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Y cmammi po32astHymo i OUiHeHo ICMOpU1HULL 8nAuU8 Ha po3pobKy 2pagdiuHo2o naakamy. BcmaHos-
JIeHO, WO Cb0200HI docmamHbo 6azamo 2pagdivHoi npodyKuyii Ha puUHKY ousaiiHy, SKull npozpecye il po3su-
80A€EMbCA 3 8EAUKOI WBUOKICMI, 00HAK He 8CS 2padiuHa npooyKUia MA€E HANeHCHY AKiCMb. IIpome 8usa8.1eHo,
wo pospobka epagiuHo2o naakamy umazae 00CmMamHbo T'PYHMOBHO20 Nidxody 00 020 NPOEKMYB8AHHSI.
Y cmammi posesasidarombcsi emanu po3pooKu epa@ivHuX naakamis, i3 USHA4eHHAM yiiell ma 3ae0aHb HA
KOJ{CHOMY emani po3pobKu, a came: 8USHAUEHHSA yiiell i 3a80aHb naakama (0451 OMPUMAHHA THPHopmauii
SIKY He06XI0HO 0oHecmu 00 ayoumopii ma npo2HOo3y8aHHs il 360pomMHOI peaxuii), aHai3 Ui1bO8OT ayoumopit
(0151 6cCMAHOB/1€HHA Ayoumopii Ha Ky 6yde opieHmy8amucs po3pooka epagiuHozo naakamy), 36ip ideii (015
2eHepauii pisHo20 pody idell, AKi MOXCymb Oymu peanizosaHi), po3pooKa KoHuenuyii (041 8USHAUEHHS KiH-
uesoi KoOHuenuyii, cmuar, KoAbOpoeol naaimpu, munoepa@ivHux es1emeHmie ma KOMNO3UUIHUX PilleHb),
CMBOpPEeHHS ecKi3ig (011 po3pobKU HaUepKi8, AKI JONOMOACYyMb Yy CMBOPEeHHI KOHUenuii dusatiHy naakama),
NpPoOEKMy8aHHA Makemy (0418 pobomu 3 ecKizamu, Ki HallefeKmuegHiue 00380/1910Mb PO3KpUMU NOCMas-
JIeHy Memy), peueH3y8aHHs (0151 300py 360pOMHOIL peakyii 3 Memor NOKpau,eHHs Ou3aiiny), OpyK ma po3mi-
WeHHA (041 PIHATbHO20 000NPAUIO8AHHA NAKAMY NICASL KOPe2y8aHHs, 11020 OpyK U nodasibuie po3MiuleH-
HA Y HeOOXIOHIl 10Kauil).

Knarouoei caosa: epadiuHuil naakam; epagivHuil ousaiiH; eko02iuHUll naakam; po3pobka naaka-
my; emanu po3pooKuU eK0./102i4H020 NaaKkamy

ITocTaHOBKa IIpo6eMHU Ta ii 3B’SI30K 3 Ba KJIU-
BHMH HAYKOBHMH YU IIPAKTHYHHUMMU 3aBAaHHAMH.

Ha cbOrofHIIIHIN leHb PUHOK JU3auHy AyKe
3pic uepes Te, 1110 19 po60Ta € BUCOKOOILIIaUyBa-
HOIO Ta Ma€ THYYKUH i aMimmtanuii rpadik poboTu:
B o¢ici Ha TOCTiIMHIA OCHOBi, JUCTAHIIHHO ab0
KoMb6iHOBaHO. Hal6inbinow mpo6aeMo y IIbO-
My € HeBeJIMKa KBastiQikaljia BUBUEHHS 1 BeJIUKa
KUJIBKICTH HUSBKHUX 3a piBHEM 3HaHb KypciB. Bu-
XOZSI4U 3 IIHOT0, HEOOXI/THI CTATTi CTOCOBHO OTPU-
MaHH{ Ta HOTJIN6JIeHHS 3HaHb y cdepi fu3amiHep-
CBbKUX IHTepeCiB.

© Makcum YeprHuw & Hamaaa 2JKumeHnvoga

AHati3 OCHOBHHUX JAOCHI/PKeHb 1 IyOsiKaijii.
Ilnakat (zim. Plakat Big ¢p. placard — oroJiomies-
H4, adimia, Bix plaquer — HaJIIIUTH, IPUKJIEIOBa-
TH) — IIOMITHe, K IIPaBUJIO BeJUKOPOPMATHE,
300pa’keHH$, i3 KOPOTKUM TEKCTOM, 3p00JjeHe 3
MeTOI0 aTiTaIlii, pekjamMu, iHpopMyBaHHS abo Ha-
BuaHH4 (I1agyH, 0., 2018).

Ha caniti VPM-IIosirpad (2018), mocimxe-
HO, 110 IUIaKaTU iCHYIOTH B>Ke II0HAaZ 220 poKiB
U IIPOMIIIN BEJIUKUU IUILX Biff INITYYHOTO BUTO-
TOBJIEHHSI [I0 MacOBHUX IUIAKaTiB, IKi HaMaJjbo-
BaHi 3acobaMu rpapiyHUX pefaKTopiB. 3 MOMEH-
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Ty iCHyBaHHA IIallepy, BOHU, SK IIpaBUJIO, OyJIH
OIMHUYHUMU, BPaxOBYIOUM BITHOCHI BUTpPAaTH
narepy, HeoO6XiHICTE po6UTH KoIIii Bpy4Hy abo
3a BeJIMKI I'poIli 3 THUIIOM [IPYKY, LOCTYIIHUM B
TO¥ 4yac. [lllakaTh MacOBOTO BUPOOHUITTBA CTAH
MO>KJIMBUM 3aBIIKU BUHaxopy Jitorpadii 1796
POKYy, & KOJIbOPOBI ITaKaTH 3’ IBUJINCS He3abapoM
IicJId ITBOT0 3 PO3BUTKOM XpoMoJtiTorpadii B 1837
pomi. Taki mIpoIiecu [03BOJISLIA JIETKO 3POOUTHU
KUIbKa KOIIiY IIeBHOTO AU3alHYy.

BuBueHHAM eBOJIIOLI QOpMU ILTakaTa Bif
4opHO-0iyioro o nudposoro 3arimainaca H. Ko-
Basb (2014). Ti mparg rpyHTyeThCS Ha TOMY, II10
TOJIIINTeHH [U3aliHy IlJIaKaTiB uepes JIaKOHiU-
HICTB Ta 3pO3yMIJIICTh CTAZI0 caMe PO3BUTOK TeX-
HoJiorii (poToTexHiKa Ta mosirpadiuHi MallluHA).

ETamaMu iCTOPHMYHOTO PO3BUTKY YKpaiHCh-
Koro Iwrakary 3ariMmaJsaca O. I'magyH (2018). B ii
IIparix BU/IIEH] TPH eTaly, aje JesKi IyHKTH 11
pO60TH MarTh BeJHNKY KiIbKICTh IIANYHKTIB Ta
posrasy>keHb II0 pokKaxX. ToMy 3asHauuMO JIHIIIe
OCHOBHI B KOHTEKCTI iCTOPMYHUX ILIacTiB. /lo
IepIIoro eTamny AOCIITHUIE BiTHOCUTL MonepH/
ABanrapy: 1900-1920-1 poxku; Apyruii — Iepezgba-
4Jae comianmicTuuHuM peasizMm: 1930-1980-i poxu
Ta MozepHisM: 1960-1980-1 poKu; TpeTid — IOCT-
MozepHi3M: 1990-1 poku 1 faJIi.

Po3pob1i rpadivHuX 1akaTiB B VKpaiHi Ha-
aTh Ty>Ke BeJIMKY yBary, OCKUIBKH 3a IX JOI0-
MOTO0X0 MOJKHA IIPUBEPHYTHU yBary 4O Ba>KJIHMBUX
OoMiH, gIKi BifmdyBaroThbcd abo Ij1d peKIaMHU TO-
Bapis., ariTarii 70 aii, To1I1o.

Oco6IMBOCTI PO3PO6GKU  COIiaJIbHUX ILIa-
KaTiB 3 IIpo6JIeM eKOJIOTii AeTaJIbHO PO3IJIIHYJIN
y CcBOi#t po60Ti «MeTOIUUHI peKoMeH/Ialtil /1o Ja-
60paTOpPHUX POOIT 3 AUCHUILIIHU «/lU3alH ILIa-
kaTy» O. XpamoBa-bapaHoBa, B. 3aieBa-/|14oK,
0. l'anmnnpKa, C. Jepkau (2018). 3a ix MeTOqUYHU-
MU peKOMeHalliIMHU CJIifiye, 10 Cy4acHUU ILIa-
KaT IIOBUHEH CIIPUMMAaTHCS JII0JUHOI0 Ha J0CTaT-
HBO BeJIUKIH BificTaHi Ta 060B’I3K0BO BUIIISATHCS
cepe[ IHIMMX OTOUYIOUUX eJIeMEHTIB. A Ba>KJIUBY
POJIb IIPKU CTBOPEHHI Bifirpae xapaxrep mpuTy i
po3TamryBaHHS TEKCTY, @ TAKOXK SICKpaBe 0popM-
JIEHHS KOJIbOPOBOTO PillleHHs.

0. Vcenko (2021) y cBOIX JOCTiPKEHHSIX
CTBepIKye, 1[0 «iHTerparjigs MMCTeI[TBa CTBO-
PeHHA IUIaKaTa B CHCTEMY IIATOTOBKU MauOyT-
HIX IU3aliHepiB CIIPUAE 3MIITHEHHI0 MIKIUCITH-
IUIIHAPHUX 3B’43KiB, 3HAUOMHUTBL CTYAEHTIB 3i
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crreripiko  MIpodeciiHO-TBOPUOI  AiSIBHOCTI
rpadigHOoro nAm3aiiHepa». BofHOUYAC «BUBUEHHS
IJIaKaTy IPYHTYETHCA Ha JOCJIIpKeHH] ITb0ro MU-
CTelTBa K IIUIICHOTO (¢eHOMeHa B CYKYIIHOCTI
BCIiX M0OT0 >KaHpiB, COIliaIbHUX QYHKITIHN — €{HOCTI
icTopii, Teopil Ta MpaKTUKH, 1[0 CIIPUSIE PO3BUT-
Ky HaWBa KJIMBIIINX IIPOPeCiHUX IKOCTEH 0Co-
OUCTOCTI AU3aliHepa: eCTeTUYHOr0 CMaKy, Kpea-
THUBHOCTI, KpUTUYHOTO MUCJIEHHS, pepIeKCUBHIN
OITiHITI BJIaCHOI mistabHOCTI» (VceHko, 2021).

Amnauti3 mKepes II0KasasB, 10 po3poobIIi ma-
KaTiB Ha COIliaJIbHy TeMaTUKy IIPUIISAEThCI He-
IOCTaTHBbO yBarW, a caMe eTalaMm IX po3poOKH,
TOMY y MejKaX Halllol CTaTTi MM 30CepeluMO yBa-
I'y caMa Ha TaKHUX aclleKTax.

dopMyIIOBaHHA IIijlel Ta 3aBJaHb CTaTTi.
CxapakTepu3yBaTH eTalld pO3pPoOKH Tpadiv-
HUX IUIaKaTiB, BUSHAUUTH OCHOBHI 3aBaHHS Ta
[Tl Ha KO)KHOMY eTalli IX po3po6ku. BinrmoBigHO
[0 IIOCTaBJIEHOI MeTH OyJI0 BU[IJIEHO HACTYIIHI
3aBJaHHA:

1. IIpoaHasidyBaTH HayKOBi [pKepesa iHYOp-
Marii BiITIOBiAHO 10 BU3SHAUYEHOI TeMaTHUKHU CTaT-
Ti.

2. BucBiTIMNTH  0COGJIMBOCTI  CTBOPEHHS
rpa¢pivyHoro 1makaTy Ta posIJIIHYTU IX BULH.

3. CxapakTepusyBaTH eTallkd  pPO3POOKHU
rpadiyHUX IITaKaTiB i3 BU3HAUEHHAM ILiileHd i
3aBJJaHb Ha KO)KHOMY eTalli.

Buksiag ocHOBHOro Marepiamy. /Ijis TOro 11106
HiATOTYBAaTH ILIaKaT HeOOXiHO BpaxOBYBaTH
pisHi ¢axtopu. Taxk, Hampukiaaz, M. BiansHIOK
(2006) BU3Hauae, 1110 «IIPOIieC CTBOPEHH ILJTaKaTy
BHUMarae 3HaHHs OCHOB MaJIlOHKa, KOJIOPUCTHUKHY,
KOMIIO3HUITil, icTOpil MUCTelTBa U Kpallux HOTO
3pasKiB, PO3SBUHEHOI0 XYA0KHLOIO CMaKy U YABY,
a 3aJlyueHHs IrpaQiuHUX IIPOrpaMy Mae JOIIOMIXK-
HY POJIb y IpoIleci CTBOpeHHS 300pakeHHs».

Inmi aBTopu (OcrameHko, KoJsiocHiUeHKO,
Jlyrikep 2022) 3a3HaualoTh, 1[0 Hapasi € 3Hay-
Ha KUJIBKiCTh HayKOBUX PO6IT, CIIPIMOBAHUX Ha
BU3HAUeHHd BUJIB IUIaKaTiB 3a PisHUMHU O3Ha-
KaMu. Cepell HUX YMOBHO MO’KHa KJacudikyBa-
TU rpadiuHi IJIaKaTH 3a PiBHAMM pO3TalllyBaHHA
B MICbKOMY CepelOBHII, 3a YaCOBUMHU MeKaMHU
mii, 3a iX TEXHOJIOTIYHO-MaTepiaTbHUMHU 0CO6-
jguBocTAMU. [I. ABpamMeHKOM (2014) pPO3KpPUTO
OPUHIUIIN AU3aliHy B OpraHisariii posmileHHs
3ac00iB 30BHIIIHBOI peKJaMHd B apXiTeKTYpHO
JaHgmadTHOMY CepefoBUINI MicTa. /lOCHigHUK
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BiZJOKpeMUB 00’€MHI KOHCTPYKIIii 06pa3y 30BHIIII-
HBOI peKJIaMU gK iHAMBilyaIi30oBaHi TakK i TUIIOBI.
Taxuil posnofia AyKe I'PYHTOBHO OXOILIIOE 30B-
HIITHIO peKJIaMy i leTaJbHO PO3KPHUBAE Ii pisHO-
BU/IM, 3a/TUINIaI0UYH HEBUCBITIEHUMU BY3BKOCIIEIl-
udiyHi acnekTu. V poboTi «AHTpOIIOCOIialbHIi
nu3arH-cucTeMu» aBTopoM H. Crursipenko (2015)
PO3IVIAHYTO HAaIIpIMU peastidaliii IpUHITUIY B3ae-
MOAil cucTeMH 1 cepefoBHINa Yy IIPOEKTYBaHHI
00’€KTIB 30BHIIIHBEOI peKJIaMU PO3KPUTO AOCIIif-
HUKOM.

Ciip sasHAuMTH, 110 Ha JaHUW MOMEHT He
iCHye €mWHOI AYMKH II[0/I0 BU3HAYEHHS YiTKOI
kinacudikarii rpadiyHuX IUIaKaTiB. /I Xapakre-
PUCTUKU eTalliB po3pobKU rpadiuHUX ILIaKaTiB
pO3TJIIHEMO, IIepIll 3a BCe, IX BUIH, IKi CXapaKTe-
pHu3oBaHo y poboTax (XpamoBa-bapaHoBa, O., 3ati-
neBa-/Ia4ox, B., Tanuibka, O., & Jlepkady, C., 2018),
a TakoXX y Bikimezii (2005):

* COITiaJIbHUM IIaKaT — IUIaKaT, SKUU Hece
6a30Bi colliaJbHi IIIHHOCTI 1 Bio6parkae coliiaab-
HI IIPOSIBH 0COOHCTOCTI, crieludiky corjiaJbHUX
B3a€EMOBITHOCHH Y CYCIIiIbCTBI, 3HAUYIL coIjiab-
Hi I1po6JieMu, 3arpo3U Ta JINXa;

* QaBTOPCBHKMUI IUIAKaT - BUCTaBKOBUU
BapiaHT, OJIIDKYUU 10 MUCTENTBA, BiH TJIMOIIHI
Ta OUIBIII Cy0’€KTUBHIN;

* MAaCOBHU ILJIaKaT — 6e30c0600BUM, 6e3iMeH-

COIllaJIbHUH
[TaKarT

HOJIITUYHUNA
IJ1aKaT

E€KOJIOT1YHU I
IJIaKar

Puc. 1. Knacudikanisa rpagpiyHux miakartis

© Makcum Yepruw & Hamaas 2Kumenbosga

aBTOPCBHKUM
ILIAKaT

1HhOpMaIIiiHO-
pPEKIaMHUMN
TIaKat

PEKIIAaMHUUN

HUH, Mae CIIOHTaHHUH XapakTep Ta TUMYacOBUM
eIli30IUYHUU KOHTAKT 3 IJIgfjavueM;

* TOJITUYHUNI IUIaKaT — OHA 3 LieBUX GopM
HOJIITUYHOI ariTarfii, Koy 3acobamMu 06pa3oTBOP-
40ro MUCTEITBA BUPIIIYIOTHCS ITOJIITUYHI 3aBlaH-
HA;

* iHQopMalliliHO-peKIaMHUN IITakKaT — IH-
dopMye, CIIOBiIae Ipo KyJIbTYPHO-IIPOCBITHUIIb-
Ki 3aX0/1{, 03HAaMOMUJIIOE CIIOJKHMBAUiB 3 TOBapaMy,
II0CJIyraMu;

* HaBYaJIbHO-IHCTPYKIIMHUY IIJIaKaT — IIPO-
raraHjia HayKOBUX 3HaHb, METOZIB IIpalli, 03Hal-
OMJIEHHS 3 IIpaBHJIaMU;

* eKOJIOTIYHHM IJIaKaT — BHJ, Bi3yaJIbHOI KO-
MYHIKaIlil, SKU¥ BUKOPUCTOBYETHLCS [JI1 IIPUBEP-
HEeHHs YBaru 10 eKO0JIOTIYHUX IIP06IeM.

Tak, YMOBHO MO’KHa BHUJIJIMTH Ta HaJaTU
XapaKTepUCTHUKY [eKiTbKOM BHIaM ILJIaKaTiB.
3rigHo gociimpKeHb A. AHpetikaHida (2014) mpo-
NaraHAUCTCHKUY IIAaKaT CKJIaJaeTbCcsd 3 ariTa-
I[IMHOIO Ta IIOJITHYHOIO, PeKJIaMHHUU 3 TOpPro-
BO-IIPOMMCJIOBOTO Ta BUIOBUIIHOTIO (KiHOILJIAKAT,
TeaTpaJbHUHN, IIUPKOBUM, CIIOPTUBHUM, MY3UUHI
adimri, MuUcTelbKa-KyJIbTYPHI aKIlii), corjiaalbHU-
0T0, KyJIbTYPOJIOTIYHOI0 Ta HaBYaJIbHO-IHCTPYK-
THUBHOTO.

TakyM UHMHOM, MO’KHa 3iMCHUTH TaKy KJa-
cudikariiro rpapivHUX mIakaTiB (dus.puc.1).

MAaCOBHUH IIJIaKAT

HaBYAJILHO-
IHCTPYKLIIMHUH
TJ1aKaT

KYJIBTYPOJIOTTYHU I
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IIpoexTyBaHHA TrpadivyHUX ILJIAKaTIB IIe-
penbauae 3’sicyBaHHSA 0OaraTbOX acmekTiB. Tak,
Ha AayMKy €. T'yia (2020), BaKJIMUBUM € BCTaHOB-
JIeHHd IX QYHKIIIM [0 SKUX aBTOpP BiZHOCUTH
peKyIaMHy, NyXOBHY, €CTETUYHY, a TOJIOBHE CO-
mianbHy. Ha Ba)KJIMBOCTI colliayibHOI QYHKITIL y
po3po0bI ITakaTy HaroJomryioTh O. KoJticHUK,
M. KosiocHivenko Ta K. ITamkeBud (2021). V cBoIix
IOCJIIPKEeHHSIX BOHU 3a3HAa4aloTh, 1110 rpadiuyHui
IJIaKaT € 000B’I3KOBOI0 YaCTHHOI KOXKHOIO CO-
[1iaJIbHOTO IIPOEKTY.

Ilomo eTarliB po3poOKU ILTaKaTiB, TO e y
1939-1940 pp. I. Jlaccyes1 3amIpoOIIOHYBAaB aJIro-
PHUTM po3pobKu rpadivuHOro miIakary (dus.puc.2).
Tak, Ha yMKy aBTOpa, HAU3PYUYHIIIIUM CII0COO0M
OITMCYy KOMYHIKaIi MOXXyTh CTaTH BifIOBiAi Ha
HACTYIIHI HUTaHHS: XTO IIOBiZIOMJILE?; 110 caMe?;

o SJKUX KaHajlax?; KoMy?; 3 SIKUM e(peKToM?»
(Lasswell, 1948, c. 137). ITei aJiTOPUTM Biffob6pakae
IIeBHi eTally, TakK IepIINd KPOK «XTO IIOBiOM-
JIsI€?» CIIPSIMOBAHUI Ha BCTaHOBJIEHHS TUILY ILIa-
KaTy Ta PO3yMiHHA MOro CIpsIMyBaHHA (KOMep-
I[iliHa, HEKOMePI[iiiHa YU JlepyKaBHa CTPYKTYpa);
HaCTYIIHUU KPOK «II[0 caMe?» T03BOJISIE 3’ICyBaTU
SIKMU CeHC 3aKJIaJIeHUU B IIaKaTi Ta [0 Y0ro BiH
CIIOHYKa€; KPOK «II0 IKUX KaHaIaX?» HaJja€ MOX-
JIUBICTH BCTaHOBUTU SKUM IUIIXOM IIOJAETHCI
iHpopMaria (BUCTaBKH, SpMapKH, IIOIITOBA PO3-
CUJIKa, iIHTepHeT U TOI110) A1 Ilepegadi iHpopma-
1I1il HeOOXiMHIN ayIUTOPIl; Ha KPOIli «<KOMY?» BiJl6-
YBA€ETHCS UiTKe BU3HAUYEHHS I[ILOBOI ayJUTOPii;
1 OCTaHHIM KpOK «3 IKUM epeKToM?» Biobparkae
3BOPOTHUH 3B’I30K I[ILOBOI IPYIIH Ta Pe3yJIbTaT
3MIiH y CBiZJOMOCTI.

XTO HOB1IOMIIAE?

BCTAHOBJICHHSI TUILY ILIAKATy Ta PO3YMIHHSI HOTO CIIPSIMYBaHHSI
(koMepIriliHa, HEKOMEepIiiHa 9 Iep)KaBHA CTPYKTypa)

—

[11 1AM ¢ ° 3’5[CyBaHHH CCHCY 3aKJIaICHOTO Y IUTAKaTi Ta TOTO 10 90ro BIH CIIOHYKae

IO IKUX KaHanax?

3 AKUM edexTom?

Y

BCTaHOBIJICHHS SIKHM IIUISIXOM ITOJTa€ThCsl iH(opMalis (BUCTaBKH,
sIPMapKH, TTOTITOBA PO3CUIIKA, IHTEPHET ¥ TOIIO) JUIS TIepeaadi
iH(opMaIii HeoOXiIHIH ayauTOPii

BU3HAUYCHHs HIJILOBOI ayaUTOPil

3A1HCHEHHS 3BOPOTHOIO 3B’ 513Ky IIUILOBOI IPYIHU Ta PE3y/bTaTy 3MiH y
cBimOMOCTI

& —

Puc. 2. ETanu po3po0ku mirakariB 3a I'. Jlaccyesom
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Cy4acHi aBTOpPM BH/UIIIOTH CXOXi 3a CyT- YeHHs KOHIIeNIlii; PO3yMiHHS KOMIIO3UITIHHUX
TI0 eTalM PO3POOKM IpaQivHMX IITAKaTiB, Tak BapiaHTIB /I BTiJIEHHI TBOPYOI iffel; Bubip Hall-
0. XpamoBoro-bapaHoBoo, B. 3alIieBor0-/Ia40K, Kpalloi KOMITO3HIIii; 06paHHsI MeTOy BUKOHAHHS
O.Tammpkoro Ta C. lepkad (2018) pos3rIsagarThes POGOTH; BUTOTOBJIEHHS MaKeTy; KiHIleBa po6oTa.
eTaly Po3POoOKHU COIliaJIbHUX IIJIAKATIB-TUIITHUXIB TaKMM UYMHOM, Ha OCHOBi aHasmi3y mociif-
3 IIpo6JieM eKOJIOTiI, IKi BKIHYarTh B cebe Taki ’KeHb Ta MyGIKaIifi HaMu 6yJI0 BHILTEHO Ha-
OCHOBHI acCIIeKTH $§IK: 30MpaHHd Ta CHUCTEMaTU- CTYyIHI eTamy po3poGKM TIpadiuHMX IUIaKaTiB
3arjig iHQopmarlii; CTBOpeHHsS aBTOPCHKOTO Oa- (Ous. puc.3).

Ve

* MeToro € BHOKPEMIICHHs 1IiJIi IjaKaTy (AKy iHdopMalliro
HEOOX1THO JOHECTH OO0 ayauTOPpii Ta SIKMH 3BOPOTHIHN 3B SI30K
Oa’kaHO OTPHUMATH Bl ayJHUTOPIT IMICIIS MEepEerIsiay IriaKkara).

+ 3aBOaHHSIM € BU3HAUCSHHSI THUITY IIAKATY, SIKUHA PO3POOIISIETHCST

>

e MeToro € BU3SHAYCHHS ayJuTOPIl IJIs1 SIKOT pO3pOOIsieThCs
IJIaKar.

» 3aBmaHHSIM € CTBOPCHHSI YSIBIICHHSI IIPO TE€, SIKOFO MOXKE OyTH
KOJILOpPOBA NaJIiTpa, THUII Ta 3arajlbHUNW CTHJIb ILJIaKaTy

« MeTorOo € TeHEepyBaHHS iacH

e 3aBOaHHSIM € pO3pOOKa MyIOOpay, SIKHH 3PYIHO
peanizoByBaTH 3a JOIMMOMOTOIO OHJIAWH CEpPBICIB

e MeToIO € CTBOpPEHHSI KOHIEIII1 IUIaKaTy.

* 3aBOaHHSIM € OCTAaTOYHE BHU3HAYCHHS 3arajlcHOTO CTHUIIO,
KOJILOPOBOI MaJIITPH, THIMOTPaA(IIHUX €JIISeMEHTIB, T001ip
300pa’keHb Ta MPOEKTYBAHHsI KOMIIO3UIIIHHUX pilllIeHb

* MeTor0 € po3po0OKa ecKi3iB MalOyTHHOI'O IUIaKaTy (IIBHIKI
HaYCepPKH HAa 3BUYAWHOMY Marepi).

e 3aBaaHHSIM € PO3pOOKa €cKi3iB (3a JOIOMOT OO rpadiyHUX
mporpamM 9Yv OHJIAWH CEPBICIB)

* MeToro € 3 MPOEKTYBAaHHSI MAaKETy ILIAKaTy.

e 3aBIaHHSIM € MPOEKTYBAHHS MaKeTy IUIAKAaTYy, SKUH BKJIIIOYA€E B
cebe BCi HEOOXiaHI HOTO €JIeMEeHTH (TEeKCT, 300paKeHHsI, KOJIIp,
KOMITIO3HIIiIO, TUIIOTrpadiKy TOMIO).

* MeToro € peueH3yBaHHsI PO3POOJICHOTO MaKeTy IIaKaTy.

e 3aBmaHHSIM € OTPHUMAaHHSI 3BOPOTHOTO 3B’ SI3KY BLI ayIHUTOPIT
IJIsI BUSIBJICHHSI HEIOJIIKIB AU3aiiHy Ta HOTO MOKPAIICHHS.

* MeTor0 € ApyK ¥ pO3MIiIlEeHHs MIaKarTy.

e 3aBaaHHSIM € JOOIIPAIIOBAHHS AU3alHYy IJIaKkaTy, HA OCHOBI
BUSIBJICHUX HEOOJIIKIB 1 HOro ApYyK Ta pO3MilI€HHSI.

Puc. 3. ETanu po3po6ku rpadiuyHux niaKkaTiB
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1. BusHaueHHd IIiyIed 1 3aBJaHb IIJIaKaTa.
MeToOr0 IILOTO eTally € BUOKpPeMJIEHHS Il ILIa-
KaTy, TOOTO Ky iHpopMalfito HE06XiTHO JJOHECTHU
IO ayAUTOpil Ta SKKUIM 3BOPOTHIMN 3B’130K O6aKaHO
OTPUMAaTH BiJf ayAUTOPil miciIg Ieperysaay Ijiaka-
Ta. 3aBJaHHAM IIbOTO eTaIly € BU3SHAUYeHHS TUILY
IJIaKaTy SKUH PO3POOGIISETHCS.

2. AHauti3 1iIb0BOI ayguTopii. MeTOr IIhOTo
eTally € BU3HAUeHHs ayAuTOpii Ay SKol po3po-
O19€ThCA ILTIaKaT. 3aBIaHHS Ilepefgbdadae CTBO-
PeHHS ySIBJIEHHS IIPO Te, TKO M0>Ke 6yTH KOJIbO-
poBa masiiTpa, TUIL Ta 3aTaJIbHUM CTUJIb IIJIaKaTy.

3. 30ip imel. MeTOX [AHOTO eTally reHepy-
BaHHS ifed. 3aBJaHHIM € Po3pobKa MyAOOpPIY,
SIKUU 3pYYHO peasizoByBaTH 3a JOIIOMOIOK OH-
JlaiH cepsiciB http://trello.com, www.padlet.com,
http://flockdraw.com, https://realtimeboard.com,
www.notainc.com, http://scrumblr.ca.

4. Po3pobka KoHIIemIlii. MeTa [1aHOTO eTa-
ny Ilepenbadyae CTBOPeHHS KOHITENINI IJIakaTy.
3aB/laHHSIM € OCTaTOYHEe BU3HAUEHHS 3arajibHo-
IO CTHJINO, KOJIBOPOBOI MaJITPH, TUIIOrpadiaHUX
eJIeMeHTiB, [06ip 300pa’keHb Ta IIPOEKTYBaHHS
KOMIIO3UITIMHUX PillleHb.

5. CTBOopeHHS ecKi3iB. MeTO10 JaHOTrO eTalry
€ po3pobKa ecKi3iB MallOyTHHOTO ILIaKaTy, SKi
nepenbavarTh MIBUIKI HauyepKU Ta [olloMara-
I0Th BTUINTH 6a’kKaHy KOHIIEIIIiI0 B JU3alH ILJIa-
KaTy. 3aBJaHHIM € po3pobKa ecKisiB, sIKi MOKHaA
CTBOpPIOBaTHU K Ha 3BHYaMHOMY Iiamepi, Tak 1
3a JOIIOMOror rpadiuHUX IIporpaM 4u OHJIaNH
cepBiciB Adobe Photoshop, Adobe Ilustrator,
Procreate, Sketchbook, https://inkscape.org, https://
sketchpad.app, https://docs.google.com/drawings,
https://www.canva.com.

6. IIpoekTyBaHHA MakeTy. MeTOI0 IIIOCTO-
IO eTally € 3 IPOeKTyBaHHI MakKeTy Itakary. Ha
IIbOMY eTami HeoOXimHO obpaTu 1-2 eckisu sgki
HaNOUIBII HiTXOAATH [0 IIOCTaBJIEHOI MeTHU po-
3poOKH IIaKaTy. 3aBJAaHHIM € IIPOEKTYBaHHS
MakeTy IJIaKaTy, IKHUH Bimooparkae, IK caMme BiH
OyJle BUIJISIJaTU U BKIIOYae B cebe BCi HeoOXizHI
Moro ejleMeHTH (TEKCT, 300pakeHHs, KOJIip, KOM-
II03UIIi10, TUIIOIpadiky TOIIO).

7. PerieH3yBaHHA. MeTOI0 [TAHOTO eTally €
pelleH3yBaHHSA PO3PO6JIEHOr0 MaKeTy ILIaKary.
3aBJaHHSIM € OTPUMaHHS 3BOPOTHOTO 3B’SI3KY Biff
ayIUTOpii 19 BUSBJIEHHS HEJOJIIKIB AU3aliHy Ta
HM0T0 IToOKpaleHHs. /JIg IbOro Mo>KHa BUKOPHCTa-
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TH [eMOHCTpaLilo IJIaKaTy KoJieraM abo Apy3siM,
BHCTaBUTH MOI0 Y COIliaJIbHI MepesKi TOIIIO.

8. Ipyk Ta po3sMillleHHSA. MeTow € IApyK #
po3MileHHs IIakKaTy. 3aBIaHHSIM € [JooIIpa-
I[I0BaHHS [U3aliHy IJIaKaTy, Ha OCHOBi BUSIBJIe-
HUX HeJOJIKIB 1 oro ApyK Ta po3MileHHd. Ha-
IIPUKJIaJ, SKII0 CTBOPEHO peKJaMHUWM ILIaKar,
TO MOro MO’KHa PO3MICTUTH B MICIIX, Ze HOTO
MOXKYTh II00AYUTU TIOTEHITIMHI KJI€HTHU. SKIIo
CTBOPEHO COIliaJIbHUY ab0 eKOJIOTIYHUU IIaKar,
TO MOro MO’KHa PO3MICTUTH B MICIIX, Zle HOTO
MOXKYTh II06aYUTH JIFOAY, SIKi 3alliKaBJIeHi B ITil
TeMi. SKIIo >K PO3POoOJISIETHCS IIIaKaT JIs JiTew,
TO IOTO MOJKHA PO3MICTHUTH y 3aKJIajlaXx HaBUaH-
HS UM J03BLILIA.

OT)Xe, IIPOMIIOBIIM yCi eTanmu po3pobKH
rpadigyHUX IUTaKaTiB MOKHa OyTH BIIEBHEHUM,
1110 aygUTOopid, Ha Ky OyJa cIpssMoBaHa po3po6-
Ka I1aKary, 6yzie BipHO cIipuiiMaTy iHpopMaliito,
3aKJIaZieHy Y HbOMY, ITI0 I03BOJIUTH 3pOOUTH BHUC-
HOBKH IIp0 e)eKTUBHICTH KOTO [Iii. A 11e i € caMUM
TOJIOBHUM aCIeKTOM, SIK 3a3Ha4YaeTHCSA B PO6OTi €.
Pynenko, A. IlaBieHkKo, B. buctpsakosa, T. Kyrai,
0. Bacanens (2017).

BucuoBku. [IpoaHasizoBaHO BuUIU TIpadiu-
HHUX IIaKaTiB, SIKi BKJIKOUalOTh COIliaJlbHUM, aB-
TOPCHKUM, MAaCOBHUM, HOJITUYHUMN, iHopMaIliii-
HO-IHCTPYKI[IMHUM, HaBYaJIbHO-IHCTPYKIIAHUN
Ta eKoJIoriuHuM. CXapaKTepHu30BaHO eTallu Po3-
Po6Ku rpadiuHUX IIaKaTiB 0 SKUX BiTHECEHO:
BU3HAYeHHA Iilel i 3aBlaHb IJIaKaTa, aHaJi3
IIIBOBOI ayAuTOPii, 36ip ifeit, po3pobKa KOHITE-
I1il, CTBOpEHHS ecKi3iB, IIPOEKTyBaHHSA MakKeTy,
pelleH3yBaHHs, IPYK Ta posMilleHHs. Ha Ko>KHO-
My eTalli po3poOKH BU3HAYeHO MeTy Ta 3aBJLaHHS.
BcTaHOBJIEHO, 1110 po3po6Ka epeKTUBHUX Ipadiu-
HUX IIaKaTiB € CKJIaJHUM IIPOIlecoM, SKHUH BUMa-
rae ypaxyBaHHS Pi3HHUX acleKTiB Ta JOTPUMaHHSI
IIeBHUX eTalliB.

ITepcneKTHBU HOAAIBIINX TOCTIi/HKEHb.

3arabHOBU3HAHO, 10 rpadiuHi ILIaKaTH
I03BOJISIFOTh €peKTUBHO AOHOCUTH 10 ayAUTOPii
HeoOXinHy iHGOpMaLIilo i 3aK/IaJjleHUl B Hel CeHc,
IpoTe sIKiCHa po3pobka rpa¢iuHuX IJIakaTiB BU-
Marae BpaxXyBaHHS 6araThOX acCIIeKTiB.

[lepCIeKTUBHUMU HaIlpIMaMH II0ZaJIbIINX
IOCJTi/PKeHb, HAa HaIlly AYMKY, € BUSHaYeHHS BU-
MOT [0 PO3KpPUTTS CIelU(}iKU IIPOEKTYBaHHS
rpadiyHUX IIJIaKaTiB.
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Object. Characterize the stages of development of graphic posters, determine the main tasks
and goals at each stage of their development. In accordance with the set goal, the following tasks were
allocated: Analyze scientific sources of information in accordance with the defined topic of the article;
Highlight the features of creating a graphic poster and consider their types; Characterize the stages of
development of graphic posters with the definition of goals and objectives at each stage.

Material. The historical impact on the development of graphic posters has been considered
and evaluated. It has been established that there is a lot of graphic products on the design market,
which is progressing and developing at a rapid pace, however not all graphic products are of good
quality. However, it has been found that the development of a graphic poster requires a sufficiently
thorough approach to its design. The article discusses the stages of development of graphic posters,
with the definition of goals and objectives at each stage of development, namely: Defining the goals
and objectives of the poster; Analysis of the target audience; Gathering; Developing a concept; Creating
sketches; Designing a layout; Reviewing; Printing and placement.

Results. We have identified the following stages of developing graphic posters: defining the goals
and objectives of the poster. The purpose of this stage is to identify the goal of the poster, i.e. what
information needs to be conveyed to the audience and what feedback is desired from the audience after
viewing the poster. The task of this stage is to determine the type of poster being developed. Analyzing
the target audience. The purpose of this stage is to determine the audience for which the poster is being
developed. Gathering ideas. The purpose of this stage is to generate ideas. The task is to develop a mood
board. Developing the concept. The purpose of this stage is to create the concept of the poster. The task
is to finalize the overall style, color palette, typographic elements, selection of images, and design of
compositional solutions. Creating sketches. The purpose of this stage is to develop sketches of the future
poster, which involve quick sketches and help to implement the desired concept into the poster design.
The task is to develop sketches that can be created both on ordinary paper and using graphic programs
or online services. Designing the layout. The purpose of the sixth stage is to design the layout of the
poster. The task is to design the layout of the poster, which reflects how it will look and includes all of its
necessary elements. Reviewing. The purpose of this stage is to review the developed layout of the poster.
The task is to obtain feedback from the audience to identify design flaws and improve it. This can be
done by demonstrating the poster to colleagues or friends, posting it on social media, etc. Printing and
placement. The purpose is to print and place the poster. The task is to finalize the design of the poster,
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based on the identified flaws, and print and place it. For example, if a promotional poster is created,
it can be placed in places where potential customers can see it. If a social or environmental poster is
created, it can be placed in places where people interested in this topic can see it.

Conclusions. The types of graphic posters were analyzed, which include social, authorial,
mass, political, informational-instructional, educational-instructional, and environmental. The
stages of development of graphic posters were characterized, which include: definition of the goals
and objectives of the poster, analysis of the target audience, gathering of ideas, development of the
concept, creation of sketches, design of the layout, reviewing, printing, and placement. The purpose and
objectives were defined at each stage of development. It is generally accepted that graphic posters can
effectively communicate the necessary information and meaning to the audience. However, the quality
development of graphic posters requires taking into account many aspects. In our opinion, promising
directions for further research are to define the requirements for disclosing the specifics of the design
of graphic posters.

Keywords: graphic poster; graphic design; environmental poster; poster development; stages of
environmental poster development.
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