions of such tasks as forming a
system of compositional knowledge; finding the
best arrangement in accordance with artistic and
figurative tasks; working out your own individual
style in arranging pieces for any choir staff; getting
acquainted with arrangements made by prominent
masters of choral art.

While studying the course «Choral Arrangement»
future Music Art teachers should learn about possible
problems when changing author’s original. Possible
transformation of an original composer’s text by the
author of the arrangement which is a transposition
of the main theme material into another compared
to the original coral score register; changes in voice
of supporting parties; a transposition of main theme
material from one choral party to another (cases of
transposition for a choir without accompaniment of
instrumental compositions with a melody of a wide
range); changing the original tone of the composition
for a more comfortable range, tessitura and
dynamics; changing the main party accompaniment
in the transposition of vocal compositions with
accompaniment for a choir or a cappella.

The teacher of choral arrangement should
introduce students to the characteristic of the choral
arrangement main varieties as a result of the choral
transposition compared to the original source:
transposition from one choir to another (for example,
from a homogeneous choir to a mixed one and vice
versa), transposition of compositions written for
a voice with accompaniment (romance, song) for
various choirs’ staff, transposition of instrumental
compositions for choral performance.

© O.Vasilyeva & A.Sokolova

Considering the field of a Music Art teacher’s
activity, the content of the course «Choral
Arrangement» should focus on mastering the skills of
creating scores for children’s choirs of different age
groups. It should include transpositions for children’s
starting choirs; choral pieces transposition for more
experienced choirs; transposition for senior students’
choirs (homogeneous, incomplete, mixed); choral
pieces transposition for complete mixed -choirs;
Instrumental pieces transposition for choirs; free
arrangements of folk songs.

One of the central disciplines of conducting and
choral training of a Music Art teacher is «Choral class»
and «Workshop of working with a choir». The choral
class is a creative laboratory where students are given
opportunities to learn conditions and features of a
choir organization and work. Acting both as a choral
singer and a conductor and observing the choral
leader’s methods of work facilitate their mastering
certain choral techniques.

The role of the choral class course as one of the
most important subjects in the professional training
of a future choral conducting teacher is in blending
theory and practice in the choral class; on the basis
of their knowledge of musical theory and vocal and
choral disciplines students master professional skills,
necessary for their future career activities.

Analysis of choral class syllabi allows setting
such course objectives as moral and artistic education
of students via the direct introduction to choral
compositions of various epochs, styles, genres;
gaining vocal and choral skills; obtaining skills of
working with a choir, accumulating choral repertoire.
Solving the outlined tasks allows a student not only to
acquire the ability to sing in a choir, but also helps to
consolidate their knowledge of a conductor’s practical
work.

The knowledge, skills and abilities acquired
in the choir class should become the basis for the
formation of the necessary skills in future Music Art
teachers to work with the educational choir in the
course «Workshop on working with the choir». The
value of the course is thatin the process of studying this
subject the student applies practically their knowledge
and skills in the work and choir conducting, obtained
in conducting, choral studies, and choir class. It is in
the process of studying this subject that the student
acquires professional skills in working with the choir
and the ability to choose techniques and methods of
learning choral pieces.

The head of the course educational choir should
select the choral repertoire for the students’ practical
work, taking into account the specifics of Music Art
teachers’ activity. It is recommended to choose bright,
diverse choral works that students will be able to use
in their further choral practice. When organizing
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the educational process, planning rehearsals it is
necessary to take into account the technical skills
of the choir, the complexity of choral works and
individual abilities of students who will work with
the choir.

While preparing students for practical work
with the choir, the work of a teacher of conducting
is of great importance. They should examine the
knowledge of the parts and scores of a choral piece,
outline its main performance difficulties, guide a
student to create their own interpretation of the piece
and make a plan for learning it.

While preparing a student to work with the
students’ choir, it is necessary to attract students’
attention to the features of the main stages of work on
the choral piece. An important step in working with
a school choir on a choral song is its presentation.
It should include a talk about the piece, a song
performance (singing to your own accompaniment or
listening to a recording). It is advisable for a modern
music teacher to use computer technology while
presenting a choral piece. PowerPoint presentations
with animation and different performances of the
piece for comparison could be created.

While planning the technical stage of work on
the piece, a student learns to divide it into phrases,
sentences, periods. This allows them to comprehend
clearly its musical form and make an effective plan to
work on it. Itis necessary to determine the sequence of
work with choral parts and groups, their alternation
and combination in partial and general choral sound.
At the technical stage the main elements of choral
technique such as the development of singing breath,
sound, intonation, rhythm, diction and the nature of
sound are mastered.

Mastering the choral piece continues at the
artistic stage. To achieve maximum sound quality a
variety of sound colors are searched; agogic changes,
delays, acceleration, rubato, fermatas are worked
out; a musical form of a choral piece is created
through the implementation of the climactic plan and
phrasing. It is at this time that the maximum mutual
understanding and interaction between the choir and
the conductor are achieved.

The main task of the course is to teach students
the basic methods of working on a choral piece. At the
presentation stage verbal (a talk, comments) and visual
(audio, video recording of the presentation) teaching
methods are used. During the technical mastering of
a choral piece, it is expedient to use solfeggio, singing
in syllables, transposition, singing at different tempos
and out of tempo, melody recitation. A future choir
conductor working on the piece is expected to learn
using a working conductor’s gesture, timing, showing
their own voice, playing the piano, oral explanation of
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the most difficult episodes.

«Choral studies» is one of the main subjects in
choral conducting cycle focusing on blending theory
and practice of choral performance. Considering
the specifics of future Music Art teachers training
while teaching choral studies, in our opinion, it is
necessary to emphasize the historical and theoretical
foundations of children’s choral performance and
creativity.

Revealing the importance of choral singing as an
effective method of educating the younger generation,
it should be highlighted that the involvement of
students in choral art contributes to the cultural
development of a personality and their socialization
(KocuHCBKa, 2018).

The range of choral studies topics should cover
the historical aspects of national and international
theory and practice of vocal and choral work with
children, as well as identify the main trends of
children’s choral performance and creativity.

Determining the specifics of children’s choirs
will help future Music Art teachers to organize school
choirs of different ages (preparatory, junior, middle,
senior, youth) and understand their differences in
ranges, registers, timbres.

For further vocal and choral work with children,
a teacher-leader of a school choir needs knowledge
about the structure of the child’s vocal apparatus, its
physiological differences at a certain age, aswell as the
psychological characteristics of students of different
ages. The course «Choral studies» for students
majoring in Secondary Education (Music) should
include the problems of vocal and choral technique in
children’s choir. An important aspect of studying the
discipline «Choral studies» is the methodological basis
of work in a children’s choir.

Future Music Art teachers are considered
to master the methods of vocal and choral work
with children of different ages, learn to choose
the appropriate choral repertoire for a particular
age group. In practical classes on «Choral studies»
modeling a choral piece rehearsal is vital in order to
master the methods of working with singing groups
effectively.

Conclusions. Thus, based on the analysis of
modern national theory and practice of future Music
Art teachers professional training, it can be claimed
that the method of teaching conducting and choral
disciplines has specific features and is shaped by the
content of practical activities of Music Art teachers in
secondary schools.

Prospects for further research. Prospects for
further research are to identify promising approaches
and effective methods of conducting and choral
training of future Music Art teachers.

© 0O.Bacuavega & A. Cokoroea
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MerTa cTaTTi I0JISITa€ y BUSIBJIEHHI CIIeITUQIKKY BUKJIAJaHHS JUPUTEeHTCHKO-XOPOBUX AUCITUILIIH B IIPO-
neci ¢axoBoi MiATOTOBII Mali6yTHIX BUMUTEJIIB My3SUYHOTO MUCTEIITBA 3 OIVISITy Ha OCHOBHI HaIpsIMU BOKaJlb-
HO-XOPOBOI pO60TH BUHUTEJISI My3SUYHOTO MHUCTEITTBA: XOPOBUU CIIiB SIK BUJ, KOJIEKTUBHOI My3UYHOI JisUTBHOCTI
Ha ypoKaxX My3UKHU Ta KepyBaHHS IIKLILHUMU X0paMH, BOKaIbHUMH aHCaMOJISIMU y II03ayPOUHUH Jac.

MeTogosiorist. MeTOZ0JIOTiYHY 0CHOBY [IOCJII/[P)KeHHS CTAHOBJISITh CUCTEMHO-TiSUIbHICHUHM, KYJIbTYPOJIO-
TiYHUH, IIPaKCeoJIOTIYHUM, aKCioJIOTTYHUN Hifixoau Ta GpiaocodCchbKUM, TepMIHOJIOTIYHUM, KOTHITUBHUY IIPUH-
[UITH. BUKOpHUCTAHO 3arajJbHOHAYKOBI (aHaJsli3, CHHTe3, CUCTeMaTH3allisl, y3araJbHeHHs, IIOPiBHAHHS, KJla-
cudikariisy), eMIIipUYHi, TPOTHOCTUYHI METOIU TOCTIPKEeHHS.

HaykoBa HOBH3HA. Y [OCJI/PKeHHI CXapaKTepH30BaHO OCOOJHMBOCTI BHUKJIaJaHHS TaKUX OCHOBHHUX
TUCITUILTIHYA TUPUTEHTCHKO-XOPOBOT0 ITUKITY, IK: «X0POBE IUPUTYBaHHI», «X0pOBe apaH)KyBaHH:», «X0pO3Ha-
BCTBO», «X0POBHUM KJIac» Ta «[I[paKTUKyM POOOTH 3 XOPOM». PO3KpUTO MeTy IpeiMeTy «X0poBe TUPUTYBaHHSI»,
sKa II0JIATae y HaZlaHHI Mal6yTHbOMY BUMTEJIeBI MySHYHOIO MUCTEITBA K KePIBHUKY JUTAYOIO HIKIIHBHOIO
X0py 6a30BOi AUPUTEHTCHKOI MiATOTOBKU. OKpecjieHO OCHOBHI 3aB/laHHS AUCITUILIIHU: OBOJIOJIHHS JTUPUTEHT-
CbKO-XOPOBUMU 3HAaHHIMHU, PO3BUTOK IIpodeciiHUX 34i6H0CTel, QOpMyBaHHS YMiHb BUNTESI-XOpMeHcTepa.

V pesyJibTaTi JOCIKeHHS PO3KPUTO CIIefUiKy 3MICTy Kypcy «XOpOBe apaH KyBaHH», SKUH CJIi 30Ce-
PefuTH Ha 0BOJIOAIHHI HaBUUKaMU CTBOPEHHS ITapTUTYP AJIA AUTIUYUX XOPiB Pi3HUX BIKOBUX KaTeTOpii: II0UU-
HaIOYUX AUTIYHUX XOPOBUX KOJIEKTUBIB, PO3BUHYTUX XOPOBUX AUTIUNX KOJIEKTHBIB, XOPiB CTapIIOKIaCHUKIB
(oHOPITHUX, HEIOBHUX MiltaHUX). OIliHEHO poJIb Kypcy «XOpOoBHUM Kijac», B IIPOIleci sIKOTO CTYJeHTH Ha 0C-
HOBIi OTPUMaHUX 3HAaHb 3 My3SUYHO-TEOPETUUHUX i BOKAJIbHO-XOPOBUX JUCLUIUIIH YAO0CKOHAIIOTE IIpodecii-
Hi HaBUYKH, HEOOXIiTHI 111 MaUOYTHHOI MPaKTUYHOI BUUTEJISI My3UYHOIO0 MUCTEIITBA. /loBe/leHa HEOOXITHICTh
BBeJIeHHS Y CTPYKTYPY HiATOTOBKK BUMTEJII My3UUYHOTO0 MHUCTEIITBA Kypcy «IIpaKTHKYM pOo6OTH 3 XOPOM», e
3m00yBayi Ha ITPaKTHII 3aCBOI0IOTH BMIiHHS POOOTH i3 MIKIIBHUM XOPOM. BCTaHOBJIEHO POJIb KepiBHUKA XOPO-
BOT'0 KJIacy Ta BUKJIaZladya 3 XOPOBOTO AUPUTYBaHHS Y HiITOTOBIN 10 epeKTUBHOI pO60TH 3 XOPOM. PO3TJITHYTO
KOJIO TeM 3 «XOpPO3HaBCTBa», IKi MalOTh OXOILJIFOBATH iICTOPUYHI aCIlleKTH BITUM3HSAHOI Ta 3apy6i>KHOI Teopii 1
IPaKTUKU BOKAJIbHO-XOPOBOI POOOTHU 3 JIThMU, BUCBIT/IIOBATH OCHOBHI HAIIpIMU JUTSYO0T0 XOPOBOTO BUKOHA-
BCTBA i TBOPYOCTi, 3HAMOMUTHU 3 0COOJIUBOCTIMU PO3BUTKY TOJI0COBOTO allapaTy [iTell pisHOTO BiKy, HaJlaBaTH
3HaAHHS 3 OXOPOHU AUTSIYOTO T'0JIOCY, BUSIBJIATH CIIeIHQiKy BOKaJIbHO-XOPOBOI pOOOTH 3 JUTSIYUMH XOPOBUMHU
KOJIEKTHUBaMH.

BucHOBKH. Y X07Ii ZOCTiyKeHHSI BCTAHOBJIEHO, 1110 METOAMKA BUKJIAJaHHS TUPUTeHTCHKO XOPOBUX IVIC-
[UILIIH Mae crerudiuHi 0cobauBOCTI i 06yMOBJIEHA 3MICTOM IIPaKTUYHOI JisUILHOCTI Ileflarora-My3suKaHTa y
3araJIbHOOCBITHIX 3aKJIaJlaX CepeHbOI OCBITH.

Kiro4oBi c1oBa: JUPUTreHTCHbKO-X0POBI JUCITUILIIHY, BUUTEIb My3SUYHOIO MUCTEIITBA, XOPOBe JUPUTY-
BaHH, XOPOBUH KJIac, IPaKTHUKYM POOOTH 3 XOPOM, XOPO3HABCTBO, XOPOBE apaH)>KyBaHHSI.
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Y cmammi po32/190aembCi NUMAHHA 8UBUEHHS YKPAiHCbKOL X0posoi mysuku cmyoenmamu 3 KHP Ha
3aHAMMAX 3 X0p08020 AUPUSYBAHHS MA XOP0B020 KAACY. BcmaH081eH0, W0 Cb0200HI KY/IbIMypHe cepeoosullie
WBUOKO 3MIHIOEMBCS | CMAE 8AAUCAUBOH YMOBOH CYUACHO20 CYCNiAbCMBA, W0 3y MO8/1EHO 0C8IMHBLOI Mi2payiero.
3’8€08aHO, W0 3pOCMAE 83AEMO3ANLHCHICMb MINC YCIMA C8IMOBUMU PE2IOHAMU, A KY/IbMmypHe PI3HOMAHIMMS €
eKOHOMIYHUM, COUIaNbHUM Ma Ky AbMypHUM NO3UMUBOM, KUl Heobxi0HO po3susamu. Hadaemubcs oyiHKa Xo-
p08020 Mucmeuymea YKpaiHu, sike € yHIKabHUM S8UUeM C8Imo8o2o macumady ma mae 6azamogikogy icmopiro
ma mpaduyitiicms. B cmammi 0xapakmepu3oeaHo Memy ma 3a80aHHS OUCYUNAIH «XOpoge dupuzy8aHHs» ma
«XOpOoBUIL KAac», p032ASTHYMo 0c06.aU80Cmi HA8UANbHOT pobomu 3a UUMU OUCUUNATHAMU, SIKI 8I000padiCeH 8 iH-
OuBIOyaNbHIll OPMI HABHAHHA MA MAOMb cCnpusimu GopMy8aHH0 sKocmell, wo 3abesnevwyroms peaanizayiro npo-
deciiliHo-nedaz02iuHOl 0iLALHOCMI, @ MAKOMC CMEOPHIMb MAKCUMAALHO CNPUAMAUBL YMO8U 019 Nid20MmosKU
cmyoeHmis-iHo3emuig 00 pobomu i3 XOpO8UM KO/eKMUBOM.

KiIr040Bi c10Ba: YyKpaiHCbka Xopo8a My3uKa; 0la/102 Ky/1bmyp; Xopoge oupucy8aHHs; Xopogull KAac; iHo-
3eMHUTL CMy0eHM; HAUiOHAIbHULL XapaKmep; MeHmaaimem.

ITocTaHOBKa mpo6sieMH Ta Ii 3B’SI30K 3 Bak- IIporecu rJob6asisariii, 110 BHU3HAYalTh OyT-
JIMBMMH HayKOBHMH Ta IPAaKTHYHHMHU 3aBAaHHI- TS CYy4acHOTO CBITY, 3MIHIOIOTb XapaKTep BiHOCHUH
MH. 3MiITHeHHs 6araToIIaHOBUX 3B’sI3KiB 3 Kutaem MDK KpaiHaMH, KyJbTypaMH, OKPEMHMH JIHOJbMHU.
3apas € OJJHUM 3 IIPIOPUTETIB 30BHIIITHBLOI IOJTITUKHA PosmupeHHsT MDKHApOJAHUX KOHTaKTiB B YCiX cde-
VKpaiHu 1 HOCUTBH CTIMKHU [OBTOTPHUBAIUN Xapak- pax CyCIIILHOTO KUTTS 3yMOBHJIO iHTepec JIF/CTBA
Tep. Cepepn IUX 3B’I3KIiB HaWOINBII IIUPOKUMHU € [0 1IpobiieM MDKKYJIBTYPHOI KOMYHIKaIllii, sika € Ha-
3B’I3KH B TaIy3i 0CcBiTH. CbOTOHI CTyZeHTH 3 KuTaii- YKOI0, ITJ0 BUBYA€E 0COOJIUBOCTI BepbasIbHOIO Ta He-
ChbKOI HapOZHOI pecIy6sIiKy YU He Hali3HAUHIITY Ya- BepOasIbHOTO CIIUIKYBaHHS JIIOZEH, 1[0 HajleXKaThb 10
CTUHY IHO3eMHUX CTY/IeHTIB B KpaiHi. PisHUX HAIiOHAJbHUX 1 JIHTBOKYJIBTYPHUX CIILJIb-

Vcmixuy mapTHepChbKUX BiTHOCUH MK YKpalHOI0 HOT (I'puHbKeBUY, 2013). KpiM TOro, Mi>KKyJIbTypHa
Ta KutaeM B cdepi 0CBITHU O04YeBU[HI, IIpO 110 CBIf- KOMYHIKaIlisl € CaMO B3aEMO/II€H0 MiXK IIpe/ICTaBHU-
4aThb 06OIIIBHI IHTepecu MOJIOZI 10 icTOPil, KyJIbTy- KaMHU PisHUX HapoAiB Ta pi3sHUX KyJIbTyp. Came TOMY
PH, TpafuLili, pO3BUBAETHCI CIIIBPOOITHUIITBO MK IUTaHHS BUBYEHHS cTyfeHTaMu 3 KHP ykpaiHCBhKOI
HaBYaJIbHUMH 3aKjaZlaMH HaIllUX KpaiH, 3pocTae XOpOBOI MY3UKH Ha 3aHATTSAX 3 XOPOBOTO JUPUTYBaH-
KUIBKICTh YYaCHHUKIB IIPOrpaM MOJIOII>KHOTO 06MiHY Hs Ta XOPOBOI0 KJIACy € aKTyaJIbHUM.

Too (FpuHbKeBuY, 2013; Tapamara-biib4eHKO, AHaJTi3 OCHOBHHX [IOCJi/HKeHb i myosriKamii.
2018). OCO6JIMBOCTI HaBYaHHA KUTAUCHLKUX CTY[AEHTIB y

HuHi KyJIbTypHe CepefOBHILE IIBUIKO 3Mi- iHozeMHuX BH3 pociimxyBanu BueHi boxko M.,
HIOETHCS, BOHO CTae€ 611611 fuBepcudikoBaHUM. Take I'punbkeBuy O., [lin Cinp, CiH Wxedy, Ma Croi, Ta-
KyJIbTYpHe pO3MAaiTTs € Ba’KJIMBOI YMOBOIO Cydac- pamata-binbuenko JI., CrogHoBa T., L3iHp Jlymy Ta
HOTO CYCIILJIBCTBA 1 3yMOBJIeHe TPaHCKOPOHHOK Mi- iH. /lo KoJa IIpo6JIeMHHUX IIUTaHb BXOJATH IIPUCTO-
rpaliiero Ta 6araTbMa iHITUMU IPUUYNHAMU. 3POCTAE CyBaHHS /I0 HOBOTO THUIIy HaBUaJIbHOTO KOJIEKTUBY,
B3a€EMO3aJIe>KHICTh MIXK yciMa CBITOBUMU perioHaMH Moro 3BHUaiB 1 TpaAuIlii, 3aCBOEHHSI HOBUX BU/IIiB
Ta JOCATHEHHSM iHdopMariil Ta 3aco6aMu MacoBOI [i3HaBaJIbHOI, TBOPYOI Ta HAyKOBOI AisIJILHOCTI, He3-
KoMyHiKaIrii. KyJbTypHe pi3HOMAaHITTS € eKOHOMiu- BUYHUX QOpPM OI[iHKH, IPUMOMIB CaMOCTIMHOI po-
HUM, COIliaJIbHUM Ta KyJIbTYPHUM II03UTUBOM, IKUHU 60TH, HOBUX THIIB MI>KOCOOGUCTICHO-IIi3HaBaJIbLHOI
HeOOXiZTHO pO3BUBATH. KOMYHIKaIiii i T.iH. BUeHUMU PO3TJIAAA0ThCI IIUTaH-
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HA GOpMyBaHHA XYZ0>KHbO-BUKOHaBChKOI MalcTep-
HOCTI MarbyTHIX miaHicTiB 3 KHP (WxaH CaHioH, JIy
Tao), MeTOJUYHI 3acafii BOKaJILHOIO HaBYaHHA CTY-
neHTiB 3 KHP (I[3iHp HaHb), MeTOAUKU GOPMyBaHHSI
BOKQJIBHOTO CJIYXy MaWOyTHBOTO BUMTENI MY3UKH
B Vkpaini Ta Kurai (I'y II3iH), aHaIi3yl0TECA 0COO-
JIMBOCTI BOKaJIbHO-II€/[aTOTiuHOl OCBITH VKpalHU Ta
KHP (flo SImiH), TyMaHICTUYHI OCHOBU IIiJITOTOBKH
MamnbyTHIX criBakiB 3 KHP B cucreMi yKpaiHCBKOI
My3u4HOI ocBiTU (Ykay JIi), y3araJbHIOETHCS JOCBIT
HaBYaHHS KUTAaMChKUX CTyHeHTiB B VKpaiHi (O. Ko-
BaJIbOB, €. Komresiesa, 1. ITak, Wy 113s1HE 1[3e), 1IpoTe,
HayKOBHUX PO3BifIOK II[0/[0 ITpo6IeMH BUBUEHHS CTY-
JleHTaMU — iHO3eMIIMM YKpaiHChKOI XOpOBOi My3HU-
KU Ha 3aHATTAX 3 XOPOBOI'O JUPUTYBAaHHA Ta XOPOBO-
ro KJIacy Hapasi He iCHYe.

Ha ocHOBIi IpoBeIeHOTO aHaJIi3y HayKOBOI JIiTe-
paTypu, BBaKaeMo 3a He0OXiiHe BUCBITJIUTU IIUTaH-
HsI BUBUEHHS CTy/[eHTaMHU-1H03eMIIIMH (paKyJIbTeTiB
MHCTEITB YKpalHCbKOI X0POBOI MY3UKH Ha 3aHATTIX
3 XOPOBOTO JUPUIYBaHHSA Ta XOPOBOTO KJIACY.

dopMyIIOBaHHA Iijled Ta 3aBAaHb CTATTi.
[IpoaHanmidyBaTH HayKOBO-IIEJATOTiUHI pKepesa
CTOCOBHO TpOO6JIEMH [OCTiPKeHHS Ta Ha IIijcTaBi
aHaJIi3y O6I'PYHTYBAaTH HEOOXiTHICTH BUBUEHHS CTY-
JleHTaMU — IHO3eMIsIMU TBOPIB YKpaiHCHKOI XOpPOBOI
MY3HKH Ha 3aHATTIX 3 XOPOBOT'0 JUPUTYBAaHHSI Ta X0-
POBOTO KJIacy.

Buxsag ocHOBHOro marepiaay. ChorogHi in-
TepHaIlioOHaJsi3aria Ta Iyobatisalisi eKOHOMIKH
Ta KYJbTYPH CHPUSIOTH 3aJIyUYeHHIO /10 MIKKYJIb-
TYPHUX Ta OCBITHIX KOHTaKTiB HAUIIUPIIOrO KoJia
HOCIIB pi3sHUX eTHIYHUX KyJbTYyp. BH3 VKkpaiHu Ha-
Jal0Th OCBIiTHI IIOCJIYTH CTyZeHTaM i3 6araTbox Kpaid
CBiTYy, ajsie HaMbinbIIa 4YacTKa OCBITHIX MirpaHTiB
npumajgae Ha crygeHTcTBo 3 KHP. HaBuaHHA y BU-
IUX HaBYaJbHUX 3aKJjaZax YKpaiHU BifOyBaeTbCda
Ha 0CHOBI fiasory KyabTyp (CiH Wkedy, 2017).

Jiasior KyJbTyp — Ije CKJIafAHUN, CUMBOJILHUM,
0COOHCTICHUY, TPaHCAKLIMHUU i JOCUTH 4aCTO He-
yCBifOMJIEHUH IIpOIIeC, IKUU y pasi moTpebu € He-
TOUYHHUM, OCKUIBKHM IIepejbadyae piBeHb MAacOBOTO
BIpTyaJIbHOIO KOHCTPYIOBaHHS Ha pPIiBHI MIiX0CO-
6ucTicHOI B3aeMOZil. /liayior KyJIbTYp Ja€ 3MOTy HOro
y4aCHUKaM BHCJIOBUTHU II€BHY 30BHIIIIHIO CTOCOBHO
[0 CaMUX yYaCHUKIB iHpopMaIiiro, BHyTPIilIHIN eMo-
IMHUM CTaH, a TaKOXK COIfiaJbHi CTaTyCH i colliab-
Hi poJti, IKi BOHX BUKOHYIOTh O{H BiZJJHOCHO OJJHOTO,
1110 TAKOX MIAITBEPIPKYE IX KYJIBTYPY.

OcHOBa ITOHATTS «II0JIIKYJIbTYPHA 0COOHCTICTH»
bysla 3akiyafieHa B Iipangx S.A. KOMEHCBHKOro, [ie
UneThcsd PO HeoOXigHICTL GOpMyBaHHSI B YYHIB
BMIiHHS >KUTH B 3JIarojii 3 iHIIMMH Ta ITOBa)kaTH iX.
V pycai I'yMaHICTUUYHOI IIefaroriky IIOJKYJIbTypa
PO3TIJIAIA€eThCA K KYJIbTypa MIP)KOCOOUCTICHOTO CIIijI-
KyBaHHs 0COOMCTOCTEH, IX [yXOBHOIO 36araueHHs Ta
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BXOJPKeHHS B KYJbTYpy iHmoro tuny (A. bofjaisos,
b. Byabdcon, I. /[lpay, H. Kpriosa, B. Kyxin, O. Pyz-
HUIbKA Ta iH).

Ba>XKJIMBUM 3 IIbOTO IIOTJISLY € Te, 110 IIOHATTS
MOJIIKYJIBTYPH HEPO3PUBHO IIOB’I3aHe 3 ySIBJIEHHSIM
IIPO HEIIOBTOPHICTH Ta YHIKaJIbHICTh JYXOBHUX 37100-
YTKIB KO’KHOT0 Hapo/y, 3 IIPOsIBOM IT0BAary Ta iHTepe-
Cy Zi0 KOXKHOTO HHUX. MHCTEIITBO, 30KpeMa — My3HKa,
3 IIbOTO IIOIJIAZY PO3IJIAAAI0ThCI IK BUCOKOLYXOBHA
cdepa orocepeIKOBaHOTO, IOJIIKYJIbTYPHOTO CIIIKY-
BaHH{, B IKOMY Bi[0yBaeThCd TBOpUA B3aEMO/IiI MK
aBTOPOM 1 IHTepIIpeTaTOPOM, MK BUKOHaBIIMH 1
cayxXauyaMH SIK TBOPIIIMH, CIIO)KMBadaMH, HOCISIMU
KyabTypH (Pebposa, 2015).

IIpupofHUM [JI1 MY3UYHOTO MHCTELTBA € Te,
1110 HEePiJIKO YYaCHUKU ITUX IIPOIIECiB € IIpe/CTaBHU-
KaMU KyJIbTyPHU Pi3HUX XYI0’KHIX Tedil, CTUIbOBUX
IPOIIAPKIB, HaIllOHAJIbHUX TpPaJULiN, HATOMICTh
BOHU JIETKO JI0CATA0Th II0po3yMiHHA (B. ApaHacheB,
M. baxrtiH, H. Bepzges, B. Bi6iep, B. MeayieBCbKUN).

V BU3Ha4eHHi NUIAXIB IIOJIKYJbTYpHOI B3ae-
MOJIii BesIMKe 3HA4YeHHS HAJ@€ThCAd CIIOCOOY CIIijI-
KyBaHHS, [JOCATHEHHIO B3aEMOPO3YMIHHI MK
0COOUCTOCTSIMH, a IlepeAyMOBaMHU IX 3[iMiCHEHHS
- 3[IaTHICTH [0 ZiasIoTy, TOTOBHICTh IIi3HATH U 3pO-
3yMITH SIBUIIA iHIIOI KyJIBTYPH, 3aCTOCOBYBaTHU HOBI
3HaHHA JII 36arayeHHs CBOI'0 KyJIbTYPHOI'O PO3BUT-
Ky (C. Burorcbxuii, M. Karag, B. Kyaus, O. JIeOHTEHEB,
I1. Cimy1, O. Coxop).

HaBuasIbHI IIporpaMu 3 XOPOBOTO JUPUTYBaH-
Hs Ta XOpPOBOTI0 KJIaCy 3[IMCHIOTHLCI Ha pelepryapi,
SAKUU HaJIeKUTh PiSHUM MY3SHYHHUM KyJIbTypaM, aje
HaWOLIbIl 3HAYHUN MacCHUB TBOPIB IIpefCcTaBJIeHO
BITUM3HIHUM XOPOBHUM MHUCTEIITBOM.

VKpaiHChKa X0poBa KyJbTypa — Ie 0e3IiHHUMN
cKapb HaIlioHAJIBHOTO 3HAUEeHHS. BIIPOZOBX CTOJIITH
XOpOBe MUICTEIITBO IIPOSIBJISIIO cebe SIK CIIPaByKHE
TBOPiHHA TaJIaHTY YKPaiHCHLKOI0 HAPOy, siKe BTLII0-
BaJIO IIUIICHICTBH i, BOJHOYAC, 6araTOrpaHHICTh BHY-
TPIIIHBOTO CBITY MUHYJIUX IIOKOJIIHG i 6YJI0 3 JaBHIX
Y4aciB OpraHivHOI0 CKJIaI0BOI0 YKUTTERISIIBHOCTI JITO-
TUHM.

XopoBe MHCTENTBO YKpalHU € YHIKaJbHUM
MY3HYHHUM SIBUIIEM CBITOBOTO MacIITaby, sIKe Mae
6araToBIiKOBY yKpaiHO3HaB4y iCTOpit0 Ta TpaguIlili-
HicTh. BoHO 36epiryiocs y npefKoBIiUHUX HapOLHUX
TpajUIliaX, Y IPaflaBHIX 3paskax HapOJHOIIiICeHHOI
KyJAbTYpPH, y IJIMOHMHAX MIPOQPeciiHOIo MY3UYHOIO
MUCTENTBA 1 € B HAIl Yac OJJHUM i3 HaWUIIOIIUpPeHi-
IIMX BUAIB HAPOJHOIO MUCTELITBA Y MySHYHOMY II0-
6yTi KpaiHu. XopoBa My3HKa 3aliMae OJfHe i3 UiTbHUX
MiCIIb Y MUCTEIIbKOMY JKUTTI HapoAy, sSKa 3 JaBHIX
yaciB 6yJla OpraHiuHOI0 CKJIaJ0BOI0 MOTO KHTTS Ta
HaMO6IIBII ieBUM UMHHUKOM caMo30epekeHHS Ha-
[[iOHaJIbHUX MY3UYHUX TPaJUIliii. XOpOBUU >KaHP,
SIK >KOJleH IHIINH, 3aBIAKU CBOIM IVINOOKUM KOpiH-
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HAM, MIITHUM TPaJUIIiSIM, a TAKOK JOCTYIIHICTIO OO0
BHUPAasHUX 3ac00iB IIMPOKUM BepCTBaM HaceJleHHd,
3aBXX/U IlepebyBaB y II0JI 30py KOMIIO3UTOpPIB Ta
BHUKOHABIiB. OCHOBHUM [pKepeJOM [iJId XOPOBOTO
TBOPY 3aBXXAU OyJia yKpalHChKa HapofHa ITiCHS, 3a-
KOXaHICTh B 5Ky, 3aKOPiHeHO y TJIHOMHAaX HAaIII0TOo
Hapo/y. 3a NIeBHHUX iCTOPUYHUX YMOB, MaH[pYI0-
4YM CBiTaMH y IIOIIYKY Kpallol Z0Ji YK PATYIOUYHCH
BiJ| pempeciii, yKpaiHIli 3laBHa HeC/IU 110 JIH0O0B Y
CBOEMY Ceplii, Ilepefaroyu ii cBOIM HaIjagkam, II0-
OyJIIpU3yIour QoILKIOPHI HaibaHHA Hapoay. Came
Hapo/iHa IIiCHS CTajla 06’eKTOM Xy/[0°KHBOI 00p0OKH
npodecioHa iB-KOMIIO3UTOPIB YCiX eIox.

IToBHOIIIHHe OBOJIOAIHHSA PO3MAITTAM pellep-
Tyapy, B SKOMY BiJOMBalOThCS CBOEPITHICTH HaIlio-
HaJIbHO-00pa3HoI, MOBJIEHHEBO-IHTOHAIIHOI chepH,
TBOpYA iHAMBIAYaTbHICTh, XYJ0KHS MEHTAJbHICTh
KOMIIO3UTOpA, IT0Tpebye pOopMyBaHHS Y CTY€HTiB-i-
HO3eMIIiB TOTOBHOCTI [0 iX CIIpUMHATTS, 3JaTHOCTI
TIOTPYSUTUCA B XYAOXKHIO aTMochepy, BiIMIHHY Bif
BJIACHUX eCTeTHUYHUX, MUCTEeIbKHUX Tpajuliii. /lo-
caimKeHHa O. Pe6poBOi OBOJATH, IO CTYAEHTHU-i-
HO3eMIJi Bi[UyBalTh BeCh CIEKTDP CyHepeuUBUX
BIUIUBIB: BiJ CcHelUQiYHMX MYy3WYHO-MOBHHUX (Ce-
MaHTHUYHO-JIQ[[0BUX,  IHTOHAI[iIMHO-TeMOpaIbHUX:
€BPOIIENCHKI Jlafi - IeHTaTOHiKa) 0 BUKOHABCh-
KO-IHTepHpeTaliiHuxX (CTUJILOBUX, OOpasHUX: Xy-
0’KHb0-aHAJITUYHUX), IHTepIpeTaliiHuX (CIIOIJId-
JaJbHe CTaBJIEHHA [0 00pasiB Ta ixX lieBe BTUIEHHA Y
BUKOHaBCTBi) (Pe6poBa, 2015, c.19-23).

TakuM YHWHOM, TiTbKU HabOyBar4W 37aTHOCTL
CIIpUAMAaTH Cy0’eKTMBHO HOBI ABHINAa KYJIbTYPH,
XYIOKHBO-00pasHUM 3MICT TBOpPIiB PI3HUX THUIIIB
MY3HUYHOI KYJBTYPH, OBOJIO[IBAal0UYM He3HAWUOMHU-
Mu GopMaMU MY3WYHOTO MUCJIEHHS Ta MaJIiTPOio
MY3UYHO-BUKOHAaBChKUX MOJKJIMUBOCTEH, CTy/JeHTH
36arauyroTh CBOIO HalliOHaJIbHO-KYJIbTYPHY CAMOCBI-
IIOMICTB, YCBITOMJIIOIOTH cebe K Cy0’eKTiB IIoJIifia-
JIOTY KyJIbTYP Ta MDKKYJIBTYPHUX KOHTaKTiB. Bce 11e
3YMOBJIIO€ Ba>KJIMBICTh IIOJIIKYJIBTYPHOTO ITiIXOY B
po60Ti i3 CTyJleHTaMH — iIHO3eMITIMH.

3aBIaHHS BHKJIaJjlada — BUSBUTU CIeIUQIKy
HiTOTOBKU 1HO3eMHUX CTY/E€HTiB, BpaxyBaTH OCO-
6/IMBOCTI IXHBOTO CIIPUUHATTS, 10 3YMOBJIEHI
CBOEPIHICTIO OCBITHBO-KYJIBTYPHOI IIiATOTOBKY, BU-
KOHATH aHaJli3 MHUCTEIbKUX 3[I00YTKIB SIK yHiBep-
caJIifi 3arajJbHOCBITOBOI KyJBTYpH Ta HaIliOHaJIb-
HO-KYJIbTYPHOI CaMOOYTHOCTI CTYZeHTCTBa. B Iibomy
mpolieci Ba)KJIMBOTO 3HaueHHs HabyBae KoMIlapa-
TUBHUH (TIOpPIBHSJILHUM) aHasli3. 3aCTOCYBaHHSA pe-
3yJIbTaTiB TaKOI0 aHaJi3y [I03BOJIsI€ BpaxyBaTH IX y
3MicTi Ta MeTO/jax IIi/ITOTOBKY iHO3eMHUX CTY/IeHTiB
0 MarOyTHHOI $axoBoOi AiSJIBHOCTI i CTAalOTH OCHO-
BOIO IIeBHOI B3aeMOZii Ta B3aeMOBILIUBY (O. 'asuy,
I'. Hixoual).

BaxsIMBOr0 3Ha4yeHHs B IIpolieci npodecifiHol

>4

HiTOTOBKU CTY/I€HTIB-IHO3eMI[iB HaOyBae yTOUYHEH-
Hs 3MIiCTy HaBYaHH4, 1[0 CIIPsIMOBaHe Ha BpaxyBaH-
H 0COOGJIMBOCTEN XY[0KHBOIO MEHTaJiTeTy, CTaHy
¢$axoBol 0CBITH, TOTOBHOCTI /10 CIPUMHATTSI iHO3eM-
HUMHU CTyZeHTaMH 3MiCTy HaB4YaHHS (BOHO Biobpa-
JKeHe y pob0ouMx IIporpaMax, HaBYaJbHOMY perep-
Tyapi, opraHisanifHo-MeTOLUYHOMY 3abes3leueHHi),
3baradyeHHs 3MiCTy HaBYaHH4, CIIPSIMOBAaHOIO Ha IIifl-
TOTOBKY CTY/IeHTIiB 10 BUKOHaHHS BCiX QYHKITiH, BJIa-
CTHUBHUX Cy4aCHOMY BHKJIa/lady, ITOCHUJIEHHS IIpakK-
TUYHOI CIIPIMOBAHOCTI 3MicTy ¥ $OopM HaBYaJILHOI
IIsLJIBHOCTI Ha 3acaZlaX KOMIIETeHTHICTHOIO ITifiXo-
Iy, 3abeslledeHHs BUCOKOIO PIiBHA CaMOCTIHHOCTI
BOJIOAIHHA (paxOBUMH HaBUYKaMH, TBOPYOI aKTHB-
HOCTI CTYJ|eHTiB, OpraHisaliito caMOoCTiHOI HaBYaJlb-
HOI [iSUTbHOCTI KUTAUCHhKUX CTYAEHTIB, CIIPIMOBaHOI
Ha 3aCBOEHHS HUMM JJ0JJaTKOBOI0 00CATY 3HaHb, Ha-
6yTTS 3[aTHOCTI [0 MOJAJIbIIIOT0 CaMOB/JOCKOHAIEH-
Hf. B&XKJIUBI 14 IX Mari6yTHBHOI GpaxoBoI AisIbBHOCTI
Ha barekiBimuHi (KymHip, 2019; Yxax Jly, 2016).

BuBYeHHS CTyleHTaMU — iHO3eMIIMHU yKpaiH-
CbKOI XOpOBOi MY3HKHU Ha 3aHATTSAX i3 XOPOBOTO JU-
pUryBaHHS Ta XOPOBOI0 KJIacy Mae€ 3abe3neuyBaTHCS
TIeBHUMH I1e/laTOTIiYHUMHU YMOBaMH.

T'0JI0BHUMU IIPUHITAIIAMU B IIPOTIECi Ti/ITOTOB-
KU CTY[eHTiB-iIHO3eMIliB € IIPUHIMUIHN XyT0>KHLOI
TOJIEPAHTHOCTI, CIPSIMOBAHOCTI 3MICTy IIiATOTOBKU
Man6yTHHOro QpaxiBIld Ha 3aJ0BOJIEHHSI My3UYHO-/1y-
XOBHUX IIOTped CYCIUIbCTBA, CTUMYJIAIN CaMOCTiH-
HOCTI Ta TBOpPYOI iHiIiaTUBU ¢QaxiBIild, NIPUHIUI
IJIECIIPSIMOBAHOIO Y[ OCKOHAJIEeHHS IHJUBifyasb-
HO-Gax0BHX BJIaCTUBOCTEM 0COOHUCTOCTI, CUCTEMHOTO
HiAITOPsAAKYBaHHS 3MicTy ¢axoBOI OCBITH ITiITOTOB-
Iji KOMIIETEHTHOro ¢axiBIid, BIIIIOBITHOCTI 3MiCTy
OiATOTOBKM aKTyaJbHHM 3[00yTKaM MefaroriuHoi
HayKHU 1 My3UYHOI'0 MUCTEIITBA; — TBOPYOl B3aeMOJiL
Cy6’€KTiB MY3HYHO-OCBITHBOTO IIPOIIECY.

lFomoBHUMH GaxKTOpaMH, II0 MalTb BpPaxo-
ByBaTUCS y IIpolieci pob0TH B KJaci XOpOBOTO [IU-
pUTryBaHHS Ta XOPOBOro KJacy € CTaH aKTyaJIbHOL
3araJibHO-My3U4HOI, ($axoBoi, CIeIlialbHOI THUPHU-
TeHTCHKO-XO0POBOI Ta MOBJIEHHEBOI ITiZITTOTOBKY; CITEII-
udika IX HalliOHaJIBbHOI, 30KpeMa — Xy0’KHbOI MeH-
TaJIbHOCTI; Cy6’€KTUBHO-0COOMCTICHA MeTa OCBITH
Mamn6yTHIX BUIIYCKHUKIB, sIKa II0JIATA€ B IIiITOTOBII
0 MambyTHBHOI IIpodeciiiHOl AiSIBHOCTI B IHINUX,
BIIMIHHUX Biff yKpaiHCHKHX, COIiaTbHO-KYIbTYPHUX
Ta HaIllOHaJIbHO-OCBITHIX yMOBaX. BpaxyBaHHs IIUX
dakTopiB, a TakoX 300YTKIB Cy4acHOI IeJaroriy-
HOI HayKH 1 IIPaKTUKK Ma€ BUSHAUNUTH IIPIOPUTETHI
HayKOBI IiZX0oay, IIOKJIa/leHi B OCHOBY BU3HaUYeHHS
MEeTOJUYHUX 3acaf, HiTOTOBKU CTYyJeHTiB-iHO3eM-
IiB: TYMaHICTUYHHUN, OCOOHMCTiICHO-OPi€HTOBaHUM,
NOJIKYJIbTYPHUM, KOMIIAPAaTUBHUM, CUCTeMHUH,
KOMITeTeHTHICHUM.

Ba>KJIMBOTO 3Ha4yeHHs IIPHM BHBUYEHHI B Kiaci
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XOPOBOTO AUPUTYBaHHS YKpaiHCHKOI XOpPOBOI My3U-
KA HabyBae TaKoXX IliJIeCIpIMOBaHe 3aCTOCYBaHHA
KOMILIEKCY CydYaCHHUX TeXHIUHHX 3aC00iB HaBUaHHSA
Ta iHQopMaIliliHO-KOMYHIKaIliMHUX 3acob6iB. Cydac-
Ha MOJIOABL ITOBCIKAEHHO KOPUCTYETHCS IHHOBAITiM-
HUMH TeXHOJIOTIIMH, 3ajlydeHHSI CTY/[eHTiB [0 BU-
KOPHUCTaHHS IHTepHeTY 3 MisHaBaIbHO-HaBYaIbHOI0
METOI0 CJIYI'YE Ba>KJIMBHUM 3aC000M [OIIOBHEHHS U
3baradyeHHs 3HaHb, CAMOOCBITH, CIIPIMOBAHOI Ha 3a-
TIIOBHEHHS IIPOTaJIMH Y IIOIlepefHiit ¢paxoBiil mifro-
TOBIIi, IIITXOM HaOJIIDKEHHS [I0 IIPOIleciB, IKi Bi6-
YBalThCA B KYJIbTYPHO-OCBITHIN cdepi, y CBITOBOMY
MUCTeNTBI, B piiHIN KpaiHi To110.

3acToCyBaHHIO HOBITHIX TeXHOJIOTIM y My3HU4-
HO-HaBYaJIbHIN Ta TBOPYIHN AiSVIBHOCTI IIPUCBIYEHO
3HAUYHY KUIBKICTh HaYKOBUX JOCII/PKEHD 1 TPaKTHUU-
HUX BUHaxofiB (M. A6aypasakoB, O. CMOJISTHUHOBA,
M. /IpsaueHKo, I. KoTyigpeBcbkuii, H. KboH Ta iH.). KpiM
TOTO B Ji/IbHOCTI MY3UKaHTIB Ta aMaTOpiB Bce 61b-
I1I0TO TIOIIIMPeHHs HabyBae 3aCTOCYBaHHI IUGPOBUX
TEXHOJIOTiN, HOTHO-rpadgiyHUX KOMITIOTEPHUX IIPO-
rpaM, Ha 3acajjax SIKUX 3[iHCHIOETbCI 00pobka My-
3UYHOT0 3BYKY, TUPa)KyBaHHS My3UYHOI iHpopMarrii
ToIf0. TAKUM YHMHOM, IfiJIeCIIpIMOBaHe 3aCTOCYBaH-
HS B HaBYaJIbHOMY IIporieci cygacHux T3H ta iHdop-
MalliiHO-KOMYHIKaIinHux TexHosori (IKT), Turio-
BUX [JI1 MY3WUYHOI MiIIBHOCTI ¥ XyZ0>KHBOI OCBITH,
Mae 3abe3reqyuT GOpMyBaHHS HABUYOK, BAXKJIUBUX
Yy MY3UYHO-NIi3HABaJIbHIM, BHUKOHAaBCHKO-TBOPYIH,
oprasisariifHo-KepiBHil misubHOCTI. IX mimTecpsamo-
BaHe Ta pPi3HOMaHIiTHe BTIJIEHHS CKJIaJla€ BaKIUBY
YMOBY YCIIIIITHOI ITiATOTOBKY MalOyTHIX paxiBIliB 10
Mamn6yTHBOI IIpodeciiHol MiIIbHOCTI B yMOBax Cy-
vacHocTi (Meperxko, 2017).

HaBuaJIbHI IIporpaMu 3 JUCIUILIIHE «XOpPOBe
TUPUTYBAHHSI» Ta «XOPOBUM KJjac» MarTb Ha MeTi
dbopmyBaHHS NPOPeciiHUX I 0COOUCTICHUX SIKOCTEHN
BUNTeI MY3SHYHOIO MHMCTEIITBA, 34aTHOIO 3[iH-
CHIOBaTH y KOMILIEKCI [IUPUIeHTCbKO-XOPOBY Ta
aHAIITUYHY [MiSJbHICTH Ta BOJIOMITH KOMIIETEHT-
HOCTSMU BumuTesnsi-xopMelicrepa (Kudenko, I'osgH,
2020).

IIporpamMoBUM MaTepiasl I{UX AUCIIUILIIH BKIIIO-
Yae pi3HOMAHITHI XOpOBI TBOPU pisHUX >KaHPIB,
CTHJIIB, enoX. HaBa>KJIUBIIIIMMHU € TBOPH YKpaiHCh-
KOl XOpOBOi My3HUKH. B Kypci XOpOBOT0 JUPUTYBaHHS
Ta XOPOBOT0O KJIaCy BUBUAIOTHCI 00POOKU YKpaiHCh-
KHX HaApOJHUX IliCeHb, OpUIiHAIbHI TBOPHU BHUJAT-
HUX YKpalHCbKHUX KOMIIO3UTOpPIB — M. bepe3oBCchbKO-
ro, /. BopTHAHCHKOTIO, A. Bezessa, M. JleoHToBHYa, M.
Jlucenka, K. Crerienxka, JI. PeByripkoro, b. JISTOIIMH-
CBKOTO TOIIO.

JUCIUILTIHN  IUPUTEHTCHKO-XOPOBOTO ITHUKITY
€ BarOMHUMH Y IIi/ITOTOBIIi BUUTEJII MY3UUHOTO MHC-
TeI[TBa. BOHU CIIPUSIOTE GOPMYBaHHIO SIKOCTEH, II10
3abe3reuyloTh peastisdaljiio IpodeciriHO-IIefaroriv-
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HOl JiSUTBHOCTI, TOTYHOTh 0 CIIIBOYOl AiSUIBHOCTI, a
TaKOX CTBOPIOIOTH MaKCHUMAaJbHO CIPHUATINBI yMO-
BHU IS IIIITOTOBKU CTYEHTIB 0 po60TH 3 XOpoM. Y
Iporieci BUBYEHHS JUPUIeHTCbKO-XOPOBUX JMCIIH-
IUTiH BUKJIa/ladaM BUIUX HaBUYaJIbHUX 3aKJIafliB He-
06XifTHO 36eperTu TBOPUY CBOGOMY CTY[eHTa, YBaXK-
HO CTaBUTHCH JI0 M0T0 Cy6’eKTUBHUX PUC, PO3BUBATU
IHIUBITyaJIbHICTD.

ITo6bymoBa Ta IIPOBeJeHHS 3aHATL 3 XOPOBOTO
JUPUIYBaHHSA Ta XOPOBOTO KJacy Ha (aKyJbTeTax
MUCTEeITB 3a3BUYall BapiaTUBHA i 3aIe)KUTH Bif 6a-
raTb0X YMHHUKIB: Bil METOQUYHUX IIOTJIA/IB, CMaKiB
Ta 3BUYOK BUKJIaJ[aua, BiJf MOYKJIMBOCTEN CAMUX CTY-
JleHTiB-iHO3eMIIiB (piBHA X 3[i6HOCTeH Ta IIiTOTOB-
JneHocTi). Ko)XHe 3aHATTA € 4eproBOI0 CXOJUHKOIO
B HaOYTTi IIeBHUX 3HAaHb, BMiHb Ta HABUYOK Ta He-
00XiZTHOI0 CKJIaIOBOIO B IIpoIieci IIpodeciiiHoro 3po-
CTaHH, PO3B’sI3aHHS IIeBHUX IIpo6seM. OpraHisartis
3aHITH B KJIaCi XOpOBOTO AUPUTYBAaHHS Ta XOPOBOTO
KJIaCy Ilepefbayae HACTYIIHICTh Ta IIOCIIJOBHICTE.

dopMa HaBYaHH4 B KJIaCi XOPOBOI'O JUPUTYBaH-
HS - IHIUBITyaIbHa, 1[0 06YMOBJIIOETHCS HOTO CIIeIl-
nikoIo i ae 3Mory epeKTUBHO BUPIIITYBaTH CKIaTHI
3aBfaHHa Kypcy. CaMe iHpuBifmyanbHa ¢opma Ha-
BUaHHS MICTUTh BeJIMKI MOKJIMBOCTI JJI1 PO3BUT-
Ky Ppi3HOMaHITHUX HaIIpIMKIB TBOPYOi AisJIBHOCTI
MauOyTHLOIO BUHTeEJsI MY3SHUYHOIO MucTenTBa. Ha
IHIUBIyaJIbHUX 3aHATTIX CTYAEHT - iHO3eMeIlb IIif
KepiBHUIITBOM BHUKJIa/laya He TITBKU TPEHYE BIIACHY
MaHyaJIbHO-PYX0BY MOTOPHKY, ajle ¥ 3aCBOIOE IIeBHI
3aKOHM CKJIQ/IHOI CHCTeMH B3a€EMO/IiI KepiBHUKa-/IU-
pUTeHTa Ta X0py Yepes MO/eIF0BaHHs PiSHUX CUTYa-
IIiM, 1110 BUHUKAIOTh IIPU POOOTI AUPUTEHTa 3 XOpO-
BHUM KOJIEKTUBOM. KOKHe iHUBifyasibHe 3aHATTA 3
XOPOBOTO TUPUTYBAHHA — I1€ Pi3HOMAaHITHICTb BUAIB,
$bopM Ta MeTOAIB TBOPUYOI AIAJIBLHOCTI K CTY/eHTa,
Tak i BUKJIajada. BayKJIMBO He CTUIBKYU HaBUUTHU [TU-
PUTyBaTH, CKIIbKY BUKJIUKATH Oa’kaHHA 3aliMaTHCA
BUKOHaBCbKO-XOPOBOI0 JiSUIbHICTIO.

HaBuyaHHS AUPUTEHTCHKO-XOPOBUM AHUCIIMILII-
HaM Opi€eHTOBAHO Ha TBOPYY [TiVIbHICTH, HA CTBO-
PEeHHS HOBOTO XY/I0KHb0O-MHUCTEITHKOT0 BiITBOPEHHS
JIMCHOCTI 3aco6aMM IIEBHOTO BUJly MUCTeIITBA iH-
TepIpeTallii Xy[0’KHBOI0 TBOPY 3acobaMK BHUKOHA-
BCBKOI KyJbTYypH. TBopua i BUKOHaBChbKa KyJIbTypa
CTalTh OCHOBOIO XOPOBOI OCBITH.

BaKJIMBOTO 3HaYeHHS B PO6OTI XOpPOBOT0 KJIacy
€ TIIpobJieMa Bif6opy pemnepTyapy. ['0JI0BHUN IIpHH-
ITUII, SKOT0 Ma€ AOTPUMYBATUCh KEPiBHUK X0Opy —
XyIO’KHbO-BUXOBHA IIiHHICTB. SIKICTH pelepTyapy
Biflirpae HaWBa’KJIUBIIlly poJib y IIPOIeCi BOKaJlb-
HO-XOPOBOI'0 HaBYaHHs U yXOBHO-eCTeTUYHOIO BU-
XO0BaHHA MoJiofi. HeobximHo, abu TBip TopKascs ix
IyIll, HaBYaB IIpeKpacHOMY (HasBHICTb BHXOBHOTO
HiJTEKCTY).

JpyTuii IPUHIUI — PI3HOMAaHITHICTh: 3a TeMa-
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THKOI0, o6pasaMH, >KaHpaMH, eIl0oXaMU, CTHJISIMH,
HaIllOHaJIbHUMH KOMIIO3UTOPCBKUMH IIIKOJIAMH, Xa-
pakxTepoM ToIro. Halibiiblly IIiHHICTE Y peltepTyapi
XOPOBOI'0 KOJIEKTUBY CTaHOBJISTh HAPO/IHI ITiCHI.

TpeTi¥l PUHITUII — JOCTYIIHICTh. BasKiIHBO, 11106
o6pasHUU psjf, 1 TeMaTHUKa TBOPY OYJIM IiKaBUMU U
3posymMmimumu. KepiBHUK XOpOBOrO KOJIEKTHBY Mae
3BepHYTH yBary Ha BillIOBIIHICTh BOKaJIbHO-TEXHIU-
HUX 3aBJjaHb IIaPTUTYPHU BUKOHABCHKUM MOKJIHUBO-
CTSIM CBOTO KOJIEKTHUBY ¥ TOUHO PO3paxyBaTH CUJIH.

UeTBepTHUH OPUHITUII — IIOCTIOBHICTH. XOpO-
BUI pelnepTyap Mae KpPOK 3a KPOKOM YZ0CKOHAJII0-
BaTH BOKaJbHO-XOPOBUI apceHasa CTYJeHTCHKOTO
KOJIEKTHUBY, IO J03BOJUTH POSIIMPUTH MeXi [I0-
CTYITHOI 1OMY MY3HKH.

BucHoBKH. OT)Ke, MIUTaHHS BUBYEHHS CTY/eH-
TaMU-iHO3eMIIIMU yKpaiHCbKOI XOPOBOI MY3UKHU €
BayKJIMBUM i TOTpeOye 3HAYHOI yBar Bifi BUKJIaladiB
XOpPOBOTO JUPUTYBAaHHSI Ta KePiBHUKIB CTY/[EeHTCh-
KUX XOPOBHUX KOJIEKTHBIB. BUBUeHHs YKpaiHCBKOI
XOpOBOI MY3HUKH IPYHTYETHCA Ha II€BHOMY IIeflaro-

TriYHOMY JIOCBiJi BUKJIAZ@4iB Ta 3acaZaxX IPOBIHUX
IeiaroriB Cy4acHOCTi. BapiaTUBHUM XapaKTep IIpo-
BeJleHHS IHIUBilyaJIbHUX 3aHATH CIIpUse IIpodeciii-
HOMY PO3BHUTKY CTY/[eHTiB-iHO3eMIliB. BHBUYeHHHI
YKpalHCHKOI XOPOBOI My3UKHU Ha 3aHATTAX 3 XOPOBO-
T0 IUPUTYBAaHHSI Ta XOPOBOTO KJIacy He TiIbKH po3-
IIIMPIOE MY3WUYHUM CBITOIVIAJ CTYZEHTIB, PO3BUBAE
IXHi cMaKH Ta yrozo6aHHs, ajle ¥ CIIPUATb PO3BUT-
Ky JiasIory KyJabTyp Mi>k VKpaiHoto Ta KHP.

IlepcneKTHBH NOJAJBINNX JOCTHKeHb. /g
OTPHMMaHHs II03UTHUBHHUX pe3yJbTaTiB HaBUYaHHS
CTY[eHTiB-IHO3eMIliB Ha (QaKyJbTeTaXx MUCTEIITB,
HabyTTd HUMU KOMIUIEKCY IIpo¢eCiiHUX 3HaHb,
PO3BUTKY KOMILIEKCY IIpodeciiHUuX 31i0HOCTEN He-
00XifHI ITofaJblIl PO3BIIKU B rajysi AUPUTEHTChH-
KO-XOPOBOI IiZATOTOBKH, CTBOPEHHS HOBUX HaBYaJslb-
HUX IIporpaM JJId CTyieHTiB i3 KHP, gki 6 BK/Io4aaIu
TBOPH HaWOLIbII BUAATHUX KOMIIO3UTOPIB YKpaiHU
(K MUHYJIOTO, TaK i Cy4acHOI0), 61761l aKTUBHE 3a-
JIy4eHHs CTY[IeHTIB /10 BAKOHaHH] HUMH IIUX TBOPIB
B XOPOBUX KOJIEKTUBAaX TOILIO.
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The purpose of the article is to article is devoted to the study of Ukrainian choral music by students from
China in classes on choral conducting and choral class.

Methodology. Important in the process of professional training of foreign students is the clarification of the
content of education, aimed at considering the peculiarities of artistic mentality, the state of professional education,
readiness for foreign students to perceive the content of education (it is reflected in work programs, curriculum,
organizational and methodological support). The content of education aimed at preparing students to perform
all the functions inherent in a modern teacher, strengthening the practical orientation of the content and forms
of educational activities on the basis of a competency-based approach, ensuring a high level of independence of
professional skills, creative activity of students, the organization of independent educational activities of Chinese
students, aimed at their acquisition of additional knowledge, the ability to further self-improvement.

The scientific novelty is that the purpose and tasks of the disciplines «choral conducting» and «choral
class» are characterized; The peculiarities of educational work in these disciplines are considered, which are
reflected in the individual form of education and should promote the formation of qualities that ensure the
implementation of professional and pedagogical activities, as well as create the most favorable conditions for
preparing foreign students to work with choirs.

Results. Strengthening multifaceted ties with China is now one of Ukraine’s foreign policy priorities and
has a lasting character. Among these connections, the most extensive are in the field of education. Today, students
from the People’s Republic of China are perhaps the most significant part of foreign students in the country.
The success of the partnership between Ukraine and China in the field of education is obvious, as evidenced by
the mutual interests of young people in history, culture, traditions, developing cooperation between educational
institutions of our countries, growing number of participantsin youth exchange programs and more. The expansion
of international contacts in all spheres of public life has led to human interest in the problems of intercultural
communication. The dialogue of cultures allows its participants to express certain external information about the
participants themselves, the internal emotional state, as well as the social statuses and social roles they play in
relation to each other, which also confirms their «culture». Training programs in choral conducting and choral
class are carried out on the repertoire, which belongs to different musical cultures, but the most significant array
of works is represented by domestic choral art. Ukrainian choral culture is an invaluable treasure of national
significance. For centuries, choral art has manifested itself as a true creation of the talent of the Ukrainian people,
which embodied the integrity and, at the same time, the diversity of the inner world of past generations and has
long been an organic part of human life.

Conclusions. The issue of studying Ukrainian choral music by foreign students is important and requires
considerable attention from teachers of choral conducting and leaders of student choirs. The study of Ukrainian
choral music is based on a certain pedagogical experience of teachers and the principles of leading teachers of
today. The variable nature of individual classes contributes to the professional development of foreign students.
The study of Ukrainian choral music in choral conducting classes and choral class not only expands the musical
worldview of students, develops their tastes and preferences, but also promotes the development of cultural
dialogue between Ukraine and China.

Key words: Ukrainian choral music, dialogue of cultures, choral conducting, choral class, foreign student,
national character, mentality
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OPTAHI3AIIA AIAJIBHOCTI KIVBHHX OB’ EAN-
HAHBb BUIIIUX ITEJATOTTYHHUX HABYAJIBHUX
3AKJIAIIB VKPAIHU (APVTA IIOJIOBHHA XX
CTOJIITTSI)

Y cmammi po3eaadaemscsi NUMAHHA op2aHizauyii ditbHOCMI KAYOHUX 06’€0HaHb 8ULUX NeO0a202iUHUX
HABYANbHUX 3aKaadie YKpaiHu y opyeiil noaosuHi XX cmoaimmsa. Hadaemubcs oyiHKa maxoi disavHocmi. Oxa-
paKkmepu3oeaHo noHamms Kay6, kAy6Ha OisiabHicmb, KAY6HI 06’€0HaHHA mowo. BcmaHosaeHo, wo npobaeiy
MOANO0OIHCHO20 0038LA15 8UBUANU 6A2AMO HAYKOBUI8 MUHYA020 Ma cyuacHocmi. /[o8edeHo, wo 0038LA15 € cneuy-
UPTUHUM MA COUIANbHUM 3ACOOOM pezeHepauii NOMmeHuiany A0OUHU, Ma 800HOUAC € BANCAUBOIO CPHeporo po3sum-
Ky ocobucmocmi cmydeHma, wo cnpuse PopmyeaHHI0 HayK08020 C8imo2Asdy, NOAIMUHHOT ma MOPAbHOT KY.1b-
mypu, ecmemu4HoMy no2aa0y i CMaKy, MopaabHUM ideanam i dyxo8HUX UiHHocmell. BUusHa1weHo memy K/ayoHuUx
06°€0HAaHb 8UWUX Neda202iHHUX 3aKAa0i8 YKPAiHU — 8UXO08AHHS MA CAMOBUXO08AHHS CMyOeHmMi8 Ha OCHOS8I iHiuia-
musu, meopy1o20 nposgy 30i6Hocmell KOHCHO20. 3a80aHHS CNPAMOBY8AAUCL HA OP2AHI3AUIH0 CYCNIAbHO KOPUCHO-
20 0038i1151 M0/001, NOWYK HOBUX (JOPM ma 3aco6i8 KyAbmypHO-MAaco80i pobomu 8i0nogioHo 0o iHmepecie ma
nompe6 Mo0.100i, 3a/1ly4eHHA 00 KY/1bMYPHO-MAC0801 003811/1€801 0isLAbLHOCMI, PO38UMOK COUIANbHO-KYAbMYPHOL
meopuocmi, 3abe3neueHHs CNiAKY8AHHA M0/100i 8 pe3y.ibmami CnifbHOol disiAbHOCMI Ma Ky/AbMypHO20 810NOUUH-

KY.

Karouoei caoea: kiy6, KayoHe 06’€0HAHHA, Oi1/1bHICMb, 00381115, CMYyJeHMCbKe 00381115, MOA0OIHCHULL

ueHmp.

ITocTaHOBKA IIP06I€eMH Ta ii 3B'130K 3 BaXKJIH-
BHMH HayKOBHMH Ta MPaKTUYHUMH 3aBJaHHIMMH.

3akoH VkpaiHu «IIpo ocsity», KoHIjemnlia Ha-
[[I0HaJIbHOTO0 BUXOBAHH{, HalliOHaJbHa JOKTPHUHA
PO3BUTKY 0oCBiTH VKpaiHu y XXI CTOJITTI OKpecIto-
I0Th aKTyaJIbHI 3aBlaHHA 11070 GOpPMyBaHHS Cy-
YaCHOr0 KyJbTYPHOTO [I03BLLIS, BIIPOMKEeHHS Ta
TI0/JaIBLIIIOTO PO3BUTKY HAIliOHATHLHOI CUCTEMU KYJIb-
TYPHO-[03BL/JIEBOI JiSIZIBHOCTI CTYZeHTCHKOI MOJIOZ].
Ile 3yMOBJIEHO THUM, III0 B HOBUX IIOJITUYHUX, €KO-
HOMIYHUX Ta KyJbTYPHUX peasisgX HayKOBI| HAIIIOl
KpalHU HayKOBO OOGIPYHTYBaId CHUCTeMy OpraHisa-
il KyJIbTYPHO-/I03BL/IIEBOL [iSUIBHOCTI MOJIOA], SIKa
06ifiMae BiTbHUHM Yac MOJIOII.

CydyacHOMY CTYZEHTOBi BKpail HeoOXimHe moJie
IUI1 CaMOBJJOCKOHAJIEHHs, CcaMopeaJiisarii, 3amo-
BOJIEHHS KYJIBTYPHO-eCTETUYHUX IIOTpeb Ta MOXK-
JIMBICTB JIJIs1 CAMOBUpPakeHHs, CAMOPO3BUTKY.

HanpsMKH, gKi MOXKYTh 3aJ0BOJIBHATH Taki
noTpebU pPi3HOMAaHITHI: Xy[OXKHS CaMOJiSIbHICTD,
aMaToOpCTBO, HAayKOBUU IIOLIYK TOILIO0. /iSUIBHICTH
CTYleHTCbKUX KJIy6iB, HayKOBHUX 00’€JHaHb BILIU-
Bae Ha popMyBaHHS HalliOHAJIBHOI CAMOCBIJOMOCTI,
CIIpUsie eCTeTHUYHIN corjasisanii. BaXXJiuBUM ILIS-
XOM BUpIIIEHHS BUIIeBKa3aHUX IIPOOJIEM € OCMHUC-
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JIEHHS 1 YCBiOMJIEHHS 6araToro JOCBify, 3BepHeH-
H{ [10 HaITiOHAJIbHUX JPKepeJ Y BUIIUX ITeJJaTOTIYHUX
HaBUYaJbHUX 3aKJafZiaXx YKpalHU B APYIid IIOJOBUHI
XX CTOJITTS, TBOpUe BUKOPHUCTAHHS SIKUX CIPUSITH-
Me 3pOCTaHHIO OCBITHBHOTO IIOTEHIiaJy HAIloTro Cy-
crisibcTBa. CaMe TOMy ITMTaHHSA BUBYEHHSH JOCBiLy
opraHisariii gisyIbHOCTI KJIYOHUX 00’€fHaHb BUILIUX
nefarorivHUX HaBYaJIbHUX 3aKJIa/iiB YKpaiHu y Apy-
Ii¥ MoJIOBHUHI XX CTOJITTS € aKTyaJIbHUM.

AHaJti3 0OCHOBHHUX JIOC/TIi/IKeHb i MyOJTiKaIfii.

JlociipKeHH BUIBHOrO 4acy, IUISIXiB Ta 3a-
co0iB Horo opraHisariii € 06’eKTOM BUBUEHHS Pi3HUX
Hayk: ¢inocodii, KysabTypoJiorii, corjiosorii, Iregaro-
TiKHY, IICUXO0JIOri], icTopii. 3 MO3UIiNl KyJIbTypOJIOril
BUIBHUI 4Yac po3ryAfaayd HaykoBIli 0. ApaHaches,
A. BumiHgk, 1. 3g3r0H, M. Karang, 0. KoMapHUIIbKUN
Ta JI. KomapHuiipka (2020), C. ITimys (2005), 0. Cra-
ceBChbKUU (2016) Ta iH. B rasysi memaroriku IuTaH-
HS BUCBITIIIOIOTHCI B mpargax O. Boiiko, JI. Bojio-
6yeBoi, O. laHmibueHKO (2020), A. leHrCceHKO (2014),
0. Ipxinoi (2019), H. MakcuMmoBcbKoi (2019), O. I1aB-
JIeHKO (2017), C. ITitayH (2005), O. Tagua (2015) Ta iH.

KonnenTyanbHi 3acagyd BiIbHOTO dYacy SK
YMHHUKA QOpMYyBaHHS OCOOHCTOCTI CTyLeHTa pO3-
raaganuca 3. Tinrepe (1998), M. I'puHbOoBOI0 (2020),
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H. MakcuMoBchKo0 (2019), B. Trockoro (2019).

IcTOpUKO-TIelarOriyHUM aHaJi3 IIpo6jeM Bilb-
HOTO 4acy CTy/leHTiB BUIIIB € IIpeJMeTOM HayKOBUX
JlocTIiKeHb BUeHUX B. T'osioBeHBKO, M. I'0J10BaTOTO,
0. KopuieBcpkoro, . CtaceBcbkoro (2016), B. SIky-
LMK Ta IH., BUXOBAaHHs MOJIOJI B KOHTEKCTI KyJIbTyp-
HO-OCBITHBOTO PO3BUTKY YKpPaiHCHKOTO CyCIiIbCTBA
posrigmaTk HaykoBIi 1. Bimoxin, I. BisorepkiBch-
kul, O. [ToJIoIbKUHY, i71e0JI0Ti3allil0 BUXOBHOIO IIPO-
Iecy y BHIIHMX HaBYaJbHHUX 3aKJIaJax B YKpaiHi y
IpyTid nmosoBuHI XX CTOJITTS AOCITIPKYIOTh B. Ilpu-
aynbkui, L Ilymak. BueHa O.KosmakoBa 3po6uia
aHaJli3 poJyii Ta MiCll HPOCBITHUIIBKUX 3aKJIaJliB
VKpaiHu B ifeosIoTiuHii poboTi 3 MoJsiofato y 70-80
pp. XX CT., yAoCcKOHaJIeHHSI GOPM i METOAIB IX MisIb-
HocTi. Ky gk ¢opMy [03BiIeBOI AisIBHOCTI CTY-
IeHTCHKOI MOJIOZI B YMOBaxX TOTAJITapHOI ifeoJsiorii
BUBUaIU B. Bayminrelin, A. l'asaras, C. /[isesb.

IIpani 3. T'inrepce (1998), K. XKutHyxiHoi (2019)
IIPUCBSIYEHI NHUTAaHHAM O000B’A3KOBOIO CaMOBHXO-
BaHHS, aKTUBHOI CaMOCTIMHIN y4acTi CTyZAeHTIiB y
pisHOMaHITHUX QopMax XyA0KHBOI IiTabHOCTL. Mo-
Horpadisa C. MeabHHUYK «Teopis i mpakTuka GopMy-
BaHHSI eCTeTHYHOI KyJbTypH MaWOyTHIX y4WUTeJsiB
(icropuko-tiefaroriynuii acrekrt 1860-1990 pp.)» BU-
CBIT/IrO€ IUTaHHA QOPMyBaHHA €CTeTUYHOI KyJIbTY-
py¥ MaMbOyTHIX BUMTEJIB y Pi3Hi iCTOpHYHI mepionu.
KpiMm Toro, MoHOrpadisa OKpecIro€ MisIIbHICTh TBOP-
YUX CTYIeHTCHKUX KOJIEKTHBIB B II€[JarOTiYHUX BU-
max Ykpainu (MeJbHHUYYK, 2006).

IleBHUU iHTEpeC BUKINKae MoHOrpadis I. Amryk
(2010) «BHMXOBHHUU IIOTEHIlia]l y BUINUX IIearorid-
HUX HaBYaJIbHUX 3aKjafiax YKpalHU: 3HaXiIKH 1 IIpo-
6s1emu (20-80-1i pp. XX cT.)» B sIKiit 3p06yIeHO peTpo-
CIIEKTUBHHUH aHaJIi3 PO3BUTKY CHCTeMH BHXOBAHHS
Y BHUIIUX IIe/laTOTIYHUX HaBUYaJIbHUX 3aKJIa/laX B pa-
ISTHCBHKI yacH.

Haykosi posBigku O. BuHocimascekoi, O. /lyba-
ceHIOK, O. Kupnuyka, C. rosrony, O. IKyOU TOCIif-
JKYIOTh YMOBH YJIJOCKOHAaJIEHHS Pi3HUX HAIIPSIMIB Ta
¢dopM mosa ayIUTOPHOI BUXOBHOI pOOOTHU BUIIUX 3a-
KJIaZiB OCBITH, GOPMYBaHHI Y CTYAEHTIB KyJbTYpHU
03Bl [IpoTe, IIICHOTO TOCII/IKeHHS [[iI/IbHOCTL
KJIyOHUX 00’eJHaHb BUIIUX [I€JJarOTiUHUX 3aKJyaJiB
VKpaiHu y Apyrili 1oyoBHUHI XX CT. Hapasi HeMae.

dopMyIIOBaHHA IijIell Ta 3aBJaHb CTaTTi.

IIpoaHasisyBaTH HayKOBO-IIEJATOTiUHI pKepe-
Jla CTOCOBHO IIp0O0JIeMH IOCIIPKeHHS Ta Ha IIiicTasi
aHaJIi3y BUCBITJIIUTH [JisJIbHICTh KIYOHUX 00’€JHaHb
BUIIUX ITe/larOTiYHUX 3aKJIa/iB YKpaiHu y Apyrii 110-
J0BUHI XX CT.

Buxsiag oCHOBHOro MaTtepiaxy. Haykosa JiiTe-
paTypa IIMPOKO BXXUBAE TEPMIHHU «KJIy0», «CTYLEHT-
CBKHUHU KIy6», «IiSUIBHICTH», ajlle y TpaKTyBaHHI ITHX
IOHATH € IIeBHA Pi3HOMAHITHICTH. B Merkax HaIoro
JOCTiKeHHS MU BH3HAYAaEMO [isIBHICTH SK CIIEIl-

© 0. YybykiHa

udiyHUH c110cib CTaBJIeHHS JIIOJUHU 0 HABKOJIUIII-
HBOIO CBITY, IKHUU € PYIIIMHOI CHJIOI Ta YMOBOHO
cycminbHoro mporpecy (Tamms, 2015, c.151). Came
TisUTbHICTH GOPMYE Ta 3MIHIOE YMOBH iCHYBaHHS JIIO-
IUHY, COIliaJbHOI rpyny, 3abesmeuye TpaHchopMa-
11i10, 30epe’KeHHsI Ta PO3BUTOK CYCIILIBLCTBA.

OKCHOPACHKHUIN CJIOBHUK Yy CBOEMY IIepIIOMY
(mecatu ToMHOMY) BUAaHHI 1884-1928 pp. IIOHAT-
T4 KJIy0 TPakKTye 3 Pi3HUX TOYOK 30Dy, aje [ Hac
HaWO6IbII I[iIKaBUMH € HaCTYIHIi: K1yb — 00’e[HaH-
HS YH CIIiJIKa IIeBHOI MacH JIojel; 06’eTHaHHS
[l CIIpUAHHA OY[b-IKill clpaBi 3 MeToro ii iHTeH-
cudikariii; ToBapuCTBO 0Cib, 1110 06’€fHANIUCA Ha OC-
HOBi B3aeMHUX CHMIIATi¥ UM 3arajJbHUX IHTepecis,
3axXOIUIeHb, CXHWJIBLHOCTeH; opraHisaliisd JIrofeH, 1o
chopmyBaacs 11 06’ efTHaHHS 3yCUJIb i3 IIIITPUMKU
SIKOT0Ch Cy6’ekTa. OT)Ke, 3apyOiKHI AOBITHUKH IIO-
HATTS «KJIy0» PO3IVISIAI0TE IIepeBakHO SIK 00’eTHAH-
Hs, 3i0paHHS, TOBapHCTBO, aCOIliallig, OpraHisarlis.
XapakTepHHUMH O3HaKaMH KJIyOy €: 3aJ0BOJIEHHSA
CIIUIBHUX IHTepeciB, CIIBpPOGITHUILITBO, peaJsisallig
neBHOI crreriupivHOI MeTH, CIIJIKYBaHHS Ta pesiakca-
Iig y IIpUEMHIN KOMIaHii, opraHisariiga [03BiILIA Ta
posBar.

Kiy6 (Bim aHri. club, toclub - «36uBaTH IOKY-
IIM») 3a BUSHAYEHHM BIiKiIleiil € yTBOPeHHSM 3 KiJlb-
KOX JIroZiel, 06’elHaHUX CIJIBHUMU IHTepecaMu abo
MeTom0. IcHyro4a pisHOMaHITHICTh KIy6iB BifIIOBizae
po3MaiTTio X061 JIF0Ielt: CHOPTUBHI, KIy6H HACTiIb-
HUX irop, KJIyOH IyIsI CHiJIKYBaHHS TOII[O.

VKpaiHCBbKI [TOBIHUKW BU3HAYAKTH IIOHSTTS
«KIyb» K I'POMAaJICbKy OpraHisariiro, 1o o6’efHye
JIXOZIeY IIeBHOT'0 KoJIa YU Ipodecii 114 CIIiIbHOIO Bif-
IIOYMHKY, PO3Bar, 3aHATh CIIOPTOM.

B pafigHCHKHU IIepiof; IIOHATTS «KJIyO0» BU3HA-
4Jasocs $IK KYJbTYpPHO-IIPOCBITHHUITbKA YCTaHOBA,
sIKa OpPraHi30BYe [03BL/LIA POOITHUKIB, CIIPUsE BUXO-
BaHHIO, CAMOBHUX0BAaHHIO, POSBUTKY TBOPYHUX 3[i6-
HOCTeH. B KoJjli BUeHHX, II[0 3alIMalOThCSI KJIYOHOIO
TEeMaTHUKOI0 Hapasi He iCHY€E YiTKOr0 BUSHAUEHHH I10-
HATTA «KIy6». HalibinbIl BAa UM, Ha Halll IIOIJIS], €
IyMmKa B. TyeBa, 110 «KJIy6 — COI[iOKOMYHIKaTUBHUMH,
COI[iOIIelaTOTiYHUM IHCTUTYT KYJIBTYPH, OpPraHiso-
BaHHUM Ha iHIIIaTUBHUX 3acajax /I 3a0BOJIEHHS
noTpeb Jrofiell B CaMOJISIIBHOCTI, CIIJIKYBaHHI, J10-
3BisIi; KIy6 — [e iHAMBIyalIbHO- TPYIIOBE JO3BLILIA,
opraHisaris J03BULIEBOI qiSTBHOCTI, 0COOJTUBUU KO-
MYHIKaTUBHUM TUII J03BLLIA, AKUU fii€ ITapaieIbHO
3 [BOMaA iHIITMMH — BUIOBUIIHUM Ta TBOPUUM.

Mu BBa’kaeMOo, 1110 KJIy0 JOIIBHO PO3IJIAfaTH
dK 6araToQyHKIlioHa/JbHe 00’¢fHaHHS, T'0JIOBHUM
3aBJJaHHSIM GKOro € iHTerpariisi, 3abesredeHHs II0-
Tpeb BiABifyBauiB y 3MiCTOBHOMY AO3BLLII B iM’g
CIIIJIBHUX IIIeN, iHTepeciB, JIOKaJIbHOTO CIIJIKyBaH-
Hf, CaMOOCBITI Ta KyJIBTYPHO-TBOpPUiM peaJsisartil
0COOMCTOCTI.
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Hayxoser1is CiiecapeBa 1.B. jae HacTyIiHe BU3Ha-
4eHHs KIy0y «kiayb € IHCTUTyIliaHa/i30BaHUM [10-
OPOBUILHUM 3TypPTYBaHHAM, 1[0 00’eHYE iHTepecu
JIIOJTeH, sIKi BXO/IITh B HHOT0 Ha OCHOBI 3araIbHUX ITiH-
HOCTeN, KOMYHIKaTUBHOI €JHOCTI Ta COIliaIbHOI KOM-
dopTHOCTI. KiIy6 Mae 1eBHi 30BHIIIIHI Ta BHYTPIIIHI
03HaKW. /[0 30BHIIIHIX MU BITHOCHUMO peTicTpallito
KJIyOy, 060B’I3KH WIeHIiB KJIy6y TOIL0, BHYTPIIIHI —
HagBHICTB Cy0’eKTiB, 1110 BXOJATH B K/Iy0, KOMyHIiKa-
THBHaA B3aeMOJid Cy0’eKTiB, HagBHICTb IIPUBAaTHUX
iHTepeciB Ccy0’eKTiB, JI0Kai30BaHE COIIOKYJIbTYpPHE
cepefioBHIle». TAKMM UHHOM, CTYeHTCHKUU KIIy0 €
IIeJlarorivyHo OpraHisoBaHUM IIPOIECOM, T0OPOBiIb-
HUM [I03BIJJIEBUM 00’€THAHHAM CTY/€HTiB, Mi>KOCO-
OHUCTICHI CTOCYHKU SKHX OIIOCEpeIKOBaHI CyCIIIbHO
I[IHHUM, OCOOHCTICHO-3HAUYIIUM 3MIiCTOM KOJIEK-
THUBHOI [103BLLIEBO] HisnbHOCTI (IlinryH, 2005, c. 6-7).

Bumii IeparoriyHi 3akisiagu OCBITH YKpaiHHU
HaKOIIMYWIN 3HAaYHUH JI0CBiJ III0/[0 OpraHisariii o-
3BL/LIA CTYZI@eHTCHKOI MOJIO/, QYHKITIOHYBaHHSA KJIy0-
HUX 00’eiHaHb. 3a BU3HaueHHAIM BueHUX (I Illep6a,
P. fIpeMKeBUY Ta iH.) JO3BLII MOJIOZ] € CYKYIIHICTIO
3aHATH Y BUIBHUM BiJf HABUaHHA 4ac, 3a JOIIOMOI0I0
SIKUX 3a70BOJIbHIIOTHCS IOTPe6H Y CIIJIKYBaHHI, ca-
MOPO3BUTKY, CaMOBJIOCKOHAJIEHHI B Pi3HUX BHAAX
MSUTBHOCTI, SIKi MalTh 3arajoM BiTHOBJIHOBaJbHHH
xapakTep. OCKUIBKM [O3BULIA € CIelUpiyHUM Ta
COoIfiaJIbHUM 3ac000M pereHepariii IIOTeHIJiaIy JIF0-
IOUHUY, TO BOJHOYAC BOHO CTa€ Ba’XKJIMBOK CHEporo
PO3BUTKY OCOOMCTOCTI CTyJAeHTa, 10 CIpusie Qop-
MYyBaHHI0 HayKOBOTO CBITOTJIAAY, IIOJIITUYHOI Ta MO-
pasIbHOI KyJIBTYPH, €CTeTUYHHUX IIOIJIALIB, CMaKiB
Ta BUPOOJILE iffeasu ¥ NyXOBHI I[IHHOCTI, HiATPUMYE
HOpMYy 370poB’d (CTaceBchbKUY, 2016, c. 224-229).

V pagsgHChbKi YacH (Tak 3BaHUU «30JI0THUU BiK»
pagsHChKOI nemaroriku — 60-90 pp. XX cT.) 6ysu po-
3pobJsieHI QOpMH Ta METOLU OpTraHi3allii [T03BLLIA
MOJIOJI, IKi € MarKe HEIIOPYIIHHUMM 1 B HaIl yac, 1
€ 00’eKTOM 6araThbOX iCTOPUKO-IIelarOriYHUX pPO3Bi-
TIOK.

Amnastis HaykoBoi siTepaTypu (M. THaTIOK, A. [le-
HUceHKo, O. lo6puHchKa, O. MUpOHIOK, 1. IleTpoBa,
E. CokoJ10B, I. TapaceHKO) fjae miZicTaBU CTBEP/KYyBa-
TH, 110 OJHI€I0 3 HAWIOIIHUPEHIINNX Y APYTil I10JI0-
BUHI XX cT. GopM opraHisariil f03Bi/LIg CTYJeHTCTBA
6yJia KIyOHa [IiIIbHICTD.

Bueni (M. ['HaTIOK, O. Io6puHCHKa, O. MUPOHIOK,
I. ITeTposa, E. CokoJ10B, I. TapaceHK0),BUBUYa0UU TU-
HaMiKy PO3BUTKY 3a3HaueHOl GOpMHU [03BI/LIEBOL
PO60TH 3 MOJIOZIIO, IIiIKPECIIOI0TH, 1110 B OpraHisariil
KJIyOHOI AisIIbHOCTI JOMiHyBaB GopMaIbHUM ITiXis.
HaBiTb NOHATTS «KJIy0» PO3TJISAIOCS IIepeBakKHO
SIK OYJUHOK, B IKOMY OPraHi30BYIOThCS pisSHOMAaHITHI
3axX0/H, a 0ro CHHOHIMIYHUM BU3HAaUYeHHIM MO’KHA
BBayKaTH IaJial] MoJIO/i (T1as1alg CTyZeHTCTBA).

CoriasibHiI IIpOGJIEMU pafgHCBHKOI [epKaBU
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(ocobuBy y npyrid TpetuHi XX CT.) 3yMOBHJIM IIO-
BepHEHH: 710 Ipo6JieMU CTBOPeHHS KJIyOiB [II MO-
J0i y 50-60-Ti poKH, KOJIK KIyOU 30praHisyBaIncd 3a
IPUHITUIIOM IeHTpasti3ariil (CTBOpeHHS KyJIbTyPHUX
IIeHTPiB), IPUHITUIIOM CIIeltiaisartii (po3Immozii ycra-
HOB KYJIbTYPH 3a BUIaMH Ta KOHTHHTeHTOM). [TosiBa
y 1956 p. kiry6y Mostozi IleTporpaZicbKoi CTOPOHH M.
JleHiHrpaza Tta OeCbKOT0 KJIyO6y MOJIO/II II0UaBCs aK-
TUBHUM pyX MOJIOLDKHUX KJIy6iB Ha TepeHax Pazss-
cpKoro Corosy.

ITounHaoud 3 60-Xx pp. MOXKHA cCHoOCTepiraTu
PO3KBIT AiJIBHOCTI MOJIOAKHUX KIIy6iB, IKi pO3yMi-
JIACA K KOMIUIEKCHI yHiBepcasIbHI IIeHTPH [03Bij-
JIEBOI AisIbHOCTI MoJiozi. Taki CTPYKTYpH IIIHPOKO
posropHyJucs y 60-70-1i pp. XX cT., a y 80-90-Ti cTUIb
Ta MEeTO/IY POOOTH, HE3BaYKaIOUM Ha HOBI COLIOKYJIb-
TYpHI YMOBH Ta 3allUTH MOJIOZi) He 3MiHIOBaJIUCH,
TOMY IIOYaJIM 3’SIBJISITHCS HOBI aJbTepHAaTUBHI KJIy-
6u, Jie TissIbHICTh MOJIOAL 6ysia MeHII popMasti3oBa-
HOIO.

Kiybu y BUIIUX (30KpeMa IIefjaroriyHux) Ha-
BUaJIBHUX 3aKJIaZlaXx CTBOPIOBAIKCA [ 3aJ0BO-
JIEHHS PisHOMAaHITHUX IIOTpeb CTy[AeHTCTBA. Y HUX
MOJIOAb MOIJIa ITIIBUILUTU CBIiM KyJbTYpPHUM, iH-
TeJIeKTyaJIbHUU piBeHb, 3700yBasia JTOCBif, TBOPUOL
JSTBHOCTI TOIIIO.

JisUIBHICTD CTYeHTCHhKUX KJIyDiB Yy BUIUX Ha-
BUaJIbHUX 3aKJaflaX YKpaiHU B ApyTiii Ho0BHUHI XX
cT. Oysta 6araToQyHKI[IOHATbHUM KYyJIbTYPHO-OCBIT-
HIM IIpoIlecoM, OpraHi3oBaHUM IIefaTOTiYHUM KO-
JIEKTUBOM Ha OCHOBI 3arajlbHOI KOHIIEIIlil HaBYaJlb-
HO-BUXOBHOI PO60TH TOTO YH IHIIIOT0 HaBYaJIbHOTO
3aKJiazly. B 0CHOBI JierkaB IIPUHIUIL TO0O6POBIIBEHOCTI
y4acTi B TaKill [iJIbHOCTI Ta MaB KOJIEKTUBHUH Xa-
pakTep. IIpoTe, OiAIBHICTH CTYAEHTCHKOTO KIyOy
IIOBHICTIO 3ajIe’KaJjla Bif cOIiasIbHO-KYJIBTYPHOTO Ta
TIOJIITUYHOTO PO3BUTKY TOTOYACHOTO CYCIILIBCTBA,
HM0ro MopajbHO-eTUYHUX Ta JYXOBHUX IIIHHOCTe.

V mnepiog, icHyBaHHS pafsgHCBHKOL lep>KaBHU II0-
CTiMHO IOTJINOJII0BAINCS IIPOTUPIUYSI MK TUM, IKUX
MOYKJIMBOCTEY Hajae chepa J03BULIA 3a YMOBHU Bpa-
XyBaHHS IyXOBHUX Ta COIfiaJIbHUX IIOTPeb Cy6’eKTiB
COIIiyMy Ta I[IHHICHUMU 00Me>KeHHSIMU J[03B1JLIEBOL
nmisutbHOCTI. HaykoBoi (H. XoMeHKO Ta iH.) 3BepTalTh
yBary Ha Te, 1110 CTYZEHTCTBO OIIMHUJIOCA IIiJl 3Ha4-
HHM iJIe0JIOTIYHHUM THCKOM i MaJIo CBOI 0COGJIMBOCTI
IIPOBefieHHs BIIBHOIO Yacy.

Byxe y 50-60-x pp. XX CT. y BUIIIUX HaBYaJIbHUX
3aKjajax OQYHKI[iOHyBajla BeJbMHU pO3TaJy KeHa
MepeXxka «OQIIifHOTO» BINIIOUYMHKY — XYZO0XKHS ca-
MOJIIJIBHICTD, 616JII0TEKH, CIIOPTUBHI CEKIIil TOIIO.
OHOYACHO BOHU OyJIM II€EBHUM IHCTPYMEHTOM CH-
CTEMH Jep>KaBHOTO KOHTPOJIIO 3a >KHUTTSIM MOJIOT],
TOMY IIOIIYJIAPHUM Ha TOM 4ac O0yB «HeOQII[IMHUN»
BI/IIOYMHOK — KiHO, TeaTp, TaHIli ToIlo. Kpim Toro,
HaJIe)KHICTh BCIX CTYZEHTIB [0 OJHiel opraHisariii
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(BJIKCM) BimbuBasiacs Ha TOMY, 110 BCi «TpajuIlii-
Hi CTYZeHTCHKI CBSITa MaJU ife0JIOTIUHUN ITIiITEKCT
1 6ysu ofiHier0 3 GOpM KOMYHICTUUHOIO BUXOBaHHS,
IIPOTe B TaKHUX 3aX0faX OCHOBHA Maca CTYAeHTCTBa
3aJII00KU OpaJsia yJacTh, ajkKe B IX IIporieci BimoyBa-
JIOCSI aKTHBHE CITLJIKYBaHHSI, BECEJIO IIPOBOAUBCS Yac
(MakcuMoBCchKa, 2019, c. 17).

Ha TBOpYY Ta aMaTOPCHKY Ai/IbHICTD TOTO Yacy
TaKO>K UYMHUBCS IIOCTIMHUN BIUIUB, 3IiMCHIOBABCS
KOHTpPOJIb 3 60Ky ZeprKaBH, IKa TAKUM YHHOM BUPI-
IITyBaJia BJIACHI iZ[e0sI0TiuHi, ITOJIITUYHI Ta MOpPaJIbHi
npobysemMu. Tak, y pellepTyapi My3WUHHX TypPTKIiB,
XOpIiB Ta CTYZIN XyLO0KHBOTO CJIOBA 000B’I3K0OBO (i-
IrypyBajJX TBOPU IApPTiHHO-iZEOJIOTIYHOTO CIIPSIMY-
BaHHA («JIeHIH 3aBXXIU >KUBUM», «IlapTid HAI Kep-
MaHHY» TOIIO).

JlosBiieBa cdepa /A PETyIIOBAaHHA BLIb-
HOTO Yacy CTy/leHTCTBa pPO3BHUBajacid K y BHUIIHX
HaBYaJIbHUX 3aKJIa/laX, TaK i y TypTOKUTKaxX (Criop-
THUBHI 3a7y, IIPUMIIIeHHS JIs1 TYPTKIB, TeaTpis,
KOHIIepTiB, BiTaJleHb Ta iH.), Ta I103a HUMHU (I1as1alix
cTyzeHTiB). [le CIIpUsyIO0 YpPisHOMAaHITHEHHIO [[03BLI-
JIEBOI iSITBHOCTI Ta COIL[iaJIbHO OSUTHUBHOMY CIIPS-
MyBaHHI0 aKTUBHOCTI CTY/[eHTiB y BIIbHUI Yac, ajie
nepebyBaJIo IIifi BIUIMBOM IIPOBIHUX i1€0JIOTIYHUX
HaCTaHOB.

CTy[eHTChbKe [O3BI/IA € HeBieMHOIO CKJIafo-
BOIO COIiaJIbHOTO BUXOBAHH4 ITi€l IPyIIy, IKe 6asyBa-
Jlacs Ha COITIOIeHTPUYHUX I[IHHOCTIX Ta MaJIo YiTKO
BU3HaUYeHY CTPYKTYPY 1 3MICT, 1110, 3BiCHO, He MOTJIO
3biraTucya 3 moTpe6aMu U IIparHeHHAMU TaKol KiIb-
KOCTI pisHOMaHITHUX TBOPYUX 0COOHCTOCTEH. ToMy
0COOJIMBO BiTaJIUCS COIlia/IbHO CXBAJIFOBaHi CII0COOU
CTYIeHTCHKOI0 N03BULIA (OyAiBesbHI 3arOHU, KOM-
COMOJIBCHKI 3i6paHH4 TOIII0), IKi MaJIu IK BUPOOHU-
4o-MaTepiaJabHy, TaK 4 i1e0JI0TiYHy KOPUCTh.

Kiybu 3abesneqyBasid IOTpPeby CTYAEHTIB y
3MIiCTOBHOMY IIPOBefleHHI BUILHOTO Yacy 3a JOIIOMO-
TOX0 MacoBHUX (cBAATa, ecTUBAI, KOHKYPCH, KOHIIEP-
TH, TBOPYi 3yCTpidi), TaK i KOJIeKTUBHUX (BUXOBHI 3a-
XO[H, KPYTJIi CTOJIH, CEMiHapH, AUCIIYTH TOII0) GopM
po6oTu.

Heo006xijHO BifI3HaUNUTH, 1110 i/iest pPO3SBUTKY TaKol
$opMu opraHisariii BUILHOT0 4acy MOJIO/1 6yJIO 3a110-
YaTKOBaHO Ha BITUM3HSHUX TepeHax Ie y 20-30-Ti
poku XX cT. IcHyBa/Iu IpOeKTH HaJIalliB Ta OyAUHKIB
KyJbTYPH U1 TPYJAIIHNX, 3aSyMYIOTBCSI OyJUHKH
[T IOHUX IIpoJIeTapis, Iajaljd MOJIOAL TOILIo. Alle,
3Ba’Kalyu Ha eKOHOMIUHY 00MesKeHiCTh pajgHChKOI
Jlep>KaBy, I1i IUIaHU TakK i He OYJIM BTIJIEHI B JKUTTS.
IIpoTte, iX BiICYTHICTH KOMIIEHCYBaJI Pi3HOMAaHITHI
CeKIil Ipu 6yIUHKaX KyJbTYPHU IJI1 TPYAAIIUX.

Po3byzmoBa cdepu [O3BIMIA CTYIEHTIB, 30Kpe-
Ma GOopMyBaHHS J03BLLIEBUX ITOTPe6 y BUIIOMY Ha-
BUaJILHOMY 3aKJafi, 6asyBajsiocd Ha TPagUIIIMHUX
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BUJIaX JI03BLULIA IIOIEpe/iHIX eTaliB (iHTeJIeKTyallb-
HOMY, IIpoecCiiiHO-CIIPIMOBAHOMY, MHUCTEIIbKOMY)
Ta po3Tasy>KeHHi IIPOBIJHUX BUXOBHUX cdep y 11o3a
HaBYaJIbHIU AiSJIBHOCTI, TAKHUX SIK: CAMOBPSIAYBaHHS,
KJIyb6Ha poboTa, 06’efHAHHA 3a iHTepecaMH, BOJIOH-
TepchbKa [iSUIBHICTD, coljiajJlbHa po60Ta, CIIOPTHUBHA
aKTHUBHICTH Ta iH. Hampukiiaj, 3a iHAgycTpiaJbHOI
Iobu KiIy6He TO3BULISA CTYNEeHTIB CTalo OJHIEI 3
IPOBITHUX GOPM I03BIIIEBOI AiSILHOCTI.

OCHOBHOI0 METOI0 KJIYOHUX 00’€¢fHaHb y BHU-
IIMX HaBYaJIbHUX 3aKJIaJjaX CTa€ BUXOBAHHS Ta Ca-
MOBUXOBAHHS CTY/JEHTIB Ha OCHOBI IHIIiaTUBY, Ca-
MOJISIJIBHOCTI, TBOPYOIO IIPOSBY 3410HOCTEN KOXKHOI
0COOHCTOCTI. 3aBJaHHSAM TaKOro 06’efHaHHSA OYyJIO0
opraHisariis coriaJIbHO KOPHUCHOTO T03BL/IJIS MOJIOL],
3HAXO/PKEHHS HOBUX (OpPM Ta 3aCTOCyBaHHH 3ac00iB
KyJIbTYpPHO-MacoBOi po6OTU BIJIIOBIZHO [0 iHTe-
peciB Ta 3alIIUTiB MOJIO/I, CTUMYJIFOBAHHS CYCIIIILHOI
AKTUBHOCTI OCOOHWCTOCTI, 3aJlyueHHSI [0 KyJIbTyp-
HO-MacCOBOl [TO3BLIIEBOI [iIIBHOCTi, PO3BUTOK CO-
[[iaJIbHO-KYJIBTYPHOI TBOPYOCTI, 3abe3leueHHs CIIijI-
KyBaHHS MOJIOZI B pe3yJbTaTi CIIIBHOI [iIIbHOCTI,
CIIPHUSHHS KYJIbTYPHOMY BiIIOYMHKY Ta po3BaraM.

Hai#i6imbIny monyJsapHicTs y 80-90-Ti pp. XX CT.
31,00yJIM KJIyOU CTY/eHTCHKOI ITiCHI Ta KJIy0 Becesrux
Ta KMITJIMBUX, POOOTH AKHX OXOIIMJIA CTYIeHTCTBO.
A HampukiHii XX cT. caMe Taki MOJIOADKHI KiIyou
OTpUMaJIX TOIIHUPeHHS B YKpaiHi, OCKIJIBKA BOHU
He BUMaraj¥ BeJMKHUX MaTepiaJbHUX PecypciB Ta
BIIIIOBiZa/IN BIKOBUM, HalliOHAJILHUM Ta perioHajlb-
HUM 0c06/IMBOCTSM. KpiM Toro, BOHM MaKCUMaJIbHO
Bpax0oBYBaJIX Y BJIaCHIN JiSUILHOCTI peaJsiii pUHKOBUX
BigHOCHMH. TaKUM YHMHOM, OCHOBHHUMH OCepefiKaMU
KJIyOHUX 00’€lHaHb CTAJIX CaMe OCBITHI 3aKJIa iU JIJIT
MOJIO[I, Ha 6a3i IKMX PO3TOPHYJIM CBOIO HiSIBHICTh
Ppi3HOMAaHITHI MOJIOI>KHI KITyOH.

BucHoBkHu. OT)Ke, IUTaHHS BUBYEHHS [islyIb-
HOCTI CTY[eHTCHKUX KJIybiB y BHUIUX HaBYaJIbHUX
3aKyaZiax YKpaiHW y Apyrid mmosioBuHI XX CT. Mae
Ba)KJIMBOTO 3HAUeHH$, OCKUIBKU icHye ImoTpeba Ha-
YKOBOTO OCMUCJIEHHS peajlbHUX IIPOIIECIB COIliajlb-
HO-KYJIbTYPHOI [IsUTBHOCTI MOJIOZ, III0 BifOyBasIHCS
B HeJlaJIeKOMy MHUHYJIOMY Ta BUpP06JIeHHS eQeKTUB-
HUX MeXaHi3MiB 3a JOIIOMOIOI0 IKMX MOXKYThb OYTH
peaJstisoBaHi [yXOBHI II0Tpebu Ta iHTepecHu CTyLeHT-
CHbKOI MOJIOJTi CbOTOTHI.

IlepcneKTHBHU HOJANIBIINX AOCTIIKeHb. Ilo-
JaJsIbIll pO3BiIKM Yy BUBUEHHI iCTOpil CTaHOBJIEHHS
CTY/IeHTCHhKHUX KJIY6iB y BUIIMX HaBYaJIbHUX 3aKJja-
Jax Ykpainu (gpyra nosioBuHa XX CT.), iX #AistibHOCTI
MO>XKyTh OYTH HallpaBJieHi Ha BUIBJIEHHI, aHaIi3i Ta
OCMHUCJIEHHI CUCTEMH KYJIbTYPHO-03B1/IJIEBOTO YKUT-
TS HaBYaJIbLHUX 3aKJIaZiB TOTO 4acy, B3aEMO3B’SI3KiB
I103aHaBYaJIbHOI MisIJIbHOCTI i3 HaBUaJILHUM IIpOILie-
COM TOIIIO.
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(SECOND HALF OF THE XX CENTURY)

The purpose of the article is to analyze scientific and pedagogical sources on the problem of research and
because of the analysis to cover the activities of club associations of higher pedagogical institutions of Ukraine in
the second half of the twentieth century.

Methodology. The activity of student clubs and scientific associations influences the formation of national
self-consciousness and promotes aesthetic socialization. An important way to solve the above problems is
to comprehend and realize the rich experience, appeal to national sources in higher pedagogical educational
institutions of Ukraine in the second half of the twentieth century, the creative use of which will contribute to
the growth of educational potential of our society. The study of free time, ways and means of its organization is
the object of study of various sciences: philosophy, culturology, sociology, pedagogy, psychology, history. The
scientific literature widely uses the terms «club», «student club», «activity», but there is a certain diversity in the
interpretation of these concepts. In our study, we define activity as a specific way of human attitude to the world
around us, which is the driving force and condition of social progress.

The scientific novelty is that an attempt is made to define the concept of «club» in the field of club
science. We believe that the club should be considered as a multifunctional association, the main task of which
is integration, meeting the needs of visitors in meaningful leisure in the name of common goals, interests, local
communication, self-education and cultural and creative realization of the individual. Shows the chronology of
the development of club activities in institutions of higher education.

Results scientific research proves that the second half of the twentieth century In Ukraine is characterized
by the emergence of numerous club associations of higher pedagogical institutions. Higher pedagogical institutions
of education in Ukraine have accumulated considerable experience in organizing the leisure of student youth, the
functioning of club associations. In Soviet times (the so-called «golden age» of Soviet pedagogy - 60-90 years of the
twentieth century.) Forms and methods of organizing youth leisure were developed, which are almost inviolable
in our time, and are the object of many historical and pedagogical explorations. Beginning in the 1960’s, one can
observe the flourishing of the activities of youth clubs, which were understood as complex universal centers of
leisure activities for young people. Such structures were widely developed in the 60-70’s of the twentieth century,
and in the 80-90’s style and methods of work, despite the new socio-cultural conditions and demands of young
people) did not change, so new alternative clubs began to appear, where youth activities were less formalized.
Activities of student clubs in higher educational institutions of Ukraine in the second half of the twentieth century.
was a multifunctional cultural and educational process organized by the teaching staff based on the general
concept of educational work of a particular educational institution. It was based on the principle of voluntary
participation in such activities and was collective in nature. However, the activities of the student club depended
entirely on the socio-cultural and political development of the society of that time, its moral, ethical and spiritual
values.

Conclusions. The main centers of club associations in the study period were educational institutions for
young people, based on which various youth clubs developed their activities. They did not require large material
resources and corresponded to age, national and regional characteristics. The main purpose of club associations
in higher educational institutions was the education and self-education of students based on initiative, creative
manifestation of everyone’s abilities. Tasks were aimed at organizing socially useful youth leisure, finding
new forms and means of cultural and mass work in accordance with the interests and needs of young people,
involvement in cultural and mass leisure activities, development of socio-cultural creativity, ensuring youth
communication as a result of joint activities and cultural recreation.

Key words: club, club association, activity, student leisure, youth center, culture
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Y cmammi po3kpumo 8axcaugicms 8npoeaoHceHHs IHGOPMAUiiiHUX MexHO1021ll y nid2omogKy yuumenis
MY3UHH020 Mucmeymea. IIpoananizoeaHo maxi 3aKkoOHU ma HopmamusHi akmu: 3akoH «IIpo HayioHabHy npo-
epamy iHgopmamusauii», Hakaz MOH YkpaiHu «/[esski nUmaHHs op2aHizauii oucmaHyiiiHo2o HaguaHHs», KoH-
uenuyiro po3sumky oucmaHuiiiHoi oceimu 8 Ykpaini ma KoHuenuiro enpogaddceHHA mediaocsimu. BusigieHo pisHi
acnekmu 3acmocy8aHHs IHOPMAayiliHUX mexHo.1021ll 8 0c8imi YKpaiHu: 8axcaugicms 3acmocy8aHHs y 0C8IMHbO-
My npoueci iHopMauiliHux mexHo.1021ll, IK pe3y1bmamy 3MiHU 0CHOBHOI 0C8IMHbLOI hapaouesMu: SKU0 paHiuie
gukadau 6ye 20/108HUM AHcepenoM NpoPeciliHol iHopmauii, uo 3yM0o8a108a10 penpodyKmugHy MemoouKy Ha-
8UAHHS, MO menep 8iH MA€ HA8UUMU cmydeHma opieHmysamucs 8 iHgopmayitinomy cepedosuwii, po3guHymu
tiozo meopui ma iHmesiekmyaibHi 30i6HOCcMi. Pe3yabmamu 00CAi0ICeHHS KUMAalCbKUX HAYKO08Yi8 8UA8UU MaKi
OCHOBHI pucu iHgfopmamu3auii 8 nio2omosyi yuumeie My3uuH0o20 MUCmMeymaea: po3HuHsE KOpOOHU 3acobie ma-
co8oi iHghopMmayil ma nepcoHaNi3ye MY3UKY; OUIHIOBAHHS MY3UKU CMAE NOUAMKOM CIUMYAHBAHHS il CMeopeH-
HSl; HA0A€ WUPOKULL CneKmp WAsAXi8 NOWUPEHHS. ma 06 MiHy iHgopmayiero 0151 meopuo2o 6ajicaHHsa 8uca08umMuU
cebe y CmeOpeHHI My3UUHUX MBOPI8; NPu3800UmMsb 00 MpaHcPHopMayii mpaouyitiHux gopm eUKAAOAHHS MYSUKU;
NPUCKOPHOE WBUOKICMb NOWUPEHHS MY3UKU; NOPYULYE UIMKe PO3X00HCeHHS MIHC MEOPUSMU MY3UKU | CIyXaua-

MU, OCKL/IbKU C/l_yX(l'-li makodic MoaHcyms crmasamu meopusimu.

Karouoei caoea: iHopMauiiiHi mexHo102il, nideomogKa, 84UMeb, My3udHe MUCmMeymaeo, 8UWa 0c8ima,

doceio.

ITocTaHOBKa NpO6s1eMH Ta ii 3B’S130K 3 BaXKJ/IH-
BHMH HayKOBMMH YH IPAaKTUYHHMH 3aBJaHHAMH.
ITosgBa i HacTyIIHa opraHisariisd iHpopmaIlliiiHoro cy-
CIILTHCTBA IPHUHECJIO HOBI MOYKJIMBOCTI 1 ITpo6JieMu y
BUKJIAAIbKY MiIbHICTh Ta MiATOTOBKY MaMOyTHIX
y4uuTesiB. SIK 0/fHa 3 JIAHOK COIliaJIbHOTO PO3BUTKY,
Ie/aroriyda AisJbHICThP Ma€ BifIIOBiaTH BHMOTram
iHGOpPMALIHOIO CepefOBHUINA [JI1 JOCATHEHHS pe-
3yJIbTaTy OCBITH Y HOBUX yMOBaxX. OCHOBHUM HalIpsi-
MOM, [ie 3/IiiCHIOETHCSI B3a€EMOIIPOHUKHEHHS BUKJIA-
JalbKol IIPaKTUYHOI MisJIBHOCTI 3 IHQOpMaliiHUM
CYCIIZIBCTBOM € BIIPOBAJKEHHs Y OCBITHIN IIpoliec
iHGOpMaIiHUX TeXHOJIOTIN.

CTpiMKHUI PO3BUTOK Cy4acHOTO iHpopmariiii-
HOTO CYyCHIJIbCTBA, 3MiHA OCBITHBOI IlIapafiurMHU
BHUMAaramoTb BJJOCKOHAJIeHHS CHUCTeMH ITiZITOTOBKH
MaMOyTHIX QpaxiBI[iB My3UUHOTO MUCTEIITBA JI0 3aCTO-

© May Fan & O. Matvieieva

cyBaHHA iHQOpPMaIiTHUX TeXHOJIOTIH y ITpodeciiHIN
TisutbHOCTI. Mamn6yTHI ¢axiBIli MaroTh HaBUUTHCI
IpUPMaTH PillleHHS 11070 epeKTUBHOIO i pe3yJbTa-
THUBHOTO 3aCTOCYyBaHHS iHQOPMAI[iIMHUX TEXHOJIOTIHN
y IIpoIieci HaBUYaHHS, BMITH J00MpaTH Ta BIIPOBAJ-
J)KyBaTU HeoOXifHiI iHQopMaljiifHO-KOMYyHIKaIiiHi
TEXHOJIOTII y MaMOyTHIN IIpodeciiHIN MisIIbHOCTI.
O3HaueHi I0Tpe6U BUMararTh JOCIIPKEHHS IIUIIXIB
Ta JOCBiy BIIPOBa/pKeHHS iHGOPMAIiMHUX TEXHO-
JIOTIY B MiTOTOBKY YYUTEJIIB My3UYHOTO0 MUCTEIITBA
pisHUX KpaiH, B TOMy 4uCJIi B YKpaini Ta KHP.
AHati3 OCHOBHHX [OCHi>KeHb i my0JiKa-
miit. /locifpKeHHsI IUTaHb BIIPOBA/PKeHHS iHQOP-
MaIliiHUX TEeXHOJIOTIM y CcepefHINM i BUININ IIKOJI
npucBgyeHi mparni B. Bukosa (2012), M. BybHOoBa
(2009), P.Binbsimca (1988), b. KomomsxkHOoro (1998),
M. Koxuep (2012), B. Jamincekoro (2015), H. Mopse
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(2011), O.Cemenixina (2017), O. CoipiHa (2014) Ta
iH. IIcuxoJioro-IIefjaroriyHi acreKTH BHUKOPHUCTaH-
HS HOBUX IHQOPMALIHUX TEXHOJIOTIH B OCBITHBO-
My IIpoIleci NOCHDKYIThCI y mpargax M. JKamgaka
(2016), B. 3inuenka (2014), }0. Mamb6urg (2003) Ta
iH. HaykoBni (B. Tanyssk (2016), A. Hicimuyk (2013),
A. ITaganko (2009) Ta iH.) BBa)KarTh, 1110 IIPOIIEC iH-
dbopMmaTH3aliii CUCTeMU OCBITH Ta BIIPOBAPKEHHS
HOBUX iHQOpMAI[iITHUX TEXHOJIOTiM BILUIMBAlOThL Ha
PO3BUTOK ITpodeciiHUX gKocTed ocobucTtocTi. dop-
MyBaHHI0 OpodeciliHol KOMIIETeHTHOCTI 3acobaMu
MyJIBTUMEIMHUX TeXHOJIOTIM y MUCTeIbKiM OCBITI
npucBgyeHa MoHorpadis JI. TaBpisosoi (2014).

JocitipKeHH KUTalCbKUX HAaYKOBIIIB CIIPAMO-
BaHI Ha: BUBUYEHHs 0COOJMBOCTEN IiATOTOBKU BYHU-
TesJiB My3HKH 3a HOBOX HaB4YaJbHOI IIPOTPaMOI0
(Bau sloxya (2003), JIro YaH (2017), YUeHb Xyelixyei
(2017) Ta iH.); BUSHA4YeHHS ICTOPUYHUX IlepefyMOB
cydyacHol MysuuHol ocBiTu Kuraro (I'yans lI3siHbXya
(2013), JIi >xm (2011), Yen Minstiar (2008) Ta iH.); BU-
sIBJIEHHS B3a€EMO3B’SI3KiB MUCTEIbKOI OCBITH Ta ITU}-
poBoro KoHTeKcTy (OysH IOHIroans (2005), YxeH
CrotigyH (2011), Bau Iigucuus (2014) Ta iH.); BUBUEH-
H{ OCBITHIX TeXHOJIOTIM y MUCTeLbKi# ocBiTi (IHB 10
(2004), JIro YaH (2017), Yenn Arimix (2015) 1 e &
JIi 51 (2011) Ta in.).

dopMyIIOBaHHA IIijled Ta 3aBJaHb CTaTTi.
MeTor0 CTAaTTi € aHaJsi3 HAIIPIMIB JJOCJI/PKEHHS Ta
IOCBily BIIPOBAa/PKEHHSA iHQOpPMAIlifHUX TEeXHOJIO-
Ii¥ y MiATOTOBKY YUMTeIB MY3HYHOI0 MUCTeI[TBA B
Vkpaini Ta KHP.

BuxJiaz 0oCHOBHOr0 MaTepiaJy. B VkpaiHi BaXk-
JIUBICTH BIIPOBA/PKEHHS iHQOpPMAI[iITHUX TEeXHOJIO-
rif mATpUMYeThCd Ha Jep>KaBHOMY piBHI. V 1998
p. 6yso mpuitHaTo 3akoH «I[Ipo HarioHaspHY IIpo-
rpamy iHpopMaTusarii» (3akoH «IIpo HamioHanbHY
nporpamy indopmatusariii», 1998), me BH3HaUeHO
OCHOBHI TepMiHU Ta IIOHATTS: «3aco0U iHpopmaTH-
3artii», «iHQopMaTH3aIlis», «iHpOopMaIlitiHa TeXHOJIO-
Tisi», «iHQOpMaILiHUI pecypc» TOIIO. 3rifHO 3aK0HY,
«iHpOopMaTHU3aIlis» — CYKyIIHICTh B3aEMOIIOB’SI3aHUX
OpraHisaliHuX, IIPaBOBUX, IIOJITUYHUX, COLiajlb-
HO-eKOHOMIUHUX, HAYKOBO-TeXHIUYHUX, BUPOOHUUNX
IIPOIIeciB, 1110 CIIPIMOBaHI Ha CTBOPEHHS YMOB [JI
3a[J0BOJIeHHS iHQOpMAI[iHUX II0Tped rpoMajigdH Ta
CYCIIiZIBCTBA Ha OCHOBI CTBOPEHHS, PO3BUTKY i BUKO-
pucTaHHA iHQOPMAIIMHUX CUCTEM, MepeX, pecypciB
Ta iHpOpMAaIifHUX TeXHOJIOTIH, SKi ImobyoBaHI Ha
OCHOBI 3aCTOCYBaHHSI Cy4aCHOI 0OYHC/IFOBAJIBLHOL Ta
KOMYHIKaI[iiHoI TexHiKM (3akoH «IIpo HarioHansHY
nporpamy iHdopmartusariii», 1998). 3asHaueHo, II0
«iHQopMaIliiiHa TeXHOJIOTisI» — IIiecIpsIMoBaHa op-
ra”izoBaHa CYKYIIHICTh iHQOPMAIiHUX IPOIIECIB 3
BUKOPHUCTAaHHAM 3aC06iB 00UKC/II0BAJIbLHOI TeXHIKH,
110 3a6e3Ieuyl0Th BUCOKY IIBUAKICTH 06pPOOKH 1a-
HUX, IIBUAKUY IIOIIYK iIHPOopMaliil, po3ocepe/pKeHHS
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JlaHUX, JOCTYII 10 JKepes iHopMallil He3alesKHO
Bif MicIig iX posTamysaHHA (3akoH «IIpo HarioHasb-
Hy IIporpamy iHpopmaTusariii», 1998).

Ilix iHQopMaIiiHUMU TEXHOJOTIAIMH poO-
3yMIIOTh CYKYIIHICTH IIPUMOMIB i MeToxiB 360py,
00po6KHU ¥ Iepefadi iHpopMariii 3 BUKOPUCTaHHIM
CydJaCHHUX 3ac06iB KOMyHIKaIlii, TeXHIYHOTO Ta IIPo-
rpamMHoro 3abesnedeHHs. /[0 3ac06iB iHGopMaIiHHUX
TEXHOJIOTIM BiJHOCATBH: TillepTeKCT, MyJbTHUMeJia,
HaBYa/IbHe Ta KOHTPOJIIOI0OYe IIporpamMHe 3abesIie-
4YeHHs TOIII0.

Heo6ximHicT, 3acTocyBaHHA iHGOpMAaIitHUX
TEXHOJIOTIN B OCBITI IIITPUMY€ETHCA Ha [Jep>KaBHOMY
PiBHI, OCKIJIBKU € HaraJIbHOI II0TPe60I0 Y IiIecIips-
MOBAHIM MiATOTOBII 0COOGHUCTOCTI 0 BMLIOTO i 6es-
IIeYHOI0 KOPHUCTYBaHHS HHMHM, 30KpeMa, IIiJ Jac
HaBYaHH{ 3a JUCTaHIINHOI ¢opmoro. Hakas MOH
VKpainu «/lessKi TUTaHHS OpraHi3allii JUCTaHIIHOTI0
HaBuaHHs» (Hakaz MOH Vkpainy, 2020) ta KoHier-
11i PO3BUTKY AMCTaHIINHOI ocBiTH B VKpaiHi (Kos-
[eMIlig pPO3BUTKY JUCTAHI[INHOI OCBITHU B VKpaiHi,
2000) peryJsiroioTh IIpaBa Ta 000B’I3KH YIYaCHUKIB Ha-
BUAJILHOTO IIPOIleCy IIiJf Yac HaBUYaHHA 3a OJHIEI0 3
IIeCTU MOJesed AMCTAHITIHOr0 HaBUaHHS: Ha 6asi
CaMOCTIMHOIO BUBYEHHs MaTepiany (eKcTepHar);
HaBYaHHI B YHIBepCUTeTi; CIiBIIpall HaBYaJIbHUX
3aKJIaZiiB; aBTOHOMHI OCBITHI yCTaHOBH; aBTOHOMHI
HaBYaJbHI CUCTEMU; AUCTAHIliiHe HaBUaHHS 3 BU-
KOPHUCTaHHIM MYJIbTUMEIMHNIX IIPOTPaM.

OpHiero 3 HaMHOBIMKUX (GOPM [JUCTAHIIIMHO-
0 HaBUYaHHS € OHJIAMH-KYPCH, AKi CTaJu ChOTOAHI
Iy>Ke TIOIIYJIIPHUM 3aC000M Ilepejiadi Ta OTPUMaHHA
3HaHb. BOHU [AI0Th 3MOTY iHTePaKTHUBHOIO CIILIKY-
BaHHS CTY/IeHTIB Ta BUKJIAJa4iB, a TAKOXK IIPUHAOMY
iCIUTIB B peKUMi OHJIAMH.

V 2013 pomi mpounmin mepmri MOOC Ha 6asi
KuiBCHKOT0 HalliOHAJIBHOTO YHiBepcUTeTy iMeHi Ta-
paca IlleBueHka («VHiBepCcHUTeT OHJIAaMH»). BecHOI0
2014 poky crapTyBaB IIPOEKT IHTepPaKTHUBHOI OH-
navH-ocBiTH EdEra, SIKMM CTBOpPIOE OHJIAWH-KYpPCH
Ta OCBITHIMl KOHTEHT IIIUPOKOTO CIIEKTpPa 3 BUKOPH-
craHHaM IT. MeTa IIpoeKTy 3po6UTH OCBITY B KpaiHi
JIOCTYITHOIO Ta IKICHOIO Ha 3pa30K HalKpallux 3axijl-
HHX OCBITHIX iHIITiaTHUB.

V pycai po3byznoBu cydacHoI ocBiTé B 2010 p.
Habysa yuHHOCTI KOHIIeMITid BIIpoBa/pKeHH Me/lia-
ocBiTHU (2016), sika 6a3yeThbCd Ha MDKHApPOJIHOMY T10-
cBizi. OCHOBHI 1T0J107KeHHs KOoHITeITil BilIIOBifa0Th
3aBJaHHAM, cOopMysIbOBaHUM Yy Ilapusbkili mpo-
rpami-pekoMeHpanisax 3 meniaocsitu IOHECKO (Bif
22 4yepBH4 2007 p.) Ta pe3oJirollii €BporapjiaMeHTy
100 MeJiarpaMOTHOCTL y cBiTi 1udpoBoi iHOp-
martii (Big 16 rpyzaasa 2008 p.). Metoro KoHritenrrii €
«CIIPUSHHS Po30y/oBi B YKpaiHi epeKTHUBHOI cucTe-
MU Me[lia-0CBiTH 3apagu 3abeslledyeHHS BCeOIUHOIL
HIiATOTOBKY AiTeX 1 MOJIOLI 10 6e3I1eyHOl Ta epeKTUB-
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HOI B3aeMO/III i3 Cy4yacHO CUCTeMOI Mefia, popMy-
BaHHA y HUX MeJlia-00i3HaHOCTI, Mefjia-rpaMOTHOCTI
1 Me/lia-KOMIIETEHTHOCTI BiIIOBiIHO 710 IXHiX BiKO-
BUX Ta IHOUBiNyaJIbHUX 0cobimBoCTeM» (KoHITemIlig
BIIPOBA/KeHHS MefliaocBiTH, 2016). KoHITenIid crips-
MOBaHa Ha IiATOTOBKY i IpOBe/leHHsI BCeYKPaiHChKO-
T0 eKCIIepUMEHTY 3 YIIPOBa/pKeHHs MeZiaoCBiTH Ha
BCIX pIBHAX; 3aIl0¥aTKyBaHHS IIPaKTHUKHU IIKIJIBHOI
Me[iaocBiTH; 3abe3lledyeHHS MeJiaOCBITH Yy BHIIINA
IIIKOJIi, HacaMIlepes IIpHU IIAroTOBI ¢paxiBIiB Ilefia-
TOTiYHOTO IPOQisIF0 TOIIO.

PisHI acCIleKTH 3aCTOCYBaHHsS IHQOpMAaI[iiHUX
TEXHOJIOTI B OCBITI JOCII/PKYIOTH YKpalHCBbKI Ha-
YKOBIIi. 3a3HauMMO, 10 IOHATTI «iH$opMaIlinHi
TEXHOJIOTII B OCBITi» B)KUBAETHCSA Ha Pi3HUX PIBHIX
KoHKpeTu3arii. Tak, O. [IIaTpoB BBa’kae, II[0 «Cydac-
Ha iHpopMaIriiiHa TEXHOJIOTIS B OCBITI — ITe KOMILJIEKC
HaBYaJIbHUX | HABYaJIbHO-METONUYHUX MaTepiasis,
TeXHIYHUX Ta IHCTpyMeHTaJbHUX 3acobiB o06YMcC-
JIIOBAJIbHOI TeXHIKM HaBYaJIbHOIO IIPHU3HAYeHHsd, a
TaKOXK CHUCTeMa HayKOBHUX 3HaHb IIPO POJb i Micrie
004HCIII0BA/IbHOI TEXHIKH B HaBUaJIbHOMY IIPOIIECi,
npo opMu i MeToaU iX 3aCTOCYBAHHS JAJISI BIOCKO-
HaJIeHH4 IIpal]i BUKJIaZa4diB Ta CTyZeHTiB» (IlIaTpos,
1989, c. 4). Buxopsguu i3 BusHaueHHs M. JKasjgaka,
«iHpopmarriiina TexHosoris (IT) — 11e CyKyITHICTh Me-
TOLIB 1 TeXHIYHUX 3aco0iB 36MpaHHS, OpraHisarlii,
30epiraHHg, 00poOKM, Ilepefadi i IpejCcTaBJIeHHS
indopMariii, [0 POSMIMPIOE 3HAHHA JIIAWHU 1 po-
3BUBAE II MOXKJIMBOCTI 3 yIIpaBJIiHHA TeXHIYHUMH i
coliasibHUMU ItporiecaMu» (M. XKaszgak, 1997, c. 24).

VIIpoBa/pKeHHsS HOBUX IHQOpMaI[iiHUX TeXHO-
JIOTI¥ y HaBYaJIbLHUH IIpoIiec II0Tpebye Bif Cy0’eKTiB,
nepenyciM, yMiHHS IIpalfoBaTH 3 KOMITIOTEPOM, 110
CTaJI0 HeOOXiMTHUM aTpUOYTOM IIpodeciiiHOl Tistiab-
HOCTI BHUKJIa/lada BHIIIOTO HAaBYaJIBHOTO 3aKJIafy.
BimobpaskeHHsIM 1 HaCJHiIKOM IIi€el TeHJeHINi cTa-
Jla 1oTpeba y IgroroBIii ¢axiBIliB, gKi BUIBHO BO-
JIOLIIOTH IHQOopMaIliiHUMU TexHoJoriaMu. O. Abza-
JIOBa HAaroJIOIIye Ha TOMY, 1110 BIIPOBa/PKeHHS HOBUX
TeXHOJIOTiMf HaBUaHHS Ta JOCKOHAJIe OBOJIOAIHHS
HUMM BUMararTb II€BHOI BHYTPIIIHBOI TOTOBHOCTI
K BUKJIaJIauiB, TakK 1 3[00yBauiB BUIIOI OCBITH [0
CepHo3HUX IlepeTBOPEHB, 110 BiAIIOBIZAXOTH YMO-
BaM IIBU/IKO3MIHHOTO iHGOPMAIiHOIO CyCIIILCTBA
(A6manoBa, 2014, c. 50).

3rigHo 3 mocaimkeHHSAMU O. BopoHKIHOTO, IO
03HaK iHpopMaTH3allii OCBITU BIfHOCUTHLCS IIOSBA:
HOBUX GOpM IoflaHHA iHpopmarllii (MyJbTHMezia)
Ta JOCTYIly [0 iHQOopMaLjiiHUX pecypciB BipTyasb-
HHUX 3aKJIaJ[iB OCBIiTH, OHJIaUH-0i06/1i0TEK TOII0; Ha-
BUAJIbHUX 3aHATH y ¢opMi BebiHAPIB, BiZleOTEKITiH,
BifleoKOHepeHITiH, BipTyaTbHUX JIabopaToOpil TOIIO
3 HeoOMe)KeHHMM Y daci [IOCTYIIOM Ta 3py4YHHUM [JIT
CTy/leHTiB rpadikoM HaBYaHHS; PO3BUTOK OCBIT-
HBOTO BiJleo (Teseb6aueHHs, OHJIAMH-CEPBiCH, XMap-
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Hi CXOBHINA), KOMII'IOTEPHOTO TeCTyBaHHS [JIs IIe-
PeBIpKH Ta KOHTPOJIIO 3HaHb, CHCTeM KepiBHUIITBA
OCBITHIM KOHTEHTOM Ta AiSJIbHICTIO CTYZEHTIB TOII[0
(BopoHxkiH, 2014, c. 13).

HaBezeHi II0JI0’KeHHSI aKI[eHTYIOTH yBary Ha
Ba’KJIMBOCTI 3aCTOCYBaHHS y OCBITHBOMY IIpOIfeci
iHQOpMaIiMHUX TeXHOJIOTiHM, K pe3yJbTaTy 3Mi-
HU OCHOBHOI OCBITHBOI IIapafyIMHU: SKIIO paHile
BUKJIafa4y OyB TOJIOBHUM JDKepesoM IIpodeciiiHoI
iHopMariii, 1[0 3yMOBJIIOBAJIO PEIPONYKTUBHY Me-
TOQUKY HaBYaHHS SIK IIPOBiHY, TO Temep QYHKIliI
BUKJIaflada CTAE€ iHINOI0, BiH Mae HAaBUUTH CTy/leHTa
opieHTyBaTHCA B iHpOpMAaIliTHOMY CepeloBHILI, PO-
3BHUHYTH MOT0 TBOPYI Ta iHTeJIeKTyasIbHi 31i6HOCTI.

3acToCyBaHHS Ta BIIPOBA/PKEHHS B OCBITHIN
IPOIleC HiITOTOBKHU YUUTEJIIB MY3SHYHOT0 MUCTEI[TBA
iHQOpMAIiIMHUX TEXHOJIOTiHN Ta METO/IB TOCTIIKeHO
y npangx 0. /IBopHUK (2015), JI. BoHmapeHko (2019),
JI. TaBpiynoBoi (2016) Ta iH.

YV MoHorpadii JI. TaBpisioBOI JOCIIIIKEHO YIIPO-
Ba/DKEHHS B OCBITHIN IIpoIlecC IIiATOTOBKU YUUTEJIB
MY3WYHOTO MHUCTeNTBa iHQOpMAIliiHUX TEeXHOJIO-
rif. BueHa BBa)kae, 1[0 popMyBaHHA IpodecitiHoI
KOMIIETEHTHOCTI YYHUTeJIB My3WYHOTO MHUCTEIITBA
Oy/le IPOXOJUTH pe3yJbTaTHUBHIIlIE i3 3aCTOCyBaH-
HSM 3ac00iB MyJIbTUMeIINHNUX TeXHOJIOTiH. BueHO10
BU3HAYEHO IIOHATTS «MyJbTHUMENIMHI HaB4YaJbHI
3acobmu», IKUMH, Ha ii TyMKy, € cy4JacHi 3acobu Ha-
BUAJIbHOTO IIPU3HAYeHHs, CTBOPEHI Ha OCHOBI Tex-
HOJIOTIW MyJIbTHMe[ia [JIs1 HigBUIlleHHS e(peKTUB-
HOCTI HaBYaJIbHO-BUXOBHOTO IIporecy (['aBpiioBa,
2014, c.124). JI.TaBpUIOBOX BHOKpPeMJIEHO IIICTh
rpynn MH3, BUKOPHUCTOBYBaHUX y HaBUaHHI My3HIIi:
eJIEKTPOHHI ITi/IpyYHUAH 1 II0CIOHUKHY; eJIeKTPOHHUU
HaBYaJIbHO-METOJIUYHUIN KOMILIEKC, iHpopMaIrii-
HO-/IOBIZIKOBI MyJIbTUME/INHI BUJaHHA, TpeHaKepHu
MY3UYHOTO CJIyXy Ta IIKOJIW I'PH Ha My3WYHUX iH-
CTPYMEHTaX, JUTAYl irpoBi My3sH4HI HaBYaJIbHO-PO-
3BUBAaJIbHI BUJJaHHs, TeCTOBI IIPOTpaMHu.

10. ZIBOpHHUK, MOZIEII0I0YH IIporiec GOpMyBaHHS
TBOPUMX IKOCTel MaOyTHIX yUHUTEJIiB My3UKH 3aC0-
6aMu KOMIT'IOTEPHUX TEeXHOJIOTIM, IIPOIIOHYE 3acCTo-
COBYBAaTH TPHU I'PyIIU METO/IiB:

* METOJH, CIIPsIMOBaHI Ha HaKOIIMYeHHd i 3a-
CBOEHHS 3HaHb 3 KOMIU'HOTEPHHUX TeXHOJIOTIM Ta
CTBOpPeHHS aTMochepH 3aljikaByeHOCTi (iHpopma-
ITiHO-TIOBiIOMHI, T0SICHIOBAJIbHO-1TIOCTPaTUBHI,
CTUMYJIIOBAaHHSI MY3UYHOTO HaBYaHH, ayAil0BaHHSI
MY3UYHOTO MaTepiay, MeTO[| IIepCIIeKTHUBH i peTpo-
CIIEKTUBH);

* METOAU CTHMYJII0 BaHHS HaBUYOK CaMOCTIiH-
HOI po60TH (4aCTKOBO-IIONIYKOBi, peIpoiyKTUBHUHI
METO/l, MeTOJ, MOZeJI0BaHHS, TBOPYOrOo HAaCIify-
BaHHS, MeTOJ] CTHJILOBOTO HAacCJiyBaHHS Ta MeTOJ,
CTBOPEHHS MY3WYHHUX PEeIPOAYKILiM, IIOIIYKy caMmo-
CTIMHUX TBOPYHUX pillleHb, CTUMYJII0OBaHHS IHTepecy,
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aHaJIi3y ¥ y3araJbHeHHsI).

* MeTOAM, CIIPSIMOBaHI Ha TBOpPYY caMopeaJli-
3aLjilo CTyZeHTIB (M eTof aKTHUBi3allil IIoIlepefHbO-
IO [OCBiJy, 3aJIy4eHHs [0 TBOPYOTrO IIPOEKTyBaHHS,
npob6JieM Hi MeTOOW, METOAU CMHUCJIOBOTO GaUeHHS.
€BPUCTHYHUN ab0 dYaCTKOBO-TIIOIITYKOBUM, METO[
pedirexcu camoaHalisy, CAMOKOHTPOJI0 Ta CaMOOITi-
HIOBaHH{, MeTO[ XyA0KHbO-IIelarOTiYHOrI0 CIILIKY-
BaHH#) ([BOpHUK, 2015, c. 103-104).

BoupapeHko JI., po3B’si3yroud mpobiemy ¢op-
MyBaHHS ITi3HaBaJIbHOI CaMOCTIMHOCTI MaMOyTHIX
YUUTeB MY3UKU 3 BUKOPUCTaHHAM MYJIbTUMeE/iN-
HUX TeXHOJIOTiH, IIPOIIOHY€E KOMILIEKC BJIACHUX Me-
TOZIB, KOYKeH 3 IKUX € MOJUIKOBAaHUM 3arajlbHOIU-
JAKTUYHUM YU METOJOM MHUCTeI[bKOIO0 HaBUYaHHS.
[IpumMipoM, Ha JyMKy A. BoHIapeHKo, 3aC06U MYJIb-
THUMe[ia L03BOJISI0Th MOJUPIKYBaTH U YCIIIIITHO BU-
KOPHUCTOBYBAaTH y My3WYHOMY HaBUaHHS TakKi Me-
TOJM: MeTO/]l OpraHisariil I1isHaBaJIbHO-CaMOCTIHHOI
NISUTBHOCTI 3acobaMu MyJbTuMefia (Mogudikosa-
HUM MeTOJi opraHisarrii caMocTiliHol po6oTu B. Cych);
MeTOJ iIHTeJIeKTyaJIbHOI'0 PO3BUTKY (38 MogudikoBa-
HOI0 MeTOAMKOK H. IMUIKiHOI); MEeTOA ILJIaHOMIp-
HOTO PO3IINpPeHHs 3HaHb MY3WYHUX TBOPIB (3a Mo-
InQIKOBaHO MeTOLUKOI O. JJaBpeHThEBOI); METO/L
«IJoeTaltHOTO POSKPHUTTSA 3MICTY MY3HYHOIO TBODPY
3a JI0IIOMOTO0X0 TpadpiyHUX CUMBOJIIB» (38 MOLUQIKO-
BaHOI MeToguKo0 T. PeiizeHKiHA); MeTON «CIIpsSIMO-
BaHOIO IIOIIYKY» (3a MOAM(IKOBAHOI METOUKOI0
I'. ITapanku) ta 6arato iHmuMx (boHmapenko, 2019,
C. 245).

Tako’K, BIPOBa/)KeHHs B MIiATOTOBKY YUUTEJIIB
MY3HYHOTO MHUCTEI[TBA KOMIT'IOTePHHUX TeXHOJIOTIH
CTaJI0 MOYKJINBO BHKOPHUCTAaHHS BipTyasIbHOI Bi3y-
astisarii MysukH (MarbKe yci KOMITIOTEPHI IIporpaMu
I CIIyXaHHA MY3HKH [03BOJIAIOTH CIIPUUMATH Il
y CYIIpOBOJ{i KOJIbOPOBUX KasIeW/IOCKOIIIUHUX Bi3e-
PYHKIB, AMHaMIiUHI IIapaMeTpU SKUX 3MIHIOIOTHCI
pasoMm 3i 3MiHOI0 XapaKTepy MeJIOZil, TyYHOCTi, TeM-
6piB TOII10).

Sk cTtBepmxKye JI. [aBpisioBa, BBEZEHHS 10 IIPO-
deciliHOr0 pO3BUTKY MaMOYTHIX YUHUTEJIB MYy3HKHU
3aco0iB MyJIbTUMEIMHUX TEXHOJIOTI OHOBJIIOE Ta-
KUU TpajUuIlilHUN BUJ MY3HYHOI IiSUIBHOCTI, SK
KOHTPOJIb 1 OIJiHIOBaHHS HAOYTUX CTyJeHTaMH My-
3MYHUX 3HaHb i yMiHb (T'aBpisioBa, 2014, c. 134). e
TOB’SI3aHO IIepefyciM i3 3aJydeHHSIM TEeXHOJIOTiM
KOMIT'IOTEPHOTO TeCTyBaHHS Ha OCHOBI iCHYIOUHX
nporpamMHUxX 060JI0HOK (KoHcmpykmop mecmig 3.3,
My Test X, Uni Test System, ACT-Tecm Ta iH.), 1110 [10-
3BOJIIIOTH BUKOPUCTOBYBAaTH MYJIbTUMeNiHUNI KOH-
TEHT, CTBOPIOBATHU MYJIbTUMEiMHI TeCTOBI 3aBLaHHI
U OpOBOAUTHU SIKICHUUM TECTOBHUU KOHTPOJbL MY3HY-
HUX 3HaHb 1 yMiHB.

CTuCIUN OIJIA[ 3aKOHOJAaBUMX aKTiB, HOpMa-
TUBHUX [OKYMEHTIB Ta [OCIiPKeHb YKpPaiHCBKHUX
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HayKOBIIiB /I03BOJIsIE 3pOOUTH BHCHOBOK IIPO CHCTe-
MaTHU4HY, IUVIaHOMIpHY, 6araTOBEKTOPHY AisJIbHICTh
3 YIOCKOHaJIEHHS Ta PO3BUTKY IHOpMaIliiHUX TeX-
HOJIOTIY B OCBITIi, 30KpeMa y IIi/ITOTOBIi YIYUTEJIB My-
3UYHOTO MHUCTEIITBA.

Illo cTOCyeThbCA 3aCTOCYBaHHA IHPOpMAILiii-
HUX TEXHOJIOTIN y IIATOTOBI|l BUUTEJIB MY3UUYHOIO
mucrenrTsa B KHP, To Ije MUTaHHA II0B’13aHO 3 PO3-
pobsieHor0 MiHicTepcTBoM ocBiTH KHP enuHOI0 CcU-
CTeMOI0 KBasiQikaIlifHUX Ta OCBITHIX CTaHIApTiB
Ta HaBYaJIbHUX IJIaHIB IIi/ITOTOBKH BUYUTEJIB MY-
3MYHOI0 MHUCTeI[TBa. Y 2006 p. MiHiCcTepCcTBO OCBITH
KHP onpuIrofHUIIO TaKi JOKYMeHTH: «HalioHalIbHy
IporpaMy 3 MysH4YHOI Ileflaroriku (Irporpama Iiefia-
TOTiYHOl OCBITH) IJIs CTyHeHTIiB» (2005), «KepiBHHU-
IITBO 3 BUKJIAJAHHSI O00OOB’I3KOBUX TUCITUILIH JIS
CTY/IEHTIB CTapIIUX KypCiB y rajy3i My3sHKO3HaBCTBa
(TegarorigyHOl OCBITH) B 3araJIbHOOCBITHIX Ta IHITIHUX
HalliOHAJILHUX IIK0JIaX», OyJsia mpuiiHgaTa «I[Iporpama
HiATOTOBKY QaxiBIliB I10 3araJIbHOOCBITHIN HaBYaIb-
HIN mporpami JJIs CTY[eHTIB KOJIeDKIB 1 yHiBepcH-
TETIiB».

V HaykoBi# po3Bifai I'o IlleHII3IHB, OCHOBOIO
dkol crana «HaljioHasbHa IIporpaMa 3 MY3HYHOI
nefaroriki (IporpaMa IleflaroriyHoi OCBITH) [Id
CTY/leHTiB», OyJI0 IIpoaHasi30BaHO JgucbasaHC MK
npodeciiHUMHU Ta IHIIMMU IUKJIaMH [TUCIIUILIIH,
BiJJl3HaU€HO, 110 KYJIbTUBYBAaHHS OCOOMCTOCTI Maiu-
OYTHBOTO BUHTEJIA € BiIIpaBHOI0 TOUKOI) OCBiTH, a
MeTa HaBYaHHS € OCHOBOIO JIJIT PO3POOKH HaBUaJIb-
HUX IIporpaM. Ha 1jiii ocHOBIi, HayKoOBIeM, OYyJIO 3a-
IIPOIIOHOBAHO iffel 11010 MOJIIIIeHHs IIpodeciiiHol
HiATOTOBKY BUKJIaAA4iB My3UKU. ['o IIIeHII3IHb ITif-
HSIB IIUTaHHA IIP0 IpodeciiiHy HaBYaJIbHY Iporpamy
Ta 3aKJIUKaB «yTOYHUTU IOYATKOBY TOUYKY i OCHOBY
HaBYaJIbHOI IIpOorpaMH, ONTHUMI3yBaTH CTPYKTYPYy
KOMaH PO3POOHUKIB INpodeciliHol HaBYaJIbHOI
Iporpamy, 30UIBIIUTH YacTKy IIpodeCciiHUX UCITU-
IUTiH, TOJIIIIIUTHA BUKJIaJaHHI Mysuku» ([o Illen-
I1351Hb, 1996, c. 8). BaraTo peKoMeH/1allill CToCyBaIoCcsd
MeTO/[iB HaBYaHHS MY3UITi.

V pesyabTaTi IpoBefeHOTo [OCT/HKeHHS 0YJI0
IIPOBEJIEHO aHaJIi3 000B’I3KOBUX 3arajlbHOOCBITHIX,
000B’I3KOBUX MY3HUUHHUX, PeriOHaJbHUX Ta [HUC-
[UIUIIH 3a BUOOpPOM, II[0 IIPU3BeJIO I0 06’efHAHHI
CIIOpiJHEHUX AUCIUILIIH, SKi paHille BUKJIaJaIncs
SJK CaMOCTiMHI (Teopid My3HWKHU i cosbdepkio, rap-
MOHIg, I0oIiQOoHIA 1 aHalIi3 MySHYHUX QOpM; icTopid
MY3HUKH i CJIyXaHHS MY3HWKH); THYYKOCTI Ta MOGLIb-
HOCTI CHCTeMH HaBYaHH, 1[0 CTaJla 30pieHTOBaHA
Ha PO3BUTOK IHIWBIIyaJbHUX OCOOJIHMBOCTEH CTY-
JIeHTIB.

3 cepenuHU 1990-X poKiB iHTerparia inpopMma-
I[IMHUX TEXHOJIOTIM 1 HaBYa/JIbHUX IIpOrpaM CTaJa
Jly’Ke IIOIYJIIPHOIO 1 Ba>KJIMBOI0 TEMOXO JJOC/IiPKeHb
KATalCbKUX HAYKOBIiB. Y HayKOBHUX IHpangx Iy-
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aHb Il3gabxya (2013), JIi [pxu (2011), OysaH IOfIo-
aHb (2005), Yern MinutiHT (2008) Ta iH. JOCTIIPKYIOTh-
Cs1 ICTOpPUYHI ITepelyMOBH CY4aCHOI My3UYHOI OCBITH
Kuratro, ii inHpopmaTusariii.

Komrr'rorepHe HaBUYaHHS CTae II0YaTKOBUM
eTarioM iHTerparii iHQopMaliiHUX TeXHOJIOIIN Ta
HaBYaJIBHUX IIporpaM, I IIOJISITa€ Y BUKOPHUCTaHHI
KOMIT'I0Tepa [JIs1 IIBUAKOIO OOYMCJIEHHS, Bifeo30-
6pa’keHHsd, aHiMallil Ta IHIMUX QYHKINHN, IKi JOIIOM-
ararTh BUMTEJSIM BUPIITyBaTH HarajJbHi KJIFOYOBIi
¥ ckJIafiHi TpobyieMH HaBYaHHS, 1110 [0IIOMAarae CTy-
JleHTaM pO3yMiTH abCTpaKTHI KOHIIEIIN] 1 ITpUHITHU-
nu. V IbOMy HalpsMi iCHye JeKijbKa JOCJiKeHb
CIIPIMOBAHUX Ha OLIbII IIIUPOKe 3aCTOCYBaHHSA TeX-
HOJIOTIY 1 MeTO/iB IIITYYHOTO iHTEJIeKTY B HaBYaHHI:
i3 3acTocyBaHHSIM KOMIT'IOTepa, IIpPO CIIBIpaIio i
KOHKYPEHITiI0 Yy HaBUYaHHI 3a JOIIOMOT0}0 KOMIT'IOTe-
pa, LoCIiKeHHST aBTOHOMHOTO HaBYaHHsI, eQeKTUB-
HOCTi KOMIT'I0OTEpHOT0 HaBUYaHHSI.

JpyrTuM eTaroMm iHTerparii iHdopMarliiHUxX
TEXHOJIOTIM Ta HaBUYaJbHUX IIporpaM 0yJI0 KOMII'to-
TepHe HaB4yaHHA (CAL), fKe IOIIUPMIIOCH 3 1960-x
o 1990-i poxu. V milf IJIOIWHI KOMITIOTEPU BUKO-
PUCTOBYBAJIMCh K IHCTPYMEHT, III0 ZO0IIOMArae CTy-
JleHTaM B aBTOHOMHOMY HaBYaHHI. AKIIeHT B OCBiTi
TIOCTYIIOBO 3MICTHBCS BiJ| 3aCTOCYBaHHS KOMIT'IOTEP-
HUX 3ac00iB IIif Yac BUKJIAJaHHS [0 JUCTAHIIHOTO
HaBYaHHS CTYJeHTiB. Y 1990-Ti poKH IOCIIiPKeHHS
y Tasysi iHpopMaIlifHUX TeXHOJIOTIH i HaBUYaJIbHUX
IIporpaM IIBUAKO PO3BUBAJINCS M CTaH KIIOUYOBUM
npeaMeTOM 06TOBOpeHHS 11 GaxiBIliB 3 Pi3HUX ra-
Jly3el 3HaHb. /lOCHIpKeHHs Iji€l KOHIleIITyaJabHOl
KOHoOTarl focaryu miky B Kurai, re 6ys0 6araTo Ha-
YKOBUX pPOOIT 3 iHTepIipeTarltii i po3yMiHHS ITOHATTS
«iHTerparisi». Pe3ysibTaTOM JJOCIi/PKeHb CTaB BUCHO-
BOK IIpO Te, 1110 OCHOBOK KOHIIEMIIil «IHTerpariis iH-
dbopMariiHUX TeXHOJIOTH Ta HaBYaJIbHUX IIpOrpaM»
€ TPU aCIleKTH, a caMe: CTBOPeHHs IHOopMaIliiiHOrOo
cepe[oBUILlA HaBYaHHS, II€PeTBOPEHHS TpajuLlik-
HUX CTPYKTYp HaBYaHHS Ta BIIPOBAa/PKEHHS HOBHUX
MeTO/IiB HaBUaHHS.

Tak, YkaH Xya BU3HAa4YUB «iHTerparjir iHpop-
MalliHUX TeXHOJIOTiM 1 HaBYaJIbHUX IIporpam» SK:
HOBUU TUII MeTO/ly HaBUaHHS, SKUU OPraHiyHO I10€]-
Hye iHQopMaLiliHi TexHOJIOr], iHGopMaLliliHi pecyp-
cy, iHpopMaIjifiHi MeTOoAY, JIFOACHKI PECYPCH 1 3MiCT
OUCITUIUIIH B IIpOIleci HaBYaHHS, [JII BUKOHAHHS
moro 3aBgaHb (YxaH Xya, 1999, c. 38).

3acayroBye Ha yBary MoHorpadis Bau I3uH
«/loCIipKeHHs BIUIUBY iHQOpMaI[iiHUX TeXHOJIOTIH
Ha PO3BUTOK 3/i0HOCTEN BUUTENIIB My3UKU» (BaH
I13uH, 2018), e 1IpeACcTaBIeHO CTPYKTYPY MYSHUHUX
3HaHb BUUTEJIIB MY3UKH{, IHTerpOBaHUX iHpopMma-
[IMHUMU TeXHOJIOTISIMH, 1 II0Ka3aHo, SIK HaBYaTU
BUMTeJIIB My3UKHU B iHQOpMaI[iiiHOMY Cepe/JOBUIIII.

V nmociipKeHHI BH3Ha4eHO, 1110 iHpopMaTHU3a-
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I1ig IIOBHICTIO 3MiHMJIa TPAJUIIIMHY KOHIIEIIIIil0 MY-
3UYHOI OCBITH: BUKJIAJaHHsd 1| HaBYaHHsS CTajld He
TiZIBKY B3a€EMOZISATH, a ¥ B3aeMoOaHaJi3yBaTU CBOI
HeJOJIKY, 110 HaZlae 3MOIy He TIIbKH KOperyBaTH
BUKJIQ[IaHHA, ajle ¥ JOoCAraTh MOro BHYTPIITHBOTO
TIOKpallleHHs i 30BHIITHBOTO PO3IINPEHHS.

HaykoBellb BHU3HA4YMB OCHOBHI pPHCH BILUIHUBY
iHGOpMaIiHUX TeXHOJIOTIH Ha Cy4acHY IIiATOTOBKY
YUYUTeJIB My3SHUYHOTO MUCTeITBa. BaH L[3sUH BBaXXae,
1110 0COOIUBiCTIO iIHGOPMAIIIAHOTO CepefOBUIIA € Te,
1110 BOHO PO34YMHSIE KOP/IOHU 3ac06iB MacoBoi iHdop-
Malil Ta peastidye IepcoHasi3aliiro My3sukuy. B indop-
MaIlifHOMY CepeJiOBUIII BUBYEHHS 1 IIPOCIYXOBY-
BaHHJ MY3UKH B)Ke He IIPOCTO € JYXOBHUM CBATOM
eJIITH, a ¥ CTa€E MOYKJIMBUM JIJII BEJIMKOI KUJIBKOCTI
mrofed (Bau L3un, 2018, c. 142). ITonysigpusarnis Ta
PO3BUTOK iHPOpMAaITifHUX TEXHOJIOTiM 3HAYHO 3Mi-
HIUIM 3aC00H, 3aBJSIKU SIKUM JIFOIH CIYXaKTh My3H-
Ky. IIpoIiec CTBOpeHHSI MY3HUKH TaKOX Oibllle He €
3arafIkoBUM, OCKIJIBKM KOKeH MOJKe CTaTH y4acHH-
KOM i TBOpIIEM MY3UUYHOI KOMIIO3UIlil. OIliHKa My3U-
KU CTa€ II0YaTKOM CTHUMYJIIOBaHH ii CTBOpeHHS, 6a-
raTo JII/JEeH CTaloTh yYaCHUKaMU MY3UYHUX TBOPIB
3a JJOIIOMOI'OX0 PisHUX QOpPM, TAaKUX 9K MeJIOfid, TeK-
CTH IIiCeHb, IIpIMi ab0 HeIlpsAMi KOMeHTapi .

Ha gyMKy HayKOBIIf, Ba>KJIMBOIO OCOOJIMBICTIO
iHGOpMaIiHOIO cepefoBUILA € Te, IIJ0 BOHO 3BiJb-
HSIE CTY/IeHTIiB Bifi IIparHeHHS O6yTH «eCTETUYHUMM»
B IIpoIieci BUBUeHHI My3UKH (BaH I[3uH, 2018, c. 164).
V 1mporeci TpaAUIiIHHOI MY3HMYHOI OCBITH BUMTeJl
HaBYalOTh TiIbKU TOMY, SIK I[IHyBaTHU Kpacy My3UKHU
1 cipuMaTH Kpacy My3HKH, irHOPYIOUH IIPHA IIbOMY
3laTHICTB CTBOPIOBAaTH MY3HUKY. OHAK, y IIpolieci Ha-
BUaHHA Y KOXKHOT'0 YUHS € 6a’KaHHS BUCJIIOBUTHU cebe
y CTBOPEHHI My3WUYHUX TBOpiB. HoBe Mexia-cepeno-
BUINe Hafla€ CTyZeHTaM IIMPOKHUU CIEKTp IIJISIXIiB
IOIIMpeHHd Ta OOMIHY iHQopMaIjiero I IBOro
TBOPYOro 6akaHHA. BOHM MOXXYThH IIOIIMPIOBATH
CBOI KOMIIO3HIIii 3a JOIIOMOT0l0 TAKUX IHCTPYMEHTIB,
gk Baidu i Youku, 11106 ayAuTOpis MOIJIa OI[iHUTH iX
(Bau I13uH, 2018, c. 173).

Tako’x, 3asHaudae BaH 1[3uH, BIIUB iHHOpMaTH-
3anii Ha TpafuIiiHy MY3HU4YHY OCBITY IIPU3BOAUTH
o TpaHchopMarii TpagUIiiHUX GopM BUKIIaJaHHSI
MysUKHU. [[0 IoIyagpusaliii iHpopMaIliiHUX TeXHO-
JIOTiM, My3HKa 3b6epirasacd y cTaTU4HIiN $opMi HOT.
3 po3BUTKOM iHpopMaTH3aIllii, 0cC06JIUBO 3 IIOSIBOIO
1 pO3BUTKOM [HTepHeTy, MeTOJU CTaTUYHOTO i Ma-
Tepiasli3oBaHOTO ySIBJIEHHS MY3UKH CTaJId BipTyasi-
30BaHi. /1 TBOPIIiB My3UKH HaUO1/IbIIa IIIHHICTS IX
TBOPIB IIOJIATa€ B TOMY, 11106 3p0O6UTH iX i I[IHHICTB,
SIKy BOHH IIP€JICTaBJIAIIOTh, IIPUHHATHOIO IJI IIepe-
Ba)KHOI OLIBIIOCTI sr06UTETiB My3suKd (BaH I[3uH,
2018, c. 185).

IHpopmaTHsaliis IIpUCKOpUIa IIBUIKICTE IIO-
IIMpPeHHS] MY3HUKH, 3MiHWJIA 3aC00U IIOIIHpeHHS i
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po3IIMpHIa MOYKJIMBOCTI MY3WYHOTO PHHKY. 1106
3aBOIOBATH OLIBIINI PUHOK, TBOPII MY3UKH I1I0YaId
3aCTOCOBYBAaTHU HOBOBBe/IEHHS B CBOI TBOPYi KOHIIEII-
1il, Taki 9K: JessKi My3U4YHI TBOPH BKJIIOYAIOTh B cebe
peTesbHO IIOCTaBJIeHy Xopeorpadiro, pem uu iH. V
TOM ’Ke Jac iHpopMaTHU3allig II0PYIye YiTKe PO3X0/I-
JKeHHS MK TBOPIIMH MY3HUKH i CIyXadyaMH, OCKiIb-
KU C/IyXadi TaK0’K MOXKYTh CTaBaTH TBOPIIMHU (BaH
I13uH, 2018, c. 208).

Mo>kHa 3pOOUTH BHCHOBOK, ITI0 Y JOCJIi/KeH-
HSIX KUTAaUChKUX HayKOBI[iB BU3HAYEHO TaKi OCHOB-
Hi pucu iHpopMaTHU3aLiii B IMATOTOBI YUUTEJB MY-
3UYHOTO MHUCTEIITBa!

* Ha/la€ 3MOTy He TUIBKU KOperyBaTH BUKJIaaH-
Hd, aJle ¥ OCATaTH MOro BHYTPIITHBOIO ITOKpAIleH-
H$ 1 30BHIIITHBOTO PO3IINPEHHS;

* PO3UMHSE KOPJOHU 3ac06iB MacoBoi iHpopMa-
il Ta mepcoHaIi3sUpye My3HUKY;

* OI[iHIOBaHHS MY3UKH CTa€ II09YaTKOM CTUMYJIIO-
BaHHA i CTBOpeHHs, 6araTo JII/el CTaloTh yYacHU-
KaMU My3UYHUX TBOPIB 3a [OIIOMOTO0I0 PisHUX GpopM;

* HaJla€ CTyJeHTaM IIHUPOKHUH CIIeKTp IUIIXiB
IOIIMPeHHS Ta 00MiHYy iHQOpMAIIi€l0 A1 TBOPUOTO
6akaHHSI BHCJOBUTH cebe y CTBOPEHHI MY3HUYHHX
TBOPIB;

* IPU3BOAUTH 0 TpaHCcopMariii TpaguIliiHUX
bopM BHUKJIalaHHSA MY3UKU;

* IIPUCKOPIOE IIBU/IKICTH IIOIIKUPEHHS My3UKH;

* TIOPYIIYE YiTKe PO3XO/KEHHS MK TBOPIIMH

MY3HKHU 1 clyXadaMH, OCKIJIBKH CJIyXadl TaKoXX MO-
JKYTBb CTaBaTH TBOPIIAMH.

BucHoBKH. OKpecJIeHi IIIIAXHA BIIPOBAJKeHHS
iHGOpMAIiIMHUX TEXHOJIOTIN y MiATOTOBKY BUUTEJIB
MY3HWYHOTO MHUCTelTBa B YKpaiHi Ta KHP cBiguaTh
PO IIMPOKY PO3POOKY KUTaNCHKHUMM HayKOBIIMU
npobsieM iHGopMaTHU3allil 0CBITH MUCTEIILKOTO CIIPS-
MYBaHH4, II[0 OXOIUIIOE IIUTAaHHA ICTOPUYHUX IIepe-
IYyMOB, CTaHOBJIEHHS, PO3BUTKY Ta IIPOTHO3YBaHHSA
iHTerparii iHpopmaIliiHUX TEXHOJIOTIH Y IIiATOTOBKY
BUMTEJIB My3HUYHOTO0 MUCTeITBA. 3 iHIIIOTO 60Ky, B
Hallli¥ KpaiHi, po6oTa clipssMoBaHa OibIle Ha CHCTe-
MaTHU4YHY, IVIaHOMIpHY, 6araTOBEKTOPHY AisJIbHICTh
3 VIOCKOHAJIeHHS Ta PO3BUTKY IHGOpMAaILiMHUX
TEXHOJIOTIH y IiATOTOBII yYUTEJiB My3HUYHOI'O MUC-
TeI[TBa.

IlepcneKTHBH  IOJAJIBIIMX  SOCTi>KeHb,
BBa)KaEMO HeOOXiTHO CIpAMyBaTH Ha TeOpeTHd-
HOMY pPIiBHI — Ha JOCJIPKeHHS JOCBiy 3apyOKHUX
KpaiH 1mogo 6ararcrtBa ¢popM i 3acobiB opraHisariii
HaBYaJIbHO-BUXOBHOI'O IIpOIleCcy i3 3asydeHHSIM
iHQOpMAIiIMHUX TEeXHOJIOTIN, crenudiku KyJIbTyp-
HO-TIpodeciiHOI MAT0OTOBKHU 6aKayjaBpiB i MaricTpiB
y rajiy3i MUCTeIIbKOI 0CBIiTH, 3 MeTOI0 iX TBOPYOIO IIe-
peocMuCIeHHs, iHTerpariii i KOHBepreHilii B yKpail-
CbKi peasii; Ha IIPaKTUYHOMY piBHI - IIO/AJIBIIY
po3pobKy Ta BIIPOBa/pKEHHS iHQOpMAaI[iiHUX Tex-
HOJIOTIN y IpoIlecC IIiITOTOBKU BUUTEJIB My3UUHOTO
MHCTeIITBa.
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The purpose of the article is to analyze the areas of research and experience in implementing information
technology in the training of music teachers in Ukraine and China.

Methodology. In Ukraine, the importance of the introduction of information technology is supported at
the state level. To analyze the introduction of information technology in the training of music teachers were
analyzed: the Law «On the National Informatization Program», the Order of the Ministry of Education and
Science of Ukraine «Some issues of distance learning», the Concept of distance education in Ukraine and the
Concept of media education. The study revealed various aspects of the use of information technology in education
in Ukraine. Ukrainian scholars emphasize the importance of using information technology in the educational
process because of changing the basic educational paradigm: if before the teacher was the main source of
professional information, which led to reproductive teaching methods, now the teacher’s function is different, he
must teach students to navigate in the information environment, to develop his creative and intellectual abilities.
The application and introduction of information technologies and methods in the educational process of teacher
training in music art has been studied in the works of Yu. Dvornyk (2015), L. Bondarenko (2019), L. Gavrilova
(2016) and others.

Scientific novelty. A comparative model of the use of information technology in the training of music
teachers in China is presented. This issue is related to the unified system of qualification and educational
standards and curricula for the training of music teachers developed by the Ministry of Education of the PRC.
In the researches of Chinese scientists the following main features of informatization in the training of music
teachers have been identified: dissolves the boundaries of the media and personalizes music; evaluation of music
becomes the beginning of stimulating its creation, many people become participants in musical works; provides
students with a wide range of ways to disseminate and exchange information for a creative desire to express
themselves in the creation of musical works; leads to the transformation of traditional forms of teaching music;
accelerates the speed of music distribution; violates a clear distinction between music creators and listeners, as
listeners can also become creators.

Conclusions. A brief review of legislation, regulations and research of Ukrainian scientists allows us
to conclude about the systematic, planned, multi-vector activities for the improvement and development of
information technology in education, in the training of music teachers. The outlined ways of introducing
information technologies in the training of music teachers in Ukraine and China testify to the widespread
development by Chinese scientists of problems of informatization of art education, covering issues of historical
preconditions, formation, development and forecasting of information technology integration in music teachers.
On the other hand, in our country, the work is focused more on systematic, planned, multi-vector activities to
improve and develop information technology in the training of music teachers.

Key words: information technology, training, teacher, music, music teacher, higher education, experience.
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