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TRAINING FUTURE MUSIC ART TEACHERS TO USE
ETHNIC-FAMILY TRADITIONS IN OVERCOMING WAR
TRAUMA IN SCHOOL YOUTH

The article considers the problem of training future music art teachers to use ethnic family traditions
in overcoming war trauma in school youth. An analysis of modern scientific research in the field of ethno-
pedagogy, art history and psychology is presented. The content and structure of training a specialist-musician
capable of trauma-informed assistance through art to overcome post-traumatic psycho-emotional disorders
in schoolchildren are analyzed. The main directions of training future music art teachers for trauma-informed
assistance through ethnic-family traditions on pedagogical principles are identified. It is proven that the
phenomenon under study works more effectively according to the cross-cutting principle, since it is integrated
into the educational process at the content, methodological and practical levels. The possibilities of its effective

use in art and pedagogical education are revealed.

The possibilities of using components of trauma-informed art in future professional activities by
university students are outlined. The importance of creating safe environment for schoolchildren based on trust,
mutual understanding, and art-communication interaction through ethnic-family traditions is emphasized.

Keywords: artistic-pedagogical education, trauma-informed care, ethnic- family traditions, university
music students, art-communication interaction, mental health.

Problem statement and its connection
with important scientific or practical tasks. In
the context of socio-humanitarian challenges in
Ukraine caused by Russian military aggression,
the problem of preserving mental health of
schoolchildren is becoming of paramount
importance. In this process, special attention
is paid to the appeal to traditional resources of
recovery, among which ethnic-family traditions
occupy a leading place. Therefore, the focus
of modern training of applicants for higher
professional and pedagogical education is not

6

only the familiarization with ethnocultural and
folklore heritage, but also the integration of ethnic
and family heritage into the process of training
teacher musicians of the ability to provide trauma-
informed assistance through art in their future
professional activities.

Such a statement of the problem makes it
possible to apply in the system of artistic and
pedagogical education new approaches to the
theoretical and practical training of future
specialist-musicians, related to the restoration
and support of the psycho-emotional state

© Pacmpuzina Aana & Kaenap Mapia
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of schoolchildren in war and post-war times.
Therefore, the professional activity of a modern
teacher-musician should be aimed not only at the
formation of the musical culture of schoolchildren,
but also at the restoration and support of their
mental health on the basis of trauma-informed
assistance through art and ethnic-family traditions
as well.

This is confirmed by domestic and foreign
scientists research that each culture has its own
unique ways of experiencing pain, loss and stress,
which are often an important tool for preserving
a person’s psycho-emotional integrity. And the
deepest emotional impact on schoolchildren is the
art directly related to family rituals, folk songs,
epics, legends and fairy tales, music of the family
circle, which often have a therapeutic effect.
They reflect hope, renewal, connection with past
generations and help schoolchildren who have
survived the war to restore a sense of stability
and support, as well as provide emotional relief
through empathy.

Therefore, we consider the preparation of
future music art teachers to use ethnic and family
traditions in overcoming the trauma of war to be
a relevant and socially significant theoretical and
practical task.

Analysisofmajorresearch and publications.
Recent years have been marked by a growing
scientific interest among researchers in the role of
national ethnocultural heritage and, in particular,
ethnic-family traditions in conditions of social
upheavals and military challenges. The works of
G. Lozko (2011), I. Kolyada (2011), L. Ryban (2022)
trace the idea of restoring traditional family rituals
as the basis for the formation of national identity
and spiritual self-healing. The authors emphasize
that it is musical practices, songs, rituals, and
family music-making that are capable of creating
the space of emotional security for a child in crisis
circumstances. The latest publications that touch
on the topic of using ethnic-family traditions in
art and pedagogical education deserve special
attention.

Significant in this direction is the work of
N. Sulaeva, who in her research reveals the role of
ethnic components in the formation of the spiritual
world of a future music art teacher. The author
emphasizes that the family song tradition should
be included in the practical block of educational

© Rastrygina Alla & Klepar Maria

and professional programs for applicants for
higher education in arts sphere (Sulayeva, 2025).
Lu Baowen emphasizes the need to integrate ethnic
and music history material into the process of
training a music art teacher, because it is precisely
such knowledge and understanding that allow a
future specialist to identify himself as a bearer of
cultural and family heritage (Lu Baowen, 2021).

The importance of ethnic-family traditions
as a therapeutic tool is discussed in the works of
S. Bassa, where the idea of restoring the child’s
psyche through ritual family forms of musical
communication is traced. The author proves the
effectiveness of family music-making as a means
of compensating for emotional destruction in
children who suffered from the war (Bassa, 2025).
Nabok M. (2020) raises the problem of forming
professional readiness for teaching Ukrainian
folklore as a component of art therapy in schools.
Her publications focus on the fact that knowledge
of ethnic-family musical traditions is a key
component of the content of professional training
(Nabok, 2020).

In the context of the problem stated in the
article, works that highlight the role of trauma-
informed assistance through art in restoring the
psycho-emotional state of children affected by
war, deserve special attention. For example, Nigel
Osborne, a professor at the University of Edinburgh,
a composer and a world-renowned specialist
in overcoming war trauma through art and
communication, whose author’s methodology is
based on practical experience working in hot spots
around the world, proves that involving children
in music related to their ethnocultural background
significantly contributes to reducing the level
of stress, anxiety, and isolation (Osborne, 2023).
Similar conclusions are drawn by Henry Redwood
(2024) and Darren Abraxas (2024), who point to
the need to use ritual song and family traditions in
working with traumatized adolescents.

A significant contribution to the above-
mentioned issues is the work of Yu. Nikolaevska
(2023), who explores trauma-informed support
through art in educational environment. The
author focuses on the pedagogical potential of
family songs as a factor of emotional stabilization
and self-expression.

A modest contribution of the authors of the
article to the study of this problem is a number

7


https://doi.org/10.34142/27091805.2025.6.01.01
mailto:rastrygina.alla%40gmail.com?subject=
https://orcid.org/0000-0002-4393-2831
mailto:mklepar10%40gmail.com?subject=
https://orcid.org/0000-0003-4923-8696
https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/index

'4 = Professional Art Education

Volume 6 (1) 2025

of publications related to art-communication
interaction in overcoming war trauma and
restoring mental health of people of Ukraine. In
particular, regarding the value foundations of art
communications in art and pedagogical education
(Rastrygina, 2023); art and communication
interaction of future teacher-musicians with
children to restore their psycho-emotional state
(Rastrygina, 2024); trauma-informed art as a
spiritual ecosystem for restoring mental health of
the Ukrainians and the organizational principles
of preparing future teacher-musicians for trauma-
informed care through art (Rastrygina, 2024);
musical and creative potential of extracurricular
activities of higher education students in acquiring
theabilitytoprovide trauma-informed care (Klepar,
2024), folk song traditions in the development
of spirituality of future teachers (Klepar, 2017);
features of using ethnocultural traditions to
overcome war trauma in schoolchildren.

Therefore, the authors emphasize the
importance of family musical experience, which
preserves ethnic memory and contributes to the
psychoemotional recovery of children, and proves
that preparing future teacher musicians for art-
communication interaction through art, including
ethnic-family traditions, increases their empathetic
and facilitating ability to overcome war trauma in
school youth.

At the same time, in the above-mentioned
studies (both domestic and foreign), the problem
of using ethnic-family traditions as a means of
trauma-informed assistance in overcoming war
traumas among schoolchildren is not sufficiently
researched. In particular, G. Lozko (2011) and
I. Kolyada (2011) emphasize the importance
of family rituals in the formation of national
identity, but their works are of the general cultural
nature and do not contain specific pedagogical
mechanisms of trauma-informed assistance. The
same applies to the works of L. Ruban, who focuses
on the family song tradition, but does not consider
it as a resource in overcoming war traumas
(Ruban, 2022).

In the studies of N. Osborne (2023),
G. Redwood (25.05.2024), D. Abraxas (2024),
despite high level and density of scientific and
humanitarian content, there is no focus on the
Ukrainian ethnic-family context as a means
of trauma-informed care. The conclusions of

foreign scientists are universal and therefore
require adaptation to domestic educational
practice. Publications by Y. Nikolaevska, which
directly relate to trauma-informed pedagogy in
generalized reading, nevertheless prove that
trauma-informed care is based on the principles
of empathy, trust, understanding of the cultural
context and individual experience of each person
(Nikolayevs’ka, Andrushchenko, Pryhunkova,
2023).

Previous publications of the authors of this
article, although they correspond to the topic
stated in the article, are, nevertheless, aimed at
somewhat different perspective of its presenting.
In particular, the concept of trauma-informed art
as a spiritual ecosystem supporting the mental
health of students and the existential value of
Ukrainian ethnocultural heritage were revealed
(Rastrygina, 2024); the significance of lullabies,
ritual songs, and family narratives in the formation
of spiritual and moral values of schoolchildren
and the empathic competence of the teacher was
substantiated (Klepar, 2017).

Thus, the analysis of scientific literature in
recent years indicates at intensification of research
in the field of professional art education with an
emphasis on ethnic-kinship musical practices.
However, the focus of this article is on identifying
the possibilities of using ethnic-kinship traditions
in the training of future teachers of music art as a
means of trauma-informed assistance through art
to school youth in overcoming war trauma.

Formulation of the goals and objectives
of the article. Given the above, the purpose of
the article is to present the possibilities of using
ethnic and family traditions in the training
of future teachers of music art as a means of
trauma-informed assistance to young students in
overcoming war trauma. To achieve the goal, a
number of tasks are provided. Namely: a thorough
analysis of the modern scientific discourse on
trauma-informed care through art and the use of
ethnic-family traditions in the training of future
teacher-musicians; disclosure of ethnic-family
traditions as a means that works on a cross-cutting
principle and is integrated into the educational
process at different levels: content, methodological
and practical; highlighting methodological
techniques that determine the effectiveness of
using ethnic-family traditions in the preparation
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of a future teacher-musician for trauma-informed
care through ethnic-family traditions; outlining
promising areas of further scientific research on
the problem under study.

Presentation of the main material. We
consider the application of ethnic-family traditions
in the preparation of music art teachers for trauma-
informed care as a means that contains a number of
pedagogical opportunities, in particular, available
means, knowledge, understandings and methods
of action that are used to achieve the goal set in
the article and their effective application in future
professional activities. Such a resource works as a
cross-cutting principle that is integrated into the
educational process at different levels: content,
methodological and practical. The systematic
nature of this approach ensures the integrity of
the training of a specialist-musician who is able to
act in war and post-war times to overcome post-
traumatic stress disorders in children.

To wuse ethnic-family traditions as an
effective professionally directed means, first of
all, it is important to develop their artistic and
educational content that reflects the richness of
the family musical heritage. This is not only about
mastering authentic folklore material (lullabies,
ritual, calendar-ritual songs, family instrumental
traditions), but also about realizing their art-
therapeutic effect. That is, student musicians must
learn to interpret these types of ethnic-family
traditions not as archaic elements, but as living
mechanisms for restoring the internal balance and
psycho-emotional stability of children.

Secondly, the use of ethnic-family traditions in
working with children requires mastering modern
art-therapeutic, digital and event technologies
and methods as components of trauma-informed
care through art-communication interaction.
This involves the inclusion in the educational
process of special modules aimed at developing
art-communication competencies in the field of
empathetic listening, recognizing the emotional
state of the child, and using musical practices to
relieve psycho-emotional tension. Thus, ethnic-
family traditions become not just a topic of
the lesson, but a means of art-communication
interaction on pedagogical principles.

The third important component is the creation
of a safe educational environment in which
students can test their own projects aimed at the
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psycho-emotional recovery of schoolchildren.
These can be integrated forms of work: joint family
holidays, evening parties, folklore workshops
prepared by students in cooperation with children
and their parents. Such intensive art-educational
events, where all participants actively participate
in the process of their implementation, allow future
specialists to apply the knowledge and methods
of action acquired by them in trauma-informed
care through art-communication interaction. It
is important that such events carry not only an
entertainment function, but also an art-therapeutic
one. In this case, an emotional connection with the
traditions of one’s family is recreated, evoking the
image of the family home of many generations as a
place of protection and love.

Note that during such events, the students
are to master the skills of diagnosing the condition
of schoolchildren: their emotional state, need for
support, sensitivity to the emotional changes of
each child, and creating a space of trust and open
communication (Nikolayevs'’ka, Andrushchenko,
Pryhunkova, 2023).

No less important is the reflective component
of preparing students for a meeting with
schoolchildren, when it is necessary to record
and rethink the acquired experience of applying
ethnic-family traditions in working with children.
These can be diaries of pedagogical and art-
therapeutic practice, oral reflections at seminars,
inter subjects’ discussions with teachers and group
mates, etc. Reflexivity forms the ability to self-
correct, ethically comprehend pedagogical action,
and also contributes to the internal growth of a
specialist (Rastrygina, 2024).

Thus, the combination of diagnostic,
educational-creative and reflective practices create
the basis for high-quality professional training
of a music art teacher for trauma-informed care
through ethnic-family traditions.

The application of ethnic and family traditions
in the professional activities of a music art teacher
should be developed not only at the level of general
cultural training, but primarily in the form of art-
therapeutic pedagogical practice aimed at specific
interaction with a school audience in a state of
post-traumatic stress.

Models that combine emotional and figurative
understanding of family heritage with creative
reflection in a safe school environment are
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particularly effective. One example of such work
is the implementation of an interdisciplinary
integrated course «Family Song Heritage and
Musical Creativity» within the framework of the
variable component of artistic and pedagogical
education. Within the framework of such a
course, schoolchildren not only get acquainted
with the genre diversity of family music (lullabies,
laudatory, wedding, funeral songs), but also work
on their own family musical research: they record
the songs of their grandparents, create booklets,
audio and video archives, present family song
traditions during «family music evenings» at
school, etc.

Another example is the technology of the
«musical family tree». Each student works on
creating his own musical portrait of the family:
finds songs that were performed in his family
at important moments in life (birth, wedding,
farewell), describes their meaning, compares them
with local traditions. The teacher-musician acts as
a moderator of the process, helps to find a musical
form for the presentation, forms an appropriate
emotionally safe atmosphere. According to
educators, this form of activity activates the child’s
internal connection with family values and helps
restore internal support (Baoven, 2021).

Another promising direction is the use
of ethnic and family song heritage within the
framework of the work of school vocal and folklore
groups. Here, the art-communication emphasis
shifts to collective performance, which forms in
schoolchildren not only the skills of ensemble
singing, but also collective support, trust, and a
common emotional field. Songs are selected taking
into account the regional origin of students and the
emotional context (lullabies - to create security,
freckles - to activate life resources, harvest songs -
for a sense of completion and gratitude).

Methodologically justified is also the holding
of «family song workshops», within the framework
of which the students and their parents jointly
prepare and present family musical numbers.
These can be evenings «My Grandmother’s Song»,
«My Parents’ Wedding», «Lullaby from Childhood».
Such a format is extremely valuable in view of
the art-therapeutic power of family interaction: it
activates memory, creates a space of trust, allows
the child to see parents in a new, valuable role
(Lozko, 2011).

10

The launching of a permanent active media
project «Living Family Song» at the school
deserves special attention. It involves the creation
of a digital archive of family musical heritage, in
which each child preserves his or her own piece
of cultural memory. Materials (audio and video
recordings of songs, performance histories, photos
of performers) are posted on the school website,
social networks, or YouTube channel. The creation
of such an archive is not only an educational but
also a socio-psychological act of preserving family
identity. The phased implementation of practices
for involving schoolchildren in ethnic-family
musical heritage involves taking into account
several methodological principles: integrity,
emotional security, cultural identification, and
individualization.

Special attention deserves the methodological
support for the implementation of ethnic-family
traditions in musical and pedagogical education,
the content of which requires updating on the basis
of a trauma-informed approach. This involves
the creation of educational and methodological
complexes that include audiovisual samples of
authentic ethnic-family folklore, interpretive
exercises, adapted scenarios of traditional actions,
the practice of creating one’s own art projects
based on family songs, rituals, etc. Such materials
should take into account the age and psychological
characteristics of children who have experienced
traumatic experiences and contribute to their safe
inclusion in the educational process.

An  important component of the
methodological toolkit is the development of
pedagogical cases and educational situations that
model interaction with students in conditions of
post-traumatic stress disorder. For example, the
use of alullaby as a calming exercise, the creation of
individual “musical diaries” by the schoolchildren,
the integration of elements of family rituals into
the scenarios of school holidays. Such forms
contribute to the formation of future teachers’
experience of art-communication interaction as a
resource for restoring the psycho-emotional state
and supporting the mental health of students.

It is also advisable to include into the
educational and vocational program the
educational components focused on the theory
and practice of trauma-informed care through
art, art communications in secondary education
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institutions through art and music therapy, digital
technologies and events. This allows students
to acquire not only professionally oriented
competencies, but also to master the possibilities
of their application in the context of ethnic and
family traditions. As well as to extrapolate their
elements into their own family experience, which
is important for the development of empathy and
reflection in future music teachers.

As practice shows, the most effective in this
aspect are narrative methods: compiling family
stories through music, reconstructing family song
traditions, discussing musical memories in small
groups. Thus, art-communication training, which
integrates ethnic-family traditions in the context
of trauma-informed action, appears not only as
a professional duty, but also as a cultural and
spiritual mission of a modern music teacher, which
expands the boundaries of his or her professional
activity.

The effectiveness of training for the use of
ethnic-family traditions as an effective tool largely
depends on the personal involvement of students
in the art-communication artistic environment. An
important tool in this context is field ethnographic
practices, in particular folklore expeditions,
meetings with bearers of song family traditions,
participation in live folk performances. It is such
activities that allow not only toimmerse themselves
in the source of ethnic-family traditions, but
also to realize their importance as a resource for
internal integrity and support in crisis situations.
As evidenced by the results of our international
projects implemented within the framework
of cooperation between Ukrainian and British
universities (Rastrygina, 2023), such a form of work
contributes to a deeper students’ understanding
of the role of national culture and family-ethnic
traditions, including in overcoming war traumas
through art-communication interaction.

Special attention should be paid to the
development of indicators of students’ readiness
to use ethnic-family traditions in their future
professional activities to overcome war traumas in
schoolchildren. Such indicators include: the ability
to creatively interpret ethnic-family material; the
level of empathetic interaction with a child; the
formation of skills in modeling art-communicative
situations; the ability to adapt traditional forms
to the modern educational context. These
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parameters can be used when assessing the results
of art-communication practice and students’
academic achievements within the framework
of certificate programs in trauma-informed care
through art-communication interaction, which
are implemented at the V. Vynnychenko Central
State University for bachelor’s and master’s degree
applicants in the specialty «Musical Art».

A particularly important professional
resource for training student musicians is the
ability to engage in art-communication interaction
based on dialogue with a child in order to build
trust, understanding, recognition and a sense of
their inner experience, which is practiced during
practical training work with a school audience.
In this context, it is appropriate to use methods
of non-violent communication, art conversation,
elements of music therapy interviewing, which
allow the future teacher-musician to act not only
as a translator of knowledge, but also to be a
facilitator of the child’s emotional stabilization.
Such means are especially in demand in situations
when schoolchildren cannot verbalize their
experiences, but are able to express them through
musical improvisation, rhythm, intonation, and
ritual form.

An innovative direction in the acquisition by
students-musicians the ability to provide trauma-
informed care through ethnic-family traditions
can be the development of integrated courses that
combine elements of music pedagogy, trauma
pedagogy, ethnic psychology and art therapy. An
example is the educational course “Music of the
Family: Art-Communication Aspects”, in which
theoretical material (history, functions, genres of
family folklore) is combined with the practice of
creating events, art albums, and interactive event
scenarios for children who have experienced
post-traumatic stress. Such courses serve as a
platform for creative search, development of an
individual style of trauma-informed care through
art and contribute to the development of students’
motivation to preserve and transform traditional
ethnic-family culture as a means of trauma-
informed care.

It should be noted that the use of ethnic and
family traditions as a means of trauma-informed
care also requires the development of stress
resistance in future music teachers themselves.
Therefore, students should receive not only tools
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forinfluencing others, but also acquire the ability to
maintain their own motivation and emotional self-
preservation in difficult and uncertain conditions.
To this end, educational components related to
trauma-informed care through art should include
trainings using supervisory practices, as well
as create reflective groups where students can
process their own experiences and prepare for
work on trauma-informed care for schoolchildren.

In addition, in expanding the potential of
training musicians for trauma-informed care
through ethnic-family traditions, it makes sense
to create thematic laboratories, pedagogical
workshops, and creative studios in which students
develop, test, and implement original methods
for using ethnic-family traditions in working with
children. These platforms should function not only
as a space for practical work, but also as a center for
art-communication interaction with communities,
families, and cultural and artistic centers, ensuring
continuity between academic training and the real
needs of the community.

The outlined possibilities of acquiring the
ability to provide trauma-informed care through
the use of ethnic-family traditions in working
with children who have experienced war trauma
in the process of training future teachers of
music art involve interdisciplinarity, practice-
orienteers, spiritual and cultural reflection, and
emotional empathy. And their implementation is
possible provided that educational standards are
updated, innovative approaches are supported by
the leadership of higher education institutions,
and students are actively involved in the creative
rethinking of ethnic-family traditions in the format
of art-communication interaction.

Therefore, we believe that ethnic-family
traditions are an effective means of trauma-
informed assistance to children with psycho-
emotional disorders and contribute to the
restoration of their mental health. This requires
rethinking the role of trauma-informed art in the
structure of the educational process of higher
education institutions as a whole. Since, in our
opinion, in conditions of war and in post-war
times, trauma-informed art should function as
a full-fledged component of educational and
professional programs not only in the training
of future teachers of musical art, but also in the
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training of future teachers of other pedagogical
specialties of an artistic profile. Since it is ethnic-
family traditions, being the carrier of stabilizing
meanings, rhythms and images, can become the
basis for the creation of a new scientific direction:
trauma-informed  artistic and pedagogical
education.

In the context of presenting the possibilities
of using ethnic-family traditions as a means of
trauma-informed assistance to schoolchildren,
attention should be focused on the importance of
inter-university cooperation. Involving teachers
from other regions, partner universities, and
participating in international projects contributes
to the exchange of experience and improving the
quality of training for trauma-informed assistance
through art.

For example, within the framework of
cooperation in the international programs «Art
and Communications» and «Trauma-informed
Assistance through Art», such training models were
tested that include elements of national folklore
in combination with innovative art-pedagogical
methods (Osborne, 2023; Nikolaevskaya, 2023;
Rastrygina, 2024). Such projects lead to the
creation of a transnational trauma pedagogy
of memory, in which ethnocultural and ethnic-
family traditions, among others, are considered as
a factor in restoring human mental health in the
international humanitarian dimension.

Conclusions. Thus, in the process of achieving
the goal set in the article, we came to the conclusion
that the problem of using ethnic-family traditions
in the preparation of a future music art teacher for
trauma-informed assistance to schoolchildren still
remains open to scientific research. This allowed
us to consider the phenomenon under study as
one that works on a cross-cutting principle and
is integrated into the educational process at the
content, methodological and practical levels and to
reveal the possibilities of its effective use in artistic
and pedagogical education.

Prospects. We see prospects for further
research in the development of variable curricula,
practical cases,and educationaland methodological
materials for the further development of the ability
to provide trauma-informed care through art and
the formation of art-communication competencies
in future music teachers.
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V cTaTTi Ipe/icTaBJIeHO MO>K/IMBOCTI BUKOPUCTAaHHS eTHIYHO-POJUHHUX TPaJUIIiN y IiATOTOBI
MaMOyTHIX YUUTEJiB MY3UUHOI0 MUCTEITBA 0 TPaBMOIHPOPMOBAHOI JOIIOMOTY YYHIBCHKINM MOJIOZI
Yepes apT-KOMYHIKaIilfiHy B3aEMO/I0.

MeToau Ta MeTOA0JI0TisA. IIpe/cTaBIeHO HOBI IIIXOAH 10 TEOPETUYHOI Ta IIPAaKTUYHOI ITiAT0-
TOBKM MaMOyTHiIX (axiBIiB-My3WKaHTIB, IIOB’3aHi 3 BiJHOBJIEHHAIM Ta MiATPUMKOI MEHTAaJIbLHOTO
300POB’S IIKOJIIPiB 3acobaMU MHCTeITBA 1 30KpeMa, yepe3 3aCTOCYBaHHS eTHIUHO-POJAUHHUX Tpa-
OUITIN; POSKPUTO MOJKJIHUBOCTI eTHIYHO-POAUHHUX TPAAUIN 9K 3aco0y, 1[0 IIpaIlloe 3a HaCKpPi3sHUM
IPUHIIUIIOM Ta IHTETPOBAHUM Y OCBITHIN IIpoIiec Ha Pi3HUX PiBHAX: 3MICTOBHOMY, METO0JIOTIYHOMY
Ta IIPaKTUYHOMY; BUOKpPEMJIEHO HU3KY TeXHOJIOTIN 1 MeTOJiB, 1110 BU3HAYAKTh ePeKTUBHICTh 3aCTO-
CyBaHHS €THIYHO-POAUHHUX TPALUILIIN Y IMiATOTOBII Mali6yTHHOTO0 BUNUTeII-My3UKaHTa [0 TPaBMOiH-
$bopMOBaHOI LOIIOMOTH LIKOJIIPaM.

HaykoBa HOBH3HA II0JISITa€ Y BU3HAaYeHHI OCHOBHUX HANIPSIMKIB IIiITOTOBKY ManbOyTHIX y4u-
TeJIiB MY3UYHOI'O0 MHUCTEITBAa [0 TPaBMOiHGOPMOBAHOI JOIIOMOTH YYHIBCBHKIN MOJIOJI 4Yepe3 eTHIU-
HO-POAWHHI TpaJUITil Ha 3acajlaX apT-KOMYHIKaI[iliHOI B3aeEMOJil.

PesyabTaTu. [IpoaHai3oBaHO 3MiCT i CTPYKTYpPY IIATOTOBKU QaxiBIg-My3UKaHTa, 34aTHOIO 0
TPaBMOiHGOPMOBAHOI JOIIOMOTH Yepe3 MHCTEITBO [JId II0L0JaHHsS IIOCTTPaBMAaTUYHUX IICUX0EMO-
I[IMHUX PO3JIaJliB y IIKOJIIpiB. EQEeKTUBHICTH 3alIPOIIOHOBAHOTO HiIX0/1y 3yMOBJIeHA CUCTEMHICTIO 3a-
CTOCYBaHHS eTHIYHO-POJIUHHUX TPaJUIlNA B OlIaHYBaHHI K aBTEHTUYHOTO GOJIBKJIOPHOTO MaTepiaay
(KOJIUCKOBUX, 00pSII0BUX, KaJleHAapHO-00pSAL0BUX IIiCeHb, CIMEMHUX IHCTPYMEHTAaJIbHUX TPafULIii),
Tak i peaJizaljito Cy4aCcHUX apT-TepalleBTUYHUX, [UGPOBUX Ta iBEHT-TEXHOJIOTIN 1 MEeTO/IB 9K CKJIa-
IOBHUX TPaBMOiIHQOPMOBAHOI JOIIOMOTH Yepe3 apT-KOMYHIKAaIliliHy B3aeMOJi0 (po3Ili3HaBaHHS eMo-
I[iAHOTO CTaHy AUTUHHU Ta BUKOPUCTaHHI MYSUYHUX IIPaKTUK [JIs SHATTS IICUX0eMOLiTHOI HaIlIpyTH).

OfHUM i3 CKJIIaJHUKIB TPaBMOiHGOPMOBAaHOI JOIIOMOIH Yepe3 MUCTEIITBO IIIKOJIIpaM BH3Haye-
HO CTBOpPEHHS 06€3I1eYHOTO OCBITHBOTO CepelOBUINA, B IKOMY CTYIeHTH Pa3oM 3 JiTbMHU MO>KYTh allpo-
O6yBaTH BJIACHI IPOEKTH, CIPSIMOBaHI Ha IICUX0eMOI[ilfiHe BiTHOBJIEHHS IIIKOJIIPiB Yyepes iHTerpoBaHi
dbopMuU po6OTH: CIIIILHI CiMelHi cBSITa, BeUopH, POJIbKIOPHI MalicTep-KJIacH, MiITOTOBJIEH] CTyieHTa-
MU y cHiBIparni 3 JiTbMH Ta iIXHIMHU 6aTbKaMH.

BUCHOBKH i nmepcrnekTuBH. [Ipo6sieMa BUKOPUCTAaHHS eTHIYHO-POAUHHUX TPaJHUIiN y IIiAro-
TOBIIi Ma¥OYTHHOIO BUUTEJISI MYSUYHOIO MUCTEIITBA [0 TPaBMOIHGOPMOBaHOI JOIIOMOTH IIIKOJIIpaM
BCe IIle 3aJIMIIAETHCS BIIKPUTOO /I HAyKOBUX [TOCIiIKEHb.

JloBeleHO, II10 JOCIi/PKyBaHe SBHUIIle IIpAIfioe e QeKTUBHIIIe 3a HACKPISHUM IIPUHITUIIOM, OCKIJIb-
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KU iHTErpoBaHO B OCBITHIiN IIpoIjec Ha 3MiCTOBHOMY, METO/I0JIOTIYHOMY Ta IPAaKTUYHOMY PiBHIX. P0o3-
KPUTO MOYKJIUBOCTI 10Tr0 epeKTUBHOTO BUKOPUCTAHHS B MUCTEIbKO-IIeJaroriyHii 0CBITI.

ITepcrneKTUBH NOAAJBIINX JOCAII)KeHb y6ayaeMo y Po3po0bIli Ta BOIPOBaHyKeHHI y HiITOTOB-
Ky $axiBIiB MUCTEI[LKOTO NpOodisto BapiaTUBHUX HaBUaJbHUX IIPOrpaM, IPaKTUYHUX KeUCiB Ta Ha-
BYAJBbHO-METOJUUYHUX MaTepiasiB 3a/j1gd PO3BUTKY y HUX 34aTHOCTIL 10 TPaBMOIHPOPMOBAHOI J[OII0-
MOTH 4yepes3 MUCTEI[TBO Ta BiTHOBJIEHHS i IIIATPUMKH MEeHTAJIbLHOTO 30POB’S IIKOJIIPiB y MariOyTHIN
npodeciviHiN TiTIbHOCTI.

Ki1ro4oBi ci10Ba: MUCTEIbKO-IIeJaroriyHa 0CBiTa, TpaBMOiHGOpPMOBaHa J0OIIOMOra, eTHIYHO-PO-
IUHHI TpaauIllii, CTyIeHTU-My3uKaHTH 3BO, apT-KOMYHIiKaI[ilfiHa B3aeEMO/Iisl, MEHTaJbHe 3[J0POB’S.
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PROFESSIONAL DEVELOPMENT OF A CHORAL
CONDUCTOR WITHIN THE SYSTEM OF ARTS
EDUCATION

The purpose of the article is to determine the specifics of implementing the acmeological paradigm
in the professional development of a choral conductor within the system of music and arts education. The
study reveals the acmeological potential of conductor and choral training, outlines the pedagogical conditions
that ensure professional growth, and substantiates the interdisciplinary nature of conductor’s education. The
article provides a comprehensive characterization of the acmeological approach as a methodological basis for
achieving artistic and pedagogical excellence. The main components of choral conductor’s professional mastery
are identified as technical precision, emotional expressiveness, and interpretive depth. The study highlights the
importance of developing pedagogical intuition, cultural competence, and professional tact, which define the
quality of the conductor’s interaction with student choirs and educational collectives. Particular attention is
given to the formation of a holistic artistic personality, capable of cultural and educational leadership and
scientific initiative. It is argued that the integration of musicology, pedagogy, psychology, and cultural studies
ensures effective preparation of conductors for creative, instructional, and community-oriented activity. The
research results justify the need to align the content of conductor-choral disciplines with the acmeological

principles of lifelong professional and personal development.

Keywords: acmeological approach, professional development, choral conductor, arts education,

pedagogical competence.

Problem statement and its connection
with important scientific or practical tasks.
In contemporary conditions of the integration
of Ukrainian art education into the European
and global educational and cultural space, the
issue of professional development of specialists,
particularly choral conductors, who are capable not
only of a high level of artistic and creative activity
but also of pedagogical influence, leadership, and
the preservation and transmission of national
and professional traditions, gains particular
relevance. A modern conductor-choirmaster must
demonstrate a high level of personal maturity,
artistic leadership, reflectivity, and creativity —
characteristics that are key within the framework
of the acmeological approach.

18

There is a need for a systemic re-evaluation
of the training of a choral conductor as a
personality capable of self-development, reaching
professional «acme» throughout life, which is
especially important in light of new challenges
of our time. The acmeological paradigm allows
for the integration of pedagogical, psychological,
and artistic dimensions, defining the conditions,
factors, and dynamics of the choirmaster’s
professional mastery growth.

Analysis of basicresearch and publications.
The state of scientific development concerning the
professional development of a choral conductor
within the acmeological paradigm is defined
by a series of contemporary scientific and
methodological approaches. Collectively, these
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approaches form a holistic understanding of the
multifaceted nature of this process.

In light of the chosen research theme,
publications by O. Batovska (2020), N. Bielik (2021),
Y. Bondar (2021), I. Shatova (2021), T. Smyrnova
(2021), and H. Shpak (2021) are particularly
significant. These works are devoted to studying
professional formation through personality,
focusing on the analysis of individual growth
trajectories of choral conductors, their creative
paths, and pedagogical contributions. Among the
prominent figures explored are Zh. Kosynskyi,
S. Kryzhanivskyi, Yu. Kulyk, H. Lioznov, V. Palkin,
and K. Pigrov. Furthermore, I. Shatova (2021),
Y. Bondar (2021), and H. Shpak (2021) examine
pedagogical continuity, specifically the traditions
of choral schools that ensure the ongoing
acmeological development.

The challenges of developing a choral
conductor from the perspective of the competency-
based approach, emphasizing the formation of
a modern specialist capable of interpersonal
interaction, leadership, and pedagogical influence,
are reflected in the works of Ya. Kyrylenko (2021),
N. Mykhailova (2024), and L. Shumska (2020).
Methodological foundations and educational
approaches, encompassing the development of
methods and technologies for conductor training,
are covered in the works of A. Martyniuk (2020), A.
Hryshyna, and L. Shumska (2020). The axiological
vector, which highlights the significance of
spiritual and ethical values, moral principles, and
worldview culture in a choirmaster’s professional
activity, is revealed in publications by H. Shpak
(2021) and V. Lysenko (2021).

Despite numerous studies dedicated to the
development of conductor-choral education,
questions regarding the acmeological dimension
of a conductor’s professional development in the
context of art education remain insufficiently
explored. Specifically, aspects such as the
mechanisms for achieving «professional peak»,
the manifestations of leadership qualities in
conducting activities, and the interrelation between
pedagogical reflection and performance experience
require further theoretical conceptualization.

Thearticlegoalsand objectivesformulation.
The purpose of the article is to substantiate the
acmeological paradigm as a conceptual basis
for the professional formation and creative self-

© Oksana Vasilyeva

realization of a choral conductor within the context
of modern art education.

Presentation of the main material. The
acmeological paradigm is a key approach to
understanding and optimizing an individual’s
professional development, particularly in such a
specificand multifaceted field as choral conducting.
It focuses on the attainment of acme - the highest
point of professional and personal excellence. In the
monograph «Theory and Practice of Professional
Acmeology», the authors argue that acmeology is
not merely a theoretical concept but an effective
tool for achieving individual and collective peaks
in one’s profession (Voznyuk, Dubaseniuk, 2020).

Elaborating on the essence of the acmeological
approach, researchers O. Ognevyuk and
M. Hladkova emphasize that acmeology enables us
to view professional development as a continuous
process of self-improvement. This path involves
not only the accumulation of knowledge and
experience but also the formation of unique
professional competencies (Ognevyuk, Hladkova,
2019).

For a choral conductor working within
the system of arts education, this means not
only mastering technical skills but also striving
for excellence, creative self-realization, and
pedagogical mastery. From this perspective,
modern arts education-specifically in the domain
of choral conducting-possesses, as A. Hryshyna
notes, a necessary source-critical component. This
underscores the need for a deep study of theoretical
foundations and historical experience to ensure
effective professional growth and the development
of distinctive competencies that empower the
conductor to elevate the performance level of the
ensemble (Hryshyna, 2021).

The professional development of a choral
conductor within the acmeological paradigm
is inextricably linked with the formation and
continuous enhancement of their competencies.
Ya. Kyrylenko emphasizes the transformation of a
conductor-choirmaster’s pedagogical competencies
in response to contemporary challenges. This
points to the dynamic nature of the profession
and the necessity of ongoing adaptation to new
demands (Kyrylenko, 2021).

Shumska L. examines the technology of
developing professional competencies in future
choral conductors through a systemic-integrative
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approach. This meansthatthe formation of mastery
occurs not in isolation but comprehensively,
taking into account the interrelation of all aspects
of professional activity. These, according to the
researcher, include: Musical-theoretical (deep
knowledge in the field of music), Performative
(work with the choir, interpretation, conducting
technique), Pedagogical (teaching, motivation,
organization of the educational process), Creative
(innovative solutions, original ideas, artistic
taste), and Personal (leadership, communication,
emotional intelligence, resilience) (Shumska,
2020).

The acmeological dimension of a
choral conductor’s performing mastery is a
multidimensional process, centered on the
pursuit of acme — the highest level of performing
excellence. This entails not only flawless command
of conducting techniques — from delicate baton
work and clear gesture articulation to masterful
choir management in complex metrorhythmic
and tempo structures. A fundamental aspect of the
acmeological approach is the development of the
conductor’s emotional intelligence, which allows
for deep immersion in the score, understanding
the composer’s intent, and authentically conveying
the musical work’s emotional content. This also
includes the ability for insightful interpretation
— not merely reproducing the notes, but creating
a unique, personally colored artistic image that
resonates with listeners.

Achieving acme in performing activity
correlates with principles like continuous self-
development, which involves ongoing study of new
choral literature, analysis of various performing
traditions, and expanding one’s own interpretive
capabilities. This is supported by research into
conducting and choral schools, particularly the
phenomenon of Yu. Kulyk (Smyrnova, 2021), and
the study of the historical and stylistic foundations
of the Odesa choral tradition (Shatova, 2021),
where the continuity of spiritual, ethical, and
performance traditions, as seen with K. Pigrov and
S. Kryzhanivskyi, played a significant role (Shpak,
2021). Purposefulness in achieving mastery is
manifested in methodical work on refining the
conducting apparatus, the vocal-choral apparatus
of the choir, and the acoustic characteristics of the
ensemble, as discussed in works dedicated to the
methodology of P. Muravskyi’s work (Lysenko,
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2021). The conductor’s creative initiative is realized
through seeking new interpretive solutions,
unconventional programs, and non-standard
approaches to the rehearsal process. This initiative
is inextricably linked with leadership qualities,
which are a key component of a conductor-
choirmaster’s professional activity (Mykhailova,
2024). The study of the path to professional heights
of masterslike V. Palkin (Bielik, 2021), as well as the
analysis of professional choral performance and
education in Ukraine (Bondar, 2021), confirm that
acmeological self-realization in performance is a
permanent process of self-improvement, leading
to the achievement of the highest standards of
choral art.

In the field of a choral conductor’s pedagogical
activity, the acmeological paradigm focuses on the
formation of pedagogical mastery as the ability
to effectively transmit knowledge and skills,
inspire students toward professional growth,
and develop their creative potential. Among
the key acme-characteristics of the conductor-
pedagogue is pedagogical intuition, which
allows for the quick and accurate assessment of
students’ psychological states, individual traits,
and the most effective methods of influence.
This intuition is harmoniously complemented by
cultural competence, which ensures a profound
understanding of choral music within the context
of world culture and the ability to convey it
meaningfully. Equally important is pedagogical
tact, which facilitates the establishment of trusting
relationships with students and ensures effective
interaction during the learning process.

Strategies of the acmeological approach
in training future choral conductors involve
encouraging their independence in learning
and fostering creative initiative in conducting,
arranging, and composition. It also includes the
development of a stable internal motivation for
professional improvement. Such approaches are
reflected inthe pedagogical principles of prominent
conductors. In particular, the experience of
V. Palkin (Batovska, 2020) is valuable for the
formation of future professionals, demonstrating
the practical application of acmeological
principles. The importance of a systemic approach
to the cultivation of mastery is also thoroughly
emphasized in the research by A. Martyniuk on the
choral-conducting pedagogy of S. Prokopov, which
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developed within the artistic and educational space
of the Kharkiv region (Martyniuk, 2020). A vivid
example of the holistic formation of a conductor’s
personality is presented in the artistic and
educational legacy of Anatolii Avdiievskyi (Artistic
and Educational Horizons of Anatolii Avdiievskyi’s
Work, 2017), who, in his aesthetic-pedagogical
principles, advocated for harmony with the times.
His approach emphasized teaching musical art
as the foundation of personal development and
reflected the pedagogical orientation of his public
activity.

Contemporary pedagogy also actively
integrates historical and stylistic foundations,
including the in-depth study of the Odesa choral
tradition (Shatova, 2021), which enables the
effective synthesis of past experience with modern
methodologies. Thus, a conductor’s pedagogical
acme isrevealed in their ability to cultivate not only
skilled performers but also creatively thinking,
initiative-driven, and independent musicians, who
possess the potential for continuous professional
development and self-realization in the dynamic
world of choral art.

The professional self-realization of a choral
conductor as an educator occurs through active
cultural and educational engagement aimed at
promoting choral culture, shaping aesthetic tastes,
and raising the general level of musical literacy
among a broad audience. The acmeological
approach in this field involves effective interaction
with various social groups and the use of diverse
formats of music education: from concert-lectures
andinteractive masterclasses to the development of
comprehensive educational programs for different
age groups. The formation of aesthetic taste and
intellectual culture through music education
requires the conductor-educator not only to
possess deep knowledge, high performance skills,
and teaching methodology, but also to demonstrate
strong communication abilities, empathy, and
the capacity to inspire listeners, awakening their
interest in choral art.

Acme in this role lies in the ability to
significantly influence the cultural development
of society, attract new audiences to choral art,
and build an educated, engaged, and active choral
community. It is important to note that educational
activity is rooted in rich experience and traditions,
as confirmed by numerous studies.

© Oksana Vasilyeva

In this context, V. Lysenko analyzes the unique
choral methodology of Pavlo Muravskyi, which
serves as a vivid example of the acmeological
approach to the development of a conductor’s
professional mastery (Lysenko, 2021). His in-depth
methodological work, aimed at nurturing conscious
and highly qualified performers, simultaneously
served as a tool of enlightenment, since it was
through high-quality and inspired performance
that choral music became accessible and appealing
to the general public.

The educational mission of the conductor is
also reflected in the work of A. Avdiievskyi, whose
legacy establishes the axiological foundation of
conductor training. His approach went beyond
professional instruction to include a deep
conviction that music education is fundamental
to personal development. Avdiievskyi viewed
choral art as a powerful tool for shaping not
only qualified musicians but also harmoniously
developed, spiritually enriched members of
society. His educational mission was to convey
the beauty and depth of choral music to the wider
public, broadening their horizons and cultivating
aesthetic taste through active pedagogical and
civic engagement.

The foundation of the conductor’s educational
mission — aimed at spreading choral culture and
shaping the audience’s aesthetic taste — is built
upon decades of historical experience and well-
established traditions. The research of I. Shatova
on the Odesa choral tradition, particularly the work
of H. Lioznov, highlights the key role of regional
schools in developing educational approaches
that nurtured not only musicians but also
engaged audiences in the arts (Shatova, 2021). The
analysis by Ye. Bondar of choral performance and
education in early 20th-century Ukraine, including
the activities of Zh. Kosynskyi, underscores the
extensive educational work that connected the
conductor’s mastery with his role as a cultural
leader (Bondar, 2021). Furthermore, H. Shpak
explores the continuity of the spiritual-ethical
and performance traditions of the Odesa choral
school through the examples of K. Pihrov and
S. Kryzhanivskyi, illustrating how the value-based
core of the art was transmitted and became the
foundation for educational efforts. These studies
affirm the deep roots and diversity of educational
initiatives, which constitute the basis for achieving
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acme in this significant field (Shpak, 2021).

Conclusions. Thus, theacmeological paradigm
serves as a theoretical and methodological
foundation for the holistic comprehension and
effective support of the professional development
of a choral conductor within the context of
contemporary arts education. It is oriented
toward achieving both professional and personal
excellence (acme), which implies a harmonious
integration of technical, pedagogical, creative,
emotional, and personal mastery. Based on the
analysis of current research, it can be stated that
the professional growth of a conductor-educator
is a continuous process of self-improvement
that encompasses not only the acquisition of
professional knowledge and skills but also the
development of pedagogical intuition, cultural
competence, creative initiative, and leadership
qualities. Therefore, the acmeological approach
to the training of future choral conductors aims at
shaping a multidimensional professional identity,
enabling the specialist to act not only as a performer
or educator but also as a cultural leader capable of
influencing the aesthetic development of society
and preserving and enhancing the traditions of
choral art.

Prospects for Further Research. The further
exploration of the acmeological paradigm in
the context of the professional development of
choral conductors holds considerable potential.
It is important to deepen the study of individual
trajectories toward achieving acme, taking into
account psychological and sociocultural factors.

A pressing task is the development of
diagnostic tools for assessing the level of
acmeological maturity of conductors at various
stages of their careers. Equally promising is
research into the impact of digital technologies
and new media on teaching methodologies and the
conductor’s educational outreach. There is also a
need to expand interdisciplinary connections by
integrating acmeology with cognitive psychology,
neuro-pedagogy, and art studies.

The investigation of acmeological aspects
of leadership in the art of conducting and their
influence on the formation of choral ensembles
is likewise a priority direction. Finally, the
systematization and generalization of best
international practices of the acmeological
approach in conducting education will open
new horizons for improving the system of arts
education in Ukraine.
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MerTa cTaTTi I10/IATa€ B OOIPYHTYBAaHHI aKMeOJIOTIYHOI ITapafyuIMHU K KOHIeIITyaJIbHOI OCHOBU
npoeciiHOTO CTAHOBJIEHHS Ta TBOPYOI caMopeasisariii XopoBOro JUpUreHTa B YMOBAaX Cy4acHOI MUC-
TellbKOl 0CBiTHU. OCHOBHA yBara 3ocepejpKeHa Ha BUSIBJIEHHI II0OTeHITia/ly aKMeOJIOTII IK iHTerpaTUBHOIL
rajaysi sHaHb, 1110 CIPsIMOBaHAa Ha [OCIIPKEeHHT MeXaHi3MiB [JOCATHEHHS BepIIUH npodeciiiHol Mali-
CTepPHOCTI, 0COOMCTICHOI 3pisocTi Ta ITefarorivHol iHTyiIii Mali6yTHIX XOpMelcTepiB.

MeTogoJoriss. MeTO0JIOTiYHY OCHOBY JOCJiP)KeHHSI CTAaHOBJISITH CHCTEeMHO-TiISIbHICHUHU, ak-
CiOJIOTIYHUM, aKMEOJIOTIYHUMN, KYJIbTYPOJIOTIYHUN Ta KOTHITUBHUU HiIX0I1. BUKOPUCTAaHO 3arajibHO-
HayKOBI MeTOJU: aHaJli3, CHHTe3, Kacudikariiro, ysaraJbHeHHs, a TAaK0>K IIPOTHOCTUYHI Ta eMIIIpUYHI
MeTO/[IH, 30KpeMa CIIoCTepeskeHHs 3a IIpodeciifiHOoI0 TiAIbHICTIO JUPUTEHTIB, aHaJIi3 HaBUaJIbHUX IIPO-
rpam i penepryapis.

HaykoBa HOBH3HA. V [OCIi/pKeHHI KOHKPeTH30BaHO XapaKTepPHUCTUKY aKMeOJIOTIUHOr0 MifXo-
Iy K KOHITeIITyaJJbHOI 0CHOBU ITP0¢eCcifHOTO CTAHOBJIEHHS XOPOBOTO TUPUTEHTA, 1[0 OXOILIIE iHTe-
rpariro 0Co6UCTiCHOTO, AiANIBbHICHOTO Ta KyJAbTYPHOro BUMIipiB ¢paxoBoi miaroroBku. Ha BimMiHy Bif
TPagUIIIMHUX IICUXO0JIOTIUHUX ab0 mefaroridyHuX Mofesel, aKMeOoJOTIYHUN HifIXii pO3TAIAa€eThCA IK
CHUCTeMa, 30pPieHTOBAaHAa Ha JOCATHEHHS IHAWBIZOM BUIIOTO PiBHA IpodeciiiHOl camopeasisariii, 1110
IPYHTYETHCS Ha II0€AHAHHI BHYTPIIIHL0I MOTHUBAIlil, Xy 0’)KHbOT0 MUCJIEHHS, [IelaTOTiYHOI0 YyTTs Ta
MOpaJbHO-eTUUHUX IIepEeKOHAaHb.

Pe3yabTaTH. BHOKpEeMJIEHO aKMeOJIOTiYHI XapaKTepUCTUKH BUKOHABChKOI MalCTEPHOCTI: TeX-
HiYHa JAOCKOHAJICTh, eMOIlillHa BUPA3HICTh, iHTepIIpeTalliliHa IJIMO6MHa. PO3KPUTO aKMeOoJOTiYHUN
3MICT ITefarorivHol iHTyirii, KyJIbTypHOI KOMIIETEHTHOCTI Ta IIpodecifiHOI CKIaZ0BoI.

O6I'PYHTOBAaHO 3HaYeHHS MIKAUCIIUILIIHAPHOTO TiIX0y (II0efHAaHHS My3NKO3HaBCTBa, IICUXO0-
JIoril, mefaroriky, akMeoJsorii, KyJbTypoJiorii) 9K YMHHUKa opMyBaHHS I[IIiCHOI 0COOUCTOCTI XOPp-
MeMcTepa, 3[aTHOI He JIUIIle A0 BUCOKOTO PiBHS BUKOHABCHKOI AiAIBHOCTI, ajie ¥ 10 HayKOBO-IOCJIi-
HUIBKOI po60TH, MHUCTEIILKOTO IIPOAIOCYBaHHS, KYJbTYPHO-IPOCBITHUIILKOI iHIITIaTUBU B Pi3HUX
COILIiOKYJIbTYPHUX Cepe0BUIlaX.

BucHOBKH. V X011 TOCTIIPKEHHS [0BEIEHO, [0 aKMeOJIOTiuHa CTpaTeTis npodeciiiHol mifiT0TOB-
KU UPUTEeHTa [T03BOJIIe cPOopMyBaTU pePpIeKCUBHY, TBOPUY, COIliaJbHO BifIIOBiZaIbHY OCOOHUCTICTS,
3aTHY [0 IIefarOTivyHOIO JIilepcTBa ¥ CaMOBJOCKOHaJIeHHS. AKMeOJIOTiYHa Ilapajgurma BigKpuBae
HOBI MO>KJIMBOCTI JIJI1 TapMOHi3allii 0CBITHHOTO IIPOIeCy B MUCTEbKIiM BUIIN IIKOJII, CIIPUSII0YHN $Op-
MYBaHHI0 BUCOKOIIPOeCiiHUX XOpMeKcTepiB HOBOTO IIOKOJIIHHS.

Kiro4oBi coBa: aKMeoJIOTiYHUN ITiAxizn, npodeciiHUNM PO3BUTOK, XOPOBUM AUPUTEHT, MIC-
TellbKa OCBIiTa, IIelaroriyHa KOMIIeTeHTHICTh.
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APPLICATION OF DESIGN THINKING TECHNOLOGIES
IN THE DEVELOPMENT OF AUTHORIAL TEXTURES
FOR CONTEMPORARY FASHION

The article examines current issues related to the development and implementation of design concepts
based on design thinking methodology, digital design technologies, and the collection and analysis of data
on signature textures. The stages of design thinking for the creation of fashion items are analyzed, in which
texture becomes one of the main means of artistic expression, most clearly reflecting the features of structure
and surface decoration as well as the uniqueness of artistic technique. A classification of textures is proposed,
with particular attention paid to the aesthetic and utilitarian functions of surfaces. To understand how texture
serves as a means of shaping costume imagery in fashion design, the main types of textures are described and
the methods of using textures in clothing composition are defined. It is established that texture not only serves
a technical function but also represents the signature of a designer’s individual style. Texture — the surface of
the form —creates the external appearance of the product and defines its visual image. Based on the analysis, a
collection of contemporary clothing using signature textures and design thinking practices has been developed.

Keywords: Design thinking, garment design, fashion product, signature surface textures, compositional

structure, fabric texture, creative development.

Problem Statement and Relevance. The
modern fashion industry is the basis for the
formation of a new market as an independent
economic sector, which covers the production of
clothing and the sale of fashion products such as
apparel, footwear, accessories, textile interior
items, and more. The main characteristic of this
market is rapid change and intense competition
between fashion brands.

The range of modern materials for clothing
production is broad and diverse. Manufacturers
offer products not only from fabrics known to
the general public but also from new composite
materials, which have quickly gained popularity
due to their unique appearance, beneficial
properties, and intriguing textures.

26

There is a growing interest in signature
textures in fashion. Creating texture on the
material’s surface provides limitless opportunities
in the development of fashion and accessories
design, allowing a significant expansion of the
product range without altering the garment’s
structure.

When creating signature textures, the designer
is unrestricted by manufacturing limitations or
strict technological processes. On the contrary,
the designer’s creative imagination is liberated,
addressing a wide range of tasks related to the
harmonization of the product’s future properties.

Form, color, texture, and ergonomics are the
indicators that enhance the aesthetic quality of
a design product, offering ample opportunity to
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enrich the composition of a garment and increase
its expressiveness.

Itshould be noted that the creation of signature
texture is a designer’s experiment. For such an
experiment to succeed, the ideas must be bold
and creative, the material choice not necessarily
standard, and the execution flawless — only then
can a successful product result be achieved.

Therefore, we believe that project design will
only have a compelling effect when the designer’s
design thinking is professionally developed and
they possess the following qualities:

* The ability to identify and clearly articulate
a task;

* The ability to generate a large number of
ideas within a limited time;

* The ability to find original solutions;

o The ability to quickly devise the most
incredible answers to a given problem.

Design thinking is a method that helps solve
unusual yet crucial problems for the designer.
The term first appeared in 1969 in Herbert
Simon’s book «The Sciences of the Artificial»
(Pashkevich, Kilnitska, Brukhliy, & Kersnovska,
2016).

The unique feature of design thinking lies in
its human-centered approach rather than business-
centered goals. The core questions a designer
asks when searching for solutions are: «Who will
use the product?» and «How will it impact the
user’s life?» The stages of design thinking involve
transitions from abstract to concrete thinking and
back. This way, the designer avoids fixating on the
obvious and adopts a broad perspective, enabling
innovative solutions.

The activity of design thinking depends on
the richness of the designer’s inner world and
comprehensive perception. As a result, a specific
algorithm for the development of design thinking
is established during the modeling of new garment
forms, particularly when creating signature
textures (Hryhorova, 2021).

Analysis of key research and publications
showed that the topic of diverse embellishments
in modern costume design remains insufficiently
explored, although certain aspects of the issue
have been reflected in some dissertation studies
and scholarly works. A review of specialized
literature revealed that the issue of design thinking
in the development of contemporary clothing

© Hryhorova larysa & Kuratova Maria

has been explored to some extent by scholars
such as H. Huseinov, V. Yermilova, D. Yermilova,
M. Kiloshenko, Z. Kukushkina, H. Petushkova,
Ye. Rachynska, V. Sydorenko, Z. Tkanko,
0. Korovytskyi and I. Kosyak.

The work «Technologies and Design in the
Fashion Industry» (Ryabchykov, Holovenko,
Nazarchuk, & Shovkomud, O. 2023) is dedicated
to the decoration of garments with detachable
elements such as collars, cuffs, jabots, coquilles,
boas, scarves, kerchiefs, shawls, ties, belts, flowers,
and more.

In «Fashion and Clothing: Fundamentals
of Design and Production», M.V. Kolosnichenko
and KL. Protsyk categorize decorations bhased
on their impact on garment structure — as flat,
volumetric, or accessory-based (Kolosnichenko,
Protsyk, 2011). In the article «Textural Form-
Making in Contemporary Fashion Designy,
M.V. Kisil categorizes volumetric textures as
seamless, sewn-on, inlaid, or origami-based (Kisil,
2016).

The article by Pashkevich K., Liu Jiangxin,
Postelnyak A., and Kinchina O., titled «Perforation
as a Decoration Method in Modern Fashion
Collections», explores the use of perforation in
garment decoration, classifying it by type, materials
used, and production methods (Pashkevych, Lyu
Tszyansin', Postel'nyak, & Kinchyna, 2018).

Given the research topic, studies that
generalize the classification of texture types for
garment materials are of particular interest. In
this regard, the work Mykhailyuk, N.V. Ostapenko,
M.V.Kolosnichenko,I.L. Haiova. In their publication
*Means of Enhancing the Artistic Expressiveness
of Textured Textile Solutions*, Mykhailyuk,
Ostapenko, and Kolosnichenko analyze various
means of creating textured textile designs,
including their types and production techniques
(Mykhaylyuk, Ostapenko, Kolosnichenko, 2021).

L.S. Hryhorova (2021), in her article
«Development of Authorial Textures and Their
Use in Fashion Design of Contemporary Clothing»,
investigates the role of original textures in fashion
design and reviews student collections from the
Design Department at H.S. Skovoroda KhNPU from
the perspective of innovative texture development
and application

Statement of objectives. To explore
the interaction between design thinking and
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contemporary methods of clothing design, and to
determine how the use of signature textures helps
shape the image of a costume in artistic fashion
design.

Presentation of the main material. In the
process of fashion design, a designer’s thinking
typically follows three primary phases: inspiration,
ideation, and implementation. A problem or design
challenge becomes the source of inspiration.
Ideation involves creatively solving the design
task based on observation. Implementation
is the stage where ideas are transformed into
actions. Possible solutions are tested through
experimentation to arrive at the best product
version. Throughout these phases, two types
of thinking are distinguished: convergent and
divergent. Convergent thinking moves from broad
thoughts to specific understanding, where ideas
generated by divergent thinking are narrowed
down to the most promising concepts and solutions.
Divergent thinking uses imagination to explore
new possibilities and ultimately foster innovation.

Thus, the mechanism of design thinking is
a set of tools that generate thoughts, emotions,
imagination, and psychomotor activity with the
goal of processing information or completing
tasks. Through this mechanism, designers become
capable of making discoveries, inventing new
concepts, and creating original artistic images.

With this in mind, the practical and theoretical
aspects of fashion design are structured around a
unified design methodology at the stages of design
thinking, namely:

» understanding the problem situation;

* pre-design analysis;

* analysis and determination of principles and
means of solving tasks;

 formation of a formal image;

* analysis of the design situation;

* sketch-based search for conceptual solutions;

* detailed design development.

The development of design thinking and the
discovery of non-trivial ways to solve creative
design problems during the creation of signature
textures all reflect the potential of heuristic
methods and idea generation techniques.

It is important to note that the development
of texture-based solutions in modern clothing
design requires a comprehensive approach and a
clear understanding of basic concepts. Therefore,
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it is crucial to differentiate between the terms
«texture» and «surface structure». Based on the
review of academic literature, many definitions
of the term texture exist. Texture (from Latin
«factira» — processing, structure) refers to the
specific structure and surface treatment of an
object (Kisil, 2016). In fashion, texture is a property
of a material’s surface, influenced by its treatment
and light reflectivity, which affects the perception
of its color.

When using different textures in clothing
design, one must consider aesthetic, utilitarian,
and economic functions. The aesthetic function
conveys imagery and associative perception.
The utilitarian function refers to practicality,
functionality, and comfort. A textured surface
must be not only aesthetically appealing but also
practical during wear and use. The economic
function relates to finding an optimal solution for
implementing the designer’s concept.

Modern fashion, runway shows, and rapidly
changing trends all serve the same purpose -
to attract the viewer’s attention and impress
the prospective buyer. For this, contemporary
designers must find new approaches to form
creation and the development of unique textures.

To determine how texture functions as a
means of shaping the image in clothing design, it
is necessary to study the main types of textures
and identify the methods of their use in costume
composition.

Textures can be classified based on how they
reflect light:

» rough textures feature large relief elements
that create complex light and shadow effects on
the material’s surface;

* matte textures have medium-sized reliefs
that diffuse light at various angles;

* glossy textures include the smallest surface
reliefs that reflect light and can mirror its source.

Texture is perceived not only visually but also
through touch. Thus, textures can also be classified
as:

e relief;

* grainy;

* smooth;

* slippery.

Additionally, textures carry unique emotional
and artistic resonance and can be either active
or passive. Active textures have complex relief
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surfaces with large elements. Passive textures tend to be nearly uniform and neutral, composed of very fine
elements.

According to the method of formation, textures are divided into three main groups:

» use of different weaves (depending on equipment type and class);

* use of raw materials with varied decorative and material-plastic properties;

* alteration of the fabric’s appearance via special finishing techniques.

When developing signature textures, the designer is freed from production and technological
constraints, instead applying creativity to address the harmony of future product properties. Form, color,
texture, and ergonomics are essential attributes that enhance a product’s aesthetic, enrich its composition,
and increase visual expressiveness. Let us consider contemporary heuristic and idea-generation methods
(Kolosnichenko, Protsyk, 2011; Kosyak, 2016) used to enhance creative thinking, intensify cognitive activity,
and speed up the process of developing signature textures in fashion design.

The method of association is one of the techniques for forming ideas. It yields the most significant effect
when the designer’s creative imagination draws from diverse real-world inspirations. In fashion design,
these sources may include natural phenomena, societal events, and surrounding objects. Associations can
be concrete, abstract, psychological, or fantastical. Designers are constantly inspired by shapes, textures,
volume combinations, and various constructions.

Fig. 1 Clothing collection using textures inspired by
the works of G. Klimt

Fig. 1a Fantasy costume

The method of analogy involves solving design tasks using analogous solutions from folk or national
costumes, engineering designs, or architectural forms. This method is frequently used, especially at the
image development stage in fashion design. The designer interprets and transforms the original creative
source into a project-based solution. Fig. 2. Method of analogies:

Fig. 2 Based on architecture

Fig. 2a. Based on the works of Hundertwasser
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The bionic method analyzes objects from nature and biology. This approach in fashion design leads to
unconventional solutions in structural details, fabric properties, and the development of unique textures.
It shifts the designer’s attention to natural forms and principles, fostering a deeper connection with the
environment.

Fig. 3 Bionic method

Design in the 20th and 21st centuries actively incorporates bioforms in architecture, object composition,
and functional design. These forms are ergonomic, harmonious, and eco-friendly, making them a rich source
of inspiration for fashion designers.

The combinatorial method, first used in the 1980 s, is based on combining standard elements from
simple geometric shapes, integrating different decorations on a single base, and creating transformable
clothing.
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Fig.4 Combinatorial method

Analyzing contemporary collections shows that clothing transformation is achieved by converting one
form into another or changing internal elements — folding, unfolding, detaching. Various constructive-
technological solutions are used, including interlocking parts, casings, straps, buttons, snaps, zippers, and
Velcro (Pashkevich, Kilnitska, Brukhliy & Kersnovska, 2016).

Combinatorial methods dominate in designing transformable garments through elements like
modularity, dimensional fluidity, and seamless garment construction.

Fig.5 Transformation method. Kateryna Kushko

The deconstruction method offers a new modeling approach to contemporary fashion, involving the
free manipulation of garment form and fit on the figure.
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Fig.6 Deconstruction method

After exploring all methods and technologies of texture creation through design thinking, we developed
our own clothing collection. The concept is based on the method of association and the application of original
textures.

The collection 'Rebellious Roses' symbolizes rebellion against social norms and life challenges, showing
how rawness can harbor hidden beauty. The rose becomes a symbol of inner strength emerging even in

harsh environments.

Fig.7 “Rebellious Roses” collection. Kateryna Kushko

Numerous textures were created for the collection, aligned with the conceptual design vision. The
textures were developed using surface transformation techniques and specialized decorative finishes.

32 © I'puzoposa Jlapuca & Kypamoea Mapisa

Professional Art Education Scientific Journal Volume 6 (1) 2025

Fig.8 Textures developed for the “Rebellious Roses” collection

Thus, it can be said that modern fashion design extends beyond object modeling. On a global scale,
design evolves toward the study of human behavior and lifestyle. Design becomes a global economic tool
that influences consumer motivation. Current trends in fashion impose new requirements on designers, and
design thinking practices help bring their visions to life. Creativity is complex, multifaceted, and sometimes
paradoxical. Designers independently determine which technologies to apply at each stage of their work.

Individuality has become a priority in modern fashion. Texture, in this context, is an infinite resource
for achieving unique results. It serves as the semantic core of an authorial fashion collection, allowing the
designer to manipulate the visual and emotional perception of the product, subtly guiding the viewer toward
the intended concept. Such techniques can even disorient or deceive the viewer’s visual understanding of a
material or form.

In conclusion, an analysis of design thinking practices used in clothing design has been presented,
along with proposed solutions in the form of original textures for modern youth fashion. Authorial textural
techniques were developed and applied to garments, enhancing their visual and emotional expressiveness.
Texture work has emerged as a key trend — offering designers a space for maximal creativity.

All sketches featured in this article are original works created by students from the Department of
Design, Faculty of Arts, H.S. Skovoroda KhNPU.
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V cTaTTi NOPYIIYIOTHCSA aKTyaJbHI aclleKTH Cy4aCHOTO JU3alH-IIPOEKTYBaHHS, 30KpeMa J0CJIifl-
JKeHHsI Ta BIIPOBA[KeHHS METOMO0JIOTII AM3alH-MUCIEeHHS y CTBOPEeHHsS AU3allHepCbKUX BUPOOIB.
OxpeMa yBara IpHUAiISeThCS iHTerpail MuGpoBUX TeXHOJIOTiH, 300py Ta aHai3y JaHUX, II0B’I3aHUX
i3 p0o3p06K0OI0 aBTOPCHKUX PaKTYyp — YHIKaJIbHUX II0BEPXHEBUX PillleHb, IKi BiZ{irpatoTh BaKJIUBY POJIb
y dopMyBaHHI XyI0>KHbHOT0 06pasy.

HaykoBa HOBHU3HA IIOJISITA€ Y BUBUEHHI B3a€EMO3B’I3Ky MiXK [HU3aH-MHUCJIEHHSIM Ta Cy4aCHUMU
MeTOZaMHU IIPOEKTYBaHHA OJATY 3 aKI[eHTOM Ha POJIb aBTOPCHLKUX (PaKTyp, K Ba’KJIUBOTO iHCTpyMeH-
Ty y GopMyBaHHI XyI0>KHbOTO 006pa3y KOCTIOMY; BUCBITJIeH] eTaliB JU3alH-MUCIEHHS § KOHTEKCTI
CTBOPEHHS OJATY; II0Ka3i MOKJIMBOCTEN IMUPPOBUX TEXHOJIOTIM y IIpoIieci IIPOeKTyBaHHSI QaKTyp;
BU3Ha4YeHHI QYHKITIN Ta TUII0JI0Ti] QaKTyp K eleMeHTiB XyL0>KHbO-ILJIaCTUYHOTO BUPIIIIeHHS 00pasy;
POSKpPUTTI moTeHIliany pakTyp 9K 3acoby iHaUBigyadisallii fru3aliHepcbKUX BUPOOiB; po3po06Iii IIpak-
TUYHUX PeKOMeHJaIlil 111010 BUKOPUCTAaHHSI aBTOPCHKUX QaKTyp y CTBOPEHHI Cy4acHOTO MOJIOLIKHO-
IO OJATY.

MeTtopu gociaigyKeHHs. YV X0zl ToCaipKeHHs 6yJI0 3aCTOCOBAHO KOMILJIEKC MeTOLiB, 1110 LO3BOJIH-
JIA BCeOIUHO OXOIIUTH IP06JIeMaTHUKy AU3aUH-IIPOEKTYBaHHS 3 BUKOPUCTAHHSAM aBTOPCHKUX QaKTyp:
aHaJIi3 Ta CHHTEe3 HayKOBUX JpKepes (TeOPeTHYHUX 3acaj JU3aWH-MUCIeHHs, Cy4YaCHUX TeXHOJIOTiHi
IpPOEKTYBAHHS Ta THUIIOJOTI ¢aKTyp); MOPIBHAJIBHUN MeTOJ (BUSIBJIEHHS BIIMIHHOCTEN MiXK Tpaau-
IMIMHUMU Ta iIHHOBAI[iIMHUMH HiIX0laMH 0 CTBOPEHHS II0BepXHEBUX ePeKTiB y AU3aMHi OJATY); Me-
TOJ, XyA0>KHBOTO MOJIeJII0OBAHH (BisyaJsisaljis aBTOPChKUX ifjeli Ta CTBOPEHH eCKi3iB BUpoOiB i3 paxk-
TYPHUMHU ejleMeHTaMU); MeTOJ, eKCIIEpPUMeHTaIbHOI0 IIPOEKTYBaHH (CTBOPEHHS 3pa3KiB aBTOPCHKUX
daxTyp, anpobarrii MaTepiasiB i TexXHiK); cmocTepe)keHH Ta onuc (pikcarfis sMiH y CHPpHUUHATTI pak-
TYyp Y KOMIIO3UIlil BUpPOOY IIif yac B3aeMOZil 3 MaTepiasioM); MeTOJ[, cuCcTeMaTHu3allil Ta Kiacudpikarrii
(mobyzoBa aBTOPCHKOI Kyacudikallii ¢akTyp 3a eCTETUYHUMU Ta YTUJIITAPHUMU XapaKTepUCTUKAMMU);
MeTOAHY Bi3yaJbHOTO aHaJIi3y (OIjiHKa pe3yJbTaTiB 3aCTOCYBaHHS QaKTyp y BHpobax i3 IOIIAAY Xy-
LOXKHBOI BUPa3HOCTI).

OCHOBHI pe3yJbTaTH JOCJIIM KeHHs. 3iliCHEeHO aHaJIi3 OCHOBHUX eTalliB [U3alH-MUCIeHHS K
MeTOZ0JI0Til, 1110 epeKTUBHO IOEAHYE KpeaTUBHICTh, eMIIaTilo L0 KOpUCTyBaya i BUpillleHHS IPaKTHU4-
HUX 3aBJaHb Yy IIPOIleCi CTBOPeHHs OATYy. BHABJIEHO, 1110 aBTOPChKa ¢pakTypa € Ba’KJIMBUM 3aC000M
eCTeTUYHOI KOMYHIKaIil y 1u3amHi, IKUi GopMye 30poOBUM 06pa3 BUPOOY Ta eMOIliliHe CIPUNHATTS.
Po3po6s1eHO aBTOPCHKY Kiaacudikarmito GakTyp i3 ypaXyBaHHSIM IXHBOIO Bi3yaJbHOTO, TAKTHUJIBHOTO,
GYHKITIOHaJIBHOTO ¥ CUMBOJIIYHOIO HaBaHTa>kKeHH:A. CTBOPEHO Cepilo eKCIlepHMeHTaJIbHUX 3PasKiB
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Cy4aCHOTO MOJIOLI>KHOIO OJATY 3 BUKOPHUCTaHHAM (QaKTyp, 0 IiIKPeC/JTh IHAWBINyaJIbHICTE Ta
XYJ0KHIO KOHIIENIii0. Po3po6yieHO aBTOPCHKI TeXHIKM GaKTypHOTO e KOPYBaHHS, SIKi JeMOHCTPYIOTH
IHHOBaIiWHI TiIX0aU 10 IIOBepXHeBOI 0OPOOKU TKAaHUH 1 MaTepiasiB. JloBefeHO, 1110 paKTypa 34aTHA
BUCTYIIaTH He JIUIIE K JeKOPaTUBHUM eJIeMeHT, a U IK KJIIOUYOBUH 3aCib BUpa)kKeHHs [U3alHEPChKOI
imel, IHAWBiAYaJIbHOTO CTUJI0 Ta aKTyaJlbHOTO CBITOIVIAAY MUTIA. BcTaHOBJIEHO, 110 po6oTa 3 GaKTy-
POI0 BiIKpHUBAaE IePCIeKTUBHY Hillly /I POSBUTKY KPeaTUBHOIO MUCJIEHHS B CY4aCHOMY AW3aliHi ofd-
ry.

BucHOBKH. V pe3ysbTaTi MOCIHipKeHHsS 0yJI0 3[MiMCHEHO KOMILIEKCHUU aHaJjli3 MeTOMO0JIOTil au-
3aMH-MUCJIeHHS, 1110 3aCTOCOBYETHCA Y CyYaCHOMY IIPOEKTYBaHHI 014ry. Ha 0CHOBI BUBUEHUX IIPpUH-
[JUITIB 3aIIpOIIOHOBAHO IHHOBAILliMiHe pillleHHS — CTBOPEHHs aBTOPCHKUX QakKTyp, SKi rapMOHINHO
IOEHYIOTH eCTeTUYHY BUPa3HICTh 1 QyHKIIOHAJBHICTE. PO3p06JIeHO KOHIIEIIil0 Ta peasrisoBaHo KO-
JIEKI]iI0 CY4aCHOTO MOJIOZIKHOTO0 04Ty 3 ypaXyBaHHIM iHAUBIiNyaJlbHOTO CTUIII0 Ta aKTYPHUX eKCIle-
puMeHTIB. [IpoBeieHO BisdyaJsrizallito Ta MaTepiaisalfiro Ju3aiHepChKUX 3a[yMiB, 110 J03BOJISIE TIOTJIH-
OUTH eMOIliliHe Ta CEHCOpPHe COPUUHATTS BUP0oOy. OKpeMy yBary OpHJiJIeHO aBTOPChKUM TeXHiKaM
IeKOpYBaHH4, Ki BiIKpHUBalOTh HOBI MO’KJIMBOCTI Y CTBOPEHHI BUpa3HUX, YHIKaJbHUX peduel. V cy-
YacHOMY HW3aiHi came poboTa 3 paKTypaMU CTa€ OFHIE€I0 3 IPOBITHUX TEHAEHITIN, IKa TO3BOJISE TH-
3alfHepy BUUTH 3a Me’Ki CTaHLAapPTHOTO MUCJIEHHS Ta IIPOSIBUTH BJIAaCHY TBOPUY iIeHTUYHICTh. TaKuM
4YUHOM, QpaKTypa He JIUIIle JOIIOBHIOE 00pas, a ¥ cTae KJIHYOBUM eJleMeHTOM Y GOpMyBaHHI iHHOBaIi-
HOTIO IiIXOAY 0 XYL0KHBOTO IIPOEKTYBAHHS OJATY

KirouoBi cioBa: fusaliH-MUCJIeHH, IPOEKTYBaHHS, aKTypa, JU3alH 0Ty, aBTOPCHKUM CTUJIb,
KOMIIO3HILifl, TEKCTYpa, HUPPOBI TEXHOJIOTi], Xy 0KHE POPMOYTBOPEHHS.
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SOUND AND COLOR SYNESTHESIA: IMPRESSIONISM
IN THE MUSIC OF CLAUDE DEBUSSY AND ITS
RELATIONSHIP WITH PAINTING

Object: the connection between Claude Debussy’s musical creativity and impressionism in painting.
Results: In the late 19th century, Impressionism emerged as a new movement and the art movement reached
a turning point. The Impressionist painting style, a conscious reaction to the over expressionism of the late
Romanticism centered in Germany, rejected all existing traditional styles and forms. The movement sought to
express sensual nuances through the immediate effects of color or tone and to describe objects, nature, light,
etc. Claude Debussy was an important composer of French Impressionism. In the late 19th century, he started
the French Impressionist music movement by bringing Impressionism to music. He is called an Impressionist
musician because he composed music that combined images with soft tones, sounds, vague compositions and
free choice of themes, bringing the Impressionist art form to music. He was introduced to the music of Vietnam,
Cambodia and Java, including Javanese gamelan, at the World Exhibition in Paris in 1889. Although he did not
visit each of these countries, he sublimated the musical elements of each country into his music and was able
to clearly express the oriental flavor and exotic atmosphere of his music. He mainly used the gamelan music of
Java as a source of inspiration for his music, and the titles or indications hinted at exoticism and its combination
with impressionism. He managed to convey exotic imagery through the use of stylistic freedom, fresh rhythms,
musical percussion effects, oriental melodies and folk elements such as traditional rhythms, instruments and
modes. Debussy expressed images with the use of symbols, presenting images not through direct imitation but
through symbolism. Through these methods, he transformed the senses into impressive arts. These processes
were acquired through individual experience and generalize their embodied values as sensory experience and
extension of expression. The connection between Debussy’s music and the visual arts is more obvious given
his familiarity with Eastern painting, which, in contrast, does not strive for realism, an almost photographic
reproduction of an object, but rather aims to convey the feeling, the impression of a visual image. Conclusions:
This study examines gamelan music, which, among other exotic elements, inspired Debussy and is found in his
piano works, and analyzes how he presented and combined these elements in his music.

Keywords: impressionist painting, impressionist music, gamelan, feeling, imagery

Introduction. At the end of the 19th century,
Parisian art reached a turning point, becoming the
center of art with a new aesthetic perspective. The
new aesthetic perspective concerns Impressionism.
The beginning of this ideology is a new movement
in painting that originated in French artists, in

particular Manet, Monet and Renoir, which was
a national movement that opposed the excessive
expressionism of late Romanticism with a German
center. These artists rejected all existing traditional
painting techniques and depicted nature in the
ever-changing colors of the landscape and the
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light that contrasted with it, and tried to accurately
and objectively record the world they saw,
using the momentary effects of color and tone.
According to Gang Ji-hye (2013), that is, instead of
directly expressing passionate human emotions,
he initiated an independent world that sought
to express restrained refinement and sensual
nuances, thereby initiating Impressionism.

Impressionism in art gradually spread to
many fields, including music. The characteristic
features of Impressionism in music include a free
choice of subject, unique harmony, sophisticated
tone, and sound effects. The tonality is also very
ambiguous, and low sustained tones and ostinato
are used repeatedly. The rhythm is also irregular.
These irregular changes were used as more
effective tools to create impressions, which was the
goal of Debussy’s music.

Claude de Debussy (1862-1918), a French
composer and representative of Impressionism,
created his own musical style based on the
characteristic features of Impressionism. His music
usually evokes amood, feeling, emotion, or scene. As
in symbolist poetry, the standard syntax is broken,
and our attention is instead directed to individual
images that carry the structure and meaning of the
work. He composed music by juxtaposing musical
images created through motifs, harmonies, exotic
scales, and tones of musical instruments, and
created his own unique impressionistic music.

The history of Debussy’s association with
Impressionism in painting is already multifaceted.
It was probably first established in 1887, when
the ‘Journal official’ (Lockspeiser, 1980, p.
277) condemned the «vague impressionism»
of Printemps, a work that the young Debussy
completed during his stay at the Villa Medici.
This first use of the term «impressionism» is
clearly pejorative: the official critic reproached
the composer for the same mistake that had
been attributed to the Impressionists at their first
exhibition (1874), sometimes referring to other
music, namely Wagner (Clemenceau, 1990, p. 60).
Debussy received praise in 1900 for his Nocturnes:
«It is impossible to imagine a more refined
impressionist symphony. Composed entirely of
sound fragments, it does not fit into the sinuousness
of definite melodic curves, but its arrangement
of timbres and chords - its harmony, as artists
would say - still preserves a certain very strict
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uniformity, which replaces the line with the same
plastic beauty of sonorities, skillfully distributed
and logically sustained» (Vallas, 1958, p. 213-214).

The impression of «vagueness» persists, but
we now discover a new order in Debussy’s music,
an order whose technical description includes
references to Impressionist painting. «This type of
commentary enjoyed extraordinary success: since
the beginning of the century, the aforementioned
association had become firmly established in
people’s minds and seemed to be confirmed
by analyses — mainly of Debussy’s harmonies -
conducted by French and German musicologists»
(Jarocinsky, 1970, p. 33-37).

However, since the post-war period, a turning
point has been observed. Although the general
public continues to automatically associate Debussy
with Impressionism, musicologists have become
increasingly skeptical, even openly protesting this
association. There are many reasons for this turn.
Of course, Debussy was interested in painting,
and it is safe to assume that he found some of his
inspiration there.

One could even assume that the composer
paid attention to Monet’s experiments with series
of paintings (from the «Gare Saint-Lazare» series,
begun in 1877, to the «Nymphéas» series, which
continued until his death in 1926), aimed at
showing the same object lit differently; but such an
assumption is difficult to confirm. At the same time,
from the point of view of analyzing the composer’s
intentions, skeptics have seen no evidence that
would indicate his kinship with the Impressionist
artists. «Quite the opposite, given the fact that
Debussy himself radically rejected this association.
But this rejection must be interpreted with
moderation: on the one hand, he was terrified of
any label; on the other hand, when this association
was imposed, Impressionism was on its way to
becoming (for the public) the new academicism,
and it is difficult to imagine that a non-conformist
like Debussy would have reacted otherwise than
by this rejection» (Makis, 1994, p. 27).

An objective fact also complicates the
comparison; namely the historical gap:
«Impressionism as an active movement existed
from 1874 to 1886, and, for example, Monet was
22 years older than Debussy» (Lockspeiser, 1980,
p- 277). It should also be noted that pictorial
impressionism was originally a collective
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movement (although only Monet drew definitive
conclusions from it), while Debussy was the most
important, but also undoubtedly the only true
representative of musical impressionism.

It is clear that in Monet the real «subject» of
the painting is not (anymore) the depicted object,
but the almost physical impressions it evokes. As
for Debussy’s «La Mer», the extraordinary brevity
and fragmentation of the «pictures» that we seem
to hear there at first glance clearly indicate that the
composer is not «painting» anything, but rather
trying to make us experience sensations that are
by definition fleeting.

Debussy argued that “art should not
meticulously reproduce nature, but should achieve
a mystical correspondence between nature and
imagination”, and he “tried to convey ‘symbols’
and ‘impressions’ through new harmonies and
tones in music” (Gim Ju-won, 2015, p. 14 (50)).
More than just a vision, ‘La Mer’ exudes perfume;
the connection it establishes with the ear is almost
tactile. It is to denote this change of perspective
that the term impressionism was coined. But in
this sense, nature is no more than a pretext; what
is essential is the embodiment of the sensations we
experience when we encounter it. Pretext also in a
more indirect sense: focusing on nature is the best
way to get rid of the subjectivity that Romanticism
brought to its culmination.

Results and discussion.

Rodrigo Debussy was born in Saint-Germain-
en-Laye, France, and began his musical education
at a young age. He entered the Paris Conservatoire
at the age of 10 and soon learned to play complex
piano pieces quite well. However, upon entering
the composition department in 1880, he abandoned
his dream of becoming a virtuoso pianist and twice
won the Grand Prix de Rome for composition. In his
youth, he traveled widely, including Italy, Vienna,
and Russia, and spent two years in Rome studying
music. He was known as a somber person who had
difficulty making friends and found it difficult to
spend time with strangers, even for short periods
of time.

The controversy in assessments regarding
the kinship of Debussy’s work with Impressionist
artists was largely determined by the fact that
representatives of different points of view took
into account only European artists — mainly
French and German, without paying attention to
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Debussy’s acquaintance with and fascination with
Eastern painting and music.

In 1989, at the World Exhibition in Paris,
Debussy was introduced to the gamelan music of
Vietnam, Cambodia and Java (Bag Sug-lyeon, 1997,
p- 12), among other musical works from around the
world, and was deeply impressed by the freedom
of form, freshness of rhythm, musical effects of
percussion instruments and oriental melodies.
Although he was unable to visit each country
in person, he is a composer who sublimated the
characteristic musical elements of each country
into his own music, clearly conveying oriental
colors and exotic atmosphere.

After being introduced to the music of other
countries, he became interested in elements
of their folk music and created his own world
of composition, introducing folk elements and
techniques to describe the images and atmosphere
of other countries in his works. Among the music
of various countries around the world, he was
greatly influenced by Javanese gamelan music,
and he incorporated gamelan styles into his own
music.

He mainly composed works depicting
Javanese gamelan music in India and Spain, and
to combine impressionism, the titles alluded to
exotic images. He managed to depict the images
of each country by using folkloric elements such
as freedom of form, freshness of rhythm, musical
effectsof percussion instruments, oriental melodies
or traditional Spanish rhythms, instruments and
modes. Debussy’s music combines literary and
pictorial elements. Debussy wanted to convey the
feeling and image of an object without expressing
them specifically. For this reason, the key words
to understand his music are melody, rhythm and
harmony, as in traditional music.

In 1892 he began work on one of his most
representative works, ‘Prelude a I'apres-midi d’un
faune’. At its premiere, the audience went wild
and demanded the encore, and today the work is
considered to have opened up new horizons in
music due to its «impressionistic harmony». Based
on a poem by Stéphane Mallarmé describing the
dreams and desires of a faun dozing under the
midday sun, this work depicts the erotic content of
the original work in an almost painterly mosaic of
beautiful and sensual melodies.

In 1893 he completed his only and greatest
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opera, ‘Pelléas et Mélisande’. This work, which
took almost ten years to create, premiered at the
Opéra-Comique in 1902. The work is dramatic,
but unlike Wagner’s operas with their turbulent
passions, it is largely restrained, and the dialogue
is always delivered clearly. The intoxicating music
transports the audience into an ecstasy of deep
sounds.

«The works ‘La Mer’, Jardins sous la pluie’
and ‘Brouillards’ describe visual images, ‘Cloches
a travers les feuilles’ and ‘Chansons de Bilitis’
describe auditory images, and ‘Désir du ciel’ and
‘Melancholy’ describe emotional states. In addition,
he also simultaneously conveys emotions and
different sensations, as in ‘Paysage sentimental’
and ‘Les sons et les parfums tournent dans l'air du
soir’» (Gim Eun-su, 2023, p. 7).

Debussy allows himself to be immersed
in dreams because his music rejects linearity
and, even more, because it tends towards the
dissolution of form. The impressionist composer
no longer has any tangible form. Form dissolves
into mists or clouds (‘Brouillards’ of the second
book of ‘Préludes’ for piano, ‘Nuages’ of the three
‘Nocturnes’ for orchestra), plunging the listener
into a trance: unable to follow the formal unfolding
of the work, the listener seeks refuge in sleep.

In Debussy’s work, not only form but also
material dissolves. It would be more accurate,
recalling certain rather numerous titles of Debussy
(‘En bateaw’, ‘Jardins sous la pluie’, ‘L’Isle joyeuse’,
‘Reflets dans l’eaw’, ‘La Cathédrale engloutie’,
‘Ondine’, ‘Pour merci la pluie au matin’, not
forgetting ‘La Mer’), to cause a rarefaction of
the material (Jankelevitch, 1989, p. 76-77). This
is probably what the critics meant when they
called Debussy’s impressionism synonymous
with vagueness: the contours of the themes blur,
the rhythms become imprecise, the orchestration
strives for a fusion of timbres, to name only the
most striking elements. The opening theme of
the prelude to ‘Prélude a l'aprés-midi d’un faune’
(1992-94) is eloquent enough that there is no need
to dwell on this issue. Its first two measures are,
strictly speaking, imperceptible (though they will
become more perceptible due to the very large
number of their repetitions): the extraordinary
fluidity comes from the chromaticism (it is almost
a glide), from the tritonal relationship between the
two extreme notes (C#-G), from the very undulating
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rhythm (Makis, 1994, p. 10).

Debussy’s piano works can be divided into
three parts. The works belonging to the early period
were written between 1888 and 1903, in particular
the ‘Arabesque’. Some examples include the ‘Suite
Bergamasque’, the ‘Nocturne’ and the ‘Estampes’.
During this period, Debussy was influenced by
Massenet (J. Massenet, 1842-1912), Grieg (E. G.
Grieg, 1843-1907) and Saint-Saéns (C. C. Saint-Saéns,
1835-1921), and his unique features gradually
emerged. Piano works of the middle period include
‘Le coin des enfants’, which demonstrates a wealth
of harmony and free fingerwork that skillfully
changes the mood, as well as the lyrical poem
‘Reflets dans l’eau’, based on dizzyingly dazzling
harmony, the solemn and solemn ‘Sarabande’
with strong formal characteristics. ‘Cloches a
travers les feuilles’ is known for its mixed strong
and weak tone, reminiscent of orchestral sounds,
and ‘Clair de lune’ is a heavy and solemn piece
that acts as a kind of nocturne and contains more
than forty pianissimo notes. ‘Le coin des enfants’
was influenced by Mussorgsky’s ‘The Children’s
Room’ (M.P. Mussorgsky, 1889 - 1881). In this work,
Debussy himself becomes a child and expresses the
intuitive and sensual world of children. It is a work
that exudes playfulness, refinement, innocence
and sweetness. The last is ‘Douze Etudes’, written
in 1915. This work avoids expressive elements
and instead deals with objective and technical
techniques (Gang Ji-hye, 2013, p. 14).

Debussy’s imagery can be classified and
interpreted in different ways depending on the
perspective of understanding, but in terms of the
method of expression, they can be broadly divided
into four perspectives: «descriptive imagery»,
which focuses on the depiction of images,
«metaphorical imagery», which is based on the
title of the work and instructions for performance,
«symbolic imagery», which refers to the poetry of
symbolist poets, and «dynamic imagery», which
refers to dynamic movement (Gim Eun-su, 2023, p.
10).

Very often Debussy builds a sequence using
two processes: repetition and juxtaposition. The
best illustration of music that is undoubtedly
deliberately archaic is the beginning of the prelude
to ‘Pelléas et Mélisande’ (1893-1902). There are
three themes: the ‘forest’ theme in bars 1-4 and
8-11 (whose parallel fifths reinforce the archaic
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character of the prelude), the ‘de Golaud’ theme
(bars 5-6 and 12-13) and the ‘de Mélisande’ (which
begins in bar 14). Each of these three themes is
already built up by repetition (the ‘de Golaud’
theme, a real incantation, contains only two
different notes). But, moreover, their presentation
ignores any transition: they appear and reappear
by means of collage. «Debussy strives for
impressionistic hypnosis: in his work, repetition
brings into play successive, changing and
disintegrated visions of the original scheme, like a
sphere that rotates and which, like itself, presents
different facets and aspects. As for juxtaposition,
it determines the transition from one moment to
another» (Makis, 1994, p. 14).

The song ‘Le coin des enfants’ was written
in 1908 and dedicated to his daughter. ‘Le coin
des enfants’ is particularly famous for ‘Golliwog’s
Cake-Walk’, in which the playful melody seems
to lightly mock the first movement of Wagner’s
opera ‘Tristan und Isolde’. In 1910 and 1913 he
completed two sets of ‘Overtures’ for piano, and
in 1915 a collection of ‘Etudes’, also for piano, was
published. Debussy’s last major orchestral work
was the ballet ‘Jeux’, which some have called a
«beautiful nightmare» (Gang Ji-hye, 2013, p. 14).

Instead of a fixed form, Debussy followed
a form that naturally derived from a theme and
a shortened form, and he liked to compose short
lyrical works. In other words, he broke away
from the grandiose structures of Classicism
and Romanticism and sought a flexible form
that could express the fluid feeling and charm
of improvisation. The elements of balance,
proportion, and harmony in this loose structure
contributed to Debussy’s own uniqueness. «Also,
due to the influence of Baroque keyboard music,
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he used a simple and balanced form that lacked
the traditional method of thematic development,
which means that Debussy did not rely on form or
simply imitate it, but used it from the perspective
of recomposition» (Gim Nan-hui, 1989, p. 58). Each
motif is associated with a specific sound pattern,
chord or series of chords, scale type, strength and
range on the piano, and as they appear one after
the other they create a series of images that are
clearly distinct from each other. As one moves
from one section to the next, some notes remain
unchanged while others change, creating an effect
similar to a harmonic progression. Debussy’s use of
chromatic and whole-tone chords was influenced
by the harmonic styles of Wagner and Liszt, but
Debussy’s chords lack the urgency that demands
their resolution. All we need to do is enjoy each
moment that is given to us. Debussy generally
maintained a tonal focus but ignored traditional
tonal relationships between chords, allowing each
chord a certain independence. He gave his music
a sense of detached observation, encouraging us
to enjoy the events themselves rather than seek
solutions. Debussy once said of his music: «There
is no such thing as theory. Just listen. If you like
it, it is law» (Gang Ji-hye, 2013, p. 16). Of course,
pleasure can eventually turn into enthusiasm or
even ecstasy, and so one should not think that
Debussy’s music lacks emotion.

For connoisseurs of painting and music in
Ukraine, the first association with Debussy’s work
is probably with Arkhip Kuindzhi’s painting “Night
on the Dnieper” (Fig. 1).

The affinity of Debussy’s musical work with
the arts of the East has found its reverse reflection
to some extent. Perhaps the most famous example
is the film ‘Seven Years in Tibet’, in which Debussy’s

Figure 1. Night over the Dnieper (A. Kuindzhi)
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‘Clair de Lune’ is played several times.

The spiritual aspect of the beginning of ‘Clair
de Lune’ sets the mood when the music box, which
plays the first few bars, is given to the Dalai Lama
as a gift when he is very young. Fascinated by the
box, he later learns a little about Heinrich Harrer
(Brad Pitts) and then gives the box to Harrer to take
to Austria to his own son, who has never seen his
father (Top Ten movies that use Clair de Lune).

Conclusion. Claude Debussy delicately
depicted not only visual phenomena such as
nature, people, objects and space, but also lyrical
and dynamic emotions such as feelings, states and
movements through music, and even depicted
poetic nuances through metaphors and symbols
as an auditory art. By carefully separating beats
and rhythm, introducing exotic scales and using
various instrumental tones, he tried to express
subtle colors while providing detailed performance
instructions. In this way, Debussy perceived objects
through a sense different from music, that is, vision
originating from the body, and transferred the
imagination and creativity generated by sensory

experience into metaphysical auditory art. In other
words, what Debussy wanted to express was an
artistic practice of the body in which objects are
recognized and embodied as bodies and depicted
through two or more complex senses.

With respect to readers who would like to get
acquainted with the Korean primary sources listed
here in more detail, and given the imperfection of
the Korean-Latin transliteration, which does not
allow authentically restoring the original name in
Korean, we provide the text, after placing it in the
GOOGLE search box, a list is displayed, the first of
which contains a link to the relevant source:

- Bag Sug-lyeon. (1997): EF=5&4. (1997). 20A7|
Dot S, S EFAM

- Gang Ji-hye. (2013): Z |3 (2013). #A|2| Z|o}
= ZE0| LIEtH O] S X Aofgh ghedT

- Gim Eun-su. (2023): 222 (2023). #2HEl 71 x|
ZMO ERAl Eo| SHZAM A

- Gim Ju-won. (2015): &=
FofH|IE 7.

- Gim Nan-hui. (1989): Zitt

[=]
T/t EHED AF S SAEF

0

o

. (2015). E£{A|9|

loh

l. (1989) =E&|A|Q|
F

>
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V cTaTTi pO3SKPUTO 3B’130K My3HUUHOI TBOpUOCTi Kitoma /le6rocci 3 iMIIpecioHi3MOM Yy KUBOIIUCI.

PesysibTaTy IOKasajy, 1110 HAIIPUKIHIT 19 CTOITTI iMIIpecioHi3M 3’IBHUBCS SIK HOBUI HaIPIMOK,
1110 CTaB IEPeJIOMHUM Y XYA0KHBOMY PyCi. IMIIPECiOHICTCHKUM CTUIb KUBOIIUCY, IliecIpsIMOBaHa IIpo-
TUZIA HaAMIPHOMY eKCIIPEeCiOHI3MY, 1110 CIIOCTepirascs y HisHbOMY POMAaHTH3MI, 30cepe/pKeHoMYy B Himeu-
YUHI, BIKUaB yCi iCHYI0Ul TpaJUIlifiHi TeXHIKU >KUBONUCY. Ile 6yB TpeH[, IKMI HaMaraBCsd BUPasUTHU
YyTTEBI HIOAHCH 3a JOIIOMOTOI0 MUTTEBUX ePeKTiB KOJIbOPY YU BiITIHKY Ta OIIKCYBaB 00’€KTH, IIPUPO/Y,
cBiTJI0 ToOIIT0. Kitoz Zle6tocci 6yB IIPOBIJHUM KOMIIO3UTOPOM QpPaHITy3bKOTO0 iMIIpecioHi3My. BiH 3amoyvar-
KyBaB ¢paHITy3bKUN MY3UYHUU IMIIPECIOHICTUYHUMN PyX HAIPUKIHIT 19 CTOIITTA NUISXOM IIepeHeceH-
Hs1 iMIIpecioHisMy B My3HKYy. Fl0oro HasMBalTL My3HKaHTOM-IMIIpeCioHicTOM, 60 BiH CK/IaZaB My3HKY, IKa
noegHye 06pasu 3 TOHKMMU TOHaMH, 3ByKaMH, PO3ILIMBUACTUMHU KOMIIO3HUITISIMU Ta BIIBHUM BHOOPOM
TeM, IIepeHOoCAYH IMIIPeCcioHICTUYHY $OpMYy MUCTEI[TBA B MY3HUKY. BiH IT03HalIOMUBCSI 3 My3UKOI0 B’eTHa-
My, Kambopki Ta SIBH, BKIIOUAIOYU SIBAHCHKY raMeJiaH (My3UKy rameJsiaH), Ha BceCBiTHIN BUCTaBIY, 1110
Bimbysacs B Ilapmoki B 1889 portri. Xoua BiH He BifiBiaB KOJKHY 3 ITUX KpaiH, BiH Cyb/IiMyBaB My3UUHI eJie-
MEeHTH KO>KHOI KpalHH y BJIaCHY MY3HKY Ta 3MiTI UiTKO BUPa3UTH CXiHI KOJIbOPH Ta eK30TUYHY aTMOoChepy
y CBOIY My3HuIli. BiH 3/1€6i7bI110r0 BUKOPHUCTOBYBAB MY3UKY raMeJjIaH OCTPOBa SIBa, 106 BIUIMHYTH Ha CBOIO
MY3HKY, a Ha3BH UM BKa3iBKM HaTAKaJIM Ha eK30THKY Ta ii II0eJHaHHs 3 iMIpecioHisMoM. oMy Brastocst
epefaTy eK30TUYHI 06pasy, BUKOPUCTOBYIOUH CBOOOY CTHUJIIB, CBIXKI pPUTMHU, My3U4YHI yaapHi epeKTy,
cXimHi Mestofii Ta GOJIEKIOPHI eJIeMeHTH, TaKi IK pUTMH, IHCTPYMEHTH Ta TPaAUIliHHI Jagyu. BUCHOBOK: V
IbOMY JOCJIi/IKeHHI BUBYAJINCI My3UKa raMeJiaH, 5IKa, 30KpeMa cepefi eK30THYHUX eJleMeHTiB, Hafuxasa
Jebrocci Ta 3ycTpiyaeThbes B Hioro GopTrelliaHHUX TBOpaX, a TaK0>K JOC/IIPKYBaJIocs, sIK BiH 300pa’kyBas I1i
eJIeMEeHTH Ta II0EAHYBAB iX y CBOIX MY3HUIIi.

Ki1ro4oBi ci1oBa: iMIIpecioHiCTCHKUM KUBOIIUC, IMIIpeCiOHiCTChKa My3UKa, raMeJlaH, BifuyTTs, 00-
pasHicTh
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Y cmammi po3kpumo cymHicmb nedazoeiuHux ymMo8 K CUCmeMu CneyiaibHo opeaHizosaHux Kom-

NOHeHMIi8 0C8IMHbBO20 NPOUECy, UL0 BNAUBAIOMb HA POPMYBAHHS COUIANbHOL KOMNEMEHMHOCMI CmyJdeHmis
$axo08020 My3UHUHO20 K0.1€04CYy. BUsB8/1eHO cneyudiKy My3uuHO20 0C8IMHLO20 Cepedosuld, AKe 6asyemucsa
Ha IHMEeHCUBHII MixcocobucmicHiil 83aemodii, KO/1IeKMUBHIL MeopHocmi, eMOULlHII 8upasHocmi, Wo cnpus-
10Mb PO3BUMKY 8AHCAUBUX COUIANbHUX SKOCMEll. BCMaHO08.1eHO, W0 IHOUBIOYalbHi 3aHAMMS 3 8UKAAJAUeEM,
yuacms y meopuux K0/1eKmueax, CUeHiHHa Ji/IbHICMb 1 COUIOKYAbMYPHI IHIYiamueu cmeoprooms Cnpusm-
AUBL YMO08U 0151 POPMYBAHHA emnamii, KOMYHIKabe/tbHocmi, 8i0nogioasbHocmi, 30amHocmi 0o cnignpauyl
ma camosupadxtceHHs. 3’1C08aHO, WO My3UHHe MUCMEeYmaeo K 3acib couianisayii cnpusie oCMuUCAeHHIO Co-
UIaTbHUX 18U, PO3YMIHHIO MOPAAbHUX HOPM | FOPMYBAHHIO UIHHICHUX opieHmauii. OxapaKkmepuso8aHo
eiekmueHi nedazo2iuHi ymMosu: cy6’eKm-cy6’eKmHa 83aEmMo0isl, KO/eKMugHa 0isl/IbHICMb, 8UX0BHE Cepedo-
guuie, 3a/1y4eHHs cmyodeHmia 00 CoUuianbHOI aKmMugHOCMI, BUKOPUCMAHHS THMEePaKkmueHUX Memooi8 i po-
38umok pegiexcii. OUiHeHO 8NaU8 CUCMeMHOT peanisauyii Yux ymMos Ha OPpMY8aHHSA COUIAAbHO 3PLi0l 0CO-
bucmocmi mysukaHma. Po32/saHymo MoX4CAUBOCMI 2APMOHILIHO20 NOEOHAHHA npodheciiiHol nidzomoeKu 3
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COULANLHUM CMAHOB8/AEHHAM CMYy0JeHmi8 y MUCMEUbKOMY HA8UANbHOMY 3AKAAOL.

Knarouoei caoea: nedazozivHe cepedoguuie, MijxcocobucmicHa 83aemoois, coyianizayiss cmyoeHmis,
MUCmeybKa oceima, KOMYHIKAMUBHI HABUUKU, KOJIEKMUBHA M8opHicmb, pe/1eKCUBHA Ky 1bmypa

ITocTaHOBKA Mp06JIeMHu Ta ii 3B’130K 3 BaK-
JIMBUMU HayKOBHUMH 4YM IPaKTUYHUMHU 3aBJaH-
Havu. CydacHi BUKJIHUKH, 3 SIKUMHU CTHKaeTbCS
CHCTeMa BHUIIOI OCBITH, 3yMOBJIIOIOTEH IIOTPeOy y
IIepeoCMUCJIEHH] MiAXOAIB 10 IIpodeciiiHol mifro-
TOBKHU MarOyTHIX QaxiBIIiB, 30KpeMa y chepi Muc-
TelTBa. B yMOBax IMHAMIUHUX COI[IOKYJIbTYPHHUX
3MiH, udposisariii, MiIBUIIIEHHSI BUMOT [0 Mi>XKO-
COOHCTICHOI B3aeMOJil Ta KOMaHIHOI po6OTH ak-
TyaJsisyeTbcd IpobyeMa GopMyBaHHS COIliaIbHOI
KOMIIETEHTHOCTI, 1110 € O/IHi€l0 3 KJIFOUOBUX CKJIa-
IOBUX IIpodeciiiHoil caMopeaJti3alfii 0CO6UCTOCTI.
AKTyasIbHICTE JOCTIiPKeHHSI 3yMOBJIEHa HE00XifI-

© JIyzoea Bikmopin & /leeandoecbkuili Muxaiino

HICTIO IIITOTOBKH KOHKYPEHTO3JATHOIO ¢axis-
I y rajysi My3HU4yHOIO0 MHCTeITBAa, 3JaTHOTO He
JIVIIIE BOJIOJITH BUCOKHUM piBHeM IIpo¢eciiHuX
YMIiHB, a Y1 epeKTUBHO QYHKITIOHYBAaTH y COLiyMi,
O6yZyBaTU KOHCTPYKTUBHI B3a€EMUHU 3 KOJIeTaMy,
BHUXOBaHIEIMY, CJIyXadyaMU Ta iHIITUMH yJacHUKa-
MU OCBITHBO-KYJIBTYPHOTO mIportecy. Ile moTpebye
CTBOPEHHS CIPUATIWBUX IIeflaTOriYHUX YMOB,
10 CTHUMYJIIIOTH PO3BUTOK COIliaJIbHO 3Ha4y-
IIUX SKOCTEU — KOMYHIKaTUBHOCTI, eMIIaTil, Bif-
HOBiAIBLHOCTI, BIZKPUTOCTI 10 B3aEMO/II..
AHaji3 0OCHOBHHUX [AOCJTi/DKeHb i my0JiKa-
miii. [Ipo6bsema popMyBaHHS COIfiaJIbHOI KOMIIe-
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TEHTHOCTI B OCBITHBOMY CepefoBHILl HabyBae
Ielasi OLIBIOI yBaru sIK y BITUM3HIAHOMY, TaK i
B 3apyOI>KHOMY HayKOBOMY IIPOCTOPI. BiTUn3HAHI
HAyKOBITi Y CBOIX JOCII/PKEeHHIX TOBOAITH HEOO-
XiIHICTh BpaxyBaHHS BIUIUBY COIiaJIbHOTO cepe-
LOBUIIIA HA PO3SBUTOK OCOOMCTOCT], I KOMIIeTeHT-
HICTB, IiHHICHI OpieHTAallil, IIOBeLIHKY Ta 3HAUHY
yBary IIpUIUIAITE CTBOPEHHIO BiATIOBITHUX Ie-
marorivHux ymoB. 3okpema M. LiursixoBa (2019)
BH3HaUMWIa U OOIpyHTOBaJIa OpraHisalliliHo-IIe-
Jaroriu"i yMoBM e(QeKTHBHOI'O PO3BUTKY IIpPO-
deciliHOI KpeaTHBHOCTI HayKOBO-IIeZaroriyHOTO
mparfiBHUKa, JI. Kiimmenko (2025) 3ampomnoHyBa-
Jla CTBOPIOBATH IeJaroTiuHi YMOBHU [IJII BILIUBY
Ha CHUCTeMy I[IHHOCTeH CTyAeHTCHbKOI MOJIOZ],
0. MockoBuyk (2020) mocaiguiia Iefaroriati yMmo-
BU QOpMyBaHH4 COIliaIbHOI KOMIIETEHTHOCTI CTY-
IeHTiB-MalnbyTHIX yuuteiniB, C. Cmoiawok (2016)
Ha OCHOBI BUBYEHHS HayKOBOI JliTepaTypu 0yJ0
CTBOPEHO THIIOJIOTiI0 OCBITHHOTO CepeoBHUIIA,
0. CyxomuiuH (2019) 3ariporioHyBaJsia IIpoeKTyBaH-
HS OCBITHBOTO IIPOCTOPY 3aKJjajy BHILOI OCBITH,
CTBOpPEHHH CIIel[iaIbHOT0 IpodeciiiHo-0pieHTOBa-
HOTO cepeoBHIla popMyBaHHSI IUPPOBOI KOMIIe-
TeHTHOCTi, M. ®eopyr; (2019) po3pobuUB coljiais-
HO-TIeZlaroriudi ymoBu GOpMyBaHHS COIliaIbHOI
KOMIIETEHTHOCTI CTapIIIOKJIaCHUKIB 3acobaMu He-
dopMasbHOIL 0CBITH. 3apy0Oi>KHI BUEHI TaK0XX IIPU-
IUIAI0TH CYyTTEBY yBary BIIUBY COITiaJIbHOIO cepe-
IOBUIIIA Ta IleflarOriYHUX YMOB Ha GOpMyBaHHSA
coIliaJIbHOI KOMITETeHTHOCTI, 30Kpema Schunk,
D. H., & DiBenedetto, M. K. (2021) BuBYaJI1 poJib
COIiaJILHOTO CepelOBUINA i IIearoTiYHUX CTpaTe-
Il y PO3BUTKY COIlia/IbHOI KOMIIETEHTHOCTIL y4-
HiB, Wentzel, K. R. (2021) 3xiliCHUB aHaJIi3 BILJIUBY
HiATPUMKH BUHUTe IS K I1efarorivyHoi yMoBH Ha
bopMyBaHHS COLliaJIbHOI KOMIIETEeHTHOCTI; Wang,
W., Han, L., Ly, Q., Lv, X, Liu, Y., & Wang, D. (2024)
IOCJIIPKYBajU BIUIUB COLiaJIbHO-OCBITHHOTO Ce-
peoBHUINA Ha aKaJeMiuHy YCIIITHICTh CTYLeHTIB
KOJIEI[KY.

IIpoBefeHUI aHaJi3 HAyKOBOI JiTepaTypu
CBiUUTB, 1110 IIOIIPM HASIBHICTH IIpallb, IIPHCBI-
YeHUX COIjia/IbHIM KOMIIETEHTHOCTI 3arajioM, 3a-
JIMIIIAETHCA HeLOCTaTHLO OIIpallbOBAHUM acIleKT
CTBOPEHH IIeJJaTOTiYHUX YMOB caMe y (paxoBii
MHUCTeIbKIM OCBITi, ie eMOoIlifiHO-uyTTeBa chepa
Mae IIPOBilHe 3HaUeHHd. BifnTak, HOC/TiIyKeHHS
CIIPUATHMeE BI,0CKOHAJIEHHIO OCBITHHOIO IIPOLIECY
B MUCTEILKUX 3aKJaZiaX, HiBUIIEHHI0 e)eKTHB-
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HOCTI TiTOTOBKHU COITiaJIbHO KOMIIETEHTHHUX MY-
3UYHUX (axiBIliB, TOTOBUX 10 aKTUBHOI B3aeMO/i1
y ipodecifiHOMY 1 CyCHIILHOMY >KUTTI.

CyJacHi JOCTipKeHHSI NOBOJATH, II[0 CaMe
IIUIiCHe, CUCTEMHO OpraHisoBaHe IlefjaroriuHe
CepefiOBUIIle € KIHOYOBUM UWHHUKOM PO3BUTKY
COIliaJIbHO 3HAYYIIUX SIKOCTEX 0COOUCTOCTI, 30-
KpeMa CoIliaIbHOI KOMIIETeHTHOCTI, IKa OXOILJII0€
3[ATHICTB 10 epeKTUBHOI B3aeMO/ii, KOMyHIKalrii,
eMOIIMHOI peryJidrii, crmiBopari ¥ BiATIOBiaIb-
HOCTI.

dopMyII0BaHHA IlijIeil Ta 3aBJaHb CTATTi.
MeTor0 cTaTTi € BHSBJIEHHS Ta aHasi3 0Co6JH-
BOCTeM IIelarOTIiYHHUX YMOB, II0 3a0e3meuyroTh
edpexTUBHE GOpPMyBaHHS COLiaJIbHOI KOMIIETEHT-
HOCTI CTYIeHTIiB y $ax0BOMY My3HUHOMY KOJIEIK1
K CIIeIlipiyHOMY OCBITHHOMY CEpeOBUIIL.

3aJ1d TOCATHeHHH I1iel MeTH y CTaTTi Ilepes-
06aveHO pO3B’I3aHHS TaKUX 3aBJaHb: IIpOaHaJIi3y-
BAaTH HAYKOBI IIAXOAU A0 BU3HAUYEHHS CYTHOCTI
HOHATTS «IIeJaroriyHi yMOBUW»; 3MIHCHUTU IIOPIB-
HSUIbHUM aHaJjli3 IIeJlarOTiYHUX YMOB PO3BUTKY
corjiaIbHOI KOMIIETeHTHOCTI B 3akyafi ¢paxoBol
IIepefBUINO0] OCBITH HEMUCTEIHKOTO IIPodiIro Ta
y $axoBOMy MY3HYHOMY KOJIe[Ki; BUOKPEMUTH
Ta OXapaKTepu3yBaTH IIearoriydi yMOBH, IpHUTa-
MaHHI caMe OCBiTHBOMY IIPOIeCy MY3HYHOIO KO-
JIeIKY, SIKi CHPUAITH eQpeKTUBHOMY $OpMyBaH-
HIO COITiaJIbHOI KOMIIETEHTHOCTI CTY/[eHTiB.

Buksiag oCHOBHOro Marepianay. /I 6i1bIn
IJIMO0KOTO PO3YMIHHSA CIIeITUIKY IIearoTiuHuxX
YMOB, III0 CIHPUAKTL GOPMYBAHHIO COIliaILHOI
KOMIIETEHTHOCTI CTYZIeHTIiB y $paXxOBOMY My3UU-
HOMY KOJIe[Ki, HeOOXIZTHO 3BepHYTHCS L0 Hay-
KOBHUX HiXOAIB /0 TJIyMadeHHS IIbOTO IOHATTS.
BuBUeHHS pisHUX TJIyMaudeHb I1efarorivHux, op-
raHisaIfiiHO-TIelaTOTIYHUX, IICUXO0JIOTO-IIe/[aro-
riYHUX Ta IHIIHUX YMOB /03BOJISIE OKPECJAUTH Te-
OpPeTUKO-MeTO0JIOTIUHY OCHOBY TOC/IipKeHHA. Y
Ipargx BiTYNM3HIHUX HAYKOBIIIB IIpeJCTaBJIEHO
IIUPOKe KOJIO IiAXOAIB 10 BU3HAYEHHS CYTHOCTI
cepe[iOBUINIA Ta YMOB, Y IKHUX BifOyBa€eTbCS CTa-
HOBJIEHHS 0COOMCTOCTI paxiBIig.

Tak, BiTunM3HsAHA npocaigHung M. DuisixoBa
(2019) mmigKpecitoe, 1110 OpraHisaIfiiHo-IIearoriy-
Hi YMOBH — I1e CUCTeMHA €JHiCTh YNHHUKIB OCBIT-
HBOTO IIPOCTOPY, 1110 3a06e31eUyTh ITPodeciiHum
po3Butok ¢paxisug. K. Topor (2022) posrisiiae Icu-
XO0JIOTO-IIeJaTOTiyHI YMOBH K CUCTeMY BILIUBIB y
efaroriyHoOMYy IIPOIIeci, IIT0 BPaxOBYIOTh IICHXO-
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JIOTiYHi 0COGJIMBOCTI YYHIB 1 peasisyloThCs Uepes
MeTO/M HaBYaHHsI. BoHa BUAiIdge iHQOpMaIliliHi,
TEXHOJIOTIYHi Ta 0COOUCTICHI yMOBH.

0. MockoBuyk (2020) B3Hayae cepefoBUIIle
$opMyBaHHA COIfiaJIbHOI KOMIIETEHTHOCTI SIK CO-
IOKYJILTYPHUM IIPOCTIp, II[0 CTBOPIOETHLCS B3ae-
MOJIi€r0 IIeflaroriB i CTymeHTIB 1 QYHKIIOHYE K
«CepeloBUIIe B cepefoBUIlli». Ilell mmpocTip € pe-
3yJIbTaTOM IIiJIeCIIPAMOBAHOI IIe[arOTivYHOl JisIb-
HOCTI U CIIpUsi€e PO3BUTKY COLiaJIbHOI KOMIIETEHT-
HOCTI uepes pedJieKcito i IpaKTUKY.

0. MapueHKo (2023) 3a3Hayae, 1110 OCBITHE ce-
PeoBHIIE € YaCTUHOIO LIKPIIOro COLiaJIbHOIO Ce-
peroBUIIa, sIKe BKJIKYA€E POAUHY, TPOMay, Mefia
Ta iHIII comliaybHI iHCTUTYTHU. ColliaJIbHe cepejo-
BUIIle CTBOPIOE KOHTEKCT [JI PO3BUTKY I[iHHO-
CTell i HOPM IIOBe/IiHKU.

ITonskoBa, I'. A., BimokoHeHko, I. B (2020)
BHU3HAYAITh OCBITHE CepefoBHUIle YHIBEPCUTETY
SIK KOMILJIEKC B3a€MOIIOB’SI3aHUX YMOB, pecypciB
1 MOXJIMBOCTEN — I[iIHHICHO-IIIJIbOBUX, COIliasib-
HO-IICUXOJIOTIYHUX, iHQOpMaIiiHUX, OpraHisa-
[IHHO-AISVIbHICHUX, & TaK0>X IIPOCTOPOBO-IIpeN-
MeTHUX (K QisMYHUX, TaK 1 BIpTyaJlbHUX), — IKIi
BIUIMBAKOThH Ha SIKICTh OCBITHHOTO IIPOIIECY, Hay-
KOBY, IHHOBAIJIHy Ta IiJIIPUEMHUIIBKY aKTUB-
HICTh YYaCHUKIB OCBITHBOI'O IIPOIIECY, a TaKOX
CIIPUSIOTEL IXHBOMY OCOOHCTICHOMY ¥ IIpodeciii-
HOMY PO3BUTKY Ta caMopeaJisaljil Ha iHIUBIIY-
aJIbHOMY, IHCTUTYLIIHOMY Ta rajly3eBOMY PiBHSX.

HaBuasbHO-BUXOBHE CepefoBUIlle 3abeslie-
4Yye peaJsiisalfito OCBITHIX i BUXOBHUX Ilijlell yepes
B3a€eMO/IiI0 YUHIB i ITearoriB. Ileraroriuti yMmoBu —
e CIlelliaJIbHO CTBOPeHi paKTopu (OpraHisalliliyi,
3MICTOBI, METOJWYHI, IICUXOJIOTiYHi, MaTepiaib-
HO-TEXHIYHI), 110 CIPUAI0Th ePeKTUBHOCTI HaB-
yaHHA ([JertsapboBa, 2018). BOHU II0€IHYIOTEH 30B-
HIITHI ¥ BHYTPINTHI YWUHHUKY, CTBOPIOIOYU YMOBU
[/ PO3SBUTKY COLIiaIbHOI KOMIIETEHTHOCTI.

CepepoBulinle, y sgKOMYy GOPMYETBCA OCO-
OUCTICTh, Mae BUpillIa/IbHE 3HAYEeHHS [JIs1 PO-
3BUTKY He Jinllle IIpodeciiHUX 3HaHb 1| HABUUOK,
a 1 comiaJbHOI KOMIIETEHTHOCTi. ABTOpaMHu 6yJI0
cGOpMyJILOBAHO BU3HAUYEHHS COIliaIbHOI KOMIIe-
TEHTHOCTi SK IIiJIICHOI OCOOGHCTICHOI SIKOCTI, IO
TOEMHYE KOTHITUBHUY, MOTUBAIIMHO-ITIHHICHUH,
I0BEiHKOBO-IisIbHICHUM 1 pedieKCUBHUN KOM-
IIOHEHTH Ta BUABJIAETHCI Y 30aTHOCTI JIFOAWUHU
YCBITOMJIEHO CIIPUMMATH COLiaJIbHY peajbHICTh,
epeKTUBHO ¥ eTUYHO B3aEMO/IATH 3 OTOUEHHAM,
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ajlarTyBaTHCA 0 3MiH, IpUUMAaTH BiIOBifaIb-
Hi pillleHHd, AiATH B KOMaH[i, po3B’sI3yBaTHU KOH-
GJIIKTU Ta rapMOHIMHO iHTerpyBaTUCSI B COLiyM
Ha OCHOBI 3aCBOEHHS COLIOKYJIBTYPHHX HOPM,
MOpaJbHUX NPHUHIUINB 1 3araJbHOJIICHKUX
miHHocTert (JleBaHZOBChbKUH, 2025). Ilemaroriuae
CepeloBHUIIle, 1[0 BKJIIOYUAE OpraHi3aliiiHi, IICHUxo-
JIOTiUHI, JUMAKTUYHI Ta COIiOKYJBLTYPHI YMOBH,
CTBOPIOE CIIPUATIUBUU KOHTEKCT AJISI POSBUTKY
ITUX IKOCTEU.

Ha ocHOBI y3araJibHeHHSI HayKOBUX JyKepeJ
MO>KeMO cHOpMyJIrOBaTH BlaCHe BU3HAYeHH I10-
HSATTS «I1eJaroriudi yMoBU GOpMyBaHHS COILliaJIb-
HOI KOMIIeTEHTHOCTI». [Teffaroriudi ymoBu ¢popmy-
BaHHS COIliaJIbHOI KOMIIETEHTHOCTI — IIe ITUIicHa
CHCTeMa B3aEMOIIOB’I3aHUX OpraHisaIfiiHuX, 3Mi-
CTOBUX, METOJWYHUX, IICUXO0JIOTO-IIe/larOrivHuX
1 COIIOKY/IBTYPHUX QaKTOPiB, cIelfialbHO CTBO-
PeHHuX y MerKaX OCBITHBOIO CepelOBHINA, SIKi 3a-
6e3IeuyI0Th epeKTHUBHE COIliaJibHe CTaHOBJIEHHS
CTYZEHTIB Uuepe3 aKTUBHY B3a€EMO[il0, TBOPUICTh,
pediiekciro Ta y4dacTb y KOJIEKTHUBHIN AisIBHOCTI,
CIIPsIMOBaHIi# Ha pO3BUTOK HaBUUOK KOMYHIKaIiii,
eMIiatii, BiIIIOBifaJIbHOCTI 1 affanTariii B COIiymi.

[lemaroriuHi ymMoBM B IIHPOKOMY 3HadeH-
Hi POSIIIAAAIThLCA SK CIIelliaJIbHO OpraHisoBaHi
KOMIIOHEHTH OCBITHBOIO IIpOIlecy, SKi MarThb
[IiJIeCIIpsIMOBAHUM BIIJIMB Ha PO3BUTOK 0COOH-
CTOCTi cTyfeHTa. PasoM 3 THM, 3arajbHOTEOpe-
THUYHI I10JIO’KEHHS IIOTPEeOYI0Th KOHKpeTH3allii B
yMOBax IIeBHOI OCBITHBLOI rajysi — 3 ypaXyBaHHIM
11 crrentpiky, MeTH IIiATOTOBKYU Ta 0COOJIUBOCTEN
CTYIeHTCHbKOI0 KOHTHUHIEHTY. YV [IbOMY KOHTEKCTI1
0CO06JIMBOI aKTyaJIbHOCTI HabyBae BUBUEHHS IIe-
JarorivHux ymMoB GOpPMYBaHHS COIliaJIbHOI KOM-
IIETEHTHOCTI B IIPOQeCciiHOMY MUCTEIIbKOMY HaB-
4YaHHI, 30KpeMa y $ax0BOMy My3UUHOMY KOJIe[DKI.

MysuuHe MUCTEITBO SIK BUJ TBOPYOI [isIb-
HOCTi Mae yHIKaJIbHY 3JaTHICTH BIIJIMBAaTH Ha
eMoLliliHy cdepy ocobucrocTi, GopMyBaTH MO-
pajbHO-eTUYHI ITIHHOCTi, CTUMYJIIOBAaTH CIIiBIIe-
pe’XuBaHHA Ta coLjiajbHY BiiKpUTicTh. HaBuasb-
HUH [IPoIleC Y My3HYHOMY KOJIeJDKi 6a3yeThbCcs Ha
iHTeHCUBHIN Mi>KOCO6HCTiCHIN B3aeMoii (iIHaUBI-
IyaJbHi 3aHATTS, aHcaMbJieBa I'pa, CHOUIbHA IIif-
TOTOBKA [0 BUCTYIIB), II[0 CTBOPIOE CIIPHUATIHBE
cepeoBHIIIEe 711 PO3BUTKY COIiaJIbHUX HABUYOK.

YpaxoByrouu BHIle3a3HauyeHe, BHHUKAE
rorpeba BUOKpPeMUTH M HAyKOBO OOIPYHTYyBa-
THU CYKYIIHICTH IIefaroriyHuX yMOB, fKi € Hal-
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OibII epEeKTUBHUMMU [JI1 PO3BUTKY COITiaTbHOI
KOMIIETEHTHOCTI caMe y $aX0BOMYy MY3HYHOMY
OCBITHBOMY CepefoBUIIi. /IOIIIBHUM € BH3Ha-
YeHHs TAaKUX YMOB, sKi BPaXOBYIOTH CIIeITUIKy
My3UYHOTO ¢axy, 3MICT OCBITHIX IporpaM, ¢op-
MU OpraHisariil HaB4aJIbHOTO IIPOIIECY, TUIIH MU-
CTeIIbKOI MisJIbHOCTI Ta XapakKTep CTYAeHTCHKOI
B3aeMofii. BimmoBigHa cHcTeMa IIeIarOrivHUX
YMOB Mae 6yTH CIIpIMOBaHa Ha TapMOHIMHE T10€/I-
HaHH4 IPoQeciiiHOl IMATOTOBKHU 3 0COOUCTICHUM
3pOCTaHHIM, PO3BUTKOM 3JjaTHOCTI /10 B3aEMOPO-
3yMiHHS, eMOIlifHOI YyWHOCTi, coIjiaJbHOI Bif-
HOBiIAIBLHOCTI.

OTKe, MOJA/IBIIINY aHaJIi3 Oy/ie 30cepe>KeHO
Ha BUOKpPEMJIEHHI, XapaKTEPUCTULIL Ta 06T PyHTY-
BaHHI TaKUX IIelarOTiYHUX YMOB, SKi CIIPUSIOTH
$GOpMyBaHHIO COIiaJIbHOI KOMIIETEHTHOCTI caMe
B KOHTEKCTi $axOBOI0 MY3WUYHOI0O HaBYaHH, i3
ypaxyBaHHIM OCOOJIHMBOCTEN MY3HUYHO-OCBITHBO-
TO IIpoIlecy Ta IO0Tpeb CTYeHTChKOI MOJIOJI MHC-
TelbKUX CIIeI[iaIbHOCTEeM.

dopMyBaHHS COLiaJIbHOI KOMIIETEHTHOCTI

€ OJHUM i3 KJIHYOBUX HAIPSMIB Cy4acHOI MHC-
TeIbKOl OCBITH, OCKIZIBKM YCIIITHA IIpodeciiiHa
TiJIBHICTh Y MUCTEIIbKIN cdepi HeMoKkIuBa 6e3
PO3BHHEHUX COIia/IbHUX HaBUUOK, TAKUX SIK KO-
MYHIKaTUBHICTB, eMOIliliHa YyTJIUBICTb, YMIiHHA
CIIiBIIpAI0OBaTH B KOMaHJi, BUpPIIIyBaTU KOH-
GJIiKTH, afjaniTyBaTHUCI [0 PiSHUX COLIIOKYJIBTYp-
HUX KOHTEKCTiB. Y BHUIIAJKy CTYJeHTIiB (pax0oBUX
MY3HYHHUX KOJIe[DKIB coljjiaJibHa KOMIIETEHTHICTh
HabyBae 0COOJIMBOrO 3HA4YeHHs, aJpKe MYy3HUHAa
TiAJBHICTH 3@ CBOEH CYTHICTIO € KOJIEKTHBHOI,
KOMYHIKaTHUBHOK, eMOIIifHO HaCU4YeHOK Ta IIy-
OJIiuHO OpieHTOBaHOIO. CamMe TOMY BHU3Ha4YeHHS
epeKTUBHUX IIeJJaTOTIYHUX YMOB PO3BUTKY CO-
I1iaJIbHOI KOMIIETEHTHOCTI CTY[eHTIB MY3UUYHUX
KOJIe[pKIB BHCTyIIa€ ONHUM I3 IIPIOPUTETHUX
3aBJlaHb IpodeCciiiHOI ITefaroriku.

Y mab.. 1 HagedeHOo NOpIBHANbHY XxapaKkmepu-
CIMUKy neoazo2ivHuX yMo8 po38UMKY COULA/IbHOL
KOMNemeHmMHocmi 8 3ak1adi axoeoi nepedsuuioi
0cgimuU HeMucCmeubko20 npodino ma Gaxosomy
MY3UUHOMY KOAEOMHCL.

Tab6auuys 1

IMopiBHSA/IbHA XapaKTEPHUCTHUKA MEJarorivHuX YMOB PO3BHUTKY COIiaIbHOI KOMIIETEHTHOCTI B 3aKJIajii ¢paxoBoi

nepeJBHII0I OCBITH HeMHCTEIbKOro Npodiiro Ta paxoBoMy My3HIHOMY KOJI€Ki

IlegaroriyHi ymoBu

3aximan  ¢$paxoBoi
OCBiTH HEMHCTEILKOro npodisro

nepeaBHINOL . .
PE/{BHIIL DaxoBUiIl My3UYHHH KOJIeIHK

Cy6’eKT-Cy6’eKTHA B3aEMOJIiA
IIPOEKTH

[TapTHEPCTBO y HaBYaHHI, JUCKYCII,

InmuBigyanmbHa poboTa B Kiiaci, Bif-
KPUTHU [iasoT 3 BUKJIajadeM iH-
CTPYMEHTY/BOKaIy

KosiekTuBHI GOpPMHU AiAIBHOCTI

Po6oTa B rpynax, KOMaH/{Hi IIPOEKTH

I'pa B aHcaM6uJ1i, XOpi, OpKecTpi; pe-
TeTHIIil; CIieHIYHa CIIiBIIpaIsd

CoIriaIbHO-BUXOBHE CEPEeIOBHIIIE

OCBITHE cepefloBHUIIle 3 yMOBaMHU JJI
camopeaJtisarii

TBOpua aTMocdepa KJacy; IiATPUM-
Ka CI[eHiYHOI BIIEBHEHOCTI; IICHXO-
JIOTiUHe po3BaHTaKeHHS

CorriaslbHAa aKTUBHICTH CTYEHTIB .
JIOHTEPCTBi

VyacTh y coIliaIbHUX IIPOEKTaX, BO- | BOJIOHTEPCHKI KOHIEPTH, Y4acTb Y

KOHKYpCaX, KyJIbTYPHUX aKITisIX

MHCTeITTBO SIK 3acib cortiastisarrii
oporpamMu

IHTerpariss KyJIbTypHOI OCBITH B

OcMuCJIeHHS COIliaJIbHUX TeM Uepe3
My3UKy; eMOIliliHa iHTeprpeTaris
TBOpIB

[HTepaKTUBHI MeTOIHU

TpeHiHTrH, IUI0BI irpH, Kelicu

Po/IbOBI Irpd Ha OCHOBI MY3MYHUX
CUTYyallili; IPYIIOBI IIPOCIYXOBYBaH-
HS 11 06TOBOPEHHS

PedJiekcUBHA JiSLIBHICTD

Camoorrinka, mopTdoio, ece

AHasti3 BUCTYIIIB, BeJleHHS II[0[leH-
HUKIB peleTUnii, pedJekcisa micis
IPOCIYXOBYBaHb
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OfHier0 3 TakKWX YMOB € BIIPOBAa/PKEHHS
Cy6’eKT-Cy0’eKTHOI MOTesTli B3aEMOJIii B OCBiTHBO-
My IIpoIleci, 1110 Iepegbayae BigMOBY BiJf aBTOpH-
TApHOTO CTHJII0 BUKJIaJLAHHSI Ha KOPUCTH JiaJIory,
IapTHEePCTBA, cIiBIIparii. 0co6JIMBO aKTyalIbHO I1e
B KOHTEKCTI IHAUBITyaJIbHUX 3aHATh 3 My3SUUHUX
TUCITUTLIIH (BOKaJI, IHCTPYMEHT), [ie 0COOUCTICHUMN
KOHTaAKT MiK BUKJIajlaueM i CTyIeHTOM Mae 6es-
II0CepeIHIN BILJIUB Ha SIKiCTh OCBITHBLOTO IIPOLIECY.
CTBOpeHHs aTMochepu NOBipH, II0Baru 0 JyMKH
CTyZAeHTa, MiATPUMKa HOoro iHiIliaTUB y BUOOPI pe-
epTyapy, iHTepIpeTaliil TBOpy abo IiATOTOBKU
[0 BUCTYIIY CIIpHsi€ PO3BUTKY BIiIIIOBiZAJIbHOCTI,
BMIHHS BiICTOIOBAaTH BJIACHY IIO3UIII0, BiIKPHU-
TOCTi 0 KOHCTPYKTUBHOI KPUTUKH, TOOTO — eJle-
MEHTIB COITiaJIbHOI KOMITETEHTHOCTI.

HacTymmHOI0 Ba)KJIMBOI0 YMOBOK BHCTYIIA€
OopraHisailis KoJIeKTUBHUX GOPM MY3UUHOI AisIb-
HOCTI, IKa € IIPUPOJHUM i eQpeKTUBHUM 3aC0060M
comiasisalfii B MHCTEIIbKOMY CepeoBUIL. Perre-
TUI] ¥ BUCTYIIU V CKJIaJi aHCaMOJIiB, OPKECTPiB,
XOpiB CIIPUAIOTHL PO3BUTKY B3aEMOPO3YMIHHI,
HaBUUYOK KOMaHJHOI po60TH, 3JaTHOCTI KOOPIHU-
HyBaTU [ii, JOMOBJISATUCH, IIATPUMYBaTH IHIIINUX
y4aCHUKIB KOJIEKTUBY. PoTarlis posieil y MysH4uHO-
MY KOJIEKTUBI (HaIIpUKJIaz, COJIiCT, aKoMIIaHIaTop,
KepiBHUK CTYAEHTCHKOIO aHCaMOJII0) [03BOJISE
KOKHOMY CTY[IeHTYy cIIpoOyBaTH cebe B pisHUX CO-
[[iaJIbHUX POJILX, 110 GOPMY€E THYUKICTh, alalITUB-
HICTB i BIIIIOBITaJIbHICTB.

Tako)X 3HAUyIIMM YHHHUKOM € CTBOPEHHS
BUXOBHOI'0 CEpefoBUINA, 1[0 CIIPUSE OCOOUCTIC-
HOMY Ta COIliaJIbHOMY PO3BHUTKY CTYAEHTIB. Mu-
CTeIlbKe HaBYaHHS YacTO CYIIPOBOMKYETHCI
HiIBUIIIEHUM EeMOI[IMHUM HAaIpyKeHHSIM 4Yepes3
KOHKYpeHIIilo, Iy6JIiyHiCTh, KPUTUKY, HeoOXif-
HICTHb BHCTyIIB. ToMy Ba)XKJIMBO 3a0e3IleduTH
TICUXO0JIOTIUHY IATPUMKY OCOOGHCTOCTI CTy/AeH-
Ta, copMyBaTHU y Irpynax arMmocdepy Oesrexw,
oBipH, B3aeMoIoBard. IlifTpuMKa eMOITifHOTO
IHTeJIeKTy CTYZEeHTiB, PO3BUTOK eMIlaTii uepes
My3U4YHe MUCTENTBO, aHasi3 eMOI[IHHOIO0 3MIiCTy
TBOpIB, 00TOBOPEeHHS II0YYTTIB, IKi BUKJIUKA€E My-
3UKa, CHPUSIOTH TJIMOIIIOMY YCBiOMJIEHHIO cebe 1
IHIIHUX.

OKpeMol yBaru 3acjJIyroBye€ 3aJydeHHs CTY-
IeHTIB 10 COIliaJIbHO-KYJIbTYPHUX IHIITIaTUB i IIy-
6s1iuHOI gisssibHOCTIL. KoHIlepTH, pecTrBaJIi, BOJIOH-
TePCHKi BUCTYIIM, 30KpeMa B JIIKapHIX, OyJUHKaX
JIIOJIe¥ IIOXUJIOTO BiKY, OCBITHIX yCTaHOBAX, J03BO-
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JIIOTH CTyZEeHTaM PO3LIMPUTH COIiaJbHUN [0-
CBif, BiuyTHU cebe KOPUCHUMMU [UJIS1 CYCILIBCTBA,
Kpallle 3pO3yMITH COIliaJbHY pPOJb MY3HKaHTa.
Taki saxogu GOpPMYIOTH COIiaJIbHY BiAIIOBiTaIb-
HICTh, HABUYKH afallTallil 0 pisHUX CoIlia/IbHUX
ayguToOpH, KOMYHIKaIlilo 3 IIpefCcTaBHUKaMU pi3-
HUX BIKOBUX i COIliaJIbHUX IPYIL.

BogHoUac BaKJIMBUM pecypcoM $opMyBaH-
H COLjiaIbHOI KOMIIETeHTHOCTI € MUCTEIITBO K
3aci6 coriasizaifii Ta PO3BUTKY eMIaTii. 3MicT
MY3WYHUX TBOpiB, IX eMoOIlifiHa IJIHOHWHA, Bifo-
Opa’keHHd COIliaJIbHUX TeM (BifiHa, MUp, JIH060B,
CTpa’kJaHH:) T03BOJIE CTyLeHTaM OCMUCIIBATH
CYCIJIILHI 9BUIla, MOPaJIbHi fuieMu, opMyBaTH
I[iHHICHI opieHTHUpPU. OGTOBOPEHHST TaKUX TEM Y
II0€JHAHHI 3 aHAII30M MYy3UUHUX TEKCTIB CIIPUSIE
PO3BUTKY MOpaJIbHOI pediieKcii, 31aTHOCTI 0 CIi-
BIIepe’KUBAHHA, IHTepIIpeTallii comiaJlbHOT0 3Mi-
CTy Uepe3 MUCTELITBO.

EQeKTUBHUMHM TaKOXX € iHTepaKTHBHI Me-
TOLW HaBYaHHA YW BUXOBaHHA, ajallTOBaHi [0
crreriiKK  MY3HYHOIO KOJIEIKy. 30KpeMma,
TPEeHIHTH 3 PO3BUTKY KOMYHIKaTUBHOI KYJIbTYPH,
MOJIeJII0BaHHA KOHQJIKTIB y My3UYHOMY KOJIEK-
THUBI, irpoBi ¢opMHU, IPyIIOBI 0GTOBOPEHHS CIIPUS-
H0Tb QOPMYBaHHIO YMiHb CIyXaTH, [JOMOBJIIITHCS,
BUCJIOBJIIOBATH BJIACHY IIO3UIIIO, HMiATPUMYBaTH
iHmwmx. Taki MeTOLU PO3BUBAOTH KPUTHUUHE MIC-
JIEHHSI, HaBUYKH KOHCTPYKTHBHOTO 3BOPOTHOTO
3B’3KY, IPUHHATTA PillleHb Y CKIaJHUX COIlialb-
HUX CUTYaIlisX.

OCTaHHBOIO, ajle He MEHIN Ba’KJIMBOIO IIefia-
TOTIYHOI0 YMOBOI € popMyBaHHSI pedeKCUBHOI
KyJIbTYPU CTYAEHTIB, 6e3 SIK0i HEMOJKJINBe YCBi-
IOMJIEHHS OCOOKCTHX 3MiH, COIiaJIbHUX poJiei
Ta epeKTUBHOCTI B3aeMO/Iil. YBe[JeHHS eJIeMeHTIB
CaMOaHaJIi3y IIiC/IsI KOHIIEPTIB, IIPOCIYXOBYBaHb,
3aHATh, BeJleHHs I0/IeHHUKIB pedJeKcii, aHai3
CHJIBHUX 1 ClabKUX CTOPiH Mi>KOCOOUCTICHOTO
CIIUIKYBaHHS CIIPUSIOTH PO3BHUTKY 3JaTHOCTI 0
CaMOCIIOCTepeKEeHHSI, CaMOpPeTyJILlii, aJleKBaTHOL
CaMOOITiHKH.

OToXe, IeJJarorivuHi yMOBH PO3BUTKY COIliaslb-
HOI KOMIIETEHTHOCTI CTY[IeHTiB $aX0BOT0 My3HUY-
HOTO KOJIe[[KY OXOILIIOITH Pi3HI acIleKTH OCBIT-
HBOTO CepeIOBUINA — Bil METOIB BUKJIQJIaHHS JI0
OpraHisailii KOJIeKTUBHOI TBOPYOCTI, COIiaJIbHUX
iHIIiaTUB, MUCTEIILKOIO 3MIiCTy HaBUaHHA M iH-
IUBiyaJbHOTO CaMOPO3BUTKY. Peasizariis Iimx
YMOB y B3aEMOJIl Ta CUCTEMHOMY ITiIX0A1 3a6e3-
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reuye GopMyBaHHS COLTiaJIbHO 3PisI0l 0CO6MCTOCTL
My3HKaHTa, 34aTHOIO [0 epeKTHUBHOI IIpodeciii-
HOI Ta coIjiaJIbHOI B3aeMO/il B yMOBaxX Cy4acHOIO
CYCIIiIBCTBA.

OT1xe, opMyBaHHA COIliaIbHOI KOMIIETEHT-
HOCTI ¥ MY3HUYHOMY KOJI[DKI € KOMILIEKCHUM
OPOIIeCOM, IO OXOIUIIOE Pi3HI acIeKTH CcoIjiaslb-
HOI B3aeMopil. 3aBISKU CIIeHIYHOMY [OCBiny,
KOJIEKTUBHOMY MY3HUKYBaHHI0, MIKKYJIbTYPHIN
B3a€eMOJII Ta IICUXOJIOTIYHIN TiATPUMITL CTyA€HTH
PO3BHUBAKTh KOMYHIKaTHUBHI HAaBUYKU, eMOIiN-
HUU IHTeJIEKT, CTPEeCOCTIUKICTS i 3MaTHICTH 10 KO-
MaHIHOI po6oTH. Ile He JuIlle cIIpUsie IXHIN IIpo-
decitiHilt peaJsisarnii, a ¥ goromarae rapMOHINHO
IHTerpyBaTHUCA B COLIIOKYIbTYPHE CepeloBHUILIE.

BucHoBKHu. OT)Xe, y pe3yJbTaTi HayKOBOIO
IOCJi/PKeHHSI Ta TeOPeTHYHOIO0 Yy3araJbHeHHS
O0yJI0 BU3HAUY€HO CYTHICTh IIeIarOTiYHUX YMOB
bopMyBaHHS COL[iaJIbHOI KOMIIETEHTHOCTI $IK
IIUIICHOI CHCTEMM B3a€EMOIIOB’I3aHUX OpraHisa-
LIMHUX, 3MICTOBUX, METOOUYHUX, IICUXO0JIOTO-IIe-
[aroTiuHUX Ta COLIOKYJIbTYPHUX YWHHUKIB, K1
CIIeIliaJIbHO CTBOPIOKTHCS B OCBITHBOMY Cepesio-
BHUIII.

O6IpyHTOBAHO BaKJIUBICTH Cy0’€KT-Cy0H’eKT-
HOI B3aeMOJii, KOJIEKTUBHUX GOpPM MY3UYHOI
IiJIbHOCTI, BUXOBHOI'O CepeoBUINA, COL[IOKYIb-
TYPHHUX IHIIiaTWUB, IHTepaKTUBHUX MeTOJIB Ta

pedyiekCHBHOI NPaKTUKK SK KJINYOBUX IIefa-
TOTIYHUX YMOB, SIKi CTUMYJIIOIOTH PO3BUTOK CO-
I1iaJIbHOI KOMIIETEHTHOCTI CTY/IeHTiB.

JloBefleHO, III0 BpaxyBaHHS OCOOJIMBOCTEH
MY3UYHOTO MHCTeITBA — HMOr0 eMOI[ilfHOl HacCH-
YeHOCTi, KOJIEKTUBHOTO XapakKTepy Ta IIybJiy-
HOCTi BHUCTYIIIB — € HeOOXiTHOI0 IIepeayMOBOIO
IUI1 GOpMyBaHHS TaKHUX COIliaIbHUX HaBUYOK,
IK KOMYHIKaTHUBHICTb, eMOIliliHa YyTJIHUBICTh,
aJIalITUBHICTS 1 BimoBifambHiCTh. IlifKpecieHo,
110 coIjjajibHa KOMIIETeHTHICTh CTY[EHTIB My-
3UYHUX KOJIe[)KIB BHCTYIIa€ IHTerpaJbHOI0 Xa-
PaKTepUCTUKOIO, sIKa BU3HAa4dae iXHIO 3ATHICTH
YCILIITHO B3aEMOZIATH Y IIpodecifiHOMY Ta COLio-
KYJIbTYPHOMY CEpPEeLOBHIILL.

IMepcrieKTHBN MOJaJbIINX TOCHiI>KeHb. YV
OaIbIIINX HaYKOBUX HOIITyKaX IIJIAHYETHCSI Po-
3po6Ka MOJieJIi pO3BUTKY COIliaIbHOI KOMIIETEHT-
HOCTI CTyZHeHTiB $aXOBUX MY3HUYHUX KOJIEJKIB,
sJKa IDYHTYBaTHMeEThCI Ha CHCTEMHOMY IIifi-
XOAl Ta BpaxXxOByBaTHUMe CHeITU(}iKy MHUCTEIbKOI
ocBiTH. [lepem6avaeThes, M0 TaKa MOEIb BKITIO-
YyaTUMe CTPYKTYpPHI KOMIIOHEHTH, IIe[aroriuHi
YMOBH, MeXaHi3MU peaJstisaliii Ta Kpurepil edek-
TUBHOCTI, 1[0 /O3BOJIUTH 3a0e3MeUuTH IIijTiCHe
dopMyBaHHS COIliaZIbHO 3pLIOiI 0COGHUCTOCTI My-
3MKaHTa Ta IIiABUIIUTU SAKICTh IIPodeciiHol mif-
TOTOBKH B YMOBAaX Cy4aCHUX OCBITHIX BUKJ/IUKIB.
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The article aims to reveal the essence of pedagogical conditions as a system of specially organized
components within the educational process that influence the formation of social competence among
students of a specialized music college. The study focuses on identifying the characteristics of the musical
educational environment and its role in socialization and personality development.

Methods & methodology. The research employs theoretical analysis and synthesis of pedagogical
literature, as well as an interpretative approach to understanding the specifics of musical education as a
socio-cultural phenomenon. Empirical observations of educational interactions and collective creative
activities in music learning contexts are also considered.

Scientic novelty. This study provides a comprehensive conceptualization of pedagogical
conditions that support social competence development in music students by emphasizing the unique
features of the musical educational environment — such as intensive interpersonal interaction, collective
creativity, and emotional expressiveness.

Results. It is established that the musical arts function as an effective medium of socialization by
facilitating the comprehension of social phenomena, moral norms, and value orientations. The research
highlights the integration of individual lessons, group performances, stage activity, and socio-cultural
initiatives as critical factors for fostering empathy, communication skills, responsibility, cooperation,
and self-expression. Key pedagogical conditions are identified, including subject-subject interaction,
collective activities, nurturing educational environments, student involvement in social initiatives, use
of interactive teaching methods, and the cultivation of reflective practice. The systemic implementation
of these conditions significantly contributes to the development of socially mature personalities among
music students.

Conclusions. The study concludes thatharmonizing professional training with social development
within an arts educational institution creates favorable conditions for students’ holistic growth. This
integrated approach enhances not only professional competencies but also essential social qualities
necessary for successful interaction in professional and social spheres.

Keywords: pedagogical environment, interpersonal interaction, student socialization, arts
education, communication sKkills, collective creativity, reflective culture.
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Y cmammi npoaHanizo8aHo CMaHo8AeHHS MemoOUKU 8UKAAOAHHS 06pa3omeopuo20 mucmeymea
AIK 8AHCUB020 UUHHUKA (HOPMYBAHHA XYO0XHCHLbO-Neda202i4Hol ocgimu 8 Ykpaini nouamky XX cmoaimmas.
BusHaueHo poab XyOOHCHUKIB-nedazoz2is, Kl po3pobasiau a8MOpPCbKi Memoouku, 6asyrouucs Ha CuHmesi
VKPaiHCcbKoi emHoneoazo2iku, CakpaibHO20 Mucmeymea ma npogioHUX 00C2HEeHb €8PONEiCbKUX XYOONUCHIX
wkiA. Ifi nioxodu cnpusau cCmaHo8./1eHHI0 HAUIOHAALHOL cucCmeMu MUCmeybKoi ocgimu, opieHmMosaHoi Ha
810p00JCEHHA YKPAIHCLKOL KYAbMYPHOL I0eHMUYHOCMI Ma NOUWLYK CAMOOYMHBbO20 XYOOHICHbO2O CIUJIIO.

3’4c08aHO, WO HOBAMOPCLKI MemOoO0A02IUHI 3acadu HABHAHHS BK/AHUAAU NPUHUUNU CuHecmesil,
POpMaNbHO-MEeXHIYHUL AHANI3 KOLOPY | NPOCMOopy, a MAKO0X4C NPpaKmu4He 080100iHHS 06pazomeopHuMu
mexHo02isMu. Memoouka 6UKAAOAHHS 6Y1a CNPAMOBAHA HA BUAB/AEHHS ePEKMUBHUX ULASAXI8 HABUAHHS,
wo donomazanu cmyoeHmosi He JAulle 3ac8oimu MIHIMYM XYOOXCHIX 3HAHb I HABUYOK, a U 2aubue 3po-
3yMimu CymHicms npedmema, Habymu iHcmpymMeHmapiro 0411 poseumky npodgheciiiHoi maticmepHocmi. Ynep-
we 8 HagUaMbHi NAAHU XYO0XCHIX 3aK.1adi8 6y/10 8NPOBAONCEHO HOPMAMUBU, KL NOEOHYBA/IU MEOPemMUUHY
nidecomoeKy 3 NpaKMuU4HUMU 3A80AHHAMU, W0 0410 3MO2y eieKmusHo comysamu @axiguie obpazomaeop-
Y020 mucmeymaea. ITiokpecs1eHO 3HAUYWICMb MEMOOUKU SIK IHmMe2pamusHoi ck.1ad080i nedazo2iku ma Mu-
cmeuymea y npoueci (opMy8aHHsL MOOEPHOL XyO00XHCHbO-NeOa202IHHOT 0c8imu, wo 3abe3nequs10 nocmynoege
POpMYBAHHA HAUIOHANLHOL MeMO00010211 BULULOT XYOOHICHBLO-NEOA202IHHOT 0C8IMu.

Knarouoei caoea: emHonedazozika, mMemoouka, mMemodo.102is, Mucmeymeo, nedazozika, xyooic-
Hbo-nedazoz2ivHa ocgima, haxisyl 06PA30MEOPUO20 MUCMEUMEA.

-,
IIocTaHOBKa l'IpOGJIeMI/I Ta 11 3B sI30K 3 BaXX THYHI iﬂeaJII/I, HoBary 7o Tpagmuiﬁ Ta KYJbTYp-

JIMBUMH HayKOBHMH YH IIPAaKTHYHHMHU 3aBJaH-
HaAMH. CTaHOBJIEHHS XY OKHBO-IIearoriyHol
oCcBiTH y XX CTOJITTI CTaJI0 Ba)KJIMBUM €TalloM Y
PO3BUTKY HalliOHAJbHOI KYJBbTYPH, IYXOBHOCTL
Ta MHCTEIbKOI CaMOOYTHOCTI YKpaiHCHKOTO Ha-
poxy. V iboMy IIpolieci KJIHY0BY POJIb Bifirpasa
HallioHaJbHa MeTOAMKa 00pasoTBOPYOr0 MIC-
TEIITBa, sIKa He JIulle 3abe3leuyBasa eQeKTUBHY
HiAroToBKY $axiBIliB y rajgysi MUCTEIIbKOI OCBITH,
a U ¢opMyBasia CBITOIJISITHI Opi€eHTHPH, ecTe-

>4

HOI CIIafIuHu. IcTopryHi ogii 1o BigdyBamucs
YIIPOIOBIK XX CTOJIITTA aKTUBHO BILIUBAJIN Ha CH-
CTeMy KYJIbTYPHUX Ta OCBITAHCHLKUX I[IHHOCTEH,
Ha ydBJIeHHS I1efjaroriB IIp0 TEOPeTUYHI 0CHOBU
XyIO>KHBO-TIEaTOTIYHOI OCBIiTH, 1110 3MiHIOBAJIH-
cd pas y pas i3 BUMoOraMu CycHinbcTBa. KoykeH
epioZ, AUKTyYBaB CBOI IIPiOPUTETH B CUCTEMI Xy-
IO>KHBbO-II€/TaTOTIYHUX 3HAaHb, BIUINBAB Ha METO-
[IOJIOTit0, MEeTOIUKY BHUKJIaLaHHS, I[[IHHICHI OpieH-
TUPH, BUAUIAIOYU TOJIOBHE 1 IpyropsifHe B HUX.
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Toxx, cucrema CTBepI)KeHHS METONUKH BHKJIA-
JaHHS 00pa3oTBOPUYOTO MHUCTEIITBA YIIPOLOBXK XX
CTOJIITTS OyJsla HEOZHO3HAYHOK 1 ITOTpebye UiT-
KOI'0 BH3Ha4eHHs iCTOPHUKO-OCBITHIX IIepelyMOB,
110 MO’KJIMBE 3aBJJKH BUBUEHHK) €TAIliB CTPYK-
TYpPYBaHH{ XyJ0>KHBbO-IIe[arOriyHol Mepexxi i Ha-
BUaJIbHUX 3aKJIa/iB, IXHIX QYHKIIIN y CYCIIiIbCTBI.

AHaJti3 0CHOBHHX JIOCJIiKeHb 1 MyOJIiKaIrii.
OfHuM i3 IepIIuX Cy4YacHUX aBTOPIB, XTO I104YaB
IIUIECTIPSIMOBAHO OCTIHDKYBATH iCTOPII0 Xym0XK-
HBOI OCBiTHM B VKpaiHi, 6yB P. IlImaraso (2005).
HaykoBy IiiHHiCTH Mae ¥ioro MoHorpadis «Mmuc-
TellbKa oCcBiTa B VKpaiHi cepepunu XIX — cepenu-
HU XX CTOJITTS: CTPYKTYpyBaHHS, METO/0JIOTid,
Xy[OKHI IO3Ullii», B SIKili aBTOp 3AINCHUB KOM-
IIJIEKCHE MUCTeIITBO3HaBUe NOCIiPKeHHs, [ie 3po-
6UB CIIpo0y BUCBITJIUTU XYJ0>KHLO-IIPOMUCIIOBY
ocBiTy YKpainu Biz cepenuau XIX o cepenuHu XX
croyiTTsa. Y MoHorpadii B. OpJioBa «IIpodeciiine
CTaHOBJIEHHSI MaMOYTHIX BUHUTEJIB MHCTEITbKUX
TUCHIUILIIH: Teopid i TeXHOJIOTis» IIOJaHO Pe3yib-
TaTU TeOPEeTUKO-METO/I0JIOTIYHOTO IOCTiKEeHHS
npo¢eCiiiHOIO CTaHOBJIEHHS BUUTEJIB MUCTEIlb-
KHUX JUCIIUIUIIH 1 PO3SBUTKY IXHBOI Xy[I0KHbO-IIe-
[aroTivHOI KYJIbTYpPH.

YV HaykoBUX posBinkax C. HikyseHko (2015),
T. IManbok (2016, 2023,), JI. CaBuibkoi (2003),
JI. Coxoutrok (2002) Ha OCHOBI IIIMPOKOI JIPKepesIb-
HOI 6a3M BUCBITJIEHO KJIIOYUOBI eTammy pO3BUTKY
XYIO>KHBOI OCBITHU Ta [MisJILHOCTI perioHaJbHUX
MUCTebKUX UK VKpalHW B pisHI icTOpu4YHIi
nepiofu. JOCTIZHUKH He JIUIIE IIPOCTeKIIN IIPOo-
11ec popMyBaHHS CUCTEMU ITIiITOTOBKYU MalOyTHIX
¢$axiBIiB 06pa3oTBOPUYOrO MUCTEIITBA, a U 3ikc-
HWIN IJIHO0Ke ¢imocodpchbke OCMHUCTIEHHS XYyT0K-
HbO-TIeZJaTOTIYHOTO SIBUIIA K IIIiICHOTO KYJIbTYp-
HOTO PeHOMeHY. VY IIpalsgx aBTOpiB 0OIPYHTOBAHO
HOBATOPCHKUM XapaKTep OKpPeMUX IIeJJarOTiuHUX
e, 110 cGopMyBaJIH AT PYHTS AJIS1 IIOAAIBIIIOTO
PO3BUTKY MUCTeIIbKOI OCBIiTH B YKpaiHi KiHIg XIX
—o4aTKy XX CTOJITTA.

[Ipo6sieMy ecTeTUYHOIO BHUXOBAHHS 3acCo-
6aMu MHCTelTBa 3aB)XAU OyJM B IIEHTPl yBaru
IIelarorivHol HayKu Ta HPAaKTUKU. Y PisHi yacu y
BITUM3HAHIN mefarorini ix gocaimpkysanu I'. CoT-
cbKa (2014), O. Pyguunbka (2010), JI. OpliaHCh-
kuit (2020), C. KoHOBenb (2009), I'. [Tagaska (2009),
I. 313r0H (2006) Ta iHIIi.

3araJbHUN CcTaH 00pa3soTBOPUOL I'PaMOTH Y
MUCTEeIIbKHUX By3ax YKpainu 1920-x pp. aHasIi3y-
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BaJIN y CTATTIX XyJOKHUKHU-TIefaroru OyieKcaHap
Boromasos, IlaByo T'ony6’sTHHKIB, Kasumup Ma-
JieBuY, Biktop [1asbMOB.

Ha rouaTky XX CTOJIITTS IUTAHHSI METOAUKHA
BUKJIQJJaHHS 06pasoTBOPUYOTO MUCTEIITBA B Xy-
OOKHIX IHCTUTyTaxX VKpaiHU CTaau IIpegMeTOM
IJIUO0KOT0 OCMHUC/IEHHS Ta $axoBOTO aHasli3y B
nyO6JrKaIligx BUJAaTHUX XYI0>KHHUKIiB-TIe/IaTOTiB
— Ousekcangpa boromasosa, IlaBia Tosy6’saTHU-
KoBa, Kasumupa MasieBuua, BikTopa IlasbMmoBa.
[XHiif BHECOK Y PO3BUTOK Xy/05KHEO-I1€[arOrigHOi
OCBITH € I10-CIIPaBXHbOMY HEOIL[IHEHHUM: caMe I1i
Jligdi 3aKJIaId OCHOBU METOZ0JIOTIYHOTO ITiIXOAY
0 BUKJIaJaHHS 00pa3oTBOPUOrO0 MHUCTEI[TBA SK
O[HOTO 3 K/IIOUOBHX UHMHHUKIB GOPMYBaHHI KU-
BOIIMCHOI'O MHUCJIEHHS, 30arauylouu HallioOHAJIbHY
IIIKOJIy HOBaTOPCHKUMHU i/IesIMU, CHUHTE30M €BPO-
IIeMCBKOI0 JOCBiNy ¥ aBTOPCHKUMHU Ile[aroriyHu-
MU KOHITENOITiSIMH.

®opMy/II0OBAHHA ITijIieil Ta 3aBaHb CTATTi.
MerTa CTaTTi II0JIATa€ Y BUABJIEHH] Ta HAYKOBOMY
0OI'PYHTYBaHHI poJIi METOAUKY BUKJIaJaHHS 00pa-
30TBOPYOTr0 MHUCTEIITBA IK KJIHY0BOT0 YHNHHHUKA Y
CTaHOBJIEHHI ¥ PO3BUTKY XYyAOKHBO-IIelaroriu-
Hoi ocBiTH B VKpaiHi XX CTOJITTS, 3 ypaxyBaHHAM
iCTOPHUKO-KYJIBTYPHOT0 KOHTEKCTY, IIefaroridHux
TpaUILIii Ta iIHHOBAIliH, Ki chopMyBaJIU HiIPYH-
TS 71 TIO/IAJIBINIO] ITiITOTOBKU (QaxiBIfiB y raaysi
MHUCTEeI[TBA 1 OCBIiTH.

[ BUpillleHHsT BU3HAUeHUX 3aBJaHb, J0-
CATHeHHS MeTH BUKOPHCTOBYBABCS KOMILIEKC
B3a€EMOIIOB’SI3aHUX HAyKOBUX METO[IB: iCTOpH-
KO-TIelaTOTiyHUM aHaJli3, CTPYKTYPHUU MeTOon —
IJIs1 OOIPYHTYBaHHS CYTHOCTI KJIIFOUOBUX IIOHATH
IOCJiPKeHHs, aHaJIi3y TOJIOBHUX QaKTiB B icTopii
PO3BUTKY BUILOL Xy[0>KHbO-IIe[JaroTiuHOl 0CBITH,
ICTOPHUKO-CUCTEeMHUH MeTO[, — Y X0Zi PEKOHCTPYK-
Il ImepeayMOB CTAaHOBJIEHHS BUIIOI XY 0KHBOI
OCBiTH B VKpaiHi; CTUJIICTUYHUU aHaIi3 — y IIpo-
meci 3’§ICyBaHHA ileMHUX 1 XYyIOKHIX BUTOKIB
TBOPYOCTI XYZ0’KHUKIB-IIe/IaroriB, 1110 II0B’I3aHO
i3 3araJIbHUMHU HallpgMaMH B MUCTEITBi B O3Ha-
YeHUU IIepiof,.

Buxsiag, oCHOBHOro mMartepiaay. Ha mouat-
Ky XX CTOJITTS B YKpaiHi BifKpuIucsd yHiKaJIbHI
MO>KJIMBOCTI 111 ¢OopMyBaHHS HalliOHaJIbHOI CHU-
CTEMU XYIO0>KHbO-IIeIarOriYHOl OCBITH, OpPi€HTO-
BaHOI Ha IIOZ0JIaHHS IMIIEPCBKUX CTEPEeOTHIIIB
Ta IOJAJBbIINN PO3BUTOK BITUM3HAHUX XYyTOXK-
HBO-TIeIaTOTIYHUX TpafguIlid. BimbyBasioca 1I0-
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CTYIIOBE YCBiZJOMJIEHHSI HEOOXiHOCTI BUXOZyY 3a
MeKl IIPOBIHIIIMHOTO CBITOIVIAAY U yTBEPI KEeHHS
KyJIbTYPHOI 1TeHTUYHOCTI Yyepe3 CTBOPEHHS aB-
TOHOMHOI OCBiTHBO-MUCTEIILKOI MOJeJTi, 3TaTHOI
Biobpa’kaTH aKTyasJbHi IIOTpebH yKpaiHCHKOTO
CYCIIiZIbCTBA Ta CIPUATH PO3BUTKY HalliOHAJb-
HOI Xy[0’KHBOI IIIKOJIH, sIKa OIIaHOBYE MariKe BCi
HaIpsIMKH €BPOIIeNICHbKOTO aBaHTapAy. 3’sIBJIsE€Th-
Cs HOBA CUMBOJIIKa 06pasoTBOPYOI0 MUCTEIITBA,
HOBe PO3yMiHHA ifel Sacrum’y, 110 Bifobpa’kyBa-
Jla PeBOJIIOLIINHY «MipOTBOPUICTh», IIepeBTiIeH-
H CTIMKOIO YKpPalHCBKOIO apXeTUIly B HOBIi Xy-
IO>KHI 00pasy, y mearoriryi 3aKpiluTionThed ifel
HallioHaJIbHOI caMoifeHTUIKaIii TOI0. AHAII3
BHYTPIITHIX i 30BHINTHIX YUHHUKIB PO3BUTKY BU-
moi Xy/I0>KHBO-TIe/IaTOTiYHOI OCBITH [TOBOJUTH,
1o e O6yB Yac HaMUOIMBIIOr0 iIefHO-TeopeTHd-
HOTO HAIIPY>KeHHs MDK TOJIOBHUMH HallpgMaMH
MUCTEIBKOL 0CBITH, KOJIM BUPAa3HO OKPECJIHIACs
npobsema GopMyBaHHS IHCTUTYIIiH i3 TUTaHb Te-
opii Xy/TO>KHBO-IIeIaTOTIYHOL OCBITH Ta eTHOIIe/1a-
TOTIKH.

BypxJUIHBi peBOJIIOITIMHI ITO/Ii1 CIPUSIIN OY/IiB-
HUIITBY BHIOI XYZO’KHBLO-IIeZAaroriuHol OCBIiTH
Ha IIiBaJMHaxX YKPaiHCbKOI KyJIbTypH. 3a3Hauyu-
MO, ITII0 B XYI0’KHIN OCBIiTi Iie 6yB mepiofl, KOJIH
YKpaiHCbKa eCcTeTHYHA ifesd CcaKpaJIbHO-HapoOZ-
HOTO CBITOCTABJIEHHSI OPTaHIYHO CHUHTE3YEThCS
i3 3araJbHOEBPONENCHKUMHA MUCTEIILKUMU Ha-
npsaMKamu: Ky6ism (O. Ekcrep, O. I'puitieHko), ¢py-
TypusM (M. CeMeHKO), yKpaiHCbKUM BapiaHT eKc-
npecioHismy (0. HoBaKiBChbKHUIT), KOHCTPYKTUBI3M
(B. TaTuiH). 3 VkpaiHu nmoyaTKy XX CTOJITTS II0-
XOISATh U OpUTiHAJbHI, «aBTOXOHHI» HAIPAMKHU
aBaHTapAu3My: KybicTmuHa cKysabITypa O. Ap-
XuIeHKa, Kybodpyrypusm /. Bypitoka, O. boro-
MasoBa, cynpeMatusm K. MajreBrua, KOHCTPYK-
TuBi3M B. TaTiiHa, «Kojgboponuc» B. IlajsbMoBa,
«HeoBi3aHTU3M» OpaTiB BoluyKiB, «yKpalHCbKUU
cTuiab» y Mucrenrsi I. Hapb6yra, 6paTtiB Kprues-
cbKuX, O. CaeHko To110. Ha moyaTky XX CTOJIITTS
Yy TBOPYOCTI 6araThb0X yKpalHCHKUX XYI0KHUKIB
3[iMICHIOBaBCSI CHUHTe3 €BPOIIEMCHKOI0 aBaHIap-
Iy 3 eTHOHAITIOHAJbHOI MeEeHTaJbHICTIO, 3 06-
PasHO-CUMBOJIIUHUMM apXeTUIIaMU «HapOLHOI
IyIli», CAKpaJIbHUMHU 3HAKOBUMHU KOJaMH.

HoBuii yKpalHCBKUM CTUJIb MaB CTaTH Ha-
I[iOHaJIbHUM 3a QyXOM Ta IJIMO0KO YBINTH Y IIO-
BCAKIAEHHUU II00YT JIIOJUHU Ha BCiX MOXJIUBUX
piBHAX. Pimocopcbka OCHOBA II€arOTiyHOI M

56

TBOPYOI KOHIleNIil 6araTb0X YKpalHCBKUX XY-
IOKHUKIB-TIeZlarori Milia Bpo3pi3 i3 odirmiiHo
BU3HAHUM «IIPOJIETKYJIbTOM». IIi izel, 1m0 Hagu-
XaJIuCs BITPO/KEHHSIM [IyXOBHOI KyJbTypH, He
MOTJIM IlepefbayUTH HACIIAKIB iHQepHAIBHOTO
BUOYXY CTaJIIHCHKOTO «COIIpeaaisMy».

Bigzmaummo, 1o, M. Boriuyk 6as3yBaB CBiH
TBOPYUU MeTOJ, Ha BUBYEHHI YKpaiHCBKOIO ca-
KpaJIbHOTO MUCTEITBA 3 OPieHTUPOM Ha HauKpa-
11 METOAWYHI 37100y TKH €BPOIIENCHKUX XY 07KHIX
IKis, Bacuinbe KpuyeBChbKUI BUMB IITYKaTH HaTX-
HEeHH4 I TBOPYOCTI, /11 HOBUX i/Ieli B HAPOHIN
OpHaMeHTHKH, a I'. Hap6yT y cBoil rpadiuHil Mmani-
cTepHi HaBuaB (1917-1920) cTymeHTIiB IpUQTIB
Ha IIpUKJIaJaxX YKpalHCBKUX CTapoApykKiB XVII-
XVIII cToJIiTh, IKMMH 3aXOILIIOBaBCI M caM. Bin
yBa’kaB, II[0 METOJ KOIIIFOBaHHS HAaJ3BUYalHO
KOPUCHUU Y IIpolleci HaBYaHHY, 60 JUCHUILIIHYE
PYKy ¥ oko. I'. Hap6yT-lejaror xodu i IIpoIloHyBaB
CBOIM yYHSIM HallepeJ BU3Ha4YeHi TeMH, ajle XK a-
BaB MOJKJIUBICTB CTy[eHTaM BHCJIOBUTHUCH, 3aCTO-
CyBaTH BJIACHI TBOPYi IIPHUMOMH, 3a JOIIOMOTOX0
METO/IB CTHUJIICTUYHOIO0 300parkeHHS IlepefaTH
npenMeTHI opMH MaTepiaJbHOTO CBiTY y BJac-
HiM iHTepmpeTartii. /i1 MeTOAUKU BUKJIATaHHS
I'. Hap6yTy He 6yJI0 BJIaCTUBO I10/laBaTH HaBYaJlb-
HUU MarTepian y ¢opmi JieK1iil, BiH 3aCTOCOBYBaB
Ul TIOICHEHHS HAOYHICTh 1 IHAWBITyaJ bHUMN
HigXix 10 cTygeHTiB. Tak, BiH BOJUB CTYAEHTIB
IO iICTOPHUYHOIO, XyL0KHBOIO My3elB, 0 apXiBy
KueBo-IleuepcbKkoi 1aBpH, ie pa3oM BUBYAB B3ip-
Il APYKapChKOI IIIKOJIM, YacTO IIpaIfloBaB pasoM
i3 cTyZeHTaMU B MalCTepHi, Zle BOHU MaJId MOXX-
JIMBICTH BUUTHCS 6€3II0CepeJHbO Bilf HHOT'O IIPUU-
oMiB MasroBaHHS. I. HapOyT yBa’kaB, I1I0 OCTaH-
HIiM eTall HaBYaHHY CTY[eHTiB-rpadikiB IIOBUHEH
IoJIATaTH y BHUBYEHHI Iojirpadii, ToMy CKiIas
IIPOEKT IoJrirpadiuHoro BiAmiay mpu Axkazemii. 3a
KOPOTKHH TepMiH, 3aBAIKHA MOTHUBALliHHOMY KOM-
TOHEHTY B CUCTeMi BJIACHOI IIe[aroTivyHOl Tidb-
HocTi, [. Hap6yT BUXOBaB Iy IIedny rpadikis,
SKI B II0Ja/IbIIIOMY IIPOIOBIKYBaJIM TPafguLiii yuu-
TeJIs.

HoBa yHiBepcasbHa IlefaroriuHa ta obpa-
30TBOpYa KoHIlelid M. Boiiuyka, (110 6ysa mif-
XOIlJIeHa MOro y4HsaMH), Oyja CIpgMOBaHa Ha
BiJIpo/pKeHHSI HallioHaJIbHOI caMOOYTHOCTI MHC-
TeIlTBa, Ha MOIIYK YKPaiHCbKOI0 CTUJII0 B PIUMII
dopMyBaHHS MOZEePHOI HaLTil.

AHaJtisyrouu HaBYaJIbHI IIpOrpaMu MaucTep-
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Hi npodecopa M. boliuyka 3a3Ha4UMO, 1110 aKIeHT
B HUX OyB I0CTaBJIEHUY Ha MaJIl0OBaHHI ITpe/IMeTiB
BU3Ha4YeHUX i abcTpakTHUX GopM (3 HATypH Ta
ysIBU), BUKOHAHHS KOMIIO3HUIIIN Y IBOXBUMIPHHUX
1 TPbOXBUMIpPHHUX ILJIOIWHAX 3a JOIIOMOTON Pis-
HUX MaTepiasiB (gepeBa, TJIMHU, KOCTi, KAMEHIO0),
O03HAaUOMJIEHHSI 3 OCHOBaMHM KOMIIO3UIIl 4Yepes
BUBYEHHS 3pasKiB BUJATHUX TBOPIB CBITOBOTO
MucTeITBa (ocobyuBo Jir06uB BiH /[>KoTTo 1 UnMa-
Oye, 3 dpecKkaMU IKUX ITO3HAWMOMHBCSA B MOI3AIIL
o ItaJii), BUBUEHHS 0COOJMBOCTEM KOMIIO3MIIii,
MaJIOHKa, KOJIOPUTY HAapOAHUX TBOPIB 3 0COGJIHU-
BUM 3BEpPHEHHSIM yBaru Ha MicIieBi TpaauIiil.

[IporpaMu MaNcTepHI MOHYMEHTaJbLHOTO
mucrenTsa M. boriuyka (1922) UTI0OCTPYIOTH TOJIOB-
HHUU NeJarorivyHuM MeTO] — KOJIEKTUBHE HaBUaH-
Hd. Y mporpami Ui CTyLeHTIiB I Kypcy OJHUM i3
y400BHUX 3aB/laHb € METOJ, «aHaJIi3y CBOIX IIpallb i
CBOIX TOBApHILIB».

KosekTMBHa TBOpUa CIIpaBa B METOAMII
BUKIafaHHd M. Boliuyka BifirpaBajsa 3Ha4uHY
posb. ToMy Ha KOXKHIM cTajii #0ro BUKOHaHHS
CTy/leHTH MaJIl 3MOTY BUSIBUTH CBOI TBOPYi MOXK-
JIMBOCTI B IOIIIyKaxX 3aco0iB, METOIB, IPUUOMIB,
dKi 6 3abesmeynsin HaWKpallle BUKOHAaHHS Mif-
CYMKOBOTI'O TBODY.

ITix yac nux pobIiT Ha peaJbHOMY MaTepiaJi
M. BONUyK y4uB CTY[EeHTIB CHUHTe3y MUCTEITB,
TeXHOJIOTiIAM pPIiSHUX >KUBOIIMCHUX MaTepiais,
Ha IIpaKTHUIli ITI0Ka3yBaB HAWBUIIMWKI CTYIIIHb BO-
JIOIOIHHS MatCTepHICTI0O B 06pasoTBOPUYOMY MIC-
TeIITBI, IlepelaBaB CBOI KUBOIIMCHI BMiHHS, 11100
CTBOPHUTH pasoM 3 HUMHU JOCKOHAIUHU TBip, IIPUB-
4aB IX 10 TBOPUYOIO 3aCBOEHHS OCHOB 3arajbHO-
JIIOACHKOI KYJBTYPH i MHCTEITBA, €CTEeTHUYIHOTO
6aueHHs CBIiTy. [yIg memaroriyHol fissabHOCTI M.
Boriuyka xapakTepHOI0 Oysa IIi3HaBaJbHO-IIPAaK-
TUYHA CIIPIMOBAHICTh. FIOr0 3aHSITTS IIPOXO/MIIN
He JIUIlle B MalCTepHIX IHCTUTYTY, a ¥ IHKOIU —
Ha PI3HOMAaHITHUX XYJI0’KHIX 00’eKTax, y 6i6JIio-
TeKax, MysesX, [IiJ] yac eKCKypcii maM’aTKaMU ca-
KpaJIbHOI apXiTeKTYpPH.

CamMme aBTOpCHKa MeToAvKa M. boiiuyka BIiep-
11e B YKpaiHi IlomyproBasa IPUHITUII CUHeCTesil,
IOENHAHHS MOHYMEHTaJbHOI KOMIIO3UINI B i
3B’I3Ky 3 apXiTeKTypolo, BIIPOBaJKyBajla HOBE
CTaBJIEHHS [0 HaTypH B HaBYaJbHOMY IIpOIleci,
Bumia GopMaIbHO-TEXHIYHOTO aHaJi3y B rajysi
KOJIbOPY, IIPOCTOPY, a rojioBHe M. BoHuyk pa-
30M 31 CBOIMM YYHSIMU CTBOPIOBaJ/IU CBiA CTHUJIb
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YKPalHCbKOT0 MUCTEIITBA — CTUJIb CUHTEeTUYHUH,
MOHYMEHTaJbHUU 3a XapaKTepoM XYZ0>KHBOTO
MUCJIEHHS.

I3 cepepyay 20-X poKiB XX CTOJIITTS BHILA XY-
I0’KHBO-TIeJJaTOTiuHa OCBiTa IIOYMHAE BUXOIUTH
i3 TIIMO0KOI KpU3U IOJIITUYHUX eKCIIEPUMEHTIB.
ITorpu pedopMaTOPCHKUM i 6ypesIOMHUI Xapak-
Tep ICTOPUUYHUX IIOZIH, Y CUCTeMi 0CBITH Ha Iiep-
WY IUIaH BUXOATH IIUTaHHA MeTohoJIorii. Tak,
IIpU Bipmiil XypoXHboi ocsitu I'y6ripodocy op-
raHi30BYEThCI [ep>KaBHUU METOOUUYHUN HayKo-
BUU KOMITeT (Iep>KMeTOIKOM), Y 000B’I3KU IKOTO
BXOJWJIO YIIOPSAAKYBaHHS HaBUYaJIbHUX IIporpaM
MUCTEIIbKUX BY3iB, BU3HAUEHHs IXHBOI SAKOCTI 1
podeciiHOCTI. 3TifHO 3 KaJIeHAAPHUM IUIaHOM,
Ha MEeTOJOJIOTIYHUX Hapajax, PosTjgmaaucd i
IIpUMMaIncd HaBYa/IbHI IIJIAaHW, 3MICT JIEKITiN-
HUX Ta IIPaKTUYHUX KypCiB, IPUHIUNIN | MeTOAHU
BUKJIaJaHHS.

V el nepexigHUU Iiepiof; BaKJIUBOTO 3HA-
yeHHS HabyBasio GOpMYyBaHHS HaI[iOHaJIbHOI Me-
TO/0JIOTiI BUIIOI XY0KHBO-I€JaTOTiYHO] IITKOJIH,
BUSIBJIEHHS MeTO/[iB HaBYaHHS, Kl 6 JOIIOMOIIHA
CTYAEHTOBI 3aCBOITH IIeBHUU MIiHIMYM XYIOXKHIX
3HAaHb 1| HABUYOK, 3PO3YMITH CYTHICTH Ta 3MICT
IpegMeTa BUKJIAJaHHS, OBOJIOMITA Pi3HOMAaHIT-
HUMHU 06pa3soTBOPUYKNMMU iHCTPYMeHTaMH JIJId Olla-
HYBaHHS IIpo¢eCciiiHOI MaliCTepHOCTI, He3aJIesKHO
Bif| TOTO, IKOTO XyZ0’KHBOTO HAaIpsIMy TPUMAalOTh-
Cs1 1I0T0 IIpodecopu.

V IIJABO VYkpainu (1922) sHaX0gUMO HU3SKY
BiIOMOCTEN IIp0 HIPUHIUIN OpraHisalii pobo-
TH /lep>KaBHOI0 METOAMYHOIO KOMITEeTy, OKpeMi
PpO3’ICHEeHHS 3 IIPUBOAY PO3IOALITY HaBUYaJIbHOIO
POKy Ha TpuMecTpH i 3abesnedyeHHS IILOTO IIPO-
I1ecy BIIOBITHUMU HOPMaTUBHUMH [OKyMeH-
TamMu (IIpOTOKOJIM Ta MOBICTKH JEHHUX 3aciflaHb
MeTOoAKOoMa, 1922, apk. 88). 3a 3araJlbHUM ILjIa-
HOM /lep>KaBHOIO MeTOLWYHOIO0 KOMITEeTy BHO-
KPeMJIIOIOTHCS TaKi F'OJIOBHI IIPIOPpUTETH POOOTH
BIITTy XYIOXKHBOI OCBITH: «...2. IlorsmbsieHHS 1
3aKiHYeHHd IPOPO6KU HaBYaJIbHUX ILIAHIB i IIpo-
rpaM 1o IHctuTyTax, TexHikyMmax i IIpodiikosax.
3. Po3pobka MeTO/IiB BUKJIalaHHS 00pa30TBOPUUX
MHCTENTB 3a BciMa BHgaMH..» (IIpoTokoau Ta
MIOBICTKH IEHHUX 3aCiJaHb METOIKOMa, 1922, apK.
4,4 3B.).

Xymo)KHI BUIII HaBYaJbHI 3aKjagu, I'PyH-
TYIOUHCh Ha BJIACHUX TBOPYHX 3[00YTKaX, BeJH
IATOTOBKY KaZpiB, HOTPUMYHUYUCH IIPHUHIIUIIIB
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THOCJIiZJOBHOCTI, CITaZIKOBOCTI B HABUYAHHI Ta CITiIb-
HUX 3aB/aHb. HOpMaTHBHUMU JOKYMEHTaMH,
110 3abe3meuyBay €IUHI CTaHJapPTU OCBITH, I
XYA0KHIX 3aKJIafiB OyJiM HaBYaJIbHI IUIaHU, e
BUBUEHHS 3araJlbHOTEOPeTHYHUX Ta IIpodeciii-
HUX AUCIUILIIH BeJIocd I1apajie/IbHO 3 HaOyTTIM
IPaKTUYHUX HABHYOK TBOPYOi [MigsnbHOCTL. V
TBOPYUX MalCTEePHAX CTYLeHTH BifutipoByBaIu
CBOI0 MaMCTepHICTb.

Taxk, pekTop KuiBCbKOro Xy[0’KHBOTO i1HCTH-
TyTy 1. BpoHa y cBoOi#l fomoBifgi Ha I-il KHUIBCh-
Kili KoHQepeHIIii po6ITHUKIB XyA0KHBOI OCBITH
(1924) HaroJronryBaB Ha pO3IIOZiIL BCIiX IIpeMeTiB
BUKJIQ[JaHHA Y BUIINA Xy[O0>KHIN IIKOJII Ha TpU
TPyIIN: OCHOBHI (CIIelliayjibHi), TOIIOMI>XKHI Ta 3a-
raybHi. Cepe[; TOJIOBHUX IIpeIMeTiB BiH BU3Ha4YaB
IpaKTHU4YHI Ta j1abopaTOpHI pobOTH B MaucTep-
HAX: MaJIIOHOK, KpecJeHHs, >KHUBOIIUC, JIILJIeH-
HS, KOJIbOPO3HAaBCTBO, KOMIIO3UITi; TEXHOJIOTiA
MaTepiaJiB; TeXHiKa 1 TeXHOJIOTiS BUPOOHUIITBA
(IIlmarauJio, 2005).

Bukiamaui Ta IemaroriuHa IpoMafChbKiCTh
VKpaiHM 3pOo0MJIM UYMMaJ0 IS PO3BUTKY BU-
110l XyZO0’KHBO-IIeJaroriuHol OCBITH, BHXOBaH-
HA Ta MiATOTOBKH MOJIO/I 0 aKTUBHOI YKUTTEBOI
nisnpHOCT. EdQexTHBHaA peasisaliii KOHITeIIITiil
XYA0KHUKIB-TIefaroriB XX CTOJITTS, TaKUX $IK
0. Boromasos, B. KpuueBcbkul, B. KpUIliHCbKUH,
M. Mypariko, II. MycieHko, B. [TaabmoB, B. CiunH-
cpkui, C. Tomax, II. Xosmogaui, @. IIMiT Ta HU3-
Ka IHIIUX, JOCBIiJ KOJIEKTUBIB Xy[0KHbO-Tpadid-
HUX OaKyJbTeTiB Ta 006pasoTBOpPUUX Kadenap
eJarorivHux iHCTUTYTIB MIr 6yTH 3[IiHiCHEHUM
y Me)Kax [1eZjlaroTiuHol CUCTeMHU, OPieHTOBAHOI Ha
rIuboKe 3aCBOEHHS TyMaHITapHUX 3HAHb, SIKICHY
3MiHY 3MIiCTy OCBITH, II0Z[0JIaHHS CII0KUBAIIHLKOTO
CTaBJIEHHS 10 KYJbTYPH, POSBUTOK y MallOyTHIX
¢$axiBIliB MOTUBIB i HABUYOK caMopeasisariii B Xy-
IO>KHBbO-TIeIarOTiuHIM JisIIbHOCTI.

Anauti3 po604ux IIporpaM IIPOBiTHUX BUKJIA-
[la4diB /Ia€ IIiicTaBU KOHCTATyBaTH, 1110 IIOIIPH sIC-
KpaBiCTh i CaMOOYTHICTH aBTOPCHKUX METOIUK
npodecopiB HaBUYaHHS B XYAOXKHIX IHCTUTyTax
y IiJIOMy XapaKTepH3yBaJIOCsd HayKOBUM IIi/IX0-
IIOM 10 TBOPYMX 3aBJaHb, /e BIIPOBa/KyBasacs
B JKUTTS ifies] KOJIEKTUBHOI IIparti, BUpilTyBaiacs
npobJsieMa CTBOPEHHsSI HalliOHAJbHOI >KUBOIIUC-
HOI IIIKOJIY, a IIPOoIleC HaBUYaHHS TJIYMAa4UBCS K
IIPUHIUIIOBO HOBE COIlia/IbHE SIBUIIIE.

V cBoi#l mmefgarorigyHii po60Ti 3HaYHY yBary
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MEeTOUITI 06pa3s0TBOPUOr0 MHUCTEITBA IIPU/ILISB
1 BiJOMUU XY[0KHUK 1 Iemaror Bacuibs Kpuues-
CbKUM. AHaJIi3 IIporpaMy, ykiaazeHol B. Kpuues-
CHKUM, 3aCBifiuye, 1110 OpraHisalisi HaBYaJIbHO-
ro IpoIjecy He 30cepelpKyBaJjiacsi Ha BHUBUYEHHI
OKpeMUX XYA0KHIX JUCITUIUIIH (MaIOHOK, >KUBO-
IUC, KOMITO3UITiA, TEXHOJIOTiA MaTepiasiB TOII0).
B. KpuueBChbKHU IIepeflaBaB CTyJeHTaM CBOE
6aueHHs poJi U QYHKIINM 06pa3soTBOPUYOIO MUC-
TEeITBA, CBOI0 TEXHIKY, MAalCTEPHICTh, IK€e, OKpPIiM
KOPHUCTI, IIPUBOAIIIO 10 0OMeKeHHSI y BUOOPI IX-
HbOT'0 TBOPUYOTO MeTOAY Ta CBO€I BJIaCHOI MaHepU
BIiITBOpeHHS AiicHOCTI. [legaror He BifIIsAB Te-
0PI XyZ0’KHBO01 TBOPUYOCTI 1 MUCTEIITBA BiJl IIpaK-
TUKU. [JIs1 HBOTO 3aB>KAU 6yJIO TOJIOBHUM aBTOP-
CHKUM CTUJIb, HACTPIN Yy TBOPI, 8 MeTOLU POOOTH 31
CTy[leHTaMU Iiepefi6avasy BiZlBeleHHsS 3HAaUHOIO
yacy [JId MaJIlOBaHHS | KOMIIOHYBaHHS 3 ITaM’STi
(ITa=BbOK, 2016).

Citify 3a3HAUYWUTH, 1[0 Ha IMEpPIIMX Kypcax
B. KpuueBCbKUM, 4K 1 OLIBIIICTH IIpodecopiB
KHiBCHKOTO XyHOKHBOIO IHCTHUTYTY, He BBOJUB
[I0 HaBYaJIbHOTO IIPOIeCy MaJIl0BaHHS TiIICiB, IK
TOJIOBHOTO METO/ly OIlaHyBaHHS 06pa3s0oTBOPUOI0
rpaMoTOX0. B IHCTUTYTI MaJIl0OBaHHIO TiIICiB BifiBO-
Iuacs APYyropsfHa poJib, iX BUKOPHUCTOBYBaIH
JIUIIIe [JId TIOPIBHAHHS 3 IIPOIIOPIIisIMU KUBOI Ha-
TYpH.

Onpasy micjas CTyAil0BaHHS HATHOPMOPTIB
CTYAEHTU IIepexXOoAWIN N0 HaTypUu. Bacuinb Kpu-
4eBCbKHY, IIpaIllol0ud 3 HAaTypolo, BUMaras Ma-
JIIOBaTHU Jy>Ke IIBUJKO, MOTHUBYIOUH I1e TUM, II[0
IIiJ] 9ac TPUBAJIOTO CEaHCY 3HUKA€E KOHIleHTpallis
yBary, sIKa € HeOOXiTHOI IJI1 CTBOPEHHS >KHBO-
nucHOro TBOpy. Ilokas3oBo, 1110, Ha BIIMIHY BIif
06araThOoX IHIITHUX KUBOIIUCIIIB, IKi MaJIr0BaId 6e3-
IocepefHbBO Ha MapriHecaxX CTYLeHTCbKHUX POOIT
abo Ha caMux poboTax, I06 IMOKa3aTH YUHIM
npaBWIbHUN MeToX B. KpuueBCbKHU MaJjtoBaB
BUHSATKOBO KPeNI00 Ha JOIIIi BCi CXeMU eTalliB
nobynoBu i komnoHyBaHHS (T. [IaHBOK, 2016).

MeTtomuka B. KpuueBCBEKOIO BpaxoByBaJja
PisHi cr10cO6M 3aCBOEHHS CTy[eHTaMH HaB4YaJlb-
HOI'O MaTepiajy, a caMe CIIpHsjla MOTUBAIlil, ak-
THUBi3yBajsla HaBYaJbHO-IIi3HABaJIbHY IiJIbHICTH
TOIIO0. B. KprueBCHLKUU BUBOAUB aJITOPUTMU [JIS
QHAJITUYHOI [TisIBHOCTI  J1€KOPATUBHO-BXKUT-
KOBUX MOTUBIB, IIpaKTHKyBaB 6araTropasoBe
BIiITBOpeHHs OIKCOBAaHMX Yy 3HAHHIX CII0COOIB
MisILHOCTI 3a B3ipiieM. Moro MeTonmka 6ysa Ha-
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IIpaBJIeHa Ha 3BepHEHHs /10 YKpalHChbKUX leKopa-
THUBHO-BKUTKOBUX J)KepeJ, BiH YUUB CTYy/JEHTIB
CIIOYaTKy «HapOIKyBaTH» OpHaMeHTaJIbHUN MO-
THB Y CBOIH y4Bi, a IIOTIM B)Xe BUKOPUCTOBYBaTH
KOMIIO3UITil 3 /IeKOPaTHUBHO-B)KUTKOBOI METOH
[T IIPOeKTiB KOHKPETHOIO iHTep’epy UM TBOPY.
MasroBaHHS OpHaMeHTY PO3BUBAJIO B CTY[EHTIB
KOMIIOSUIIIHY ¢aHTasito, KyJbTypy MaJroHKa,
II0YYTTS PUTMY, 30POBY Ta 00pasHy I1aM’Th, 34aT-
HICTB 10 IMIIpOBi3ariii, ITI0YyTTS eCTETHKHU i Kpacy,
SIKI 0yJIM HEeOOXiTHUMU JIs IOJaIbIINX JeKopa-
TUBHHUX, MOHYMEHTAJIbHHUX 1 CTAaHKOBUX POOIT
(ITasbOK, 2016).

[lemaror BifmaBaBCs IIPOIECY TBOPEHHS
OpHaMeHTa/JbHUX KOMIIOSUI[IM $SK MUCTEITBY
«abCTpaKTHOMY» 1 «4uCTOMy». BiH yBakaB, IO
OpHaMeHT Ma€ CaMOCTiMHUU BUAB Y JeKOPaTUB-
HO-BKUTKOBOMY MHCTEILITBI, a OpHaMeHTasIbHi
KOMIIO3HUITiI MOJXKYTh iCHYBaTH, He3aJIeKHO Bif
apxiTeKTypHO-IpeAMeTHOTO cepefoBuina. Ye-
pes HaBYaJIbHI IIOCTAHOBKM IIOJO0 Y3TOIPKeHHS
KOHCTPYKINI 1 [eKopy Ilefaror sajHIlaBcs Bip-
HUM iIeHUM IIPUHIIUAIIAM CTHJIK0 MOJEePH, SKUMI
aKTUBHO pO3BUBaBcid B VYKpaiHi y 20-X pokax.
[Inexkarouu yHIKaJbHICTH I PYKOTBOPHICTH [IeKO-
Py, BiH HaMaraBcsl IIOBEpPHYTH OpHaMeHTy HOro
«CUMBOJIIYHY» IIPUPOAY, aKTUBI3yIOUM B TaKUU
CIIOCIO IIOLIYKOBY TBOPYY HiSVIBHICTH CTY[EHTIB,
PO3BUBalOUM IXHIO aCOIliaTUBHY U1 iHTeJeKTyaslb-
HY [TiJIbHICTB. 3a JOIIOMOIOK CHUCTEMH TBOPUYUX
3aBJaHb B. KpuueBCbKHII HaBuaB CTYZJEHTIB 3a-
KOHIB KOMIIO3UITiI (3B’SI30K PUTMYy, JIiHil, B3ae-
Mozist GopM, IMATTOPAAKYBaHHS BeJIUYUH, 3aKOHU
PYXY 1 CIIOKOIO TOIII0) Ha IIPUKJIaAl YKPaiHCHKOTr0
OpHaMEeHTY.

Bacuib KpryeBCHKUUI pO3yMIiB, 10 JIHILE Y
Opolieci BUBUEHHSI HAI[iOHAJIbHOTO MUCTEIITBA,
PO3BUTKY €eCTETHYHOTO CIPHUUHATTSI B 0COOU-
CTOCTI HOBa YKpalHCbKa KyJIbTypa MOJKe yepIia-
TH HaTXHeHHd. TOMy TOJIOBHHUM 3aBJaHHSAM BiH
ybauaB y GOpMyBaHHI B CTyJeHTa €CTeTHUYIHOTO
CIIPUMHATTA K OpodeciiiHol IKOCTI XyA0KHUKA
1 memarora, a TakoXX y CTBOPEHHI HOBOI reHepa-
il HalioHasIbHO CBimoMUX ¢QaxiBIiB, fAKi 3xaTHI
BIIPOBa/DKyBAaTU y TBOPYIH i IefaroriyHiu Lisdib-
HOCTI YKpalHCBKI eCTeTHYHI TpaguIlii.

[Ipo61eM0OI0 €CTETUYHOr0 CHPUMHATTSI B Ta-
JIy3l 06pasoTBOPUYOro MMCTeIlTBA IIepelMasIncs
y CBOIM HIeJarorivyHiil misyIbHOCTI 6araTo BHKJIA-
IauiB KHIBCHKOTO XyI0KHBOTO IHCTUTYTY. Pe3yJib-
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TaTH IIPOBELEHOI0 AOCHDKEHHS NOBOAATH, II0
denip KpuueBchkuii (1879-1947) HaMmaraBcs IIPU-
IIeIIUTU CTYAEeHTaM CyTeCTHUBHI Ta IepIiellTUBHI
BMIiHHS, CIIOCTEPEeXKIUBICTE IIifl 9ac poboTH 3 Ha-
Typoro, opMyBaB Y HUX Xy/0KHI HABUUKH, 0COO-
JIMBOTO 3HaYeHHs Ha/lal0Ul PO3BUTKOBI KOJILOPO-
BOT'O CIIPUAHATTSL.

MeTofrKa H0T0 BUKJIaJaHHS [I0JIsirajla B Ha-
OYHOMY CIIPUMHATTI I OCMUCJIEHH] CTyZeHTaMU
CKJIaJHUX >KUBOIIMCHUX TeXHIK Ta 06pasiB y Mu-
crenTBi. Ilix yac poboTH HaJ HaBYaJIbHUMU IIO-
CTaHOBKaMH BiH 3aCTepiras CTY/IeHTIB BiJf CJIIIIOT0
KOITi}0BaHHS HaTypH, BUMB 0a4yuUTH B Hill obpas-
HUM 3MICT, y3araJbHeHHs], HaMaraBcs pO3BUBaTH
IUIaCTUYHeE )KUBOIIUCHe MUCJIeHHs. BUIBIIICTD I10-
CTaHOBOK BHKJIaJla4y PO3TAIllOBYBaB Ha IIPSIMOMY
OCBITJIEHHI, IIOSICHIOKOUH I1€ TUM, 1110 HAaIliBTOHU 1
TiHI 4aCcTO 3MIHIOIOTBHCS 3aJIeKHO BiJl IToToaHu abo
4Jacy, a Ile 3aBa’Kae CTyZeHTaM IIPaBHIJILHO B3s-
THU KOJIbOPOBi Ta TOHAaJIbHI CIIIBBiZHOIIIEHHS Ha
IIOJIOTHI. /[JI1 Kpallloro PO3yMiHHA CTyLeHTaMH
JIOKQJIbHUX KOJIbOPOBUX CIIiBBifHOIIeHb . Kpu-
4eBCbKUU Oy/lyBaB OJHOIJIAHOBY IIOCTaHOBKY,
aJjie IjI1 PO3BUTKY IIPOCTOPOBOr0 KOMIIOSHUIIIHHO-
IO MHUCJIEHHSI BUCTaBJIIB IIOCTAHOBKY B iHTep’epi
(Panyok, 2023).

V cBoil mporpaMi (dus. ghomo. 1) XyTOKHUK
HaroJIOLIyBaB Ha YHiBepcaJbHOCTI 3HaHb, abco-
JIIOTHIN HeOoOXiTHOCTI PO3KPUTTS CYTi KOMIIO3H-
[IMHO-’KMBOIIMUCHUX IIPOIIeCiB, TEOpill, 3aKOHIB,
SIK1 3TOZIOM CTYZeHTH IIOBUHHI BUKOPUCTOBYBaTH
Ha IIPaKTUILIL.

AHaJtiz po604yux IIporpaM IIPOBITHUX BUKJIA-
JlaviB /la€ OificCTaBU KOHCTATyBaTH, 1[0 HOIIPH SIC-
KpaBicThb i caMOOYTHICTH aBTOPCHKUX METOIHK
npodecopiB HaBUaHHA B KUIBCBKOMY XYZ,05KHBO-
My IHCTHTYTI y IiJIOMy XapaKTepH3yBaJIocs Hay-
KOBUM IiX0JI0M [I0 TBOPYHUX 3aBJaHb, [le BIIPO-
Ba/pKyBaslacsd B JKUTTA ifesd KOJIEKTHUBHOI IIparyj,
BHUpilTyBasaca mpobjieMa CTBOpPeHHs HallioHaJIb-
HOI ’)KMBOIIMCHOI IITKOJIH, a IIpoIlec HaBUYaHHSA TJIy-
MauyuBCA K [IPUHITUIIOBO HOBE COIliaJIbHe SBUIIIE.

MetoguuHy 6a3y KHIBCBKOIO Xy[0KHBOTO
IHCTUTYTy II[OA0 BUBUYEHHS (QOpMaIbHO-TeXHid-
HUX AUCIUIUIIH I MaUOYTHIX XyO>KHUKIB-IIe-
pJaroriB 3abesneuyBaB O. BoromasoB. Xy[o)KHUK
BBa’kaB, 1110 MaJIOHOK CJIif BUBUATH 3a CTHJIIMU
i mampsMaMu. MOro KOHIENINisl «IJI06aJIbHOIO
eHepreTU3MY» IOoJIsATaaa B JOCTIIKEHH] €BOJTIOITi1
XYIOKHIX GOopM.
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®orto 1. HaguaavHa npozpama Bacuas Kpuueecvbkozo, KuigcbKuil iHcmumym naacmu4Hozo mucmeymea,

1922/23 HaguaabvHUil pik

IIi popmu, Ha AYMKY IIpodecopa «II0CTYIIOBO
YCKJIATHSAIOTHCI, YUMAAMl BUSBJSETHCSI OLIbIIIE
YCTpPeMIIIHHA [0 AaudepeHIliallii OKpeMHUX eJe-
MEHTIB, a Uepe3 Te BUMAarae 3aroCTPeHOro ImovyT-
TSI 10 IUHAMIYHOI AiSUTbHOCTI TOTO UM iHIIIOTO eJie-
MeHTa — BCe Ile IIPUMYIIIY€e II0CTaBUTH BUBUEHHS
MaJIr0OHKa TaK, 11100, 3 0HOTO 60KY, JINTH 10 YMIiH-
HSl aHAJIITUYHO BiATBOPUTH U II0OKasaTH PO3BU-
TOK eJIEMeHTIB, a 3 IHIIOro — IIOCTIMHO TpUMaTH
CIIpUMMaHHS CTY/IeHTOM Xy/I0’KHiX eJIeMeHTiB Ha

60

IeBHIN CUHTETUYHIN HAIpy>KeHOCTi, 1106 ¥HOoro
CBiZIOMiCTh He TyOusacd B IIJIKOM aHaJIITUYHIN
po6oTi BUBUYeHHs HalpsaMiB». O. boroma3oB Be-
JIMKOTO 3Ha4YeHHS B CHCTeMi HaBYaHHS CTY/IeHTiB
HajlaBaB KOJBOPY SK TOJIOBHOMY Marepiaiy, 3
SKUM IIpaIfloe€ >KUBOIIKCEIb, i BUUB CIIpHUHMa-
TH >KHUBOIIUC SIK IIeBHY cucTeMy. JKuBomuc BiH
BHU3HAYaB SIK «3p00JIeHUI PUTM CKJIaJJ0OBUX Ii eJre-
MEHTIB», & XyJJ0’KHHKA — K YyTTEBOTO PE30HATO-
pa, 10 BUSBJISE IXHE KUBOIIMCHE PO3XOKeHHS
(Panyok, 2023).
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ITpu6su3HO 3 cepeguHU 20-X POKIB y 3B’A3-
Ky 3 UeproBOI0 peopraHisaljiel0 BHUIIOI OCBITH, Y
TPHOX IIPOBIMHUX XYAOXKHIX 3aKkjafax YKpaiHU
(KuiBCbKOMY IHCTHTYTI IIACTUYHHUX MUCTEITB
(1925), OmecbKOMY XYIOKHBOMY IIOJIITEXHIKyMi
(1925), XapKiBCBKOMY XYIO0XXKHBOMY IIOJITeX-
HikyMi (1926-1927)) Oyau BigKpHUTI IlearorigHi
$aKyJIbTeTH, SIKi CTBOPIOBAJINC [JIS IiATOTOBKU
«I1eJlaroriB, XyI0>KHUKIB-eHITUKJIOIIEAUCTIB, II10
3MOIVI 6 3a6e3IIeYrTH CITIBIIPALII0 Pi3HUX MUC-
TEIITB... TAKKUM CII0COO0M BOaUuasocs HapopKeHHS
KyJIbTYPH HOBOTO iCTOPUYHOI0 UKIIy» (. IIIMUT,
1923).

V 1926 porni XapKiBCBKUI XyMOXKHIN Tex-
HIKyM OyB peopraHizoBaHUU y IOJITEXHIKYM, 110
JTlaJI0 MOKJIMBICTh OpTaHi3yBaTH MeJjaroriyHe Bifl-
IiJIeHHs IIPU >KUBOIIUCHOMY ¢akyJabTeTi (IIpoTo-
KOJIM 3acia"b KoMiTeTy XXI, 1926).

BiIKpUTTA XyIOXKHBO-IIelarOrivHuX GaKyJIb-
TeTiB y IPOBITHUX MUCTEILKUX 3aKjafax YKpai-
HU B cepenuHi 1920-Xx pokiB Mal0 BUHATKOBE
3HAUeHHH SIK JJI1 PO3BUTKY HaI[iOHAJIbHOTO0 MIC-
TeI[TBa, TaK 1 /JIg CTAaHOBJIEHHS CUCTEMH XY/0K-
HbBOI OCBITH B IIelarorivHOMy BUMipi. CTBOpeHHS
TaKUX BIJIiTIB CTAJI0 BiATIOBIII0 Ha aKTyaJbHI
BHUKJIMKH 4acy, KOJIM KyJIbTYpHa II0JIiTHKA BUMa-
rasa GopMyBaHHs HOBOI reHepariii ¢axiBIliB — He
JIUIITe BUKOHABIIIB, 8 1 MUCITYUX XYA0KHUKIB-TTe-
[laroris, 3flaTHUX IIOEAHYBATU TBOPUY AISIbHICTH
i3 metaroriyHoOI0 Miciero.

V IbOMy KOHTEKCTi 3aCHYBaHHS I1earOTigHO-
ro ¢paxkyabTeTy IIpU XapKiBCBKOMY XYA0KHBOMY
TexHiKyMi y 1926 porii MaJio IJTU60KUN CUMBOJIIY-
HUU Ta IPaKTHUYHUM ceHC. lled KPOK O3HaMeHYy-
BaB II0YATOK IiJIeCIPSAMOBAHOI IIATOTOBKU IIe-
raroriB HOBOi ¢popMalltii, IKi 6 He JIvIlle BOJIOLIIN
aKaZleMiYHIMU 3HaHHSIMU 3 )KUBOIIUCY, KOMIIO3H-
1il, rpadiku YU CKyJIBITYPH, a ¥ Majld METOLUY-
HY HIATOTOBKY A IKiCHOI Iepefaui ITUX 3HaHb
yuHaM. PopMyBaJiacs HOBa OCBITHS IlapafiurMma, B
IIeHTpIi sIKO01 6YB ITe/[aror-Xy/I0’KHUK — baraTorpaH-
Ha OCOOMCTICTH, 3/laTHA He IIPOCTO HaBYaTH TeX-
HIYHHUM IIpHUHioMaM, a ¥ ¢opMyBaTH eCTETUUHUN
CBITOTJISIJT MOJIOAOTO IIOKOJIIHHS.

BayKJIMBO, 1110 B I1e Ilepioj; MeTOJ1Ka BUKJIa-
JaHHA 00pasoTBOPUYOrO MHUCTeITBA Ilodaja OC-
MUCJIIOBAaTUCA SIK OKpeMa HayKOBO-TIpaKTHYHAa
muciuIviiga. Ii posBUTOK 6yB 6esIocepegHbO
II0OB’sI3aHUU i3 QYHKIIOHYBaHHAM IIe[aroTiuHUX
BifmiziB, Jle 3MAiMICHIOBaINCA IIepIli CIpPoOH CH-
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CTeMaTHU3yBaTH IIiTXOLU [0 BUKJIALAHHSI, PO3PO-
6JsMca HaB4YaJbHI IIPOTPaMH, CTBOPHBAJIKCA
KOMILJIEKCHI 3aBJaHHS 11 GOPMYBaHHS XY[0K-
HB0-00pasHOT0 MHCJIeHHS. TaKUM YWHOM, Bif-
KPUTTS XYLOKHBO-IIearOTiYHUX BiffliyleHs He
JIUIlle CIIpUSIo npodecioHamisanil BUUTEJIbCTBA
B TaJy3l MHUCTeI[TBa, a U 3amodyaTKyBasao Gop-
MyBaHHS HAaI[iOHAaJbHOI MeTOAWKU XYI0KHBOI
OCBITH, SIKa 3rOZIOM CTajla HEeBiJ'€EMHOI0 CKJIaJ0-
BOI0 YKPalHCHKOI IIe[aroriuHol HayKH.

Pe3ysibTaTH IIPOBEEHOIO AOCII/PKEHHS Ja-
I0Th IIiZICTaBH CTBEP/PKyBaTH, 1[0 TpaHCPopMa-
ITiFHI IIPOIeCH B CUCTEMI XYI0KHBbO-I1€/[aTOTiUHO1
ocBiTH 1920-X POKiB 6yJIH 30cepepKeHi Iepeaycim
Ha Ilefarorisarjii TeopeTHUYHOro OJIOKY (axoBoi
OiArOTOBKU MaMbOyTHIX $axiBIliB 06pa3soTBOPUOTO
mucrenTsa. [IpoBifHI BUKIIazadi, mpodecopu Ta
MUCTeI[TBO3HaBII TOTO 4acCy BHSBJISUIN IJIHOOKY
3aIliKaBJIEHICTh y IiIBUIIEHH] SKOCTI IiITOTOBKA
efjarorivyHuxX KaZpiB y Traaysi o6pasoTBOPUOro
MUCTeI[TBa. YCBIiZJOMJIIOIOUM II0TPeby B CHUCTEM-
HOMY pedOpMyBaHHI, BOHH aKIleHTYBaId Ha He-
00XIZTHOCTI YiTKOTO pO3MerKyBaHHS IIpodeciiHUX
TPaeKTOPIN IMiATOTOBKU MarbyTHIX QpaxiBIliB — 30-
KpeMa, Mi’K Xy[[0’KHIKaMH-BUKOHaBIIMU (PKUBO-
IIUCIIIMHY, CKYJBIITOPAMH) Ta XYAO’KHUKaMU-IIe-
JlaroraMu.

V KOHTEKCTi COIfiaTbHO-KYJIbTYPHOTO 3a-
MOBJIEHHS Ta HaraJbHUX IIOTPe0 OCBITHBLOIL cde-
pY, BUCYBaJIUCAd IIPOMO3UINI IIOAO0 OITHUMisarfii
CTPYKTYPH BHIIYCKY: Ilepenbadasocs 3MeHIIUTH
KUIBKICTB CITeIliajicTiB CyTO TBOPUUX HaIIPSIMIB
Ha KOPHUCTh MIATOTOBKU XYIOKHUKIB-TIE[aTOriB.
Taxuil migxiz 3yMOBJIIOBABCS HEJOCTATHIM Kijlb-
KiCHUM 1 9KiCHUM CKJIa[[OM IIe[JarOriYHUX KaZpiB
y rajiysi Xy/I0>KHbOI OCBITH, 1110 He BiATIOBizaB pe-
aJIbHUM IToTpebaM 3aKJIaziB OCcBiTH YKpainu. Bin-
TakK, IIPiOpUTeTHUM BH3HaBaBCd HaIpaM (popMy-
BaHH{ BUCOKOKBaIiQiKoOBaHUX $paxiBIliB, 3TaTHUX
He JIUIIe 10 TBOPYOI MisJILHOCTI, a ¥ 710 eQeKTUB-
HOTO HaBUYaHHS MaMWOYTHIX HOKOJIIHB 3acobaMu
MHCTeI[TBA.

3 nporo nmpuBony B Kuesi (1924) Ta XapKoBi
(1926) BigbysIrics HayKOBO-IPaKTUYHI KOHpepeH-
I1il pobGITHUKIB XY[0’KHBOI OCBITH, Ha SIKUX aK-
[[eHTyBaJlaCh yBara Ha CyIIepedsIMBOCTI 3aBJaHb
XYIL0>KHBOI IIIKOJIU Ta IUILXIB II PO3SBUTKY, METO-
OUYHUX IIAX0[ax [0 BUKJIAJAHHS XyI0KHBOIO
npodinro, 3B’I3Ky OCBITH 3 IIOTpebaMU IIPOMEC-
JIOBOCTI. 3Ba’karouu Ha Yps[oBi JOKYMEHTH Ta
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3araJIbHUH HAIIPsIMOK BUINOI OCBITH B 6iK iHAY-
cTpiamisarii cycmisibcTBa, KOHQepeHIs [eKia-
pyBaja IIOefHAHHS MHCTeITBa i3 MacOBUM BU-
po6bHunTBOM. Tak IIOCTYIIOBO 3apOo/KyBasoCh
IU3alH-CIIPAMYBaHHS Xy 0KHbOI OCBIiTH.

IIpoTe came TOZi, KOJIHM TOCTPO IIOCTaJIO IIH-
TaHHA OPO HiATOTOBKY IIeJaroTiyHUX KaApiB I
BCiX BepTHKaJIel OCBITH, I0YAJIU JIYHATU 3aKJIU-
KM 1110/10 HEIIOTPiOHOCTI ITefaTOTIYHUX iIHCTUTYTIB
IJI1 «MeNUYHOI, XyJOXKHBOI I My3HYHOI BepTU-
KaJjlel... 1[0 3B’13aHi 3 IIPOMUCJIOBICTIO XY/0XK-
HbO-TEXHIYHOIO... Yepe3 MaJjly KUJIbKICTh 3aKJajiB
3 Ko>kHOI ranysi» (M. IllaTyHOB, 1930).

Ilicta pebopMU BHUIOI XYLOXKHBOI OCBITH
(1934) B VkpaiHi Oys0 BiIKUHYTe eKCIIepUMEH-
TaJbHe HaBYaHHS, Pi3HI €BpONeNChbKi METOUKY,
Oysiz chopMOBaHi MIilTHI IiffBaJIMHU aKaleMiqHO1
IITKOJIH, TPaJUIII IKOI U oTeIlep JieKaTh Y OCHOBI
IefarorivHuX CHUCTEM BHIMX HaBYaJIbHUX 3a-
KJIQ[iB MUCTEILKOIO CIpsAMyBaHHS. HoBa meTo-
IOJIOTiS XyZ0°KHBO-TIeJaroriyHol 0CBITH B YKpaiHi
3HAUYHOIO Mipoio popMyBasacsd 3a paXyHOK 3MiHU
KOHIIEIIil «MOfeJIi CBiTy», MapriHaJbHOCTI Ha-
I[iI0HaJIbHOI KYJIbTYPH, I1030aBJI€HHS 0COOUCTOCTI
il HaIlOHAJIFHOTO 06JIMYYS.

BucHoBKuU. [IpoBeieHe TOCTIPKEeHHS 3aCBifl-
4ye, 1110 MeTOJUKa BUKJIaJaHHA 00pa3soTBOPUYOIO
MUCTeNTBa Ha I109aTKy XX CTOJIITTS cTajla BasXK/Iu-
BUM YHHHHUKOM CTaHOBJIEHHS XyZ,05KHbO-IIeJ[aro-
riuHoi ocBiTH B YKpaiHi. V 11e¥ nepiof Bif6yaucs
rIbOoKI TpaHCcPopMallil OCBITHBOTO IIPOILeCy, 1110
OyJIx 3yMOBJIEHI SIK COITIOKYJIbTYPHUMH BUKJINKA-
MU, TaK i IparHeHHAM [0 HaI[i0OHaJbHOTO BiIpOJ-
»KeHH4. [IpoBiHI XyT0O>KHUKU-TIegarord — 0. boro-
MasoB, M. boriuyk, 6paTtu KpuueBceKi, I. Hap6yrT,

K. MasieBuu, B. ITaJbMOB Ta iHIINI — 3aKJIaaH
HiIBaJIMHU HOBOI II€IarOTiYHOI IIapajurMHy, sKa
CHHTe3yBaJla YKPaiHCBKY XYLOKHIO TPaIUIIil0
3 HaMKpalluMHU MeTOLUYHUMU [OCATHEHHIMU
IIPOBIHUX €BPOIIENCHKUX IIKIJI.

TBopuuii MeTo[ IlefaroriB 6asyBaBcsg Ha
IJINO0KOMY BUBUEHHI YKPaiHCHKOIO CaKpaJbHO-
ro MUCTeIITBA Ta IIparHeHHi 10 BigjHaNIeHHS Ha-
[[iI0HAJIBHOTO CTHJIIO SIK Bi3yaJIbHOT'O KOZY MOJep-
HOI YKpaiHCBbKOI iIeHTUYHOCTI. Briepiire B icTopii
YKpalHCBbKOI XyI0>KHBOI OCBITH aBTOPCHKI METO-
OUKHU BUKJIAQLA4iB YIIPOBaKyBalKd IIPUHIIUIIN
CUHeCTe3i], ITIoeJHaHHI MOHYMEHTAJIbHOI KOMIIO-
3UILil 3 apXiTeKTypor, GopMyBalIu HOBE CTaBJIeH-
HA [0 HaTypH, HaBYaau GopMasbHO-TEXHIYHOIO
aHaJIi3y KOJIbOpY, IIPOCTOPY, ILJIACTUKHU 00pasy.

3anpoBa/yKeHi HaBYaJIbHI IUIaHU Ta IIporpa-
MU 3abe3IieuyBaii CUCTEMHICTD, YHIQIKOBaHICTh
1 mpodeciiHUM piBeHb IINTOTOBKU MaMOyTHIX
XYIOXKHUKIB 1 ITeflaroriB. Y HUX OpPraHiuHO II0€]-
HyBaJIOCd BHUBUYEHHS TEOPeTUYHUX ITUCIIUILIIH
3 IIpaKTUYHUM (QOpPMYBaHHSM HaBUUYOK XY 0K-
HbOI JiSUIBHOCTI, 1[0 BIATIOBiIaJI0 BUMOTAM 4acy
Ta CIPUIOo IpodeciiHOMY CTaHOBJIEHHI) 0COOU-
CTOCTI Xy/IO’KHUKA-IIe/larora.

TaxyM YMHOM, CTaHOBJIEHHSI HaIliOHaJIbHOI
MeTOOWKH BUKJIAZAHHA 00pPasoTBOPUYOIO MIC-
TelTBa B YKpaiHi 1mouaTky XX CTOJITTS Bifirpasuo
KJIFOYOBY POJIb ¥ PO3BUTKY XY 05KHbO-II€[[arorid-
HOI OCBiTH. IIg MeToMKa He JHlIlle cTasa 6a30m
JUII TiATOTOBKU IIefaroriB HOBOTO THIY, a U 3a-
KJIaJia 3acaju 1y GopMyBaHHS YKPalHCHKOI MUC-
TeIlbKOI IITKOJIH, 1110 II0€AHYE IIMO0KY HallioHaIb-
HY TPaJULII0 3 MOJEPHICTCHKUM IIparHeHHIM 0
HOBaTOPCTBA I yHiBepCaJIbHOCTI.
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The article explores the development of teaching methods in fine arts as a key factor in the formation
of art-pedagogical education in Ukraine at the beginning of the 20th century. During this period, the issue of
teaching methodology in Ukrainian art institutes became the subject of profound reflection and professional
analysis in the publications of prominent artist-educators. The revolutionary events of the early 20th century
encouraged the construction of a higher art-pedagogical education system based on the foundations of
Ukrainian national culture.

Methods and methodology. To address the defined objectives and achieve the aim of the study, a set of
interrelated scientific methods was employed at various stages of the research: Historical and pedagogical
analysis — used to substantiate the periodization of the development of future artist-teachers' training
within the context of the evolution of higher art education in Ukraine; Structural method — applied to define
the essence of the key concepts of the research and to analyze the main facts in the history of higher art
education development; Comparative method — aimed at identifying common and specific features in each
of the defined periods concerning the training of future artist-teachers, as well as theoretical and practical
achievements in various higher art educational institutions.

Scientific novelty. For the first time, the theoretical and methodological foundations of training future
artist-teachers within the development of higher art education in Ukraine are revealed. The content, form:s,
methods, tools, and prospects for creatively applying the experience of training artist-teachers in the context
of higher art education reform are described. Based on archival materials, the formation of a national
methodology for teaching fine arts in Ukraine at the beginning of the 20th century is also characterized.

Results. 20th century marked a pivotal moment in Ukrainian art education, characterized by a
synthesis of the Ukrainian aesthetic worldview-rooted in sacred and folk traditions—with leading European
art movements such as Cubism (A. Exter, O. Hryshchenko), Futurism (M. Semenko), Ukrainian versions of
Expressionism (O. Novakivskyi), and Constructivism (V. Tatlin). Ukraine also gave rise to original, indigenous
avant-garde movements, including the cubist sculpture of O. Arkhipenko, the Cubo-Futurism of D. Burliuk
and O. Bohomazov, Suprematism (K. Malevich), Constructivism (V. Tatlin), “color-writing” by V. Palmov,
the Neo-Byzantinism of the Boichuk brothers, and the “Ukrainian style” seen in the works of H. Narbut, the
Krychevsky brothers, and O. Saienko.

At the beginning of the 20th century, the creative work of many Ukrainian artists demonstrated a
synthesis of European avant-garde aesthetics with ethno-national consciousness and symbolic archetypes of
the "folk soul" expressed through sacred semiotic codes.
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The study identifies the significant role of artist-educators who developed original teaching methods
based on the synthesis of Ukrainian ethnopedagogy, sacred art, and advanced European educational
practices. These approaches contributed to the emergence of a national system of art education aimed at
reviving Ukrainian cultural identity and discovering a distinctive national artistic style.

Innovative methodological foundations included principles of synesthesia, formal-technical analysis
of color and space, and mastery of artistic techniques. The goal of these methods was to define effective
educational strategies that enabled students not only to acquire basic artistic knowledge and skills, but also
to understand the essence of the subject and develop professional competence.

For the first time, academic programs in art institutions incorporated educational standards that
integrated theoretical instruction with practical training, thereby enhancing the preparation of qualified
specialists in the field of fine arts. The article highlights the importance of teaching methodology as an
integrative component of both pedagogy and art in the formation of a modern Ukrainian system of art-
pedagogical education, contributing to the development of a national methodology in higher artistic training.

Conclusions. The conducted research demonstrates that the methodology of teaching fine arts at
the beginning of the 20th century became a significant factor in the development of art and pedagogical
education in Ukraine. During this period, profound transformations in the educational process occurred,
driven by both socio-cultural challenges and the aspiration for national revival. The creative approaches of
educators were grounded in a deep exploration of Ukrainian sacred art and a pursuit of a national style as
a visual code of modern Ukrainian identity.

The formation of a national methodology for teaching fine arts in early 20th-century Ukraine played a
key role in shaping art and pedagogical education. This methodology not only served as the foundation for
training a new generation of teachers but also laid the groundwork for the emergence of a Ukrainian art
school-one that integrated rich national traditions with a modernist drive for innovation and universality.

Keywords: ethnopedagogy, method, methodology, art, pedagogy, art and pedagogical education, fine
arts specialists.
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JUSTIFICATION OF THE ESSENCE OF PROFESSIONAL
SELF-IMPROVEMENT IN THE PROCESS OF
PROFESSIONAL TRAINING OF MUSICAL ART
TEACHER

The article reveals the theoretical foundations of the problem of a music teacher’s professional self-
improvement, which in new socio-cultural conditions, where culture and values take priority, is the key factor
in the formation of a future specialist’s professional maturity. The essence of the concept of ‘a music teacher’s
professional self-improvement’ is thoroughly revealed in philosophical, psychological and pedagogical aspects.
The author’s interpretation of this personal phenomenon is given, the relationship between professional self-
improvement and a teacher’s professional culture is revealed. Professional self-improvement is defined as a
permanent process of approaching the pedagogical and artistic ideal through self-realization, self-development
and self-education, which is reflected in the development of a teacher’s professional culture. Professional
self-improvement is interpreted, on the one hand, as a certain stage in the process of professional culture
development, and on the other hand, it determines the formation of subjectivity, freedom of the personal ‘self’,
individual uniqueness, self-development and self-education.

A future music teacher’s professional training, in which professional self-improvement occupies a
dominant place as an integrating quality, acquires a new meaning, is characterized by cultural multi-vector,
transprofessional character, interdisciplinary, provides for dialogical communication with various types, genres,
styles and directions of art, musical works that have become history and make their way to the consciousness
and historical memory of humanity. In this way, the cognitive component and general intellectualization in
the musical-performing process will be strengthened, reflective thinking will be formed and the ‘self-concept’
of a musical work will be created in a performer’s mind, which in the complex will ensure professional self-
improvement and self-development of a future music teacher.

Keywords: professional self-improvement, self-education, self-development, professional self-
realization, professional culture, professional training.

Problem statement and its connection among future teachers. This level is necessary for

with important scientific or practical tasks.
Sociocultural transformations in society determine
theessential changestakingplaceinthe educational
process of pedagogical universities. The need for
a teacher who consistently and fully realizes the
social and professional effect of education, is
capable of self-improvement and creative self-
realization, sets new tasks for higher education. In
accordance with the modern concept of updating
national education, pedagogical science and
practice are actively searching for conditions that
ensure a high level of professional development

68

the effective and productive fulfillment of their
professional functions, particularly in the context
of artistic education.

The specified provisions are reflected in
regulatory national and European documents,
namely the Law of Ukraine “On Higher Education”
(2025), the Strategy for the Development of Higher
Education in Ukraine for 2022-2032, the “Concept
for the Development of Pedagogical Education”,
the State National Program “Education” (“Ukraine
of the 21st Century”) and “Teacher”, the European
Union’s Framework Program for Research and
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Innovation “Horizon Europe (2021-2027)”, and
others.

The currently realized need for changes in
value orientations within the socio-cultural space
leads to a conceptual rethinking of the content
of art education. The renewal of art education is
caused by the presence pressing socio-cultural
problems regarding its content and methodological
support, the need for their thorough analysis,
primarily under martial law conditions. Such
a need arises from the decline in the education
quality due to outdated content and forms,
violation of the principle of their compliance with
modern requirements; the insufficiency of the
organizational and practical creative component of
the content of higher art education; the insufficient
understanding among future music teachers of the
interaction between education and culture, etc.

Thus, it is possible to identify the following
contradictions that objectively exist within
the educational process of higher education
institutions: 1) between the high demands placed on
a specialist and underestimation of the role of self-
improvement in increasing professional level, the
insufficient formation of the necessary knowledge
and skills, and the lack of a personal orientation
towards professional self-improvement;
2)between the need to update the content and forms
of future music teachers’ professional training and
insufficient identification of its priorities, and its
interconnection with cultural processes, which
will ensure future music teachers’ professional
self-improvement.

The existing contradictions and drawbacks
indicate a crisis of higher art education at the
current stage, which has a profound internal
nature, and is associated with the loss of the
personal significance of education for a future
music teacher. However, these contradictions
create conditions for the development and further
renewal of the art education system in new socio-
cultural conditions. Therefore, the search for new
ways and approaches, driven by societal changes
and influencing the development of higher art
education, ensures the formation of a specialist’s
professional maturity, and serves as one of the
means of updating the art educational space. On
the other hand, the theory of professional self-
improvement is determined not only by the power
of traditions, butis also based on the understanding
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of socio-cultural and scientific-practical shifts that
determined the problem identification.

Analysisofmajorresearchand publications.
The problems of teachers’ professional
development and professional self-improvement
are addressed in the works of such well-known
scientists and educaitors as H. Ball, I. Bekh, N. Bibik,
N. Huzii, O. Dubaseniuk, I. Zyazyun, N. Kichuk,
0. Piekhota, V. Radul, V. Semychenko, S. Sysoieva,
and others. Future teachers’ self-improvement
was viewed in the context of solving the problem
of personality development in relation to the
implementation of professional tasks in the works
of S. Maksymenko, R. Pavelkov, L. S. Rubinstein,
and others. In the field of music pedagogy, the
works by 0. Oleksiuk, V. Orlov, G. Padalka,
0. Rebrova, 0. Rostovsky, O. Rudnytska, S. Segeda,
V. Tusheva, V. F. Cherkasov and others partially
address the problem of teachers’ professional
and personal self-improvement. Considerable
attention was paid to the study of various vectors
of identifying musical art teachers’ professional
self-improvement in the dissertations by
K. Zavalko, N. Seheda, I. Sklyarenko, and others. At
the same time, the theoretical and methodological
foundations of future music teachers’ professional
self-improvement in the process of professional
training require additional scientific reflection and
further study.

Formulation of the aims and tasks of the
article. The aim of the research is to justify the
essence and content of future music teachers’
professional self-improvement in the context of
modern concepts; to define such key concepts of
the research as “professional self-improvement”,
“self-education”, “self-development”, “professional
culture”; to identify the value priorities of music
teachers’ professional training as the main factor
in their professional self-improvement.

Main material presentation. To address
the stated problem, it is considered appropriate
to focus on the analysis of the core concept of
the research in the context of various theoretical
approaches. As a philosophical category, the
concept of “self-improvement” (self-education) is a
conscious and purposeful activity of an individual
aimed at developing a certain moral consciousness
and moral qualities within oneself in accordance
with their ideas about the moral ideal. The desire
for self-improvement is a natural consequence
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of the development of self-awareness, and the
moral formation of a person who perceives
oneself as an individual. Self-improvement of an
individual as an internally determined process is
considered by modern philosophical schools such
as philosophical anthropology, existentialism,
personalism, and others. In philosophical theory,
the process of self-improvement is associated with
self-reflection, that is, interpretation of one’s own
life; a special kind of activity aimed not simply at
realizing the leading motives, but at coordinating
the personality as a whole. This involves the search
for meaning not just in individual actions, deeds,
or even activities, but in life as a whole. The search
for life’s meaning is one of the most important
functions of self-awareness. This search can be
presented as a process aimed at the complete
integration and coordination of the individual’s
motivational sphere (Philosophy, 2020).

On the other hand, self-improvement is
associated with the process of self-education,
which is regarded as a conscious activity aimed
at the fullest possible realization of oneself as
a personality. Based on the activation of self-
regulation mechanisms, self-education involves
the presence of clearly defined goals, ideals,
and meanings. Personality development is
associated with a certain level of self-awareness,
critical thinking, ability and readiness for self-
determination, self-expression, self-disclosure,
and self-improvement. Self-education is based on
adequate self-esteem that corresponds to a person’s
actual abilities, as well as in the critical analysis
of one’s individual characteristics and potential
capabilities. As awareness increases as a process
and result of personal development, self-education
becomes an increasingly significant force for
personal self-development. It is inextricably linked
with education, not only reinforcing but also
advancing the process of personality formation.
The essential components of self-education
include self-analysis of personal development,
self-reporting, and self-monitoring.

In the psychological aspect, the concept of
“self-improvement” is interpreted as a continuous
process of personal growth and development,
aimed at enhancing an individual’s qualities,
knowledge and skills in order to achieve internal
and external goals. The terms most closely related
to the category of “self-improvement” are the
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concepts of “development” and “self-development”,
although these concepts are not entirely
synonymous. Such a process of self-improvement
is typically accompanied by self-expression and
self-fulfillment (M. Kononova, 2022).

In psychological literature, self-development
(also known as self-improvement or self-growth)
is a process in which an individual or personality
consciously and actively improves themselves
in various areas of their life in order to become
a better version of themselves. This concept is
associated with the idea of a continuous process of
self-awareness, self-reflection and improvement,
aimingtoachieve ahigherlevel ofknowledge, skills,
creative abilities, and enhanced psychological
and physical well-being. Self-development can
relate to various aspects of life, such as education,
spirituality, morality, and more. The main idea
is that the constant pursuit of improvement
and growth helps to achieve personal harmony,
satisfaction and success. It is important to note that
self-development is not an automatic process that
occurs over time, but rather a conscious activity
towards self-improvement. It is a process that
requires self-awareness and active participation
(R. Pavelkiv & N. Korchakova, 2009).

As R. Pavelkiv notes, the process of personality
formation includes, as an essential component, the
formation of consciousness and self-awareness: it
is a process of developing a conscious personality.
Without consciousness and self-awareness, a
personality does not exist. As a conscious subject,
a personality becomes aware not only of the
surrounding world, but also of oneself in relations
toit. The awareness of oneself as an “I” is, therefore,
the result of development. At the same time, the
development of self-awareness takes place within
the very process of the formation and development
of an indovodual’s real independence as of an
active subject. Self-awareness is not something
externally added to the personality; rather, it is
integrated within it. Therefore, self-awareness
does not have a separate path of development
apart from that of the personality, but is included
in this process as its moment, part, component
(R. Pavelkiv & N. Korchakova, 2009).

Self-development of a personality in
pedagogical reference sources is viewed as the
fundamental ability of a person to become and
remain the true subject of one’s own life; the
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ability to transform one’s own life into an object of
practical transformation. The structural elements
of self-development of a personality include: self-
knowledge, self-regulation, self-organization, self-
realization, and self-determination (Glossary, 2021
& Dictionary of Terms, 2020).

Considering professional self-improvement
as a a continuous enhancement of professional
competence and the development of a teacher’s
socio-moral qualities, 0. Antonova connects the
specified concept with the development of one’s
abilities and talents. It is noted that the process
of personal self-improvement consists of certain
stages which encompass a whole system of
interconnected methods, among which the most
effective are the methods of self-influence, self-
programming self-motivation, and self-knowledge
(Antonova, 2014).

The analysis of the scientific literature shows
that a teacher’s professional self-improvement
in a broad sense is a system of ideas, concepts,
and notions regarding the development of the
personality and its culture at certain stages of
professional training. In a narrow sense, it is a
system of knowledge aboutindividual and personal
qualities, the mechanisms of self-knowledge and
self-improvement, ways to solve problems arising
in pedagogical activity, professional development,
and methods for overcoming them (O. Antonova,
2014; K. Zavalko & E. Provorova, 2021; M. Kononova,
2022).

In the field of music pedagogy, the issue
of future music teachers’ professional self-
improvement, self-education, self-development,
and self-realization has been addressed in the
scientific works of such educators and researchers
as 0. Komarovska, O. Oleksiuk, 0. Otych,
A. Rastryhina, O. Rebrova, N. Seheda, V. Tusheva,
V. Cherkasov, and others.

Thus, for N. Szegeda, a music teachers’ self-
improvement is one of the ways and means of their
self-realization. Finding out the essence of a music
teacher’sprofessional self-realization by comparing
it with the category of pedagogical activity, N.
Szegeda concludes that the former reflects the
personal aspect of the latter and lies in revealing
one’s own “self” through the conscious, purposeful
realization of a personally valuable, freely chosen
social role of a teacher. The idea is substantiated
regarding the essence of a music teacher’s

© Tusheva Viktoriia

professional self-realization, which is concentrated
in one’s professional individuality and is defined
as a conscious, purposeful objectification of a
teacher’s individual professional and pedagogical
potential in the pedagogical process of co-creativity
with students. A music teacher’s artistic self-
realization is seen as involving continuous self-
improvement and striving for ongoing creative
self-development. It is quite right to conclude that
the process of a teacher’s artistic self-realization
should be filled with the experience of self-
organization, self-education, and self-learning. In
this way, the above-mentioned approaches create
the conditions for their effective creative and
professional self-realization (N. Segeda, 2002).

In her dissertation research, I. Sklyarenko
interprets the concept of “a music teacher’s
professional self-improvement” as a specific
stage in the transformation of the consciousness
of a future teacher’s personality identifying with
the student role to identifying with the role and
status of a future specialist in the field of music
and pedagogical education. It is described as a
creative process that reflects a teacher’s level of
musical literacy, personal development, and the
specific outcomes of their professional activity.
From the researcher’s perspective, a future music
teacher engaged in professional self-improvement
is capable of independently defining goals,
directions, and methods for achieving the heights
of their own creative subjectivity and professional
culture, setting tasks for themselves and seeking
ways to solve them (I. Sklyarenko, 2008).

From the perspective of a personality-oriented
approach, K. Zavalko considers a music teacher’s
self-improvement as a conscious activity within the
system of continuous education, which is aimed
at enhancing a teacher’s professional level, their
professional self-realization, further development
of professionally significant qualities, and
increasing the educational process effectiveness
(K. Zavalko & E. Provorova, 2021).

The provision on a teacher’s further
professional development and self-development
in the process of implementing professional self-
improvement, which ideally affects the level of
their professional culture, and expressed in a
teacher’s music-pedagogical activity is conceptual
for our research. Therefore, in the development
of theoretical provisions on a music teahcer’s
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professional self-improvement, we consider the
concept of “professional culture” as fundamental
in revealing the essential characteristics of a music
teacher’s professional self-improvement.

As is known, science is characterized by
diversity in the interpretations of the concept
of “culture”, none of which has yet become
universally accepted, since culture, in particular
professional, is a dynamic phenomenon and is in
a state of constant development.

The philosophical dictionary offers the
following definitions of culture, which create a
systematic understanding of the phenomenon of
culture:

- the refinement of a person’s spiritual
strengths, inclinations and abilities, as well as the
degree of their development;

- a set of values, norms and ideals that play
both a constructive and regulatory role in society;

- a set of methods and techniques for
organizing, implementing and developing human
life activities, ways of human existence;

- asetofspiritual and material achievements
expressed in the historically achieved level
of development of society and an individual,
embodied in the results of productive activity
(Philosophical Dictionary, 2020).

However, the terminological ambiguity
of the concept of “culture” does not exhaust its
theoretical complexity, the presence of which is
explained not only by scientific, but also by deeper
socio-historical reasons (conditions).

As for a music teacher’s professional its
originality, according to V. Tusheva, is determined
by the artistic orientation, when the main types
of spiritual potential of a personality - cognitive,
aesthetic, and moral - are combined and cause
their artistic and aesthetic worldview, characterize
professional activity, and pedagogical search. The
identification of a misuc teacher’s moral aspect in
their professional culture indicates the importance
of the purposeful formation of their spiritual and
moral values, which are reflected both in the
construction of musical and educational strategies
and in the definition of pedagogical priorities.
The formed spiritual and moral values should
provide the conceptual orientation of a music
teacher’s pedagogical search toward affirming
universal human values, determining not only
the means of achieving moral goals in the artistic
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process, but also the goals themselves, moral
concepts, principles, and methods of influencing
the individual, based on moral norms (V. Tusheva,
2023).

V. Tusheva quite rightly states that a music
teahcer’s professional culture becomes a state,
result and productive process of assimilation and
creation of pedagogical, spiritual-moral and artistic
values, cultural samples, assumes the development
and harmony of all components, and their holistic
formation. Therefore, the essence of such culture
is manifested in the holistic harmony of a music
teacher, while their ability to carry out purposeful
activities regarding professional self-reproduction,
searching for new meanings of professional life,
professional functions, finding ways of realization
of their “essential forces” in artistic activity,
represent the ways of developing a modern art
teacher’s professional culture (V.Tusheva, 2023).

Thus, the concept of “professional self-
improvement” in scientific sources is interpreted,
on the one hand, as a certain stage in the process of
developing professional culture, and on the other
hand, it determines the formation of subjectivity,
freedom of personal “self”, individual uniqueness,
self-development and self-education, that is, those
properties that, according to K. Ushinsky, are the
result of genuine education, combining science
and art (L. Iliychuk, 2014).

A dual pedagogical outcome of self-
development can be distinguished: on the one
hand, it involves communicative (changing)
processes that are modeled and occur in a
personal-individual and professional-acmeological
direction; and on the other hand, it involves the
search for the necessary effective means for self-
improvement, professional self-development
and mastering the very ability to engage in self-
development. Professional-personal development
is accompanied by a constant search for spiritual
and professional meanings, achieving set goals
and defining new ones, that is, it requires self-
determination. The essence of a music teacher’s
professional self-determination lies in the search
and finding of personal meaning in artistic
activity, and profession. Its main goal is the
formation of internal readiness to independently
and consciously plan, adjust and implement the
prospects of professional and personal growth,
the implementation of which is accompanied
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by an individual’s spiritual and aesthetic self-
improvement. The meaning of professional self-
determination is in an individual’s ability to
develop oneself and their individual history, to
constantly rethink one’s own essence from the
standpoint of professional norms. An individual’s
self-determination involves not only “self-
realization”, but also the expansion of their original
capabilities — “self-transcendence” (according to V.
Frankl): the fullness of human life is determined
by its transcendence, that is, the ability to “go
beyond oneself”, and most importantly — in a
person’s ability to find new meanings in a specific
matter and in life as a whole. It is the meaning that
determines the essence of self-determination, self-
realization and self-transcendence (V. Tusheva,
2023).

Thus, based on the analysis of the
phenomenon wunderresearch and identifying
its essence, the following definition of the
concept of “a misic teahfer’s professional self-
improvement” is offered: it is a permanent process
of approaching the pedagogical and artistic
ideal through self-realization, self-development
and self-determination, which is reflected in
the development and formation of a music
teacher’s professional culture. Professional self-
improvement is ensured by the functioning of
reflective actions and is carried out with the help
of consciousness, which implements the functions
of control and evaluation, builds a strategy and
tactics of life and professional activity of an
individual who is aware of their own social and
cultural image of a professional.

An effective means of a future music teacher’s
formation of professional self-improvement is their
professional training, which requires re-thinking
and updating in new socio-cultural conditions.
Professional training should be based on a new
educational paradigm in which values and culture
act as ideals. The humanistic paradigm represents
the theoretical and methodological basis for the
formation of a strategy for professional teacher
training, determining its ideology, content, and
technologies.

Theoretical, methodological and
methodological aspects of teacher training are
reflected in the works by such scientists as
V. Hrynyova, N. Guziy, I. Zyazyun, V. Kremen,
N. Nychkalo, O. Pehota, V. Semichenko, L. Khoruzh
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and others. These researchers focus their attention
on activity- and personality-oriented, humanistic
and axiological approaches to training future
specialists in new socio-cultural conditions.

L. Khoruzh interprets professional training
as a combination of, on the one hand, theoretical
knowledge, practical skills, experience and, on the
other hand, personal and professional qualities
of a teacher, which are aimed at ensuring the
effectiveness and efficiency of pedagogical action
(L. Khoruzh, 2016). It is entirely justified in the
scientific works by V. Semichenko that future
teachers’professionaltrainingisconsideredinthree
dimensions: as a process in which future specialists’
professional development is concentrated; as
the goal and result of the educational activity of
higher education institutions; and as the meaning
of involving students in educational-cognitive
activities (V. Semichenko, 2007).

If we consider professional training as the
one aimed at the formation and development of
a certain educational qualification, which under
certain conditions will confirm a future specialist’s
ability and readiness to perform specialized tasks
in a certain professional field, then the concept of
“professional training” will be interpreted more
broadly, since it covers not only specialized, but
also general educational and general cultural
knowledge. Therefore, we consider the concept of
professional training as the one that is determined
by the specialty and is associated with the musical
and performing activities of a teacher of musical
art. A music teacher’s professional activity involves
a wide range of musical and performing activities:
vocal, instrumental, conducting and choral.

The analysis of scientific sources (N. Guziy,
A. Kozyr, V. Fedoryshyn, and others) makes it
possible to note that professional training is an
important component of the process of a music
teacher’s professional training. Professional
training, firstly, is a system-forming factor in the
process of training students of higher pedagogical
educational institutions, and secondly, it acts as a
kind of link that permeates each of its components.
Future music teachers’ professional self-
improvement is determined by the integrity and
purposefulness of professional training, the need
for continuous professional development and self-
education of a specialist’s personality.

From the position of V. Fedoryshyn, the
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essence of a music teacher’s professional training
as a holistic personal formation indicates a high
level of their informative awareness in the field of
musical art, the ability to artistic and interpretative
work and competence in the field of musical and
pedagogical activity, which will ensure the success
of professional and pedagogical activity in the
interaction and interdependence. The scientist
emphasizes that continuous self-improvement
(long-life) of a music teacher in productive activity,
due to the formation of motivational and reflective
stimuli, will ensure the quality of his professional
preparedness (V. Fedoryshyn, 2014).

Considering professional training as a process
of musical education of a music teacher, which
is mediated by pedagogical values nd aimed at
mastering, on the one hand, knowledge, and on
the other - practical skills, experience in artistic
activity, V. Fedoryshyn concludes that the quality
of such training within the framework of a higher
school of art education depends on the adequately
defined and implemented personal strategy for
achieving the acme level in accordance with
professional development (V. Fedoryshyn, 2014).

A music teacher’s professional training is
determined by the qualitative characteristics of
musical and performing activity and a teacher’s
readiness to implement it. The results of the study
of scientific sources indicate that the issues of
musical and performing activities are under the
close attention of cultural scientists, teachers,
psychologists, sociologists, art historians, etc.
Thus, in the works of teacher-musicians such as
H. Karas, Z. Kartashova, L. Labintsev, V. Labunets,
H.Padalka, O. Rostovsky, V. Shulgin, O. Shcholokov,
and others, the theoretical and methodological
aspects of the problem of musical performance
are highlighted, related both to the interpretative
component, the abilities of the creative personality
of the musician-artist, and the performing features
of this type of activity.

For Zh. Kartashova, musical and performing
training represents an integrative wholeness that
has a common goal - to form students’ readiness
for musical and pedagogical activity in various
educational institutions; it is a complex dynamic
system that has functions that ensure its stable and
dynamic existence. Zh. Kartashova conditionally
divides these functions into two groups: internal
(educational, instructional, and formative),
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which reflect the capabilities of the system itself,
the interconnection and interdependence of
its components; and external (integrating and
coordinating), which define the relationship
between the musical and performing training of
higher education students and other components
of professional training, their interaction and
causal connections (Zh. Kartashova, 2020).

Musical and performing training of a future
music teachers has the following regularities:
it is conditioned by the needs of the spiritual
development of society, the tasks of artistic and
aesthetic education, cultural education, the
requirements of the school curriculum “Art”; the
correspondence of the content, forms, and methods
of musical performance training to the level of
development of pedagogical science and practice,
and the content of musical-pedagogical activity;
the interconnection of the goals, functions, content,
and methods of musical performance activities of
higher education students, which determine the
quality of the above-mentioned training.

Music teachers (G. Karas, V. Labunets,
L. Martyniuk, etc.) quite rightly emphasize that the
main goal of musical and performing activity is
a deep penetration into the content of works, the
achievement and transmission of what constitutes
thespiritualworld ofa composer, hisunderstanding
of reality. The disclosure of the content of a musical
work, according to the scientists, is impossible
without finding the necessary sound, which is
ensured by the close relationship of musical and
auditory representations with the entire system
of performing knowledge, skills, and abilities. The
images created by a composer, in the performing
embodiment, are determined by a performer’s
worldview, their creative manner, temperament,
imagination, taste, and level of skill. As a result, the
performing artistic image, with which listeners’
evaluation of the work is largely connected,
acquires an independent meaning in a performer’s
mind, since it may reveal such values that were not
in the original image.

As 0. Shchelokova points out, interpretative
and pedagogical mastery fully sets high demands
on their professional activity, and the formation
of such quality requires the application of a set of
effective methods and pedagogical techniques that
ensure the success of this process. We understand
this exploratory process as the “transformation” of
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artistic experience into a new formation - artistic
and pedagogical knowledge, through which
objective concepts of a work of art are combined
with the corresponding experience of students,
contributing to the activation of creative potential
and the liberation of the “deep layers” of their
worldview (O. Shchelokova, 2023).

The process of performing creativity is not
only an act of embodying a composer’s idea,
but also the creation of one’s own performing
interpretation. In this context, the degree of
relative independence of the creative activity of a
musician-performer is determined by the norms
of musical life of each era, which are enshrined in
the relevant musical and aesthetic theories. Thus,
the activity of a musician-performer as a creative
personality reveals the extent to which they have
mastered the musical culture of society. If we
approach the performance, the result of which is
a musicuans’ reproduction of the values of culture
of society, then this means that the performer is “a
creative personality, a son of their era, culture, and
people” (Z. Lastovetska-Solanska, 2024).

The recognition and establishment of the
meaning structure of musical works is ensured by
phenomenological reflection, which we define as
a prerequisite for professional self-improvement.
In particular, on the example of revealing the
factors of the meaning of a musical work by future
teachers, its differences and connections between
components, determine its meaning precisely as
it is perceived and understood by the learners
themselves. To realize the meaning of a musical
work in this context means: a performer’s grasp
of certain ways of understanding art; deepening
their understanding based on the exploration of
new cognitive fields within existing art theories.
Thus, new opportunities for self-knowledge and
self-identification by means of phenomenological
reflection open up for for the consciousness
of future music teachers. In the new meaning
orientation, the professional actions of a future
music teacher regarding the determination of the
role of a musical work acquire a new direction, as
well as the vision of the meaning of shaping their
own professional culture through the experience
of spiritual-aesthetic feelings.

It can be argued that musical performance
activity, as the foundation of a holistic music-
pedagogical process, has an impact and
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contributes to the formation of personal qualities
of a teacher-musician, particularly in professional
self-development and self-improvement, and
serves as a universal means of engaging with
cultural and artistic values. In the context of the
professional development of a teacher-musician,
musical performance activity is understood as
the manifestation of the artistic and meaningful
essence of a work, and the emotional embodiment
of a musical image through the implementation
of the author’s value determinants. Artistic
interpretation of musical works is an important
mechanism for the professional development
of a teacher within the framework of musical
performance training.

As a result, the cognitive component
and overall intellectualization in the musical
performance process are enhanced, and a teacher’s
consciousness is enriched with developed systems
of representations and concepts related to specific
performance material.

We consider it appropriate, in the current
conditions of the development of higher artistic
education, to implement a transprofessional
approach in professional training, which implies
multidimensionality, interdisciplinarity, and
future teachers’ readiness to acquire and perform
a wide range of activities in the future; the
synthesis of knowledge from various scientific
fields. Therefore, it is precisely in artistic education
that transprofessional renewal of the system for
training students can become highly productive
(I. Glazunova, 2024).

In this context, we turn to the scientific views
of H. Padalka, who emphasizes the need to expand
the functional dimensions of the future activities
of students, capable of flexible adaptation to
the demands of the present. The concept of
“transprofession” is rightly introduced into the
scientific and pedagogical context, providing
an understanding of a learner’s cognitive
activity, which is the result of the combination of
competencies formed in various specialized fields
of artistic and pedagogical activity, and the ability
of the future teacher to perform a wide range of
actions (H. Padalka, 2004).

Thus, the essence of professional training is
seen in its transprofessional renewal, integrity,
systematicity, integrativeness, interdisciplinarity,
interdependence of all structural components,
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interaction with different types, genres, styles,
and directions of art, as well as musical works
that have become history and pave their way
to the consciousness and historical memory of
humanity. In this way, the cognitive component
and overall intellectualization in the musical-
performing process will be enhanced, reflective
thinking will be formed and the “self-concept” of
the musical work will be created in a performer’s
consciousness, which, in turn, will ensure future
music teachers’ professional self-improvement
and self-development.

Conclusions. Thus, the essence of the concept
of “future music teacter’s professional self-
improvement” in philosophical, psychological
and pedagogical aspects is revealed; the author’s
interpretation of this personal phenomenon is
given, and the relationship between professional
self-improvement and a teacher’s professional
culture is shown. Future music teachers’

professional training, in which professional self-
improvement occupies a dominant place as an
integrating activity, acquires a new content, and
is characterized by cultural multidirectionality,
transprofessional nature, and interdisciplinary. It
is focused on a student’s spiritual, cognitive and
value-based activity, the development of their
ability for socio-cultural action, the formation
of a holistic personality of a a teacher-musician,
capable of professional self-improvement through
the development of motivational and reflective
stimuli.

The prospects for further research and
recommendations. The direction of further
scientific research will focus on a comparative
analysis of the experience of forming professional
self-improvement of future teachers-musicians in
different countries with an emphasis on identifying
the value orientations of their professional
training.
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V craTTi IOCTDKYEThCA IIpobisieMa OpodeciiHOIO0 CaMOBAOCKOHAJIeHHS BUUTENS MY3WYHOIO0 MU-
CTelITBA, SIKe Yy HOBUX COIIIOKYJIBTyPHHX YMOBAaX, e KyJbTypa i I[iIHHOCTI HabyBarTb IIPIOPHUTETHOTO
3Ha4yeHH$, BUCTYIIa€ TOJIOBHUM UMHHUKOM Y CTaHOBJIEHHI IIpodeciiiHoi 3pisocTi MaribyTHLOIO ¢daxis-
1. POSKPUTO CYTHICTH IIOHATTS «IIpOodecifiHe CaMOBIOCKOHaIEHHS BUMUTEI My3HMYHOIO MUCTeI[TBa»
y ¢imocopCchbKOMY, IICUXOJIOTIUHOMY 1 IIelaroriyHoMy aclleKTaX, JaHa aBTOpChKa iHTepIipeTariis IIbOTo
0COOUCTICHOTO peHOMeHY, POSKPUTO B3aeMO03B’I30K IpodeCiiHOIO0 caMOBOCKOHAJIEHHd 1 mpodeciiiHol
KyJIbTYypHU BUUTeJId. /loBefleHO, 1110 paxoBa IIiATOTOBKA MaMOyTHHOI0 BUUTeJSI My3UYHOI0 MUCTEIITBA, B
SIKill ipodecifiHe caMOBIOCKOHAJIEHHS 3aiMa€ JOMiHaHTHE MicCIle SIK iHTerpyroua sIKiCTh, HaOyBa€ HOBOTO
3MICTy, XapaKTepU3yeThCA KyJIbTYPHOK 6araTOBeKTOPHICTIO, TpaHCPeCIMHICTI0, MDKIUCIIUILIIHAPHICTIO,
IUTICHICTIO, TIepei0aydae iajoriuHe CHIJIKYBaHHS 3 PisHUMU BUAAMUY, )KaHPAaMU, CTUJIAMU I HaIpsIMaMU
MUCTeNTBa, MySUUHUMU TBOPaMU, IKi cTasIu icTopiero. [IokasaHo, 1110 y TaKUH c110ci6 6y e II0CHII0BAaTHICT
KOTHITUBHA CKJIaZI0Ba 1 3arajibHa iHTesIeKTyaJsli3aljig y My3sU4HO-BUKOHaBChKOMY IIpolieci, GopMyBaTHCI
pediekcrBHe MUCIEHHS I CTBOPIOBATHCS Y CBIJOMOCTI BUKOHABIIA «SI-KOHIIEIILis» MY3UYHOI0 TBOPY, 110
B KOMILJIEKCi 3a6e3reunTs IIpodecitiHe caMOB0CKOHAJIEHHS 1 CaMOPO3BUTOK MaliOyTHHOTO BUUTEJIST MY-
3MYHOTI'0 MHUCTEIITBA.

MeTtoau mocmimxkeHHs. /11 TOCATHEHHSI MeTH OYyJIM 3aCTOCOBaHI HayKOBI METOU, IKi CTBOPIOIOTH
CBOEPiTHY MeTOIUKY 00PaHOr0 MOCIIXKeHHS, a caMe: aHaJIiTUYHI I110/T0 BUBUeHHS HayKOBOTO QOHY; iH-
LYKTUBHO-eAYKTUBHUM 1 y3araJbHeHH: Y POSKPUTTI CYTHICHUX XapaKTePUCTHUK NOCTIiPKYBaHOIO I1ejaro-
TiYHOTrO SIBUIIA, TOTO 3aKOHOMIpHOCTeN QYHKITIOHYBaHHS Ta PO3BUTKY; METOJ MOZIeJIF0BAHHS Y CTBOPEHHI
Mojiesti ¢axoBOI HiTOTOBKK MaliOyTHIX YUUTEJIiB My3UYHOIO0 MUCTEIITBA.

Merta i 3aBgaHHs cTATTi. MeTOI0 CTaTTi € 0OIPYHTYBaHHS CyTHOCTI i 3MicTy IpodeciiiHOro caMoBJO-
CKOHAJIEHHS MaUOYTHIX YUYUTEJIB MY3UUHOI'0 MUCTEI[TBA B KOHTEKCTI Cy4aCHUX KOHITeNI[if; BU3SHaYeHHS
TaKHUX KJIIOYOBUX ITIOHATH JTOCIPKEHHS SIK «IIpodeciliHe caMOBJOCKOHAJIEHHI», «CAMOBUX0OBaHHS», «CaAMO-
PO3BUTOK», «IIpodecitiHa caMopeastidaliisa», «IIpodeciiiHa KyJabTypa»; BUIBJIEHHS [[IHHICHUX IIPiOopUTeTiB
¢$axoBO1 MiATOTOBKY BUHUTEJIIB-My3UKAHTIB SIK TOJIOBHOTO YMHHUKA IX IIPOdecitHOro caMOB0CKOHAIEHHS.

Pe3yapTaTH. VIOCKOHAJIEHO TEOPil0 MPodeciiHOro caMOBIOCKOHAIEHHSI MalOYTHIX YUUTEIIB MY-
3MYHOTI'0 MHUCTEIITB, 3aBIIKH OOIPYHTYBAaHHIO TEOPETUUHHUX II0JIOKEHD II[0/I0 3a3HAUEeHOI'0 0COOUCTICHOTO
beHOMEHY; BUSBJIEHHI 0COOJIMBOCTI (paxoBOI HiZITOTOBKHY, sIKa XapaKTePU3YeThCI KyJIbTYPHOI0 HaraToBeK-
TOPHICTHI, TpaHCHeCIMHICTI, MIKIUCIIUILIIHAPHICTIO, B SIKil aKIeHTYeThCId yBara Ha My3UYHO-BUKOHa-
BCBKIH Ta iHTepIpeTalliliHil AiJIbHOCTI, 1110 BIUIMHe Ha $OpMyBaHHA 1 pO3BUTOK IpodeCciiiHOro caMOBJ0-
CKOHaJIEHHS BUUTEA-My3UKaHTa.

V BUCHOBKAaX 3a3HAa4Ya€eThHCA, 110 IIOHATTS paxoBa IMiATOTOBKA CTA€E AiEBUM 3ac060M GOpPMyBaHHSI IIPO-
¢$ecifHOro caMOB/IO0CKOHAIEHHS Mali0yTHEOI0 BUUTEJII-MY3UKaHTa, sIKa [I0Tpebye IlepeoCMUIeHHS i OHOB-
JIEHHS B HOBUX COIIIOKYJIbTYPHUX YMOBaX; TYMaHICTUYHA IIapaJurMa IIpe iCTaBJIsi€ TeOPEeTUKO-MEeTO0JI0-
riuyHe IMATPYHTA GOpMyBaHHA CTpaTeril ¢paxoBol MiATOTOBKY YUUTeEId, BUSHAYAl0UH II 3MICT 1 TeXHOJIOTII.
[IpiopuTeTHe 3HaUeHHH y $ax0OBIil HiATOTOBIN 3aliMae My3MYHO-BUKOHABChKA JiSIbHICTD, sIKa Ilepeibavae
BU3HAHHA U yCTabLIbHEHHS CMHUCJI0BOI CTPYKTYPHU MY3UUHHUX TBOPIB, 3abe3reuyeThcsd PeHOMEHOJIOTIU-
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HOI0 pedJIeKCi€ero, IKa BUSHAETHCA IIepeyMOBOI0 IIP0eCiHOI0 caMOBLOCKOHAIEHHS BUnTes. Posrisamae-
MO IIOHATTS «IIpo¢eciiiHa KyJIbTypar IK 3acafHUUe y PO3KPUTTI CYTHICHUX XapaKTepUCTUK IIpodeciiiHOro
CaMOB/JOCKOHaJIEHHS BUUTeJII-My3HKaHTa K 0COOMCTICHOTO $eHOMeHY, 110 BILJIMHE Ha II0AaJIbIINH IIPOo-
deciiHUYM CaMOPO3BUTOK i caMOpeasTi3allito MUTIIA.

Kiro4oBi ci1oBa: ripodecitine caMOBJOCKOHaJIEHHS], CAMOBUX0BaHHs, CAaMOPO3BHUTOK, IIpodeciliHa ca-
MopeaJtisarnis, npodeciliHa KyJabTypa, paxosa IIiATOTOBKA.
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MOPIBHAIBHE  JOCHI/DKEHHA  HABYAJBHHUX
IMPOTPAM 3 OBPA30OTBOPYOI'O MHCTEITBA
JJI1 3AKJIAJAIB 3ATAJIBHOI CEPEAHBOI OCBITH
VKPAIHU TA TYPEUYUHU

Y cmammi 30iliCHeHO NOPIBHANALHULL AHAI3 HASUANLHUX NPo2pam 3 06pasomeopHo20 Mucmeymaea
0415 3aK1a0i8 3a2a1bHOL cepedHbol ocgimu Ykpainu ma TypewduHu. IIpoepamu 060X KpaiH npoaHa1i308aHo 3a
makumu acneKkmamu: mMema, 3ImMicm, Hag4a/IbHO-8UXO8HULL NPOU,eC ma CucCmema OUiHIB8AHHS. Y 00CAI0HCeH-
Hi 8UKOPUCMAHO YOomMupucmyneHegy Modeab NOPIBHA/bHOL nedazoiku Jxc. bepedest ma onucoguili aHAAL3.
Pe3zyiemamu 00CAI0HCeHHS NOKA3YHMb, W0 HABHA/IbHA NPO2PAMa YKPAiHU I'PYHMYEMbC Ha MeopemudHuUxX
3acadax i OpieHMy€emubCs Ha €6PONelcbKull nioxid, mooi Ak npozpama TypeHHuHU 30CepediCcy€EmbCsl nepesasic-
HO HA NPAKMu4HUX acnekmax ma 36epexceHHi Ky/AbmypHol cnaoujuHu. TaKoic 8use/1eHo cymmesi 8i0 MiH-
HOoCmi 8 op2aHisauyii Hag4a/bHO20 Npoyecy ma OUiHI8AHHI pe3yibmamia. Y 00CAi0XHCeHHI NidKpecremubCs,
W0 MUCMeUubKa 0c8ima He 0O6MeAHCYyeEMbCA AUULE PO3BUMKOM MEXHIYHUX HABUUOK, A € UIAICHOH CUCMeMO}o,
wo Gopmye Ky lbmypHy i0eHMUUHICMb Ma eCmemu4Hy 4wymaugicms ocobucmocmi.

Karouoei cnoea: mucmeybKa 0cgima, NOpi8HA/MbHA nedaz202iKa, 3a2a1bHa cepedHs oceima, YkpaiHa,

TypeuduHa.

IToctanoBka mpoGyeMH Ta Ii 3B’SI30K 3
BOKJIMBUMH HAayKOBHMH 4YH IPaKTHYHUMH
3aBmaHHAMH. OcCBiTa B rajysi 06pasoTBOPYOTO
MHUCTEIITBA € O/IHIEI0 3 OCHOBHUX cep 3arajbHOI
CcepefHbOI OCBITH, 1110 CIIPHsSIE PO3BUTKY eCTeTHY-
HOI YyTJIMBOCTI, TBOPYOTO MHUCJIEHHSI Ta GOopMy-
BAHHIO KYJbTYPHOI iTEHTUYHOCTI OCOOUCTOCTI
(San, 1987). luHaMiuyHa CTPyKTypa OCBITHIX CH-
cTeM y Iy100ai30BaHOMY CBITi CBIZ[UUTH IIPO Te,
110 MUCTeIlbKa 0CBiTa — I1e He JHIle 3acib ¢pop-
MyBaHHS TeXHIUHUX HaBUUOK, ajle ¥ BaKJIUBUU
KOMIIOHEHT IIiJIiCHOTO po3BUTKY yuHs (Hurwitz &
Day, 1995).

MuCTeITBO Jjae 3MOTy 0COOHUCTOCTI BCTAHOB-
JIIOBAaTHU eCTeTUYHi Ta iHTesJeKTyaJbHi 3B’I3KHU
i3 30BHIIIIHIM CBiTOM, CIIpUsg€ PO3BUTKY YSIBU Ta
CTBOPeHHI0 OpUTriHaIbHUX ifent (Kavcar, 1986, c.
195). TakuM YMHOM, MUCTeIlbKa OCBiTa popmye
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He JIMIIe KPeaTHUBHICTh, ajle ¥ KYyJbTYpPHY CBi-
IIOMICTB, CBOOO/Iy CaMOBHpPa’keHHs Ta COLiaJIbHY
uyTauBicTh (Feeney & Moravcik, 1987).
[TopiBHAJIbHA IIeflaTOTiKa J03BOJIIE CHUCTEM-
HO aHaJIi3yBaTH OCBITHI IPaKTUKU Pi3HUX KpaiH
1 3abesmeuye BaKJIUBI JIaHI /I BIOCKOHAJIEHHS
ocBiTHIxX cuctema (Tath & Adigiizel, 2012, c. 144).
BpaxyBaHHSI KyJIbTYPHUX 0COOJIMBOCTEeH IIif 4ac
po3po0biieHHs HaBYaJIbHUX IIporpaM 3abeslieuye
IXHI0 BIAIIOBIMHICTH COITiIaILHOMY KOHTEKCTY
(Rogan & Aldous, 2005). MucTenTBo, SIK CKJIaZ0Ba
OCBITHBOTO IIPOIIECY, HE JIMIIEe Bifobparkae KyJib-
TYPHY CTPYKTYPY CYCIILIBCTBA, ajie ¥ Mae€ II0TeH-
mias i TpaHcoopmarii (Yiksel & Saglam, 2012).
Posip MuCTelTBa B HaBYaJIBHUX IIporpaMax €
BHU3HAYaJIbHOI0 He TiTbKH JJI1 0COOUCTICHOTO po-
3BUTKY, ajle U [yid 36epesKeHHS KyJIbTYPHOI ciaj-
IWHY Ta GOPMyBaHH II0Baru 10 PisHOMaHITTS.
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VYV IIbOMy KOHTEKCTi aKTyaJbHHUM € IIUTaH-
Hs, 9K II00y/I0BaHi HaBUaJIbHI IIporpamMu 3 obpa-
30TBOPUOr0 MUCTeIITBAa B Pi3HUX KpaiHax 1 sKi
OCBITHI ITJIi BOHU HepectifyioTh. Ile mocmimKxeH-
Hs Mae€ Ha MeTi IOPiBHATHU HaBYaJIbHI IIPOTpaMu
3 00pa3oTBOPUOro MUCTeITBA B YKpaiHi Ta Typeu-
4YMHI Ha PiBHI cepefHbOI OCBITH 3 MeTOX BU3Ha-
YeHHS IIIXOIiB KOXKHOI KpalHU 10 MHUCTELbKOl
OCBIiTH. €BpOIOIIEHTPUYHI pedopMu B VKpaiHi
Ta CTPYKTYpPOBaHUM 3MicT IporpaMm TypeuduHy,
SIKAM 06a3yeThbCd Ha KyJbTYPHIN CIIaZIIUHI, CTBO-
PIOIOTE HafiliHe IATPYHTS IS IIOPiBHAJIBHOTO
aHasIisy.

OcTaHHI TOJIITUYHI KPHU3U Ta BiliHa B YKpaiHi
IIpU3BeJIu [0 3MiH B OCBITHIN cucreMi. Typeuun-
Ha CTajla OJHI€I0 3 KpaiH, fKi HajlaJu OCBITHIO
HiATPUMKY YKpalHCBKUM YYHAM y IIeMd IIepiof.
ToMy IOpiBHAHHA IIporpaM 3 06pPasoTBOPUOrO
MHCTelTBa 000X KpalH Ma€e 3HaUeHHs He JIUIIE 3
IefarorivyHoi, a # 3 COI[iOKyJIbTYPHOI Ta IIOJIiTHY-
HOI TOYKH 30DYy.

JOCIiPKeHHST TaKOXK € BaKJIWBUM [ PO-
3yMIHHS POJII MHCTEIILKOI OCBITH y KPHU30BUX
CUTyalligX — K YMHHUWKA IICHUXOJIOTIiYHOI CTik-
KOCTI, 306epeskeHHs KyJIbTypHOI iIeHTUYHOCTI Ta
coriasbHOI agamrartii. KpiMm Toro, pesyiabTaTh
IIOTO JOCTIPKEHHS MOXKYTh CIIPUSATH PO3POOIT
OLIBII IHK/IFO3MBHOI Ta QYHKI[IOHAJIBHOL OCBIT-
HBOI IIOJIITUKH B 000X KpaiHax.

AHajri3 OCHOBHHX JOCJIi)KeHb i Iy0Jika-
mii. V 1bOMYy [OCJTI/PKEHHI, HTPUCBIYEHOMY
THOPIiBHAJILHOMY aHaJlidy IIporpaM 3 00pa3oTBOp-
YOro MHUCTeIITBa B cepefHINM ocCBiTI YKpalHU Ta
TypeuunHy, BpaxOBaHO TeOpPeTHYHI 3acafu Ta
CTPYKTYPHI 0COOJIMBOCTI HaBUYaJIBLHUX IIPOIpaM,
CIIMPAI0YUCh Ha IIpalji IPOBiAHUX BITUM3HAHUX i
3apybi>KHUX AOCTITHUKIB. V KOHTEKCTI 3MICTy 3a-
raJIbHOI CepeHbOI OCBITH Ba>KJIMBUMMU € TOCJIIJ-
>keHHd O. Amikcifiuyka, B. laHuioBa, T. IIaHBOK,
C. Byroprana, V. Byroprana, C. Ctipkepa Ta l;imasa,
SIKI OKpPECJIIOI0Th TEOPeTUYHI 0CHOBY BU3HAUEHHS
[IiyIed, CTPYKTYPH Ta MeTO/iB HaBUaHHS.

[TopiBHSJIBHI NOCTiPKeHHS, 30KpeMa poboTH
A. Bbexkiporiy, A. Tanrasn, III. Akcos, M. I'top6ro3a,
C. l'rosiprosa, C. Tynu ta E. Kapawmelie, 3po6uin
3HAUHUN BHECOK y BHBYEHHS 3MICTy IIporpam,
I1iJIel, OIliHIOBaHHS Ta OCBITHIX IIPOIleCiB y pis-
HUX KpaiHax. IIi migxogu CJayryroTb OCHOBOIO
[Tl aHaJli3y OCBITHBOI Qinocodii, opranisarii Ha-
BYaJILHOTO IIPOIIECy Ta IIPIOPUTETIB MUCTELHKOI
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OCBiTH B VKpaiHi Ta TypeuduHi, IigKpeCcIr0o0dYn
iI posb y popMyBaHHI KYJIbTYPHUX I[IHHOCTeEM,
eCTeTUYHOI UyTJIUBOCTI Ta KpeaTUBHOCTI.

dopMy IrOBaHHA Iiijeil Ta 3aBAaHb CTATTI.
OCHOBHOK METOH IIbOr'0 AOCJIPKEHHS € IIOPiB-
HSUIbHUM aHasli3 HaBYaJIbHUX IIporpaMm 3 obpa-
30TBOPYOro MUCTEIITBA Ha PiBHI CepelHHOI OCBITH
B VKpaiHi Ta TypeuuwnHi. OcBiTHI cucteMu ¢popmy-
IOTHC IIifi BIZIMBOM iCTOPHUYHOIO, KYJIbTYPHOIO
Ta COLIaJIbHO-TIOJITUYHOIO KOHTEKCTY, 110 00y-
MOBJIIOE SIK BiIMIHHOCTI, TaK i MOAI6HOCTI B IIiX0-
JaxX KpaiH 0 MUCTEIbLKOI OCBITH. V IILOMY 3B’I3KY
IOCHi/PKeHHsT Ma€e Ha MeTi IIpoaHasidyBaTH Ha-
BYaJIbHI IporpaMu 3 06pa3oTBOPYOTr0 MUCTEIITBA
000X KpaiH 3a TaKUMHU KOMITOHEHTaMU: ITiJIi, KJIF0-
YOBi KOMIIEeTeHTHOCTI, 3MiCT, HaBUa/IbHO-BUXOBHI
IIPOIIeCH Ta CHCTeMa OI[iHIOBaHHSI.

BinmoBigHO [0 3arajbHOI MeTH, 6yJsio chop-
MYJIb0BAHO TaKi JOCHITHUIBKI 3aBaHHS:

a. SIxi mopmibHOCTI Ta BiAMIHHOCTI iCHYIOTH
MDK 3araJbHUMHU LIAMH, KIHOUYOBUMU KOMIIe-
TEHTHOCTSIMH, CIlelliaJIbHUMM 3aBJaHHIMH Ta
OUiKyBaHMMU pe3yJbTaTaMHd HaBYaJIbHHUX IIPO-
IrpaM 3 06pasoTBOPYOr0 MUCTeI[TBA VKpalHU Ta
TypeuunHu?

b. Ik CTPyKTypoBaHO 3MiCT HaBUYaJIbHUX
IIpoTpaM y KOXKHIM KpaiHi Ta gKi II0Li6HOCTI 1 Bif-
MIiHHOCTI BUSIBJITEOThCS?

c. V YoMy HOJATarTh CXO0’KI Ta BIigMIiHHIL
pyicu B opranisariii mporieciB HaB4aHHS 1 BUKJIA-
JaHHA B 000X KpaiHax?

d. fIxi momi6bHOCTI Ta BiAMIHHOCTI MO’KHAa
BH3HAUWUTHU B IIiIX0axX [0 OLIiHIOBaHHA HaBYaJlb-
HUX JIOCATHEeHb y YKpaiHi Ta TypeduunHi?

BuksiaJi OCHOBHOTO MaTepiaiy.

1. IIodi6bHOCMIi Mma @iOMiHHOCMI MidxC 3a-
2aAbHUMU Uyiaamu, 06a3oeumu EMIHHAMU,
HABUAABHUMU 2AAY3AMU MA CneuianbHuUMu
yiramu/pesyassmamamu HAGUAHH 8 npozpa-
Mmax cepedHboi ocgimu TypeuuuHu ma YKpaiHu.

1.1. 3aeanwbHi yini ma 6a308i HABUUKU 8 NPO-
epamax — 8i3yasnbHo20 Mucmeymea CepeoHbol
oceimu Ykpainu ma TypeuduHu.

HapuaJsbHi IIporpaMu 3 06pasoTBOPYOro MHU-
CTeIlTBa B Cepe[HIN ImIKoii YKpaiHu Ta Typeuuu-
HU JIEMOHCTPYIOTH SIK CIIUIbHI PUCH, TaK i CYyTTEBI
BIIMIHHOCTI, IIT0 Bifo6pa’karTh iXHI KyJIbTYpHI
IIpiopUTeTH 1 OCBITHI $isocodii.

83


https://arteducation.pro/index.php/artedu/index
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/issue/view/10
https://arteducation.pro/index.php/artedu/index
https://doi.org/10.34142/27091805.2025.6.01.08
mailto:aliertugrulkupeli%40gmail.com?subject=
https://orcid.org/0000-0003-3485-8489 
mailto:anvarova2203%40gmail.com?subject=
https://orcid.org/0000-0002-4999-8989

'4 = Professional Art Education

Volume 6 (1) 2025

B Vkpaini nmporpamMa opieHTOBaHa Ha PO3BU-
TOK KYJbTYPHOI IIeHTUYHOCTI, HaIlliOHaJbHOI
CBIZJOMOCTi, €CTETUYHOI0 CY/DKeHHS, KPUTUYHO-
0 MHUCJIEHHS, II0Baru [0 KyJbTYPHOTO PO3MaiT-
TS Ta COIliaJbHOI B3aeMofil. MucTellbKa OCBiTa
PO3IJISAAaeThCA SIK IHCTPYMEHT I'POMaJsHCBHKOIO
CTaHOBJIEHHS ¥ CYCHIJTBHUX TpaHcopMaliil, ak-
IIeHTYETHCS eMOITiHe CIIPUUHATTSA MUCTEITBA Ta
Horo iHTerpariisi B COIliOKYJIbTYPHI IIPOIIECH.

V TypeuuuHi nporpama MicTuTth 14 dYiTKO
chOpMyJILOBAaHUX 3arajJlbHUX IjijIel, CIIPsAMO-
BaHUX Ha 3[00yTTS XYIO0KHIX 3HaHb, PO3BUTOK
€CTeTHYHOI YyTJIUBOCTI, YIBH, TeXHIUYHNUX YMiHb
i camoBUpakeHHs. TaK0’K BKJIIOUEHO TaKi acIek-
TH, 9K eKOJIOTiYHa CBifloOMiCTh, ITOBara 70 IIpaB
JIIOTUHU, Me/liarpaMOTHICTh, TeXHOJIOTiYHa iHTe-
rpariis Ta 0XOpOHa IIparfi.

CrinbHi i1l 060X IIporpaM BKJIIOUAKTh PO-
3BUTOK TBOPUYOIO IIOTeHIlia/Jly y4HiB, GopMyBaH-
HJ eCTeTHYHOI UyTJIMBOCTI Ta O3HAMOMJIEHHS 3
KyJIbTYPHUMH I[IHHOCTSIMU.

IIpoTe poscTaByleHHS AaKIeHTIB PiSHUTHCS:
YKpalHCbKa IIporpaMa IiJKpecCJe COoIfiajIbHi,
eMOLIiNHI Ta eTUYHi aCleKTH, a TypelbKa 30ce-
PeMKYETHCA Ha TeXHIUHIM IMiITOTOBII Ta IIPOIYK-
TUBHOCTI.

AHaJti3 3MicTy 060X IIporpaM [03BOJISIE BUO-
KpeMUTH OCHOBHI 6a30Bi HABUYKH, X0Y i He IIO-
IaHi 9K OKpeMUHU po3fia. B VkpaiHi KIH040BUMU
HaBUYKaMU €: XyIO)KHE IHTepIIpeTyBaHHS, Kpe-
aTUBHICTBH, €MOIliiHa YyTJUBICTb, MIKIUCITH-
IUIIHapHe MUCJIeHHS, ITiIIPUEMIIMBICTS Ta rpoMa-
ISTHCHbKAa CBiZOMICTB.

MucTeniTBO TPaKTYETHCSI $K IIpOIlec iHTe-
JIEKTYaJIbHOTO Ta €MOI[ifHOI0 CaMOBHpakKeHHS.
V TypeduuHi OCHOBHUM aKIeHT POOUTHLCI Ha
PO3BUTOK 3HAHHEBHX 1 IICUXOMOTOPHUX YMIiHb:
CIIOCTEPEK/IUBICTh, €CTETUYHE CIIPUNMHATTS, IU-
3alH-MUCJIeHHs, aHaJjli3 i CHHTe3, KOOpAUHAIlid
«PYyKa-0K0-M030K», & TaK0X BUKOpUcTaHHA IKT y
MUCTEIbKIN iIbHOCTI.

TaxuM 4MHOM, YKpalHCHKUH ITiIXi]T OpieHTO-
BaHMWU Ha IiTicHe $opMyBaHHs 0COOUCTOCTI, 3 aK-
IIeHTOM Ha COLliaJIbHY BifITIOBiaJIbHICTh, TOM1 IK
TYpeLbKUH IIi/IXiT — Ha BUMIPIOBaHi pe3yJbTaTy,
TeXHIYHI HaBUUYKU Ta 30epe’KeHHs KyJIbTYpPHOI
criagimuHu. O6UABI CHUCTeMHM Bifmob6paskaroTh Cy-
4JacHI TeHJeHI[ii MUCTEILKOI OCBITH, GOpMyHOUU
Pi3Hi OCBITHI MOAeJsi BIiIIIOBIAHO [0 HAIliOHAb-
HUX I1eJJarOTiYHUX OPieHTHUPIB.
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1.2. HaguanwHi eany3i € npoepamax 3
0bpasomeopuo20 mucmeymea cepedHbOl 0c8imu
TypeuuuHu ma YkpaiHu

HaBuasibHi nporpaMu 3 06pazoTBOPYOT0 MHU-
cTelTBa B VKpalHi Ta TypeduWHi MarTb CXOXY
TPHOXKOMIIOHEHTHY CTPYKTYPY.

B yKpalHCBKil IIporpaMi I1i KOMIIOHEHTH iH-
TerpoBaHi:

1. 3HaHHEBUU KOMIIOHEHT — OXOILJIIE IIO0-
HATTS, Teopil, iCTOPUYHI ¥ KyJIbTYpPHI SHaHHS.

2. [ILIbHICHUM KOMIIOHEHT — BKJIIOYAE
IIPaKTUYHY JisIbHICTh, TBOPYi 3aBIAHHS, IHIWBI-
IyaJbHI IPOEKTH.

3. IliHHICHUN KOMIIOHEHT — CIIpSIMOBaHUM
Ha GOpMyBaHHS eTUYHUX [IIHHOCTEH, eCTeTUYHOI
YyTJIUBOCTI Ta KYJIbTYPHOI 06i3HAHOCTI.

[Tew mixxin 3abe3rieyye He JIUIIE 3aCBOEHHS
3HaHb, a U eMOIliffHe COPUUHATTI MUCTEIITBA Ta
HMOro 3B’SI30K i3 COIliaJIbHUM J0CBiZIOM, ITiITPUMY-
H0YU PO3BUTOK OCOOUCTOCTI.

V TypenpKili mporpaMi KOMIIOHEHTH MarTh
YiTKO OKpecJeHy AUCIUILIIHapHY O0YI0BY:

1. MuCTelITBO3HABCTBO Ta eCTeTHUKA — PO3BU-
TOK aHaJIITUYHOTO Ta eCTeTUYHOr0 MUCJIEHHS.

2. KysbpTypHa cniafiiyHa — 03HalilOMJIeHHd 3
TpafUL[iIHHUM MUCTELTBOM i IIIHHOCTSAMU.

3. OpMOTBOpeHHS Y Bi3yaJlbHOMY MHC-
TEITBI — PO3BUTOK IIPAaKTHYHUX XYA0KHIX HaBU-
YOK.

CriybHUMHK pHcaMHM 000X IIporpaM € Ha-
SIBHICTh TPHOX HaBUaJbHUX OJIOKIB, aKI|eHT Ha
3HaHHY, IIPAKTUKY Ta eCTeTHUYHI I[IHHOCTI, a Ta-
KO ITiIBUIIEHHS MUCTEITbKOI CBiIOMOCTI yUHIB.

OCHOBHI BiIMIHHOCTiI MiX IIporpaMaMi IIO-
JIATA0Th y TOMY, 110 B YKpaiHi HaBYa/JIbHI KOM-
IIOHEHTH IHTeTrpoBaHi, ToAl 9K y TypedunHi BOHHU
4YiTKO pO3Me’KOBaHi; yKpaiHCbKa IIporpama Iie-
penbadae OKpeMHUU IiIHHICHUM KOMIIOHEHT, TOZI
aK y TypeuumHi IJIHHOCTiI IHTEIpyHOTBHCI Yepes
3araJIbHi IIiJIi; TypellbKa cHCTeMa 30cepejrKe-
Ha Ha JOCATHEeHHI BUMIipIOBaHUX pe3yJbTaTiB, a
yKpalHChKa — Ha 0COOUCTICHOMY PO3BHUTKY, €MO-
IIMHOMY CIIPUUHATTI Ta I[IHHICHOMY OCMMUCJIEH-
Hi MUCTeITBa. Y CHUCTeMI pe3yJIbTaTiB HaBUYaHHSA
TypeuurHa Hajgae IiepeBary CTPYKTYPOBaHUM,
YHCeJbHO BU3HAYEHUM IUISIM, TOAI IK YKPalHCh-
Ka IIporpaMa JIeMOHCTPY€ THYYKICTh Ta 3B’I30K i3
IeJaroriYHUMU 3aBIaHHSIMU.

3arasioM, TypeuumHa IIpeAcCTaBJIsIe€ OLIbIIL
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TEXHIKO-3MICTOBUU IIiiXifm, a YKpaiHa — iHTe-
TPOBaHUMY, I[IHHICHO-OPieHTOBaHUM 1 OCOOHUCTIC-
HO-IIeHTpoBaHUU. OOHABI Mojesi MarwTh CBOI
CUJIbHI CTOPOHU Ta Bifo6pa’karoTh HAaIliOHAJIbHI
OCBiTHI ¢isocodii ¥ KyJIbTYpHI IIPiOpUTETH.

1.3. CneulanbHI yinti/pesyabmamu Has-
yaHHs 10-11 kaacie 8 npozpamax 3 06pazomeopuo-
20 mucmeuymea YkpaiHu ma TypeuduHu

HaBuasbHi IIporpaMu 3 06pa3oTBOPUOro MHU-
creriTBa 11 10-11 xaciB y Vkpaini ta TypeduunHi
BifoOpa)karoTh BiIMIiHHI QiTocoPCchKi migxomu
JI0 MHCTEIIbKOI 0CBiTH, BOJHOYAC MAal4YHU CITLIbHI
IIiTi, Taki K PO3BUTOK eCTETUYHOIO0 MHUCJIEHHS],
KyJIbTYPHOI iTeHTUYHOCTI Ta IIPaKTUYHHUX Ha-
BUYOK. O6H/BI IIporpaMu 6asyroThCd Ha TPbOX
OCHOBHHMX KOMIIOHEHTaX/HaBUaJIbHUX Ccdepax,
IIpOTe peasisylThCs II0-Pi3HOMY 3aJIe)KHO Bif
OCBITHIX IIPiOpUTETIB KO’KHOI KpalHU.

V yKpalHCBKili IIporpaMi:

* 3HaHHEBUU KOMIIOHEHT CIIPAMOBaHUI Ha
MDKKYJIBTYpHe BUBUYEHHS MHCTelTBa (AppHKa,
Asisg, €BporIia TOIO), iICTOPUYHUU aHali3 Ta ¢op-
MyBaHHS TEOPETUYHUX 3HAHb.

o JlisLIbHICHUI KOMIIOHEHT IiITPUMYE TBOP-
4y aKTUBHICTh YUHIB uepes IIPOeKTH, IHTepIIpeTa-
[Iif0 TBOPiB, UQPOBI TEXHOJIOTIL, IPYIIOBY POOOTY
Ta iHTerparjiro MUCTEIITBa B IIOBCSIK/IeHHE YKUTTSI.

* I[[iHHICHUI KOMIIOHEHT aKIleHTye yBary
Ha eMOIIilHIN B3aeMOJii 3 MUCTEIITBOM, PO3BUTKY
eCTeTUYHOI CBiIOMOCTi Ta BHYTPIIIITHHBOMY OCMMC-
JIEHHI MUCTEeIIbKHUX I[IHHOCTEMN.

V TypeupbKil IIporpami:

* V ranysi «MHCTeIITBO3HaBCTBO Ta ecTe-
THKa» aKIeHT 3po0JIeHO Ha HalliOHaJIbHOMY MU-
CTelITBi, 30KpeMa Ha TPajUIlilHHUX TypelbKUX
dopMax Ta >KUBOMHCI pecIrybyiKaHCHKOTrO Iepio-
Iy. VUHI aHaJIi3yI0Th iCTOPpUYHI CTUI, POPMYIHOTh
eCTeTHYHI CyJpKeHHs 1 IIOPiBHIOIOTH TpafUIlifiHe
Ta Cy4yacHe MUCTEITBO.

* V coepi «KysbTypHa CIIafIHa» yBara
IPUAUIIETEC O03HAWOMJIEHHIO 3 iCTOPUYHUMU
naM’sSTKaMH, My3esIMHU, rajiepesiMd Ta PoJii ATa-
TIOPKa B PO3BUTKY KyJIbTYpHU. [IpakTUyHi 3aBraH-
H$ 4acCTo II0B’s13aHi 3 JIOKaJIbHOI KyJIbTYPOIO.

* V chepi «DOopMOTBOPEHHS» 30CePEIKEHO
yBary Ha TeXHIYHHX HaBUUYKaX: PUCYHOK, IIOp-
TpeT, JU3alH, 00’eM, APYK Ta pobora 3 papbamu.

[Iporpamu 3 06pa3oTBOPUOIr0 MHUCTEIITBA Ce-
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perHBOI ocBiTHM VKpaiHu Ta TypedyuwHHU [IeMOH-
CTPYIOTb HU3KY CIIJIBHUX TEHJEHII Ta KOH-
enTyaJbHUX pPo3bi>kHOocTerd. O6HUABI mporpamu
CIIpSIMOBaHI Ha (OpMyBaHHsS KyJIbTYPHOl ineH-
TUYHOCTI, PO3BUTOK €CTETUYHOTO CIIPUHHSATTS Ta
HaBUYOK iHTepIipeTallii MucTenTBa. IIpakTryHa
TBOpYa MiSUIBHICTH Yy KOXKHIM cHCcTeMi Bifmirpae
KJIFOUOBY poJib: Y TypeuunHi BoHa peasii3yeThCs
IepeBakHO Yepe3 TPajUIiiHI TeXHIKH, TOAl 9K B
VKpaiHi 0XOILIIOE TAKOXK CydacHi 3acobu Ta mud-
poBe MHCTelTBO. B 060X KpaiHaX MUCTEIITBO PO3-
IJITAETHCA IK BayKJIMBUM IHCTPYMEHT 0COOUCTIC-
HOTO PO3BUTKY Ta caMOBHpa>KkeHHs y4HIB. IIpoTe
Yy 3MICTOBHOMY HIiXOZi CIIOCTEPIral0ThCs ITOMITHI
BigMiHHOCTI. TypelibKa IIporpaMa aKI[eHTYe yBary
Ha HAIliOHAJbHUX TPaJUIliAX, iCTOPUYHIN CcIiaf-
IIWHI Ta TEeXHIYHIA HiArOTOBIII YYHIB, Y TOM 4ac
SJK yKpalHCbKa IIporpaMa Mae 6ibIl BiTKPUTHMH,
MDKKYJIBTYPHUM XapaKTep 1 30Cepe[pKyeThcs Ha
PO3BUTKY eMOIlili, KpeaTUBHOCTI Ta KPUTHUUYHOTO
MUCJIeHHd. Pe3ysibTaTH HaBYaHHs B YKPalHCHKIH
Iporpami IpsiMo ItepefbadaroThb eMOIlifiHe 3aiy-
4eHHs, Cy0’eKTUBHHUU [IOCBif Ta pedJieKkciro, ToxAi
aKy TypeudunHi 11 eJleMeHTH BK/IIOUEHO Ha 3araJib-
HOIIIJILOBOMY PiBHi 6€3 0KpeMOro ITIiIKpeCJIeHHS Y
3micTi. KpiMm Tor0, yKpaiHchbKa IIporpamMa peasiisye
[UUIICHUHM IIAXIM, 1110 IT0eQHY€e 3HAHHEBUU, islIb-
HiCHUH 1 [IIHHICHUY KOMIIOHEHTH, TO/Ii SIK TypeIlb-
Ka CHCTeMa 30cepe/lKeHa [lepeBayKHO Ha Ilepefiadi
3HaHb 1 opMyBaHHI IPUKJIAJHUX YMIiHb.

V 10-11 xiacax mporpama TypeddwHH poOs-
IJIsilae MUCTEIITBO $IK IHCTPYMEHT 36epe)KeHHsI
KYJAbTYPHOI CHIAJIIIMHU W PO3BUTKY TeXHIUHUX
BMiHb, y TOH 4Uac K yKpaiHCbKa IIporpaMa II03u-
I[IOHY€e MUCTEITBO $IK CIIOCI6 OCMUCIIEHHS cele,
CBOIX IIOYYTTIB i CBITYy 4yepe3 KpeaTUBHY [islIib-
HICTb Ta MDKKYJIBTYpHY B3aemopito. Ili BigMiH-
HOCTI IIiIKpPecJarI0Th PisHI OCBITHI IlapagyurMu
000X KpaiH Ta iXxHe 6aueHHs PoJIi MUCTEL[TBA B CY-
YaCHOMY CYCIIiJIbCTBI.

2. IodibHOoCcMi ma eiomMiHHOocmi emicmy
npozpam 3 obpasomeopuo2o mucmeumea ce-
peoHboi oceimu TypeuuuHu ma YKpainu

V moctipkeHHI 6yJ10 IPOBeieHO IIOPiBHAHHS
3MICTOBUX CTPYKTYp HaBYaJbHUX IIporpaM 3 06-
pasoTBOPUOro MUCTELTBA JIs CepelHbOI IITKOJIK
Vkpainu Ta TypedyuduHHU 3 TOYKH 30py HaBYaJb-
HUX KOMIIOHEHTIB, OopraHisailii pesyJjbTaTiB Ha-
BUAHHS Ta PiBHS aBTOHOMIi, HaJlaHOI BUUTEJISIM.
O6ujBi mporpaMM MAaKWThb TPUKOMIIOHEHTHY
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CTPYKTYPYy Ta IlepefdavaroTb THYUYKICTH y peasli-
3arii HaBYaJIbLHOIO IIPOIIECY.

HaBuasibHa 1iporpaMa YKpaiHU CKJIaJaeThCs
3 TPhOX KOMIIOHEHTIB:

1. 3HAaHHEBUM KOMIIOHEHT,

2. JlisLIbHICHUM KOMIIOHEHT,

3. IliHHiCHUI KOMIIOHEHT.

Ko>keH i3 KOMIIOHEHTIB CIIpIMOBAaHUU Ha Te,
11100 y4eHb PO3yMiB MUCTEIITBO KOHIIEIITYaJIbHO,
6paB y4acTb y TBOPYOMY IIPOLeCi Ta pO3BUBAaB
eTUYHY 1 eCTeTUYHY CBiZJOMiCTh. YKpaiHChKa IIPO-
rpaMa Mae OUIBII ITUTICHUM Hifgxizn K0 HaBYaHHSA
Ta 30CepePKY€ETHCS Ha ITeIarOTivHi JOITIHHOCTI.
KoxeH pesysbTaT HaBYaHHS CYIPOBOIKYETHCS
SIK TEOPEeTUYHUMMU, TaK I IpaKTUUHUMMU 3aBJaH-
HSIMH, a TaKOXX OPi€HTOBAaHUI Ha PO3BUTOK 0CO-
OHCTiCHUX ITIHHOCTeH. BUNTEIIM IIPOIIOHYIOThCS
OpieHTOBHI TeMHU U BUIU AiSUIBHOCTI, ajle BOHU
MarThb CBOOOAY y BUOOpI 3MicTy. Taka CTpyKTypa
I03BOJIsIE IHAWBiAyasisyBaTWU HaBYaJIbHUU IIPO-
I1ec Ta afallTyBaTH 3MICT 10 piBHI PO3BUTKY y4-
HiB.

HaBuasibHa mporpaMa TypeuduHH CTPYKTY-
poBaHa HaBKOJIO TPbOX HaBUaJIbHUX 06J1acTen:

1. MuUCTelITBO3SHABCTBO Ta eCTEeTUKA,

2. KysbTypHa CragiuHa,

3. ®opMOTBOpPEHHSI y Bi3yaJIbHOMY MMC-
TeITBI.

Jlo KO>KHOI 3 ITUX cep 3aKpilieHi KOHKpeT-
Hi pe3yJbTaTH HaBYaHHA [AJI1 KOXKHOTO KJlacy.
[Iporpama HalijieHa Ha IIOe€JHAHHSI KPUTUYHOTO,
ICTOPUYHOTO Ta IIPaKTUYHOTO IIi[X0/iB Y HABUaH-
Hi MUCTeITBY. BUUTe 10 HaZlaeThCa CBOOOA Y BU-
60pi 3MicTy: HaBYaJ/IbHI MaTepialu Ta BULU JislIb-
HOCTI IUIAaHYIOTHCS BIAIIOBITHO [0 IearoriyHUX
yrnopmo6aHb. Ilel mingxin [To3BoOJIsIE afallTyBaTH
3MICT 3 ypaxyBaHHIM THUILY IIIKOJIH, peTiOHAIbHUX
0coOIMBOCTeH Ta MPoQin yUHIB. 3MICT IIporpa-
MU TypeuydyrHU 37e0LILIIOT0 Mae IIPUKIaJHUN
XapakTep Ta 6a3yeTbCsd Ha UYITKUX TeMaxX. Mwuc-
TEeITBO PO3IJISHAETHCA SIK 3aCib IK TeXHIYHOIO BU-
POGHUIITBA, TaK i KyJIbLTYPHOI Ilepeayi.

VKpaiHCbKa Ta TypellbKa IIporpaMu 3 o6pa-
30TBOPYOr0 MHUCTEIITBA [IJIs1 CEPeITHbOL OCBITH Ma-
I0Th HU3KY CIILIBHUX puc. OOUBI OCBITHI cucTe-
MU 6asylThCd Ha TPUKOMIIOHEHTHIN CTPYKTYpi
HaBYaJbHUX IIPOTPaM, IT10 Ilepedayvae oI 3Mi-
CTy Ha OKpeMi HaBUaJIbHi 06s1acTi 860 KOMIIOHEH-
TH. BunTessiM HafaeThbCs IIeBHA IIefaroriyHa as-
TOHOMId y peaJisaliii HaBYaJbHUX Pe3yJIbTaTiB,
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a 3aIlpoII0HOBAaHI BUAU MiSUIBHOCTI MalTh PEKO-
MeH/allilHUI XapaKTep i He € 060B’I3KOBUMH. B
000X IIporpaMax HaroJIOIlyeThCI Ha BaKJIUBOCTI
IHIWBINYaJbHOTO M KyJIBTYPHOIO CIIPUHHATTS
MUCTeNTBa 3 60Ky y4HiB. BogHOYAaC iCHYIOTE CYT-
TeBI BimMiHHOCTI y ¢inocodii CTPyKTypyBaHHSA
Ta 3MICTOBOMY HaIlOBHeHHI IIporpaM. TypelibKa
IporpaMa XapaKTepPHU3YEThCA OIBIT TEXHIUHUM,
TUCHUIUIIHAPHUM IIiIXO/0M i3 CHUJIBHUM aKIieH-
TOM Ha iCTOPUYHUM acleKT Ta XY[LO)KHIO Tpaju-
I1it0, TOM1 K YKpalHChbKa IIporpamMa OpieHToBaHa
Ha 6araTOBUMIpHUI PO3BUTOK OCOOMCTOCTI, 110
BKJIKOYA€ eMOIIINHO-I[IHHICHY cdepy, COoLiiaJbHy
CBiZOMICTE 1 MDKIpegMeTHy iHTerpariiro. Mmuc-
TebKUU 3MICT B YKpalHCBbKiMl IIporpami Tpak-
TY€eTbCS He JIUIIle K Ilepefada 3HaHb, ajle U K
IHCTPpyMeHT (OopMyBaHHS €CTeTHUYHOIO [JOCBiny,
eTUYHUX I[IHHOCTEeN Ta IX 3B’I3KY 3 JKUTTEBUMHU
peastissmu.

HaByasibHi mmporpamMu 060X KpaiH HalamThb
BUUTEJII0 THYUKICTh y IJIAHYBaHHI 3MICTy Ta 3a-
6esreuyrTh 6a30BY CTPYKTYPY AJI1 PO3BUTKY yVU-
HIiB y raiysi MucrenTsa. IIpote TypeuunHa f0TpHU-
MYEThCS OLIBII CTPYKTYPOBaHOT0, OPiEHTOBAHOI0
Ha IIPUKJIaIHe HaBUYaHHS HiX0y, TOM1 K YKpai-
Ha obupae OUIBI IiTiICHUY, THYYKHUH MiIXif, 1110
6a3yeThC Ha eMOLIIMHUX Ta eTUYHUX I[IHHOCTSX.
IIi BimMiHHOCTI BimO6pa’kar0Th CIEUPIKy MHU-
CTeIlbKOI 0CBITHM B KOXKHIU KpailHi Ta ii 3B’I30K 3
OCBiTHBOIO Qinocodiero.

3. IodibHOCMi ma gidomiHHOCMi y npoue-
cax HAae4aHHA Ui 8UKAAOAHHSL 8 npozpamax
3 o0pasomeopuo2o mucmeymea cepeoHbLOl
oceimu TypeuuuHnu ma YkpaiHu

HaBuasbHi nporpaMu 3 06pazoTBOPYOT0 MHU-
CTelITBa /I CepefHBbOI IIKOIXM VKpaiHu Ta Ty-
pedyunHu 6a3yrThC Ha IIPUHIIUII THYYKOCTI B
OCBITHBOMY IIPOIleCi, IPOTe JeMOHCTPYIOTh YiTKIi
BIIMIHHOCTI II0/I0 IIPIOPUTETIB Ta aKIeHTIB Ha
eTami peasisartil.

HaBuasnbHa mnporpaMa YKpaiHHW, HaBIIaKH,
IPYHTYETHCA Ha IIiJIiCHOMY, OCOOUCTICHO OPieHTO-
BaHOMY Ta MDKIUCITUILTIHAPHOMY ITiIX0i. OCBiT-
HIil IpoIlec aJalTyeTbCs 0 iHTepeciB i 3mi6HO-
CTeH y4HIB, a TOJIOBHA MeTa — JOIIOMOITH YUYHIO
OCMUC/IUTH MUCTELITBO SIK Ha 0COOHCTICHOMY, TaK
1 Ha cycunisibHOMY piBHI. IIporpamMa, opieHTOBa-
Ha Ha [isVIbHICTH, HaZlae 0COOJIMBOIO 3HAUEHHS
TBOPYMM IIpoIiecaM, €eMOI[IHHOMY 3aJIydeHHIO
Ta GOpMyBaHHIO I[IHHOCTel. KpiM IpaKTUUYHUX
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3aBJjaHb, CHCTeMaTH4YHO IHTEIpyIThHCS IIOPT-
¢dostio, IIPOEKTHe HaBYaHHs, I'PYIIOBI B3aeMOil
Ta BUKOPUCTaHHA IUPPOBUX Mefia. BuuTesb Mae
BHUCOKY aBTOHOMII0 He JIMIIIe B 1060pi 3MicTy, a1y
IUIAHYBaHHI yacy Ta IIPOIleci OIiHIBaHHS.

HapuasbHa Iporpama TypeuduHU Mae THy4-
Ky, Opi€HTOBaHy Ha yYHS CTPYKTypy, L0 BiA-
OBifae mpupoai MucTelTBa. BoHa mepezmbaudae
IoBary [0 iHAWBIAYyaJbHOIO TEMIIy PO3BUTKY Ta
CIIOCO6IiB TBOPUYOr0 CaMOBHpPa’KeHHS KOXKHOIO
Y4H$, 3a0X0YYIOUH Pi3Hi piBHI 3a71yyeHHs [0 IIPO-
Ijecy HaBYaHHA. BuuTessiM HazaeThcsa cBo6oza y
BUOOpI 3MicTy, MeTOAiB Ta GOpM [isJIbHOCTIL. VU-
HSIM IIPOIIOHYETHCSI CTBOPEHHS OpUTiHAJIbHUX
XYIOKHIX poO6IT 3 BUKOPUCTAHHAM pPi3HOMAaHIT-
HUX MaTepiaJiB I TeXHIK, @ TaK0K BUKOPUCTaHHS
IUOPOBUX TEXHOJIOTIM Ha ypokaxX. OmHaK yepes
TUCHUIUIIHAPHY TO6YL0BY IIporpaMu (PKUBOIIHC,
CKYJBIITYypa, Tpadika TOI0), HABYAHHS OiJbIIe
30cepepKeHe Ha TeXHIYHUX HaBUUKax 1 Irepexaui
KyJIbTYpHOI cragiiuHu. EMOIiMHI U colfiajbHi
acIleKTH OCBITH TaKO0>X IIPHUCYTHI, aje oIlocepes-
KOBaHO.

HaBuasbHi IIporpaMu 3 06pa3oTBOPUYOro MHU-
CTelTBa CepeqHBOI ocBiTH VKpainu Ta Typeuuu-
HU MalOTh CIIiJIEHY OpieHTallil0 Ha yYHeIleHTpO-
BaHICTBh, II[0 IIPOSABJILETHCI Yy HalaHHI BUUTEIO
THYYKOCTL y BHOOpi 3MiCTy Ta MeTO[iB BHKJa-
naHHsA. O6H/BI IporpaMH aKIeHTYITh yBary Ha
IIPaKTUYHOMY HaBYaHHI, PO3BUTKY TBOPYOCTI,
I0Ba3i 10 iIHAUBIyaIbHUX 0COOJIMBOCTEN YUHIB, a
TaKO’X Ha iHTerpariil cy4aCHUX TeXHOJIOTiA y MUC-
TelbKY AisUIbHICTE. [IpoTe iCHYI0Th KOHIeNTyalb-
Hi PO36IKHOCTI.

Typenibka IIporpaMa 3ocepefpykKeHa Ha CTBO-
PeHHI MHCTEIbKOTO IIPOAYKTY Ta (OpMyBaHHI
TeXHIYHUX YMiHb, TOLI K yKpalHCbKa CIIPSIMO-
BaHa Ha PO3BUTOK XYAOKHBOTO MUCJIEHHS, Ca-
MOBHUpakeHHI U eMOIliMHO-COIiaJIbHOTO [TOCBI-
Iy. B ykpalHCbKOMY ITifXOZi HaAroJIOLIYETHCSI Ha
MDKIUCIIUIUIIHAPHOCTI, $OpMyBaHHI IIiHHiCHUX
OpieHTHUPIB Ta COLIOKYJIBTYPHOI CBiZjoMOCTi, TOAL
gaK y TypedunHi I1i aclieKTH peasi3ylThbCI B Me-
’KaxX TeMaTHUKH KyJIbTYPHOI CIIaJIITUHU 1 eCTeTHU-
HOTO PO3BUTKY. KpiMm Toro, yKpaiHChKa IIporpama
CHUCTEMHO BIIPOBA/Kye MeTOIH POOOTH 3 IIOPT-
¢outio, mpoeKTaMU Ta TPyHOBUMHU $OpMaMHU, TOZI
K y TypeLbKill IIpaKTULIl IXHe 3aCTOCYBaHHA 3a-
JIEYKUTH Biff iIHIUBIyaIbHOI iHIITIaTUBYU BUUTEJIS.

[Iportec HaBUaHHA B TypeuuuHi 30cepeike-
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HUI Ha Ilepefiavi 3HaHb 1| QOpMyBaHHI TeXHIUHUX
HaBUYOK, TOJl K B YKpaiHi MHUCTEIITBO PO3IJIS-
JAeThbCd K IHCTPYMEHT eMOLMHOIO, KYJIbTYp-
HOTO Ta COL[iaJIbHOIO PO3BUTKY 0COOHCTOCTI. IIg
pisHUITA Bimo6paskae He JIUIIIe ITearoTriuHi yIIomo-
6aHH$, a ¥ KyJIbTYpHe PO3YMIiHHA POJIi MUCTEIITBA
B OCBITI.

4. IIodiobHOCcMi ma eidmiHHOCcmMi € npoue-
cax OoyiHEaHHA 6 npozpamax 3 obpasomeop-
4020 mucmeuymea cepedHwvoi oceimu Typeuuu-
HU ma Ykpainu

Y HaByaJIbHHX IIporpaMax 3 06pa3oTBOpPUO-
0 MHCTeIITBA /I CepelHbOl IIIKOJIU YKpaiHu Ta
TypeuyurHU OpoIlecH OIiHIOBaHHS IT00Yj0BaHi Ha
YUYHeIleHTPUYHUX, THYYKHUX Ta 6araTOBHMIipHUX
migxomax. B 060X KpaiHax OITIHIOBaHHSI OPi€HTO-
BaHe He JIUIIIEe Ha KiHIleBUU pe3yJIbTaT, a U Ha caM
IIpOLiec; IIPHU IIbOMY BPaxXxOBYEThCA IHAWBITyab-
HUI PO3BUTOK Y4YHs, PiBEHb y4acTi Ta KpeaTUBHA
IIPONYKTHUBHICTE.

HapuasbHa Iiporpama YKpaiHu Oyaye IIporiec
OIIIHIOBAHHS SIK IHAUWBINyasi3oBaHy, MOTUBYIOUY
CHCTEMY, 30CepePKeHy Ha PO3BUTKY YUHs. YV IeH-
Tpi yBaru — CTaBJIeHHS 10 MUCTEIITBa, 3yCUJLI,
KpeaTUBHICTh Ta piBeHb 3ay4deHOCTi yuHd. IIpo-
IIOHYIOTHCS CydacHI MeETOAH, SIK-OT CaMOOITiHIO-
BaHH{A, IPyIIoBa OL[iHKA Ta IIOCTiliHe cIIOCTepe-
>keHHs. Ilel mifxin CTBOPIOE Iefaroriuly paMKy,
110 IMiATPHUMY€E BHYTPIIIIHIO MOTUBAIliI0 YUYHI Ta
CIIpUs€e CIIPUMHATTIO MUCTELTBA K IIPOIlecy Ha-
BUaHHS.

VYV HaBuyasIbHINM mporpami TypeduuHH IIpo-
I1eC OIL[iHIOBaHHA IUIAHYETHCA K TaKUY, 110 Bin-
IIOBiJJa€ HaBYaJIbHUM pes3yJbTaTaM i IPYHTYEThCS
Ha pisHOMaHITHUX IHCTpyMeHTaxX. PeKOMeH/yeTh-
Cs IIOEAHYBATH 3aCO0U OL[iHIOBaHHS 3HAaHHEBUU
eMOIIilHOI Ta IICUXOMOTOPHOI cdep; TaKUM UH-
HOM 3aCTOCOBYETBHCS IIPOI[ECHO OpPi€eHTOBaHUU
MiAXiA, 9yTJIUBUN [0 IHAUBITyaJbHUX BiIMIHHO-
CTel y4HIiB. YuHuTe/JsIM HaZaeThCs CBOOOJA Y BU-
60pi 3acobiB OITiHIOBaHHS, OJHAK TaKO0XX aKIleH-
TY€eThCS BaXK/IMBICTh JOTPUMaHHS aKaJeMiuHUX i
TeXHIYHUX cTaHfapTiB. Takuii miaxin TypeduuHHn
dopMye cucTeMy OI[IHIOBAaHHSI HAaBKOJIO IIPUH-
[UIIIB TEXHIYHOI TOYHOCTI Ta CTPYKTYPHOTO ILIa-
HYBaHHS.

CucTeMU OITIHIOBaHHS B IIporpaMmax 3 obpa-
30TBOPYOr0 MHCTeIITBA CepefHbOI OCBITH VKpai-
HU Ta TypeduywHU MalTb HU3KY CIIUIBHUX PUC,
30KpeMa O00UIBI KpaiHHM BIIMOBJISIOTHCS Bif
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yHipiKOBaHOI (OpMHU OIIHIOBAaHHI Ha KOPHCTH
KOMIUIEKCHOTO MiIXOAY, II[0 BPaXxOBYeE SIK 3HaH-
HEBUU, TaK i TBOPUUM aCleKT AiSJIBHOCTI YUHIB.
YuuTessiM HaJaeThbCd aBTOHOMIS y BHOOpPI Me-
TO/IiB i 3ac06iB OIliHIOBaHHS, IIPH ITbOMY HATO0JIO-
LIyeThCI Ha BaKJIUBOCTI IX TiCHOTO 3B’43KYy i3 3a-
raJbHUM OCBITHIM IIporecoM. fIK B VKpaiHi, Tak
i B TypeuuuHi, OI[iHIOBAHHSI BUXOIUTH 3a MEXKI
IepeBipKU 3HaHb, OXOILII0I0YH TaKOXK y4acTh yU-
HIB y TBOPYOMY IIPOIleCi Ta PiBeHB IX XyZ,05KHHOTO
po3BUTKyY. PasoM 3 THM, y IIiIX0/laxX CIIOCTepira-
I0ThCA BiUyTHI BigMiHHOCTI. TypelibKa cucTeMa
OILIIHIOBAHHS aKIIeHTYye yBary Ha TeXHIUHIN KOM-
IIeTeHTHOCTI, BiIIIOBITHOCTI HAaI[iOHAJIbHUM CTaH-
JapTaM Ta JeTaJbHOMY NOKYMEeHTYBaHHI OCBIT-
HBOTO IIporpecy. HaTomicTh yKpaiHCbKa MOJesb
OinbIlle OopieHTOBaHA Ha €MOIJIMHY 3aJy4eHIiCTh,
dbopMyBaHHA IIIHHOCTEH Ta PO3SBUTOK eCTeTUYHOI
cBimoMocTi. B VKpaiHi oIfiHIOBaHHS PO3IJISJA€ETh-
s SIK IIefarOTiYHUM 3acib MiJTPUMKH i pedJiiekcii,
TO/i K y TypeudrHi BOHO BUKOHYE 3/1e01IbIII0r0
GYHKIII0 IHCTPpYMeHTaJIbHOTO BUMIPIOBaHHS JI0-
CATHYTHUX Pe3yJIbTaTiB.

OnjiHroBaHHA B 000X KpalHaxX € YyTJIUBUM [I0
IHIUBIAyaJbHUX BiAMIHHOCTENW, OpPi€EHTOBaHUM
Ha IIpoIlec i 6araTOBUMIpHHUM — II[0 BifIIOBimae
IIpUpofi MHCTelbKOol ocBiTH. TypeyunHa IIpo-
IIOHY€E CTPYKTYPY, Y3IO[pKeHy 3 aKaJeMiuHHUMU
CTaHAapTaMH, TOAl IK YKpaiHa 3aCTOCOBY€E OLIBIIT
THYUYKUHN, eMOI[INHO OpieHTOBaHUM ITIXif, IKUHA
po3rysilae XyAO>KHIM TOCBif y4HSI B IIIiICHOMY
KOHTeKCTi. O6uaBi MojesIi BijobpaskatoTh cydac-
He pO3yMiHHS MUCTEIIbKOI OCBITH, 30CepeKeHe
Ha PO3BUTKY 0COOHCTOCTI.

BucHoBKuU. Ile 10CiIipKeHHs, IIPOBeJileHe Ha
OCHOBI Mogesi /K. Bepefnes, MO3BOJIMJIO 3[iic-
HUTHU KOMILIEKCHUU IIOPiBHAJIBHUM aHaJli3 Ha-
BUYaJIbHUX IIPOrpaM 3 06pa3oTBOPUOI0 MUCTEIITBA
IJI1 CcepelHBOI INKOJU YKpaiHUW Ta TypeuuynHHU
3a TaKMMH acCleKTaMH: ITiIi, 3MicT, HaBYaJIbHIi
KOMIIOHEHTH, OCBITHIM IIpoliec 1 OI[iHIOBaHHSI
(Bereday, 1964).

VKpaiHCbKa IIporpamMa BUPi3HIETHCS IITiCHI-
CTI0, MDKIUCITUIIIHAPHICTIO Ta Opi€HTAIlier0 Ha
IIIHHOCTi. MUCTENTBO PO3IJIAfAeThCd K IHCTPY-
MeHT eMOILIMHOTO M KyJbTYPHOIO PO3BUTKY, 3
AKI[eHTOM Ha OCOOHCTICHY IHTepIIpeTallil0 Ta
eCTeTHUYHY YyTAUBicTh. TypellbKa IIporpama Mae
CTPYKTYPOBaHUM, TeXHIKO-OPi€eHTOBaHUU Xapak-
Tep, CIPIMOBAaHUU Ha Ilepefaudy TpajuIlii, icTo-
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PHYHOI CIIAJIITMHY Ta PO3BUTOK TeXHIYHNUX HaBU-
YOK.

[TopiBHSAHHA pe3y/IbTaTiB HaBUaHHA Y CTap-
ITUX KJIacaxX BKa3ye Ha BIIMIHHOCTI B aKIleHTaX:
VKpaiHa — Ha KpeaTUBHICTBH 1 BHYTPIiIlIHE OCMUC-
JeHHs, TypedyunHa — Ha IIPaKTU4YHI BMIHHA Ta
TPaUITiNHI ITIXO0IH.

V 1mporteci HaBYaHHS YKpalHCBKUM IIiAXin
OibII THYYKUM 1 30pieHTOBAaHUU Ha iHTepecHu
YUHS, TOLL SIK TYpPelbKHUM — UiTKO CTPYKTYpPO-
BaHUU 1 KepoBaHUM yuuTesieM. OIiHIOBaHHS B
VKpaiHi crupaeTbCsl Ha caMoOaHali3 i TBOpUYHUN
nporec, y TypeuumHi — Ha CTaHJapTH30BaHY
OIIIHKY 3HAHb i BMiHb.

TakuM 4yuHOM, 0OHABI IIporpamMu Bimob6pa-
JKalTh HaIliOHaJIbHI OCBITHI Qinmocodii. Typers-
Ka Mojlesb 3abe3redye 36epesKeHHSI KyJIbTYPHOI
ITEHTUYHOCTI 4Yepe3 MUCTeIlbKe BUPOOHUIITBO,
TOJI 9K yKpalHCbKa IIPOIIOHYE CYyYacHUU IIifXin,
CIIpSIMOBaHUU Ha pOpMyBaHHS I[IHHOCTEH, ecTe-
TUKH Ta COLjiaJbHOI cBimoMocTi. OTpuMaHi pe-
3yJIbTaTH MOXXYThb OYyTH KOPUCHUMU JIJISI OCBIT-
HiX IIOJIITUK, METOAYWCTIB 1 HAYKOBIIIB Y IIPOIIECi
BJI0CKOHaJIeHHS IIpOrpaM MHUCTeIIbKOl OCBITH Bifi-
noBigHO 10 moTped XXI CTOTITTA.

IlepcneKTHBH NOJANBIINX HOCTiIKEHb.
PesysibTaTH IIPOBENEHOIO IIOPIBHAJIBLHOIO aHaJli-
3y IIporpaMm 3 06pasoTBOPUYOr0 MUCTEIITBA y Ce-
penHiit ocBiTi Vkpainu Ta TypeduyrHHU BiKpUBa-
I0Tb HHU3KY HaIIpAMiB I IIOJAJIBIIUX HAYKOBUX
IIOIIYKIB y Tajysi IIOPiBHAJIBHOL ITeflaroriku Ta
MHUCTeIbLKOI OCBITH. /I0 ITepCIIeKTUBHUX HAIIPSIMIB
IOCJIiPKeHb BapTO BiTHECTU:

1. MyJbTHHAIiOHAJIBHUN IOPIBHSIBHUN
aHasIi3 HaBYaJIbHUX IIPOTpaM 3 MHCTEIITBA, IO
03BOJIUTH BUSBUTU YHiBepcaJbHI TeHIEHIlI Ta
KyJAbTYpPHO crenudiuHi miaxomu y ¢opmyBaHHI
3MICTy MUCTEIbKOI OCBITH B KOHTEKCTI ryiobaJri-
3aI1lii Ta eBpoiHTerparjiiHUX IIPOIIECIB.

2. EMmipyyHe BHBUYEHHS IIPaKTUK BIIPOBAJ-
’KeHHSI HaBYaJIbHUX IIpoTpaM, 10 BKJIHYaTHMe
SIKICHI Ta KIJIbKICHI MeToIH (CIIOCTepesKeHHs, aH-
KeTyBaHHs, HaIIIBCTPYKTYPOBaHi iHTepB’10), 3 Me-
TOI0 OI[iHIOBaHHA e(peKTUBHOCTI Ta afalITUBHOCTI
Iporpam y HIKiTbHOMY CEepelOBUILL.

3. AHaJ3 OCBITHIX IIOTpe®6 Ta OYiKyBaHb
y4aCHUKIB OCBITHBOTO IIpoIiecy (YUHIB, BUUTEJIIB,
METOJHCTIB), 1110 NO3BOJIUTH YLOCKOHAJIUTHU IIPO-
rpaM¥ BifTIOBITHO 10 BUKJIMKIB Cy4acHOI IITKOJIN
Ta COLIOKYJIbTYPHUX TPaHCHOPMaLTiii.
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4. JlocmipKeHHS TOTEHITialy MHUCTeIbKol
OCBiTH y pOopMyBaHHI CTPeCOCTiMKOCTI, IICUX0JI0-
TiYHOI IATPUMKHU Ta HaI[iOHAJIbHOI ifeHTUYHOCTI
B YMOBax COIliaJIbHUX KpH3, 30KpeMa BOEHHUX
KOHQJIIKTIB, 1110 HabyBae 0C06JIMBOI aKTyaJIbHOCTL
U1 YKpalHu.

5. ITopiBHAIBHUM aHaJIi3 CUCTeM IIpodeciii-
HOI IATOTOBKM BUYUTEJB 00pasoTBOPYOTO MHU-
CTellTBa 3 aKIEHTOM Ha iHTerpafiro ITUpoOBUX

TEXHOJIOTiM, IIeflarOriyHy IHHOBATHUKY Ta MDX-
KYJbTYPHY KOMIIETEHTHICTD K KJIHOY0BI YMHHU-
KU npodeciiiHoi epeKTUBHOCTI ¥ XXI CTOJIITTI.

V3araJbHIOI0UH, TTOHAIbIIII JOCTiI>KEHHSI MO-
)KYyThb ICTOTHO 306araTUTH HAayKOBO-TEOpPETHUHE
IATPYHTS MUCTElbKOI OCBITH, a TaK0X CIIPHS-
TH PO3po06Ili eQeKTUBHIIINX OCBITHIX CTpaTeriy,
OpieHTOBaHUX Ha IIOTPeOU YUYHA Ta COIliabHi 3a-
IIUTHU Cy4aCHOTO CYCIILIbCTBA.
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This article presents a comparative analysis of visual arts curricula in secondary education institutions
in Ukraine and Turkey. The curricula of both countries are examined in terms of objectives, content,
teaching-learning processes, and assessment systems. The study employs George Bereday’s four-stage model
of comparative education alongside descriptive analysis. The findings reveal that Turkey’s curriculum
emphasizes practical skills and the preservation of cultural heritage, while Ukraine’s program is based on
theoretical foundations and aligns with a European-centered approach. Significant differences are also
identified in the organization of instructional processes and assessment methods. The study highlights that
art education is not limited to the development of technical skills but is a holistic system that fosters cultural
identity and aesthetic sensitivity in individuals.

Object. The purpose of this study is to conduct a comparative analysis of the visual arts curricula in
general secondary education institutions in Ukraine and Turkey. The study aims to identify the key goals,
content structure, learning outcomes, and assessment strategies of both countries’ art education systems
within their cultural, social, and political contexts.

Methods. The research is based on George Bereday’s four-stage model of comparative pedagogy and
descriptive analysis. The content of the curricula is examined across components such as learning goals,
competencies, educational processes, and evaluation methods (Bereday, 1964).

Results. The Ukrainian curriculum is characterized by a holistic, interdisciplinary, and value-oriented
approach, emphasizing cultural identity, critical thinking, and personal expression through art. In contrast,
the Turkish curriculum is structured, discipline-based, and focused on the transmission of technical skills
and cultural heritage. While both countries’ programs highlight creativity and aesthetic sensitivity, their
philosophical foundations and pedagogical priorities differ significantly. Ukraine favors emotional and
ethical dimensions, whereas Turkey emphasizes measurable outcomes and artistic production.

Conclusions. The study reveals that both curricula reflect their respective educational philosophies and
cultural priorities. Turkish art education aims to preserve national culture and develop practical skills, while
Ukrainian art education promotes personal development, intercultural awareness, and social sensitivity.
These findings may serve as a foundation for future educational reforms and policy development aimed at
balancing creativity, technical competence, and cultural relevance.

Keywords: Art education, comparative pedagogy, secondary education, Ukraine, Turkey.
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A0 YCIIIIITHOTO ITPOCYBAHHSA BEBPECYPCIB

Y cmammi npogedeHO KOMN/EKCHUIl aHAi3 8naugy iHHO8auiliHuUx mpeHdie y cgepi U/UX-0usaiiry

Ha eleKmuUgHiCmb NPOCYB8AHHS 8ebpecypcCi8 y CyHacHOMY Uugdposomy cepedosuuii. BcmaHosaeHo micHUll
830EMO036’130K MixC AKICM0O iHmepg@erticHuUx piuieHsb, N08ediHKO8UMU NOKASHUKAMU Kopucmyesayie (maku-
MU SIK NOKA3HUK 810M08, 2 UOUHA nepe2./s0y, PiBeHb 3a/y1ueHocmi) ma pesyabmamugHicmio SEO-npocysaH-
HS. P032asiHymo K408l meHOeHUil cyuacHoz2o ousaiiHy iHmepgelicig: MIHIMAAI3M, IHMEPaKmueHicmy,
adanmueHiCmb, IHK/II03UBHICMb, NePCOHANIZAUIS, BUKOPUCMAHHA 3D-esiemeHmis, aHIMayiliHux egiekmie ma
HOBIMHIX MeXHO0.1021ll, 30Kpema Ha OCHO8l WMYy4YHO020 iHmeaekmy. OKpec/eHO 3HAUeHHS CUCMEeMHO020 Nio-
x0dy do enposaddceHHs UI/UX-iHHo8auill, wo 3abe3neuye He auule 3pOCMAHHS 3pyHUHOCMI KOPUCTTYB8AHHS,
ase Ul cnpusie nidguweHH b6i3Hec-pe3yabmamis. BUsHa1eHo eleKmugHi iHcmpymMeHmu 011 6npO8a0#CeHHS
MAaKux pilleHsb, a MAKoNIC 0XapaKkmepu3osaHo 8UKAUKU, 3 AKUMU CMUKAMbCA dusaliiHepu ma po3po6HUKU
'y npoueci enpogaddceHHs iHHosauill. I[Tepcnekmugu noda bUUX 00CAI0HCEHb N0 A3AHO 3 BUBUEHHSM 8NAUBY
nepcoHaniz08aHux, adanmueHUX ma emMouiliHo opieHmosaHux iHmepdgeiicie Ha aKicmb yUPHP080o20 A0csidy

Kopucmyeauie ma KOHKypeHmMOoCNPOMONICHICMb 8ebpecypcis.

Karuoesi caoea: Ul/UX-0usaiiH, iHHo8aull, sebpecypcu, kopucmyegaubkuil 00ceid, SEO-npocy8aHHs,
MikpoaHimauia, VR/AR, adanmueHutl usatiH, nepcoHanizauis

ITocTaHOBKAa IIP0O6JIEMH Ta ii 3B’I30K 3 Bark-
JINBUMH HayKOBHMH YU IPAaKTUYHHMM 3aBJaH-
HaMU. CydacHUU IIMPPOBUM IIPOCTIpP IIOCTIMHO
€BOJIIOITIOHYE, CTBOPIOIOYM HOBI BHUKIUKH Ta
MO>KJIMBOCTI JIJ151 BeOpecypciB, IKi IparHyTh 3aJIy-
YUTHU Ta YTPUMAaTH yBary KOpUCTyBauiB. OfHier0 3
KJIFOUOBUX YMOB VCILIITHOCTI BeGCaMTIB € IKiCHUMN
UI/UX-pu3aiiH, 110 BU3HA4Ya€ KOPUCTYBAIlbKUMI
IOCBIZI Ta B3aeMOZito i3 iHTepdericoMm. He3Barkaro-
Y1 Ha 3pOCTal0UMH iHTepec [0 3a3HauyeHOoI TeMa-
THUKH, HAYKOBI JOCTiIPKEHH, IPUCBSIYEHI BILIUBY
inHoBaIitiHoro UI/UX-musaiiHy Ha epeKTUBHICTh
IPOCYBaHHS BeOpecypciB, 3aJHIIANTLCI ¢par-

© Camyainac CmaHicaae & )Kumenboea Hamaas

MeHTapHUMH Ta HeZl0OCTaTHbO CUCTeMaTHU30BaHU-
M. Taki aCleKTH IMiAKpeCc/aI0ITh TEOPETUYHY Ta
OpaKTHUUYHY 3HAYYIIiCTh 06paHOi ITpobyieMaTHUKY,
aKTyaJIbHICTh KOl BU3HadaeThbCs HeOOXIiIHICTIO
KOMIUIEKCHOTO aHaJjlidy cydacHux tpeH#iB Ul/
UX-pusaiiHy Ta IX BIUINBY Ha IIpOCyBaHHS Bebpe-
CypciB.

AHas1i3 OCHOBHUX [AOCJTI/DKeHb i my0Jika-
mii. UI/UX-mu3aiH € OMHHUM i3 K/JIHUYOBHX YUH-
HUKIB, 110 BIIMBAa€ Ha YCIIIIHe QYHKI[IOHYBaH-
HS Ta IpOoCyBaHHSA BebOpecypciB. CyyacHi HayKOBI
IOCJIKeHHS IPUAUIIOTE 3HAUHY yYBary BILIUBY
UI/UX Ha KOpHUCTYBalIbKUU [OCBif, 3py4HICTH iH-
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TepdeliciB, B3aeEMOJi0 3 KOPHUCTyBayeM Ta ajall-
TaITi0 0 HOBUX TE€XHOJIOTIMN.

OxHuM i3 BakyiMBUX HalpsawmiB y Ul/UX-nu-
3aliHl € pausaliH-CUCTeMH, $Ki 3abe3leuyroThb
LILTiCHICTE 1 eQeKTUBHICTE iHTepdeticiB. V cTaTTi
I'. HoBik, JI. ['HaTHOK, C. SIceHOK (2023) mociIimKeHO
pOJIb IW3aliH-CUCTEM Yy IIMPPOBOMY CepeloBUIL,
IXHI0 eBOJIIOIIiI0 Ta BIUIUB Ha eQeKTUBHICTH Ul-1u-
3aliHy. ABTOpaMH IIiIKPeCIEThC BasK/IUBICTH
KOHCUCTEHTHOCTI B JM3aliHi Ta BIIPOBAPKEHHS
CTpaTEerivHoro IifAX0AYy 0 CTBOPEHHS ITMPPOBUX
IIPOAYKTIB.

OcobuiuBy yBary B UI/UX-mu3aiiHi Ipupins-
I0Th TUnorpadimi ta mpudram. Crarra B. Apo-
Boro Ta O. BexsBebKoi (2024) aHas1i3ye BIIUB BU-
60py mIpHPTOBOI rapHITYpH Ha YHUTabeJbHICTH
TEKCTY Ta 3PY4YHICTH CHPUUHATTA iHPopMariii Ha
BebcTOpiHKax. /[0CIiTHUKY 3a3HAYal0Th, 1110 IIpa-
BHJIBHUM BUOIp IIPUPTOBOI TrapHITPYpPH CIIPUSIE
TIOKpAIlleHHI0 KOPUCTYBAIIbKOT0 TOCBily Ta 3MeH-
LIIeHHI0 II0Ka3HMKa BiMOB Ha BebcalTax.

V mociimpkeHHi, tpoBeeHUM O. BakyJsieHKO
(2017), sgKe IIPUCBSIYEHO BaKJIMBOCTI BIIBHOTO
IpPOCTOPY y BebAM3aliHi, 3a3HaveHo, 110 H6ajaHC
MK MaKpo- Ta MIKpOIIpo6ilaMu BIUIMBAE Ha ecTe-
THUKY CaUTy, a TAKOK Ha eQpeKTHUBHICTb B3aeMOZii
KOpHCTyBaya i3 KOHTEHTOM. ABTOPKOI0 BU3Haue-
HO, 1110 3aCTOCYBaHH4 rellTajJbT-IIPUHITUILB y IU-
3aliHi /florioMarae KOMIIOHYBaTU IIpUBabJ/IMBi Ta
IHTYITUBHI iHTepdeiicu.

Ceper, TpeHziB UI/UX-musaliHy aKTHBHO PO-
3BHBAKThCA IHTEpaKTUBHI TeXHOJIOTII Ta Bisyasb-
Hi epexTu. V poborti C. Ilyctrosbru, B. Camuyka,
A. IlTanroBas10BOi, 10. Kitak (2024) po3KpUBarThCA
cyvdacHi migxonu mo UI/UX nusalilHy MOOULIBHUX
IOMATKIB, 30KpeMa BHUKOPUCTaHHS aHiMaIliii-
HUX e(eKTiB, HEUTpaJIbHOI KOJIBOPOBOI IaJIiTPH,
rpajiieHTiB Ta MiHiMaJIiCTUYHUX iHTepdeiiciB. /Jo-
CBiJ| aBTOpIiB IIiIKPECJII0E 3POCTaHHS 3HAYeHHS
Bi3yasIbHOI IHTEpPaKTUBHOCTL IJjI1 IIOKpAIlleHHS
KOPHUCTYBAIILKOIO IOCBiAY.

BapTo BUOKpPeMHUTH [OCTi/PKEeHHS II[0/I0
BUKOPHUCTaHHS TexHosIorii VR/AR y pusarigi iH-
TepdeiiciB. Tak K. IlTumaH (2023) y cBoiit poboTi
aKI[eHTYe yBar'y Ha BUKOPUCTaHHI VR y TBOpUux
nporecax Ta Ul-mu3atifi. [0CIiTHUI BUCBITIIOE
BILIUB VR Ha BisyasbHe CIOPUHHSATTA Ta B3ae-
MOJi}0 KOPUCTYBauiB i3 IUGPOBUMU IIPOLYKTa-
MH, 110 BifIKpuBae HOBI MOXIUBOCTI A1 UX-mu-
3aliHy B Mall6yTHbOMY.

94

dopMy IIOBaHHA IiijIed Ta 3aBJaHb CTATTI.
MeTo0 CTaTTi € KOMIUIEKCHUU aHasli3 BILIUBY Ul/
UX-mu3aiiny Ha epeKTHUBHICTH IIPOCyBaHHA Bebpe-
CypCiB, 30KpeMa IIIJITXOM BUSIBJIEHHS B3a€EMO3B’SI3-
Ky MK r3aiiHOM iHTepdelicy Ta I0BeAiHKOBUMU
II0OKa3HMKaMH KOPUCTYBaUyiB, OL[iHKHW KJIHYOBUX
YMHHUKIB cydacHoro UI/UX-musaiiHy, a TakKoX
IOCJIipKeHHs1 IHCTPYMEHTIB BIIPOBA/PKeHHS iH-
HOBAIlil | BU3HaUeHHs BUK/IUKIB Ta II€PCIIEKTHUB
PO3BUTKY Iiiei chepn.

BifroBigHO 10 MeTH CTaTTi BUSHAYEHO TaKi
3aBJlaHHA:

1. BugBuTu B3aeM03B’a30K MK Ul/UX-mu-
3aliHOM Ta IIPOCyBaHHSIM BebpecypciB.

2. IIpoaHasisyBaTH KJIHUYOBI UMHHUKH, III0
BHU3HAYalTh ePeKTUBHICTH cydacHoro Ul/UX-nu-
3aliHy 3 ypaxyBaHHAIM HOrO OCHOBHHUX IIPUH-
ITUIIIB.

3. PoskpuTH Ta IIpoaHasidyBaTU edeKTHUBHI
IHCTPYMEHTH i X0 i1 BIPOBAPKEeHHS IHHO-
Banin y UI/UX-gusaiiHi.

4. [OC/IiINTH BUKJIUKU Ta IIepPCIeKTHUBU pPoO-
3BUTKY iHHOBaIliiHoro Ul/UX-nqu3anHy.

Buxiag, ocHOBHOro marepianay. CydacHe
VCIIIIITHe IIPOCYBaHHS BebOpecypciB HeMOXKIU-
Be 6e3 CHCTEeMHOT0 Ta CTPaTeriuyHoro migxoay Ao
IPOEKTYBaHHI KOPUCTYBaIlbKOro iHTepdeiicy (UI)
Ta KopuUcTyBarbKkoro aocBiny (UX). Ul/UX-mu3aiin
nepecTtae 0yTH BUKJ/IIOUHO €CTeTHYHOK CKJIAZ[0-
BOK ITUGPOBUX HPOAYKTIB 1 BUCTyIIae 9K QyH/A-
MeHTaJbHUU eJIeMeHT, 110 BH3Hauae e(eKTHB-
HICTb MapKeTUHIOBUX CTpaTeriil y IUpoBOMY
CepefOBHIII. AHaJIi3 Cy4aCHUX HayKOBHUX pKepeJl
Ta IPAaKTUYHUX KeWNCiB CBIUUTEH IIPO HasgBHICTH
OpsIMOTO, MUHAMIYHOTO Ta B3a€EMO3YMOBJIEHOTO
3B’93Ky MiX fdxicTio Ul/UX-musaiiHy i pesysibTa-
THUBHICTIO OHJIAUH-IIPOCYBaHHS BebpecypciB. Ile
HiATBEPIKYE, 1110 BIOCKOHAJIEHHS iHTepdenciB i
OIITUMi3allid KOPUCTYBAaI[bKOIO TOCBIiZly CYTTEBO
MiABUINYIOTH 3aJy4eHICTh ayguTopil, IoKpairy-
I0Th II0BeJ[iHKOBI ITIOKa3HUKU (30KpeMa, 3SHUKeH-
Hs II0OKa3HHUKIB BiMOB 1 36LIbIlIEHHS TJIHOWHUA
Ieperisany CTOPiHOK), a TAKOXK II03UTHBHO BILIU-
BalOTh Ha PaH)KYBaHHS y HOITYKOBUX CHCTEMax.
BusBileHHd Ta AOCIIPKEeHHS IIHOI0 B3a€EMO3B’S3-
Ky [03BOJIsIE He JIMIe IJIHOIlle 3p03yMITH Me-
XaHisMu GOpMyBaHHS IIOBEJIHKOBUX peaKIliit
KOpPUCTYBaUiB, ajie ¥ OKpeCcJUTU ePeKTUBHI Mif-
XO[IH 10 BIIPOBa/KeHHs iHHOBaLii y chepi UL/UX,
1110 € KJII0YOBUM (QaKTOPOM IIiABUIEHHS KOHKY-
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PEeHTOCIIPOMO’KHOCTI Ta VCINITHOCTI Cy4acHHUX
BeOIIPOEKTIB.

UI/UX-pu3aliH 3abe3neuye He JIUIIe eCTeTUY-
He CIPUHHATTS, ajle W KoMQOPTHY HaBirariito,
IIBUJKUM [OCTYyI [0 iHpopMarii, IHTYITUBHe
yIIpaBJiHHA QYHKIIIOHAJIOM pecypcy. 3TiHO 3 [10-
caimxenaaM W.Xinghai (2023), BUCOKUM piBeHb
103a0i7TiTI TO3UTHUBHO KOpEJIOE 3 ITOKa3HUKaMHU
yTPUMaHHs KOPUCTyBaya, TPUBAJIICTIO cecii, IJIu-
OMHOI0 Ileperyisgfly Ta 3arajJbHUM piBHEM 3ao0-
BOJIEHOCTI, ITI0 B CYKYITHOCTiI CIpHsE Kpaliomy
parKyBaHHIO y IOIIYKOBHUX CHUCTeMax Ta edex-
THUBHIIIIIN B3aeEMO/il 3 KOHTEHTOM.

Ha nymky P.Besyruoi (2020), mimpxkuTasiisartisa
3MiHWIa MOJesi KOMYHIKallil MK KOpUCTyBa-
4eM i OpeHI0M, ITIepeTBOPUBIIHN BeOiHTepderic Ha
TIIOBHOIIIHHUY IHCTPYMEeHT 3a/Iy4yeHHs. TaKuM UH-
HOM, cydacHul Ul/UX-qu3aiid IpsMOo BILJIMBA€E Ha
IHIUKATOpHU UPPOBOr0 MapKEeTHUHTY: KJIiKabelb-
HicTh (CTR), KOHBepcCii, IOBTOPHI Bi3UTH, JIOSAIb-
HICTh KOpHUCTyBauiB. Ile 3yMOBJIIO€ HEOOXITHICTH
iHTerparmii AausaliHepCbKUX pillleHb y CTpaTerii
IpOCYBaHHS B)Ke Ha eTalll po3poOKHU.

K.®omina i T.IBaHeHKO (2023) MiIKPECTIOIOTE,
1110 B3aeMOJisd KOPHCTyBaya 3 iHTepdelicoM He €
CaMOIIJLTIO, a JIMIIIe 3ac000M JOCATHEHHS iHQOp-
ManiHoi abo QyHKIioHaIbHOI MeTU. To6TOo edek-
THUBHICTh JU3aNHY I10JIATA€ Y TOMY, HaCKIJIbKH BiH
«He 3aBa’kae» KOPHUCTyBady BUKOHYBaTH 3aBJjaH-
Hd. [lel migxig IpsgMo CIIBBITHOCUTHLCI 3 OCHO-
Bamu UX-musaliHy, B SKOMy iHTepdeiic Mae 6yTH
MaKCUMaJIbHO «HEIOMITHUM» — 3MEHIIYIYN
KOTHITUBHEe HaBaHTa)KeHHs, IIPUCKOPIOIOUM [i0
KOpHCTyBaya Ta IIiIBUIIYI0UM 3arajbHy IIPOLYK-
THUBHICTH B3a€EMO]III.

3HAUHUN BHECOK y [OCJi[KeHHs BIUIUBY
UX-pus3aiiHy Ha IIOIYJIIPHICTH pecypcy 3pobu-
Ja TakoX O.MenpHUK (2019). BoHa akileHTye Ha
TOMY, 1110 KOPHUCTYBallbKUHU JOCBIf € He IIPOCTO J0-
IaTKOBUM eJIeMeHTOM, a 6a30BUM KOMIIOHEHTOM,
SIKWI BH3Hauae KOHKYPEHTO3[ATHICTh BeOCaUTy.
SIKII10 caliT He BiIIIOBifiae OUiKyBaHHAM IiJIbOBOL
ayAuUTOpIii 1100 JIOTiKH, LOCTYIIHOCTI Ta Bi3yaJlb-
HOI CTPYKTYpPH, HaBiTh HalKpallja pekjIaMHa KaM-
I1aHisa He 3a6e3eUYnTh TPUBAJIOT0 eQeKTy.

V coitbHOMY [pociaipkeHHI Y. TIdHBIOM Ta
0.€x0BOI (2024) pPO3IVIAAAETHCA MOPIBHSJIBHUN
aHauti3 UI/UX-pimreHsb y eBpOIeCbKOMY Ta a3itCh-
KOMY KOHTeKCTaX. ABTOPH JiHIIIN BHCHOBKY, 1110
ajlarTallisg gusanHy i KyJIbTYPHI Ta II0BeliHKOB1
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0COOJIMBOCTI IIiTEOBOI ayAWTOpPil 3HAYHO IiBU-
mye epeKTUBHICTh IIPOCYBaHHS pecypcy. Lle min-
TBEPPKYE IYMKY IIpO Te, 110 UI/UX He MoXKe O6yTH
YHipIKOBaHUM — MOT0 THYYKICTE 1 peJIeBaHTHICTh
HaIpsgMy BIUIMBAlOTh Ha YCIIiX y MapKeTUHTOBINA
cTparerii.

T.bo>kKo0 (2022) TaK0>K HAT0JIOIIYE Ha BaXK/IU-
BOCTI CHCTEMHOTO HiIXOAY 10 iIHTeTpallii Au3aiiHy
y mporec SEO-onrtuMisariii. BoHa 3asHauyae, II10
eqemeHTH UI/UX, Taki SK afalTUBHICTD, IIIBHU-
KiCTh 3aBaHTa)KeHHS$], CTPYKTypa KOHTEHTY, 1 Ha-
BiTH KOJILOpOBA raMa, BIIMBAlOThL Ha IIOBeliH-
KOB1 QaKTOpH, SIKi BpaxOBYHTLCSI aJrOpUTMaMU
IIOIIIYKOBUX cucTeM. TakuM unHOM, UI/UX-mu3aiid
OIIOCepeKOBaHO, ajle IIOTY>KHO BILIMBA€E Ha BU-
IUMICTB CalTy B pe3ysbTaTax IIOIIyKY.

TakuMm umHOM, Ul/UX-mu3aliH BUKOHYE He
JIMIIle eCTeTUYHY UM (QYHKIIOHaJIbHY POJIb, a €
OCHOBOIIOJIOJKHUM €eJIEMEHTOM IIH)POBOL CTpa-
Terii mpocyBaHHA. CaMe 3aBASKH I'PaMOTHOMY
II0€THAHHIO BizyasbHOI IpuBabsuBocTi (UI) Ta
3pyuHocTi KopuctyBaHHs (UX) Be6pecypc 3raTeH
epeKTHUBHO B3aEMO/IATH 3 I[IILOBOIO ayIUTOPiEI0,
YTPUMYBaTH Il yBary Ta CIIOHYKaTH [0 BUNHEHHS
b6a>kaHUX [il.

InTerpamis Ul/UX-gu3aiiHy y IIpoIjec CTBO-
peHHd Ta onTUMi3alrii caiTy 3abesneuye CUCTEM-
HUM HIIXIiT 10 BUpIiIIeHHs 0/ipa3y KUIBKOX cTpaTe-
TriYHUX 3aBJlaHb:

— IIOJIIIIIIeHHS II0BeIiHKOBUX (QaKTOPiB, SKi
BPaxOBYIOTHCS B aJITOPUTMAxX IIOIITYKOBUX CUCTEM
i BIUIMBAIOTh Ha IO3UIlI B pe3yJbTaTaX BUAAUl
(SEO);

— 3poCcTaHHS PIiBHSA KOHBeEPCii, OCKUIbKH
3py4YHa HaBirarlig, JIoTiuHa CTPYKTypa KOHTEHTY,
aJTalITUBHICTH 10 PiSHUX IIPUCTPOIB i 3p03yMiJi Bi-
3yaJIbHi CUTHAJXU 3MEHINYIOTh TEPTS Y B3a€MOJ]
KopucTyBaya 3 iHTepdericom;

— 3MiITHEHHs 6pPeH/[0BOI JOBIpU 3aBISAKHU I10-
CJIiIOBHOMY Bi3yaJbHOMY CTHJINO, IIJ0 CTBOPIOE
IpodeciiiHe Ieplile Bpa>keHHs;

- $opMyBaHHA JIOSILHOI ayJUTOPI, IKa roTo-
Ba II0BEPTaTUCSI Ha CaWT 3aBIAKU II03UTHUBHOMY
JIOCBily B3aeMO/Iil Ta 3aJJ0BOJIEHHIO CBOIX OYiKy-
BaHb.

UI/UX-gusaliH TakoX 3abeslledye agallTHB-
HICTB pecypciB [0 pisSHUX KyJIbTYPHUX KOHTEKCTIB,
III0 0COGJIMBO Ba’KJIMBO JJIsI MDDKHAPOJHOIO IIPO-
CyBaHHS. A IIMOOKa aHaJITHKA KOPHUCTYBallbKO-
ro JOCBIy ITO3BOJISIE€ IIOCTIMHO BIOCKOHAJJIOBATU
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BebGpecypc BiATIOBIIHO 110 peaJIbHUX II0TPe6 ayau-
TOpil.

Ot1xe, UI/UX € He IIpOCTO AU3aWHEPCHKUMU
eJleMeHTaMU, a IOTY)KHUM IHCTPYMEHTOM IHu}-
POBOr0 MapKeTHHTY, 1[0 BIIJINBAa€ Ha BCi KJIIFOYOB1
acIleKTH IIPOCYBaHHS — Bif Tpadiky mo pemyra-
1il. B yMoBax BHCOKOI KOHKYPEHIIil caMme yBara /io
KOPUCTYBAIILKOTO /IOCBily CTa€ 3allOPYKOI0 CTild-
KOI IIPUCYTHOCTI 6peH/ly B OHJIaWH-IIPOCTOPI.

Sdkicte Ul/UX-gusaliHy MOKHa BU3HAUYUTHU
Jepe3 HU3KY KJIHYOBUX YMHHUKIB, SIKi 6esroce-
PefHBO BIUIMBAIOTh Ha KOPUCTYBallbKUI [OCBIT,.
PosryiiHEMO JeTasIbHIillle HAWOIMBIN 3HAUYII 3
TaKUX YNHHUKIB, aKIIeHTYI0YH yBary Ha TOMY, SIK
caMe BOHU QOpMYIOTh epeKTHUBHICTL B3aEMO/III 3
MUGPOBUMU TPOAYKTAMHU.

MiniMaJtisM y gusaiiti cTaB OHUM i3 OCHOB-
HUX YMHHUKIB Cy4acHUX iHTepdeliciB, mparHyyi
0 MaKCHUMaJIbHOI IIPOCTOTH Ta JIAaKOHIYHOCTI.
Ile¥t migxig mepegbadae MiHIMyM 3aMiBUX eJie-
MeHTIB, 3HaUHUH IIPOCTIp Ta aKI]eHT Ha OCHOBHO-
My KOHTEHTI, III0 03BOJIIE 3HU3UTU KOTHITUBHE
HaBaHTa)KeHHS Ha KOPUCTyBaua U IIPUIIBUJIITYE
HOIIYK HeobXimHOl iHpopMarrii. SIK HIpHUKIIaf,
MO’KHa 3a3Ha4yUTH [IOITYJIIPU3allilo IIJIaCKOIo AU-
3auny (flat design) micig 2012 poKy, MeTOO SIKOTO
OyJsia BiMoOBa Bif 06’eMHUX edeKTiB Ta JeKopa-
TUBHUX eJIeMeHTIB. IIpoTe, T0CITiPKeHHS ¥ Tarysi
103a0LTiTI BKa3yloTh Ha Te, [0 HaAMIipHUU MiHi-
MaJlisM MO>Ke HeraTUBHO BIUIMBATH Ha QYHKILiO-
HaJIbHICTB iHTepeticy (Moran, K., 2017).

TakuM YHMHOM, JOIIIBHO 36epiraTu iHAHUKa-
TOPU IHTEpPaKTUBHOCTI, TaKi 4K IigKpecJeHH:]
HOCWIaHb Ta YiTKO BUMIJIEHI KHOIKH, HaBIThH Y
paMKax CTPUMaHOro AW3alHy. YCIIITHUKA MiHi-
MastictnuHu# Ul qusaliH - Iie JoCATHeHHs 6alaH-
Cy MDK eCTeTHYHOK IIPOCTOTOK Ta IHTYITUBHO
3pO3yMUINMHU eJleMeHTaMU yIIPaBJIiHHS.

IHTepaKTUBHOCTI i 3BOPOTHOMY 3B’I3KY IIpH-
CBSIUYETHCS TAKOXK 6araTo yBarwy, SIK [0 BaKJIMBUX
KOMIIOHEHTIB e(peKTHUBHOIO KOPHUCTYBAIIbKOTO
nocsiny (UX). InTepdetic mae 3a6e3neuyBaTH ak-
THUBHY B3a€EMOJIiI0, J03BOJIIIOYM KOPHUCTyBaudeBi
He IIPOCTO CIIOCTepiraTy 3a KOHTEHTOM, ajle 1 ak-
THUBHO BIUIMBATU Ha HBOIO. IIpUKIafloM IIbOTO €
3MiHa KOJIbOPY KHOIIKU IIpX HaBeJeHHI Kypcopy,
aHiMaIlig IIpy HaTHUCKaHHI ab0 CIIMBAaIoyvi mifKas-
KU, SIKi € 4aCTUHOI MIiKpOB3aeMOZii, 1110 iIBUIITY-
I0TH 3a/I0BOJIEHHS BiJi KOPUCTYBAHHI CUCTEMOIO
(Soegaard, M., 2024). JociiKeHHS IiATBEPIKY-
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I0Th, 1110 IHTepaKTUBHI ejleMeHTH II0OBUHHI O0yTH
IHTYITUBHO 3PO3YMIJIMMH Ta BiAIIOBiZlaTU OUIKY-
BaHHAM KOpUCTyBauiB. Hampukial, 3BUYHI IIa-
TEPHHY, SIK BUIIAJal04i MeHI0, CIaklepy Yi KHOII-
KU «II0Ka3aTHU OUIbIIe», I IBUIIYIOTH 3a/Iy4eHICTh
1 CIIPUAIOTH TJIUOIIIN B3aeMO/III i3 BebpecypcoM.

IHTEepaKTUBHUU KOHTEHT, TAKUU SIK TECTH,
KaJbKYJISTOPH, KapTu abo irpoBi esleMeHTH, 37a-
TeH YyTPUMYBaTH yBary KOpUCTyBauiB JOBIIIe, 1110
II0O3UTUBHO BIUIMBAE Ha 3arajJbHUU OCBif B3ae-
MOZII 3 caToM. /[BOPiBHEBUM [iajIOr MiK CUCTe-
MOI0 Ta KOPUCTYBayeM € OCHOBOIO IIO3UTHBHOIO
UX: cucTeMa He TiJIBKU pearye Ha il KOPHUCTY-
Baya (HaIpUKIa[, IMificBiuye oOpaHi eleMeHTH,
II0Ka3ye CTaTyC 3aBaHTa)KeHHS YU IIiATBEPIKYE
BUKOHAHHS 3aIIUTY), a 1’ CTBOPIOE BiAUYyTTS KOH-
TPOJI0 y KopucTyBaua (PomiHa, K., 2023). PiBeHb
IHTEpPaKTHUBHOCTI, 30KpeMa 4Yepe3 IiHTepaKTUB-
Hi 3D-Bigyastisanii yu cUMyJIALil, MOXKe 3HA4YHO
30iTBIIUTH 3aJIy4eHiCTh, OMHAK TaKi PpillleHHS
YCKJIQAHIOKTh AU3alH 1 IOTPe6yIoTh Oiblile pe-
CYPCiB [JTd peasti3artii.

BigyaspHi a”imanii B UX fawusaiiHi BUKOHY-
I0Th IIOJBIiVMHe 3aBJaHHS, Halal4U iHTepdercy
JKUBICTH 1 3a6e3Iledyr0un 3BOPOTHUM 3B’I30K Ha
il KopucTyBaua. MikKpoaHiMallil IIpUBEpPTarOTh
yBary [0 3MiH Ha eKpaHi, TaKuxX K OJIMMaHHSA
iKOHKM ab0 aHiMallisl 3aBaHTa>KeHHs. BOHU CTBO-
PIOIOTH eMOIiMHUM 3B’30K i3 KOpPUCTyBayeM i
IIOKpAIlyITh B3aeMoAito. OfHaK HaaMipHe BHU-
KOPHUCTaHHS aHIMallili MO)Ke 3HU3UTH IIPOLYK-
TUBHICTH CalTy 1 BigBosikaTu. TOMY IIPUHIIUIL
«MeHIIIe Kpalle» aKTyaJbHUMN, OCKIJIBKY aHiMariil
IIOBUHHI O0yTH KOPOTKUMHU i He TpUBAaTHU OijbIlle
300 Mc, He BILIMBAIOYU Ha eQeKTHUBHICTEL iHTEp-
deiicy.

AaniTUBHICTH Ta MOOLIBbHA OpieHTAIlid € Ta-
KO’ Ba)KJIMBUMM YHMHHUKaMU Cy4acHOTO BebOu-
3aliHy. AfaTUBHUU Au3aiH (responsive design)
CHOTOJHI CTaB CTaHZAPTOM [JIs BCiX Bebpecypcis,
OCKLIBKM 3a0e3Iledye aBTOMaTHUUHY HiZITOHKY Ma-
KeTy Ta eJIeMeHTIB iHTepdelicy IIif pisHi po3mipu
eKpaHiB i mpucTpois. [IoTpeba B afalITUBHOCTI 3y-
MOBJIEHA CTaTUCTUYHUMU JaHUMHU, 3TiTHO 3 IKH-
MU Ha 2024 pik 6;113bK0 68% BifBiTyBaHb BeOCcai-
TiB BiffoyBaeThcd uepe3 MoOuIbHI mIpucTpoi (Ellis,
C., & Brand], R., 2025).

Ciuim 3asHAauWTH, III0 HEBIiAIIOBiAHICTH
MOOUIBHUM CTaHfAapTaM IIPU3BOAUTHL N0 IIOTip-
IIeHHS KOPUCTYBAIIbKOI'0 JOCBINY i, IK HACJIIOK,
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0 BTpaTH ayauTopil. JlocaipKeHHS OiqTBEPIKY-
H0Th, III0 3PYYHICTHP MOOITBHOrO iHTepQeucy e
OJTHUM 3 OCHOBHHUX (aKTOpiB yCIIiXy Be6GcaunTy. 3
2018 poky Google 3amIpoBaiviB iHIeKCAIlil0 CAalTIB
3a mpuHOuIoM mobile-first, 1110 03Hadae Bpaxy-
BaHH{ MOOGIJILHOI Bepcil iy yac paH>KyBaHHS call-
TiB (Xinghai, W., 2023). AfanTUBHICTE BKJIIOYaE He
TIJIBKU IlepeJialliTyBaHHs BEPCTKH, aJjle M OIITUMI-
3aI11ito 3060parkeHb, HajIallITyBaHHS PO30ipJIUBOCTI
mpudTiB g pisHUX DPI, a TakoX KOPEeKTHY po-
60Ty IHTepaKTUBHUX eJIEMEHTIB Ha CEHCOPHUX
eKpaHax. BaKJIUBUM aclleKTOM € IiATPUMKa TeM-
Hol TeMmu (dark mode) Ta IHIITUX KOPHUCTYBaLlbKUX
HaJIallITyBaHb, 1[0 [T03BOJIIE afallTyBaTH iHTep-
¢etic mig ocobucTi Bnogo6aHHI ab0 YMOBU OCBIT-
JIEHHs, 110, B CBOI0 Uepry, IigBUINYye KOMOPT i
JIOSLJIbHICTH KOPUCTYBayviB.

KosipHa rama Ta BigyajbHa IIpUBabJIUBICTh
€ HACTYIIHUM Ba)XKJIMBUM UYHWHHHUKOM, II[0 Bifi-
rpae KJIKYOBY POJIb Y CTBOPEHHI IIO3UTHUBHOTO
BpakeHHS Ta QOpPMyBaHHI TOBIpU KOPUCTYBadiB
o Bebpecypcy. BisyanrbHUU Au3aliH iHTepdeicy,
30KpeMa KOJIbOpH, MIPUPTH, PO3MIpU eJIeMeHTIiB
Ta KOMIIO3MILid, BIUIMBA€E Ha Ilepllle Bpa’KeHHS
IIPOTATOM IIepInux 50 MiTiCeKyHJ, IIeperysny cam-
Ty (Majumder, A., 2025). TapMoHiliHO Hifi6paHa
KOJIipHa cxXeMa Ta IIPUEMHUM NU3alH € CUTHAIOM

SIKOCTI Ta mpodecioHanizaMy pecypcy. Kosmbopu Ma-
H0Th OyTH 00paHi i3 ypaxyBaHHIM IICUXO0JIOTIUHUX
edeKTiB Ta KOHTPACTHOCTI: TeIlIi aKI[eHTHI KOJIb0-
PH, Taki 9K OpaH)XeBUU 11 KHOIKU «KyIuTh»,
IIPUBEPTAIOTH YBary i CTUMYJIIOIOTH [0 [ii, TOAI 9K
HeUTpaabHUN ¢oH (6iuil abo CBITIIO-CipUil) IIO-
Kpallye uyuTabesbHICTh TeKCTy. baraTo yCIinrHmux
Cy4aCHHUX BebCalTiB BUKOPHUCTOBYIOTE 0OMEKEHY
HaiTpy 3 2-3 0CHOBHUX KOJIBOPIB OpeHy i KijJIbKa
BIITIHKIB ciporo a6o 4opHOro g GoHy Ta TeK-
CTy. /IOTPUMaHHS €IUHOIO CTUJII B 0QOpMIIeHH]
HiJBUINYE Ii3HABaHICTh 1 CHpUAE eMOIL[IHHOMY
3B’SI3KY 3 KOPHUCTYBaYaMHU.

OIBuAKOMiA Ta IPOAYKTUBHICTH € TaKOX
Ba)XKJIMBOIO CKJIQJIOBOI0 [OCBily KOpPHCTyBaua,
X04a IIBUJKICTh 3aBaHTa)kKeHHSI BeOCTOPIHKU
4acTO CIPHUUMAEThCI IK TEXHIUYHUU IlapaMeTp.
Yac 3aBaHTa)kKeHHs 0esllocepefHBLO BILJIMBAaE Ha
TEePIIiHHSA KOPUCTyBayua Ta HMOro II0JasbIly B3ae-
MoOfito 3 cauToMm. JlocimimpkeHHsT Google IoKasy-
I0Th, 1[0 SKIIIO CTOPiHKA 3aBaHTa’KYETHCS JOBIIIE
3a 3 ceKyHIU, OLIbIIIEe TTOJIOBUHU MOOLIBHUX KO-
pucryBauiB nokuHyTh cauT (Ellis, C., & Brandl,
R., 2025). [laHi I1po IMOBIpHICTH BiZ[]MOBH 3aJI€KHO
BIJl 3aTPHMKHU 3aBaHTa’KeHHs CTOPIHKY HaBeJeHO
B Tabumri 1 3a gauuMu Google (Page Load Time in
Relation to Bounce Rate, 2017).

MmMmoeipHicTe BigMOBU 3pocTae
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Indorpadika (dus. puc.1.) ZeMOHCTPYE, IO
HaBIThb He3HauyHe 30UJIbIIIeHHs 4YacCy 3aBaHTa-
JKeHHS CYTTEBO HiIBUIIYe UMOBIPHICTH TOTO, 1110
KOpHCTYBa4 IIOKMHe calT. IIoBibHaA poboTa Be-
OGpecypcy He JIMIIle 3MEHIITy€E BiIBiTyBaHiCThb, a 1
HeraTHMBHO BIUIMBa€ Ha MOro pemyrailiro. Bpaxo-
BYIOUH 3pOCTarvy poJjb IIBUAKOLIL y dopMyBaH-
Hi KOPUCTYBAIILKOI0 JOCBIiY, I1eli [I0Ka3HUK CTaB
KIro4oBUM QakTopoM SEO-omTmMisartii. Jocif-
JKeHHS CBifUaTh, 1[0 CEpe/iHill Yac 3aBaHTaKeH-
HS CTOPIHOK, SIKi BXOJATH A0 TOII-10 pesysbTaTiB
Google, cTaHOBUTH 6JIU3BKO 1,65 CEKYHIM, TOM1 IK
HOBIBHI CAaUTH PiIKO OCATAIOTH BUCOKUX II03U-
i1 (6 Website Load Time Statistics and Why They
Matter, 2024).

IloganpIIvii po3BHUTOK MiHiMasisMy B Ha-
OpsaMKy KoHIemnii «Flat 2.0» Ta mMaTepiaJbHOTO
IU3aiiHy BifoOpajkae eBOJIIOIII0 Cy4YaCHUX Mif-
xoxmiB mo Ul/UX-mm3atiny. Ilicjs IIUPOKOTO BIIPO-
Ba/DKEHHS IJIaCKOTO Au3aliHy OyJI0 BUSBJIEHO
Moro o6MeskeHHs, 30KpeMa BiJ[CYyTHICThH Bisyasb-
HUX I[IKa30K, II0 YCKJIQLHIOBAJIO B3aEMOZI0
KopucTyBaya 3 iHTepdericoM. CydyacHi TeHZeHITil
CIIpSIMOBaHI Ha po3BUTOK cTmiIro Flat 2.0, axuit
30epirae MiHIMaJIICTHYHI 3acajiy, BOJHOYAC Bif-
HOBJIIOIOUH JIesIKi TOHKI BidyaJsIbHI CUTHaJIH, TaKli
SIK TiHI, TPaJiieHTU Ta YiTKi KOHTYpHU eJIeMeHTIB
yIpaBJIiHHSL

SIckpaBHUM IIPUKJIQIOM IILOTO IIIXONy €
Material Design, BIIpOBaJKeHUI KOMIIaHier0
Google y 2014 porji. ITa crcTeMa II0EAHYE ILJIOCKY
eCTeTHUKY 3 IpUHIMIaMU (QpisWMYHOI peasibHOCTI,
3aCTOCOBYIOYH I1apy, TiHI Ta aHiMalIlii, 1[0 CIpU-
SIIOTh IIOKPAIlleHHI0 IHTYITUBHOIO CIIPUHHATTS
inTepdericy. Material Design ¢opmye UiTKy Bi-
3yaJIbHy iepapxiro Ta 3abesredye onepaTUBHUU
3BOPOTHHUH 3B’430K, 110 [03BOJIIE KOPHUCTyBadyaM
epeKTUBHO B3aEMOIIATH 3 UHUCTUM Ta 3PO3yMi-
JUM iHTepdericoMm.

BryinB MaTepiaZIbHOIO AW3alHy IIOIIMPHUB-
cs He JIvIlle Ha MOOIIBHI 3aCTOCYHKH, ajie ¥ Ha
Beb-IIpoCTip: 6araTo iHTepHET-pecypciB iHTerpy-
BaJId YOro KOMIIOHEHTH, TaKi K KapTKY, IlJaBa-
04l KHOIIKM [il Ta ripple-epeKkTH, 1[0 CIIPUAIO
yHidikaIrii KopuCcTyBaibKOro KocBiny. CydacHUM
TpeH[ MiHiMaslisMy TaKO0)X BKJIIOUAa€ BHUKOPU-
CTaHHS BeJIMKOT0 IIPOCTOPY Ta BEJIUMKUX 3aroJIOB-
KiB 3aMiCTh Api6GHOTO TEKCTY i CKyITUeHUX 6JI0KIB,
110 TIOKPAIIlye CIIPUUHATTS iHopMaIlii Ha pisHUX
IPUCTPOSX, BiJf MOOIJIEHUX 10 BEJIUKUX €KPaHiB.
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Kapmkxkosi inmepdeticu ma mo0y.ibHicms ou-
3ailiHy € Ba)KJIMBUMH UMHHUKaMU cy4dacHoro Ul/
UX, 110 HaOyJIy IIOIIKPEHHS 3 PO3BUTKY COLliaJIb-
HUX MepeX Ta MOOUIBHHX [IOJATKIB 1 yCIIimI-
HO iHTerpyBasiMcd y Beb-cepefoBuIlle. KOHTeHT
CTPYKTYPOBAHO y BUIJIAZ] BilHOCHO aBTOHOMHUX
KapTOK — IIPSIMOKYTHUX OJIOKIB i3 300parkeHHS-
MU abo iKOHKaMHU Ta TeKCTOBHUM HaIlOBHEHHSIM.
[IpuKJIazy TaKUX eJIeMeHTIiB BKIYalTh TOBapHI
KapTK{ B OHJIaMH-KaTaJlorax, IIPeB’l0 cTaTell Ha
TOJIOBHUX CTOpiHKaxX, 6JIOKH IIPOQLIiB KOPUCTY-
BayiB TOIIIO.

[I9 MopmysbHa OpraHisallia CIpUse IIiIBU-
IIeHHI0 aJallTUBHOCTI iHTepdeicy, OCKIIbKU
KapTKHU JIETKO IIepecTaBJIsATH Y PAAKH a60 CTOBIIIIL
3aJIe’KHO BiJl pO3Mipy eKpaHy, a TaK0X II0KpaIlye
CIIPUMHATTA iHPopMaliii 3a paxyHOK IOy KOH-
TeHTy Ha JioriuHi moprii. KapTkoBi iHTepdeticu
eQeKTUBHI 15 BiToOpakeHHs TUHAMIYHOT0 KOH-
TeHTY, IiATPUMYIOTh COPTYBaHH, QlIbTpariiro Ta
noeTanHe 3aBaHTa>keHHs (lazy load).

JlaHuit TpeH/, TiCHO IIOB’SI3aHUM i3 TPUHITU-
IaMy THYYKOTO [M3aliHy Ta KOHIlenIiero Design
Systems, 1110 Ilepef6avyae CTBOpPeHHs yHidikoBa-
HOI 6i6/1i0TeKH KOMIIOHEHTIB iHTepdelcy (KHO-
II0K, KapTOK, MOZAJbHUX BIKOH TOIIIO) i3 IIOCJI-
LOBHUM 3aCTOCYBaHHAM Ha piSHUX CTOpPiHKax
IpoayKTy. /1 KOpUCTyBada Iie 3abesleuye Ire-
penbauyBaHICTh 1 IUIICHICTh AOCBiZy, YHUKAKUU
pisHOUMTaHbL Ta HellepegbadyBaHUX 3MiH y pis-
HUX pO3Jijax iHTepdercy.

AHIMO8aHI nepexodu ma napanakc-egekmu
3aJIMIIAIOTHCS CTIMKHUM TPEeHAOM Y CYy4aCHOMY
UI/UX-gusaiiHi, TpaHCQOPMYHOUYNUCH Y OLIBII BU-
TOHYEHI ¥ TeXHIYHO ONITHUMIi30BaHi pimeHHA. Cy-
4YacHi aHiMariii, peasisoBaHi 3a goromororw CSS3,
WebGL Ta JavaScript-6i6iioTek, 3abes3reudyroTb
IUIaBHICTh, eeKTUBHICTD I CYMICHICTH 3 MOGLIb-
HUMU IIPUCTPOSIMH, II[0 TO3BOJILE 3aCTOCOBYBA-
TH IX y IIMPOKOMY CIIeKTpi iHTepdelicis. IIapa-
JaKc-epeKTH, KOJIH Bi3yasbHI IITaph PyXaroThCsA
3 pI3HOI IIBUJIKICTIO I 4Yac IIPOKPY4YyBaHHSI
CTOPiHKM, BUKOPUCTOBYIOTbCS He JIHIe I J0-
CSITHeHHS eCTETUYHOT0 eeKTy, a 1 gK 3acib 1mooy-
IOBU IHTepaKTUBHOIO HapaTHUBY. TaKUM Bisyasib-
HUH storytelling crpusie raubIioMy 3aHYpPeHHIO
KOPHUCTyBaya, IIiIBUIIYE eMOIliliHe 3a/ly4eHHS Ta
CTBOPIOE BiZfUyTTS )KUBOI'0, «peaKTUBHOIO» iHTep-
¢eticy. [IpoTe 1 KOCATHEHHS 6a)KaHOIO eQeKTy
HeoOXxiHO 36epiraTu 6asaHC Mi>K BHPAasHICTIO ¥
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IIPOAYKTUBHICTIO: HafiMipHa KIJIBbKICTh aHiMaIjii
ab0 CKJIaTHUX ePeKTiB M0O)Ke YCKIAJHUTHU CITPUH-
HATTS KOHTEHTY, BiIBOJIIKaTH Bif OCHOBHOIO Me-
cemKy ab0o 3HIDKYBaTH IIBUIKOMII0 iHTepdericy,
0COOJIMBO Ha IPHUCTPOSIX i3 06MeKeHUMH Pecyp-
CaMH.

ITepcoHanizayis ma adanmueHUuil KOHMeHM
CTaJI KJIIOUOBHMH acHeKTaM{ IIiJBUIEHHS
epeKTUBHOCTI B3aeMO/Iii KopucTyBada 3 IUPpPo-
BUMU iHTepderticamu. CyuacHi CHCTEMU BCe YacTi-
1I11e OpPieEHTYIOThCI Ha iHAUBiAyaIbHI 0COOIUBOCTI
KOJKHOI'O KOpPHCTyBaua, IIPOIIOHYIOUM KOHTEHT,
110 3MIHIOETBHC B peajlbHOMY 4Yaci BINIIOBITHO
[0 TI0IepeHbOI IMOBeAiHKHU, yII006aHb abo IIo-
TOYHOI'O KOHTEKCTY. Ile MoO)Ke IIPOSBJIATHUCA K
y IPOCTHUX [eTaJIX — IIepCOHAJbHE 3BepTaHHI,
30eperkeHHs 00paHOi TeMH 0QOpPMJIEHHS YU Ha-
JIallITyBaHb MIPUQPTIB — TaK i B CKIATHIIINX aj-
TOPUTMIUHUX MeXaHi3MaX, TAKUX K JUHaMidHa
BHUJlauya HOBHH, TapreTOBaHI 3HIDKKHA abo pelle-
BaHTHI ToBapHi pekoMeHparii. Taki afalTUBHI
pillleHHs He JIHIlle eKOHOMJIATH Yac KOPUCTyBaya,
a ¥ GOpMYIOTH BifUyTTS YBa>KHOTIO, «JIIOSTHOTO»
iHTepdelicy. BogHouac BUHMKae 11oTpeba LOTpU-
MaHHSI eTHYHOro 6asaHCy: HagMipHa abo HeKo-
PeKTHa IiepcoHasi3allig, 110 irHopye MexXXi IpH-
BaTHOCTi, MO>Ke 3HU3UTHU [OBipy 70 ITUpPOBOTO
IIPOLYKTY Ta BUKJIUKATH BiITOPTHEHHS.

TemHUll pexcumM ma eHyuKi KOAIpHI memu
CTaJId HEeBiJ'eMHOI YaCTHHOI0 Cy4acHOI Bisy-
aJbHOI crparerii MUQPOBHUX IIPOAYKTIB. SKIIO
paHille TeMHa KoJIbOpPOoBa rama 6ysa obmerkeHa
IepeBa’KHO CIielliaJi3s0BaHUMU CepefOBUIAMU
(HanmpukiIang, pefakTopaMy KOAy 4YM HIUYHUMH
BepciAMU calTiB), TO 3 2019 pPoOKy, KOJIU TeMHUM
pexxum 6ysio oinifiHo BIpoBampKeHO B i0OS 13,
Android 10 Ta misHime — y Windows 10, 04iKy-
BaHHJ KOPUCTYBayiB CYTTEBO 3MiHMINCI. Bifx
2020 poxky gmepnasii 6isbIie BebcalTiB II0YaId IIifl-
TPUMYyBaTHU IlepeMUKad MDK CBITJIOI0 I TEMHOIO
TeMOR. I{e IIepeTBOPUIOCT Ha CTaHIapT L0O6poro
UX, aJpKe KOPUCTyBadi IIparHyTh afalTyBaTH iH-
Tepdeic 10 YMOB OCBITJIEHHS, 3MEHIIIUTH 30POBe
HaBaHTa)KeHHS, 3a0I[aIUTH 3apsi], aKyMyJsITopa
Ha OLED-mipucTposx abo IIPOCTO CJIilyBaTU BJIaC-
HHUM €CTeTUYHHUM yIof00aHHIM. /|19 fu3aiiHepiB
Ile O3Hayae HeOoOXiJHICTHL NPOEKTyBaTH Ilapa-
JIeJIbHI Bi3yaJIbHI CUCTEMU 3 LOTPHUMaHHAM KOH-
TPaCTHOCTI, YUTabesIbHOCTI Ta GipMOBOIO CTHUIIO
— CKJIa/IHiIlIe, ajle 3HaYHO epeKTUBHIIIIE 3 TOUKH
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30py 3PYYHOCTI Ta 3aJy4eHHS.

Immersive-doceio: interpailiga 3D, AR i VR y
BebOcepenoBUIIE CTajIa OLHUM i3 SCKpaBUX IIPOSIBIB
cydacHoi eBosrortii UX. 3 PO3BUTKOM TE€XHOJIOTiH
WebGL, WebXR Ta CyMI>XHUX pillleHb KOPUCTYBa4
OTPUMaB MOYKJIUBICTH B3aEMOIATH 3 TPUBUMIpP-
HHUM KOHTEHTOM, JI0OIIOBHeHOI0 (AR) i HaBITh eJte-
MeHTaMM BipTyaysbpHOI peaysbHOCTI (VR) 6esrio-
cepeHLO B Opaysepi. Xoua IIi MigXOOU IIOKU He
CTaIi MacOBUM CTaHIapTOM, y CIIelliali30BaHUX
rajiy3sx — TaKHX SIK HayKa, 0CBiTa UM e-commerce
— BOHH aKTHBHO BIIPOBa/KYIOThCA. Hampukiar,
y BeOIIPOEKTaX 3 aCTPOHOMII BifiBiTyBau MOXe B
peasbHOMY dYaci o6epTaTH TPUBUMIpPHI Mojesti
HeOeCHUX TiJI, 1110 Ja€e IJIUOIIe PO3YMiHHSI CTPYK-
TYpH U IIPOCTOPOBOIO PO3TAlllyBaHHS O00’€KTIB.
Taki IpUKIagu 3ragyrThCd B aHAJITUYHIN po-
60Ti O. MesapHuKa Ta I. CesiBanoBa (MeJbHHUK, &
CesriBaHOB, 2019)., Ie TiAKPECTIOETHCS ITOTEHITiaT
iHTepakTUBHOI 3D-BisyaJsisariil y HaBuaJIbHUX Ce-
peroBuinax. V chepi oHIaWH-TOPTIBIIL IIUPOKOTO
IIOIIMpPeHHT HabyBaroTh AR-IIPUMIPOYHI: IIOKY-
IleIb MOJKEe 3a JOIIOMOTIOK KaMepu cMapTdoHa
«IIPUMIpATH» 04T abo M06auuTH, IK MebJi BU-
IJIIMAaTUMYTh Y HOT0 iHTep’epi.

[Toxi6HI pinleHHS HiBUINYIOTH 3aJIy4€HICTh,
GOpPMYHOTh eMOI[IMHUN 3B’I30K i3 IPOAYKTOM i
BiJKpUBAIOTh HOBI TOPHU30HTH I ITUPPOBOTO KO-
PHCTYBaILKOTO OCBIfy.

InkarosusHicms i yug@posa docmynHicms CTa-
I0Th HEBiJ'€MHOI0 YaCTUHOI0 CYy4aCHOTO HiTXO0My
o Ul/UX-nu3ariny. Bce 6iblile KOMIIaHIN i 1u3ait-
HepiB yCBiZOMIIIOIOTH HEOOXITHICTH CTBOPIOBATHU
iHTepdericy, 1110 BPaXOBYIOTh Pi3HOMAaHITTS KOPH-
CTyBauiB, BK/IIOYAIOUM JIIOJEH i3 IOpYIIeHHIMU
30py, CIyXy, MOTOPHUKHU YK KOTHITUBHHMU 0COO-
JuBOCTIMU. Ile 3HAXOOUTH CBOE BifOOpakeHHS
B KOHKPETHUX PillleHHSIX: 3aCTOCYyBaHHS BHCOKO-
KOHTPaCTHUX KOJIIPHUX CXeM, MOXKJIUBICTH Mac-
mrabyBaHHs IIPpUQTIB, IIOBHOL[IHHA HaBiraris 3a
IOIIOMOT0X0 KyIaBiaTypH, HiITPUMKA IIPOrpaM It
03BYyUYeHHs KOHTEHTY (screen readers) TOLIO.

InkarozusHull du3atiH BUXOOUTH 32 MEXKi COo-
[[iaJIbHOTO O0OO0B’SI3Ky YW HOPMAaTHUBHUX BUMOT
— BIH IIOKpalllye 3araJbHUU KOPHUCTYBallbKUN
OCBIif 71 BCiX 6€3 BUHATKY. [[pUHITMON AOCTYTI-
HOCTI, Taki K SICHICTb, JIOTIUHICTh, IIPOCTOTA Ta
repenbavyyBaHiCTh, € YHiBepcaJIbHO KOPUCHUMHU.
YV 2020-x pokax fepaui 6inblite MGPOBUX IIPO-
IYKTIB afamnTyeTbcsa 0 craHgapTiB WCAG (Web
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Content Accessibility Guidelines), 1o nepeg6aua-
I0TH CTBOPEHHS CepefoBUINA, KOMGOPTHOTO I
KO>KHOI'0 KOpHCTyBaya.

PesysbpTaToM CTae 1mosiBa QyHKIJIOHATbHUX
MO’KJIMBOCTEM, TaKUX SIK HaJIaIIITYBaHHS PO3MIpy
TEKCTY, IIepeMUKaHHs B PeXUM BHCOKOIO KOH-
TpacTy, AoJaBaHHS CyOTHUTpIB I OIIMCOBHUX ay-
IiOTpeKiB 10 Bifeo. IIompH Te, 1110 iIHKJIH3UBHICTh
He 3aBXIU Mae€ SICKpaBO BUpa’KeHHUH Bisyasib-
HUN edeKT, K, Hanpukiaan, 3D-rpadika um ma-
pajlakc-CKpOJIiHT, BOHA Bifiirpae KJIHOUOBY POJIb Y
dopMyBaHHI [0BipH, PO3IINpPEHHI ITIILOBOI ayIU-
TOpii Ta HiABUINEHHI JIOSJIBHOCTI KOPHUCTYBayiB.
Jlo Toro >K, BpaXyBaHHS IIPUHITUIIIB JJOCTYITHOCTL
TIO3UTUBHO BIUIMBAaE i Ha IIOIIYKOBY OIITHMi3a-
1Iif0, aJ)Ke eJIeMeHTH Ha KIITaJaT alt-TeriB [0 30-
Opa’keHb € BayKJIMBUMU SK 1 SEO, Tax i 1 Ko-
pUCTyBadiB 3 0COOJIUBUMU II0TpebaMU.

BripoBapkenHs iHHoBamiv y Ul/UX-mu3aiix
noTrpebye CUCTEMHOTO ITiIX0Ty Ta BUKOPUCTaHHSI
Cy4aCHUX IHCTPYMEHTIB. PO3IJIIHEMO KJIFOYOBI
migXoAu 1 IHCTPYMEHTH, SKi [T03BOJIIIOTH edek-
THUBHO PO3pO6JIATH U BOPOBA/KyBaTH HOBaTOp-
CBKI pillleHHS.

CyuacHi migxomu B Ul/UX-musaiiHi I'PyHTY-
I0THCS Ha OpieHTAIlil Ha KOpHCTyBa4da Ta IIPOBe-
oeHHI UX-moCaifpKeHb, III0 peasi3yeThCs Uepes
crparerito user-centered design. Il cTpaTeris I10-
JISiTa€e y CUCTEMHOMY aHaJIi3i moTpe6, IIOBeIiHKHU
Ta IIpo6JieM peaJbHUX KOPHUCTYBAadiB 3 METOIO
bopMyBaHHSI OCHOBH [JI1 BIIPOBA/pKEHHSI IH-
HOBAI[IMHUX pilteHb. sl [IbOT0 3aCTOCOBYIOTH
pisHOMaHITHI MeTogu 300py [AaHUX, 30KpeMa
OIIUTYBAaHHS, IHTEePB’I0, 103a0LIiTi-TeCTYyBaHH, a
TaKOXX KUJIbKICHUM aHaJli3 aHaJITUYHUX MeTPUK
(HarpukiIaj, TpaekTopii KIIKiB, 4ac 3aTpUMKU
Ha IIeBHUX eJleMeHTaX iHTepdelcy, TOUKHU Bin-
MOB KOPHCTyBauiB). BHKOPHCTaHHS Cy4acHHUX
aHaJIITUYHUX CepBiciB, Takux sIK Google Analytics,
Iae sMory ¢ikcyBaTH cecCii KOpHUCTyBadiB, CTBO-
prOBaTHU TeIUIOBI KapTH KIIKIB i BifCcTeXXyBaTH
KOHBepCiliHi BOpOHKH. Ha O0CHOBI oTpuMaHUX
maHux ¢axiBenb ineHTH(QIKye IIpo6JIEeMHI 30HU
iHTepdelicy, 10 [03BOJISIE YHUKHYTH POOOTH 3
abCTpaKTHHMM KOHIIENIiIMU Ta CIpPAMYyBaTH
3yCWJIIA Ha IIilecIpsMOBaHe BJOCKOHAJIEHHS
Hapirarii abo omTHMi3aIli0 MOITYKYy ITPOAYKTY.
HacTymmHUM eTalrloM € reHeparlis fusavH-izen, aKi
IIPOXOJATh IIOBTOPHY BepUdiKaIjiro yepes IIpoTo-
TUIIYBaHHS Ta KOPUCTyBaIlbKe TeCTyBaHHS.
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HacTynmHUM MiAXO[OM € iHMepakmueHuil
dusaiiH, SKUU mepenbavae CTBOPeHHS THWHAMIid-
HUX, B3aEMOJIIOUUX eJIEMEHTIB iHTepdelicy, 1110
3a0e3I1euyloTh KOPHUCTYyBady 3py4HY i 3p0o3yMiny
B3aEMOJII0 3 IIPOAYKTOM. TaKUU MU3aUH CIIPHUsIE
TIOKpallleHHI0 KOPUCTYBAaILIbKOTIO0 AOCBIAY IIIIIXOM
ajanrarnil inTepdeicy 1o pealbHUX II0TpeO i IT0-
BeJliIHKM KOPUCTyBaUiB.

[Ile ofHUM KJIHOYOBUM IIIXOJOM € npomo-
Muny8aHHs, 110 I03BOJIIE BIIPOBAKyBaTU HOBI
Ul-pimreHHd 3 MiHiMaJIbLHUMHU pusuKaMu. CydacHi
iHCcTpyMeHTH, Taki gk Figma, Adobe XD, Sketch,
Axure, [arTb 3MOIy IIBUIKO CTBOPIOBATH iHTe-
PaKTHBHI IpOTOTUIIN — HabopH MaKeTiB i3 Imepe-
XolaMHu MK HUMH. Ile 103BOJIsAE OLIHUTH JU3aUH
1 IIpoTecTyBaTH MOro Ha KOPHUCTyBavax A0 I104aT-
Ky PO3pPOOKH KOAY, 10 OCOOGJIUBO BayKJIIMBO [JISI
IHHOBAIlIMHUX eJIeMeHTIB. 3aBAJKU PaHHLOMY
3BOPOTHOMY 3B’I3Ky MO>KHa BUSBUTH HeJOJIIKH,
BHECTH HeoOXiHI KOpeKTHBH abo BiIMOBUTHCSA
BIf ifiel, dKa He IIpaIfioe, 11je Ha cTafil MakeTa. ITe-
PaTHUBHUM IIPOIleC «IIPOTOTHUII — TECT — JOOIIPALTF0-
BaHHS — IIOBTOPHUM TecT» 03BOJISIE IIOCTYIIOBO
BipnuripyBaTu UX-pillleHHS Ta IiIBUILIATU IXHIO
ePEeKTUBHICTE.

Design Thinking € MeTO10/I0Ti€0 KpeaTUBHO-
ro BUpIllleHHd IIpo6JieM, 110 BKJIHOYAE II0CIIiIOB-
Hi eTanu eMmnarii (3ocepe/pKeHHs Ha IIHO0KOMY
posyMiHHI moTpeb i LOCBiAYy KOpHCTyBauiB), re-
Hepariii izel, IIPOTOTUIIYBaHHSA Ta TeCTyBaHHI.
Ilent migxim mepembadae akTUBHE 3a/TyUYeHHS BCiX
3anikaBiieHUX CTOpiH (stakeholders) Ta mixkmuc-
IIUIUIIHAPHOI KOMaHAY PO3POOHUKIB Ha paHHIX
CTaMisIX IPOIleCy, 110 3abe3reuye TeXHIUHY 3/iN-
CHEHHICTh pPO3pOO6JIF0BAaHUX PIllleHb i iX BiAIOBif-
HICTB CTpaTeriyHuM 6i3HeC-IIiIsaM.

[ToeTantHe posropTaHHA Ta A/B-TecTyBaHHS
GOPMYIOTh KOMILIEKCHUM MiAXif [0 3HM)KeHHS
PHY3UKIB IIi 4Yac 3alpoBajKeHHS HOBUX (PyHK-
[[iIOHAJIBHUX MOJKJINBOCTel iHTepdericy. 3aMicThb
O/THOYACHOTO BHeCeHHs 3MiH [1g Bciel ayguTopil
3aCTOCOBYIOTH KOHTPOJIbOBaHE IIOCTYIIOBE PO3-
ropraHH4 (roll-out): Ha T0YaTKOBOMY eTalli OHOB-
JIeHUU U3aliH IeMOHCTPYETHCS JIUIIe He3HAUHIN
4acTIi KopucryBadiB (Ipu6sausHo 10 %), Toxi 9K
pelrTa BHCTyIIae KOHTPOJIbHOIO Ipyroro. Ilopis-
HAJIbHUM aHajli3 K/IKYOBUX IIOBEJIHKOBUX Ta
OisHeC-MeTpPUK [03BOJII€ OIIEPAaTHUBHO OILIHUTHU
BIUINB HOBOBBEJEHHS; y pasi IIOSUTHUBHOI Iu-
HaMIKH 4aCTKy OXOIUIEHOI ayIUTOPil II0CTiTOBHO
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301IpIIYIOTE 0 50 %, a Haga i — 1o 100 %. Takuit
migxin cyMmicHuUI i3 6araToBapiaHTHUM eKCIle-
puMeHTYyBaHHAM (A/B/n-TecTaMu), 110 Aae 3MOTY
3iCTaBJIATH PisHi BapiaHTH iHTep$elCHUX pillleHb
i, CIMpavYuCch Ha eMITipUYHI /1aHi, 00MpaTH KOH-
¢irypariito 3 HalKpaluMU II0Ka3HUKaMu. V IIif-
CyMKy cTparteria data-driven design 3abe3reuye
OpUUHATTI OOIPYHTOBAaHUX pillleHb i MiHiIMi3ye
IOTEHIIIMHI HeTaTUBHI HaC/IiKU BIIPOBA KEHHS
IHHOBAIlH.

HaByaHH4 KOPUCTYBAayiB i MiATpUMKa CTaHO-
BJIATH KJIFOYOBY CTpaTeTilo /JIsd YCIIITHOI afarTa-
il Ta IPUWHATTS IHHOBAIIMHUX IHTeppeMCHUX
pimteHs. et miaxin mepegbadae BIIPOBaPKeHHS
IHTEepaKTHUBHUX IIiIKa30K, 03HAMOMUYUX TYpiB II0
iHTepdelicy, MOBIZKOBHUX MaTepiaiB, BifeoiH-
CTPYKIIIM Ta IHIIMX OCBITHIX pecypciB, sKi II0-
JIETLIYIOTH IIepBUHHE O3HAWOMJIEHHS 3 HOBUMU
OYHKIIOHAZIBHUMH MOKJIUBOCTAMHU. He MeHII
Ba)KJIMBUM € eTall [iCJIs1 3aITyCKY: CUCTEMaTUUYHUN
30ip 3BOPOTHOTO 3B’I3KY, aHaJIITUKA 3BEpPHEHb 10
CJIY>KOU IIIITPUMKH Ta OllepaTUBHE YCYHEeHHs BU-
SIBJIEHUX IIP06JieM CHOPUSITEH MiBUIIIEHHIO 3a7[0-
BOJIEHOCTI KOPHUCTYBAUiB 1 3HIKYIOTh Oap’epu y
B3aeMO/Iii 3 MUPPOBUM IIPOLYKTOM. Y IIIJIOMY Ta-
KUU mifgxizn 3abesiieuye He JIMIIe TeXHIUHY peali-
3a1lito iHHOBAITi}, a ¥ iXHe epeKTUBHE CIIPUUHAT-
TS KiHIIeBUMU KOPHCTyBadaMH.

OxpiM mifgxopniB, Ba’KJIUBY POJIb y BIIPOBAJ-
’KeHHI iHHOBaIlil BifirparoTh cIrelliajisoBaHi iH-
CTPYMEeHTH, 10 IiATPUMYIOTH yCi eTallkd poboTH
3 UI/UX. BOHU [03BOJISIOTH SIKICHO TOCJIIKyBaTHU
I0TpebH KOPUCTYBaUiB, CTBOPIOBATH IIPOTOTHUIIH,
TeCTyBaTH PillleHHs 1 KOOPAUHYBATH POOOTY KO-
MaH[IU.

OfHUM i3 KIHOUYOBUX € iHCTpyMeHTH UX-I0-
CIPKeHHS, [0 SKHUX Hajle)kKaTb OIIUTYBaHHS,
iHTepB’10, 103a0LIITI-TeCTyBaHHSA Ta aHaJIITUYHI
cepBicu. Hampukiazn, Google Analytics, Terwiosi
KapTH KJIiKiB a60 3amuC ceciii Jar0Th 3MOTy TJIH6-
111e 3pO3yMITH II0BeiHKY KOPUCTYBayiB.

Oco06JiMBYy yBary BapToO IIPULIIUTH IIPOTOTH-
IIyBaHHK — TYT BUKOPHCTOBYIOTH TaKi IHCTpPY-
MeHTH, K Figma, Adobe XD, Sketch, Axure. BoHUt
LO3BOJIAIOTH CTBOPHOBATH IHTepaKTUBHI IIPOTOTH-
1Y, IKi MO’KHa IIBUAKO IIPOTEeCTYBaTH 3 pealbHU-
MU KOPHUCTyBavyaMH IIfe /10 II0YaTKy PO3POOKH.

Ha etari IlepBHHHOIO IIPOEKTYBaHHSA IHTEp-
¢elicy 3acTocoByeThcsa wireframing — CTBOpeHHS
CIIPOIIleHUX CXeM eKpaHiB, II[0 J0IIoMarae olepa-
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THUBHO PO3MIIllyBaTH ejleMeHTH. Ile MoyKHa pobu-
TH y Balsamiq, Figma a6o ITofi6HUX iHCTpyMeH-
Tax.

[ BidyasbHOTO 0QOpMJIEHHS iHTepdericiB
BUKOPUCTOBYIOTH iIHCTpyMeHTH visual design, Taki
gk Adobe Ilustrator a6o Affinity Designer. BoHu
3a0e3I1euyI0Th CTBOPEHHS IKOHOK, LUIIOCTpalliil Ta
rpadgivHUX ejleMeHTIB, SKi IMiICUIII0Th eCTETUKY
iHTepdelicy.

BaxsiuBUM € U yIpaBiiHHA design systems
— IeHTpasi30BaHMMHU HabopaMH KOMIIOHEHTIB.
YV npoMy [OIIOMararTb IHCTPYMEHTH, SK-OT
Storybook um ZeroHeight, mo 3abe3reuyroTh ys3-
TO/IKEHICTh CTHJIF0 Ta CIIPOIYIOTh IHTErparfiro
HOBUX eJIeMeHTIB.

Jl19 KoopiuHAIIil B KOMaH/Ii 3aCTOCOBYIOThCSA
inctpymenTu collaboration. Hampukiazg, Figma
abo Miro 03BOJISIIOTE [U3aliHepaM, po3poOHUKaM
I MeHe/pKepaM IIpPAIflOBaTH pasoM B peabHOMY
4aci, 3aJIMIIaTH KOMeHTapi Ta OIIepaTUBHO Y3TOJ-
>KyBaTHU 3MiHU.

Ha erari nepeBipKu pillleHb epeKTUBHUMHU
€ user testing tools, Taki gk UserTesting abo Maze.
BoHU [jar0Th 3MOTY LIBUIKO OpraHisyBaTH TeCTy-
BaHH{ HOBUX QYHKIIH i 316paTH SKiCHUU 3BOPOT-
HUU 3B’I30K BiJf KOPUCTYBayiB.

Hapemuri, ogHUM 3 HaWOULIBII II0KAa30BUX
iHCTpyMeHTIB s A/B TecTtyBaHHs € Google
Optimize, Optimizely a6o BylacCHOpPyY CTBOpeHi
pinteHHd. BOHU [[03BOJISIOTH IIOPiBHIOBATH Pi3HI
BapiaHTH iHTepdelicy Ta IpUXMAaTH PillleHHSI Ha
OCHOBi TOUHHUX METPUK.

TakuM 4YUHOM, CHUHePrid IiAXOAIB — OpieH-
Taljii Ha KOpPHCTyBaya, iTepaTHUBHOIO [U3alHY,
Design Thinking, moeTartHOTO po3TOPTaHHSA Ta Ha-
BUaHHS KOPUCTYBAUiB — y IIOEAHAHHI 3 Cy4aCHU-
MU iHcTpyMeHTaMu UX-[OCIIiIpKeHb, IIPOTOTHUILY-
BaHHS, Bi3yaJbHOTO AU3aiiHy, KOMaHIHOI po60TH
i TecTyBaHHA CTBOPIOE eQeKTUBHY 0a3y s BIIPO-
Ba/pKeHHd iHHOBaIiu y Ul/UX-qu3aiiH.

ITompu 3HauyHUU mporpec y cpepi UI/UX-mu-
3aliHy Ta 3pOCTaryvy KUIbKICTh iHHOBAIliIMHUX pi-
IIIeHb, IX BIIPOBAJPKeHHS CYIIPOBO/KYETHCSI HU3-
KOI0 CYTTEBUX BUKJIUKIB. K0’KHa HOBa TeXHOJIOTisA
abo musariHepcbKa TeHZeHIis I0Tpebye KpUTUY-
HOI OIIHKHU ITIO7[0 AOITUILHOCTI ii BUKOPUCTaHHS,
BIIIIOBITHOCTI OUYIKyBaHHSIM KOPHUCTyBadiB Ta
IIOTEHIITHOTO BIIMBY Ha 3araJIbHUU [JOCBIT B3ae-
MO/l

BaaaHc Mmixc iHHO8aUiliHICMIo ma 3pyuHicmro
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KopucmygaHHs. OGHUM i3 KJIIOYOBUX BUKJIUKIB €
3abesmeyeHHsd 6ajaHCy Mi>K iHHOBaITIHHUM Mif-
XOZ0M Ta 36epe’KeHHSIM BHCOKOI ¥03a6iiTi. Bripo-
Ba/KeHHs HOBHUX Bi3yaJIbHUX YU IHTEPaKTUBHUX
eJIeMeHTiB He IOBHMHHO IIKOJAUTH 3PO3yMIJIOCTI
Ta IpocToTi iHTepdeticy. IloHsaTTd design overload
OIIMCY€ CUTYallil0, KOJIX HaIMipHe BUKOPHUCTaHHS
MOJHUX pilleHb (ITapanzakc-epekTH, BireodoHU,
4aT-00TH, BesIMKa KUJIBKICTH CIIMBalOUUX BIKOH
TOLI0) IIPHU3BOAUTL [0 IIepeBaHTa)KeHHS KOpU-
CTYBaIlbKOro iHTepdency, CTBOPIOI0YUN KOTHITUB-
HUU OUCKOMOOPT Ta 3HIDKYHOUU edeKTUBHICTH
B3aeMogii. 3ao6irTy oMY A03BOJIIE CUCTEMHE
TeCTyBaHH, 1[0 [JoIloMarae ieHTUQIKyBaTU Ta
YCYHYTHU eJIEMEHTH, SIKi He IIPUHOCATH ITIHHOCTIL
KOpHCTyBayy.

HezamueHe cnpuliHammas 3MiH 3 60Ky Kopu-
cmyeauis. Bynb-gKi CyTTeBI 3MiHU B iHTepderici
MOKyTh BUKJIMKAaTH CIIPOTUB 3 OOKY IIOCTIHHUX
KOPHUCTYBaYiB, HaBITh SAKIO 3MiHU 06’€KTUBHO
IOKpAaIlyITh [O0CBiM. SIBUIlle, BijoMe 4K Bigpasa
Io 3MiH iHTepdelicy (interface change aversion),
IEMOHCTPYE, 10 KOPUCTyBaudi 4acTO HEraTUBHO
CIIpUMMAaIOTh HOBOBBEJIeHHS Uepes3 3BUUKY [0 I10-
IepeSHbOI0 BUIJIAAY. [CTOPUYHI IpUKIagy peny-
3aliHIiB Ha Takux IuIaTdopMax, sk Facebook a6o
Windows, IIiATBep/PKYIOTH IH0 TeHEHITi0. Bupi-
LIeHHAM IIPO6JIEMHU € IIOCTYIIOBE BIIPOBAIKEeHHS
3MiH, BUKOPHCTaHHS OHOOPAMHIY Ta IIPo3ope
iHpopMyBaHHA IIPO LijTi OHOBJEHHS. EQeKTUBHA
UX-cTparerisi Mae BKJIFOUYaTH KOMYHIKaIlito 3MiH i
TIOSICHEHHS IX ITepeBar AJ1s1 KiHIeBOro KOPUCTyBa-
4a.

Adanmauis iHmepdeticy 0o pizHOMaHImMmMs
npucmpoie ma naamgopm. CydacHe cepefoBHILe
UPPOBOI B3aEMOZ il XapaKTepU3y€eThCA IIIUPOKOI0
BapiaTHUBHICTIO IIPUCTPOIB, 4Yepe3 sKi KOPHCTY-
Badi OTPUMYIOTH JOCTYII IO IPOAYKTY — CMapTQo-
HY, IUIaHIIeTH, CMapT-TeJeBi3OpH, TOJUHHUKY,
aBTOMOOLIBHI iHTepderick Toiro. KoxkeH 3 mux
KaHaJIiB Mae BJacHi TexHiUHI o6Me)XeHHS, IO
YCKJIQJHIOE PO3POOKY YHiIPIiKOBAHOTO KOPUCTYBa-
IIBKOTO MOCBify. IHHOBAITiNHI pillleHHI HepimKo
IOTPeOYIOTH CIIPOIeHHs abo TpaHchopMaliii 3a-
JIEXKHO BiJf KOHTEKCTY.

Tak, cxiagHy 3D-ciieHy Mo)Ke OyTH 3ami-
HEHO Ha Bifleo abo cTaTHU4yHe 300pakeHHS [JIT
IPUCTPOIB i3 06MerKeHO10 rpadiuHO IMiATPUM-
Korw. Takuii BHKJIMK BHUMAarae IiepefoadyeHHs
fallback-crieHapiiB Ta aKTHBHOTO TeCTyBaHHS.
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BogHoUac 11e CTUMYJIFOE PO3SBUTOK IIPOIPECUBHUX
TeXHOJIOTiT — 30KpeMa, Progressive Web Apps
(PWA) 1 posmIupeHOro afalTUBHOIO [AU3alHY,
SIKUU OXOILIIOE He JIUIIIE eKPaHU, ajie ¥ TUIIU BBe-
IleHHs (CeHCOop, roJIoC, »KecTH). [usaiiHepaM He-
00XiZIHO BpaxOBYyBaTH KOHTEKCT BUKOPHUCTaHHSI
IIPOLYKTY, 1110 YCKJIAJHIOE IIPOITeC IIPOEKTYBAHHS,
aJjie BogHOo4Yac 3abesmneuye 6ibIIT KOMILJIEKCHUH i
SIKICHUU KOPUCTYBallLKUM JOCBIif,.

BumiprogaHHs eekmusHOCmi IHHOBAUIUHUX
piwens. OriHka epextuBHOCTI UI/UX-iHHOBaIini
CTaHOBUTb OKPeMHU MEeTOMOJIOTIYHUMN BUKJIHK.
Ha BigMiHy Bif TeXHIYHUX IMOKa3HUKIB, UX-Me-
TPUKH He 3aBXX/IU € OJHO3HAaYHUMU. Hampukiiag,
3017IbIIIEHHS TPUBAJIOCTI IlepeOyBaHHSA Ha CamTi
MOKe CBIIUUTH gK IIPO 3pOCTaHHS 3alliKaBlle-
HOCTI, Tak i Ipo CKJIagHiCTh HaBirartii.

AHaJIOTiUHO, 3pOCTaHHA KOHBepCil MoxKe
OyTH CIpUYMHEHEe He JIUIle 3MiHaMH B [H3alHi,
a ¥ MapKeTHHIOBUMM YHWHHUKaMU. HamiitHuUM
IHCTPpYyMEHTOM [JI1 aHaJi3y € A/B-TecTyBaHH4,
OJHaK HOr0 3aCTOCYBaHHs IIOTpebye HaIeKHOIO
Tpadiky, KOpeKTHOI ITOCTAaHOBKH TiloTe3 i CTa-
THUCTUYHO BUBaKEHOIO IIiaxoxy. TakuM UHHOM,
BHU3HAUYEeHHS peaJIbHOTO BIUIMBY IHHOBAIlill Ha
IOBEJiHKY KOPHUCTYBayiB 3aIHUIIA€ThCA CKJIAJ-
HUM 3aBJaHHIM.

[Torpu HassBHI BUKIUKY, cdhepa UI/UX-nusai-
HY JIe€MOHCTPYE CTIMKy AWHAMIKy PO3BUTKY, 1[0
3YMOBJIIOE II05IBY HOBUX II€PCIIEKTUB Y HalOIMXK-
4i pOKH.

Iodanvwa koHeepeeHuia UX ma SEO | map-
KeTuHry. IHTerparnia UX-qusaiiHy 3 MapKeTUHTO-
BUMH IHCTPYMEHTaMM Ta IIOIIYKOBOK OIITHIMI-
3alliero cTae Jemasti TJIHOIO. BuHmKae IiticHa
KOHIIeIIIIis IIPOLYKTOBOIO AU3alHY, IKa OXOILIIOE
He JIHIIe BisyaJbHUU i QYHKI[IOHAJIbHUN piBeHb
iHTepericy, a 1 cTpaTeriyHe IJTaHYBaHHI [TUQPO-
BOI B3aeMogii 3araysioM. 3pocTae 1orpeba y paxis-
114X, SIKi 3[JaTHI ITI0€THYyBaTH 3HAHHA 3 TTIOBEJ[IHKO-
BOI aHa/IITUKH, OCHOB MapKeTHHIY Ta JAWU3alHY
KOPHCTYBAaIlbKOIo focBimy. UX IOCTYIIOBO BUXO-
IUTH 3a MeXi iIHTep¢eCy, 0XOIUIIOYY BCl TOYKH
KOHTaKTy KOpPHCTyBaua 3 IIPOAYKTOM, II[0 3yMOB-
JIX0€ HeOOXiTHICTh KOMIIJIEKCHOIO CTPaTerivHoro
OiX0ly 10 AV3aUHY.

MakcumasibHa nepcoHanizayisl i KOHmMexkcm-
Hicmb. CydacHi TeHJIeHIlil BKa3ylTh Ha 3pOCTaH-
HS OUiKyBaHb KOPHUCTYBaYiB III0J0 aJallTUBHOCTIL
UpPOBOTO CepeflOBUINA [0 IXHIX IHAWBiAyasb-
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HUX II0Tpeb i KOHTeKCTy. Y MalibyTHEOMY IIepCo-
HaJIi3allisl cTaHe He JI0IaTKOBOIO OIIIli€ro, a 6a30-
BUM CTaHZApPTOM KOPHUCTYBAaIlbKOIO TocBifmy. Ile
CTOCYBaTUMeThCS IK KOHTEHTY, TaK I IJINOMHHUX
piBHIB iHTepdelicy, 3 ypaxyBaHHAM KyJIbTYPHUX,
MOBHHX, IIOBEJIHKOBHUX Ta €MOIIMHUX 0CO6JIH-
BOoCTel. BpaxyBaHHA I3SMYHOIO MicCIle3HaXo[-
’KeHHS], 4acy J00M YU HaBITh eMOIIMHOTO CTaHy
KOpHUCTyBaya [J03BOJIUTH CTBOPIOBATU OLIBII pe-
JIEBAaHTHI Ta IHTYITUBHO 3pO3yMUuIi iIHTepQercH.
Hosl gopm-pakmopu ma Myabmumooanb-
Hi iHmepgelicu. 3 TONTUPEHHSIM JAOIOBHEHOI Ta
BIpTya/IbHOI peasbHOCTi, CMapT-IIPUCTPOIB i HO-
cuMux TexHoJorin UX-mIusallH POSIIUPIOETHCSI
3a MeXKi TpaJuI[iNHUX eKpaHiB. BinbyBaeThcs 11e-
pexix mo MyJIbTUMO/IAILHOI B3aEMO/III, II[0 BKJIIO-
Yae roJIOCOBI, YKeCTOBI Ta TaKTHUJIbHI KaHaJJH. Lle
nepenbaydae HEOOXITHICT OIlaHYBaHHA AU3aliHe-
paMu HOBUX IIPUHIIUIIIB II00YJ0BU B3aeMO/II 6e3
Bi3yaJIbHUX IIiIKa30K, HAIIPUKJIA[, 3a JJOIIOMOTO0
3BYKY, Bibpailii abo rosiocy. MyJbTUMOAIbHUN
TixXig BiTKprBae HOBI MOYKJIMBOCTI JJ19 3aHYPeH-
HS y TUOPOBe CepellOBUINE, OAHAK BUMAarae Bif
¢$axiBIliB IIepeoCMUCIIeHHS TPaJUIliMHUX I1aTep-
HIB KOPUCTYBaHH4 1 IIPOEKTYBaHHS II0BHOIIHHO-
ro UX 1151 CKJIaJHUX CEHCOPHUX Cepej0BUIIL.
Iodasnvwa cucmemamusauiss 3HAHL mMma
ocgima ¢ UX. 3poCcTaHHS KUTBKOCTI JOCTIPKEHD 1
IpaKTUYHUX KelciB y cdepi UX crpuse popmy-
BAHHIO UiTKUX CTaHAApPTIB 1 MeETOIOJIOTiH, IO
IPYHTYIOTHCS Ha HAYKOBHUX IIiXonax. PO3BUBaeTh-
Cs1 cUCTeMa KiIbKICHOI Ta gKicHOI oIfiHKku UX, Ha-
IPUKJIAZ, 3a JOIIOMOroro Ikas tuiry SUS abo mo-
nlesierl eMOIIHOIL OIiHKU. OUiKyeThCS MOIAJBIIe
posimpeHHs i popmasisariisl OCBITHIX IIporpam
y IIifi rajysi, BKJIIOYAalUU BIIPOBa/KeHHS IIpO-
¢deciiiHux ceprudikariyi. Takuii po3BUTOK CIIPU-
ATUMe IIBUINEHHI0O piBHA IIpodecioHaisariii
chepu Ta IOJIETIIUTH BIIPOBAPKEHHS iHHOBAIil
B iHAYyCTpil 3aBAIKHA TOCTYIHOCTI ITi/ATOTOBJIEHUX
¢axisiris. CriBIIpalld akageMigyHOTO CepefOBUINa i
IPaKTUKU CTaHe PYLIINHOK CHUJIO0 BIIPOBAPKEH-
HSI HOBUX, I0Ka30BUX pimteHs y UI/UX-nu3aiiHi.
BuCHOBKH. Y pesyJsbTaTi IIPOBELEHOr0 [0-
CIipKeHHSI OyJI0 BUSIBJIEHO TiCHUU B3a€MO3B’d-
30K Mk UI/UX-nu3aiHOM Ta epeKTHUBHICTIO IPO-
cyBaHHsSI BebpecypciB. IHHOBarii B rasmysi UI/UX
MalTh CYTTEBUU BILIUB He JIHIIe Ha II0KpallleH-
HS TOCBily iCHYIOUHNX KOPHUCTyBaUviB, a ¥ Ha 3aJy-
YeHHS HOBHUX BiJ[BillyBauiB uepe3 MiIBUIIeHHS]
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BHU/IMMOCTI y IIOIIIYKOBUX CHCTeMaX i GopMyBaH-
HsI TI03UTHUBHOTO CIIPUUHATTS pecypcy. BogHouac
HeJ[0JIIKH Y KOPUCTYBaIlbKOMY TOCBif[i HETATUBHO
BiZi06pa’karoThCsl Ha KIIOYOBUX aHAJIITHYHUX I10-
KasHMKaxX, 30KpeMa Ha 3pOCTaHHI piBHA BiIMOB,
3HID)KEHHI KOHBepCid Ta IIOTipIlleHH] IMO3UIN y
IIOLIIYKOBiM Buavi. TAKMM YHMHOM, YCITiITHe ITud-
POBe IpPOCyBaHHS y CY4aCHUX YMOBaX HEMOXKJIH-
Be 6e3 iHTerpanil gkicHoro UI/UX-nu3aliny.

[IpoaHanizoBaHO aKTyaJbHI IHHOBAIlilHI
TpeHaU y chepi UI/UX-musaliny, sgKi [eMOHCTPY-
I0Th BILJIUB Pi3HUX JH3alHePChKUX PillleHb Ha KO-
pHUCTYyBaLbKUM K0OCBiK. OCHOBHUMU OpPi€HTHpPaMU
edpexTuBHOrO UI/UX 3a/IHIIAI0THCI 3PO3YMLIICTB,
3PYYHICTh, IPUBAOIMBICTE Ta QYHKI[IOHAJIBHICTh
inTepdericy. MiHIMaJICTUYHI IAXOAM CIpHUS-
I0Th KOHIleHTpallii yBaru, iHTepakKTUBHICTHL 3a-
be3rieuye 3aJy4deHiCThb, aJallTUBHICTL POOUTH
iHTepdelic JOCTYyIIHUM Ha Pi3HUX IIPUCTPOSX, a
IIBUAKOMISA IIATPUMY€E IIO3SUTUBHE Bpa>KeHHs Biff
B3aeMoyii. HOBiTHI TeH/IeHIIi], 30KpeMa iIHKJII03UB-
HICTB, IIepcoHasIi3aris Ta BUKOPHUCTaHHA 3D-ee-
MEHTIB, II0-Pi3HOMY IIiIBUINYIOTH e(peKTUBHICTh
UX i MawTh 6YyTHU BIPOBA/PKEHI 3 ypaxyBaHHAM
peasbHUX IOTpeb ayguUTOpil Ta pesysbTaTiB Te-
CTyBaHHS.

Bu3HaueHO KJIHOYOBI IHCTPYMeHTH Ta IIifxXo-
IY, SIKi CIIpUATE BIpoBafyKeHHIO Ul/UX-iHHOBa-
rif. CyvacHi 3aco0M IPOeKTyBaHHS, TeCTyBaHHS
Ta AHAJNITUKHA [O3BOJIAITH OITUMIi3yBaTH pO3-
PO6Ky KOpPHUCTYyBaI[bKOTO iHTEpdEICy Ta 3iNCHIO-
BaTHU IIOCTYIIOBE BIIPOBA/KEHHS 3MiH Ha OCHOBI
3i6paHux maHux. EQeKTUBHe BIIPOBaJ KEHHS iH-
HOBaAITiH ITepeioavae 6aIaHC Mi>K TBOPUUM ITi/IXO-
IOM Ta OOIPYHTOBaHHUM aHaJsi30M, IO [03BOJISE
IIpUMMAaTH pillleHHd, OpieHTOBaHi Ha IIOKpallleH-
HSI KOPUCTYBAIILKOTO JOCBify Ta MOCATHEHHS 0i3-
Hec-ITiyleH. YCIIIHI Bebpecypcu NeMOHCTPYIOTh
IIOCTIMHY ajialTallio [0 3MiH 4Yepe3 IIOCTYIIOBI,
aJie CTpaTeTriuHi OHOBJIEHH iHTepdeCiB.

JlOCTiIKeHO BUKJIMKH Ta IIePCHeKTHUBU II0-
aJbIIOro PO3BUTKY iHHOBAaIiH y cdepi Ul/UX-nu-
3amHy. Y cygacHOMy Iu$poBoMy cepezmoBuimi Ul/
UX sa/HIIaeTbCsd OAHUM i3 KIIOUOBHX (aKTOpiB
KOHKYPeHTOCIIPOMO>KHOCTI. BIpoBamkeHHA iH-
HOBAIlill CyIIPOBOKYETHCS CKIAAHOIIIaAMH, I10B’S-
3aHUMHU 3 TeXHOJIOTIYHUMH 3MiHaMH Ta 3pOCTalo-
YHUMM OUiKyBaHHSIMU KOPUCTYBAUiB, 1110 IIOTPeb6ye
BiJ{ AM3aliHePiB BHCOKOI alalITUBHOCTI, MIXKTHC-
[TUILTIHAPHOTO MUCJIEeHHS Ta QOKyCyBaHHS Ha JII0-
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IuHi. [IpOrHO3yeThCS IIOCUJIEHHS POJIi CUCTEMHO-
ro IAX0my, IepcoHasi3allil, MyJbTUMOLAIbHUX
iHTepdeiciB i HayKOBO 0OIPYHTOBAHUX METOLIB Y
nojanbIIoMy po3BuTky Ul/UX-nusariny.
ITepcneKTHBH NOJAJBINNX JOCIiLIKEHb I10-
JIATal0Th Y MOTJIMOJIEHOMY aHaJlisi BIIMBY HOBIT-
HIX TEeXHOJIOTiM, TaKUX FIK INTyYHUU IHTEJEeKT,
HelipoiHTepdelicy, TeHepaTUBHUM [U3aliH Ta
alaliTUBHI cUCTeMH, Ha po3BUTOK UIl/UX-nusaiut-

Hy. OCco6/IMBY yBary CJif IPpUAIATH IIepCOHAJII-
30BaHOMY JIOCBily KOpPHCTyBaua, aBTOMaTHU30Ba-
HUM aHaJIITUYHUM IHCTpyMeHTaM Ta eTUYHUM
acrieKTaM B3aeMOJil IFINUHY 3 iIHTepdericaMu.

[Tofanbli TOCTIIPKeHHS MOXKYTh CIPUITH
CTBOPEHHK OiJbIN IHTYITUBHUX, AOCTYIIHUX 1
THYYKUX PillleHb, 1[0 He JIUIIe HifBUIIATh IKiCTh
UPPOBHUX IPOAYKTIB, a U 3abe3nedaTh CTaTUN
PO3BUTOK BebGCepeoBHILIA.
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Object. The purpose of the article is to analyze the impact of innovative trends in UI/UX design on the
promotion of web resources, identify their relationship with user behavior metrics and SEO effectiveness,
and outline the primary challenges and prospects for further development in this area.

Methods and methodology. The study employs a comprehensive analysis of current UI/UX design
trends, including micro-animations, dark mode, VR/AR technologies, adaptive and personalized content,
and their effects on user experience and SEO factors. Special attention is given to methods integrating Ul/
UX principles with modern SEO strategies, specifically the SXO (Search Experience Optimization) approach.

Scientific novelty. It consists in the systematization and comprehensive analysis of the relationship
between innovative trends in UI/UX design and the effectiveness of web resource promotion from the
standpoint of UX metrics and SEO. For the first time, attention is focused on the need for an integrated
approach to implementing innovations, in particular by applying the SXO concept, which allows you to
simultaneously satisfy the requirements of users and search engine algorithms.

The results. The primary results include identifying key innovative UI/UX trends such as micro-
interactions, adaptive content, immersive experiences (VR/AR), dark mode, and personalization. These
trends significantly influence user experience by reducing bounce rates, increasing user engagement, and
improving conversion rates. It has been proven that search engines increasingly factor user experience
indicators into rankings, demonstrating the growing convergence of UX and SEO, culminating in the
SXO (Search eXperience Optimization) concept. Essential implementation methods were systematized,
highlighting user-centered design, A/B testing, prototyping, and the application of design systems.

Conclusions. Innovations in UI/UX design are pivotal for the successful promotion of web resources in
today’s digital landscape. Effective implementation of UI/UX trends contributes not only to enhanced user
experiences but also positively affects business outcomes, such as improved conversions, user retention, and
SEO visibility. Future research directions include exploring deeper integrations of UX and SEO strategies,
maximizing personalization and context-awareness, and developing standards and educational programs
for evaluating and implementing effective UI/UX solutions.

Keywords: UI/UX design, innovation, web resources, user experience, SEO promotion, microanimation,
VR/AR, responsive design, personalization.
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This article considers Instagram as an innovative tool for developing educational resources aimed
at training future specialists in library, information, and archival studies at higher technical education
institutions in the context of educational digitalization. Leveraging its functional features, such as Stories,
Reels, infographics, and interactive polls, Instagram facilitates the creation of visually oriented, interactive
content that fosters professional competencies, including visual literacy, media communication, critical
thinking, and creativity. The platform aligns with principles of integrated, competency-based, and student-
centered learning, adapting the educational process to the digital preferences of Generation Z, for whom social
media is integral to daily life. The study analyzes the integration of Instagram into professional training,
evaluates its impact on student motivation, digital literacy, and creativity, and provides recommendations
for establishing specialized educational accounts as virtual learning environments. Particular emphasis is
placed on ethical and psychosocial considerations, including digital addiction, data privacy, and the need for
methodological training to ensure educators’ effective use of Instagram. By supporting asynchronous learning,
removing temporal and spatial barriers, and enabling gamified approaches (e.g., quizzes and quests) and digital
portfolio development, Instagram is especially relevant for distance and blended learning formats. The article
underscores Instagram’s pedagogical value, proposing innovative learning approaches that align with the
demands of the digital economy and contemporary labor market. Future research directions include developing
didactic models for Instagram content tailored to library, information, and archival studies, analyzing its
impact on students’ professional identity and academic mobility, evaluating its effectiveness across diverse
higher education institutions, and formulating methodological guidelines for educators to create ethical and
secure digital learning environments.

Keywords: Instagram, educational tools, professional training, digital education, library, information,
and archival studies, future specialists, gamification, higher education, technical universities

Statement ofthe problem andits connection interactive, informal, and multimodal learning,

with important scientific and practical tasks.
In the contemporary information society, digital
transformation permeates all spheres of human
activity, including education, necessitating
innovative tools for effective professional training
of future specialists. Social networks, traditionally
viewed as platforms for entertainment and
communication, are evolving into robust
educational ecosystems. These platforms facilitate

© Illnenvoea MapuHa

tailored to the preferences of modern users,
particularly Generation Z, for whom digital
environments are integral to daily life.

Among social networks, Instagram stands
out as a leading platform, boasting millions of
active users in Ukraine and globally. Its functional
features, including short-form videos (Reels),
interactive Stories, visual content, and feedback
mechanisms, transcend its recreational role,
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positioning Instagram as a dynamic environment
for developing, testing, and implementing
innovative educational tools. These tools align
with contemporary digital practices, enabling the
cultivation of professional competencies in an
engaging, accessible, and dynamic manner.

Despite the increasing prominence of social
networks in informal education, their potential
for systematic professional training remains
underexplored and underutilized. The absence
of evidence-based methodologies for leveraging
Instagram as an educational platform hinders its
integration into formal learning processes.

However,thepractical value of thisapproachis
evident: incorporating Instagram into professional
training can enhance student motivation, foster
media literacy, stimulate creativity, and promote
adaptability to the demands of the digital economy.

Investigating Instagram’s potential as a tool
for professional training is a pertinent endeavor
with both scientific and practical implications.
Scientifically, it deepens understanding of
social networks’ role in reshaping educational
paradigms. Practically, the findings can inform
innovative pedagogical approaches that align with
the needs of the modern labor market and the
digital generation’s characteristics.

Analysis of key research and publications.
The digital transformation of education, as a
cornerstone of modern pedagogical evolution,
is thoroughly explored in the works of domestic
and international scholars, who identify key
strategies for effectively integrating information
and communication technologies into educational
processes. Within the framework of digital
didactics, defined by V. Bykov & M. Leshchenko
(2016) as the science of designing educational
environments using digital tools, social networks
serve not only as communication platforms but
also as robust educational resources. Instagram,
in particular, enables the creation of personalized
learning pathways, supports visually driven
knowledge frameworks, and fosters critical
thinking and digital literacy.

The perspectives of E. Richter et al. (2022) on
digital education within internet-based platforms,
such as Instagram, are highly relevant, especially
given the digital immersion of Generation
Z.Integrating Instagram into educational processes
enhances the motivational aspects of learning
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by encouraging active, creative engagement,
as supported by I. Hussain et al. (2018), who
underscore the role of innovative digital tools
in cultivating effective learning environments.
The use of visual tools, such as Stories, Reels, and
IGTV, enables students in library, information,
and archival studies to develop professional
competencies alongside visual and informational
literacy, critical for roles involving information
systematization and archiving.

However, the intensive use of digital
platforms necessitates critical examination due to
their impact on cognitive functions and well-being.
0. Yudenkova (2022) highlights concerns regarding
digital addiction, notably nomophobia, while
Adrian et al. (2017) note the dual nature of constant
digital engagement: it facilitates socialization and
communication but risks cognitive overload.

Within the e-didactics framework, M. Gomez-
Ortiz et al. (2023) propose that Instagram’s tools,
digital stories, visual instructions, and interactive
tasks establish a novel visual-discursive learning
paradigm responsive to the demands of the digital
era. This paradigm is particularly significant
for developing students’ abilities to critically
interpret visual information, adapt to evolving
digital landscapes, and achieve professional self-
realization in media spaces.

S. Bortolazzo & R. Machado (2021) explore
Instagram’s potential as an educational tool,
highlighting its influence on reimagining
education, learning, teaching, and curriculum
design. Grounded in Cultural Studies in Education
and a post-structuralist perspective, the study
is structured in three interconnected research
movements. First, it examines Instagram’s
pedagogical features, emphasizing its role as a
learningplatform.Second,itreviewsthecurriculum,
its evolving priorities, and transformations. Third,
it investigates how Instagram fosters innovative
approaches to curriculum development. The
findings suggest that Instagram supports a mobile,
technology-driven curriculum, promoting digitally
aligned learning practices, as evidenced by expert
insights.

B. Celik et al. (2023) investigate higher
education students’ preferences for social media
platforms as educational tools, with a focus on
Instagram’s role in Turkey. Utilizing a pairwise
comparison method, the research ranks nine
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popular social media platforms, Instagram,
TikTok, YouTube, WhatsApp, Facebook, Twitter,
Snapchat, Telegram, and Pinterest, based on their
educational utility. Data were collected from
492 higher education students in Turkey and
analyzed using the Thurstone V equation. Results
reveal Instagram as the top-ranked platform
for educational purposes overall, followed
by WhatsApp and YouTube. Gender-based
preferences show variations: female students
prioritize WhatsApp, Instagram, and YouTube,
while male students favor Instagram, WhatsApp,
and YouTube. The findings highlight Instagram’s
significant potential as an effective and preferred
educational tool, reflecting its adaptability to the
learning needs of digitally engaged students.

L. Cilliers & K. Viljoen (2023) examine
Instagram’s role as a marketing tool for Technical
and Vocational Education and Training (TVET)
colleges in South Africa. Analyzing posts from 19
TVET Instagram accounts (January 2019-June 2020)
through sentiment and descriptive analysis, it finds
only 57% of accounts active, making Instagram the
least used platform for marketing.

Colleges use Instagram to engage followers,
share updates, and promote achievements, with
positive or neutral sentiments. The lack of a social
media strategy leads to inconsistent use. The study
recommends a strategic framework from the
Department of Higher Education and Training to
enhance Instagram’s effectiveness for stakeholder
engagement.

J. Samaniego et al. (2020) explore Instagram’s
role as an educational tool to enhance creativity and
engagement among adolescents. Using Instagram’s
visual and interactive features, such as literary-
themed posts, the research analyzes educational
Instagram accounts to assess their impact on
students and teachers. A survey evaluates the
integration of devices with Instagram, measuring
engagement via likes and comments to determine
its effectiveness in fostering significant learning
and classroom dynamics.

In the context of global digitalization, the
effectiveness of educational processes increasingly
hinges on educators’ ability to adapt content to
formats that resonate with students’ preferences.
Social media platforms, particularly Instagram,
emerge as powerful tools for pedagogical
interaction due to their widespread use and
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interactive capabilities.

M. Shlenova (2025) emphasizes the need
for innovative teaching approaches that ensure
adaptability and flexibility amid the evolving
educational landscape. Contemporary students,
immersed in mobile technologies and social media,
exhibit a natural affinity for visual and interactive
content. This predisposition creates significant
opportunities for leveraging Instagram as a
platform to deliver educational content, facilitate
communication, share academic outcomes, and
foster students’ academic identities.

0. Maslova et al. (2023) highlight a direct
correlation between the increased use of digital
devices during online learning and heightened
student engagement with social media. This trend
underscores the potential for a pedagogical shift:
rather than resisting the digital environment,
educators should integrate it into the learning
process.

I. Kolesnikova (2020) argues that Instagram
transcends its recreational role, serving as a
dynamic platform for constructing educational
experiences. By fostering creativity, digital
literacy, multimodal thinking, and self-expression,
Instagram aligns with the developmental needs
of modern learners, enhancing the educational
process through its visual and interactive features.

Instagram’s functionalities, including live
streams, Stories, Reels, pinned posts, polls, and
interactive stickers, offer significant didactic
flexibility, enabling the integration of blended,
asynchronous, and visually oriented learning
approaches. In the context of library, information,
and archival studies, where competencies in
communication, content visualization, media
management, and digital curation are essential,
Instagram serves as a versatile tool for creating
electronic exhibitions, project presentations,
educational storytelling, and digital collections.

Despite its evident potential, the use of
social media for educational purposes remains
unsystematic and suboptimal. The lack of an
integrated approach to developing content
aligned with educational program objectives often
undermines its effectiveness. Neglecting platform-
specific features or relying on monotonous
content delivery methods can diminish student
engagement, as substantiated by O. Pinchuk (2022).
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Formulation of the article’s aims and
objectives. This study aims to explore Instagram’s
potential as a platform for developing educational
tools to foster professional competencies among
future specialists in library, information, and
archival studies, and to validate its didactic efficacy
within digitalized education. Specific objectives
include: analyzing Instagram’s functionalities
(Stories, Reels,infographics) for creatinginteractive
educational materials; examining its integration
into professional training; evaluating its impact on
student motivation, creativity, and digital literacy;
proposing guidelines for establishing educational
accounts; and addressing ethical and psychosocial
considerations associated with platform use.

Presentation of the main material.
Developing Instagram-based educational tools for
training specialists in library, information, and
archival studies represents an innovative approach
to integrating digital technologies into professional
education. As a visually dominant platform,
Instagram significantly influences students’
cognitive engagement, as evidenced by V. Bykov &
M. Leshchenko (2016), who highlight the benefits
of visual thinking and knowledge visualization.
Amid the rapid digitalization of educational
environments, this approach enhances students’
cognitive activity and learning motivation.

Contemporary higher education demands
differentiated and personalized strategies for
cultivating professional competencies, particularly
in information communication and digital literacy.
Students’ proficiency in leveraging Instagram
content correlates closely with their baseline
knowledge and media literacy, necessitating
educators’ careful consideration of individual
learning styles and tailored content differentiation.

Instagram’s format facilitates the integration
of microlearning, visual storytelling, infographics,
short video tutorials, and thematic accounts
or hashtags to structure educational content
aligned with student-centered, digitally active
learning paradigms. A defining characteristic of
the platform is its pervasive presence in the lives
of young people, fostering trust in its role as a
knowledge dissemination channel and enhancing
student engagement in learning beyond classroom
hours.

The temporal and spatial flexibility afforded
by Instagram is particularly valuable for
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distance learning. This approach removes time
constraints, enabling students to self-regulate their
engagement with educational content, a critical
factor in constructing individualized learning
pathways. However, N. Sachaniuk-Kavets’ka et al.
(2021) note that not all students thrive in visually
oriented environments, underscoring the need
for adaptive instructional design to accommodate
diverse learning needs.

Special consideration must be given to
psychosocial factors affecting learning outcomes.
0. Vlasova et al. (2015) highlight the detrimental
effects of stress, social pressure, and emotional
distress on cognitive performance. In this context,
Instagram-based educational content can serve a
psycho-emotional role, fostering a supportive and
positively reinforcing environment, particularly
through interactive student community
engagement.

The integration of Instagram into the
training of specialists in library, information,
and archival studies extends beyond theoretical
knowledge acquisition to the development of
practical competencies. These include proficiency
in managing digital resources, conducting
intellectual searches, organizing and visualizing
information, and engaging online audiences. By
leveraging Instagram’s functionalities, such as
visual communication, microlearning, storytelling,
and gamification, educators can systematically
cultivate these skills, aligning with the demands of
professional practice in a digital era.

The application of Instagram as an
educational platform aligns with the concept
of multimodal learning, which emphasizes
delivering information through diverse perceptual
channels, visual, auditory, and textual. This
approach optimizes cognitive processes, heightens
attention, and enhances retention. Instagram’s
visual focus, concise content delivery, flexible
feedback mechanisms, and capabilities for
creating interactive Stories, short-form Reels, and
infographics make it an exemplary platform for
implementing multimodal learning principles.

In training future information specialists,
the cultivation of visual literacy, defined as the
ability to critically interpret, create, and transform
visual messages, is paramount. Utilizing Instagram
as an educational tool actively engages students
in content creation, fostering skills in digital
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storytelling, visual editing, creative design, and an
understanding of information ethics and copyright
principles. This hands-on approach equips students
with competencies essential for professional
practice in a digital media landscape.

Developing Instagram-based educational
tools involves establishing dedicated educational
accounts that function as virtual classrooms.
These accounts can host thematically organized
content addressing core disciplinary areas, such
as the history of librarianship, digital archives,
classification systems, information technologies,
and metadata management. Content can be
delivered via carousel posts, enabling concise
presentation of material enriched with examples,
diagrams, and visual models. Instagram’s
interactive features allow posts to incorporate
questions, discussion prompts, polls, or links to
externalresources, enhancing student engagement.

The Stories and Reels functionalities are
particularly noteworthy, offering opportunities
for mini-lectures, case study presentations, or
showecases of real-world practices in information
institutions. For instance, students might create
Stories featuring brief video tours of archives
or libraries, illustrating document processing,
cataloging, or digitization workflows. Such tasks
not only hone professional skills but also develop
competencies in public presentation, aligning
with contemporary expectations for information
specialists.

Aprimaryadvantage ofInstagramin education
lies in its capacity to facilitate gamified learning,
significantly enhancing student motivation.
Through the Stories feature, educators can design
daily quizzes, quests, or thematic marathons (e.g.,
“Five Days of Library Terminology”) to reinforce
course material. Such activities stimulate cognitive
engagement, fostering rapid analysis, decision-
making, and collaborative interaction within
digital environments.

Equally critical is the provision of
methodological support and digital training
for educators employing Instagram. Crafting
educational content demands proficiency in digital
design tools, storytelling, visual communication
principles, and pedagogically sound format
selection. Consequently, there is a pressing need
for methodological guidelines and professional
development programs to equip educators with
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the skills to integrate social media effectively into
teaching practices.

Ethical and legal considerations are
paramount when incorporating social media into
professional training. Issues such as confidentiality,
personal data protection, copyright adherence
for visual content, and the creation of a secure
online learning environment must be addressed.
These considerations should be embedded in the
training of both students and educators to ensure
responsible platform use.

The reflective dimension of Instagram-
based learning warrants particular attention.
By analyzing their posts, audience interactions,
discussion contributions, and visual diaries,
students develop critical self-reflection skills,
enabling them to assess the impact of their content
and cultivate a professional digital identity.
This is especially pertinent for future librarians,
archivists, and information managers, whose roles
increasingly encompass media communication
and cultural influence.

Integrating Instagram into education
should occur within cohesive modules that
blend traditional and digital learning modalities.
For instance, pairing lectures with social
media activities allows students to consolidate
knowledge, explore broader interpretations, and
pursue independent inquiry. Moreover, Instagram
can serve as a platform for curating electronic
portfolios, showcasing students’ academic work,
projects, multimedia content, reviews, and micro-
research, thereby enhancing their professional
profiles.

Instagram holds significant promise as a
platform for fostering international educational
collaboration and intercultural communication.
Collaborative projects among students from diverse
countries, participation in global information
flashmobs, and content creation in English or other
discipline-specific languages expand opportunities
for academic mobility, elevate the global visibility
of library and archival studies, and promote
national cultural heritage.

Conclusions. The  development and
integration of Instagram-based educational
tools into the training of specialists in library,
information, and archival studies represent an
innovative and pedagogically robust approach,
responsive to the demands of the digital era. By
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leveraging Instagram as an educational platform,
educators can implement principles of integrated,
competency-based, and student-centered learning,
fostering professional skills in an engaging
and dynamic format. The platform’s features -
Stories, Reels, infographics, and interactive polls
- enable the creation of visually rich content that
stimulates cognitive processes, enhances student
motivation, and strengthens digital literacy.
Instagram facilitates the cultivation of essential
competencies, including visual literacy, media
communication, critical thinking, and creativity,
which are indispensable for information
professionals. Specialized educational accounts,
gamified activities, and microlearning through
short videos and carousel posts provide accessible,
digitally aligned avenues for acquiring professional
knowledge. Furthermore, Instagram supports
asynchronous learning, overcoming temporal and
spatial constraints, making it particularly suited for
distance and blended learning modalities. Beyond
academic benefits, Instagram fosters psycho-
emotional engagement by cultivating a supportive

environment through interactive exchanges
and positive reinforcement. This not only boosts
motivation but also shapes professional identity
through digital portfolios, project showcases,
and participation in international educational
initiatives. However, effective implementation
requires methodological training for educators,
adherence to ethical standards, and strategies to
mitigate risks of digital addiction, ensuring a safe
and productive learning environment.

Future research directions. Future research
should focus on developing didactic models for
Instagram content tailored to information studies
curricula, analyzing the impact of these practices
on students’ professional identity and academic
mobility, conducting comparative studies of
Instagram’s efficacy across diverse higher
education institutions, evaluating the long-term
effects of gamified and visual learning approaches
on cognitive and psycho-emotional outcomes,
and formulating methodological guidelines for
educators to create ethical and secure digital
learning environments.
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INSTAGRAM SK IHHOBAIIIMHHA IHCTPYMEHT
JJI1 TIPO®ECIMHOI IIIATOTOBKH MAMBYTHIX
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Xapkis, VkpaiHa TEXHIYHOI OCBITH
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V craTTi posriasagaeTbed Instagram gk iHHOBaIiMHUN IHCTPYMEHT [JI1 pO3POO6KM OCBITHIX pe-
CYypCiB 3 METOIO0 IIiATOTOBKYU ManOyTHIX ¢paxiBIliB 3 6i6ioTeuHoOl, iHpOpMAIliliHOI Ta apXiBHOI CIIpaBHA
y 3aKJIaJax BUINOI TeXHIYHOI OCBITH Y KOHTeKCTi MU$poBisariii 0cBiTH. BUKOPHUCTOBYHOYH CBOI QYHK-
I[ioHaJIbHI MO>KJIUBOCTI, TaKi AK Stories, Reels, iHporpadika Ta iHTepaKTHBHI OIUTyBaHHS, Instagram
CIIpHsi€ CTBOPEHHIO BidyaJbHO OPi€EHTOBAHOTO IHTePaKTUBHOIO KOHTEHTY, 1110 CIIPUSE PO3BUTKY IIPO-
$eciiHUX KOMIIETEHTHOCTEM, BKJ/IIOYAalOUW Bi3yaJbHY IPaMOTHICTh, MeIiaKOMYHIKaIlilo, KpUTHUHE
MHUCJIEHHs Ta KpeaTUBHICTb.

IImaTdopMma BiATIOBiZae IIpUHITUIIAM IHTETPOBAHOTO, KOMIIETEHTHICHOT0 Ta OPiEHTOBAaHOTO Ha
CTyJleHTa HaBUaHH{, alalITyI0YHW OCBITHIiM IpoIlec 10 MUPPOBUX yHOA00aHb ITOKOJIHHS Z, VIS TKOTO
coliiaJIbHI Me/iia € HEBiZ'€MHOI YaCTUHOI IIOBCAKAEHHOTO KUTTA. Y LOCIiIP)KeHH] aHaIi3yeThCd iHTe-
rpaiig Instagram y nmpodeciiiHy OiiTOTOBKY, OI[IHIOETHCS MOT0 BIIUB Ha MOTUBAIIil0 CTYJEHTIB, ITUd-
POBY I'paMOTHICTBH Ta KPEaTUBHICTh, @ TAKOXK HaJalThCA PeKOMeH ALl II[0/{0 CTBOPEHHS Cllelliali3o-
BAHUX OCBITHIX aKayHTIB SIK BipTyaJlbHUX HaBYaJIbHUX CEPENOBUILI].

Ocob6siuBa yBara IIPUAINAETHCI €eTUYHUM Ta IICUXO0COLiaJIbHUM aclleKTaM, BK/IIYarnudu udp-
POBY 3aJIe)KHICTh, KOHQIIEHITINHICTh JaHUX Ta HEOOXiTHICTHP MeTO0JIOTIYHOI HMiATOTOBKH AJId 3abe3-
neyeHHs epeKTUBHOIO BUKOPUCTaHHA Instagram BUKIafadyaMHu. 3aBAAKHU MiJTPUMILL aCHHXPOHHOIO
HaBYaHH{, yCYHEHHIO YaCOBUX 1 IIPOCTOPOBUX Oap’epiB, a TAK0K MOKIUBOCTI BUKOPUCTAHHS irpOBUX
OiIX0MiB (HaIIpUKJIa, BIKTOPHH i KBeCTiB) Ta po3po6Ku mudpoBux nopTdoio, Instagram € 0co6JIUBO
aKTyaJIbHUM [JI9 JUCTAHIIIMHUX 1 3MilllaHUX popMaTiB HaBUaHHS.

V cTaTTi HiIKpeCcaeThCd Iefjaroriyta IiHHICcTh Instagram, IIpOOHYIOThHCS IHHOBAIiWHI MiTX0-
M1 10 HaBYaHH4, 1110 BiIlIOBial0Th BUMOTaM ITUPPOBOI eKOHOMIKHU Ta Cy4aCHOTO PUHKY Iparli. Mau-
OyTHI HaIpAMKH LOCIIiPKeHb BK/IIOYal0Th PO3POOKY AUTaKTUYHUX MOZeJsel i1 KOHTeHTy Instagram,
aflarIToBaHOIO 0 6i6sioTeuHUx, iHQOpMaIiHUX Ta apXiBHUX [OCII)KeHb, aHaJi3 MOT0 BILIUBY Ha
npodeciiHy iJleHTUYHICTh Ta aKaJeMiuHy MOOIJBbHICTh CTYAEHTIB, OITiIHKY HOTO epeKTHUBHOCTI B pi3-
HUX 3aKJaZaX BHUIOI OCBITH Ta QOPMYJ/OBAHHS METOMOJIOTIYHUX PeKOMEHZAIliM AjIg BHUKJIaZadiB
1I10/10 CTBOPEHHS eTUYHUX Ta 60e3lleUHUX NUPPOBUX HaBUAJIbHUX CepPeOBUIII.

KirodoBi cioBa: Instagram, ocBiTHI iHCTpyMeHTH, IIpodeciliHa HiIroTOBKa, TUPpPoBa OCBiTa,
6i6sioTeuHa, iHpopMarliiiiHa Ta apxXiBHa clipaBa, MalibyTHI ¢paxiBIli, rerimidikariisg, BUIa 0CBiTa, TeX-
HiuHi yHiBepcuTeTH
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DEVELOPING BASIC LITERACY AMONG CHINESE
SCHOOLCHILDREN THROUGH ARTS EDUCATION
INTEGRATION: A QUARTER-CENTURY REVIEW

Object. The aim of this study is to review the outcomes of the educational policy implemented by the
People’s Republic of China in the 21st century, aimed at fostering basic literacy among the younger generation
within the framework of the compulsory nine-year education system, particularly through the integration of
arts education.

Methods. The research methodology is based on the analysis and comparison of a wide range of
sources, including regulatory state documents governing the functioning of the education system in the People’s
Republic of China—documents from the State Council, the Central People’s Government, and the Ministry of
Education of the PRC; various generations of Chinese educational standards, including those focused on the arts
(2001, 2011, 2022); materials from international organizations such as UNESCO, OECD, and The World Bank;
statistical data from the National Bureau of Statistics of China and the Global Economic Monitor; results from
international educational assessments (PISA) and rankings (World University Rankings); the global scientific
ranking Nature Index; content from scientometric platforms such as Nature and Web of Science; publications
in scientific and pedagogical journals from China and Ukraine; and content from specialized websites. To
analyze, compare, and synthesize the extensive statistical data, research findings, and rankings, the authors
also created analytical tables and diagrams.

Results. A comparison of recent Nature Index data reveals that among the top twenty leading countries,
only the People’s Republic of China demonstrates consistent growth in the influence of'its scientific publication
activity, which serves as an indicator of the effectiveness of the country’s research efforts. A comparison of the
2024 and 2025 indicators shows that the pace of this growth is accelerating. Analysis of the results from the
PISA international educational assessment and the World University Rankings over several years supports
the conclusion that the course adopted by the PRC at the beginning of the 21st century to reform compulsory
nine-year education through integration has proven to be fully justified. Moreover, today’s young scientists and
students —those who are securing high positions for Chinese science and education in international rankingsare
— precisely the individuals who have passed through this renewed and reformed Chinese school system.

Conclusions. The study confirms that the broad integration of the arts into school education has
contributed to the cultivation of a new generation of the country’s intellectual elite. For instance, science as a
pursuit of new knowledge about the world is impossible without creativity, the courage to innovate, openness
to diverse perspectives, attentiveness and focus, determination in achieving results, overcoming obstacles, and
solving problems. It is precisely these essential personal qualities that are nurtured through engagement with
the arts and artistic activities, which the younger generation of Chinese citizens has been exposed to from early
childhood in various integrated forms.

Keywords: People’s Republic of China, education, integrative approach, science, ranking, research, arts
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Problem statement and its connection to
important scientific or practical tasks. When the
globally renowned academic publishing company
Springer Nature released its latest annual Nature
Index 2025 in June 2025 (Crew, 2025; Plackett, 2025;
Springer Nature, 2025), the data had the effect of a
bombshell. Scientific institutions and universities,
ministries and think tanks, social media platforms,
and science bloggers examined the ranking almost
under a microscope, analyzing and commenting on
it (see, for example: Ony6JsrikoBaHO Nature Index
2025 (2025); Harle & Zinin, 2025; Nature Index
2025, 2025; The Economist, 2025). According to the
Nature Index 2025, for the second consecutive year,
China holds the top position in the global ranking
of scientific contributions by researchers from
various countries and territories — by a staggering
margin.

The fact of China’s rapid socio-economic and
scientific growth is particularly striking when
one considers the complex path the country has
traversed over its 75-year history. At the same
time, China’s success story along this challenging
path may serve as an example for Ukraine’s post-
war recovery. In particular, the success of the
PRC in building its education system — and, on
its foundation, a robust scientific sector — should
become the subject of in-depth critical study and
creative application in the process of rebuilding
and developing Ukraine’s educational system and
scientific infrastructure after the war.

Analysis of the main studies and publications.
As early as 2002, UNESCO, in its programmatic
document «Learning to be: A holistic and
integrated approach to values education for
human development ... toward international
understanding and a culture of peace» (UNESCO,
2002), placed on the agenda the need for
fundamental changes in educational methodology,
theory, and practice, recognizing certain flaws
in the development of human civilization as a
whole. The primary focus was on shifting from
the formation of a purely utilitarian worldview
to fostering a holistic worldview in children and
youth (UNESCO, 2002), particularly through the
means of art.

The exceptional role of art in shaping personal
qualities relevant to the modern world has been
recognized and widely utilized not only by school
educators. Many HR professionals, business
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leaders, and personal development coaches highly
value artistic experience as a pathway to acquiring
leadership qualities (Acharya, 2021; Albrecht, 2018;
The benefits of social-emotional learning through
the arts, 2018; Bonnici, 2023; McCann, 2016; Odinga-
Svanteson & Galma, 2023; Springborg, 2010; What
business can learn from art, 2012, etc.).

In Ukrainian education, integration processes
began with interdisciplinary connections,
primarily as a manifestation of intra-sectoral
integration. In the field of natural sciences, for
example, these included interdisciplinary links
between mathematics and physics, physics and
astronomy, biology and chemistry, and later
mathematics and computer science. In the arts,
interdisciplinary connections were implemented
between music and visual arts, literature and music,
literature and visual arts, and others. The next step
involved the development and dissemination of
integrated academic subjects, one example being
the integrated course “Art.”

In Ukraine, the inspiration and active driver of
integration in school arts education was L. Masol,
who, in our view, essentially led this movement
(Macoui, 2019; 2020; Masol, 2020).

Comparative studies by Ukrainian scholars
introduced domestic educators to the experience
of arts integration in foreign countries. For
instance, L. Masol (MacoJu, 2019, p. 8) found that
in Belgium’s six-year primary school, as part
of a broad implementation of integrated arts
education, traditional single-subject blocks such as
music, drawing, dance, and drama are combined.
Polish school curricula not only merge music and
visual arts into a single integrated course but also
establish broad cross-sectoral links between the
arts and language, natural sciences, and even
physical education. In the United States, schools
in many states are moving toward combining
individual single-subject arts courses under an
integrated “aesthetic umbrella” (Yxao Belibei,
2023, p. 70).

Of course, we are aware that the issue of
educational integration research cannot be limited
to the arts sector alone. We have previously
attempted to outline the most relevant directions
of integration in Ukrainian education (Y>kao beii-
6em, 2023, p. 70): practice-oriented developments
on integrating sustainable development ideas into
the educational process of the New Ukrainian
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School (Barijagenko, 2021); integration in school
science education (3acekiHa, 2020); preparing
future teachers for integrated teaching (IIoGe-
penibka, 2021); forming a holistic worldview in
students through integrated learning (IIomosa,
2021a); using innovative teaching tools based on
interdisciplinary integration (ITomoBa, 2021b);
intra-subject integration in language and literature
classes (Iliko, 2021); and developing mathematical
competence in literature lessons (Illep6aTioK,
2021).

Together with our co-authors - doctoral
students from China who are also instructors
of arts disciplines at Chinese colleges (I'o Ir3sH,
UxaHn Xao, et al, 2020) — we have previously
analyzed the regulatory documents governing
the functioning of the education sector in the PRC.
We concluded that there is a clear trend toward
large-scale integration in contemporary Chinese
arts education. The article by K. Yuryeva (lOp’eBa,
2021), as well as the work by Zhao Beibei (U>xao
Beiiber, 2023), focuses on interdisciplinarity and
complexity as key methodological foundations for
the development of Chinese education. This thesis
is supported by thelatest version of the Compulsory
Education: Art Curriculum Standards (hereinafter
referred to as the Standards), adopted by the
Ministry of Education of the PRC in 2022 (FfEA
RHEMEHBE [Chinese Ministry of Education],
2022).

The purpose of this article is to review the
outcomes of the educational policy implemented
by the People’s Republic of China in the 21st
century, aimed at developing basic literacy among
the younger generation within the framework
of the compulsory nine-year education system,
particularly through the integration of arts
education.

BukiagocHoBHOroMartepiany.Theemergence
of the term “basic literacy” in official documents
of the People’s Republic of China regulating the
functioning of the national education system,
along with the formulation of the corresponding
concept, became a kind of culmination of the
development of compulsory education during
the years that scholars of Sinology and experts in
Chinese history most often refer to as the period
of reform and opening-up. This period began in
December 1978, when the Central Committee of
the Communist Party of China, at its Third Plenary
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Session of the 11th Central Committee, adopted
what can justifiably be called a historic decision.
After a decade of the infamous Cultural Revolution
(B2 {EREas, Wuchan jieji wenhua
dageming, 1966-1976), the country launched the
Policy of Reform and Opening-Up.

As a result of steadfast adherence to this
course over the next 45 years, China experienced
rapid economic growth. According to the United
Nations Statistics Division (UNSD), the country’s
GDP per capita rose from 171st to 70th place
globally, and its share in the world economy,
according to the World Bank, increased from 3.05%
in 1978 to 31.53% in 2016 (see Yuan Zhenguo, 2018,
p- 5)- Since 2010, the People’s Republic of China
has held the position of the world’s second-largest
economy. According to the Global Economic
Monitor by the World Bank (https://databank.
worldbank.org/source/global-economic-monitor),
by the end of 2024, China’s gross domestic product
(GDP) reached $18.73 trillion, second only to the
United States with a GDP of $29.18 trillion.

A crucial component —and equally important
driver - of this unprecedented rise in global history
has been the education system. Chen Baosheng,
Minister of Education of the PRC from 2016 to 2020,
in a statement marking the 40th anniversary of the
Reform and Opening-Up Policy (Chen Baosheng,
2018), cited figures from 1978 that, when compared
with current statistics from the National Bureau
of Statistics of China (2025), are striking: in 1978,
only 60% of primary school graduates continued to
secondary education, whereas today the coverage
of compulsory nine-year education stands at
95.5%. In the same year, the total number of higher
education students was 856,000, with only 10,000
graduate students nationwide (Chen Baosheng,
2018). In 2024, Chinese universities enrolled 4.095
million master’s and PhD students, along with
38.913 million undergraduate students (National
Bureau of Statistics of China, 2025).

Statistical data from various official sources
—including the Ministry of Education of the PRC
and the National Bureau of Statistics of Chindicate
that during the implementation of the Reform
and Opening-Up Policy, China experienced an
exceptionally rapid increase in educational
coverage across all levels (see: Yuan Zhenguo,
2018, pp. 5-6; Ministry of Education, 2023; National
Bureau of Statistics of China, 2025).

© Yorcao Beiibeii & FOp’eea KamepuHa

Professional Art Education Scientific Journal Volume 6 (1) 2025
Table 1
Achievements of the PRC education system
Indicators 1981* 2016* 2022%* 2024%**
Preschool education coverage 12,62% 77,4% 89,7% data is
missing

Coverage of compulsory nine-year education

31986 p. |93,4% 95,5% 95,9%

Upper secondary education coverage

39,56% 87,5% 91,6% 92,0%

Higher education coverage

59,6% data is
missing

1,6% 42,7%

Created by the authors based on: *-Yuan Zhenguo, 2018;
** _ Ministry of Education, 2023;
**+* _ National Bureau of Statistics of China, 2025

The curriculum for compulsory nine-year
educationin the People’s Republic of China (a rough
equivalent of basic general secondary education in
Ukraine) defines educational goals, content, and
core learning requirements. It reflects the will of
the state and plays a key role in fostering morality
and the holistic development of the individual.
The Experimental Program for the Development
of General Education Curricula, published in 2001
(PEARHEMEZHER [Ministry of Education of
the People’s Republic of China], 2001), clearly
stated: “Change the curriculum structure that
places excessive emphasis on subjects, includes
too many subjects, or lacks integration,” and
proposed the “creation of comprehensive courses”
(PEARHEMEZHER [Ministry of Education of
the People’s Republic of China], 2001). Thus, we
can conclude that in the new millennium, Chinese
education embarked on a path of deep integration
of educational content and a comprehensive
approach to structuring academic disciplines.

The next step was the publication of a
document highly relevant to our study: Notice on
the National School Arts Education Development
Plan (2001-2010) (FEEARENEHEES [Ministry
of Education of the People’s Republic of China],
2002). We have every reason to assert that from this
point onward, the development of arts education
in Chinese schools has remained a consistent
focus of national leadership. This is evidenced, in
particular, by our in-depth analysis of legislative
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and regulatory documents issued by the highest
authorities of the People’s Republic of China in
subsequent years (I'o I113sH, YoxaH Xao, et al., 2020;
IOp’eBa, 2021).

When the trial period for implementing
the new curriculum structure and content
concluded, the Outline of China’s National Plan
for Medium- and Long-Term Education Reform
and Development (2010-2020) was released in July
2010 (PEARHEFME ST RENAT [The Central People’s
Government of the People’s Republic of China],
2010). This document contained more specific
provisions regarding curriculum integration. From
the perspective of integration, it outlined three key
requirements:

1. To clarify and integrate curriculum
objectives for each subject, focusing on the overall
development of primary and secondary school
students, ensuring a solid foundation for lifelong
learning, and laying the groundwork for innovation
and creativity;

2. Schools were expected to establish
comprehensive courses. For example, some
schools were to develop integrated arts courses
that systematically combined two disciplines —
visual arts and music;

3. Thedocumentemphasizedinterdisciplinary
teaching methods, including self-directed learning,
collaborative learning, and inquiry-based learning
(PEARHMEDPREA [The Central People’s
Government of the People’s Republic of China].
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The Curriculum Standards for Compulsory
Education: Chinese and Other Subjects (2011
Edition), published in 2011 (FEARKFEHE
#B [Ministry of Education of the People’s Republic
of China], 2011), adhered to the previously
chosen direction of reform, implemented
advanced educational concepts, and made a
positive contribution to improving the quality of
compulsory education. The widespread promotion
of compulsory education shifted the public demand
from “access to education” to “access to quality
education.” The developers of the standards called
for further clarification of “what to teach, how to
teach, and why to teach.”

In 2014, the Ministry of Education of the PRC, in
its document Opinions of the Ministry of Education
on Comprehensively Deepening Curriculum
Reform and Implementing the Fundamental Task
of Establishing Virtue in People, for the first time
introduced the concept of a basic literacy system (
e \RHMEHESL [Ministry of Education of the
People’s Republic of China], 2014).

With a certain degree of approximation, basic
literacy can be considered equivalent to the concept
of competence as defined in Clause 1.5, Article 1 of
the Law of Ukraine “On Education”: “Competence
is a dynamic combination of knowledge, skills,
abilities, modes of thinking, views, values,
and other personal qualities that determine a
person’s ability to successfully socialize, engage in
professional and/or further educational activities”
(ITIpo ocsity, 2017). Moreover, basic literacy may
be defined as a key or integral life competence of
an individual.

In September 2015, Article 8 of the document
Opinions of the General Office of the State
Council on Comprehensively Strengthening and
Improving School Aesthetic Education (EZFR
73AT [Office of the State Council], 2015) stated
the need to “strengthen the penetration and
integration of aesthetic education.” The authors
of the document aimed to actively explore and
vigorously incorporate artistic resources into
various disciplines and social-practical activities,
to identify existing progressive resources and
develop new ones for teaching interdisciplinary
arts courses, and to integrate aesthetic education
into nearly all subjects of the compulsory education
curriculum. The goal of such integration is to
foster, through art and artistic activities, the best
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personal qualities in children and youth - those
traits commonly referred to as soft skills.

This heightened attention by the Chinese state
to the development of soft skills among its citizens
is driven by the need to stimulate innovation and
creativity across all sectors of society, including
science, technology, and industry, in order to
advance the ambitious goal of becoming the
world’s largest economy by 2050.

It is no coincidence that art has been chosen
as perhaps the most important tool for cultivating
innovation, creativity, and the full range of soft
skills — qualities essential for the country’s forward-
looking development. Artistic activities such as
drawing, making music, writing poetry, dancing,
and dramatization provide individuals with:

* The courage to create new, even imperfect
things;

* Openness to diverse perspectives;

* Creativity that aids in problem-solving;

» Attentiveness and the ability to concentrate
on the process;

* Determination in achieving results,
overcoming obstacles, and solving problems;

* And ultimately, a joy for life (Albrecht,
2018).

In today’s world, science and technology
are advancing daily, new internet media are
rapidly gaining popularity, and people’s lifestyles,
learning, and work are constantly evolving. The
environment in which children and adolescents
grow up is undergoing profound changes, and
the training of qualified professionals faces new
challenges. Therefore, compulsory education
curricula must keep pace with the times, be
regularly reviewed, and continuously improved.

Today, interdisciplinarity and
comprehensiveness have become key trends in the
development of education in the People’s Republic
of China. This is particularly emphasized in the
document Compulsory Education: Art Curriculum
Standards, approved by the Ministry of Education
of the PRC in 2022 (FEARHMELEEL [Chinese
Ministry of Education], 2022).

In line with its innovation-oriented approach,
the Standards both inherit the successful national
experience of curriculum development and
incorporate advanced international educational
concepts to further deepen curriculum reform.
The Standards enhance the comprehensiveness
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and practicality of the curriculum, promote the
reform of teaching methods for children and
youth, and focus on the development of students’
basic literacy. Special attention is given to
addressing students’ individual learning needs and
diversifying the content and methods of instruction
in arts education.

The Standards define that the study of arts
courses within compulsory education contributes
to the achievement of the following learning
outcomes by students:

1. The ability to perceive, discover, feel, and
appreciate the beauty of art, nature, life, and society
—that is, the capacity for aesthetic perception.

2. The ability to use media, technology,
and unique artistic language for expression and
communication, to demonstrate rich imagination
and figurative thinking in creating works of art —
artistic expression.

3. Developed innovative thinking, active
participation in artistic activities such as creation,
performance, presentation, production, etc., the
ability to identify and solve problems — creative
practice.

4. Understanding the profound cultural
heritage of one’s own country, inheriting the
high traditional culture of China, cultural self-
confidence, and a sense of unity within the Chinese
nation.

5. Understanding the history and cultural
traditions of different regions, nations, and
countries; recognizing the connection between
culture and the building of an international
community with a shared future for humanity;
and demonstrating respect, understanding, and
tolerance for cultural diversity (FEARENEH
BB [Chinese Ministry of Education], 2022).

Inaccordance with the developmental patterns
of children’s physiological and psychological
growth, as well as the principles of arts pedagogy
and creativity education, the Standards introduce
compulsory arts courses in stages:

» Stage 1 (Grades 1-2): Primarily synthetic
artistic activities that ensure a smooth transition
from the integrated arts experiences of
kindergarten to subject-based courses in primary
school.

» Stage 2 (Grades 3-7): Focuses on music
(singing and instrumental) and visual arts,
organically integrated with related art forms (e.g.,
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basic design), laying the foundation for acquiring
more complex basic knowledge and skills in the
arts.

» Stage 3 (Grades 8-9): Offers an integrated
arts course that includes compulsory subjects such
as music, visual arts, dance, drama (including
opera), film, and television (including digital media
arts).

The organization of arts education throughout
the school years enables students to master one
or two artistic specializations, ensuring a smooth
transition to higher education, where modular
arts education is mandatory for all majors without
exception.

Thus, arts education in contemporary
Chinese schools is currently implemented through
integration at multiple levels:

1. integration of arts courses;

2. integration of the arts with other academic
disciplines;

3. integration of classroom-based and
extracurricular or out-of-school artistic activities.

Art and artistic activity are regarded as
exceptionally powerful tools for developing an
individual’s basic literacy — a set of qualities, traits,
and abilities that are highly relevant in today’s
society.

The effectiveness of efforts to modernize
national education at all levels — particularly
through an integrative approach that actively
incorporates the educational and developmental
potential of arts disciplines and artistic activities
— is evidenced by the results of international
educational assessments and rankings.

Chinese schoolchildren consistently
demonstrate high performance in the Programme
for International Student Assessment (PISA).
Conducted every three years since 2000 by the
Organisation for Economic Co-operation and
Development (OECD), PISA assesses the ability of
15-year-old students to apply knowledge and skills
in three core subjects: mathematics, science, and
reading.

The PRC made its debut in PISA in 2009, with
students from Shanghai participating. These first-
time participants not only achieved outstanding
results — surpassing those of all other countries —
but repeated their success in 2012.

In2015,studentsfrom Beijingandtheprovinces
of Jiangsu and Guangdong joined their peers
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from Shanghai. In the 2018 assessment, students
from Zhejiang replaced those from Guangdong.
The B-S-J-Z (Beijing-Shanghai-Jiangsu-Zhejiang)
China team once again outperformed all other
participating regions in mathematics and science,
with only Singapore achieving comparable results
in reading (Ministry of Education, 2019).

In recent years, Chinese universities have
also ranked highly in the World University
Rankings. Our analysis of data from the 2021 to
2025 editions is presented in Table 2 (see). Notably,
in 2021, Tsinghua University became the first
Asian university to enter the global top 20 under
the current ranking methodology, which was
introduced in 2011.

It is worth noting that over the past five years,
the rankings have included between 1,500 and
over 2,000 of the world’s top universities each year:

e 2021 - over 1,500 universities from 93
countries and regions;

e 2022 - over 1,600 universities from 99
countries and regions;

e 2023-1,799 universities from 104 countries
and regions;

e 2024-1,907 universities from 108 countries
and regions;

e 2025 - over 2,000 institutions
from 155 countries and territories
(World University Rankings 2021, 2022, 2023, 2024,
2025).

Table 2

Dynamics of leading universities in the PRC rankings in the world rankings from 2021 to 2025 *

World university rankings
University Location

2022 2023 2024 2025
Tsinghua University Beijing 16 16 12 12
Peking University Beijing 16 17 14 13
Fudan University Shanghai 60 51 44 36
Zhejiang University Hangzhou, Zhejiang 75 67 55 47
Shanghai Jiao Tong Shanghai 100 84 52 43 52
University
University of Science Hefei, Anhui 87 88 74 57 53
and Technology of
China
Nanjing University Nanjng, Jiangsu 111 105 95 73 65
Wuhan University Wuhan, Hubei 301-350 157 173 164 134
Beijing Normal Beijing 301-350 | 251-300 | 251-300 177 146
University
Harbin Institute of Harbin 401-500 | 501-600 | 351-400 168 152
Technology

* Created by the authors based on World university rankings 2021, 2022, 2023, 2024, 2025, and

Best universities in China 2025
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Yuan Zhenguo (2018) draws a well-founded
conclusion that the development of education has
led to significant changes in the structure of the
country’s human resources: the average years
of schooling among the population aged 16 to 59
increased from less than 5 years in 1981 to 10.35
years in 2016. In parallel, according to the National
Bureau of Statistics of China, the proportion of the
population with higher education rose from 0.58%
in 1982 to 12.44% in 2015. In 1990, the expected
years of schooling for Chinese citizens was 8.8
years, ranking 119th globally. By 2015, this figure
had increased by 1.5 times to 13.5 years, raising
China’s position to 83rd in the global ranking (see
Yuan Zhenguo, 2018).

Ultimately, this year’s Nature Index 2025
(Crew, 2025; Plackett, 2025; Springer Nature,
2025) has demonstrated, among other things, the
creativity and professionalism of young Chinese
researchers. These are precisely the individuals
who were educated in the reformed Chinese school
system of the 21st century and who now staff
laboratories, research institutes, and university
research departments, actively contributing to
scientific publishing.

The Nature Index has a ten-year history. Its
methodology involves calculating the contributions
of researchers from different countries and
institutions to articles published during the
calendar year in 145 of the world’s most prestigious
journals in the natural sciences and medicine.
Independent experts in these fields compile and
regularly update the list of journals to ensure
objectivity. The first Nature Index was published
in 2016. At that time, the top ten institutions were
predominantly from the United States and Europe,
with only two institutions from other regions:
the University of Tokyo (Japan) and the Chinese
Academy of Sciences (CAS).

However, the situation has changed
dramatically over time. According to Nature Index
2025, only three Western institutions remain in
the top ten: Harvard University, the French Centre
National de la Recherche Scientifique (CNRS), and
the Max Planck Society (Germany). Eight of the top
ten positions are now held by Chinese institutions
and organizations. Phys.org editor Sadie Harley
and columnist Andrew Zinin (Harle & Zinin, 2025)
quote the editor-in-chief Nature Index, Simon
Baker: “The data reflect a profound shift in the
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global research landscape. China’s continued
investment in science and technology is translating
into rapid, sustained growth in high-quality
research output, which, in areas such as physical
sciences and chemistry, is now far outstripping
previously dominant Western nations, including
the US.” (Harle & Zinin, 2025).

The Economist (2025) emphasizesthe economic
basis of China’s scientific success and notes:

The shift reflects a real and rapid improvement
in China’s research capabilities. Over the past decade
the country has increased its spending on research and
development by roughly 9% annually in real terms. In
2023, adjusting for purchasing power, China outspent
both America and the European Union on combined
government and higher-education R&D. The country has
also drawn back many Chinese researchers who were
once based abroad, a cohort known as haigui (sea turtles),
a homophone for “returning from across the sea”.

All this has paid off. The country now publishes
more high-impact papers (those in the most-highly
cited 1%) than either America or Europe. In fields like
chemistry, engineering and materials science the country
is now considered a world leader. China also produces a
huge volume of high-quality computer-science research.
Zhejiang University, fourth in the 2025 index, was the
alma mater of Liang Wenfeng, the founder of DeepSeek,
China’s cutting-edge artificial-intelligence (AI) company.
(The Economist, 2025).

K. Yuryeva (2023) previously encountered
a similar situation while conducting a statistical
analysis of publications dedicated to the issue
of artificial intelligence in education. For this
analysis, the researcher selected publications
from 2020 to 2023 that were indexed in one of the
most authoritative bibliometric databases — Web
of Science. We have now summarized the results
obtained at that time in Figure 1.

The results of Nature Index for 2024 and 2025
have also been visualized in diagrams (fig. 2 & fig.
3). As a basis, we used the adjusted shares of the
top twenty countries in the ranking. A country’s
adjusted share in the Nature Index reflects its
contribution to scientific publications included in
the Nature database. This indicator accounts not
only for the absolute number of publications but
also for factors such as the size of the scientific
community, research funding, and others. It
enables a more accurate comparison of scientific
productivity across countries, regardless of their
size or number of researchers.
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Conclusions. A comparison of the presented
data indicates that only the People’s Republic of
China has demonstrated consistent growth in the
influence of its scientific publication activity in
recent years — an indicator of the effectiveness of
the country’s research efforts. Moreover, the pace
of this growth continues to accelerate.

Takinginto account the results of international
educational assessments (PISA) and global
university rankings, we have grounds to conclude
that the course adopted by the PRC at the beginning
of the 21st century — to reform compulsory nine-
year education on the basis of integration — has
proven to be fully justified. Today’s young scientists
and students are precisely those who have passed
through this renewed and reformed Chinese school
system. Furthermore, the broad integration of the
arts into school education has also contributed to
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the formation of a new generation of the country’s
intellectual elite.

After all, science — as a pursuit of new
knowledge about the world - is impossible without
creativity, the courage to innovate, openness
to diverse perspectives, attentiveness and
concentration, determination in achieving results,
overcoming obstacles, and solving problems. It is
precisely these essential personal qualities that are
nurtured through art and artistic activity, which
the younger generation of Chinese citizens has
been engaged in since early childhood through
various integrated forms.

The prospects for further research lie in
identifying trends in the expansion of directions,
methods, and forms of integrating the arts into
the educational and scientific spheres of Chinese
society.
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MeTa [oCIIifpKeHH I10JI4Ta€e B OIJISA/Il pe3yJbTaTiB peaJisallil ocBiTHbOI momiTuKu KuTanchbKol
Hapopgnoi Pecniy6utiku B XXI cTOJIITTI, cipsgMoBaHOI Ha GOpMYyBaHHS B MOJIOJIOTO ITOKOJIIHHA 6a30B01
IrpaMOTHOCTI B cCTeMi 060B’SI3KOBOI JIeB’ITUPIYHOI OCBITH, 30KpeMa Ha OCHOBi OCBITHBOI iHTerpartii
MHUCTeIITBA.

MeTtoau. B 0CHOBY MeTO/0JIOTII ZOCTIPKeHHS IIOKJIaZleHO aHaJli3 I 3icTaBJIeHHS YHCIeHHUX [Ke-
peJt pi3HOTO XapaKTepy: HOpMAaTHUBHUX JlepyKaBHUX NOKYMEHTIB, II[0 perjiaMeHTYTh QyHKIIIOHYBaH-
HA cucTeMu ocBiTu KuTtaricbkoi HapopHoi Pecitybitiku — ;oKyMeHTIiB /lep>kaBHOI Paguy, IleHTpasIbHOTO
HapogHoro ypazny i MinictepcrBa OcBitu KHP, ocBiTHIX cTaHmapTiB KHP pisHUX HOKOJIiHB, 30KpeMa
¥ MHCTeIIbKOI'o CIpsaMyBaHHd, (2001, 2011, 2022); Mi>kHapogHUX opraHisariii — UNESCO, OECD, The
World Banc; cTaTUCTUYHUX ZaHUX Bif HarlioHasbHOTO 6r0po cTaTUcTHUKU KuTaro (National Bureau of
Statistics of China), Global Economic Monitor; pe3yibTaTiB Mi>KHapOJHUX OCBITHIX fociimkeHs (PISA)
i perituHriB (World university rankings); cBITOBOro HayKOBOTO peUTHHIY Nature IndeX; KOHTeHTy Ha-
yKoMeTpHUHUX Iy1aTopM Nature Ta Web of Science; my6Jrikaiiiii y HayKoBo-efaroriuHii npeci KHP
1 VKpaiHu; KOHTEHTY IPOoQIIbHUX cauTiB. [yl aHaIi3y, 3iCTaBJIeHHS Ta y3araJbHEHHS UHUCJIEHHUX
CTaTUCTUYHUX JaHUX 1 pes3yJbTaTiB JOCHIIIKeHb Ta PEeUTHUHTIB aBTOPH, 3-IIOMIXK IHIIIOTO, CTBOPUIU
aHaJIiTU4YHI TabaULi Ta fiarpaMu.

PesyinbTaTu. 31ilicHeHe ITOPIBHAHHY AaHUX Nature Index oCcTaHHIX pPOKiB CBifUUTEH, 1[0 CEpPE]
IBaAISATH KpalH-mifepis suite Kurtalicbka HapogHa Pecriybitika e MOHCTPYeE CTiMiKe 3pOCTaHHS BILIH-
BOBOCTI HAaYKOBO-IIyOJIIKAIliiHOI aKTUBHOCTI 9K TOKa3HUKa ePpeKTUBHOCTI HAYKOBO-A0CIiAHOI po60oTH
KpalHU. 3icTaBJIeHHS IMOKasHUKIB 2024 1 2025 pokiB 3aCBiAYMIIO, 1110 TEMIIM TaKOTO 3POCTAaHHS JIUIIIE
HiIBUIIYIOTHCI. AHAJII3 pe3yJIbTaTiB Mi’KHapOJAHOI'0 OCBITHBLOTO HociaifpkeHHsS PISA 1 World university
rankings 3a fekisibKa poKiB Ha/iaB IIiZ[CTaBHU JJIsI BUCHOBKY, 1110 06paHuil Kurtaiicbkorw HapozgHoro Pe-
CIry6J1iKo0 Ha movaTky XXI CcTOITTA Kypc Ha pedopMyBaHHSA 000B’I3KOBOI IeB’ATUPIUHOI OCBITH Ha
3acazax iHTerpariii mmiyikoM BUOpaBaB ce6e. BiibIlle TOT0, CbOTOIHIIITHI MOJIO/I BU€EHI i CTyIeHTH, SIKi
3a6€e311e4yI0Th BUCOKI ITO3UITil KUTalMChbKOI HayKU Ta OCBiTH B Mi)KHapOJHUX PeUTUHTaX, — Ile caMe Ti,
XTO IIPOMIIIOB Uepes 1110 OHOBJIEHY 1 pepOpMOBaHY KUTANCHKY IIKOJY.

BucHOBKH. /[0CTiPKeHHS J0BEJIO, 1[0 IITUPOKa iHTerpallia MUCTEeI[TBA B IIKIJILHY OCBIiTY 3p0o6U-
Jla CBill BHECOK Y BUXOBaHHA HOBOI IreHepaliil iHTeJIeKTyaJabHOI eJiTH KpaiHu. HayKa sK IIOIIYK HOBUX
3HaHb IIPO CBIT HEMO>KJIUBA 6e3 KPpeaTUBHOCTI, CMIJIMBOCTI CTBOPIOBATHU HOBE, BITKPUTOCTI [0 pi3HUX
TOYOK 30pY, YBA’KHOCTI ¥ KOHIIeHTpAIlil, I1iJieCIpsIMOBaHOCTI y JNOCATHEHHI pe3yJsbTaTy, II0L0JaHH1
IIepeIlKo/, PO3B’I3aHHi IIpo6yieM. BUX0BaHHIO ITUX Ba)KJIMBUX 0COOMCTICHUX PHUC CIIPHUSIe MUCTEIITBO 1
MHUCTelbKa JistIbHICTD, 10 IKUX MOJIOZe IIOKOJIIHHSA I'poMaisH KuTaro 3aiydarTh 3 CaMOI0 JUTUHCTBA
Yy PISHOMaHITHUX IHTeTpOBaHUX popMax.

Kiro4doBi cioBa: Kuratickka HapogHa Pecniybutika, ocBiTa, iHTerpaTUBHHY HifXin, HayKa, peii-
THHT, LOCJIPKeHHs, MUCTEIL[TBO
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