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IICUXOJIOTTYHA I'OTOBHICTh MY3NYHOI'O
TEPAIIEBTA /10 POBOTH V CHEIIAJILHIA OCBITI

Y cmammi npedcmae/ieHo pe3yismamu meopemuKo-memo9d0102i4H020 aHANI3Y HAYKO8UX 3006ym-
Kig c8imogux ma 8ImuuU3HAHUX 8HEeHUX J0CAI0HCEHHS NPO6AeMU NCUXO0/102THHOT 20mO8HOCMI cneyianicmis,
KL 00CALOHCYIOMDB Ue Y 8UMIPL CNeulanbHOL 0C8imu ma KopeKuiliHo-peabiaimayiliHo2o enaugy Ha oimetl wo
Marms NOPYWEHHS IHMeAeKMyaibHO20, AYyMUCMUYHO20, MOBAEHHEBO20 MA KIHeCMemu4H020 OU30HMoz2e-
He3y. AHaAi3 imepamypHuUx dicepen noKasas, Wo NCUxo.102ivHa 20moeHicms gaxisua cneyiaibHoi oceimu
€ IHMe2panbHUM YMEOPEeHHAM nedaz02a W0 NoAA2ae y MOMUBAUIIHOMY, eMOUIUIHOMY Ma OiLAbHICHOMY
CMAag/IeHHI 00POCA020 00 3MIHU Y NOBEOTHKOBOMY, Pe2yNUMOPHOMY, PO3BUMKOB0MY, IHMEAEKMYANbHOMY,
YYMMEBOMY CNPULLMAHHI cnienpayl 3 OUMUHOI CNPAMOBAHOT HA KOPEKUI0 Ma KOMNEHCAullo ueHmpa/ib-
HUX 10epHUX nopyweHb ma ix Hacaiokie. IIcuxoa02iuHa 20mogHicmes My3ukKomepaneema npedcmas./ieHa y
AKOCMI MAKUX KOMNOHEHMI8: NpaKceo102iUH020, ACepmueHO20 ma iHmMepHa1bHo20. KOoxeH KOMNOHEeHmM
npeocmasneHo napamempamu HMe/AeKmya/abH020, MOMUBAULIH020, 801608020, CAMOPE2YyAIMOPHO20,
OUIHH020, KpeamueH020, Meop4020, KOMYHIKAMUBHO20, KOPEKUIIHO-KOMNEHCAMOPHO20 NCUXO0A02THUHUX
MexXaHi3Mi8. BUBHAUEHO, W0 0COOUCMICHI pUCU MY3UKaAHMA —Nedazo2a NPoasAIMbC 8 CuUmMyauil yceioom-
JIeHHSL HUM Heobxi0HOocmi cneyiaibHoi haxo8oi nio2omosKu 00 CNPUMAHHSA NCUX0A02IHHUX 0cobaugocmell
dimell 13 0co6AUBUMU OCBIMHIMU nompebamu. 3asHa4eHo, Wo 6e3 CPHOPMO8aHOI NCUXOAOIUHOL 20moe-
Hocmi paxieuss My3UHHO20 CNPAMYBAHHS, 11020 Cynepeisii HABUAHHA, NCUXO0/102IHHOT NIOMPUMKU 3aKAA0a-
IOMbCsL HecamugHe cmag/ieHHs 0o ocobausux dimeil ma cnienpays 3 HUMuU. My3uuHa mepanis nompebye
cneyiabHOl nideomosKku cneyianicmie SKi He MiAbKU KOMNEeMeHmMHi 8 06/1acmi My3uKku, 8naugy My3uKu,
BUKOPUCMAHHA MY3UUHUX THCMPYMEHMIB, @ M020 W i 3abe3neuye gieHoMeH ii efpekmueHocmi i HaditiHocmi
HAyK0B80-NPAKMUYHUX pe3y/abmamis. Mysukomepanisi wje 0ocums HeAagHO NO4a/Ad 8UKOPUCMOBY8AMUCH
Y cneyianwvHill oceimi i 00 Uiei pobomu 8KAOUUAUCL HaXi8UI 3 MYSUHHUM CNPAMYBAHHAM OisiibHOCMI. B
cmammi npedcmasAeHo po3pood/1eHI aemMopoM Kpumepii ma pigHi nCUXo0/102i4HOT 2omogHocmi (haxisys 3 my-
3UYHO020 pO3BUMKY CMOCOBHO adeK8amHoi 83aemodii 3 dimbmu dugepeHuiiiogary 6i0 moi uu iHWoi HO30-
A1021l. BU3Ha1eHo uio maka cnignpauys mae 8i06y8amucs 8 KOHMeKCcmi He miibKu My3uu4Hol a i cneyia/ibHol
pobomu 8 pamkax My3uuHoi ncuxomepanii. 3po6.1eHO 8UCHOBOK NPO HeobXiOHicMb po3pobku ma anpobauil
CMPYKMypHO-PYHKUIOHAAbHOL M0odeni (axoeoi cneyiaibHol NCUX0.102IHHOL nid20mogKuU cneyianicmie 3 Mmy-
3UKU 3 3HAUYWUM AKUEHMOM 3MiCmy HA NCUXOmepanesmuuHy 00nomogzy.

Knarouoei caoea: Mmysukomepanis, cneyiaibHa 0c8ima, NCUX0.1021UHA 20MOGHICMb, MYy3UUYHULL mepa-
nesm, dimu i3 0c06aU8UMU OCBIMHIMU nompebamu.

ITocTaHOBKa Mpo06eMH Ta il 3B’430K 3 Ba)K/IH-
BHMH HAYKOBHMH YH IIPAKTHYHHMHU 3aBAaHHSIMH.

Ha nyMKy BYeHUX BUCOKUU piBeHbL TIO-
TOBHOCTI ¢axiBI Iepenbadae IIpU HaJleXKHIN
TEOPeTHUKO-METOLOJIOTIUHINM Ta  OopraHisarjiu-
HO-TIPaKTUYHIN IITOTOBI BMITH 3IiMCHIOBAaTU
IIi3HaBaJIbHI OoIleparlii, aHaJisyBaTH Ta y3araJb-
HIOBATH IIPOOJIeMHI IIUTaHHS, BOJOAITH caMope-
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T'YJIAIIi€0, CAMOKOHTPOJIEM, eMOIIMHO-UyTTEBOIO
crabisnpHicTI0. KoMIIZlekcoM BMiHB, YMiHB Ta
HaBUYOK, MOTHBIB, OCOOHCTICHUX SIKOCTel Mae
BoJlomiTH ¢axiBenp it GOpMyBaHHS IICUXOJIO-
rigyHOI TOTOBHOCTI 0 BUKOHAHHSI TOI UM IHIIOL
IISUTBHOCTI, TOGTO MaTH iHTerpasbHi XapaKTepu-
CTUKM OCOOUCTOCTI i € IlepefyMOBOIO iHAMBINY-
aJIbHO OCOOMCTICHUX AKOCTelM Ha fyMKy C. Makcu-

93



V4 = Professional Art Education

Volume 5 (1) 2024

MeHKa, H. YenesieBoi (1997). IlpucTtaemMo 70 LYMKH
yKpaiHcbKux BUeHUX I.C. Bymax, JI.B. loJIUHCBKOL
110/I0 BIIPOBA/KEHHS HOBITHIX TEXHOJIOTIM 3a-
6e3IreyeHHs 0COOMCTICHOI TOTOBHOCTI MaliOyTHIX
¢$axiB1iiB 10 mpodeciiiHol AIAITBHOCTI.

B KOHTEKCTI HaIIIOro JOCIIi/KeHHS 3a3Havae-
MO, III0 IICUXOJIOTiYHA TOTOBHICTH IIPaIfiBHUKIB
MY3HUYHOI CQepH y IKOCTi My3SUUHHUX TepalleBTiB
HabyBae Ha Cy4yacHOMY eTalli PO3BUTKY CIleljiaslb-
HOI OCBITH aKTyaJIbHOI'O 3Ha4YeHHs I KOPeKIlil,
peabimiTanii Ta PO3BUTKY [iTeH i3 0CO6JIUBUMU
OCBITHIMHU IIOTpe6aMMU.

AHai3 ocCcTaHHIX JOCHIIKeHb i IyOJrKamii.
IIcuxoJsioriyHa roTOBHICTH $axiBIlg JOCTIHKYETh-
¢ B YKpaiHi y pisHUX cdepax AisILHOCTI i IIpef-
CTaBJIeHA JOCUTDh NOTY>KHUMH Ityostikarigmu C. /.
MaxkcuMeHKa (1994), 1.C. Bysax (2002), JI.JI. Xopy-
2k01 (2008) , H.®. IlleBueHko (2002) Ta iHIITHX.

CTOCOBHO BHUHUKHEHHS JOJAaTKOBUX IICHUXO-
TepaleBTUUYHUX QYHKIIHN y QpaxiBI[iB My3UUYHOIO
HalpsaMy, yKpaiHcbKa gocaigaung [.1. Ilyabxes-
Ko (2009) sasHauae, IO IICUXOTepaleBTHUYHOIO
¢yHKIier0 paxiBId My3sU4YHI TepaleBTHU HiIKUM
YUHOM He JyOJIIOHTh IIpodeciiiHi JiKapchbKi
000B’SI3KM JUTAYMUX IICUXIaTpiB, a HaBIaKW 3a-
0e3IeuyrTh II00JIaHHI MYJIbTH(GaKTOPHUX IIPO-
6J1eM PO3BUTKY [iTeH 3 0COGJUBUMU OCBITHIMU
norpebaMmu.

IIpogeciiiHa CBIOMICTB HOCTIIKYyeThCcsa H.D.
[leBueHko (2002) KJINYOBOTO YHWHHUKA WOTO
TICUXOJIOTIUHOI IignbHOCTI. Cepell KOMIIOHEHTIB
TOTOBHOCTI 10 IIeflarorivHol MisJIbHOCTI BUEHOK
BUJIUIeH] Taki: npodecifiHa caMOCBIIOMICTb, Bif-
HOBiflaIbHe CTaBJIEHHS JI0 HiJIbHOCTI, BU3HAaYEeH-
HJ HaUOWLIBII BIPOTiIZHUX CIIOCOOIB MiMi, MOTHUBA-
LIilHI, BOJILOBI, IHTeJIeKTyaJIbHi BIUIUBU 3 METOIO
BIpPOTiTHOCTI TOCATHEHHS Pe3yIbTaTy.

dopMyBaHHA Iijled Ta 3aBgaHb crarTi. MeTa:
IpeICTaBUTH PIiBHI IICHUXOJIOTIYHOI TOTOBHOCTI
daxiBId 3 My3WYHOI [MiSJIBHOCTI 0 KOPEKITiN-
HO-PO3BUTKOBOI Ta IICUX0TepalleBTUYHOI pO60TH
3 IiTbMHU i3 0COOJIMBUMU OCBITHIMU IIOTpebaMU.

3aBIaHHA:

1. Ha 0CHOBI TeOpeTUKO-MeTO0JIOTIYHOTO
aHaJlisy BU3HAYUTU OCOOJMBOCTI CTaHOBJIEHHS
¢daxiBIiB My3sU4HOI chepu 10 pobOTH Y ClIelliaib-
HIH OCBITI.

2. BUIBUTH piBHI Ta KpUTepil IICUXOJIOTIUYHOI
TOTOBHOCTI.

3. BU3HAUMTH i IpeICTaBUTH y CTATTi CTPYK-
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TYypy IICUXOJIOTIYHOI TOTOBHOCTI MY3HMYHUX IIefa-
TOTiB Ta HAIIPIMU IIPodeCciiHOT0 My3UKOTepaIieB-
THUYHOI'O BILJIUBY.

Buxiag ocHoBHOro marepiaxy. OCHOBHUMH
0COOJIMBOCTSIMH B3a€EMOJIII CITeITiaTiCTiB 3 My3UKHA
€ TPYJZHOILI SKi BUHUKAIOTh y chepi crerfiaabHOI
ocBiTH. Ile 00YMOBJIEHO KJIIHIKO-TICUXOJIOTiYHU-
MU XapaKTepHUCTUKAaMU YYHIB i3 ITIOPYIIIeHHIMHA Y
Ppo3BUTKY. TepalleBTUYHUH BIIJIUB B JOIIKUILHIN,
IIKJIBHINA Ta II03aIIKUIBHIN OCBITI 3[[iHICHIOETh-
€S 3 BUKOPUCTAHHSAM IICUXOTEpPalleBTUUHUX Me-
TOMIB Ta IIPUMOMIB, HAUBa K/IUBIIIOK 3 SIKUX €
MysHW4Ha Tepallid. I[IokasaHo, 1110 My3UKa € JieBUM
IICUX0TepaIlleBTUYHUM 3aC000M Ta IICHUXOJIOTid-
HUM MeXaHi3MOM CTBOPEHH$ y CBiZJOMOCTI fiTen
i3 MOpyIIIeHUM PO3BUTKOM MOTHBAIIII 10 HABYaH-
Hd 1 KOMyHIKalIlil, 0 opraHisanii BJJaCHUX TYMOK
Ta BUpIlIeHHd CKJIaZHUX (4acoM HEe3P03yMIIUX
IUIA TiTel 3 0COGJIMBUMU OCBITHIMH IIOTpe6aMu
3aBJIaHb i BIIpaB).

PasoM 3 THUM, TakuM JiTIM IIpHUTaMaHHa
JIX000B 10 CJIyXaHHS MY3WKH, MOTHUBAllisd 0 BU-
KOHaHH{ 3aBJjaHb Ta BIIPaB IIiJ] My3UKY, BOKaJIi-
3allii, aKTUBHI 0a’kaHHS pyxXaTHCAd i MY3UKY.
3a HaIIMMM CIIOCTEePeKeHHSIMH 3BYKHU MY3UKHU
CTUMYJIOIOTH AiTeM i3 3araJlbMOBAaHUM IICUXiU-
HUM PO3BUTKOM [0 KOMILIEKCY «O0>KUBJIEHHS»,
BUHUKHEHHS IHTepecy [0 CIIiBIIpalli 3 I1efarorom.
B iHITTOMY BUIIaZKy LiTH i3 30y/PKEHHAM 3aCII0KO-
I0I0THCS, BelyTh cebe OibII CTPUMAHO i YBa*KHO
IO TOTO, 1110 BiOyBa€ETHCH.

JlocmipkeHHsT yKpalHCchbKol BueHoi P. Ilpu-
3BaHCbKa (2020) BU3SHAYMUJIO OCHOBHI KJIaCU4HI Ta
Cy4acCHi My3WYHi TBOPH Ta IHCTPYMEHTH SIKi JIIKY-
BAJIbHUM UYWHOM BIUIMBAaKTL Ha [iTel Pi3HOTO
BIKY i3 0COOJIMBUMU OCBITHIMHU II0Tpe6aMMU.

Buxomguyyu i3 03HAYeHOIO BHIle BUHUK-
Jla mapagurma ImpodeciiHol HiATOTOBKHU MY3H-
KaHTa-QaxiBIsl B KOHTEHTI CIleljiaJbHOI OCBITH.
JiaTHOCTUYHUMH IIapaMeTpaMH IICUXOJIOTiYHOI
TOTOBHOCTI MM BCTAaHOBUJIM TaKi IICUXOJIOTiYHI
O3HaKMU:

- 00i3HaHICTh y mpobJyieMax KIIIHIKO-IICHXO-
JIOTIYHOTO Ta KiHECTeTUYHOIO PO3BUTKY AiTeH i3
0COOJIMBUMU OCBITHIMU IT0TpebaMuy;

- posmi3HaBaHHA IHAUBINyaNTbHO-ITUbEpeH-
[iaJIbHUX IIOPYIIeHb V AiTel 3 ayTU3MOM, II0py-
LIeHHAMU QYHKIIHl OIIOPHO-PYXOBOTO amapary;
aTOJIOTiI MOBJIEHHS Ta iHTEJIEKTY;

- MOTHBALIid IO CIIiBIIpalli 3 pi3HUMHU HO30JI10-
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TiIMU [iTel, IIPUHUHATTS I1X ICUXO0JIOTIYHUX 0CO6-
JINBOCTEU Ta YMOB KUTTEMISIIIBHOCTI;

- mpodecifiHe CaMOYCBiJOMJIEHHSI HeO0O6Xif-
HOCTI epeKTHUBHOI B3aeMO/Iil 3 AITHMHU Ta Ie[aro-
ramy;

- mpodisakTHKa OCOOHCTICHOTO BUTOPAHHS
IiJ; Yac TepaleBTUYHOI (JIIKyBaJbHO-CTabLIi3yI0-
40i) pob0TH 3 JITbMU Ta IX POAUHAMY;

- GopMyBaHHs IIPOIIeCiB CyIlepBisii ¢paxiBIliB
CIierfiaJbHOI OCBiTH;

- KpeaTUBHUU MIIXIN A0 CIIBIIpali 3 JiTbMH,
OIITUMICTUYHUN IIOIJIA/, Ha MAaUOYTHIN My3HUKO-
TepalleBTUYHUMN pe3yabTaT, TBOPUUU IIOTJIAN i
IepCIrieKTUBHe 0adeHHs BIUIMBY MY3WUYHHX Ha-
OpsAMiB Ha cTabumi3alfito IICUXiKK Ta PO3BUTOK
0COOHCTOCTI TUTHUHH.

B HamoMy eMHOIpUYHOMY [TOCIi>KEeHHS
6pasu yyacthb ¢axiBIli, 110 OTPUMaJU MY3UUYHY
OCBITY 1 B CBOIM AisIbHOCTI (IHOUBigyaJbHA Po-
6oTa, mep>KaBHI 3aKJIaAM CIeIliaJbHOI Ta iHKII0-
3UBHOI 0CBITH, IT03allIKJIbHA My3WUYHA 0CBiTa). 3a
pesyabTaTaMHU IIPOBeleHOI0 JOC/IiIyKeHHS BU3Ha-
YeHO TPU PiBHI IICUXOJIOTIYHOI TOTOBHOCTI My3UU-
HUX IIpalliBHUKIB 10 My3HUKOTepalleBTUYHOI IIpa-
11i 3 AITHMH i3 0COOJIMBUMHU OCBITHIMH ITOTpebaMU.

Ha BuHCOKOMY PpiBHIi IIpeficTaBJIeHO MY3HUY-
HUX TepalleBTiB fAKi IIPOJeMOHCTPYBaJIX 3HaHHSA
Ta BOJIOAIHHSA HaBUYKaMU IICUX0TepaIleBTUYHOI0
BILUIMBY Ha JiTed. BOHM KOMIIETeHTHI B 0COOJIH-
BOCTIX TU30HTOTeHe3y MiTel, IX MIOBeZiHIN, KO-
MYyHIKaIlii, TpygHoIax (TPUBOTH, IaHIYHI aTakKu,
CTEepPeOTUIHI Aii, KpUKH, TOI0). Ha TUTaHHSA IIpo
MOTHUBAIlI0 CHiBIpalli 3 TaKUMHU AiTbMU 3a3Ha-
YWJIH, 10 MaJIX 6a’KaHHS 3MiHUTHU IaTOJIOTIYHUN
cTaH 3aco6aMM MYSHKH. IX He GEHTEXKHJIO, L0
IUTUHA OyBae He YBa)KHOM0, IHAUPEPEeHTHOIO 10
3aHATh, HEBPOTUYHOI0 3 BUPAXEHOK IIPOOJIeM-
HOIO IIOBEJIHKOI0 Ta BIiZICYTHICTIO CaMOperyJiariii
Ta CaMOKOHTPOJIIO. B omlepaljiiHOMy ILIaHi CBO€EL
IiSIBHOCTI BOHU IJIaHYBaJIU OeCiTy 3 TUTHUHOIO,
HeUpOIICUXO0JIOTIYHI BIpaBH, Oy/aX IOCTIMHO yc-
MiXHeHUMH 1 pobposuwinBuMU. [Ipartorouu is-
OUBiNyaJbHO 3 OUTUHOK BOHU CHCTeMaTHYHO
BUBYAJIM 1 B IIOJAJBIIOMY IIPOTHO3yBaIH edek-
THUBHICTE IICUXOTepalleBTUYHOIO pes3yJbTaTty,
HOCTIMHO HiTBUINYIOYU CBOI $axOBi KOMIIETEHT-
HOCTI y cepi IcuxoTeparrii, creriaabHOI IICUX0-
JIOTii, HEMPOIICUXOJIOTiI, METOJUK Ta TeXHOJIOTiH
TI0O3UTUBHOIO BILUIMBY Ha JUTHHY.

U1 TesIKUX IIpefCTaBHUKIB BUCOKOIO PiBHSA

© OaexkcaHdp Iy abiiceHKOo

My3UKOTepalrisl BUCTYIIWIa K iHHOBaIliliHe Ha-
OyTTSI BJJaCHUX HOBHX PHUC caMe B CHUTYyallil B3ae-
Mopil i3 0co6JIMBUMU AITbMU. BOHU QIKCYIOTH Y
€001 iBJIacHI 107aTKOBi 0COGHMCTICHI IKOCTI, a caMe:
aCepTUBHOCTI (HAII0JIETJIUBOCTI), IHTepHAJIbHOCTI
(BimmoBifaJIbHOCTI) Ta IIpaKCeoJIOTIiYHOCTI (My-
3UKOTepaleBTHUYHA IIpalfd iHTerpoBaHa B [isIb-
HicTh). Ile piBeHb, SIKUII Ha ’Kajb, IIpe/CTaBJIe-
HUH JIUIIIe TPeTUHOI MY3SUUHUX IIPAIliBHUKIB, Ha
Hallly AYMKY € CTaHJapTHUM [JId IIpoLiecy iHTe-
rpariii IXx MysHU4YHOI JigIbHOCTI B My3UKOTepaIles-
THUYHY.

B paMKkax HayKOBOlI CTaTTi APYyryuil i TpeTiu
piBeHb OXapaKTepHu3yeMO [T0BOJI JIaKOHiIYHO. Ha
IpyroMy piBHI yCBioMJIeHHS ce6e y SIKOCTI My-
3UYHUX TepaleBTiB 3HAXOAIThCA 3Ha4YHA 4aCTU-
Ha YYaCHUKIB eMIIIpUYHOTO TOCIiiKeHHS. [103u-
TUBHHUMHU IIapaMeTpaMH € MOTHBAllid [0 3MiHU
B 0iK My3HMKOTepaleBTUYHOTO CIIPSIMyBaHHS, 3a-
IOBOJIEHHS Bifi pe3yJbTaTiB ITI03UTUBHOTO BILIU-
BY Ha [JliTel i3 pisHUMU IOPYIIEHHSIMU PO3BUT-
Ky, a HeTaTUBHUMH — J0JAaTKOBa CIIiBIIpaLd Has
co6010, ITepe’KUBaHHS, 1110 MOKe He CIIPaBUTHCS
3 TOBeJiHKOI AWUTHHH 1 [JofaTKOBa IIOCHJIEHA
criBIIpan Hajg cobor. My3uyHi ¢axiBIli ITHOTO
PiBHS PO3YMIIOTH 1 YCBIZJOMJIIOIOTH 3HAUYILiCTh
IICUXOKOPEeKIMHOI Ta IICUXOTepalleBTUYHOI po-
60THU 3 AITHMH, ajie IIPOIOHYIOTh OCATHYTHU BJIACHI
KOMIIETEHTHOCTI Yepe3 30BHIIIIHI BaKeJIi, a caMe:
TpeHIHTH Ha IpodeciiHe caMOyCBiJOMIEHHS,
BIPABJ/SIHHA B ONEpaliitHOMy KOMIIOHEHTI IICH-
XOJIOTIYHOI TOTOBHOCTI B CEHCI OIlepaIfjiiHuX IIpo-
eayp MysHKoOTeparrii.

3asHauyuMo, IO caMe I Ipyla TOCIIKY-
BaHUX 3abeslleymyia Hally eKCIIEpUMeHTaJIbHY
po60Ty IMOKasHUKaMU 3MICTy i pe3yJbTaTy My3U-
KOTeparieBTUUHOI po6oTHu ¢paxiBigd. Ha HUSbKOMY
PiBHI OIMMHMJIACH HE3HAUYHA KIIBKICTh JOCIHKY-
BaHUX MY3WYHUX IIPalliBHUKIB 9Ki He PO3KPUIU
CYTHICTh Hi OJHOTO ITapaMETPy [TiaTHOCTUYHOTO
IOCJIiIKeHHSI 0COO/IMBO B IICUXO0JIOTIYHOMY IIPHH-
HATTI 0COGJIUBOCTEN IHTEJIEeKTY, II0BEIiHKH, MOB-
JIEHHS1, BTpaueHUX QyHKITIN Tijla Ta MOTOPUKU. Ha
IX ZyMKy MycaTh 3aliMaTHCs 37i0Hi, TaJlaHOBUTI,
BIIpaBHI Ta CIYXHAHI AiTH; a IIPO caM BILIUB MY-
3K Ha IICUXIKY 1 AiSUTbHICTh TaAKUX [iTeM HIKOJIU
He YyJIHA 1 3HeBipeHi y pesyJIbTaTi.

Ilg rpyma [OCHi/pKyBaHUX IIOKasaja HU3b-
KUU piBeHb IIPOPeciiHOi CBITOMOCTI, 11010 3Ha-
4yIocTi My3HYHOI Tepamil Ha fgiteid. Karero-
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PHUYHICTE Ta 6e3allesAMilHICTh IXHBOI AYMKHU He
3abesmeuye o6paHUM HaMH IUISX CHeIliaTbHOI
po60TH My3UYHUX IIPAI[iBHUKIB, BOJIOHTEPIB, ap-
THCTIB B HAIIPSIMi IOIOMOTH JiTSIM 3 0COOJTUBUMHU
OCBITHIMHU ITIOTpe6aMMU.

BHCHOBKH Ta IIepCHEeKTHBHU N0 aIbIINX A0CTiI-
>keHb. OT)Ke IIporec GopMyBaHHS IICUXOJIOTIUHOI
TOTOBHOCTI MY3WUYHUX TepalleBTiB [0 pobOTH 3
OITBMH B PISHUX CeKTOpax CIleliaJbHOI OCBiTH
norpebye pos3pobku Ta ampobariil aBTOPCHKOI
CTPYKTYPHO-QYHKITIOHAJILHOI MOJeJi CHUCTeMU

npodeciiiHOro caMOyCBiIOMJIEHHS ITijIeH, 3MiCTy
Ta pes3yJIbTaTiB KOPEKI[iHO-KOMIIeHCAaTOPHOI, COo-
I[iaJIbHO-peabimiTallifiHol, AiarHOCTHUKO-PO3BUT-
KOBOI po60TH.

3abe3neyeHHs CIEI[iaJIbHOI [IOIIKUIBHOI,
IIKiJIbHOI, IHK/II03UBHOI Ta M03allKiJIFHOI OCBITH
MY3UYHUM KOMIIOHEHTOM IICHUXOTEPAIleBTUUHO-
ro BIUIMBY Ha CTaH IIOPYIIIeHHUX I[i3HaBaJbHUX,
MOBJIEHHEBUX, PeTYJIATOPHUX Ta KiHECTETUUHUX
KOMIIOHEHTIB € IHHOBAIilHUM HAIIpsIMOM po6o-
TH QaxiBIiB y CIlelliaJbHiN OCBITI.
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The article presents the results of theoretical and methodological analysis of scientific
achievements of world and domestic scientists of the study of the problem of psychological readiness of
specialists who study it in the dimension of special education and correctional and rehabilitation impact
on children with violations of intellectual, autistic, speech and kinesthetic dysontogenesis. Analysis of
literary sources showed that the psychological readiness of a specialist of special education is an integral
education of the teacher consisting in the motivational, emotional and activity attitude of the adult to
change in behavioral, regulatory, developmental, intellectual, sensual perception of cooperation with
the child aimed at correcting and compensation for central nuclear disorders and their consequences.

Methods & methodology. The psychological readiness of the music therapist is presented as
the following components: praxeological, assertive and internal. Each component is represented by
parameters of intellectual, motivational, volitional, self-regulatory, evaluation, creative, creative,
communicative, correctional-compensatory psychological mechanisms.

The scientific novelty consists in the author’s definition of criteria and levels of psychological
readiness of a specialist in musical development for adequate interaction with children differentiated
by one or another nosology.

Results. It is determined that the personal traits of a musician-teacher are manifested in a
situation of his awareness of the need for special professional training to perceive the psychological
characteristics of children with special educational needs. It is noted that without the formed
psychological readiness of a specialist of musical direction, his supervision of training, psychological
support, a negative attitude towards special children and cooperation with them is laid. Music therapy
requires special training of specialists who are not only competent in the field of music, the influence
of music, the use of musical instruments, but what ensures the phenomenon of its effectiveness and
reliability of scientific and practical results. Music therapy has recently begun to be used in special
education and this work included specialists in the musical direction of activity. Scientists studying the
pedagogical and psychological qualities of a music teacher point to criteria such as high-quality musical
abilities, the ability to encourage children to cooperate, to show musical abilities in these children,
develop musical taste in them, understanding of the material, make efforts while learning to play
instruments, creatively approach the use of musical material and systematically support motivation and
contribute to the creative development of children. The article presents levels of professional awareness
by music therapists of the problems of cooperation with children of the above difficulties, acceptance,
assimilation, processing and implementation of musical content. It is determined that such cooperation
should take place in the context of not only musical but also special work within the framework of
musical psychotherapy.

Conclusions. It is concluded that it is necessary to develop and test a structural and functional
model of professional special psychological training of music specialists with a significant emphasis on
psychotherapeutic assistance.

Keywords: music therapy, special education, psychological readiness, music therapist, children
with special educational needs.
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