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IIPO®ECIITHA 3AJIVYEHICTS BUKJIAJAYA MY3HYHOT'O MHCTEIITBA SIK PECYPC
HOr0 TBOPYOI IPOAVKTHBHOCTI

Mema 0ocaidiiceHHsA TI0IsITae y TEOPeTUYHOMY OOIPYHTYBaHHI CYTHOCTI, CTPYKTYPH Ta QYHKITiO-
HaJIbHOTO0 3Ha4YeHHS ITpodeciiHoi 3aIydeHOCTi BUKJIajadya My3SUUHOT0 MUCTEI[TBA K PeCypcy M0Tro TBOPUOl
IPOAYKTHUBHOCTI B yMOBaxX Cy4aCHOI MUCTEI[bKOI OCBITH.

Memoou 00ci0dceHH BKII0Yal0Th TEOPeTUUHNM aHaJli3, y3araJbHeHHs Ta CUCTeMaTH3allilo Hay-
KOBHUX ITiAXOIB 10 BUBUEHHS ITPOQeCiiiHOI 3aIy4eHOCT, HOPIBHSUIbHUM aHaJIi3 TEOPETUYHUX KOHITENITiN,
MEeTO/T TEOPEeTUYHOTO MOJIe/TI0BaHHS /IS II00YI0BH aBTOPCHKOI CTPYKTYPHU TOCTIPKYBAaHOTO GeHOMEHY.

Hayxoea sHauumicms JOCIIPKeHH I10JIsATae y PO3ILINPeHH] yaBJIeHb IIPOo IIPoeciliHy 3a1y4eHIiCTh
SIK IHTEeIpaTUBHUM IICUX0JIOTO-TIearoTidyHui GeHOMEH y KOHTEKCTI MUCTEIIbKOI OCBITH, @ TAKOXK y PO3POOITi
aBTOPCBHKOI MOJIeJIi IIPoQeCciiiHOI 3a/Iy4eHOCTI BUKJIalaua My3UYHOTO MUCTEIITBA, 1110 BPaXOBYE CIIeIUQIKY
TI0eJHAHH I1eJarOTiyHO0l Ta TBOPYO-BUKOHABCHKOI Hist/IbHOCTI.

Pegzynbmamu 00CAi0HCEHHA 3aCBiTUIIIN, 1[0 IpodeciiiHa 3aly4eHiCTh BHUKJA[adya MY3UYHOTO
MICTEITBa Ma€ CKJIaHy 0araTOKOMIIOHEHTHY CTPYKTYpPY, sIKa BKJIIOUAa€ eMOLiTHO-eHepreTUUYHNUH, MOTH-
BallifHO-I[IHHICHUY, KOTHITUBHO-IHTEPIIPeTallilHUN Ta II0BeIiHKOBO-[iSJIbHICHUIN KOMIIOHEHTH. Br3Ha-
YeHO CHUCTeMy MeXaHisMiB iI ¢opMyBaHHS, 30KpeMa MOTHUBAI[iIHHO-CMUCJIOBUM, €MOIIMHO-eCTETUYHUY,
KOTHITUBHO-PepIeKCUBHUY, TTOBEIIHKOBO-IISUTbHICHUM i COITiaIlbHO-KOMYHIKaTUBHUH, 110 3a0e3eUyTh
IHTerpallirto BHYTPIIIHIX pecypciB 0COOGMCTOCTI y IIpoIleci XyL0KHBbO-IIearoriyuol gissibHoCcTi. O6IpyHTO-
BaHO, 1110 IIpodeciiiHa 3ay4eHiCTh BUCTYIAE CUCTEMOYTBOPIOIYUM PECypCOM TBOPYOI IIPOYKTHUBHOCTI,
CIIPUSIOYY aKTHUBI3allii KOTHITUBHUX IIPOIIECIB, MIBUIIEHHIO eMOIIiTHOI BUPA3HOCT1, GOpMyBaHHIO IHUBI-
IyaJbHOT'O CTHJIIO [iSJIbHOCTI Ta PO3BUTKY IHHOBAIIHOCTI.

BucHoeku. IlpodeciliHa 3aydeHIiCTh BUKJIaJadya MY3UUYHOIO MHUCTEIITBA € KJIIOUOBUM PecypcoM
M0T0 TBOPYOI ITPOTYKTUBHOCTI, 1110 3a0e3I1eUye iHTeTpaIliro eMOIliHHUX, MOTUBAITIMHUX 1| KOTHITUBHO-TiI/Tb-
HICHUX IIPOIIeCiB Ta CIIPUE MiABUINEHHI0 eQeKTUBHOCTI XyA0KHbO-IIeAaroriyHol AisyibHoCcTi. OTpuMaHi
pe3y/IbTaTH MOKYTh OYTH BUKOPHUCTaHI y cucTeMi IpodeciiiHol HifTOTOBKY Ta IIiABUIeHHSA KBaJTidikarfii
BUKJIa/IaviB MUCTEbKUX AUCIIUILIIH.

Karouoesi caoea: tipodeciiiHa 3aIydeHiCTh, BUKJIAZa4d My3UYHOTO MUCTEIITBA, TBOPYA HPOAYKTUB-
HICTb, Xy 0’KHbO-TIeJaroTiyHa JisJIbHICTh, IIP0GeCiiHUU PO3SBUTOK.

This workis licensed under a Creative Commons Attribution
B 4.0 International
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PROFESSIONAL ENGAGEMENT OF A MUSIC ART TEACHER AS A RESOURCE OF THEIR
CREATIVE PRODUCTIVITY

The purpose of the study is to theoretically substantiate the essence, structure, and functional
significance of professional engagement of a music art teacher as a resource of their creative productivity
in the context of contemporary art education.

Theresearchmethodsinclude theoretical analysis, generalization and systematization of scientific
approaches to the study of professional engagement, comparative analysis of theoretical concepts, and
the method of theoretical modeling for constructing the author’s structure of the studied phenomenon.

The scientific significance of the study lies in expanding the understanding of professional
engagement as an integrative psychological and pedagogical phenomenon in the context of art education,
as well as in developing an authorial model of professional engagement of a music art teacher that takes
into account the specifics of combining pedagogical and creative-performing activities.

The results of the study indicate that the professional engagement of a music art teacher has a
complex multicomponent structure, which includes emotional-energetic, motivational-value, cognitive-
interpretative, and behavioral-activity components. A system of mechanisms for its formation has been
identified, including motivational-meaningful, emotional-aesthetic, cognitive-reflective, behavioral-
activity, and socio-communicative mechanisms that ensure the integration of personal internal resources
in the process of artistic and pedagogical activity. It has been substantiated that professional engagement
acts as a system-forming resource of creative productivity, contributing to the activation of cognitive
processes, enhancement of emotional expressiveness, formation of an individual style of activity, and
development of innovativeness.

Conclusions. The professional engagement of a music art teacher is a key resource of their creative
productivity, ensuring the integration of emotional, motivational, and cognitive-activity processes and
contributing to the effectiveness of artistic and pedagogical activity. The obtained results can be used in
the system of professional training and advanced training of teachers of artistic disciplines.

Keywords: professional engagement, music art teacher, creative productivity, artistic and
pedagogical activity, professional development.

IlocraHoBka mpoGjgeMu Ta ii 3B’A30K 3 3pobyBauiB ocBiTU. OfHaK crernudika mpodecini-
BOKJIMBUMH HAyKOBHMH Ta IIPaKTUYHUMH HOI AisJIbHOCTI BUKJIalaya My3HYHOI'0 MUCTEIITBa,
3aBgaHHAMU. CyyaCHUU eTall pPO3BUTKY MUCTEIb- sgKa Iepefdadae MOCTIHHY eMOIliiHY BKJIIOUEHICTh,

KOl OCBITH XapaKTepHu3yeThCd 3POCTaHHIM BHUMOT
o ImpodeciiiHOl MiATOTOBKU (axiBIfiB, 3LaTHUX
0 TBOPYOI caMopeasisalfii, iHTepIIpeTalliHOI
THYYKOCTI Ta IHHOBAIiIMHOI [iJIBHOCTI y cdepi
MY3HUYHOTO MHCTeI[TBa. Y IIbOMY KOHTEKCTI 0CO-
O6/IMBa PpOJIb HaJIE)KUTh BHUKJIAJady MY3HUYHOTO
MUCTeITBA K CY0’eKTy, 1110 II0EAHYE IIe[aroriyHy,
BUKOHABCbKY Ta XYO0KHBbO-TBOPYY [iSIJIbHICTB,
3abe3rmeyylourd He TUIBKHA TPAHC/AINI0 3HaHb i
HaBHYOK, ajle 1 $opMyBaHHsI eCTeTUYHOIO [OCBi-
Iy, IIHHICHUX Opi€eHTAaIliil i TBOPYOTO IIOTEHIiaTy

TemsaHna boavwakosa

IHTEHCUBHY MIi>KOCOOUCTICHY B3a€EMOJil0 Ta He06-
XiTHICTh OHOYACHOTO BUKOHAHHS KIJIBKOX POJIEH,
3YMOBJIKOE IIiIBUIIIEHI PUSUKU IICUXO0EMOIIMHO-
T0 BUCHa’KeHHs, 3HIDKeHHSI MOTHBAILl Ta BTpaTH
iHTepecy 1o mpodeciiiHol misnpHOCTI (Maslach &
Jackson, 1981; Schaufeli et al., 2002).
V3B’A3Ky31[UM Yy Cy4aCHINIICUXO0JI0TIUHINHa Il
Ta NPaKTHUIl aKTyasli3yeThCd IIpobJjieMa IOIIyKY
pecypciB, ki 3a6e3medyloTh He TUIBKU 3amobiraH-
Hs IIpodeciiHOMY BUTOPaHHIO, ajle ¥ IiATpUMaHHI
BHUCOKOTO PiBHA IpodeciiiHOl aKTUBHOCTI, TBOPYOI
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OPOAYKTUBHOCTI Ta 3aJ[0BOJIEHOCTI MiSIBHICTIO.
OfHUM i3 KJIIOUOBHX TaKUX PeCcypciB BUCTYIIAE
npodecifiHa 3aJIy4eHiCTh, sKa PO3IIANAEThCI K
HO3UTUBHUM apeKTUBHO-MOTHUBAI[INHUHU CTaH, 110
XapaKTepU3yeThCd €HeprifiHiCTIo, BiIJaHICTIO Ta
3aHypeHicTIO y AisibHICTH (Schaufeli et al., 2002).
Ha BigMiHy Bix TpagumifiHoro $oKyCyBaHHS Ha
HeraTUBHUX acleKTaxXx IIpodeciiHOTO (QYHKITio-
HyBaHH{, Cy4yacHI IIiX0AU aKIleHTYIOTh yBary Ha
TOCTiPKeHHI MO3UTUBHUX ICUXOJIOTIYHUX CTaHIB,
10 CIPUSIOTh ONTUMAaJbHOMY (QYHKIIIOHYBaHHIO
ocobucTocTi Ta po3BUTKY ii nnoreHniany (Bakker &
Demerouti, 2008).

Oco06JsiMBOI 3HAUYIIOCTI ITpobseMa IIpodeciii-
HOI 3aIy4eHOCTi HabyBae y KOHTEKCTI [isIbHOCTL
BUKJIQ[IaYiB MY3UYHOTO MUCTEI[TBA, OCKUIBKHU IiX
npodecitina eQeKTUBHICTh Oe3rocepefHBO IIOB’S-
3aHa 3 piBHeM TBOpPYOI AKTHUBHOCTI, eMOIiMHOL
BHUPa3HOCTI Ta 3JAaTHOCTI [0 XYAOXKHBOI iHTep-
npetarii. HemocTaTHIN piBeHb 3aJIy4eHOCTI MOXKe
IIPU3BOAUTHU 10 PpopMaJisaliil mefarorivHoro mpo-
11ecy, 3HMPKEHHS STKOCTI BUKOHABCHKOI TiSIBHOCTIL
Ta BTpaTH IHAWBINya/lbHOTO CTHJII BUKJIAJAaHHS,
TOMI $IK 1i BUCOKUM piBeHb CHpUsEe aKTUBi3allil
TBOPYOTO TIOTEHIlialy, IIiBUIIEHHI0 IHHOBAaITiH-
HOCTI Ta e(peKTHBHOCTI IeJaroriuHol B3aeMOZii.
BogHouac aHasli3 HAyKOBUX JKepeJI CBiIUUTE IIpO
HeJI0OCTaTHI pO3pobJieHiCTs mpobisieMu IIpodecii-
HOI 3aJIy4eHOCTi caMe y KOHTEeKCTIi MHUCTEeIbKOIL
OCBiTH, [Ie TOMIHYIOTH TOCJI/KeHHS, IIPUCBIYEH]
npodeciiHOMy BHUIOpPaHHI), CTpecy Ta afanTarlii
neparoris (Freudenberger, 1974; Maslach & Leiter,
2016).

TakuM YMHOM, BUHHKAae HayKoBa IIpo6Je-
Ma, 1[0 [OoJIsirae y HEeOOXiJHOCTI TeOpeTHYHOTO
OCMUCJIEHHSI CYTHOCTI IIpOQeciiiHOI 3a/Iy4eHOCTI
BUKJIaJladya MY3WYHOTO MUCTENTBA IK crerudig-
HOTO IICHMXO0JIOTO-IIelaroriyHoro $peHoMeHY, SIKHUK
BUKOHYE (QYHKI[I0 BHYTPIIIIHBOIO pPecypcy TBOP-
40l IIPOAYKTHUBHOCTI Ta IIPOdeCiiiHOro PO3BUTKY.
Po3p’g3aHHA Ili€l IIpoGJsIeMM Mae BaKJIMBe 3Ha-
YeHHs I BIOCKOHAJIeHHS CHUCTEMM IIiITOTOBKH
MaunbyTHIX ¢axiBIiB y cdepi MHCTEIIBKOI OCBITH,
PO3pOOKKU MpoTrpaM TICHUXOJIOTIUHOI ITiITPUMKH
BUKJIQIaviB, a TAaKOXK IIiBUINEHHS SIKOCTi OCBIT-
HBOTO IIPOITeCy B3araJii.

AHaJ1i3 0CHOBHHUX JOCTi>KeHb i myO/riKaIfii.
V cydacHil IICUXO0JIOTIYHIN HayIli IIpobJyieMa IIpo-
¢deciiiHOro QYyHKIIOHYBaHHS OCOOMCTOCTL Hemasli
4acTillle pPO3IJSAA€ThC Kpish HPHU3My IIO3UTHB-

HUX IICUXOJIOTIYHUX CTaHIB 1 pecypciB, 30Kpema
npodeciiHOTO 6J1aToIIONTyddsl, K€ TPaKTYeThCS
K IHTeIrpaTUBHUI II0Ka3HUK IrapMOHINHOIO IIO€N-
HaHHY e(peKTHUBHOCTI AiSUTBHOCTI, 3a7[0BOJIEHOCTI
mpaner Ta IICUXOJIOTIYHOTO 370poB’s (Diener
et al., 1999; Ryff, 1989). V mMmexax IOro MIigxo-
Iy ocobsmBa yBara IPULISETHCI BHUBUYEHHIO
daxTopiB, 10 3abe3neuyrTh ONTUMAajlbHE QYHK-
mioHyBaHHS (QaxiBIid, cepel SHKUX BaKIUBe
MicCITe TOCial0Th MOTHUBAIliMiHI Ta eMOITiHI KOM-
IOHEeHTH IIpodeciiiHol aAisabHOCTI. 30Kpema, Y
paMKax IIO3UTHUBHOI OpraHisaIjiiHOI IICHXOJIOTil
O0yJI0 OOIPyHTOBAaHO HEOOXITHICTHL IEpPexXOfy Bif
TOCTipKeHHA IIpodeciiHuX fedpopMalliii 1o aHaIi3y
pecypciB, SKi CIpUSATH PO3BUTKY Ta MiATpPHUMaH-
HIO IIPOAYKTUBHOCTI (Seligman & Csikszentmihalyi,
2000).

OgHuM i3 KIHOUYOBUX (eHOMEHIB, IO Bifo-
Opa’kae  peCypCHHM  acIeKT IIpodeciliHOTro
¢yHKIiOHYBaHHs, € IIpodeciiiHa 3aJly4YeHiCTh
(work engagement), sika HabyJjla IIMPOKOTO IIOIIH-
PEHHS y IOCTIPKEHHSIX OCTaHHIX eCATHIITh. Y
KoH1tenii W. Schaufeli Ta A. Bakker mmpodecitina
3aJIy4eHiCTh BU3HAYAETHCA SIK IIO3UTUBHUU, Bif-
HOCHO CTiMKHU adeKTUBHO-MOTHUBAI[IMHUN CTaH,
1110 BKJIIOUA€ TPU OCHOBHI KOMIIOHEHTHU: eHepriki-
HICTB, BijflaHiCTh Ta 3aHypeHIicTh (Schaufeli et al.,
2002). et migxix po3BUBAETHCA Y MeyKaxX MOZeJi
BHUMOT i pecypciB IIpartj, sKa posrisfac 3aay4eHicTh
JK pe3ysJbTaT B3aeMOJil IpodeciiHUX BUMOT i
HasiBHUX PeCcypciB, 1110 3a6e3I1euyI0Th aKTHBI3aIlilo
BHYTPIITHBOTO ITOTeHIiaxy ocobucTtocTi (Bakker &
Demerouti, 2008).

[lomanpln  JOCTPKEHHS  IIOKa3aad, 110
npodecifiHa 3ajJydyeHiCTh Mae TiCHUM 3B’I30K i3
IIOKa3HUKaMU e(peKTUBHOCTI TiIbHOCTI, TBOPYOI
IIPOLYKTUBHOCTI, IHHOBAILIMHOCTI Ta IICHXOJIOTiY-
Horo Gsaromonygus (Bakker et al., 2014). 3okpeMa,
BCTAHOBJIEHO, IIJ0 BHUCOKHWH piBeHb 3aJIy4eHOCTI
cripusie OUIBIIINM THYYKOCTI MUCJIEHHS, BiIKpH-
TOCTI /IO HOBOT'O IOCBily Ta 3[aTHOCTI 10 reHepariii
OpHUTiHAJBLHUX iffeH, 1110 € 0CO6JIUBO BaXKJIUBUM Y
npodecisix TBOpPYOro TUIly. BogHo4dac mpodecitina
3aJIy4eHICTh PO3IJIALAETHCA IK aHTUIION IIpodecini-
HOTO BHWIOpPaHH], OCKLIbKM BOHa IIOB’d3aHa 3
HO3UTUBHUM €MOIITHUM QOHOM [iIbHOCTI Ta BifI-
YyTTsM CMHUCJIOBOI 3HauyIocTi mmpami (Maslach &
Leiter, 2016).

PasoMm i3 TUM, CyJacHi JOCTipPKEeHHS CBifUaTh
po 06araTOBUMIPHICTE ¢eHOMeHy IIpo¢eciiHOoi
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3aJIy4eHOCT], 110 3YMOBHJIO IIOSIBY HHU3KH Teope-
TUYHUX MIIXOAIB 0 HOro OCMHUCJIEeHHS. BUTOKU
KOHIeNTyasi3amii 3aJy4yeHOCTI IIOB’sI3aHi 3
po6oramu W. Kahn, axuii posryigpaB Ii K cTaH
TICUXOJIOTIYHOI IIPUCYTHOCTI OCOBHCTOCTI y IIpO-
decitiHiii  posi, 110 TIlepegbavyae IHTerparjiio
KOTHITUBHUX, eMOIIMHHX I (Qi3sUUHHX pecypciB
(Kahn, 1990). V npoMy MIifgxoAl IiIKPeCTIHEThCI
3HaUeHHs TaKUX YMOB, K IICUXO0JIOTiyHa 6esIlexa,
CMHCJI0BA 3HAYYIIICTh MiSJIBHOCTI Ta OCTYIIHICTh
ocobucTicHUX pecypciB. PosBuBawuu 1 ifmel,
B. L. Rich, J. A. LePine ta Crawford E. R. (2010)
3alIpOIIOHYBaJIM TPHUKOMIIOHEHTHY MOJeJb 3ajly-
YeHOCTi, 110 BK/IOYAe (QisSUUHHUN, eMOL[iIMHUI Ta
KOTHITUBHUU acleKTH, 1110 J03BOJIIE 6inbIn gude-
peHLifioBaHO aHaIi3yBaTH il CTPYKTYpY.

vy MerKax POJIBEOBOTO migxony
A. Saks (2006) mpodecitiHa 3any4yeHiCTb Iude-
PeHLifoeThCI Ha 3alydeHiCTh Y [MisUIbHICTH Ta
OpraHisamiiHy 3aJjIy4yeHiCTh, II[0 3YMOBJIKETHCS
0COOJIMBOCTSIMU COIiaJIbHOTO OOMIHY MiXK IIpaliiB-
HUKOM 1 mpodeciiHuM cepenoBuUIleM. BogHouac
koHItemngisa C. Maslach tTa M. P. Leiter posrisizae
3aJIy4eHICTh SK IIPOTHUJIEKHUU II0JI0C IIpodeciti-
HOTO BUTIOpPAaHH{, IITKpecarloun Ii 3B’SI30K i3
€HEPriiHICTI0, BKJIKYEHICTI0 Ta Big4yTTIM IIPO-
¢ecitinoi epexTuBHOCTI (Maslach & Leiter, 2016).

BaxxsinBuM TeOpeTHUYHUM iATpyH-
TIM  pO3yMiHHA  IIpodeciHOI  3aIy4eHOCTi
BUCTyIlae Teopid caMojieTepMiHallii, BiAIIOBiA-
HO [I0 KOl 3a/JIy4eHICTb BUHUKAE SIK Pe3yJbTaT
3aJ]0BOJIeHHSI 0a30BHUX IICUXOJIOTIUHHUX IIOTpeb y
aBTOHOMII, KOMIIeTEHTHOCTI Ta oB’s13aHocTi (Deci
& Ryan, 2000). YV bOMy KOHTEKCTi BOHA IIOCTA€E K
IHIUKaTOpP BHYTPIITHBO MOTHUBOBAHOI [iIJIbHOCTI
Ta 0COOUCTICHOI iHTerpariii mpodeciiHOTO TOCBIfY.

B/IM3BKOI0 32 3MICTOM € KOHIIEIII[id «II0TOKY»,
sJKa IHTepIIpeTye 3aJMy4eHIiCTh K CTaH IJINO0KOTO
3aHypeHHsd Y [AiJIBHICTB, 10 CYIIPOBOKYETHCH
BHCOKOI KOHIIEHTPALIi€0 Ta IIepeKUBaHHAM BHY-
TpimHbOro 3ax0B0oIeHH (Csikszentmihalyi, 1990).

OKpeMOro 3HaueHHs HaOyBa€ TaKOXX KOHIIEII-
Il TapMOHINMHOI Ta 06CeCHBHOI IIPHUCTPacTi [0
IiAJIBHOCTI, Ka J03BOJIIE PO3MESKYBATH aJallTHUB-
Hi Ta fe3afanTuBHI opMu 3anyueHocTi (Vallerand
et al., 2003).

PazoM i3 THM, He3Ba)KaloUM Ha 3HAUHHHN
06CAT TOCIiKeHb, OLIBIIICTD i3 HUX 30CcepepKeHa
Ha BUBYEeHHI IIpodeciliHOl 3ay4eHOCTi y KOH-
TEKCTI OpraHisarjiiHol IICUXO0JIOTil, MeHePKMEHTY

TemsaHna boavwakosa

Ta 3arajJbHOI IIefaroriky, TOAi AK CIeIrdika
MHUCTEIIbKOI  OCBITH  3a/IUIIIA€ThCA  HeN0CTaT-
HBbO BHCBITJIEHOKW. /JOCHiIyKeHHS IIeJarorigyHoi
TiJIBHOCTI BKa3ylTh Ha Ba)KJIUBICTH eMOITIHHOI
BKJIFOUEHOCTI, MOTHUBAIlil Ta IIIHHICHOT'0 CTaBJIeHHS
Iro mpodecii SK YMHHUKIB eeKTUBHOCTI BUKJIalaH-
4 (Klassen et al., 2013), ofHaK BOHU HE BPaXOBYIOTh
y IOBHIN Mipi 0COGJIMBOCTI AiJIBHOCTI BUKJIafava
MY3HYHOIO MUCTEIITBA, IKUH QYHKIIIOHYE Ha Ilepe-
THUHI NeJarorivyHoi Ta Xy[0>KHbO-BUKOHABCHKOI
coep.

Crienudika IisJIBHOCTI BUKJIAaya My3UYHOTO
MUCTeLTBA IoJarae y i 6araToBUMipHOCTI, 1110 0X0-
IUTI0E T1efjarOTiuyHUM, TBOPYHUU, KOMYHIKaTUBHUU
Ta BUKOHABCHKUM KOMIIOHEHTH, a TAK0OXX Y BUCOKO-
My PiBHIi eMOIIiTHOI HACUYeHOCTI Ta HeOOXiJHOCTI
IIOCTIHOTO CaMOBHpa)keHHs. Bce Ile 3yMOBJIIOE
0COOJIMBUM XapakTep HIpodeciiiHOl 3aIy4eHOCT],
sKa BHUXOAUTH 3a MeXKi CyTO TPYZO0BOI MOTHBAIIil
Ta HabyBae pHUC eK3UCTEHI[IMHOI BKJIKUEHOCTI Y
LisIbHICTD, TIOB’SI3aHOL 3 IIepe’KUBaHHIM CMUCIY,
TBOPYOI peaJiisariii Ta eCTETUYHOI I[IHHOCTI IIpoIle-
Cy BUKJIaJaHHI. BogHo4yac y HayKoBiH JiTepaTypi
BIJICYyTHI CHCTeMHI JOCIiZKEeHH, 9Ki 6 po3KpUBa-
JIN CTPYKTYPY, MeXaHi3Mu Ta QyHKIII IIpodeciiiHol
3aJIy4eHOCTi caMe y KOHTEKCTi TiIbHOCTI BUKJIA-
Ja4iB My3SUYHOIO MUCTEIITBA.

TakyuM 4YMHOM, aHajli3 HAyKOBUX [DKe-
pen [o3BOJIZE  KOHCTATyBaTH, 110, IIOIIPHU
3HAaYHUN TeOpeTUYHUU 1 eMHOIpUYHUN [Opo-
00K y JOCIipKeHHI IIpodeciiiHOl 3aIy4eHOCTi K
3araJbHOIICUXOJIOTIYHOTO  (QeHOMeHy, 3aJjHIla-
I0TBCS HeNOCTaTHLO PO3PO6JIeHUMU NHUTaHHA ii
crrertdiky y chepi MUCTEIIBKOI OCBITH, 30KpeMa ii
poJIi IK pecypcy TBOpPUOI IIPOAYKTHUBHOCTI BUKJIA-
Jaya My3HYHOIO MHCTellTBa. HeBHpillleHUMU
3aJIMIIAIOTHECI TaKOoXK IIpo6JeMU BHU3HAYeHHS
CTPYKTYPHUX KOMIIOHEHTIB IThOTO (eHOMEHY 3
ypaxyBaHHIM IOABIMHOI IpHUpoAu IIpodeciiiHoi
TiSJIBHOCTI BUKJIaflava (IefaroriuyHoi Ta BUKOHA-
BCBbKOI), 8 TaKOK MeXaHi3MiB Ii BIUIMBY Ha SIKICTb
e arorivyHo-TBOp4Yoi B3aeMoii. CaMe Ii acIleKTH i
CTaHOBJIATH IIpeIMeT II0JAJIbIIOr0 TEOPETHYHOTO
aHaJIi3y y Me)Kax JaHol CTaTTi.

dopmyIrOBaHHA IIijIeli Ta 3aBJaHb CTaTTi.
MeToO10 CTaTTi € TeOpeTHUUHEe OOIPYHTYBaHHS CyT-
HOCTI, CTPYKTYpH Ta QYHKI[IOHAJIBLHOIO0 3HaUeHHS
npodeciiiHOl 3aJIy4eHOCTI BUKJIafaya MY3UUHOIO
MICTeNTBA Y KOHTEKCTI 0r0 TBOPYO-IIelarorigHol
JISLTBHOCTI.
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BifmioBiZIHO 0 TOCTaBJIEHOI METU BU3HAYEHO
Taki 3aBAAaHHA [AOCTIMDKEeHHS: IIpoaHasisyBaTH
HayKOBIi IIAXOAU [0 PO3yMiHHA (GeHOMeHy IIpo-
deciliHOI 3a/Iy4eHOCT] y CydacHIN HayIli; YTOUHUTH
3MicT i crertuQiky mpodeciiiHoi 3aIy4eHOCTi BUKJIA-
Jaga MYSHYHOIO MMCTeI[TBA 3 YypaXyBaHHIM
ocobsMBOCTell Moro IpodecifiHol [IiIIBHOCTI;
BU3HAYUTH CTPYKTYPHI KOMIIOHEHTHU IIpodeciiHol
3aJIy4eHOCTI Y KOHTEKCTI Xy/I0>KHbO-IIelaTOTiuHOL
LisSTBHOCTI; 06T pyHTYBAaTH i pOJIb IK 0COOMCTICHOTO
pecypcy TBOpPYOI IIPOAYKTHUBHOCTI Ta IIpodeciiiHo-
I'0 PO3BUTKY BUKJIalavya My3SUYHOIO MUCTEIITBA.

Buxiag ocHOBHOro Mmarepiaiy. IIpodecitina
OISUTBHICTD BUKJIaJ[ada MY3WYHOIO MMCTeI[TBa
XapaKTepUs3yeTbCd CKJIALHOK 6araToBHMIipHOIO
CTPYKTYPOIO, 10 IIOEJHYE IIearoTiYHuN, BUKOHA-
BCBKHU, TBOPUMM | KOMYHIKaTUBHUUN KOMIIOHEHTH,
KOJKeH i3 IKMX BUMarae BUCOKOIO PiBHSA 0COOUCTIC-
HOI BKJIIOUeHOCTI. Ha BimMiHYy Bif IIpeficTaBHUKIB
IHIIUX IeJaroTiyHUX CIleljiaIbHOCTeM, BUKJIaIau
MY3HUYHOTO MHCTeIlTBA OJHOYACHO BHCTYIIA€ K
HOCIMi 3HaHb, IHTepIpeTaTop XyAOXXHBLOIO 3Mi-
CTy Ta aKTUBHUU Cy6’€KT TBOPUOIO IIPOIIECY, III0
3YMOBJIIOE HeOOXiHICTh IOCTIMHOTO eMOIJiHHOTO,
IHTeJIeKTyaJIbHOI0 Ta MisLIbHICHOTO 3aJy4eHHS Y
podeciiiHy TisIIbHICTD.

Oco6uBICTIO ITi€l AiIBHOCTI € I BUpakeHa
eMOITIHO-eCTeTUYHA HACHUYEeHICTh, a/pKe MIPOoIiec
HaB4YaHHS HEPO3PUBHO II0B’I3aHUM i3 ITepe)KUBaH-
HAM MY3HUYHOI'O MaTepiaiy, Ilepefadero XyL0/KHIX
CMUCIIIB 1 GOpMyBaHHIM IHIWBINYyaJIbHOTO BHKO-
HaBCHKOTO CTHJIKO 37100yBaviB OCBITH.

BasKJIMBOIO XapaKTepUCTHUKOKW  [isIbHOCTI
BHUKJIaJlaya MY3UYHOIO MUCTEITBA € TaKO0K IIO€]-
HaHHA IIeflarOriyHOl B3aeMOJil 3 ejleMeHTaMu
CIleHIYHOI MisIbHOCTI, 1[0 Hepexnbadae my6JIiy-
HICTh, eMOLIHY BIiIKPUTICTh Ta BUCOKUI piBeHb
caMoBUpa’keHHd. lle 3yMOBJIIO€ HiBUIIEHI BUMO-
Td [0 3MaTHOCTI IIATPUMYBAaTH BHYTPILIHIO
BKJIFOUEHICTh Y JisJIbHICTD, 30epiraroun BogHO4YaC
npodecifiHy C€TabibHICTE 1 IPOAYKTHUBHICTH. YV
IIbOMY KOHTeKCTI IpodeciliHa 3ajlydyeHiCTh Hab-
yBae CrenudigyHOro 3MIiCTy, OCKUIBKH BHUXOIUTH
3a MeXi CyTO TPYyAOBOl aKTHUBHOCTI Ta IIOCTaE
gk ¢opma iHTerparii OCOOUCTICHUX, TBOPYUX 1
npodeciiHUX pecypcCiB y IIPOLeci XyA0KHbO-IIe/a-
TOTiYHOI JiIJIbHOCTI.

3 ypaxyBaHHAM crenudiku 1npodeciiHol
TSIBHOCTI BHUKJIafladya MY3WYHOT0 MHUCTEIITBA
IOLIIBHO PO3IVIAAATH IPOoeCiiiHY 3aIyUYeHICTh IK

10

IHTeTpaTUBHUM IICHXOJIOTO-IIENATOTiYHNN  QeHo-
MeH, III0 Mae€ CKJIaJHy BHYTPIIIHIO CTPYKTypy Ta
Bifo6parkae pi3Hi piBHI BKJIFOUEHOCTI 0COOUCTOCTI
Yy XYZLO’KHBO-IIe[JaroTiuHy [MisJIbHICTE. YV IIbOMY
KOHTEKCTI mpodecifiHy 3ajlydeHIiCTh BHUKJIajayda
MYy3SHYHOIO MHCTelITBA MOKHA BU3HAUUTH SK
IIUTICHUM CTaH i BogHOYAC AWHAMIYHHUU IIpoIfec
€MOIIIHO-I[iIHHICHOI, KOTHITUBHOI Ta [IisIbHICHOI
BKJIIOUEHOCTI OCOOUCTOCTI y IIefaroriuyHo-TBOPYY
B3aEMOJIiI0, 1110 3abe3Ieuye peastisallito ii TBOPUOro
IOTeHIlialy, IepeKUBaHHA CMUCIY TiIIbHOCTI Ta
IOCATHEHHSI BUCOKOI'O PiBHA IIPodeciiiHOi IIpoayK-
THUBHOCTI.

CTPyKTypHO npodecitiHa 3aJIy4YeHICThb
BHUKJIaJlaya MY3UYHOIO MHCTeNTBa [OILIJIBHO
PO3IJISAATH IK CUCTEMY B3a€EMOIIOB’I3aHUX KOMIIO-
HeHTIB. [lepIIuM i3 HUX € eMOI[ITHO-eHepreTUYHU N
KOMIIOHEHT, IKUU Bifo6pa’kae piBeHb BHYTPIII-
HbOI aKTHUBHOCTI, HATXHEHHS, eMOIiMHOI Bifgadi
Ta 3[aTHOCTI [0 Iepe)KWBAHHSI XyI0KHBOTO 3Mi-
CTy MY3HYHOro MaTepiaiay. CaMme Ijeii KOMIIOHEHT
3abesmeuyye eMOIliliHe HATOBHEHHS [iJIbHOCTI Ta
CTBOPIOE INATPYHTS 711 POpPMyBaHHS aBTEHTUY-
HOTO IIefjarOTiYHOT0 BIUIWBY. /IPYyIUil KOMIIOHEHT
— MOTHUBAIiIMHO-I[IHHICHUN - NOB’d3aHUU i3 YCBI-
JOMJIEHHSM 3HAUYyII[OCTi IIpodeciiiHol AisIIbHOCTI,
cbOpPMOBAHICTIO ITIHHICHOTO CTaBJIEHHS [0 My3WU-
HOTO MHUCTEITTBA Ta IeJaroriyHoi mparti, a TaKoX i3
BHYTPIITHBOK BiJiflaHiCTIO 00paHii mpodecii. Bin
BHU3HaYa€ CMHUC/IOBY CIIPIMOBAHICTh AisIIBHOCTI Ta
CTIMKICTB ITpodeciiiHOI MOTHUBAILIIl.

TperTifi  KOMIOHEHT -  KOTHITUBHO-iH-
TepIpeTainHuf - OXOILJIIOE Iporecu
OCMHUCJIEHHS MY3WYHOTO MaTepiaiy, 34aTHICTh [0
rIub0KOI Xy[O0)KHBOI iHTepmperarii, pedeKkcii
BJIACHOI MisIJIBHOCTI Ta TBOPYOIO MUCJeHHd. Ileit
KOMIIOHEHT 3abesIleuye iHTesleKTyaJlbHY OCHOBY
npodeciiiHOl 3aJy4eHOCTi, CIPUAOYN THYYKOCTI
Ta BapiaTUBHOCTI IlefaroriyHMX i BUKOHaBCBKUX
pimieHs. UYeTBepTHUM KOMIIOHEHT - IIOBEIiHKO-
BO-[iSUIbHICHUI — Bimo6pakae peajbHUI piBeHb
AKTUBHOCTI y IIpodeciiHIN MisIbHOCTI, iHiniaTUB-
HICTb, HAIIOJIETJIMBICTh, TOTOBHICTH [0 TBOPYOIO
IIOIIYKY Ta 3aJy4eHICTh y BCi acIleKTHU OCBITHHOIO
IIpoIIecy.

3amporloHOBaHa CTPYKTypa MgO3BOJIIE PO3-
IIAfaTi  IpodeciiiHy  3ajlyyeHiCTh BHKIajayda
MY3UYHOTO MUCTEI[TBA SIK IIUIICHY CUCTEMY, Y IKIHA
eMOITifHiI, MOTHUBAI[ifHi, KOTHITUBHI Ta MOBEMiH-
KOBi acIlekTH IlepeOyBarwTh y TIiCHIM B3aeMOpil
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Ta B3aEMO3yMOBJIeHOCTL. CaMe IX y3rofpKeHe
OyHKITiOHyBaHHSI 3abe3lledyye BHCOKHU piBeHb
BKJIFOUEHOCT] Y JiIbHICTS, 1110 BUCTYIIA€ OCHOBOIO
TBOPYOI IIPOAYKTHUBHOCTI Ta IIPOdeCciliHOro po3BUT-
Ky BUKJIa/layva.

IITomo popmMyBaHHS IIpodeciiiHOl 3aTyUeHOCTI
BHKJIaJlaya My3UYHOI'O0 MUCTELITBA, TO BOHO BUCTY-
ae CKJIaJHUM 06araTOpiBHEBUM IIPOIleCOM, IIO
3YMOBJIIOETHCI B3aEMOJ[i€l0 BHYTPIIIHIX 0CcoOUCTiC-
HUX pecypciB 1 30BHIIIHIX yMOB IIpodeciliHOro
cepefoBUllia. Y IIbOMY KOHTEKCTi [AOIIJIBHO BUO-
KPeMUTH CHUCTEMY B3a€MOIIOB’sI3aHUX MeXaHi3MiB,
sKi 3a6e3I1euyl0Th BUHUKHEHHS, IIiATPUMaHHS Ta
PO3BUTOK 3aJy4eHOCTi IK iHTerpaTUBHOTO CTaHY
0COOUCTOCTI Y XY 0KHBO-I1eJaTOriuHIN AiSIBHOCTI.

[IpoBigHY pPoOJIb Bifirpae MOTHBAIiNHO-CMIC-
JIOBUM MeXaHi3M, II0 IIOB’sI3aHUU i3 IIpoliecaMu
HaJlaHHS TisSIBHOCTI OCOOMCTICHOTO 3HAUYeHHS Ta
iHTerpanii npodeciiHUX IIHHOCTeH y CHCTeMY
KUTTEBUX OpieHTaliti. CaMe 3aBSIKU YCBIJOMJIEH-
HI0O CMHCJIY BUKJIaJAIlbKOl Ta TBOPYOI [iIBHOCTI
$OPMYETHCS BHYTPIIIHS TOTOBHICTD [0 IJINOOKOTO
BKJIFOUEHHS y TpodeCciliHUU ITPOoIIec, 0 3abe3Ievye
CTIMKICTh 3aJIy4eHOCTI HaBIiTh 3a YMOB IiJBUIIe-
HUX HaBaHTa>KeHb.

Curizr 3a3HAYHUTH, 1110 3 HUM TiCHO IIOB’SI3aHUM
eMOIIIHO-eCTeTUYHUUN MeXaHi3M, IKUU Bimo6pa-
JKae 3JaTHICTb [0 IIepe)KUBaHHA XY[0KHBOTO
3MICTy MY3HKH, OTPUMaHHS eMOI[ifHOTO 3aJ0BO-
JIEHHs BiJ| IIpOIleCcy HaBYaHHA Ta BUKOHABCHKOI
LISUTBHOCTI, @ TaK0oX (GOpMyBaHHS IIO3SUTHBHOTO
eMorniiHoro QoHy 1mpodecitiHol B3aemopgii. Ileit
MeXaHi3M BUCTYIIa€ [DKepesioM eHepriiHoCTi Ta
BHYTPIIIHBOI aKTHUBHOCTI, I[0 IIATPUMYe CTaH
3aJIy4YeHOCTI.

KorHiTuBHO-pedeKCUBHUIN MeXaHisM 3abes-
Iedyye OCMMCJIEHHS BJIACHOTO IIPOQeciiHOTro
IOCBify, iHTepIIpeTalliro MysSU4HOro MaTepiaay Ta
pedirexciro pe3yabTaTiB LiIIbHOCTI. 3aBAIKHA HOMY
BHUKJIAZIa4y 3JaTHUU YCBiIOMJIIOBATH 3HAYYIIiCTh
CBO€I [i/IbHOCTI, KOPUTYBAaTH IIpodeciiiHi il Ta
pO3BUBaTU iHAUBINYyaJbHUN CTWIb II€JarOrivyHOl
Ta BUKOHABChKOI B3aeMofii. BomHOUac mOBemiH-
KOBO-ZiSTIbHICHUM MeXaHi3M IIPOSABJIAETHCA
y NpaKTHU4YHIW peasisaifii 3aJy4eHOCTI 4Yepes
aKTHUBHICTDb, IHIITIaTUBHICTb, HAIIOJEIJIHUBICTh i
TOTOBHICTh [0 TBOPYOIO HOIIYKY, IIf0 3abe3Ievye
Iepexof Biff BHYTPIIIHLOTO CTaHy [0 30BHIITHLO
BHUpakeHOI IpodeciiiHol IPOAYKTUBHOCTI.

OxpeMoro 3sHaveHHd HabyBae coIjiajb-

TemsaHna boavwakosa

HO-KOMYHIKaTUBHUN MeXaHi3M, SIKHH
peastisyeThbes y IIpoIieci B3aeMo/Iii 3i 3moo0yBayaMu
0CBiTH Ta nIpodeciiHUM cepeoBUllleM. CaMe B YMO-
Bax JiaJ0TivHOI Xy/T0’KHbO-ITe/IarOTiuHOI B3aeMO/I1
BiOyBaeThCd B3aeMHe IIiICHJIEHHS 3aIy4eHOCTi,
bopMyBaHHS eMOIITHOTO Pe30HaHCy Ta CTBOPEH-
Hf CIPUATIMBOIO IICHXOJIOTIYHOIO KJIMarTy, III0
HiATPUMYE aKTUBHY BKJIHOUYEHICTh Y AisIJIbHICTD.

Bsaemofisi 3a3HaueHUX MeXaHi3MIiB Mae
CHHEePTiMHUN XapaKTep, OCKIJIbKY KOJKeH i3 HUX He
$yHKITiOHYE i30/ILOBAHO, a IIiICUIIIOE iHIII, opMy-
04U IIICHY CHUCTeMY, 1110 3abe3Ieuye CTIiMKICTh i
OUHaMIiuHICTE IIpodeciiiHOl 3ay4eHOCTI BUKIaLa-
4a My3UYHOI'0 MUCTEIITBA.

Po3BuHeHa npodecifiHa 3aly4yeHiCTh BUKJIA-
Jada My3WYHOIO MHCTelTBa CTa€ He TiIbKHU
XapaKTepUCTUKOK HOro BHYTPIIIHBOTO CTaHY,
ajle 1 Ba)XJIMBUM pPeCypcoOM TBOPYOI IIPOAYKTHB-
HOCTI, 110 BH3HAYa€E SIKICTb 1 pe3yJbTaTUBHICTH
XyI05KHBO-TIeJ[aroriuHoi MisutbHOCTI. [i pecypcHmit
TI0TeHITiaI BUABJIIETHCA Y 34aTHOCTI aKTUBi3yBaTH
ocobucTicHI Ta mpodeciiiHi MOXJIMBOCTI, 3abes-
IIeUyrYMr Ilepexif Bif peIpogyKTHUBHUX G(OpM
IiJIBHOCTI 10 TBOPYO-TIPOYKTUBHUX.

[TepemyciM, mpodeciliHa 3ajy4eHICTh CIIPU-
sge 1HTeHcH}IKaIlli KOTHITUBHHUX IIPOIleCiB, II10
3a0e3IeuyloTh IJTUO0Ke OCMUC/IEHHS MY3HUYHOIO
MaTepiasly Ta BapiaTHUBHICTH MOTO iHTepIIpeTartii.
V cTaHi BHCOKOI BKJIIOUYEHOCTI BHKJIAJIad HAeMOH-
CTpye OUIBINY THYYKICTb MUCJIEHHS, BIJKPUTICTh
IT0 HOBUX XY/IOXKHIX PillleHb 1 3JaTHICTH [0 TeHepa-
I1il OpUTiHAJIBHUX [1eIarOTiYHUX Ta BUKOHaBCbKUX
iment. Ile cTBOpIOE IlepefyMOBU Ay GOPMyBaHH:A
IHIUBIyaJIbHOTO CTUJII0 JiSJIBHOCTI Ta IIiIBUIITYE
piBeHB IHHOBAIIMHOCTI y IIpodeciiHiN IpaKTULL.

He MeHII 3HAUyIUM € BILIUB IIpodeciiiHol
3aJIy4eHOCTI Ha eMOL[IHO-TBOpUy cdepy. 3aBIIKU
e€MOIIIHIN HaCUYeHOCTI Ta Ilepe;KUBAaHHI0 CMUCITY
IiAJIBHOCTI BifOyBaeThbCsl IIOCUJIEHHS aBTEHTUU-
HOCTI Xy[ZOKHBOTO BHUpaKeHHs, II0 [03BOJISE
BUKJIaJlayy He TINBbKU IlepeflaBaTH 3HaHHS, ajle
U CTBOPIOBATH €MOLIIHO 3HAYYyIUU TOCBif [
3mobyBauiB ocBiTH. Taka 3aJy4eHICTH CIIPUSE
BUHUKHEHHIO CTaHIB HaTXHEHHS, 5IKi BUCTYIIAI0Th
KaTaJjlisaTopoM TBOpPUYOi aKTHBHOCTI Ta 3abesIie-
YyIOTh BHCOKY SIKICTH BUKOHAHHS 1 ITelarorigHoi
B3aeEMO/IiI.

BakJIMBOI0O € TakOoX poOJb 3aly4eHoCTi
y perydiii mpodeciiiHOl aKTHUBHOCTL. BoHa
3abes3reyye CTIMKICTh [0 TPYAHOIIIB, IIiITPU-
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My€ HAIIOJIETJIUBICTL Yy [OCATHEHHI TBOPYUX
pesysbTaTiB 1 3HIKYyE WMOBIPHICTE ¢GopMab-
HOTO CTaBJIEHHS [0 AiSUIBHOCTI. V IIbOMYy CeHCi
npodecifiHa 3ay4eHICTb BUKOHYE (QYHKIII0 BHY-
TPIIITHBOTO pecypcy, SIKUU [03BOJIsIe 306epiraTu
IIPOLYKTUBHICTH YIIPOLOBXK TPHUBAJIOr0 4acy, He
BTpavarouu iHTepecy 1o mpodecii.

Kpim Toro, rtpodeciiiHa 3ajy4yeHiCTh oIocepes-
KOBYE SKICTh XY O0’KHbO-IIeJaTOriyHOl B3aeMOZil,
OCKIJIbKM BHCOKHU PiBeHb BKJIHOUEHOCTI BUKJIAZa-
4a Crpusie GOpMyBaHHIO eMOIITHOTO Pe30HaHCy 3i
TBOPYOI [MiSJIBHOCTI Ta IIABUINEHHIO MOTHBAIil
0 HaBUaHHS. YV pe3yJbTaTi CTBOPIOETHCSI TBOpUYE
OCBITHE CepeflOBHILE, B IKOMY B3aeMOisd BUKJIaZa-
4a i cTyzeHTa HabyBae XapaKTepy CIIiBTBOPYOCTI.

TakuM 4YHHOM, IIpodeciiiHa 3aIy4YeHiCTb
BHUKJIaJlaya MYy3HYHOIO MMCTeI[TBAa BUCTYIIA€
CHCTEMOYTBOPIOIYKM pPeCcypcoM TBOPYOI IIPOAYK-
THUBHOCTI, ITI0 3a0e3ITeuye iHTerparfito KOTHiTUBHHUX,
eMOIIIMHUX 1 [iJIbHICHUX IIPOIeCiB, CIIPUsIE
peastisariii TBOPYOro IIOTEHIIiay OCOGHCTOCTI Ta
HifgBUIye ePpeKTUBHICTh XYy/I0KHBO-IIelaTroTiuHOL
TISIBHOCTI.

BucHoBKu. [IpoaHaisoBaHO Cy4yacHi MigXoau
0 pO3yMiHHA IIpodeciiiHOl 3aJIydeHOCTi y KOH-
TEKCTi II03UTHUBHOI IICUXOJIOTII Ta IICUXO0JIOTI] ITparti,
1110 J03BOJIMJIO BUSHAYUTH ii K Ba’KJIMBUU pecypc
ONITUMAJIBLHOIO IIpodeciiiHOr0 (QYHKIIIOHYBaHHSI
ocobucrtocTi. BcTaHOBJIEHO, 1110 IpodecifiHa 3aJy-
UeHICTh BUCTYIIA€ IHTeIrpaTUBHUM (QeHOMEHOM,
SIKWH II0€THY€ eMOIifHI, MOTUBAIliliHi, KOTHITUBHI
Ta [iSVIbHICHI aclleKTU BKJIKYEHOCTI y Ipodeciiiny
TSIBHICTD.

PoskpuTo crreriudiky mpodeciiiHol AistIbHOCTL
BHUKJIaflaya MY3HUYHOIO MHUCTEIITBA IK KOHTEKCTY
bopMyBaHHS 3aJIy4eHOCTI, IO XapaKTepHU3YeTh-
CA TIOEJHAHHSM II€IarOTivYHOI, BUKOHAaBCHKOI Ta
TBOPYOl CKJIAJOBUX, BUCOKKM pPiBHEM eMOIlili-
HO-eCTETUYHOI HACHYEHOCTI Ta HeOoOXiTHICTIO
TIOCTiMfHOI OCOOHMCTICHOI BKJIFOUEHOCTI y IIpoIlec
XYL0>KHBO-TIearoTiYHOI B3aEMOJIII.

CoopmyboBaHe aBTOpPCBbKe BH3Ha-
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4eHHd npodecifizol 3aJIy4eHOCTI
BUKJIJlaya MY3HYHOTO MUCTEIITBA K iHTeTpaTUB-
HOTO IICHXOJIOTO-IIeflarOriyHOoro CTaHy i IIporecy
e€MOITIMHO-I[IHHICHOI, KOTHITUBHOI Ta MiSJIbHICHOI
BKJIFOUEHOCTI OCOOMCTOCTI y IlefarorigyHo-TBOP-
4y [IisUIBHICTh, 110 3abesmedye peasisariiro Il
TBOPYOIO IIOTEHIliaJly Ta [OCATHEHHS BHCOKOI
npodeciiiHol IPOAYKTHUBHOCTI. 3alpoIIOHOBaHO
CTPYKTYpPy  IpodeciiiHOI  3aJIydeHOCTi, dKa
BKJIIOUA€E €MOIINHO-eHepPTeTUYHUN, MOTHUBAIil-
HO-IIHHICHUMH, KOTHITUBHO-IHTepIIpeTarjiiHuNl
Ta II0BEIIHKOBO-AISJIbHICHUN KOMIIOHEHTH, II0
nepe6GyBaOTh y TiCHIM B3aeMOJil Ta B3a€EMO3yMOB-
JIEHOCTI.

OGIPYHTOBAHO, 1110 $opMyBaHHA IIPoPecitiHol
3aJIy4eHOCTI Bif0yBaeThCd Yepes CUCTeMy B3aEMO-
II0B’I3aHUX MeXaHi3MiB, cepe[; IKUX IIPOBITHUMU €
MOTHBAIIMHO-CMUCJIOBUM, €MOI[IHO-eCTeTUYHUH,
KOTHITUBHO-Pe(QIJIEKCUBHUY, I10BeJiHKOBO-IisIb-
HICHUI Ta COITiaIbHO-KOMYHIKaTUBHUM, B3a€EMOJiS
SIKUX 3abesneuye CTIMKICTh i AMHAMIUHICTh BKIIIO-
YeHOCTI y Ipodecitiny qisIbHICTS.

[loxkasaHo, 1[0 IIpodeciiiHa 3aJy4YeHiCThb
BUKJIa/ladaMy3HYHOIOMUCTEIITBABUCTYIIa€CUCTEMO-
YTBOPIOIYHM PecypcoM TBOPUOI IIPOLyKTUBHOCTI,
OCKUIBKM CIIpUSiE aKTHBi3alili KOTHITUBHUX IIPO-
11eCiB, TIOCUJIEHHIO €MOIiIMHO-TBOPYOI BUPa3HOCTI,
HiATPUMAaHHI0 IIpOodeciiHOI aKTUBHOCTI Ta Gop-
MYBaHHI0 IIPOAYKTHUBHOI Xy[0>KHBO-IIeJarorivHol
B3aeMOJil.

TeopeTruHe 3Ha4YeHHs OTPHUMAaHUX pe3yJlb-
TaTiB IOJISITa€ y IIOTJIMOJIEHHI HAYKOBOI'O VSIBJIEHHS
po npodecifiHy 3aly4yeHicTh y chepi MUCTEI[HKOI
OCBITH, IIPaKTUYHE — Y MOKJIMBOCTI BUKOPHUCTaHHS
po3pobJiieHOI MOZesTi AJIsT OITHUMi3ariii IpogeciiHol
MiZATOTOBKU Ta PO3BUTKY BUKJIaLAUiB MY3HUUYHOIO
MUCTeLTBA.

IlepcieKTHBH MNOJAJBIINX  JAOCIiIKEHb
IIOJIATaI0Th B eMIIIPUYHIN ITepeBipIii 3alIpOIIOHOBA-
HOI MojiesTi Tpo¢eciiiHOl 3aIyYeHOCT] Ta BUBYEHHI
11 B3aeMO03B’43KiB i3 TI0OKa3HUKaMHU TBOPYOI IIPOAYK-
THUBHOCTI Ta HIpodeCiiHOIO0 PO3BUTKY BUKJIA/AUiB
MY3HUYHOTO MUCTEIITBA.

Tetiana Bolshakova
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OCOBJIMBOCTI 3APYEDKHOTI'O OCBIZY OPTAHI3AII MPOPECIMHOI MIITOTOBKHA
MAWBYTHIX XOPEOTPA®IB

06’ekm. V cTaTTi IIpoaHai30BaHO 0COBJIMBOCTI 3apybi>KHOTrO LOCBiAY IIpodeciiiHOol IiATOTOBKY Mal-
6yTHIX ¢paxiBIiB y rayaysi xopeorpa¢piguHoro MHUCTEIITBA, LOCIiKeHO 0CO0JIMBOCTI opraHisariii mpodeciiiHol
HiATOTOBKU MarOyTHIX XopeorpadiB y cucteMi mpodeciiiHol xopeorpadgpidyHol 0CBITH IIPOBIHUX €BpPOIIEN-
CBHKHUX KpaiH.

Mema docaidceHHA — TIpoaHaTi3yBaTU MO3SUTHUBHUM 3apyO0i>KHHUU [[OCBiZ opraHisaliii mpodeciiHoi
HiTOTOBKU MaWOYTHIX XopeorpadiB, pO3KPUTU 0COOJIUBOCTI ITpodeciiiHOl IMiATOTOBKHU $axiBIliB y raaysi
XopeorpapivHOro MUCTeITBA IIPOBIHUX €BPOIIeHCHKUX KpalH B KOHTEKCTI BOCKOHAJIEHHS CUCTeMH IIPO-
¢ecitiHol XopeorpadiyHoi 0CBiTH YKpaiHU.

Memodu ma memod00.102ist. MeTO[0JIOTIUHY OCHOBY JOC/TIPKEHHS CTAaHOBJISATh TEOPETUYHI MEeTOMH,
30KpeMa aHaJli3, CHHTe3, IIOpiBHSAHHSA Ta ysaraJbHeHHs iHQopMaliil, OTpHMMaHOI IIif yac oIpalfoBaHHSI
HayKOBUX JpKepeJI 3 Teopil Ta IpaKTUKU XopeorpadgpivHoro Mucrenrsa. CreriaabHi eMIIIpUYHI MeTOIH He
3aCTOCOBYBAJIKCS, OCKLJIBKY TOC/IIPKeHHS Ma€ TeOPeTUUHUN XapaKTep.

Pezyabmamu NOCIIKeHHS aJayd 3MOI'Y BUOKPEMUTH ITiHHI 3apyOiKHI OCBITHI IIPaKTUKHU IIpodeciii-
HOI HiATOTOBKKM MamOyTHIX XopeorpadiB: MDKAUCIIMILTIHAPHICTH OCBITHIX IIporpaM, iHCTHTyasisaliiro
xXopeorpadgiyHol OCBITH, 3aCHyYBaHHS IIpodeciMHUX XopeorpadidyHUX oOpraHisaljiii, poO3BUTOK Teopii
eCTeTUKM TaHITI0, IMIIJIEMEHTAIlil0 Teopili CeMIOTUKH TaHII0, BUKOPHUCTAaHHS Bi3yaJbHO-ayAiaJbHOTO
MeToAy pedJieKcii, CIiBIIpaIlo 3aKaaAiB BUIOL OCBITH i XopeorpadiyHUX OCepenKiB, CTIMKUU PO3BUTOK
XopeorpadpivHUX TpaAuIii TOI0. HaKpecjieHO IIepClIeKTUBU BIIPOBA KeHHS II0SUTUBHOIO 3apyOoiKHOI0
IOCBiy opraHisariii mpodecifiHoi MiATOTOBKY ManOyTHIX XopeorpadiB B YKpaiHi Ta HaIlpIMU I10[aIbIINX
IOCJIipKeHb IIOPYIIeHOI IIpo6IeMU.

BucHoeku. BripoBa/pKeHHS 3apy0i>KHOT0 AOCBiy ITpodeciiiHOol MiATOTOBKY MaubyTHIX XopeorpadiB y
crucTeMy IpodeciriHol XopeorpadgpivuHoi 0CBITH YKpaiHU € BaXKJIMBUM KPOKOM /IJIsI MOJ[epHi3aIlii MUCTeITbKOI
OCBIiTH, HiIBUIIIeHH 1i AKOCTI Ta KOHKYPEHTOCIIPOMOKHOCTI Ha Mi>KHapoAHOMY piBHI. TaKUi IIpo1tec Iepes-
b6auae He MexaHiuHe KOIIiF0BaHHS iIHO3eMHUX MO/IeJsIel, a IX a/laliTallilo 3 ypaXyBaHHSAM HaI[iOHaJIbHUX Tpa-
UL, KyJIbTYPHUX 0COOJIMBOCTEH 1 II0Tpeb YKpalHChKOIO CYCIILILCTBA. 3apyOi>KHUM LOCBiL IpodeciiHoi
HiATOTOBKU MalOyTHIX XopeorpadiB XapaKTepU3yeThCS IHTerpalfielo MUCTeIILKOr0 Ta IIefarorigyHoro CIps-
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MyBaHH$, KOMIIeTeHTHICHUM IIiZTX00M, TBOPYOI0 CBOOO010, iIHAUBIyaIbHUMH TPAEKTOPIAMU HaBUaHHS
Ta IIapTHEPCTBOM i3 pO60TO/IaBIISIMHU.

Knarouoei caoea: xopeorpadiuHe MUCTelITBO, MalbOyTHI Xopeorpady, ¢paxiBi y raaysi xopeorpadiu-
HOTO0 MHUCTeITBA, IIpodeciiiHa XopeorpadiuHa ocBiTa, mpodeciiiHa miAroroBKa xopeorpadis.

FOREIGN EXPERIENCE FEATURES OF THE FUTURE CHOREOGRAPHERS’
PROFESSIONAL TRAINING ORGANIZATION

Object. The article analyzes the foreign experience features of the future choreographers’ professional
training organizing, investigates the organizational features of future choreographers’ professional training
in the system of professional choreographic education of leading European countries.

Purpose of the study is to analyze the positive foreign experience of the future choreographers’
professional training organization, to reveal the leading European countries features of choreographic
professional training in the context of improving the Ukrainian choreographic education system.

Methods & methodology. The study based on theoretical methods, in particular, analysis, synthesis,
comparison and generalization of information obtained during the processing of scientific sources on the
theory and practice of choreographic art.

Results. Made possible to identify valuable foreign educational practices of professional training of
future choreographers: interdisciplinarity of educational programs, institutionalization of choreographic
education, establishment of professional choreographic organizations, development of the theory of dance
aesthetics, implementation of the theory of dance semiotics, use of the visual-audio method of reflection,
cooperation between higher education institutions and choreographic centers, sustainable development of
choreographic traditions, etc.

Conclusions.Theimplementation of foreign experience in professional training of future choreographers
into the system of professional choreographic education of Ukraine is an important step for the modernization
of art education, improving its quality and competitiveness at the international level. Such a process does not
involve mechanical copying of foreign models, but their adaptation taking into account national traditions,
cultural characteristics and needs of Ukrainian society.

Keywords: choreographic art, future choreographers, choreographic art specialists, professional
choreographical education, choreographers’ professional training.

[locranoBKa mpoGsieMu Ta ii 3B’SI30K 3
BaXJINBUMH HAyKOBHMH 4YH NPaKTHYHHMH
3aBaaHHAMMU. IIpodeciliHa IIiATOTOBKa MaOyTHIX
XopeorpadiB IIOCTae $K BaKIWUBUM CKJIALHUK
cucrteMu IpodecifiHOl MMCTeIlbKOI  30KpeMa
xXopeorpadivyHol ocBiTH VYKpaiHy, 1110 QYHKIIIOHYE
B yMOBaxX [JWHaMiYHUX COLIIOKYJbTYPHHUX Ta
HayKOBUX TpaHChopMallili CborojileHHs. 3a 1epiof,
CBOTO iCHYBaHHA yKpalHChbKa cHcTeMa IIpodeciii-
HOl XxopeorpadiuyHol ocBiTH chopMyBaiacsa SK
[IiJIiCHa CTPYKTypa 3 yCTaJeHUMHU aKaJeMidHUMU
TpagULliIMHU Ta 3HAUYHUM KYJIbTYPHO-MUCTEIILKUM
II0TeHIliasIoM. BomHOUaC cydyacHi BUKIUKY 3yMOB-
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JIIOIOTH HeOOXiTHICTh ii IT0JajIbIIIOr0 OHOBJIEHHS
OUISXOM  VIIPOBA/DKEHHS MDKIUCIUILIIHAPHUX
MiAXOoAiB, aKTHUBi3allii BUKOPUCTaHHA ITUGPOBUX
OCBITHIX TeXHOJIOTIH, PO3UIUPEHHS MIi>KHApOAHOL
aKazeMiuyHOol MOOIZTBHOCTI Ta IIOCHJIeHHS IIPaKTHU-
KO-Opi€eHTOBaHOI CKJIaJ{0BOI IIiATOTOBKH.
AxTtyanisyerbcsi moTpeba B MopepHizarii
3MICTy Ta MeTOfiB mpodeciliHOl MiAroTOBKM
Mani0yTHiX XopeorpadiB, Opi€eHTOBaHOI He mMuIIe
Ha (OpPMYyBaHHsS BUCOKOTO PiBHSA BUKOHABCHKOI
MaliCTepHOCTi, a I Ha 3abe3le4YeHHs IXHbOI KOH-
KYPEeHTOCIIPOMO>KHOCTI B yMOBax Mi>KHapOHOTO
PHUHKY IIpali. Ba’kyKMBOro 3HaudeHHs HaOyBae
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KOMIIapaTUBHUM aHaJi3 1 afanTarfig IIPOBiTHUX
3apyODKHUX OCBITHIX HIpPaKTHUK i3 ypaXxyBaHHAIM
HalliOHAJILHUX TPAJULiN YKpaiHCHKOI MUCTEIHKOI
IIKOJIW. BopmHOWac ykpalHCBbKe CYCIIZIBCTBO Bif-
4yBae IOTpeby y Xxopeorpadax 3 BUCOKHUM piBHEM
eCTETUYHOI KYJIbTYpH, COLaJIbHOI Ta TBOPYOL
aKTHUBHOCTI, 3[JaTHUX BUKOHYBAaTH BHCOKY MICIiH0
30epeskeHHs, PO3BUTKY, IIpe3eHTaIlil Ta IIOIyJIsd-
pusanil xopeorpadigyHoro mMucrenTBa YKpaiHU B
CBITOBOMY IIOJIIKYJIETYPHOMY IIPOCTOPI.

Anasti3 HayKOBUX Ipallp 3 IIpobyieM Teopii Ta
IIPaKTUKU Cy4dacHOI XopeorpapiuHoi 0CBITH, JOCTIA-
JKeHHsI 0Cc00ymBOCTeN IIpOdeciiHOI IIATOTOBKU
MaMbyTHIX Xopeorpadis y 3akyaax BUILOI Ta paxo-
BOI IlepefBUII0OI OCBITH VKpaiHU, 3abe3lleuyeHHST
SIKOCT1 OCBITHBOTO XOpeorpagiduHOro IIpoIlecy Ta
Horo iHTerpariii y CBiTOBUM KYJILTYPHO-OCBITHIN
IPOCTIp CBiUaTh IIPO aKTyaJbHICTh 1 Heob6Xix-
HICTb y[JOCKOHaJIeHHs BITUM3HSHOI CUCTEeMH
npodeciiiHOl TiATOTOBKU MaMWOyTHIX (axiBIliB y
rajaysi xopeorpagidHOro MHUCTeI[TBA. 3a3HaueHe
3YMOBJIIO€ II0TPeby 3ajlyueHHs Ta BIIPOBAaIKEHHS
TIO3UTUBHOTO 3apybiKHOTO [IOCBiZy opraHiszartii
npodecifiHOl IIATOTOBKU MalOyTHIX Xopeorpadin
3 MeTOH 3abe3lleueHHs SKiCHOI peastisariii 3asHa-
YeHOTO0 IIPOIleCy B CUCTeMi XopeorpadiuHoi 0CBiTH
VKpalHu B CKJIaJHUX YMOBaX CbOIOZleHH .

AHQA i3 0CHOBHUX 00CAI0NHCEHb I nybAIKaulil.
[Ipo6semaTrKa DTpodeciiHol HiTOTOBKU QaxiBIliB
y ranysi xopeorpa¢iuyHOro MUCTeIITBa BXOAUTH 10
chepr HAYKOBUX IHTepeciB HU3KH BITUHU3HIHUX
nocaipgHukiB: JI. AHApoinyk (2025), O. biryc (2021),
. Bigrox (2025), T. bsmarosa (2017), JI. I'aBpisioBa
(2021), B. Toprosapb (2025), JI. KosuHko (2023),
I. MakapoBa (2025), A. Makcumwok (2021), M.
Mapyika (2021), I'. Hikosail (2018), O. ITapxoMeHKO
(2016), A. ITligymunceKa (2022), O. I[l1axoTHIOK (2025),
10. PocTroBCchKa (2023), JI. Casto (2021), FO. TapaHeHKO
(2025), 0. TapaHnnieBa (2025), H. Teperrenko (2021), 1.
TkaueHko (2018), O. XeHapuK (2025), JI. YepBOHCHKaA
(2020) Ta iH.

Cepep, oCcTaHHIX IIpallb HAYKOBIIB BapTO Bif-
3HAUUTH JOCJIIDKEeHHs, B SIKUX PO3KPUTE IINTaHHSI
BUKOPHUCTAaHHS caMe 3apyOiKHOTO TOCBify opraHi-
3anii mpodeciiiHOl MiATOTOBKU MaNOyTHIX XOpe-
orpadiB: 0Cc0o6JMBOCTI IIPOQeCiiHOI MiATOTOBKHU
xXopeorpadiB B yHiBepcuTeTax Besmkoil Bpuranil
(4. bigrok, 2020), Teopil Ta mpakKTUKU IpodeciiiHol
MIiATOTOBKKM MAaWOyTHIX IlemaroriB-xopeorpa¢in
y CIOA (. Bimrox, 2025), TeOpeTHYHi acleKTH

Horhol Vitalii & Marfina Olena

npodecitinol IAroToBKH XopeorpadiB B JIUTBI
(JI. TaBpisioBa, A. MakcuMioK, 2021), 0cO6JIUBOCTI
xopeorpadiunol ocBitTu B CnosyueHux IllTaTax
Amepuku (B. Toprosb, 2025), 0COOJIHBOCTI IIpO-
¢ecitiHol miaroTOBKH ¢axiBIiliB 3 Xopeorpadii B
yHiBepcuteTax CHIA (JI. Caso, 2021), opraHisanin-
HO-3MICTOBI acleKTH IIiATOTOBKU (QaxiBIliB XOpeo-
rpadil y BUIIIUX HaBUaJIbHUX 3aKIaiaxXx HimeuunHu
(I. TkaueHko, 2018), 0CO6JIUBOCTI CBITOBOTO TOCBIiZY
IIiATOTOBKU XopeorpadiB y 3akyajax BUILOL OCBITH
(0. XeHpmpuxk, I. Makaposa, 2025).

JlocmimpKeHHSA pobyeMu npodeciiiHol
miAroToBKM QaxiBIiB y rasysi xopeorpadpidyHoro
MICTEITBa Ma€ Bifo6pakeHHs y HAYKOBUX IIpaIisix
aBTopa (B. T'oprosb, 2023; B. Toprosb, 2024; B.
T'oprouib, 2025), B IKUX PO3IVIAHYTI IMUTaHHSA IIPO-
¢eciiHOI mmiAroToBKM MaMbyTHIX XopeorpadiB y
3aKJIa/laX BUILIOI OCBITHU YKpaiHY, 3iCHEHO ITiTiCHe
TOCJIiKeHHS IIpo6sieMyu ¢OpMyBaHHS eCTeTUYHOI
KyJIbTYpU ManbyTHIX XopeorpadiB y mpodeciiiHini
IIATOTOBIII B 3aKJjlaZiaX BUIIOl OCBITH, TEOPETUYHO
O0OI'PYHTOBAHO i po3po6JIeHO OpraHisalfiiiHO-MeTo-
IUYHY MOJiesIb GOPMyBaHHS eCTeTUYHOI KYyJIbTYPH
ManbyTHIX XopeorpadiB y IIpodeciiHiN HigroToBIli
B 3aKJIaJjlaX BUIIOI OCBiTH, OGIPYHTOBAHO IIe[laro-
riu"i yMoBU QOpMyBaHHS [TOCIIPKYBAaHOI SKOCTi
y ManbyTHiX ¢QaxiBIiB XopeorpadiuHoro ¢axy,
BH3HAYeHO KOMIIOHEHTHY CTPYKTypPy eCTeTHYHOI
KyJbTYypH ManO6yTHHOrO Xopeorpada, KpHUTepii,
II0OKa3HUKU Ta piBHI cHOpPMOBAHOCTI €CTETUUHOL
KyJIbTYpPH MalibyTHIX Xopeorpadis.

OmHaK, BPaxOBYHOUM TeHJEHINl 1 IepcIliek-
THUBU PO3BUTKY Cy4acHOI XopeorpadiyHoi ocBiTH ¥
KOHTEKCTi CBITOBUX KyJIbTYPHO-OCBITHIX IIPOIIeCiB
IIUTaHHS BJOCKOHAJIeHHd icHyroouol B VKpaiHi
cucteMu npodeciiHOI MiAroOTOBKU Xopeorpadis
II0TPebye IIOABIIIOT0 OIIPALIOBAHHS.

®opMy/IIOBAaHHA ITiJIed Ta 3aBAaHb CTaTTi.
Ha ocHOBI aHaJji3y IIO3UTUBHOIO 3apyOi>KHOTO
IOCBimy opranisarii IpodeciiHOI IiITOTOBKU
MalOyTHiIX XopeorpaiB PO3KPUTH OCOBJIMBOCTI
mpodeciiiHol miAroToBKU (QaxiBIliB y raaysi Xopeo-
rpadidyHOr0 MHUCTEITBA IIPOBITHUX €BPOIIEMCHKUX
KpalH B KOHTEKCTi BJOCKOHAJEeHHS CUCTEMH IIPO-
¢ecitiHol XopeorpadiuHoi 0cBiTH YKpaiHU.

Bukiiag 0CHOBHOr0 MaTepiasay. /locimKeHHS
3apyO0KHOTO [IOCBify opradisanii mpodeciiiHol
IiZATOTOBKU MaWbOyTHIX XopeorpadiB Ta pO3KPUTTI
0co6IMBOCTeN IIpPodecifiHol IIiAroTOBKHU (axiBIliB
y raaysi xopeorpadgiyHoro MuCTeI[TBA BHMarae
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Hacammepen pAediHiii BHU3HAYeHUX MOHMATD.
IIpodeciiiHa migroToBKa MamnOyTHIX Xopeorpadis
PO3TIISaeThCA aBTOPOM SIK CKIaJHUM TUHAMIUHUHN
IIPOLIEC, 110 3MiMCHIOETHCA Y CUCTEMI IIpodeciiHol
XopeorpadgivyHol OCBITH, CKJIAZA€THCSA 3 3arajbHOI
rymaHiTapHol, $axoBoOi, IICHUXOJIOT0-IIefaroTiyHol,
eCTeTUYHOL, IIPaKTUYHOI ITiITOTOBKH 1 CIIpIMOBaHa
Ha GOpMyBaHHA IIIUPOKOIO CIIeKTPY HpodeciiHUX
KOMIIETEHTHOCTEH, 1110 3a0e3eUyTh YCIIIIHICTh
nojganbiiol mpodecifiHol MiSIbHOCTI Man6yTHIX
¢daxiB1liB y rasysi xopeorpadiyHoro mMucrenTsa. Y
HayKOBUX PO3BiKax HayKOBIl IIPULISIOTE yBary
OKpeCJIEHHI0 cheruikKy BiIOBIAHOI IiATOTOBKHA
Ta IIOIIYKY MOKJIMBOCTEHN II BJIOCKOHaJIeHHs, Bpa-
XOBYI0UM IMHAMIUHIi 3MiHU B OCBITHiH cdepi, Heob-
XiTHICTBH iMILZIEMEeHTAITil CTaH/IaPTIB SKOCTI OCBITH
Yy 3B’I3Ky 3 €BpPOiHTerpamiiHUMU IIpollecaMU B
VKpaiHi.

Crcrema npodecitiHoi xopeorpadiuHol ocBiTH
PO3TJIAfAEThCI aBTOPOM $IK  IIiIeCIIpsIMOBAaHa,
baraTopiBHeBa OCBITHA CHCTeMa, CIIpSIMOBaHa
Ha IpodeciiiHe oIlaHyBaHHS MaMOyTHIMU Xope-
orpapaMu OaraTorpaHHOCTI Teopil i IIPaKTUKU
XopeorpagiyHOro MmucCTellTBa B YMOBaxX KOH-
BepreHTHOCTI ¢QopmanbHOI, HedopMaabHOI Ta
iHpopMasbHOI OCBITH, 10 peasi3yeThCd Yepes
3aKsIaau BUIOLI abo gaxoBoi IepeABUINOl OCBITH
Ta Iepenbdavae npodeciliny migroToBKy GaxiBIliB y
rajysi xopeorpadiuHoro MuUcTeIriTBa (BUKOHaBIIiB,
6aJjieTMeliCcTepiB, BUKIaAauiB xopeorpadii To1ro).
IIpodecitina xopeorpadiuHa ocBiTa B VYKpaiHi
3OIMCHIOETHCI Y 3aKiIafax BUIol abo ¢axoBol
IIepeJBUIOl OCBITH, PEeryJII€ETHCA 3aKOHOAB-
CTBOM Y cdepi 0CBiTH, BUMOTaMU YNHHUX (Ha leHb
my6Jtikartii JaHoi ctaTTi) CTaHZAPTIB BUIIOI OCBITH
3l creniasbHOCTI «Xopeorpadisi» raaysi 3HaHb
«KysbTypa 1 MHUCTEITBO» JJI IepIioro (bakaJias-
PCBKOTI0), APYTroro (MariCTepChbKOro) Ta TPEeTHOIo
(OCBITHBO-HAYKOBOT'0) PiBHIB BUIIOI OCBITH.

YV 3apy6DKHOMY HAyKOBOMY [IHCKYypCi 3
mpo6JsieMH IIITOTOBKH MaMOyTHIX XopeorpadiB
CIIOCTepiraeTbCsl BaroMUi iHTepec A0 IIpobyeM
YIAOCKOHAJeHHS 3MicTy, GOpM, MeTOJiB, Tex-
HOJIOTIiM HaBYaHHS, a TaKO0»X 70 MO>KJIHMBOCTEM
dbopMyBaHHA NpodeciiHUX STKOCTEH BIiAIIOBIIHUX
¢daxiBmiB. 3apy6ixHi gocaigauku (F. Bannon (2010),
J. Butterworth (2011), R. Farrer (2018), L. Kelsey
(2017), T. Lewis (2022), A. @stern (2012), P. Petsilas
(2019), S. Sachsenmaier (2021), F. Sagasti (2019), D.
Strutt (2021) Ta iH.) PO3KPUBalOTL IIUTAHHSA IIPO-
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6/1eM BUKOPHCTaHHS IHHOBAILIMHUX TeXHOJIOTIH
y XopeorpadiuHili IefaroriyHiii oCBiTi, pO3BUTKY
xXopeorpadivyHol TeXHIKU Kpi3b IIPU3MY eCTeTUKU
PyXy, ¢deHOMeHOJIOIil TaHIO, KOTHITUBHUX U
eTUYHUX I[IHHOCTeH XopeorpadpiuyHOro MUCTEITBA,
eCTeTUKHU PYXy y 6aJbHUX 1 CIIOPTUBHUX TaHIMX,
BHUKOPHUCTaHHSI IIMQPOBUX IHCTPYMEHTIB y IIifATO-
TOBIIi Xopeorpadis, 3acTocyBaHHd IHHOBaIlili y
xXopeorpadii, po3BUTKY eCTeTUYHOI TPaMOTHOCTI B
TaHITi, POJIi eCTETUYHOTO BUXOBAHHA Y ITiITOTOBIII
BUMTeJI, PO3BUTKY CaMOOIIHKK Xopeorpada 3a
LOIIOMOI'0X0 MeTOLy caMoIIpe3eHTaLlil.
JocminuBim crieniuQiky IATOTOBKU ManOyT-
HiX Xopeorpa¢is y pisHUX KpaiHaX, /K. baTepBoT
(2011) xoHCTaTYyBaB, 110 3MiCT IpodeciiiHoi Xopeo-
rpadidHoOl HiATOTOBKU XapaKTepU3yeThCs MIKINC-
[UILIIHAPHICTIO, BOAHOYAC IIpodeciiiHa IIiAT0TOBKa
MamnbyTHIX XopeorpadiB BKJIIOUae HacaMIlepes,
daxoBe HaBUaHHS TaHIiB. TaHIJIOPUCTH HaB4Ya-
FOTHCS IIJITXOM II[O/IEHHOTO 3aHYPeHHS B 3aHATTS
3 TeXHIKH, HiJ 4Jac pelleTUIi 3 Xopeorpadpamu
ab0 pereTUTOpaMH i IUIIXOM PEryJspHOI0 BHKO-
HaHHg XOopeorpa¢iuHUX KOMIIO3UILN, IIPOEKTIB.
[TypoKol IIOIIYIAPHOCTI HAbyJI0 HACTaBHUIITBO Y
rpodecifiHii MiATOTOBIN MaMbOyTHIX Xopeorpadis.
SIK TIpaBWJIO, CTYJEHTH y[OCKOHAIIITH BUKOHA-
BCBbKY TeXHIKy, a TaKO)K BHBYAlTh XOpeorpadiro
Ta IMOpPOBI3allifo, YAOCKOHAJIITEL 3[ATHICTH
3aCTOCOBYBAaTH METOJM, KOHIIEIIii I ITPUHITUIINA
XopeorpapiyHOro BHKOHAHHg. 3HayHa yBara y
IMiATOTOBII MalOYTHIX XopeorpadiB IIPULIIISETHCS
PO3BUTKY TeXHIYHOI MalCTEepPHOCTi, KPUTUYHUX
3ai6HOCTEeN, KpeaTUBHOCTI Y 3aCTOCyBaHHI iHHOBa-
OiMHUX TexHoJorik (Butterworth, 2011). ®. bBanHHOH
(2010), pmocmipKyrouM BUTOKH XopeorpadiuHol
OCBiTH, KOHCTaTyBaJjla, 1[0 Ilepila OCBITHA
mmporpama 3 xopeorpadii 6yJsia 3ampoBapKeHa y
IlenTpi JJabaHa B 1975 p. ABTOpKa HATOJIOIIYE, IIT0
Ba’KJIMBOI TEHJIEHIier0 IpodeciiHOl IMiTOTOBKU
MaMb6yTHIX XopeorpadiB B AHIJIII CTaJIo CTPYKTYpPY-
BaHHA 3MiCTy $axOBUX JAUCIIUILIIH Ha MDKIHCITU-
IUTIHapHIN OCHOBI, @ TAKOK OHOBJIEHHS PECYPCHOTO
3abesleueHHs] BUBUeHHS Xopeorpadii, CTBOpeHHsS
MYJbTUMEIIMHUX PeCcypciB 3 BUKOPUCTAHHIM
3paskiB xopeorpadiuHoi cnaamuHu (Bannon, 2010).
HacTaBHUITBKHAU OCBIJ y MiITOTOBII MarOyT-
HiX Xopeorpa¢is y Besukiii Bputanil mipescTaBuB
C. Caucenmeep (2021), IKUU BUCBITJINUB IIPAKTUKY
opuraHcbkoro xopeorpadpa Posmapi bByruep y
pamkax cepii cemiHapiB «Critical Pathways» (M.
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JloHnoH). CIMparyYrCch Ha apXiBHI MaTepiau, 0co-
OucTi mpodeciiHi KOHTaKTH, a TaKOXK iHTepB’lo0 31
CTYAEeHTaMU, NOCTIJHUKN aHali3yITh XapaKTepHi
0COOJIMBOCTI BHUKOpPHUCTaHHs P. ByTuep TaHIO-
BaJIbHUX TeXHIK /1 CTBOPEHHS XopeorpapivHux
KOMITIO3MITiM, a TaKoXX II IAxig o0 HaBYaHHSA
Ta HaCTaBHUI[TBA MalOyTHIX xopeorpadis, IO
O6yJI0O HepO3pPUBHO IIOB’g3aHe 3 XopeorpadivHoro
IIpaKTHUKow. P. ByTuep HazmaBajia 0COOGJIMBY yBary
KPUTUUHIN camopedieKcil Ta IIepeoCMUCIeHHI0
eCTeTUKY, TEeXHIYHOMY BI[TBOPEHHIO TAaHIIK0
(Sachsenmaier, 2021). B cy4yacHUX aHIJIIUCBKUX
IOCHIiPKeHHSX, Ha IlepeKoHaHHs P. ®apep (2018),
aKI[eHTYETHCS yBara Ha MDKIUCITUILIIHAPHOMY
KOHTEKCTi xopeorpadii, smicty mnpodecifiHoi -
TOTOBKM MalOyTHIX Xopeorpadis. Ba)KJIMBUM CTaB
IOCBil HAaCTaBHUIITBA Yy IIATOTOBII MamnOyTHIX
xopeorpadiB 3 pisHHUX 3akJafiB BesaukobpuTaHil
3a mporpamoro HacTaBHUKIB DanceHE Early Career
Mentor Scheme. DanceHE € 1pefCcTaBHUIIbBKUM
OpraHOM /IJIs1 BUEHUX 1 IPaKTUKIB 3aKJIafiB BUIIIOL
OCBITH, SIKi BUKJIQJAIOTh 1 JOCTI/PKYIOTH TaHIN Yy
Besukint Bputadii. [IpoTarom 14 MicIiiB K0OXKHOMY
YYaCHUKY Iifd1paau LOCBIIUEHOTO HACTaBHUKA 3
IHITTIOTO 3aKJIafy, IKMU MIT HaJlaTH IIOpafy IojI0
HU3KU IIUTaHb, IIOB’A3aHUX 3 XopeorpapiyHoro
TiJIBHICTIO, 30KpeMa II[0I0 BUKJIUKIB, 000B’I3KiB
xopeorpada, crreriupiky BUKIaLaHHA. [l0BOAUTHCS,
110 porpama HacrtaBHUKIB DanceHE Early Career
Mentor Scheme mo3BoJIMIa OKPECJIHUTH IIE€PCIIeK-
TUBU PO3BUTKY MDKIHCTHUTYI[IHHOTO HaCTaBHHU-
urBa (Farrer, 2018).

V Besukiti BpuTanil peasisyroThcd iHiI[iaTUBY,
NOKJIMKAHI MiABUIIUTU FKIiCTh ITATOTOBKH Mau-
6yTHIX Xopeorpadis, AKi IOBUHHI BMITH IIpalito-
BaTH 3 YYHSIMH, BUABJIATH [0 HUX MaWCTEpPHICTh
neparoriuaoro BiiuBy. K. Yemess, A. Kpadr, JL.
Poni, B. />xobiHc (2009) mpe3eHTyBaId IIPOEKT B
Awnriii «Dance Partners for Creativity Research», y
MerKax SIKOT'0 JOCIDKYBaJIKCS BaK/IMBl HaIlpIMU
B3aeMO/Jil BUKJIA/lauiB YHiIBepCUTETIB 1 Iearoris
IIKJI 3 MeTOX0 IIpefCcTaBJIeHHs KpalluX OCBIiTHIX
IIPaKTUK PO3BUTKY KpeaTUBHOCTi, TBOPYOIO
moTeHITiany mifumiTkiB 11-14 pokiB (Chappell, Craft,
Rolfe, Jobbins, 2009).

3 MeTOI0 PO3BHUTKY IIapTHEPCTBA y IIpolleci
npodeciliHol MiATOTOBKYU ManOyTHIX XopeorpadiB
y Bestukili bpuTaHil peasisyroThCs IiKaBi IIPOEKTH.
V Mexax [OCHIIHUIILKOIO IIPOEKTY HaBYaHHSA
Ta BHKJIQlaHHI MDK (QaKyJIbTeTOM TaHI0

Horhol Vitalii & Marfina Olena

Mi/yICeKCCHKOTO YHIBEPCUTETY Ta MapPTHEPCHKOI0
ycTaHoBO «London Studio Centre» 6yJI0 0OHOBJIEHO
3MICTOBI MOJIyJIi HABYaJIbHUX AUCIIUILIIH 3 XOPeo-
rpadili Ta 3aIpOIIOHOBAHO IHHOBALMHI MeTOLU
i ¢opMu HaBuaHHI B 000X OCBITHIX ocepefKax.
CTymeHTH Ta BHUKJIajfadi-xopeorpadu Ha 3aHATTIX
IIpeACTaBJsUIM IHHOBAIiMHI IIPaKTUKHA 3 METOH0
PO3SBUTKY KpeaTUBHOCTI, Bidyastizaljii eCcTeTUKHU
TaHII. MDKAVMCIIUIUIIHAPHI AUCKYCii, TUCKyCil 3
KOJIeTaMHU Ta ayguTopieto OyJM IIpefcTaBJIeHi ITif
Yac opraHisalrili TaHI[FOBaJIbHUX BedopiB Scratch i
yepes yaTu 3 Xelll-TeraMu — B Twitter. JI. Kescep, JI.
IOTepxoBeH (2017) KOBOOATH, II0 TaKi IMO3UTHUBHI
IIPaKTHUKHU CIIBPOOITHUIITBA IIHHI 11 MariOyTHIX
xopeorpadis, SIKi BCTyHarTh y npodeciiiny chepy,
LO3BOJISIIOTH IIPeICTaBUTH MOKJIMBOCTI HaBYaHHS
CTYZEHTIB y IMapTHEPCTBI I HiATPUMKH IXHBOI'O
IHOUBIAyalTbHOTO IMIPOGECiHHOTO CTAaHOBJIEHHS
(Kelsey, Uytterhoeven, 2017).

[HHOBaIlIiHOI CTajla iesd aHIVIIMCBKUX
YUYeHHUX 110710 BUKOPUCTaHHS BipTyaJIbHUX pecyp-
ciB y mpomneci mpodecifiHoi IMiAT0TOBKY MalOyTHIX
xopeorpadis. /ZI. Ctpyt, P. Kicuepoc (2021) 3’sacy-
BaJIy, 1110 epeKTUBHOK TBOPUYOI0 XOpeorpadpiuHom0
IIPAKTHUKOK € BipTyasZbHa IIpe3eHTallis TaHIIo-
pucra, ajpKe IIed pecypc Bidyasidye BHYTPIIIHEO
CYTHICTBH TAHIJIOPUCTA, TOMY eMOL[ilHO-eCTeTUYHA
CYT'OJIOCHICTH 0COOMCTOCTI 1 II BipTyasIbHOTO BHUpa-
JKeHHSI XapaKTepU3yeThCs JUHAMIUHICTIO. ABTOPH
PO3BUBAIOTH iflel0 IIPO «BipTyaJIbHY CHUJIY TaHITIO»,
AKy 3amnponoHyBasia CrodaHHa JlaHrep, 110 IIepen-
6auyae KpUTHUUYHE OCMHUCJIEHHS XopeorpadiuHux
IIPAaKTHK Yepes MOKJIMBOCTI KOHKPETHOI ITUPPOBOI
BIpTyasIbHOCTI, aHasli3 apeKTUBHUX, eMOLINHUX i
$eHOMEeHOJIOTIUHUX XapaKTepUCTHK, SIKi BIaCTUBL
TaHIro (Strutt, Cisneros, 2021). IlikaBUM € IOCBif
rpodecifiHol MiATOTOBKM MaMOYTHIX Xopeorpadis
y IIKOoJIaX TaHIiB Besukol Bpuradii, y g9KHUX
3aCTOCOBYIOTHCSI Cy4YacCHi TaHIIOBaJIbHI TeXHIKHU i
COMaTHYHI IIPaKTUKK Yy HaBYaHHI TaHIII0, & TAKOXX
peasisyroTh ifero po3BUTKY IpodeciiiHoi caMozo-
CTaTHOCTI MaMOyTHIX QaxiBI[iB, 1[0 TPYHTYIOTHCSI
HacaMIlepes, Ha peduekcii i camopedJekcii. II.
Ilercinac, /x. Jletix Ta iH. (2019), mpeseHTyHOUYU
IocBix aHrIincbKol IIkosu TaHIio PambepTa, KOH-
CTaTylTh e(peKTUBHICTb BUKOPHUCTAaHHS MeTOLY
pediexcii (Petsilas, Leigh, Brown, Blackburn, 2019).

B Itauii y migroroBui MaribyTHIX XopeorpadiB
IIOIIIUpPeHa KOHIIEIIlid OCBITHBOTO peasisMmy,
MeTa gKOl II0JIATae y rapMoHisariil smicty, popm i
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MeTO/IiB HaBUaHHS4, 110 Ma€ BiATIOBiaTH moTpebam
ocobucTOCTi, I IICUXOJIOTIYHOMY CTaHY, CIIPUITH
YA0CKOHAJIEHHIO TBOPYOro IIOTeHIlialy. Y Ipolieci
HaB4YaHHS Mae€ BiZi0yBaTHUCS BUBLIbHEHHS TBOPUO]
eHeprii yepes TaHIIOBaJIbHI PyXH, III0 BHU3Ha4ae
crienpiky KyJIbTUBYBaHHS IPYIIOBOTO 1HTEJIEKTY 1
BH3HAayae IICUX0JIOrO-IIearorivHi 3acajii pPO3BUTKY
xopeorpadili (Tyson, & Valk, 2022). ItasiiicbKi
Ieflarory, JOCIIMHUKY 3HaYHY yBary IPULIIAI0Th
MOJKJIUBOCTSIM ~ 3aCTOCYBaHHS IHQOpMAaIliHUX
TEXHOJIOTiN y Xopeorpadii, y IIiAroToBI[i MaubyT-
HIiX xopeorpadis, 1110 IIPU3BEJIO [0 IIOSIBU HOBOTO
HanpsMy - KOMIT'IOTepHOI Xopeorpadil. VueHi
po3po6IAI0Th, BisyanbHUX [HCIIel i IporpamHi
3acobu [y XxopeorpadivHoro IpoeKTyBaHHI. BoHU
BHUKOPHUCTOBYIOTE TeHepaTOPH BUIIAKOBUX YHCeJI,
106 CTBOPUTH Pi3HOMAaHITHI IIPOCTOPOBI Iepemi-
IIeHHs Ta PyXH Tijla I TAHIIOPUCTIB — POOOTIB,
BIZITIOBIAHO KOMIT'IOTEpPHI IIporpaMH  MO’KHA
HaJIaIlITyBaTH BiITOBIIHO 0 BIIO/J06aHb OKPEMOI0
xopeorpada. KoHBepreHilis TaHIOBaJbHOI TBOP-
4yocTi Ta tepdopMaHCy 3 NOCATHEHHSIMHU B iHOp-
MallifHIiN HayIli Ta TeXHOJIOTIIX € IIepPCIIEKTUBHUM
HaIlpsAMOM [JIg JOCTIiPKeHHs KOTHITUBHUX U ecTe-
TUYHUX acleKTiB XopeorpadiuHOro MHCTeITBa
(Sagasti, 2019).

V  Hopserii peasidyerbcsi HallioHaJIbHA
Iporpama, 3rifHO 3 gKOI0 Bifomi xopeorpadu, sKi
MarTb 3Ha4YHUU [ocBif pob6otu B «The Cultural
Schoolbag» 3anmy4yaroTbCi [0 HaBYaHHA [iTeld
y IIKOJIaX, IO CIPHUSE OXOIUIEHHI0 YYHIBCHKOI
MOJIOMI TpagUIiIMH, I[iIKaBUMH NpaKTUKaMU
xXopeorpadgivHoro mMucrenrna. [[iHHUM € HOpBe3b-
KUY [TOCBif mpodeciiiHOI MHiATOTOBKKM MamnOyTHIX
Xopeorpadis, IIpo III0 CBiIUUTH TeOpis MYJIbTHUMO-
JaJbHOIO HaBYaHHA, 10 IPYHTYEThHCA Ha ceMio-
TUYHIN CYTHOCTI TaHI0. Ilg Teopig CyrosocHa
imel /K. /lptoi Ipo TpaHCOOPMATUBHY eCTETHUKY Y
coepi mucrenbKoi ocBiTH. IIpy IILOMY Ba’KJIMBO
CIIOCTepiraTh 3a IIOCTAHOBKOI XOpeorpadidHol
KOMIIO3HITil, XapaKTepHu3yBaTH Ii 3a 00pasHICTIo,
eCTeTUKO, MY3SUYHUM 0OpPMJIEHHIM, BUKJIHKA-
HUMU eMOITiIMHU.

I1i xapaKTepUCTHUKHU CIYTYIOTh [yKepeIoM HaT-
XHEeHHs I IOJa/IbIIo]l IefaroriuyHol po6oTH. €
HeOOXIiHICTh crIocTepiraTé 3a pisHUMH popMaMU
MICTENTBa, TpaHcopMaliiero o6pasiB y pisHUX
BH/laX MUCTEITBA, 1110 CTa€ OCHOBHUM YHHHUKOM
€CTETUYHOr0 MigXO0[y M0 CymlepBisil TaHIo. A.
Octep (2012) BBaykae, 10 y HiATOTOBITI MarOyTHIX
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xopeorpadis, Kl HazasIi 34iMCHIOBATUMYTH X0P€eO-
rpadiuHy mearoriyny AigabHICTh, Ba)KJIUBO 3aCTO-
COBYBAaTH MeTO[, IIeflarOIiYyHOr0 CIIOCTepe’KeHHS.
OCHOBHHUMMY KPUTEPISIMHU aHaJIi3y X0peorpadpivHoro
TBOPY Kpi3h IPHU3MY XyA0KHBOIO CIIOCTEPEe’KeHHS
IOCTITHUIIEI0 BU3HAYEHO: TLIECHICTh, KOHKpeTHE
HaBUYaHHY; aHaJli3 pyxXy, MOr0 CeMiOTHUYHOI IIpH-
PO/Zi¥; TiaJI0TOBICTh; ITIeperiMaHH4 iflell BiJf MUTIIIB;
pediexcisi; criocTepeskeHHS; YYTJIUBICTh; 3aiy-
YeHHs MYJbTUMOLAJbHUX HapaTUBHUX TeXHIK
(@stern, 2012).

JlocmipKytou  0co6IUBOCTI  IIpodecitiHol
IMiATOTOBKYU MalnbyTHIX Xopeorpadis B HimeuunHi,
I. TkaueHko (2018) KoHcTaTye, 10 ¢isocodia Ta
ecTeTHKa TaHII0 HiMeyunHU € He TiTbKU TeOpiElo,
a ¥ CHUCTEMOI0 IIOHATH, [0 aKTUBHO BUKOPHCTO-
BYIOTh Ha IIpaKTHUIl. locaipKeHHs y cdepi Xopeo-
rpadil craju HeBiJeMHOI YaCTHUHOI HAyKOBOTO
3HAHHJ, SIKi [IPOOBKYIOTH PO3BHUBATUCA 3 ypaxy-
BaHHIM Cy4YaCHUX TeHJeHIi XopeorpadigHoro
MHCTeIITBa. BBakaeMo 3a [OIIbHe HaroJOCUTH,
10 CHhOTOAHI OINBIIICTH HIMEITPKHX BHIIIB, SKi
3[IMCHIOKTH ITiATOTOBKY ¢axiBIliB Xopeorpadii, 10
HaBUYaJbHUX ILIAHIB 3allpOBa[PKYITb BHUBYEHHS
¢dinmocodii Tanmo (TkaueHko, 2018). V rmpodeciiiHin
IMiATOTOBITI MaWOyTHIX Xopeorpa¢iB B HiMeuuwmHi
LOCTaTHBLO IIOIYJIAPHUM € MeTO[ TeOMEeTPUUYHOIO
U aJrOpPUTMIYHOIO MHCJIEHHS, CIPSIMOBaHUU Ha
Bi3yasrizarfiro HOBUX ¢popM xopeorpadii B 6aseTi B.
dopcaura.

JlocmimpKyoun epeKTUBHICTh ITHOTO METOZY,
B. ®opcaliT HaBUYae MamlOyTHiIX xopeorpadiB Bif-
TBOPIOBATU PyXaMHU TPAEKTOPI0, CIIiIH, 3a/IUIIEH]
103afly TOIIIO, i BiH HAIOJISATAE HAa TOMY, 11106 BOHU
HaBUWINCS MaHINYyJIOBaTH IJi€l0 HEBUIHUMOI0
«reoMeTpiero» Ta TpaHchopMyBaTH ii. BinmosigHO
I1e¥ MeTOoJ, CyTOJIOCHUY 3 MeTO[J0M PO3BUTKY ped-
JIEKCii BJIaCHUX PYXIB, 1110 € Ba>KJIUBUM Y PO3BUTKY
eCTEeTUYHOI KyJbTYypU MaMOYTHIX Xopeorpadis.
VdueHi BBaXKarTh, 1110 KJIHYEM /10 TeOMETPUUHOIO
U1 aJITOPUTMIYHOTO MUCJIEHHS € IIPOCTOPOBI TpaHC-
¢dopmMmarrii. P. Katizep pexkomeHayBaB B. dopcaiity
BHUKOPHCTOBYBaTH KOMII'HOTEPHY aHIiMarliro, II106
II}0 «TeOMeTpilo» MIr BifmoOpasuTH HedaxiBelb
3a JOIIOMOIOK TeXHIKM poTockoIriil. Ilg izeq Oyia
pearnisoBaHa y XopeorpadiuHiii pisimbpHOCTI B.
dopcanTa y criBiparlli 3 IfeHTpoM MHUCTel[TBa Ta
MepmiaTexHoJoriv (Forsythe & Kaiser, 1999).

BHUCHOBKHM Ta HepPCHEeKTHBH IOJAJIbIIAX
JOCIiHKeHb. BUBUeHHA 3apybiKHOTO [JOCBIAy
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IpodeciliHol IIiroTOBKY MarbyTHIX Xopeorpadis,
BUOKpeMJIEHHS I[IHHUX OCBITHIX IPaKTHUK, CIIPS-
MOBaHUX Ha QopMyBaHHSI HNpPodeCiiHUX SIKOCTeH,
30KpeMa eCTeTHYHOI TIpaMOTHOCTI, eCTeTHKHU
PYXY, eCTeTUUHOI KYyJbTYPH TOIIO, CBIIYUTE IIPO
CTasIi TpaAuIlii Ta IHHOBAIliMHI IIPOIIeCH Y 3MICTi,
dopMax i MeTomax BUKJIQNAaHHI. BrpoBampKeHHS
3apyO0DKHOIO [OCBify IIpodeciiiHol IMiITOTOBKU
xopeorpadis y cucteMy mmpodeciiiHol xopeorpadiu-
HOI OCBITH VYKpaiHM € Ba’KJIMBUM KpPOKOM MJIS
MOJepHi3alii MHCTeIIbKOI OCBITH, IiJBUILlEHHS
I gKOoCTi Ta KOHKYPEHTOCIIPOMOKHOCTI Ha MiX-
HapogHoMy piBHI. Takui IIponiec Ilepepbadae He
MeXaHiuHe KOIIilOBaHHSI 1HO3eEMHUX MOJeJIeH,
a IX ajamnTaliilo 3 ypaxyBaHHSIM HalliOHaJbHUX
Tpajullifi, KyJbTYpHHUX OCOOJIMBOCTEeH 1 1I0Tpeb
YKpaiHCBKOTO CYCIIJIbCTBA. 3apybiKHUI [OCBIf
npodecifiHOl IIATOTOBKU MaWOyTHIX Xopeorpadis
XapaKTepU3yeThCSI IHTerpalliel0 MHCTEIbKOIO Ta
eJlaroTiuHOTO CHPSIMyBaHHS, KOMIIeTEHTHICHUM
HiIX0/I0M, TBOPYOK CBOOOJ0X0, IHAUBIAYyaTbHUMU
TPAaeKTOPIIMM HaBUYaHHA Ta I[IapTHEPCTBOM i3
po60TOomaBITIMI.

V KOHTeKCTi TpaHcopmMariil BUIII0I MUCTeIlb-

KOl OCBITH BIAIOBIZHO [0 MIPKHAPOZHUX CTaH-
IapTiB 1 mosokeHb CTaHZAapTHOI Kiaacudikartil
ocBiTu IOHECKO (ISCED) Bizm6yBaeThCs IIepeopieH-
Taljisl OCBITHIX IIporpaM i3 By3bKOCIIeIliai30BaHUX
HaIpsAMiB Ha MDKIUCITUIUIIHAPHI Ta IHTerpaTUBHI
MOJIeJIi HiATOTOBKU. 30KpeMa, CIlelliajbHIiCTh 024
«Xopeorpadig» y HOBIM pefakiii HalioHaJILHOTO
KiIacudikaTopa CrieliaJbHOCTEeU TPAaHCPOPMYETHCI
B rajsiy3b 3HaHb B6 «IlepdopmaTUBHI MUCTEI[TBAY,
10 Bimob6parkae cyd4yacHi TI1006a/JbHI TeHEHITIl
PO3BUTKY MUCTEIITBA, IIOB’SI3aHi 3 yTBEPAKeHHIM
11epdOopMaTUBHOCTI K YHIBepCaJbHOIO 3acoby
XYLO>KHbOTO BUPakKeHHs. Y IIbOMY aCIIeKTi 0c0bJIH-
BOI HayKOBOI Ta IIPAaKTHUYHOI 3HAYYIIOCTI HabyBae
iHTerparia nepdopMaTUBHUX IIPAKTUK Y IIPOILEC
rpodecifiHoI MiArOTOBKK Man6yTHIX Xopeorpadis.
Takui INgxig CIpuse PO3BUTKY TiJIECHO-OPiEHTO-
BaHOI'0 MHCJIEHHS, POSIIMPEHHI0 MeXX CIIeHiUHOI
BHUPAa3HOCTi, OPMyBaHHIO 3JaTHOCTI 0 iMIIpOBi-
3anii Ta TBOpUOI camopeasizanii. BogHouac 1ie
3abesreyye MIiNTOTOBKY MOOIMTBHUX, afallTUBHUX
I KOHKYpPEHTOCIIPOMOXHUX (axiBIliB, 3JaTHUX
epeKTUBHO QYHKIIIOHYBaTU B YMOBaxX Cy4acHOIO
KYJIbTYPHO-MHUCTEIILKOIO IIPOCTOPY.
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OCOBJIMBOCTI IIOYATKOBOI OCBITH I MY3UYHO-ECTETUYHOT'O BUXOBAHHSI B
VMOBAX KOPEHMCHKOI BIFTHH 1950-53 POKIB. CIIOTA/ZIF CBIJKIB I 3ATIHICH
HA OBKJIAZMHIII IIIPYYHUKA

Mema docaidaiceHHs: PO3IJIIHYTH YMOBH OpraHisalfii Io4aTKOBOI Ta CEpeHbOI 0CBITH, 30KpeMa
oo npeaMera «MysuKkar Iiff yac KopelcbKOI BiiHU.

06’eKmu 00CAi0HCeHHA: CIIOTay OUeBUIIIB, CIIMCOK Ta aHaJIi3 [esIKUX ITiCeHb, II0JJaHUX y Hipyyd-
HUKY MY3UKH VI I0YaTKOBOI IITKOJIH 3pa3dka 1950 poKy, BKIIOYAUU HOTATKU IIIKOJIApa Ha 00KIaJUH-
i migpygyHuKa. O6CcTaBUHU KOopeHchKol BiiHHM 1950-53 poKiB i 0COOGJMBOCTI 3[iiCHEHHS II0YaTKOBOI
OCBITH BKJIDYHO 3 MY3UUHO-eCTETUYHUM BUXOBaHHAIM MailyKe He JOCJIKeHl y HAyKOBi# jiiTepaTypi B
VKpaiHi. BUCBIT/IEHO TOJIOBHUM YHHOM 3MiCT YPSITOBUX TUPEKTUB 1 IIepeJIiKy TeM y IIKIJIBHUX IIporpa-
Max. 3Ba)Kalo4U Ha Iie Ba)KJIUBUM € JOCIIIPKeHHS ’KUBUX CBIIKiB I10/i11, aHAJIi3 TEKCTIB y Mi[pYyYHUKAX,
a TaKo’k YMOB peaJIisaliil HaB4aJbHO-BUXOBHOIO IIPOIIECY.

Pezynavmamu: [0oCaiIpKeHO CIOTafy CBifKIB IEPIINX [AHIB KOPeMChKOI BIMHH, 0COOJMBOCTEU
IMIKITBHUX 3aHATH «IIPOCTO Heba». [IpoaHasi3oBaHO MHepeJIiK MiCeHb y IMAPYYHUKY 3 My3UKH 3pa3Ka
1950 poky. HaBeieHO TEKCTH JesdKUX iceHb. JlocaifpKeHo $aKTH 3 icTopii, BitobpakeHi y 3anucax yuyHd
Ha 00KJIaIUHIL MiPpyYHUKA.

BucHogku: [leprkaBa i TpoMasiHChbKe CYCHIJIBCTBO B YMOBAX KOPCTOKOI BiMHU 3aeMOHCTPYBaJJIHA
CTiMKICTB i 3TYypPTOBaHICTh Y 3a6e311eUeHHi 0CBITHBOIO IIPOILeCy. € AOIIIBHUM II0aJIbIIIE JeTaJlbHe BUB-

Purpose of the study: to search the conditions of primary and secondary education organization,
including concerning a subject «Music» during the Korean war.

Objects of research: The memoirs of the eyewitnesses, list and analysis of some songs submitted in the
textbook of music for primary school of a sample of 1950, including notes of the schoolboy on a cover of the
textbook. The circumstances of the Korean War of 1950-53 and the features of primary education, including
musical and aesthetic education, have been almost not studied in the scientific literature in Ukraine. The
content of government directives and the list of topics in school programs are mainly highlighted. In view of
this, it is important to study living witnesses of the events, analyze texts in textbooks, as well as the conditions
for implementing the educational process.

Results: The memories of witnesses of the first days of the Korean War, the features of school classes
«in the open air» were studied. The list of songs in the 1950 music textbook was analyzed. The lyrics of some
songs were given. The facts from history, reflected in the student’s notes on the cover of the textbook, were
studied.

Conclusions: The state and civil society in the conditions of a brutal war demonstrated resilience and
cohesion in ensuring the educational process. It is advisable to further study this experience in detail.

Keywords: Korean War, primary education, musical and aesthetic education, textbook, eyewitness
accounts, reintegration

This workis licensed under a Creative Commons Attribution
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YeHH IIbOT0 AOCBIY 3 OIJIAY, Y TOMY YHCJIi, Ha HOTOYHY CUTYyaIlil0 B VKpaiHi.

Karwuoei croea: Kopeiichbka BilfHa, IToyaTKoBa 0CBiTa, My3UYHO-eCTeTHUUYHE BUXOBaHHS, Mipyd-

HUK, CIIOTau CBIIKiB, peiHTerparris

Statement of the problem and its connection
with important scientific and practical tasks. The
Korean war 1950-1955 years has appeared one of
most destructive in XX century. Its consequence has
appeared damage put not only politics, economy,
economy and culture, but also and education, first
of all — school.

Hardly begun after a finding of independence
the reform of primary and secondary school was
interrupted as a result of temporary occupation
almost of all territory of Republic, destruction and
appeal on front of the teachers, absence of school
rooms and deficiency of the textbooks. Government
and the bodies of local self-management of Republic
Korea carried out measures on the prompt renewal
of educational process with use of all accessible
methods and means.

So the experience of organization and contents
of school education in South Korea in conditions of
war deserves study and introduction of its separate
elements in Ukraine.

Analysis of key research and publications.

Kim Oleksandr & Tkachenko Maryna

The primary and secondary education in Republic
Korea in conditions of the Korean war in the
scientific literature of Ukraine is submitted only in
the several publications and, as for example in (Kim
0.0.,2021) and (Sahan H. & Trofymchenko A., 2020),
contains mainly information on the normative
documents and brief description of measures on
realization of the tasks, put in them. There is no
detailed analysis of the contents of the textbooks,
participation of various layers of the population
in training the schoolchildren, description of
conditions and situation.

Formulation of the article’s aims and
objectives. The purpose of this study is to search
the conditions of primary and secondary education
organization, including concerning a subject «Music»
during the Korean war. Objects of research are the
memoirs of the eyewitnesses, list and analysis of
some songs submitted in the textbook of music for
primary school of a sample of 1950, including notes
of the schoolboy on a cover of the textbook.

Presentation of the main material. The
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Korean War caused tremendous human, material,
and psychological damage to Koreans and the
aftermath continues to this day. At the same time,
we must also examine the lives of the people who
lived through the Korean War. Even during the war,
people had to live their daily lives. The students
had to go to school. Even while battles were raging
everywhere, Koreans established schools and held
classes in their refugees.

Case 1. Baemyeong High School (HH&E 1)

Even when the Korean War broke out, strong
instructions were issued at Baemyeong School for
students to attend school and participate in classes
as usual. However, starting around 5:00 PM on June
27, bombs falling and exploding in the direction
of Miari (O/0t2]) in Seongbuk-gu (A457) became
clearly visible to the naked eye. Unable to continue
classes under these circumstances, students were
sent home, and only the teachers remained to
observe the situation and clean up the aftermath.
Around 7:00 PM, news arrived that North Korean
troops were entering through Miari Pass in
Seonghuk-dong.

Finally, on June 28, the streets of Seoul turned
red, becoming a land ruled by the army; it was truly
a lamentable state of affairs. How could the world
change like this in just a few days? During the North
Korean troops’ entry into Seoul on June 28, bombs
were dropped from North Korean fighter jets,

causing the schoolyard to sink deep like a pond and
shattering most of the classroom windows. Already
at 8 a.m. the next day, a meeting was held at the
Wangsimni Gwangmu Theater & 42| ZFF3% (in
front of the school), and the People’s Committee was
organized.

Case 2. Gyeonggi High School (Z7|1). Even on
the day following the news that the North Korean
army had launched an invasion of the South on
Sunday, June 25, 1950, our school was conducting
normal classes with all students present. Classes
continued until the 27th due to a lack of instructions
from the authorities, but as the war situation became
critical, the sound of artillery fire grew closer. This
was because the North Korean army had invaded as
far as the vicinity of Chang-dong (&&). When the
second period ended on that day, the authorities
issued an order for an indefinite school closure.
This marked the last class held before the Korean
War. On the 28th, the North Korean army, having
occupied Seoul. Only two or three teachers managed
to evacuate to Busan, while most had to endure a life
of hardship in Seoul for about three months starting
from that time (Gim Sanghun, 2023).

For three months following the invasion of the
South by the North Korean puppet forces on June 25,
the capital city of Seoul was extremely due to their
blatant acts of robbery and the desperate destructive
acts (Fig. 1) during the September 28 evacuation.

Fig. 1. Scene (1950) of war damage in residential section of Seoul, Korea
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Director of the Seoul Metropolitan Government
Education Bureau addressed to the directors of
schools with the application: «Recognizing that
the desolation is truly indescribable and that our
greatest task today is to restore the nation from
destruction to construction and from chaos to
peace by demonstrating the excellence of a people
with abundant resilience in the face of such trials,
I request that you thoroughly implement the
following measures so that educators may play a
pioneering role in the restoration of all order. The
instructions below are: School Status Survey Report;
Security and protection of school buildings and
facilities; Preparing for the start of the school year
(Gim Sanghun, 2023).

In response to the state of war, the War

Countermeasures Committee was organized.
Studentsevacuatedinastraightlinetothe evacuation
site. Measures were taken to have evacuation
teachers register with the evacuation province and
be assigned as instructors to schools accommodating
evacuee students. Due to the destruction of most of
schools, the creation of correspondence and radio
schools was initiated: as a result of the Korean War,
the territory of South Korea was a complete ruin,
and radio lessons «in the open air» (Fig. 2, 3) over
a large area were the only means of at least partial
implementation of the curriculum; with regard to
musical and aesthetic education, in the absence of
mass use of sound recording reproduction devices,
this was the only possibility of demonstrating
musical works.

Fig. 2. Children who studied in military schools on the streets of Seoul
during the war. Photographed on June 5, 1953 by Warren Lee, a war

reporter (Kim 0.0., 2021)
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Fig. 3. Exhibits that recreate outdoor lessons during and immediately
after the Korean War (Kim 0.0., 2021)

Even in the most awful winter, when hundred thousand people the colds and illnesses were lost for
famine, government of Southern Korea and have found a way to continue training many children. In a
countryside the schoolboys continued study under boards established on wooden poles, and were engaged
together, using the bound paper books (O Seongcheol, 2020).

Intensification of measures to preserve and develop national norms in education was carried out with
the aim of restoring the national artistic potential. One of the tasks of musical and aesthetic education was
to encourage evacuee students from both South and North Korea to attend school. Despite limited resources,
the government of the Republic of Korea financed the production of new textbooks for elementary schools.
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Fig. 4. Music Textbook for Primary School (Kim 0.0., 2021)
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In conditions of military time the essentially new
politics directed on failure (refusal) of traditional
formal education and a concentration of attention
on practical training was developed. Accordingly,
the job above the new textbook of military time
was conducted. In the meantime, as a temporary
measure, were issued and textbooks, delivered to
the pupil, of an old sample (Gim Sanghun, 2023).

Our attention was attracted with the fact, that
shown on Fig. 4 copies of the textbook was exposed
on-line auction ‘Kobay’. We have assumed, that the
collection interest is connected to records, which are
made by a hand of the schoolboy on the first page of
a cover. Usual in such cases the conclusion about the
negligent relation is unfair, as the named already
deficiency of notebooks forced to use any possible
opportunities. For example, in our native Kharkiv
of lessons at schools have begun on September
1, 1943 all in one week after its liberation of
German occupation. Behind notebooks absence the
schoolboys made them of the old newspapers and
wrote between the lines (Rybalchenko R.K., 2006).

The typographical text on a cover means: =
Blstm g9 witA - textbook of music for primary
school; 215 QY - authorized by Ministry of
education. The records of the schoolboy on a cover
mean: WPHX{ — education plan; MQ| =ei® - my
collection of songs; & 217 - Song In-gu (name).

The first assumption was, what is it schoolboy
has written down the name. But text on a cover (
& QIF), can be translated as « the recognition
of ancestors «, «the recognition of the fathers»
and often in Korea is used to the Korean christian
churches pastors.

The search in the Internet on key words «pastor
Song In-gu» has shown presence of tens links really
devoted to well known in Korea pastor Song In-gu
(1922-1997). For example:

- When Rev. Song In-gu was a child, Ms. Park
No-hwan (later a senior deaconess at Changwon
Guksa Presbyterian Church), who was like an aunt
to him, often carried him on her back. Every time,
she would always say, “Please let my baby grow up
to be a pastor.” (Seong-gyeol sinmun 08-23 10:27).

-Rev.SongIn-guAppointed asSeniorPastor, June
30, 1992 (Song-ingu mogsanim wonlomogsachudae).

-In 1949, while Park Jong-man was in his second
year of seminary, he was appointed to Songjeong
Church in Cheongju when Evangelist Song In-gu
took up the post. At his first ministry, he prayed
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and evangelized diligently, and within a year, the
congregation grew from 20 to 60 believers. Soon
after, he received a call to Yongjeong Presbyterian
Church in Cheongwon County and took up the post
there. He studied in Seoul from Tuesday to Friday,
came down on Saturday to visit parishioners, and
preached on Sunday. It was April 1950 (Hangug
sing-gyeolsinmun: 2026-04-18 13:55).

Last citation relates already to the period of
the Korean war and testifies to the vigorous activity
of Song In-gu in entire free territory of Republic.
Thus, from the moment of occurrence of the first
christian churches in Korea their activity did not
concern only to religion. Under the influence of
Christianity, starting from the late 19th and early
20th centuries, significant changes took place in the
Korean educational system, including musical and
aesthetic education, and it was they who became the
basis for the formation of the modern structure of
the educational system in the Republic of Korea.

Many christian schools were created which
together with private schools were alternative to
official ones during the Japanese occupation down
toliberation in 1945. The activity of christian church
in Republic during the Korean war also of volonyeer
feature.

The table of contents of the Music Textbook
in Fig. 4. shows a list of songs: 1: 0= 7} (National
Anthem); 2: Z=9| =2l (Song of the Motherland);
3: 7tole| E¥f (Autumn Chestnuts); 4: st0|Z2| =
2l (Camping Song); 5: F52t0] (Cricket)' 6: AAe}
9| -2} (Song for a Boy); 7: TEE (Icicle); 8: & Af
(Mountain Bird); 9: & slCh —?—EIE.‘-E (Our Wonderful
Army); 10: Ht0|Q| €0]9| (Fatherly Grace); 11: O|& 4l
2= (ISong-shin is the Great, in 1597 Admiral I Song-
shin performed a miracle by destroying the Japanese
army in Myeongnyang) (Seolminseog, 2017); 12: &
0| 2t042 (Spring has come); 13: £E& & (Full Moon);
14: 22| =2 (Our Armed Forces); 15: M M (Flock
of Birds); 16: €1 3 e (Happy Holidays); 17: &
2l (Boat Song); 18: EH;.‘7I (Flag of the Republic of
Korea); 19: =52 &% (Nolbu and Hingbu, Song of
Two Brothers); 20: 2|= A|2[ (Clouds are Floating);
21: M3Hel =2 (New Year’s Song); 22: €& i
(March 1st Song: About Independence); 23: =M =
2l (Liberation Day Song); 24: 7H&H =2l (Song about
the National Day —a public holiday on October 3 —the
legendary date of the formation of the first Korean
state Gojoseon (ZLZ ) in 2333 BC); 25: 22| =i
(Song about Hangul - the Korean alphabet); 26: 418
4] =2l (Graduate Song); 27: 25 3| 2 (Song about
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sports).

Is of interest of such two songs from the
textbook:

Ei=2 7| (Taegeukgi, 2026)

Ei=717t HHEFoll HE Lt

st==0| oFFE A HHULICH

B 717 —REA HH LT

ot ot &Eotch ZELCH

(Taegeukgi — the flag of Republik of Korea

The Taegeukgi flutters in the wind.

It flutters beautifully high in the sky.

The Taegeukgi flutters vigorously.

It flutters in every village and in every house.)

Z =%t (Jogugchanga, 2026)

14
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(Homeland Anthem)

Verse 1

The beautiful Republic of Korea of the East, my
homeland

Our culture shines brilliantly upon a history of
five millennia

Odo’s Paradise on Mount Geumsugansan, rich
in five grains

Achieve complete unification for eternal
freedom and peace

Verse 2

In every blooming village and every fishing
beach

High momentum of production competition in
factories and mines

Songs of reconstruction (economic) revival in
those green streets

The young generation of the new century

30

marching forward with dignity

Chorus

Singing with overwhelming emotion while
waving the Taegeukgi

My free homeland, Korea, shall shine forever)

Even in conditions of war in Republic was
saved inherent to Conficoan philosophy and
christian doctrine restraint and tolerance. Let’s
pay attention, for example, to Verse 1 last line of
the Homeland Anthem, demonstrating hope for
the future peacefull reunification of a native land.
Also Song about the National Day is present under
number 24 in the above mentioned list, which and
now is traditional in both Korean states.

Similar restraint and tolerance are appreciable
as well in thr movies of Republic, as for example:
«Joint security area» and «Taegeukgi», which name
coincides with the name above mentioned song.

During many decades after achievement
of armistice Koreans in Republic save hope
on reunification. Thus the most advanced
representatives of intelligency and the cultures
expect not only prospect, but also problems,
connected to reintegration of North in view of
prevailing there now ideology and propagation,
what can be seen for example in remark of Jeong
Myeong-bok (HES) on experience of her job with
the students from different cultural groups: «I was
flustered when the section regarding the Chinese
Communist Army’s participation came up during
a lesson explaining the Korean War in relation to
Korean history.» Teacher Jeong stated that although
he strives to teach as objectively as possible, he
worries that some multicultural students might
be hurt whenever such sensitive topics arise.
Furthermore, teachers say they handle content
regarding foreign workers with particular caution
when it appears in textbooks. This is because
students might suddenly realize that their own
parents face discrimination when they encounter
such sections (Min Gyeonghun, 2013).

Conclusions. The organization and realization
of training of the schoolchildren in Republic of Korea
in conditions of the Korean war was one of priority
tasks of Government and local authority bodies. The
field schools, school in refuges were created. The
mass evacuation of the schoolboys from temporarily
OKKyIIMpoBaHHBIX Of areas was organized. The
significant attention in the school program was
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given to a subject «Music». Were republished noso-
ennsnle, and then the new textbooks of music for an
elementary school are issued. Alongside with a state
hymn, songs glorifying the heroes of an antiquity
and present, issued songs ciollections contained also
songs equally recognized in both half of Korea, and
in hope on peace reunification of a native land in
the future. The active participation in educational
process was accepted also by the figures of christian
church in Korea, continuing traditions of the first
missionaries-christians.

Not leaving hopes on peace BoccoeguHeHUe of

the country, the advanced intelligency realizes thus
as well problems, which can arise at reintagration of
the inhabitants of Northern Korea in a democratic
civil society.

Futureresearchdirections. Prospectsfor further
research lie in the further study of experience of
realization of tasks of primary education in Korea in
conditions of war and introduction of its elements in
education in Ukraine. The inclusion of the detailed
unit devoted to events of the Korean war, including
to process of training at schools in the program of a
subject «History» can appeared to be useful.
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OFPA3 TIVIVJIBCHKOTO YOJIOBIYOIO TAHIII0O «APKAH» B VKPAIHCBKIMI
JITEPATYPI: APXETHUIIHA IHTEPIIPETAIIIA TA OCBITHI MO>X/JINBOCTI

Y cmammi 3[ificHeHO JliTepaTypO3HaBUMU aHaJIi3 06pasy IryyJabChbKOI0 Y0JI0BiY0T0 TaHITI0 «ApKaH»
B YKpalHCBHKIiN Xy[0KHIN Tpaauilii KiHig XIX — moyaTky XX CT.

Mema focifpKeHH CIIpIMOBaHe Ha KOMILJIEKCHe OCMICJIEHHS «ApKaHy» B JIiTepaTypi Ta BUSHaUeHHS
M0T0 CUMBOJIIYHOT0, apXETHUITHOTO ¥ KYJIbTYPHO-ICTOPUYHOI0 3HaUeHHS. 3aBLaHH II0JIATal0Th Y BUSIBJIEHHI
0COOJIMBOCTeH JIiTepaTypHOI pelipe3eHTallii TaHITI0, M0T0 POJIi IK eTHOKYJIBTYPHOI'O MapKepa I'yIyJIbCbKOI
ITEeHTUYHOCTI Ta OKpeCJIeHHI OCBITHLOI0 IIOTEHITialy I Cy4acHOI Xopeorpadii.

Memoou ma memo00.102is. BUKOPUCTAHO JIiTepaTypO3HAaBUMUN aHaJsli3, apXeTUIIHy KPUTHUKY, eJe-
MEeHTHU PUTYaJIbHOI Teopii Ta KOHIIeIIil KyJIbTypHOI ITaM’qTi. ITe 703B0OJIMIIO POSKPUTU CUMBOJIIYHI CMUCIN
00pa3y «ApKaHy» Ta IIPOCTEXKUTHU MOT0 TpaHCcPOopMaIlliro Bif eTHOrpadivHOTO OIIHCY [0 KYJIbTYPHOTO CUM-
BOJLY.

Haykoea 3Hauumicme. JlOCIiZpKeHHs IIPOIIOHYE MDKAUCIMILIIHADHE OCMUCJIEHHS «ApKaHy» K
apXeTHUIIHOIO0 KYJIbTYPHOT0 00pasy, PO3LINPIOE YIBJIEHHS IIPO B3aEMO/Ii10 JIiTepaTypH, eTHOrpadii Ta Xopeo-
rpadii, aKkTyasridye 0CBITHI MOYKJIMBOCTI BUKOPUCTAHH JIiITepaTypPHUX [PKepeJ y MUCTEIbKIN OCBITI.

Pegyaemamu. V 1oesii Bacuing I'epacuM’ioka «ApKaH» II0CTae K apXeTHII 40JIOBidol iHirjarii Ta
IYXOBHOI CTIMKOCTI; y mpo3i Muxariiia KoirobuHebKoro 1 Mapka UepeMIITUHU BiH QYHKITIOHYE SIK eJIeMEHT
eTHOKYJIbTYPHOTO CEepeJOBUINA; y IIpalgx IBaHa dpaHKa — gK COIlia/IbHO-pUTyaJIbHe SBUIIE, II0B’I3aHE 3
$opMyBaHHAIM Y0JIOBIUOI CIIiITEHOTH.

Bucnoeku. Y jiTepaTypHOMY AucKypci KiHIg XIX — moyaTky XX CT. «ApKaH» HabyBae CTaTyCy XyZ0xXK-
HBOTO CHMBOJIY, III0 IIOEJHYE apXETHIIHY CUMBOJIIKY, PUTyaJbHI YABJIEHHS Ta KYyJbTYpHY IIaM’daTbh. BiH
BUCTYIIa€ KyJIbTYPHUM KOZIOM, Uepe3 SKUM OCMHUCIII0THCS IIPOIleCH KOJIeKTUBHOI ileHTUYHOCTI, coifap-
HOCTIi Ta CHaJKOEMHOCTI Tpamuiliit. /s cygacHoi xopeorpadil Taki iHTeprpeTarllil BifKpUBaOTh MOXKIIH-
BOCTI CIIeHiYHOTO IePe0CMHUCIEHHS TAaHITIO SIK paMaTypTidvHOI OCHOBU IIOCTaHOBOK Yy HAaPOHO-CIIeHIUHIi
Ta contemporary IIpaKTHIIi.

Karouoei cnoea: ApkaH, TYIyJIbCHKUI YOJIOBIYMN TaHeIlb, apXeTHUII iHiIiaIlii, JiTepaTypHU o6pas,
KyJIbTYpHA IIaM’dTh, eTHOTpadiuHa Tpaguliis, cydacHa xopeorpadiyHa IIpaKTHUKa.

—_— This workis licensed under a Creative Commons Attribution
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IMAGE OF THE HUTSUL MALE DANCE “ARKAN” IN UKRAINIAN LITERATURE:
ARCHETYPAL INTERPRETATION AND EDUCATIONAL POTENTIAL

The article examines the symbolic and cultural meanings of the Hutsul male dance Arkan in the literary
discourse of the late nineteenth and early twentieth centuries. The relevance of the study lies in the need for
an interdisciplinary understanding of traditional dance as a cultural phenomenon that functions not only
within choreographic practice but also in literary representation and cultural memory.

The aim of the research is to analyze the literary interpretations of the Hutsul dance Arkan and to
determine its symbolic, archetypal, and ethnocultural meanings within artistic texts.

The methodological framework of the study is based on an interdisciplinary approach that combines
methods ofliterary analysis, cultural studies, ethnological interpretation, and elements of archetypal criticism.
The research also employs principles of ritual theory and the concept of cultural memory for interpreting the
symbolic functions of traditional dance in literary narratives.

The scientific novelty of the article lies in the interdisciplinary interpretation of the dance Arkan as
a cultural code that connects ritual practice, literary symbolism, and choreographic tradition. The study
expands the understanding of the interaction between folk dance heritage and literary representation.

The results of the study demonstrate that in literary works of the late nineteenth and early twentieth
centuries the Hutsul male dance Arkan evolves from an ethnographic description of folk tradition into a
complex artistic symbol. In literary discourse it functions as a metaphor of initiation, collective solidarity,
masculine identity, and historical continuity of the Carpathian cultural space.

Conclusions. The conducted research demonstrates that in the literary discourse of the late nineteenth
and early twentieth centuries the Hutsul male dance Arkan acquires the status of a complex artistic symbol
that combines archetypal symbolism, ritual meanings, and mechanisms of cultural memory. In literary texts,
this dance gradually evolves from an ethnographically documented folkloric practice into a generalized
artistic image that represents the ideas of initiation, masculine solidarity, communal strength, and the
historical continuity of tradition.

Literary representations of Arkan show that a folk dance form can function as an important cultural
code through which processes of collective identity formation, social interaction, and spiritual resilience are
interpreted. In this context, the image of the dance functions not only as an ethnocultural marker of the
Hutsul tradition but also as a symbolic model of interaction between the individual, the community, and
historical memory.

For contemporary choreographic practice, such literary interpretations open new possibilities for the
artistic reinterpretation of the dance Arkan within the stage space. In particular, they allow it to be considered
a dramaturgical basis for stage productions that actualize themes of initiation, collective interaction, bodily
solidarity, and cultural continuity. This creates opportunities for integrating traditional dance material into
both folk-stage and contemporary choreographic practice.

Keywords: Arkan, Hutsul male dance, archetype of initiation, literary image, cultural memory,
ethnographic tradition, contemporary choreographic practice.
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ITocraHoBKa mpo6GjgemMu Ta Ii 3B’I30K 3
BOKJIMBAMH HAyKOBHMH YH HNPaKTUYHUMH
3aBJaHHAMM. HesBakalouW Ha HasgBHICTH OKpe-
MUX eTHOTpadiuHUX i MUCTEIITBO3HABUYUX PO3BIfIOK,
06pas TryIyJbCbKOI0 YOJIOBIYOTO TAHIIO «ApKaH»
B YKpalHCBLKIiM JiTepaTypi He OTpUMaB IIiJIiCHOTO
CUCTEMHOI0 aHaJIi3y gK XY[O0>KHIN 1 KyJIbTYpHUM
deHOMeH. V siTepaTypHUX TeKcTax KiHng XIX Ta
noyaTKy XX CTOJITTS TaHellb «ApKaH» QYHKITIOHYe
He JIMIlle K eJleMeHT eTHorpadigHoro Tia, a # K
CHMBOJIIYHA CTPYKTYPA, 110 pellpe3eHTye apXeTHIl
40JI0BivO] iHiIiaIii, KoJIeKTUBHOI €THOCTI Ta HaIlio-
HaJIbHOI iIeHTUYHOCTIi. BojlTHOUac MOro IMoTeHIiaa
IJI1 CcydacHOI  xXopeorpaidHol iHTepIIpeTariii
3aJIMIIIAETLCA HelOCTaTHBO TEOPeTHYHO OOIPYH-
TOBaHUM. lle 3yMOBJIIOE IIOTPEOY Y KOMILJIEKCHOMY
aHaJIi3l JiTepaTypHUX pelpeseHTallili IyIyJIbCh-
KOI'O Y0JIOBIiUOIO TaHI0 «ApKaH» Ta BH3HAUeHHI
IXHBOTO 3HAUEeHHH AJI CydacHOl xopeorpadiuHol
IIPaKTUKHU.

Anauri3 OCHOBHHX TOCTi>KeHb i
nyostikamii. I[Ipo6iemMaTuka «ApKaHa», SIK KyJIb-
TypHOro ¢GeHOMeHy, OTpHMaja BUCBITJIEHHI Y
Ipargx yKpalHChKUX iCTOPUKIB, eTHOTpadiB i MuUcC-
TeNITBO3HAaBIIIB, 30KpeMa O. biryca (2015), I. becTrok
(2008), P. I'apacumuyka (2008), M. I'pyI1eBCbEKOIO
(2021),B.THaTtroKa, I. KoHgpaTeHko (2025), €. JIy1iiiBa
(2014), A. IMigymuncekoi (2015), O. ILTOXOTHIOKA
(2025), B. Craceko (2009), H. SIxumeHko (2006) Ta
iHITl, AKi iHTepIIpeTyBaJX MOT0 SIK CHUHKPETUYHY
bopMy HaApOJHOIO TAHIO 3 BUPA3HOK PHUTyallb-
HOI0, COITia/IbHOI0 Ta ifeHTUQiKaIIIHO0 QYHKILi€0.
V Merkax eTHOTpadigyHUX Ta iCTOPUKO-KYJIbLTYPHUX
ITiTXO/TiB TaHEITb «ApPKaH» PO3IJIAIa€ThCS SIK CTPYK-
TYPOBAaHUM eJleMeHT TpPaJUIliiHOI 00psL0BOCTI,
10 TOEAHYE MY3HUYHO-PUTMIUHY OpraHisariito,
IUIACTUYHY MOJesIb KOJIa Ta CUMBOJIIKY YOJI0BIUO]
COJIiTaPHOCTI.

B  yKpalHCBKIX JliTepaTypHIX  TpajuIlii
I'yIyJIbCbKa TeMaTHUKa M CUMBOJIIYHUM [I0TeHIIial
Y0JIOBIYOTO TaHI0 «ApKaH» pellpe3eHTOBaHI y
TBOpuocTi Muxaiysa KoiroouHcbKoro, Mapka
UepeMmiiuHy, Bacunsa Tepacum’toka, Bitasia
KinnMuyka, IBaHa ®paHka Ta IHIIUX aBTOpiB. V
IXHIX TeKCTax TaHeIllb «ApKaH» II0CTa€E He JIHIIe K
eTHOrpadiuHa JeTanb, a ¥ 9K CEMIOTUYHO HacHUYe-
HUM KOMIIOHEHT XYA0KHBOI'0 IIPOCTOPY, BUPa3HUK
HallioOHaJILHOI iIeHTUYHOCTI Ta HOCIM apXeTUITHOI
CeMaHTUKH.

OcobsimBe 3HaveHHs Mae MoHorpadis P.

Tishchenko Olena & Barabash Olha

Fapacumuyka «TaHIli I'ynyabcbKi» (1939), v gkii
YOJIOBIYMU TaHeIlb «ApKaH» BH3HAUeHO SIK aBTO-
HOMHUM My3U4YHO-X0peorpapiyHui TBIp i3 faBHIM
nobyTyBaHHAM Ha ['yIyJbIIUHI, 10 3a3HAB iCTO-
puuHUX TpaHchopmanint y XX cToiTTi. JoCaifHuK
HaroJIolllye Ha MOro CTPYKTYPHiM IIiTIiCHOCTI,
CTaJIiii KOMIIO3UITIMHIN opMi Ta GYHKITIOHYBaHHI
B Me)Kax TpaJuIliiHoro ceperopuina (Fapacumuyk,
2008. C. 310).

ApXeTHITHI acIleKTH yKpaiHChKOI Xopeorpadiy-
HOI KyJIbTypu ocMuca0oBanu  /l. Kapnenko (2023)
Ta JI. AHApouryK (2023), AKi ImigKpecarBaln IIpU-
CYTHICTH MiQOJIOTIYHUX CTPYKTYpP I CUMBOJIIYHUX
MoJieJiell y HapOoIHO-CIleHiuHOMY TaHIT (KaprieHko,
2023 c. 40; Auzpoiyk, 2023 c. 27). }0. KapxyT i III.
Kysuk (2020) TpaxkTyroOThb TYyIyJIbCHbKHUU TaHEIb
«ApKaH» K CaKpaJIbHUU PUTYaJL, 1110 II0ETHY€E eHep-
TeTHUKY CIUIBHOTH 3 KOCMOTOHIYHHM IIOPSAKOM,
aKIIeHTYIOYN MOro iHimjamifiHy Opupopy Ta icTo-
puuHy TpaHCcOPMAILilo Bifl I3MYHUIIEKOTO 00PSTy
[0 OIPHIIKIBCLKOIO TaHINO-IIOCBATH (KapxyT, IO.
B., & Kysuxk, 2020, c. 353).

V liTepaTypHOMY [OHCKypCi TIyIIyJIbCbKa
npobsieMaTHKa IIIMPOKO IIpefCcTaBjeHa y IIPO3i
M. KomrobuHchbkoro T M. YepeMIIMHY, e BOHA
OCMUCJIIOETHCS 4Yepe3 IIPU3MY eTHOKYJIbTYPHOI
crienupiky KapnaTCbKOIO perioHy, Horo Tpamu-
LIMHOIO CIIOCO0Y >KUTTSA Ta AYXOBHUX YsdBJIEHb.
BogHouac cMMBOJIiYHA MOJeJIb TAHIH «ApKaH» SIK
apXeTUIly 40JI0Bivoi iHiriarii HalbIbIIT KOHIEI-
TyaJIbHO PO3TOpPTaeThcd y moesii B. Tepacum’ioka
(2003), a TakoXX 3HAXOJUTH OpPUTiHAJIBbHE XY 0K-
He BizobOpakeHHs y TBopuocTi B. Kimmuyka
(2011). Tlompu HagBHICTH 3HAYHOI KUJIBKOCTI
eTHOTpaQiuyHUX, MHUCTEIITBO3HABUUX 1 JiTepaTyp-
HUX [OCTi/PKeHb, ¥ AKUX POS3IVIALAITHCA OKpeMi
acCIeKTH T'yIyJIbCbKOl KyJIbTYpH Ta HapOoLHOI TaH-
III0OBAJILHOI TpajuIlii, o6pa3 YOJIOBIYOTO TAaHITIO
«ApKaH» Y XyOO’KHIM JliTepaTypi 3aHUIIa€Th-
C1 HeJOCTaTHbO CHUCTeMHO IIpoaHasli30BaHUM.
30KpeMa, Y HayKOBOMY IUCKYPCI BiICYyTHE IIiTiCHe
MDKIUCIUIITIHaApHE JOCTiPKeHHS, 1110 II0€IHYBAJIO
0 JiTepaTypO3HAaBUMM aHaJi3 i3 IigxXomaMU apxe-
TUITHOI KPUTHUKH, PUTYaIbHOI Teopii Ta KOHIIEIITii
KyJIbTYPHOI ITaM’gTi.

TakyM YWHOM, HayKoBa IIporajlHa II0JId-
rae y BIICYTHOCTI KOMILIEKCHOTO OCMUCJIEHHS
CHUMBOJIITYHOTO 00pasy TIYIyJIbCHKOI0 YO0JIOBIUOTO0
TaHII0 «ApKaH» YV JIiTepaTypHOMY IIPOCTOpPi K
KyJIbTYPHOIO $peHOMEeHY, 1110 II0EAHYE PUTYaJIbHY
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TPaAUIlil0, apXeTHUIIHI MO/iesIi Ta MeXaHi3MH TpaHC-
JIII KyJbTypHOI HamM’aTi. Came  3allOBHEHHS
Ijiel [OCHIZHUIBKOI IIPOTaJIMHU BU3HA4va€ akKTy-
QJIBHICTh | HAayKOBY HOBHU3HY 3aIIpOIIOHOBAHOIO
IOCJII>KeHHS.

dopmyIrOBaHHA IIijiell Ta 3aBJaHb CTATTi.
[IpoanasisyBaTH 06pas IyIyJIbCHKOI0 Y0JI0BIYOIO
HapOJHO-CIIEHIYHOr0 TaHIl0 «ApKaH» B YKpalH-
CBKIN XyIOKHIN Tpaauiii KiHig XIX Ta mo4yaTky
XX CcTOITTSA. BUIBUTH MOTO apXeTHIIHI, pUTyasb-
Hi Ta KyJbTYPHO-ICTOPWUYHI CMHUCJIU Y TBOPYOCTL
YKpaiHCbKUX IIMCbMEHHUKIB. 3’9CyBaTH 3HaYeHHs
JIiTepaTypHUX 00pa3iB TaHIIO «ApKaH» JJIS Cydac-
HOl XopeorpaiuHOl IIPaKTHUKH Ta CIeHiYHOTO
BTLIeHH.

Bukiiajg, OCHOBHOTO MaTepiaxy XOCJIiKeH-
Hi. ['YyIIyJIbCBKUU YO0JIOBIUYMU TaHeIb «ApKaH» €
OHUM i3 HaAUOLIBLII pellpe3eHTaTUBHUX (eHO-
MeHIB yKpalHCBbKOI TpajuI[iiHOI KYJbTYpH, ¥
SIKOMY IIOEQHYIOTBCSI pHUTyaJbHa [id, COIliaJb-
Ha opradisarjig rpoMagu Ta ecreTuyHa ¢opma. V
JiTepaTypHOMY AUCKypci KiHrg XIX Ta mmoyaTtky
XX CTOJITTA Ijed TaHeIllb IIOCTYIIOBO BUXOIUTH 3a
MeXi eTHOTpadigyHOro OmUcy i TpaHCHOPMYETHCSI
Yy CKJIQLHUM XYAOXKHINM CHMBOJI, IO PeIpe3eHTye
apXeTHII IHiIliaIlii, 40JI0BiYO0i COIiZlapHOCTI Ta icTo-
pyuHOL TamM’sTi.

V Xy[oKHIX TeKCTaxX TaHelb «ApKaH» QYHKITIO-
HYye€ IK HOeTUYHUM 00pa3 Y0JI0Bi40Tr0 CTaBJIeHHS Ta
IYXOBHOI BUTPUBAJIOCTI, & TAKOX K KyJIbTYPHUN
KOJ TYIYJIbCHbKOI ieHTHUHOCTL. Moro cumBoiika
TIOB’sI3aHa 3 KOJIEKTUBHOI0 (OPMOI0 TaHIII, IO
BifoO6pakae IPUHIUIL €IHOCTI TpoMagU Ta CILJIb-
HOlI BifmoBifasbHOCTI il wieHiB. Came KOJOBUM
XapakTep TaHI0, CHHXPOHHICTH PyXiB i ¢pisuuHa
Hallpyra y4aCHUKIB HaOyBalThb y JIiTepaTypHUX
IHTepIIpeTalliiX 3HAUeHHs AapXEeTUIIHOI Mojesii
3IryPTOBAHOCTI, CUJIN Ta B3AEMHOI IIIITPUMKH.

3 mosullil apXeTUIIHOI KPUTHUKU Ta PUTyasb-
HOI Teopii TaHellb «ApKaH» MOJKHA PO3IJIILATH
SIK CHUMBOJIIUHY QOpMYy IIepexofy, II0 Bifjobparkae
IpoIleC CTaBJIEeHHd YOJIOBIUOl ifeHTUYHOCTI B
MesKaX TPaAULiNHOL KyJIbTYPH. Y IIbOMY KOHTEKCTI1
TaHeIlb BUCTYIIA€ He JIAIIEe eJJeMeHTOM QOIbKIOP-
HOI Tpagulil, a ¥ KyJIbTYPHUM KOZIOM, Uepe3 IKUHN
nepefalThCd KOJEKTUBHHUU [IOCBIJl, iCTOpUYHA
aM’saTh 1 6a30BIi IIIHHOCTI CIIIJIBHOTH.

TakuM YMHOM, y JIiTepaTypHOMY IIPOCTOPL
«ApkaH» 1I0CTae 0araTOIIapOBHM  XYZ0’KHIM
obpasoM, II[0 IIOEAHYE PUTYaJbHY CHUMBOJIKY,

36

eTHOKYJIbTYPHY IIeHTHUUHICTh Ta (QuIOCOPCHKe
OCMHUCJIEHHS JII/ICBKOT0 OyTTda. CaMe Iig Gararo-
3HAUYHICTB 3yMOBJIIO€ MOT'0 aKTUBHE BUKOPHUCTaHHA
Yy XYLOXKHIX TeKCcTax K MeTadopH cuiu, Gparep-
CTBa Ta HellepepBHOCTI KyJIbTYPHOI TPaJHUIiI.

ICTOPUKO-KYJIBTYPHUM  PO3SBUTOK  IYITyJIb-
CHKOTO YOJIOBIUOT0 TaHITI0 «ApKaH» 3acBimuye
CKJIQHUM IIpoliec TpaHchopMallil 00psafL0Boi IIpak-
TUKHU: Bifl apXalyHOIO S3UYHHUIIBKOIO PUTYaIy [0
OIIPUIIKIBCHKOTO TAHIIIO-IIOCBITH, III0 CHHTE3yBaB
JIOKaJIbHI TYIYJILCHKi, pPyMYHCBK] Ta KO3aIlbKi ILja-
CTUYHI Tpaauilii. ¥ cydacHiN HapOIHO-CIeHIUHIN
xopeorpadil TaHellb «ApKaH» IIOCTa€ $SK CTHJII-
30BaHUU 060pas YoJIOBIiUOI My’KHOCTI Ta CHJIH,
30epirarouM BHYTPIIIHIO eHEPreTUUHy HaIlpyry U
CHMBOJIIYHY HacHa)keHIicTh (Kosocok, 2008, ¢.39).

BogHouac y MmoHorpagii PomaHa 'apacuMuyka
«TaHI1i ryiyabCcbKi» (1939) «ApKaH» BU3HAUAETHCH
K aBTOHOMHHU MY3UYHO-XOpeorpa¢iuHuii TBIp,
110 TPUBaJIUU 4dac QYHKIJIOHYBAB y TPafULIHHO-
My CepeZoBHILI. /IOCAITHUK BU3Hayae THMUYaCOBe
HepepUBaHHA ITi€l TAHITIOBAJIbLHOI TPAJUILI iz yac
ITepiroi cBiTOBOI BiiHU Ta il BimHOBJIeHHS y 1920-
X pOKax, IlepeBa’kHO B MOJIOAIKHOMY CepelOBHILI.
Taka icTopryHa fUHaMIiKa [03BOJIsIE€ iIHTEpIIpeTyBa-
TH «ApKaH» 9K GOpMy KyJIbTYPHOI IaM’ATi, 3aTHY
IO JIaTEHTHOTO0 36epe’KeHHs B KOJIEKTUBHIN CBif0-
MOCTI Ta IOJaJIbIIOI aKTyasisallil y KyJbTypHIil
npaktuni (FapacuMmuyk, 2008, c. 310).

[TokasoBHM eTalloM CIIeHIYHOI pellemriil
I'YIyJIbCHKOTO YOJIOBIUOIO TAHINK0 «ApKaH» CTaJo
cTBOpeHHd y 1948 porii 6asety PomaHa CiMoBH4Ya
«Comizika JloBOyIa», y sIKOMy eJIeMeHTH TIYyIyJb-
CbKOro (QOJIbKJIOPY, 30KpeMa IHTOHAIiMHI Ta
TaHIIOBaJbHI CTPYKTYpH, IHTErpOBaHO B IIPO-
decitiny Mysu4yHO-xopeorpadiuyHy apamMaTypriio.
V CTpyKTypi TBOpY JIipUUHa CHOKeTHA JIiHig II0€]-
HYETBCA 3 TeMaTUKOI0 /lpyroi cBiTOBOI BiMiHH, a
o6pas Osiekcu JloBOyIIa I10CTa€ sIK CUMBOJI HapoO[-
HOTO IIpoBigHWKa. Y OaseTi TaHeIb «ApKaH»
BUKOHYE Ba)KJIUBY [paMaTypriuHy (QyHKIIitO,
OCKIJIbKM BIH BUKOPHUCTOBYETHCI MJI1 HOOYZ0-
BU MaCOBUX CIeH i IIOCHJIEHHS eTHOKYJIbTYPHOI
BHpa3HOCTI mocTaHOBKU. [lopsan i3 HUM 3ajidHI
TaKi Hapo[Hi TaHIOBaJIbHI GopMHU, SIK «K03auok»,
«KoJsiomutika» Ta iHIII, 1110 pa3soM GOPMYIOTH ITisIic-
Hy CHCTEMYy HalliOHaJbHO-penpe3eHTaTUBHOI
cueHiuHol mtacTuku (KoHgpaTeHKO & IIIIOXOTHIOK,
2025, c. 103-120).

VkpaiHncbka pocaigHuilg CsiTyiaHa bapa6ari

TiweHko OaeHa & Bapabaw Oavza
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(2025) y craTTi «ApxeTu TaHI Bitamia KnuMmayka»
aHasizye poMaH B. KimmMmuyka «PyTeHis», aKIleH-
TYIOUM yBary Ha XyAOXKHIN iHTepIliperariii
IYIyJIbCBKOTO  YOJIOBIYOTO  TaHII0  «ApKaH».
Oco6yimBOI Baru HabyBae MOTHB BHHSITKOBOCTI:
«JIuliiie pas y CTO POKIB...», 1110 CYIIPOBOKYE 300pa-
JKeHHS TaHII0 y KIHOYOMY BUKOHAaHHI (KJIUMUyK,
2011, c. 217). Taka penenilis TpaHcopMye Tpa-
TUIIIHO 4YO0JIOBIUY MOJeJb OOpPsIOBOTIO MiMCTBA,
IIOPYIIYE yCTasJeHI TeHJepHI MeKi Ta PO3LINPIOE
CeMaHTUYHUU IIPOCTIp «ApKaHar. Y TeKCTi TaHeIb
perpe3eHTYEeThC 9K CHMBOJI MYJKHOCTI Ta BOJII
OIIPUIIKIB, YW ICTOpUYHA [JOJI1 IIOB’sI3aHa 3
60pOTHO0I0 1 IIepecaifyBaHHIMU, II[0 3YMOBJIIOE
roro QyHKIIIOHYBaHHA 1K $OPMU U0JIOBiIUO] iHiITia-
il Ta 6010BOro 3arapTyBaHHs. CeMaHTUUHE SIPO
TaHII0 «ApKaH» CTaHOBJIATE KaTeropii 6paTepcTsa,
B3a€EMHOI ITIATPUMKHU U KOJIEKTUBHOI COJIIAPHOCTI,
BTUIEHI y 34eIUleHI PyKH Ta 3aMKHEHOMY KOJIi
SIK MOJIeJIi €THOCTI M CIJIbHOI BiAIIOBiAJIBHOCTL
(Bapabari, 2025, c.40).

YV 1mpo3i Muxakia KoiroOMHCBKOro Ta
Mapka YepeMIIIMHU YO0JIOBIiUMU TaHeIb «ApKaH»
BUCTYIIa€ BaKJIUBHUM CKJIaJHUKOM eTHOKYJIbTYp-
HOTO CepeloBUIIa, 1110 BU3HAYA€ XYL0KHIO MOJIesIb
TYIyJIbCHKOTO CBIiTy. Y moBicTi «TiHi 3a6yTHX Ipex-
KiB» I'yIyJIbIIIMHA II0CTae SIK IUIiCHA KyJIbTypHA
CHUCTEMA, y MejKaX KOl MysuKa, OOpsmoBiCTH i
TaHIFOBAJIbHI IIPAaKTHKU BUKOHYHTH He JIHIIE
eCTeTUYHY, a U COIliaJIbHO-OpraHisaliiHy ¢QyHK-
miro. Xoua 6e3IrocepefHLOI0 OIIHMCYy BUKOHAHHS
TaHII «ApKaH» y TBOPi HeMae, TaHIFOBaJIbHUMI
MOTHB OPraHiyHO BIIUCYETHCSI Y CHMBOJIIUHY CTPYK-
Typy TeKCTy. BiH BHUCTyIIa€e Ba>KJIMBUM eJIeMEHTOM
KyJAbTYPHOIO KOAY, Yepe3 SKUM BiITBOPIOETHCS
PUTM JKUTTA TpoMajM, II CBITOINIAAHI YsBJIEHHHA
Ta MeXaHisMHU 30epeKeHHs Tpajulliii. Y TakoMy
KOHTEKCTIi TaHeIlb II0CTAa€E CII0CO60M TijleCHOI perrpe-
3eHTallil KOJIEKTUBHOI IlaM’ATi Ta BOAHOYAC
BioOpa’kaHHAIM COLjiaJIbHOI iepapxil TpagUIliliHO-
ro cepenoBuia (KomrO6MHCHKHUH, 2022).

V HoBeslax Mapka YepeMIIIMHU TaHI[IOBAaJIbHI
CILleHU BUKOHYIOTh Ba)KJIUBY [paMaTypriuyHy QyHK-
I1it0. BOHU BiATBOPIOIOTH aTMOCHEPY 3MarajibHOCTI,
IeMOHCTparlii CUIM, BUTPUBAJIOCTI M YOJIOBiUOI
TiTHOCTI, 1[0 BiATIOBiZTa€ CTPYKTYpPi KOJEKTUBHOIO
KOJIOBOTO TaHIII0, 30KpeMa «ApKaHa». TaHOK IToCTae
dopMmoro colliasbHOI iHTerparii, y Meykax sKOi
IHIUBI TiATBEPI)KYE CBOI0 HAJIEXKHICTH 0 TPO-
Majy, TOTOBHICTb A0 60pPOTHOM Ta CIiJTBHOI

Tishchenko Olena & Barabash Olha

BIZITIOBIZA/JIBHOCTI. Y TaKOMy KOHTEKCTI «ApKaH»
BUCTYTIa€ He JIUIle QOJIBKIOPHUM eJIeMeHTOM, a 1
CHMBOJIOM I'yIIYJIbCHKOI iIeHTUYHOCTI, 1110 IT0EAHYE
pUTyas, TiIeCHICTD 1 KOJIEKTUBHY COJIIJaPHICTD.

[Toxa3oBOI0 y IIbOMY acleKTi € HoBeJIa «Ileprri
CTpiiu», e TaHellb HabyBae CKIafHOI PUTyaslb-
HO-eK3UCTeHIiHOI QyHKIil. [Topss 31 CBATKOBOIO
aTMocdeporo BiH Iiepefae BHYTPIIIHIO HAIIPYTy
IrpoMajy, 1[0 OIMHAETHLCA Ilepef; 3arpo30l0 BOEH-
HOTO IIPOTHUCTOSHHS. KOJIEeKTUBHUI pyX y KOJI
CUMBOJII3ye MOOLII3allif0 CHUIBHOTH Ta YCBiZIOM-
JIEHHSI CHJIbHOI JTOJIi Iepef; MOYKJIMBICTIO CMepTi
(JIsx, 2022, c. 323).

XyIooKHA CTPYKTypa TBOPY IPYHTYETBHCS Ha
KOHTpacTi Mi>K CBATKOBICTIO XpaMOBOTO [ificTBa
Ta TPUBOXKHUM OUiIKyBaHHSIM BOEHHOI HebesIIe-
Ku. KysibMiHaIli€l0 IIbOTO IPOTHUCTABJIEHHS CTa€
TpariuHa cIjeHa 3arubeJii JIrofel Il yac TaHIo,
KOJIK CBITKOBHH PYX palTOBO IIePEPHUBAETHCS
HaCWJIbCTBOM. V IIbOMY KOHTEKCTi TaHeIlb IIOCTae
f6araTosHauYHUM CHUMBOJIOM, II[0 IIOEJHYE PafiCThb
JKUTTS i3 ITepefuyTTIM CMepTi.

Orxe, y HOBesi «llepimi CTpiin»  TaHOK
HabyBae 03HAK CBOEPIMHOTO «TAHIID CMEPTi», y
SIKOMY BifoOpa’keHO TparisM BOEHHOI peajlb-
HOCTI. PUTMiuHa opraHisailis TeKCTy, SKa HacJiaye
OUHaMIKy TaHII0OBaJIbHOIO PYXY, IIOCHUJIIOE eKCIIpe-
CHUBHICTh HapaTUBY Ta CIIPUSE CHHTe3y IIPUPOSHUX
PUTMIB, JIOACHEKUX eMOLJiH i ApaMaTUYHOI HaIpy-
TU )KUTTEBOTO OyTTA (X0pob, 2025, c. 32).

TaxuM YMHOM, y IIPO30Bil TpazuLii KiHig XIX
Ta II04aTKy XX CTOJIITTS TaHII0BaJIbHUU KOJI, IIOB’S-
3aHUM 13 MO/[e/UITIO I'YITYJIbCHKOT0 YOJI0BIUOI0 TAHIIHO
«ApKaH», BUCTYIIa€ Ba)KJIMBUM 3aC000M OCMHUCJIEH-
H$ KOJIEKTUBHOI /10J1i, iCTOpUYHOr0 BUIIPOO6YBaHHSI
Ta 36epe’KeHHd eTHOKYJIbTYPHOI IiIiCHOCTI.

B erHorpa¢iuHnx Ta NIyOIIMUCTUYHUX IIpa-
151X IBaHa ®paHKa HapOJHI TaHI]I PO3IJISINAI0ThCS
SJK BUIB ICTOpUYHOI Ilam’dTi, $isMUHOI BUTpUBA-
JIOCTi Ta $OpMyBaHHS KOJIEKTUBHOIL i@ HTUYHOCTI.
V nboOMy HAyKOBOMY [UCKypCi «ApKaH» IIOCTae
JK BOIHCHKUI UYOJIOBIUMM TaHellb, 10 306epi-
rae pUCHU IHIIHaAIIMHUX TpaguIliii i Bimobparkae
COIliaJIbHY CTPYKTypy rpoMagu. ETHorpadiuni
CIIOCTepe’kKeHHS Ta HAyKOBI IIpalli IBaHa ®paHKa
GOpPMYIOTH MeTOZOJIOTIUHEe ITIAIPYHTS AJISI OCMUC-
JIEHHS TYIyJIbCHKOTO YOJIOBIUOT0 TAHITI0 «ApKaH»
K COILiaJIbHO-PUTYaJbHOIO0 (QeHOMEHY, y SKOMY
TiJlecHa [isg IIOENHYETHCI i3 CHMBOJIIUHOI QYHK-
Ijier0 KyJbTYpHOI KOMYHIiKalii (Ppanko, 1980, c.
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180-204).

Hal6inbmr 1iicHe Xy[O)KHE OCMHCIEHHS
IYIyJILCBKOTO YOJIOBIYOIO TaHIJI «ApKaH» IIpoO-
CTeXXyeThCd y 1oesil Bacuisa 'epacum’ioka (2003).
V Bipmii «YHos10BiUMH TaHeIb» iMIepaTUBHa ¢op-
MyJia «TM MYCHIIl TQHIFOBATU apKaH...» II0CTAE K
CUMBOJIITYHHUU 3aKJIHUK [I0 iHIIaIfiiHoI [ii, 110 Hab-
yBae 3HaUeHHSI eK3UCTEHI[ITHOTO BUIIPOOYBaHHS.
AKIIeHT Ha HeOOXIZIHICTh «X0Y pa3» BUKOHATH el
TaHeIb IIiTKPeCI0e H0ro He3BOPOTHUY 1 pUTyalb-
HO 3HAUyIIUN XapaKTep, Hab/IMKaodu XyI0KHIN
o0pas [0 apXeTHUITHOI MOZeJIi ITlepexofy, II0B’s13aH0l
31 CTAaHOBJIEHHSIM 40JI0Biv0i ifeHTHUHOCTI. O6pasu
«IPeBHBOTO YOJIOBIUOT0 KOJIa» Ta «3UeIVIEHUX PyK»
aKTyaJsi3ylTh apXeTUIl KOJIEKTUBHOI COIiapHOCTI
M BIiATIOBIiZa/IbHOCTI, BJIACTUBUU TPagUI[INHUM
IHiIarinHUM IIpaKTUKaM. Y IIOeTUYHIM cucTreMmi B.
T'epacuM’rok (2003): TiiecHUM pyx HabyBae MmeTadi-
3MYHOI0 BUMIpY, ¢pisuuHa HAIpyra OCMUCIIOETHCS
gK MeTadopa AyXOBHOI BUTPUBAJIOCTI, a TaHeIlb
II0CTa€ CUMBOJIOM BHYTPIIITHBOI0 BUOOPY Ta €K3U-
CTeHIHOI cTilKocTi ocobucrocti (FepacuM’IOK,
2003, c. 105).

O6pas dYOJIOBIWOIO TIYIYJIBCHKOIO TAaHINO
«ApKaH» 36epirae CBOIO IIPHUCYTHICTH B YKPaiHCHKIN
Jiteparypi KiHIg XX cToiTTa. /10 IILOr0 CUMBO-
JIy 3BepTarnTbcd P. IBaHMUYyK y pomMmaHi «Oppmar
(1992) Ta 0. AHIpPYXOBUY Y poMaHi «/[BaHAAIATH
06pyuiB» (2003), IKi OCMHUCJIIOIOTH TaHEIlh He JIHIIIe
K eJIeMeHT eTHorpadgiuHol Tpajuilii, a i K KyJlb-
TYPHUH 3HAK, 1[0 aKyMYJII0€ iCTOPUYHY IaM’sTh 1
Bimo6parkae 1poriecu $popMyBaHHA HaI[lOHaJIbHOL
ITeHTUYHOCTI. Y TbOMY KOHTEKCTi «ApKaH» HabyBae
3HAUeHHS YHIBepCaJbHOIO KYJbTYPHOTO 00pasy,
KUY II0€JHYe pPisHI piBHI TijleCHO-pUTyaJIbHUX
IIPaKTUK 3 iICTOPUKO-PiT0COPCHKUM OCMUCTIEHHIM
nmocBiny (BecTiok , 2008, c. 341).

BogHouac y JliTepaTypHOMY AWCKYpCi KiHITA
XIX Ta mouyaTKy XX CTOJITTS  IHTepIIpeTallid
«ApkaHy» HabyBa€e HOBHX CMHCJIOBUX AaKIIEHTIB.
K10 B yKpalHCBKIiM JiTepaTypl KiHig XIX Ta
noyaTtky XX CTOJTTA Iledl TaHeIlb IIepeBakKHO
BHUCTYIIaB eTHOKYJIbTYPHUM CHMBOJIOM i 3HAKOM
KYJIbTYPHOI €THOCTI, TO B HOBITHbOMY JIiTepaTypHO-
My KOHTEKCTI BiH IHTeIpyeThCs y CKIaJHy CUCTEMY
KyJIbTYPHUX KOZIB. V TakKoMy pakKypcli «ApkaH»
TI0CTa€ CBOEPITHOI TOYKOI IIEPeTHHY CydacHOI
npobseMaTHKU 3 apxailyHUMH MipoJIoriyHUMU
Ta €30TePUUYHUMU YSBJIEHHIMH, IO IIiIKPECIIIOE
faraTolrapoBiCTh MOT0 CeMaHTHUKH Ta 3JaTHICTh
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II0€JHYBaTH Pi3HI 4acoBi ¥ KyJIbTYpHI ILJIaCTH.

TakuM UMHOM, XY[OXKHiIM iHTepIipeTartil
IYI[yJIbCBKOTO UYOJIOBIiWOTO TaHII0 «ApKaH» V
Jiteparypi KiHng XIX Ta mouaTtky XX CTOJITTS
JIeMOHCTPYIOTH IIOCTYIIOBY TpaHCPOpPMAIlito ITHOTO
06pasy: Bif eTHorpadiuyHOo 3adiKCOBAHOTO ejleMeH-
Ta TPaSUIIMHOI KYJIbTYPH [0 CKJIaJHOIO CUMBOJIY
KyJIbTYPHOI IIaM’ITi Ta apXeTUITHOI MOJiesIi KOJIeK-
TUBHOI  ifeHTHYHOCTI. OCMHCIeHHS  IIbOTO
beHOMeHY BIIKpPHBAE INHUPIII IIEPCIEKTHUBU IJIS
MDKIVUCIIUILUIIHAPHOTO  AOCJIKEeHHSI B3aeMOIil
JiTepaTypy, eTHorpadil Ta xopeorpadiyHoro Muc-
TeIlTBa, a TaKOXX [O3BOJISIE IIEPEOCMUCIIUTU POJIb
TaHITI0O K KYJbTYPHOTO KOAy, IO 306epirae u
TpaHCA0€e 06a30Bi IIHHOCTI TpPagUILiMHOL CIILIb-
HOTH. VY3arajbHeHHS OKpeCJeHUX II0JI0’KeHb
CTBOPIOE HIAIPYHTS M1 GOpMyBaHHS BUCHOBKIB
JIOCJTiKeHHS.

BucHoBKu.IIpoBeieHe 1OCITiHKeHHI 3aCBITUYE,
1110 Y JIiTepaTypHOMY AUCKYPCi KiH1g XIX Ta movyat-
Ky XX CTOJITTA I'YLyJIBCHKHUH 4YOJIOBIUMH TaHeIb
«ApkaH» HabyBae CTaTyCy CKJIAJHOTO Xy[0KHbLOTO
CHMBOJIY, ITI0 II0EAHYE apXeTUIIHY CHMBOJIIKY, PUTY-
aJIbHI ySIBJIEHHS Ta MeXaHi3MU KyJIbTYPHOI IIaM’STi.
V Xy[OKHIX TeKCTax Iiel TaHellb II0CTYIIOBO TPaHC-
dopMyeTbCcs BiL eTHorpadigyHo 3adpikcoBaHOI
$OIBKIIOPHOI IIPAaKTUKHU 10 y3araJbHeHOro obpasy,
SIKHUH pelIpe3eHTye ifel iHiriaIrii, 4o00Bidoi cotimap-
HOCTI, CHUJIU TPOMAa/iY Ta iCTOPUYHOI CIIaIKOEMHOCTI
TpaguLii. JliTepaTypHi pellpe3eHTalii «ApKaHy»
IeMOHCTPYIOTh, 1110 HapO/Ha TaHII0BaJbHa popma
MOKe BUCTYIIaTH BaKJIMBUM KYJIbTYPHUM KOZOM,
Jepes IKUU OCMUCJIIOITHCS IIPoriec GopMyBaHHA
KOJIEKTUBHOI i[eHTUYHOCTI, COITiaTbHOI B3aeMO/il
Ta AYXOBHOI CTiMKOCTi. Y IIbOMYy KOHTEKCTi 06pas
TaHII0 QYHKIJIOHYE He JIMIIe IK eTHOKYJIbTYPHUMN
MapKep TYIYJIbChKOI TpaAuIlii, a ¥ IK CUMBOJIiUHA
MOJeJIb B3aEMOZII JIFOAWHY, CIIUIBHOTH Ta iCTOPUY-
HOI ITaM’4Ti.

[t cydacHol XxopeorpagiuHol IpaKTUKHU TaKi
JITEepaTypHi IiHTepIipeTaliii BiAKPHUBAKTh HOBI
MO’KJIUBOCTI XYJ0’KHBOTO IIepe0CMHUCIeHHS TaHIII0
«ApKaH» Yy CIIeHIYHOMY IIpOCTOpi. 30KpeMa, BOHU
I03BOJIAIKOTH PO3IVIALATH MOTO K JpaMaTypridyHy
OCHOBY /I IIOCTAHOBOK, ¥ SKHUX aKTyasi3yHThC
TeMU iHiIiarii, KOJIeKTUBHOI B3aeMOJii, TijleCcHOI
COJIIAPHOCTI Ta KYJbTYPHOI CIaJiKOeEMHOCTIL. Ile
CTBOPIOE IIOTEHINiaJ [UIg iHTerpariii TpagUuIiitHOTo
TAHIIBAJIbHOTO MaTepiaay sSK y HapoJHO-CLeHiu-
HYy, TaK 1 y cydgacHy (contemporary) xopeorpagiuay
IIPaKTHUKY.

TiweHko OaeHa & Bapabaw Oavza
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IlepcnekTHBH HOJAJBINHNX  JOCTII)KEHb.
V 1misioMy, TOCHiIKeHHS IATBEPIDKYE, 1[0 TPagu-
IiMHI TaHITI0BAJIbHI IIPAKTUKU MO>KYTh BUCTYIIaTU
Ba)KJIMBIMMU HOCISIMH KYJIBTYPHOI IIaM’dTi Ta CUM-
BOJIIYHUX MOJeJIed COIliaJIbHOI B3a€eEMOJII, SKi
3HaXOJATh HOBI IHTepHIpeTallil y XyI0XKHIU KyJIb-
Typi. OCMHCIEHHATYIYJIbLCHKOT0 Y0JI0BIYOI0 TAHITIO
«ApKaH» Y MDKIUCIIMILTIHAPHOMY KOHTEKCT] JIiTe-

paTyposHaBCTBa, KyJbTYpPOJIOrii Ta Xopeorpadii
BiJKpMBa€ MEPCIIEKTUBU /JIsI I0JAJBIIOI0 BHB-
YeHHs poJIi HapOJHOI TAHIIOBAJbHOI CIAJIIIMHU
y GopMyBaHHI Cy4aCHUX MUCTEIIbKUX IIPaKTHUK Ta
KyJIbTYPHOI ifeHTUYHOCTI.

ITe cmpusge IIUOIIOMY OCMHKC/IEHHIO POJl
HapoJHOI TaHIIOBaJIbHOI Tpagullii y ¢opMyBaHHI
Cy4acHOi crieHiuHoi Xopeorpadii.
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