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Y cmammi poskpumo neoazo2iuHi yMoeu nid2omoeKu MaillbymHb020 8Uumens My3UHHO20 MUC-
meymea 00 aKmugHoi pobomu 3 y4HAMU 8 nouamkosux kaacax HYII Ha npukaadi CyuacHuUx apm-neoazo-
2IYHUX MemOoOUK. BUAB/1EHO NOHAMMS «Nedazo2iuHi yM0o8U», «apM-Nedazo2iKka», «MemoouKa», «Memoo».
3’c08aHO nedazoeivHi yMo8U, AKI 8NAUBAOMb HA Npouec nid20moeKu MallbymHix guumenie My3uHHO20
mucmeymea 00 aKmMugHoOi pobomu 3 yUHAMU 8 nouamkosux kaacax HYII Ha npukaadi cydacHUx apm-ne-
dazo2iuHux Memooukx. OKpec/1eHO nedazo2iuHi ymMosu nid2omoeKu MalilbymHb020 8UUMeNs MYy3UHUHO20 MU-
cmeuymea 00 aKmMugHoi pobomu 3 yUHAMU 8 nowamkosux kKaacax HYIII Ha npukaadi cy4acHux apm-neoa-
202IHHUX MemOoJUK, ceped AKUX 8UOKPEeM/IEHO ITHMezpayito MUcCmeymea 8 HaguaabHull npouec, po3sUMoK
meopuux 30i6Hocmell y4Hi8, BUKOPUCMAHHS IHHOBAUIUHUX MEeXHO0.1021ll, nocmiliHe CAM0800CKOHA/I€HHS. 03-
2/1THYMO nedazo2ivHi yMosu, maki ik 1) cmgeopeHHs 0c06.1U8020 M8opU020 ocepedKa, siKe 00Nnomodice 3006-
Y8auam ycgioomMumu YiHHICMy, HEOOXIOHICMb Ma 8AXCAUBICMb 3ACMOCYB8AHHA APM-NEOa202iHHUX MemoduK
Y nouamkosiil wkoi; 2) gopmMy8aHHA HEOOXIOHUX 3HAHb, YMIHb | HABUUOK 0151 BUKOPUCMAHHA MAUOYyMHIiMU
8UUMENAMU apm-nedazo2iuHUX MemoouK y ixHill npogeciiiHiil disabHocmi. Cxapakmepuso8aHo nedazo2ivHi
YMO08U Nid20moeKU MAatilbymHb020 84UMeA1 MYy3UUHO20 MUCMeymaea 00 aKkmugHoi pobomu 3 y4HAMU 8 NO-
yamkosux kaacax HYIII Ha npukaaol Cy4acHUx apm-neoaz2o2iHHux Memooux.

Karwuoei caoea: apm-nedazocikd, no4amkosa WKOAA, MAlbymHill e4umeb My3UHHO020 MUC-
meymaea, iHmezpayisa mMucmeymaed, iIHHO8AUlHI MexXHO0.102ii, CAMOB00CKOHA/EHHSL.

IlocTaHOBKaA Ipo6JeMH Ta ii 3B’I30K 3 BarKJIH- «IIpo IOBHY 3arajbHy CepejgHI0 oCBiTy» (2020),
«/lepKaBHUM CTaHapTOM 06a30BOi CepefHBOI
ocBiTH» (2020), KoHIleIlig BIIpoBayKeHH Mejia
ocBiTH B YKpaiHi (2010).

Came Konmentiiss HVIII goromarae BUpPIIIH-
THU II0TpeOy BCeb6iYHOrO Ta TapMOHIMHOTO po-

3BUTKY IUTHUHU. Oco6JIMBe 3Ha4yeHHS B OCBITI

BHMH HAYKOBHMH YU IIPAKTHYHHMHU 3aBAaHHIMH.
IIpoTATOM OCTaHHIX POKIB IIPIOPUTETHU y CHU-
CcTeMi IIIKIJIbHOI OCBITH 3asHa/IM 3HAUYHUX 3MiH.
S0 paHinie roJIOBHUM 3aBJaHHAM OyJI0 HaB-
4aHHA, TOOTO Iepefadya MEeBHOTO 0OCATYy 3HAHB,
CHOTOZIeHHSI TI0KAa3ye, 110 OiMBIICTh MIKiJI BU3HA-

I0Th Ba>KJIUBICTh 0COOUCTICHO OPi€EHTOBAaHOIO Ha-
BUaHHS, METOI0 SIKOTO € BCEOIUHUU Ta TapMOHIN-
HUU PO3BUTOK AUTUHU. Y 3B’I3Ky 3 ITUM yBara
30Cepe/KYETHCS He JIMIIE Ha YCIIITHOCTI HaBYaH-
H ajle ¥ Ha eMOIIisIX IiTeH, iX afmanTallii, a TaKoxX
$isMYHOMY, IICHUX0-eMOIIIMTHOMY 3I0pOB’I0. Bce
IPOIIMCAaHO B TaKUX [NOKyMeHTax SK: 3aKOHOM
Vkpainu «IIpo ocBiTy» (2017), 3aKkoHOM VKpaiHU
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HaJlaeThCsI MUCTEIbKIN raaysi, sKka 6a3yeTbcs Ha
3[0pOB’s130epesKyBaIbHI KOMIIETEHTHOCTI Ta
crpusie : «PopMyBaHHI 37[0pPOBOTO CIIOCO0Y XKUTTS
1 CTBOpPEHHI yMOB /I (pi3sUYHOIO Ta IICUXO0EMO-
IIIHHOTO0 PO3BHUTKY, 1[0 HaA3BHUYalHO Ba’KJIUBO
It piteri» (Macout, 2019, ¢.40). Ik Harosonrye JI.
MacoJs, MysuyHe MHCTeTBO 3Ti[HO 3 yMOBa-
MU HoBoOI yKpalHCBHKOI IIIKOJIM, BUUTH IIIKOJIIPIB
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«imeHTUdIKYBaTH HacaMmIepes BJIACHI eMOIlii Ta
KepyBaTH HUMH: IpHUOOPKYyBaTH HeraTHUBHI CTa-
HU (THIB, CTpaxX, po3yapyBaHH, IIPUTHIUEHICTH),
YHUKATU cTpeciB» (Macos, 2019, c.21). Ile 6esy-
MOBHO BiJITIOBiJJa€e BUMOTaM CbOTO/leHHSL.

3MicT, MeToH pO60TH 3 YUHAMHU B MUCTEI]b-
Kilf OCBITI PO3TJIZaIN y CBOIX IIpaIdxX TakKi Hay-
KoBIIli, gk: O. l'arimamaka (2022), JI. KougpaToBa
(2020), O. Jlo6oBa (2020), JI. MacoJ (2022) , O. Illo-
JIoOKOBa (2019) Ta iH. ToMy Ilepe; MOJIOAUMU PpaxiB-
IIMJ MY3WYHOTO MUCTEIITBA II0CTAE 3aBJaHHA Y
PO3KpUTI He TiIbKU TBOPUYUX 3Mi0HOCTEMN iTel
aJste ¥ IX TIICUX0eMOIIMHIN PO3BUTOK.

Sk cTBepmKkye P. IIpiMma (2016), oCArTH IIHO-
IO MOYKHa 3a [OIIOMOIOI0 apT-IleflaroriKH, II0
TI0EJHY€e eJleMeHTH MIUICTelTBa Ta IIeflaroriku
(ITpima, 2016, c.6-8). Buxomsgauu 3 IIbOT0, MO’KHA
3a3HAYMTH, 1110 OCHOBHOI METOI apTIlearoriKu
€ XyTO’KHIW PO3BUTOK JAiTel Ta GOpPMyBaHHS OC-
HOB XYZ0°KHBOI KYJIbTYPH, COIliaJIbHA ajarTaliis
ocobucrocTi 3acobamMu KysabTypH (IIaBirok, 2013,
€.69). Illo € ofHUM 3 TOJIOBHUX 3aBJaHb B I104YaT-
KOBI# 11KoJIi B ymoBax HYIIL.

TakyuM YMHOM, OJHHMM i3 IIPiOPUTETHHUX
3aB/laHb I1e/IaTOTIKM IOCTAIOTh I1eIarOTiuHi yMo-
BU HiJTOTOBKHA MalOyTHHOTO BUUTEJSI MY3HYHO-
IO MHCTeIlTBa [0 aKTHUBHOI POOOTH 3 YUHAMHU B
novyaTKoOBUX Kyiacax HVIII Ha nIpukiIaii cydacHUX
apT-llelarOriYHUX METOAMK, aJpKe caMe II04aTKO-
Ba JIaHKA OCBITH € MaliO0yTHIM HaIlloi KpaiHu.

AHasti3 0CHOBHUX JIOC/TIi/IKeHb i My TiKarii.

Ba’KJIUBY OCHOBY [JI JOCJI/KeHHS IIpobJie-
MU CKJIaJIX HayKOBO-TEOPETUYHI IIpalli 3 IUTaHb
npodeciiiHOl HTiATOTOBKU MAaUWOYTHIX YUUTEJIIB.
dimocodcrki mepexymMoBU Oy 06IpyHTOBaHI C.
T'oHuapenkoM (2014), H. Hiukaso (2021); ocHOBH
earoriky BUIIO] IIIKOJIM BUCBITJ/IEHI B pob0oTax
C. BitBu1ibkoi (2006); mmearoriydi 3acagy JTOCTiI-
KyBauu 1. bex (1998), C. CucoeBa (1998). IIpo6e-
MU IpodeciiiHOl TiATOTOBKYU Mali6yTHIX YUUTEJIIB
II0YAaTKOBOI IIKOJIX PO3IJITHYTO B mpangax O. Cas-
4eHKO (2015). PopMyBaHHS Ta PO3BUTOK TBOPYOIL
0COOMCTOCTI BUNTEII B KpeaTUBHOMY CYCHIJIBCTBI
nociimkyBanu 1. 3g3r0H (2004), C. Crucoesa (1998)
Ta iHmi. JI. BseMuyk, B. ®omiH (2021) posriasaganu
OiITOTOBKY MaWOYTHHOTO BUUTEJSI MY3UYHOIO
MUCTeNTBa Iifi KyTOM 30py Cy4aCHUX TeXHOJIO-
rili HaBYaHHA MUCTEITBY YUHIB B yMOBax pedop-
myBaHHA HVII. Cepen HayKOBIIB, gKi BUBYAIHA
IUTaHHS apT-IleJaroriky, BapTo 3ragatu O. Bos-
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HeCeHCBhKY (2015), P. IIpimy (2016), O. CMinsaHeIb
(2009), O. Copoky (2016), O. ®emiit (2009), C. Xi1e6-
HIK (2011) Ta iHmuMxX. Ha 0oCHOBI IpoBe[eHOro
aHaJi3y HaykoBol giTepaTypH O. [lepkau (2015), P.
ITpimu (2016) Ta iH.

dopMy IIOBaHHS IijIel Ta 3aBJaHb cTaTTi. PO3-
KPUTHU NeJaroriyHi yMOBU MiZITOTOBKU MamnbyT-
HBOTO BUUTEJII My3UYHOTO MUCTEITBA /10 aKTHB-
HOI po60TH 3 YUHIMH B II04aTKOBUX Kiacax HVIII
Ha NOpPUKIaAl Cy4YaCHUX apT-TIefJaroTiyHuX Me-
TOMUK. BUSIBUTHU IIOHATTS «IIearoTidHi YMOBH»,
«apT-lleflarorikar, «MeTOgUKa», «MeTO».

BukJsiaJ OCHOBHOTO MaTepiajy Ta HOro pe3ysb-
taTiB. PO3BUTOK CydacHOI OCBITM BHMarae Bif
IeJaroriB He JIHIle BOJIOAIHHSA IIpodeciiHUMU
3HAHHJIMU Ta HaBUYKaMH, ajle ¥ YMIHHS 3aCTOCO-
BYBaTH HOBITHI I1eJarOTivyHi ITiIX0/11 Ta METOLUKHA
y CBOIU po60Ti. OCOBIUBO 1€ CTOCYETHCS BUUTEIIB
MY3UYHOTO MHUCTEIITBA, IKi MalOTh He Jiuiie Gop-
MyBaTH My3WUYHY KyJIbTYPY VYHIB, ajie ¥ CIIpPUSTH
IXHbOMY PO3BUTKY SIK 0COOMCTOCTEN. V 11iHi CTATTI
MH PO3IJITHEMO IIefarorigyHi YMOBH IiATOTOBKH
Mar6yTHHOIO BUUTEJISI My3UYHOTO MUCTELITBA 0
aKTHBHOI pO60OTH 3 YUHSAMH B II0YATKOBHX Kjlacax
HoBoi ykpaiHncekoi mkosmu (HVII) Ha mpukiiafi
CYy4aCHHUX apT-IleJJarOTiYHUX METOUK.

PosrigHeMo, 1110 TaKe IIOHATTS «IIefaroriuHi
YMOBH», «apT-Ileflarorika», «MeTOAuKa» Ta «Me-
TO[». BeJUMKWII TJIyMayHUU CJIOBHUK CydacHOI
YKpalHCbKOI MOBHU —pPO3KPHBAa€ IIOHATTA «IIefa-
TOTiYHi YMOBH» 3 KUIBKOX CTOpiH: 1) 11e HeobXif-
Ha oOCTaBWHA, BiJl SKOI 3aJ/Ie’KUTh 3MiNMCHEHHS
4oro-Heby/ib; 2) Iie 0COOJIUBOCTI peasbHOIL Tidib-
HOCTi, 3a SIKMX Bi0YBA€ThCI UM 3[iHCHIOETHCS
m10-Hebyab (Byces, 2005, 1295).

B Toi camuit yac H. Byraerp, sgka posrisgae
TOHSATTA «IIeIaTOTiuHiI YMOBH» K HEOOXIiTHICTS i
IOIIIBHICTh 00CTaBUH, Bifl IKHX 3aJI€)KUTh edek-
THUBHICTH OCBiTHBOro Iipoiiecy (byraens, 2002,
7-9). IlircyMOBYyIOUH I TIyMadyeHHs MOKHa CKa-
3aTH, IO «IIelaTOTiuHi yMOBU» — ITe 06CTaBHUHA Bif
SIKOI 3aJIe)KUTH 3/1iHiICHEHHs OCBITHBOTO IIPOIleCy.

ApT-iefjarorika — Ife crelfiajizoBaHa rajaysb
Tefjaroriky, sika BUKOPHUCTOBYE MHUCTENTBO (Ha-
IIPUKJIaf, >KUBOIIMC, My3UKY, TaHellb, TeaTp, Ji-
TepaTypy Ta iHIle) K IHCTPYMEHT [JI OCBITH,
HaBUYaHHS Ta PO3BUTKY JIofiel. [0JIOBHOO METOI
apT-lleflarOriKy € CTUMYJIIOBaHHS TBOPYOCTi, ca-
MOBHUPpa)kKeHHs, eMOITiIfHOTO Ta COIliaJIbHOTO po-
3BUTKY, a TaK0X BUXOBaHHS ocobucrocTi (IIaB-
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JIIOK, 2013, c.69).

[IoHATTA «MeTOAWKa» II03HAYAETHCS KOH-
KpeTHUMH IIPUHIUIIaMU, GopMaMH Ta 3acobaMu
BUKOPUCTAHHS METO/IB, 3a JOIIOMOTOI0 SIKUX 3/[iMi-
CHIOETHCS OLIBII IJTMOOKe IIi3HAaHHS Pi3HOMAaHIT-
HUX IIelarOTiyHUX IIpo6JieM Ta IX pO3B’sg3aHHA.
(Byceu, 2005, c.664).

V DUMAKTHUIN «MeTOA» PO3TIIHAIThCI SIK
CITiBIIpAIld BUUTeJIS I YUHIB, gKa CIIpIMOBaHa Ha
HOCJTiZJOBHE BUKOPHUCTAHHA PIi3HUX 3aC00iB I
IOCATHEHHSI KOHKPETHOI MeTHU uepe3 IOCIiKeH-
HJ HaBYa/IbHOI'O MaTepiajy. 3arajoM, IIiZir0TOBKa
MaNOyTHIX BUMUTENIIB MY3UYHOIO MUCTEI[TBA [0
aKTHUBHOI poO0THU 3 YUHIMU B II0UYaTKOBUX KJlacax
HoBoi yKpaiHCHKOI IIKOJIU II0TPeOye KOMILIEKCY
eJarorivHuX yMOB, IKi BKIIOUAKOTh IHTErparllito
MUCTelITBA B HaBUYaJbHUM IIPOIleC, PO3BUTOK
TBOPYHUX 37i6HOCTEN YUHIB, BUKOPUCTAaHHS iHHO-
BaIlilHUX TEXHOJIOTiM Ta MIOCTifiHe CaMOBIOCKO-
HaJIeHHd. JIullle 3a TaKUX YMOB MauWOyTHI BUU-
TeJli 3MOJKYTh YCHIITHO BIIPOBA/KyBaTH CydacCHI
apT-Iefaroriydi MeTOAUKHU Ta CIIPUATH TapMOHIN-
HOMY PO3BHUTKY CBOIX YUHIB.

3’coBaHoO, II0 OJHIE 3 KJ/IYOBHUX YMOB
YCIIIITHOI MiATOTOBKM MaWOyTHIX BUHUTEJIB MYy-
3MYHOTO MHUCTEITTBA € IXHS 3IaTHICTh 1 6a’kaHHSI
IHTerpyBaTH MMCTEIITBO B HaBUaJbHHUHU IIPOILieC.
CydJacHi apT-Ile[larOriuHi MeTOIUKH, TaKi 9K Me-
TOJHKAa IrpoBol aKTUBHOCTI, My3HKOTepallid, a
TaK0’X MeTOJ, IIPOEKTiB, O3BOJIAKTHL CTBOPUTHU
CIIPUATIUBY aTMocdepy A1 BUBUEHHS MY3UKHU Y
II0YaTKOBUX KiacaxX. MalbyTHI BUMTeJIi IOBUHHI
OyTH TOTOBIi 0 TBOPYOr0 BUKOPUCTAHHSA IIUX Me-
TOJIUK, @ TAKOK [0 IIOIITyKy HOBUX CII0COOIB BIIPO-
Ba/PKeHHSI MUCTeIITBAa Y HaBYaJIbHUU IIPOIIeC.

Ba’XJIMBOIO IIelaTrOriYHOI YMOBOIO € TaKOX
PO3BUTOK TBOPUYHUX 3[IOHOCTEN YYHIB yepe3 My-
3U4YHe MHCTelTBO. MalOyTHI BUWTesi IIOBUH-
Hi MaTH 3HaHHA IIPO METOAU CTHUMYJ/IOBaHHSA
TBOPYOCTI y [iTeX Ta HABUYKU IX BUKOPUCTAHHS
B IpakTuili. Cepel TaKUX METOIUK MO>KHa Bif-
3HAUMTH IHTepaKTHBHE My3HYHe CIIiJIKyBaHHS,
BUKOPUCTAaHHS PI3HOMAHITHUX MY3WYHUX iH-
CTPYMEHTIB y HaBUaJIbHOMY IIPOIleCi, a TaKOXX
CTUMYJIFOBAaHHS YYHIB 10 CAMOCTIHHOTO TBOPYOIO
IIpoIIecy.

V cyyacHOMY CBITi IHHOBaIiiHI TEXHOJIOTil
BiZ[irparoTh Ba>KJIUBY POJIb Y HaBUaHHI. MaliOyTHI
BUUTEJI My3UYHOTO MUCTEIITBA IOBUHHI OYTH 03-
HaWOMJIEH] 3 Cy4JaCHUMU TeXHOJIOTIIMH, TAKUMU
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SIK KOMIT'FOTepHI IIporpaMHu Il CTBOPeHHS My3U-
KH, BiJle0 Ta ayAiopecypcH /i1 HaBUYaHHS, BUKO-
pUCTaHHA IHTEPaKTUBHUX [OIIOK Y MY3HYHOMY
HaBYaHHI TOI0. BMiHHS epeKTUBHO BUKOPUCTO-
BYBAaTH ITi TEXHOJIOTiI I03BOJIUTh MaliOyTHIM BUH-
TeJIIM 3pOOUTU HaBUaJIbHUM IIPOIlecC IiKaBillum
Ta AOCTYIHIIITNUM JJI VIHIB.

He MeHIIT Ba)KJIMBOIO I1€aTrOTiYHOI0 YMOBOIO
€ IIOCTilHe CaMOBJOCKOHaJIeHHs MalOyTHIX BUU-
TeJIiB My3W4YHOro MucTernTBa. OcCBiTa — Iie IIpo-
1ec, 110 HiKOJIM He 3aBepIIyeThCs, TOMY BUHUTEJIL
IOBUHHI OyTH TOTOBI [0 IIOCTIMHOTO OHOBJIEH-
H CBOIX 3HaHb Ta HaBUUYOK. Ba’KJIMBO aKTUBHO
BiZIBilyBaTH CeMiHapH, TPeHIHTH, KOHpepeHIlil, a
TaKO0XX BeCTU IIpodeciiHUN 06MiH TOCBIIOM 3 KO-
JleraMH.

Taxkox aHazi3 JiTepaTypu [03BOJIUB BUS-
BUTH TaKi IIe/laroriuHi yMOBH, fIK: 1) CTBOpeHHS
0COOJIMBOIO TBOPYOIO OCepenKa, siKe TOIIOMOKe
3nobyBadyaM yCBiTOMHUTH ITiHHICTh, HEOOXiTHICTH
Ta Ba’KJIUBICTHb 3aCTOCYBaHHA apT-IlefaroriuHUX
METOVK y IOYaTKOBIM IKOJI; 2) GopMyBaHHS
HeoOXiTHNX 3HaHb, YMiHb i HABUYOK /IJI1 BUKOPU-
CTaHHS MaWOYTHIMU BUUTeJIMU apT-Ileflarorid-
HHUX METOJIVK y IXHiN GpaxoBill po6OTi.

IlepBicHa ITefraroriuHa ymMmoBa OKPECJIIE YT-
BOPEHHs I1eBHOTO TBOPYOI0 OTOYEHHs, sIKe JI0II0-
MaraTUMe PO3YMIHHI0O MaMOyTHIMHM IefaroraMmu
IIiHHOCTI, ITOTPe6H, a TaK0>K Ba>KJTUBOCTI 3aCTOCY-
BaHH{ apT-IleJarOTiYHUX METOLIB V OCBITHHOMY
CepeloBUIIl ITOYATKOBOI INKOJU. AOM BUYUTEb
O6yB rOTOBHM JI0 BIIPOBAJPKeHHS Cy4aCHUX apT-11e-
IaroriyHUX MeTO/iB, BiH ITIOBUHEH YCBIZJOMJIOBA-
TU IXHIO IIHHICTh Ta HEOOXiIHICTh y IiATOTOBIT
YUYHIB II0YaTKOBOI IIIKOJIH, & TaKO>K 3HAaTHU Teope-
THUYHI OCHOBH apT-liefaroriku. YacTto CTymeHTH
OPIEHTYIOTHCA Ha [MAOIUIBbHI II/ICTaBH, 30Cepe-
KYHUUCh HAa BUPIIIEHHI [IeBHUX, eIMi30JUYHUX
3aBJaHb. B TaKMX CUTYyaIlisIX IIOTPi6GHO BragyBaTu
3acobu 1 CIIOHYKaHHS HaB4YaJIbHO-TBOPYOIL po-
60TH, CIIPUSHHS ITO3UTUBHIN MOTHBAIIil 0 HaB-
4YaHH{, a TaKO)K CTBOPEHHs CIPUATINBUX YMOB
IUIA TIparfi. Ba>KiimBo M061TisyBaTHU CTYAEHTIB 10
BJIACHOI aKTUBHOCTI, 110 iMiTye IIPaKTUKY, HaJa-
04X IM MOYKJIMBICTBH YacTO aHaJi3yBaTH Ta CHH-
Te3yBaTHU IBUIIA i IPOIIECH.

T'OTOBHICTHP MauOYTHIX BUUTEJIB [0 BUKO-
pucTaHHA apT-lIefaroriki BHMarae HasgBHOCTL
OCMUCJIEHUX 3HAaHb 1 BMiHb, IIEpeBipeHUX y pe-
aJIbHIU IIPaKTHUIl Ta BUSHAHUX BUUTeEJIEM SIK 0CO-
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OHCTO BaXKJIMBUX, HEOOXITHUX Ta HallepeKTUBHI-
mux. Kpurepiamu ycminmHoro QyHKI[IOHYBaHHS
TaKOro TBOPYOTO OCepeJKa €:

* VCIIIIIHE BUKOPUCTAHHS apT-Tiefaroriy-
HUX METOAUK Y HaBUYaJIbHOMY IIPOIIeCi;

* BHUCOKUH piBeHb IIiITOTOBKU BUKJIAZA4iB
10 BUKOPUCTaHHS MUCTEIITBa B HABUaHHI;

* OQpraHisaljilo HaBYaJIbHOI'O IIPOIeCy 3
epeKTUBHUM BUKOPUCTAHHIM KpeaTHBHUX Me-
TOJIB;

* HaJIe)KHe CIIBIIpAIl0 31 IIKOJaMHU [JIs
BIIPOBA/PKEHHS IIepefioBOr0 [OCBiZly BUKOPHU-
CTaHHS apT-MeJaroriYHUX MeTO/liB y TOYaTKOBINA
IIIKOJTi;

* BUpIllIeHHS 3aBJaHb II1earoriyHoi Ipak-
THUKU 3 aKIIEHTOM Ha 3aCTOCYBaHHS apT-Ile[aro-
TiKH.

HacTtyniHa mefaroriyHa yMoBa BiTHOCHUTHCS
no GopMyBaHHS HEOOXiIHUX 3HAaHb, YMIHb 1 Ha-
BHYOK y MaWOyTHIX YYHUTeJiB MY3UYHOTO MHC-
TelTBa B II0YAaTKOBIM IIIKOJII II10/[0 3aCTOCYBaHHS
Cy4aCHUX eJIEMEHTIB apT-IearoriuyHuX MeTOZiB
y ¢axoBii po60oTi. BUKOHaHHS Ili€l BUMOTHU 3Ma-
JILOBYE IIeBHY II00Y/IOBY IIpOIleCy HaBUaHH, [
I[eHTpaJbHe MiClle BiIBOIUTHCI ManOyTHHOMY
BUKJIaJlavy My3SUUYHOT0O MUCTEIITBA Ta HOr0 aKTHB-
HIil TBOPUil LignbHOCTI. IJe 06yMOBIEHO TUM, 1110
CTPYKTYPYBaHHS HaBUYaJILHOTO IIpPoIlecy 3o00pa-
’Kye B3aeMO3B’SI30K MDK CTy/leHTaMU i Iefjarora-
MU, IXHE CIIiIBPOOITHUIITBO, a TAKOXK OpraHisariiro
1 KepyBaHHSI HaBYaHHAM, CKOHIIeHTPOBaHi Ha JI0-
CATHEHHI 3aIlJIAHOBAaHUX pe3yJbTaTiB (3aBJaHb
HaBYaHHA Ta IX MeTH).

TakuM YMHOM, cepel| IeNaroTidyHUX YMOB
HiITOTOBKU ManOyTHHOTO BYUTENSI MY3UYHOTO
MHUCTeIITBa [0 aKTUBHOI pOOOTHU 3 YUHSIMHU B II0-
4aTKOBUX Kyacax HVIIl Ha mpukiafi CydacHUX
apT-llelarOTiYHUX METOJUK, MM MOKEMO Ha3Ba-
TU IHTerparjil0 MUCTeI[TBa B HaBUaJbHUU IIpPO-
I1eC, PO3BUTOK TBOPUHMX 3/1I0HOCTEN YUHIB, BUKO-
pUCTaHHSI iHHOBAIlIMHUX TEXHOJIOTiM, IIOCTiliHe
CaMOBJ[OCKOHAJIEHHS, CTBOPEHHS O0COOJIUBOTO
TBOPYOTO OCepefiKa, SIKe TOIIOMOXKe 3/[00yBavuam
YCBiIOMHUTH IIiHHICTh, HEOOXiMHICTb Ta BaX-
JIUBICTh 3aCTOCYBaHHS apT-IlelalOTiYHUX METO-
MUK y OYaTKOBIiM IIKoJIi, opMyBaHHSA HeoOXif-
HUX 3HaHb, YMiHb 1| HABUYOK [JI1 BUKOPUCTaHHS
MaNOyTHIMU BUUTENIMU apT-IlelaTOTIYHUX Me-
TOJIUK Yy IXHIN TIpodeciiHiN TidTbHOCTI.

Bucuopku. OT)Ke, B Me)KaxX BHUCBITJIEHHS

70

TAaHOTO acCHeKTy PO3KPUTO IIefaroriuyHi yMOBH
HiATOTOBKM MauOyTHHOIO BYUTENS MY3UYHOTO
MHCTEeNTBA O aKTUBHOI pO60TH 3 YUHAMHU B IIO-
yaTKOBUX Kjacax HVIIl Ha mpuUKiIafi CydacHUX
apT-llelarOriYHUX MeTONUK. BUSIBJIEHO ITOHSTTS
«IleflaroTiyHi yMOBM», «apT-Ilefjlarorika», «MeTo-
IUKa», «<MeTo». «Ilemaroriuai yMoBU» — I1e 06CTa-
BUHA BIiJ| K01 3aJIe’KUThH 3[iMCHEHHS OCBITHHOTO
IIpoIecCy.

OKpecJIeHO IIeflaToTiuHi YMOBU ITiATOTOBKH
Mar6yTHHOIO BUUTEJISI My3UYHOTO MUCTELITBA J0
aKTHBHOI pOo60TH 3 YUHSAMHU B II0YATKOBHX Kjlacax
HVII Ha mpukiIafi CydacHUX apT-TeJaroriuHuX
MeTOJUK, cepefi SIKUX BHOKPEMJIEHO iHTerparjio
MHCTelITBA B HaBYaJbHHUU IIPOIleC, PO3BHUTOK
TBOPYUX 3[Ai0HOCTEN YUHIB, BUKOPUCTAHHS iHHO-
BAI[IMHUX TEXHOJIOTIH, IIOCTiliHe CaMOBJOCKOHAa-
JIEHHS.

PO3I/IsIHYTO IIelaroTivHi YMOBH, TaKi SK:

1) cTBOpeHHSI 0COGJIMBOTO TBOPUOIO OCEPe-
Ka, gKe IOIIOMO>Ke 3700yBadyaM yCBiJOMUTH IJiH-
HICTb, HEOOXITHICTh Ta Ba>KJIUBICTh 3aCTOCYBaHHS
apT-IlelarOriYHUX MeTOAUK Y ITI0YaTKOBIHM IIIKOJII;

2) dopmMyBaHHSA HEOOXiIHUX 3HaHb, YMIHb I
HaBUYOK [JI1 BUKOPUCTAHHSI MaWOYTHIMU BYH-
TeJISIMHU apT-TleJaroTiyHuX MEeTOAMK Y IXHIHN IIpo-
becifiHIN AiIBHOCTI.

CxapaKTepu30BaHO IIeIarOTiuHi  yMOBH
OiATOTOBKU ManOyTHHOIO BYUTENSI MY3HUYHOTO
MHCTEeNTBA O aKTUBHOI pO60TH 3 YUYHAMHU B IIO-
yaTKOBUX Kjacax HVIIl Ha mpuUKiIafi CydyacHUX
apT-llefarorivyHUX MeTOAUK.

IlepcneKTHBAaMH  HOJANBIINX  JOCTiKeHb
MOKHa BBa’KaTH IIUTAHHs, II0B’I3aHI 3 PO3KPUT-
TSIM TBOPUYMX 3i0HOCTEH AiTed Ta CIPHUSIHHSA IX
TICUX0eMOLIIMHOMY PO3BHUTKY 4epes apT-Ilefjaro-
TiKy, IKa HOEMHYE B COO1 eJIeMeHTH MUCTEITBA Ta
nepnaroriky. OCHOBHA MeTa apT-Ileflaroriky II0JIsl-
rae B XyJI0>KHbOMY PO3BUTKY [iTel i opmMyBaHHI
OCHOB XY 0’KHBOI KyJIbTypH, a TaK0OXX Y COIliajlb-
HIiM agarranii ocobuCcTOCTi 3aco6aMU KYJIbTYPH.
ITe € ogHUM 3 TOJIOBHUX 3aBJaHb II0YaTKOBOI
IKoIu B yMoBax HVIIl. TakuM 4YUHOM, OHUM i3
IPiOPUTETHUX 3aBJAaHb IIeArOTiKK CTae CTBOPEH-
HA IIeflaTOTiYHUX YMOB /IS ITiITOTOBKKU MaunOyT-
HiX BUUTEJIIB MY3UYHOTO MUCTEIITBA [0 aKTUBHOI
po60TH 3 YYHAMH B II0UAaTKOBHUX Ksacax HVIII 3
BUKOPHUCTAaHHIM Cy4aCHHUX apT-IleflaroriyHux Me-
TOIUK. AJ)Ke caMe II0UYaTKOBa JIaHKa OCBITH $op-
Mye MalOyTHEe HAIllol KpaiHU.
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The article reveals the pedagogical conditions for preparing future music teachers for active
work with students in the primary grades of the New Ukrainian School (NUS) through modern art-
pedagogical methods. The concepts of «pedagogical conditions,» «art pedagogy,» «methodology,» and
«method» are identified. The pedagogical conditions affecting the process of preparing future music
teachers for active work with students in the primary grades of the NUS through modern art-pedagogical
methods are clarified. The pedagogical conditions for preparing future music teachers for active work
with students in the primary grades of the NUS through modern art-pedagogical methods are outlined,
including the integration of art into the educational process, the development of students’ creative
abilities, the use of innovative technologies, and continuous self-improvement. It is established that one
of the key conditions for the successful preparation of future music teachers is their ability and desire
to integrate art into the educational process. Modern art-pedagogical methods, such as game activity
methodology, music therapy, and project method, allow for the creation of a favorable atmosphere
for learning music in the primary grades. Future teachers must be prepared to creatively use these
methods and to seek new ways to implement art in the educational process. An important pedagogical
condition is also the development of students’ creative abilities through music. Future teachers should
have knowledge of methods to stimulate children’s creativity and the skills to apply them in practice.
Such methods include interactive musical communication, the use of various musical instruments in the
educational process, and encouraging students to engage in independent creative processes. Pedagogical
conditions examined include:

1) creating a special creative environment that helps students recognize the value, necessity, and
importance of applying art-pedagogical methods in primary school;

2) forming the necessary knowledge, skills, and abilities for future teachers to use art-pedagogical
methods in their professional activities. The pedagogical conditions for preparing future music teachers
for active work with students in the primary grades of the NUS through modern art-pedagogical methods
are characterized.

Object. The aim of the article is to reveal the pedagogical conditions for preparing future music
teachers for active work with students in the primary grades of the New Ukrainian School (NUS)
through modern art-pedagogical methods. The concepts of «pedagogical conditions,» «art pedagogy,»
«methodology,» and «method» are identified. The pedagogical conditions that influence the process of
preparing future music teachers for active work with students in the primary grades of the NUS through
modern art-pedagogical methods are clarified. The pedagogical conditions for preparing future music
teachers for active work with students in the primary grades of the NUS through modern art-pedagogical
methods are outlined, including the integration of art into the educational process, the development of
students’ creative abilities, the use of innovative technologies, and continuous self-improvement.

The article examines pedagogical conditions such as:

1) creating a special creative environment that helps students recognize the value, necessity, and
importance of applying art-pedagogical methods in primary school;

2) forming the necessary knowledge, skills, and abilities for future teachers to use art-pedagogical
methods in their professional activities.
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The pedagogical conditions for preparing future music teachers for active work with students in
the primary grades of the NUS through modern art-pedagogical methods are characterized.

Methods & methodology. Traditional research methods were applied: conventional analysis
of scientific and pedagogical literature, and empirical methods. During the study, the pedagogical
conditions for preparing future music teachers for active work with students in the primary grades of the
New Ukrainian School (NUS) using modern art-pedagogical methods were theoretically characterized.
Among the identified pedagogical conditions were the integration of art into the educational process,
the development of students’ creative abilities, the use of innovative technologies, continuous self-
improvement, the creation of a special creative environment to help students understand the value,
necessity, and importance of applying art-pedagogical methods in primary school, and the formation of
the necessary knowledge, skills, and abilities for future teachers to use art-pedagogical methods in their
professional activities.

Results. The article explores the pedagogical conditions for preparing future music teachers to
work actively with students in the primary grades of the New Ukrainian School (NUS) using modern
art-pedagogical methods. The concepts of «pedagogical conditions,» «art pedagogy,» «methodology,»
and «method» are defined. «Pedagogical conditions» refer to the circumstances on which the
implementation of the educational process depends. Art pedagogy is a specialized field of pedagogy that
uses art (such as painting, music, dance, theater, literature, and others) as a tool for education, training,
and development. The main goal of art pedagogy is to stimulate creativity, self-expression, emotional
and social development, and to nurture the individual. The concept of «methodology» denotes specific
principles, forms, and means of using methods to gain a deeper understanding of various pedagogical
problems and their solutions. In didactics, «method» is seen as the collaboration between teacher and
students, aimed at the sequential use of various means to achieve a specific goal through the exploration
of educational material.

The pedagogical conditions affecting the process of preparing future music teachers to work
actively with students in the primary grades of the NUS using modern art-pedagogical methods have
been identified. The pedagogical conditions for preparing future music teachers to work actively with
students in the primary grades of the NUS using modern art-pedagogical methods have been outlined.
These include the integration of art into the educational process, the development of students’ creative
abilities, the use of innovative technologies, and continuous self-improvement. The pedagogical
conditions considered include: 1) the creation of a special creative environment that helps students
understand the value, necessity, and importance of applying art-pedagogical methods in primary
school; 2) the formation of the necessary knowledge, skills, and abilities for future teachers to use art-
pedagogical methods in their professional activities.

The pedagogical conditions for preparing future music teachers to work actively with students in
the primary grades of the NUS using modern art-pedagogical methods have been characterized.

Conclusions. Among the pedagogical conditions for preparing future music teachers to work
actively with students in the primary grades of the New Ukrainian School (NUS) using modern art-
pedagogical methods, we can identify the integration of art into the educational process, the development
of students’ creative abilities, the use of innovative technologies, continuous self-improvement, the
creation of a special creative environment that helps students understand the value, necessity, and
importance of applying art-pedagogical methods in primary school, and the formation of the necessary
knowledge, skills, and abilities for future teachers to use art-pedagogical methods in their professional
activities.
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