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Memoro cmammi € 00CAi0XHCeHHA POPMYBAHHA Y MAUOYMHIX yUUmMenie My3uuH020 Mucmeymea inmezpa-
UiliHO-nedazo2iHHUX yMIiHb Ma 8USHAHEHHS elfeKmusHUX Popm ix npodeciiiHoi nidzcomoeKu. B koHmekcmi doc/io-
JHCEHHS BUKOPUCTNO8Y8AUCHL MemOoOU meopemu1Ho20 aHa1i3y HayKoeoi ma nedazo2iuHol Aimepamypu, eMnipuHHi,
Memoou KOHCMPYHBAHHS 3Micmy My3uuHoi oceimu. ¥ xo00i 00CcAidHCeHHS meopemuyuHo 06T pyHMO8AHO CymHicmb
[HmMezpauiiiHo-nedazo2ivHuUX YMiHb Yy KOHMEKCmMi 8UpiuleHH NUMaHs npo@eciiiHol nid2omosku mMailbymHbo20
guume. 11 My3u4H020 MUCMeymMaea 3a NPUHYUNOM MINCOUCYUNATHAPHOT iIHmez2payil. BUSHA1eHO, Ui0 NPOeKmMy8aH-
HSl 0C8IMHiX npozpam 045 cmydeHmig 3a cneyiaavbHicmioo 014 CepedHs oceima (My3uuHe Mucmeymeo) opieHmye
3006y8auis K nepuio2o 6aKanaspcbKo2o pisH, makx i 0py2020 Mazicmepcbko20 pi8HA HA (POPMYBAHHS 0COOAUB020
iHmMezpauyiiiHo-nedazo2ivHo20 YyMiHHA. /JogedeHo, W0 Makuil mun yMiHHS € npiopumemHuM 0151 ONAHYB8AHHS Mi-
HCOUCUUNATHAPHO20 eKcnpec Kypcy, 0e iHmezpauiiiHo-nedazoziuHe 10po € cK1ado8uM 0UudaKmuuHo-meopuo2o Mo-
0y./110 IHMe2po8aHo20 3Micny YpoKy 3 Mucmeuymaed. 3anponoHo8aHO CMPYKMmMypy8aHHs 3Micmy Kypcy Ha niocmasi
iHMezpauiiiHux 36’a3Ki8 Mid¢c OUCUUNAIHAMU YUK.TY 3a2aAbHOL nNid20moeKuU i Kypcamu npodgeciiiHoi nidzomosku
«Memoouka 8uKAadaHHs ducyunaiH keanigixkayii» ma «IIpakmuxkym 3a keanigikauyiero». MixcoucyunaiHapHuil
eKcnpec Kypc UC8IMJA€E KO0 NUMAHb, NO8’A3AHUX 13 CNeyiabHICMI0 «Buumesib My3uuH020 Mucmeymea», «Buu-
me/ib iIHMezpo8aHo2o Kypcy mucmeymeo». HagedeHo eapianm cxemu iio2o CmpyKmypHO-meMamu4Ho20 3Micmy
3 nepeaikom po3dinie i mem ducyunain Keanidixauii «MysuuHa nedazoeika». BuoiieHo emanHicms (popMy8aHHA
iHMezpauiiiHo-nedazo2ivHUX YMiHb: Ni3HABANLHO-PO38UBA/NbHULL, penpodyKmMugHO-meopy1ull, camMocmiliHo-meop-
yuil. IIpedcmagaeHo CMpyKMypHO-MeMamu4uHy cxemy iHme2payiliHux 36°a3Kie MidnpedmMemHo20 eKkcnpec Kyp-
¢y a9 mazicmpis «IHmezpauis mucmeuymsea 8 30I1I», aka opieHmogaHa Ha 3006ysauie suwoi oceimu 3 pisHUM
pieHeM My3uuHOi nidecomogKu i Hanpamie KeanigikayiliHux ynodobaHs. Pezyabmamu 00CAIOHCEHHS NOKA3AAU
eekmugeHicmb NPaAKMuUHoi nid2omogKu MaillobymHix yuumenie My3uuHo20 mMucmeymea 3 oOpMy8aHHs iHmMe-
2payitino-nedazo2iuHUX Y MiHb Uepes 8Paxy8aHHs MpboX 3MICMOosUX AiHIll — «CymHicmb iHmezpauyii 8 MucmeybKiil
oceimi», «kKOHUEeNMya/abHi 0CHO8U MemoOouKU iHMe2po8aHozo Kypcy «Mucmeymeo»» ma «Xy0oHiHbO-nedazo2ivuHi
mexHO0.1021l 8 MY3UUHIil oceimi».

Karouoei caoga: guumesib My3uHH020 MUCMeymea, imezpayiliHo-nedaz2o2iuHi yMiHHA, Mazicmpamypa,
iHmMe2pauiiiHull MiXCOUCYUNIHAPHUTL eKcnpec Kypc.

ITocTaHOBKa Npo6JeMH Ta il 3B’I30K 3 Ba)K/IU-
BHMH HaYKOBMMH Ta IPAaKTUYHHMH 3aBJaHHIMH.
Cy4dacHi focaipKeHHS B rajy3i My3sudHo-Iiefia-
TOTiYHOI OCBITH B)Ke MalOTh JOCTaTHBO IIPaIlb B IKUX
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OKpecJIEHO MEeTOIM 1 3MICT HiTOTOBKH MamnOyTHIX
yuuTe/iB My3UYHOIO MHCTEITBA B IIpolieci 37100y-
BaHHA IIeplIoro 6akKajaBpCbKOIO PIBHS CIIelliajib-
HocTi 014 CepepmHsa ocBiTa (My3H4YHe MUCTEIITBO).
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BopHouac, Ha Hally [yMKy, B yMOBaxX MaricTpaTypH
obMaJIb yacy He [03BOJIIE 300yBayaM HabyTU KOM-
IUIEKC TeOPeTHUKO-MeTO0JIOTIUHUX 3HAHb I SIKiC-
HOI peaJiisamiii y caMOCTiHHIN npodeciiHii misiib-
HOCTi. /IS CTYZEHTIB JaHOTO HaOpsMy 3AaTHICTh
Jlo ajanTariil Ta Aid y HOBIM CHUTyallil, 1110 XapaKTe-
PpH3yeThCSI HEBU3HAUEHICTI0 YMOB i BUMOT, CIIPOMOK-
HICTh THYYKO 3MiHIOBaTH II0BEIiHKOBI CcTpaTerTii A1
3abesrneyeHHs eQeKTUBHOI [iSUIBHOCTI CTAKOTh TO-
JIOBHUM OpPieHTUPOM HaBUYaHHA B MaricTpaTypi.

OHOBJIEHHS 3MIiCTy My3WYHOI OCBITH BHMarae
Bif MaOyTHHOTO0 BYMUTEJSI MY3UYHOIO MUCTEIITBA
cbOpMOBAHOIO IHTerpaliHo-IIefarOTiYHOr0 YMiH-
H, IKe TI0B’s13aHe 3 OIIaHyBaHHSIM HaBUaJIbHUX JUC-
[IUILIIH OUKJIY 3araJbHOI Ta IpodecifHol IigroToB-
KU Ha I[PHUHIUIN MDKIUCIIUILIIHAPHOL iHTerpartii.
MDKIVUCIUIUIIHAPDHUM [iAXin B My3HYHO-IIe[aro-
TivHIN OCBITI IPOAYKYye KOMILIEKCHICTH GOpMyBaH-
HS iIHTETpOBaHO-IIeJaTOTIYHUX YMiHb ManOyTHBLOTO
BUHTEJII My3UUYHOTO MUCTEIITBA.

B yMoBax AWCTaHIIiMHOI, 3MilmaHol ¢opMm Ha-
BUaHHA CJIifi IPUAUIATH yBary po3pobKu 3acaf, s
dopMyBaHHS IHTerpalliliHO-IIeaTOTIYHUX YMIHb Y
BUIJIAA] MDKIUCIUIUIIHAPHUX eKCIIpec KypCiB, 9Ki 6
3abesrevyBasy 3JIaTOKeHICTh Ta CHHXPOHHICTB I1e-
JlaTOTiYHUX Aili 3100yBauiB MariCTpaHTIB BiZITIOBIAHO
Cy4JacHUX YMOB 3/100yBaHHS PisHUX OCBIiTHIX piBHIB.

AHaJTi3 OCHOBHMX JOCJi/ KeHb i myosrnkamii.
IIpobsemMu IefaroriyHol iHTerparjii 3HaxXoZWMO B
cydacHUX poborax O. [lefiHeku (2020), €. IBaHUEHKO
(2012), A.Vpcyu (1981). IuTaHHA MiITOTOBKU ManOyT-
HIX yYUTeJNiB pi3HUX OpodigiB B yMOBax Maricrpa-
TYpH poOsIIAfarnTbed y mpangax H. boxko (2018),
JI. TpusyH (2019), P. T'ypeBuua, O. [ly6aceHrok (2019),
H. KoHoners (2016), O. MomoT (2016), B. OjieKceHKO
(2015), B. Muxarutiuenka (2015), A. CépyeBoi (2014),
0. CopoumnHCchKoi (2015), M. CymnpyH (2011), T. ®enip-
4yuK (2010). ITizroToBKa MAaMOYTHIX yYHUTeJiB My-
3UYHOTO MUCTeITBa 3HAYHO [leTaJIbHO BHCBITJIEHA
B mnpamgx T.BogpoBa (2016), O.TaBpuitok (2016),
3. Ay6oBuit (2019), M. Mopo3s (2019), H. OBuapeHKO
(2016), Ca T'aosH (2019), B. ®omin (2020) BomgHouac
nuTaHHA QOpMyBaHHS iHTerpalilfiHO-IlefaroriyHux
YMIiHb BUMTeJII My3SUYHOIO MUCTeIITBa 3HANIIIU Bi-
IobparkeHHs B riparax JK. Kapramrosoi (2015), JI. T'aB-
pinoBa (2015), K.Ka6puas (2013), H. Huukaio (2012),
0. Osexctok (2010), JI. ITactyiienko (2017), H. ¥0x3io-
HOK (2011) Ta iH.

Citip 3asHayWTH, 100 IHTerpalifiHi Ipollecu
BU3HAYAlOTh Ilepexif ImpodeciiHUX BUIUX Ha-
BUaJbHUX 3aKjIafiB Bifi BY3bKOCHeEI[iaJIi30BaHOTO
HaB4YaHH{ JI0 iHTerpamii mpodeciii, ki nepegdada-
IOTh /IBa PiBHI IiZITOTOBKHU — 6aKaiaBp i Marictp. Tax,
O. OJIeKCIOK BBa’kae, II[0 iHTerpaljiiHUN IIPUHITUAIL
B OCBITI — Iie He JivIlle 3abe3leYeHHS MiKIIpeaMeT-
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HUX 3B’SI3KiB 3 OKpeMHUMH [JUCITUILIiHaMU. IHTerpa-
11i 3HaHb, Ha il yMKy, Iie fel1o Oijblile, «CBOEPiHEe
IepeIiaBjieHHS 3HaHb OGHOIO IIpeaMeTa B iHITHI»,
1110 /Ta€ 3MOTY BUKOPUCTOBYBATH iX y Pi3HUX CUTYya-
misix (OJekcrok, 2006, c.64). Koo mpob6iieM Itefaro-
riyHoi iHTerpamii 1, 3okpeMa popMyBaHHS iHTerpa-
LIMHO-TIeflaTOriYHUX YMiHb ManOyTHLOIO BUHTEJIS
sacKkpaBo okpecire O. /lefiHeka (2020). BifroBigHo
JI0 IILOTO IIOIIYK BUpIIIeHHS IIUTaHHA NOC/Ii/HKyBa-
HOI HaMHU IIpo6JIEMH CJiJi 3HaXOAUTH B KOHTEKCTI
PO3BUTKY iHTeTpajbHOI IIefaroriky, siKka IIPOIIOHYE
6araTu apceHasJl MDKIpeIMeTHUX 3B’SI3KiB [JI
BUPIIIeHHA TUTaHHA AKiCHOI IIiZIrT0OTOBKKA MaUOyTHIX
BUMTeJIIB pisHUX ¢axiB ([lefiHeka, 2013).

SIk 3asHauae H.Boxxko (2018), y mpomeci Mi-
JKIOVCIUIUIIHAPHOI iHTerpanii Ba)KJIMUBUM € MOTHUBO-
BaHICTh i IIpPO6JIEMHICTE HaBUYaHHS, iHTerpoBaHUU
mifxin 7o mobopy 3MiCTy HaBYaJIBLHOTO MaTepiaiy.
Ha nyMKy aBTOpa, IIpeMeTHI MeXKi 3HUKalTh, KOJIU
IeflaroT 3a0X04ye OIIaHyBaTH 3HAHHS I HABUYKU 3
KIJIBKOX IIpeIMeTHUX 06JIacTel, JOCIIHKYIOYU 3B’51-
30K MDK JUCIIUILIIHAMM, KPUTHUYHO OLiHIOIOYH, SIK
IIi YaCTUHHU B3aeMOil0Th (Bo)kko, 2018). 3 iHIIIOro
60Ky, k1acudikallis MDKIIpeIMeTHUX 3B’I3KiB (Ta-
6surr Nel) posymieTbesa $IK BijoOpaskeHHS 3aKo-
HOMIpHOCTEN PO3BUTKYy IIOHATH, II[0 PO3KPUBAIOTH
3B’I3KH MDK IIpeIMeTaMH, CIPUSIIOTH CTBOPEHHIO
HayKOBO-IIPAKTUUYHUX IIepelyMOB JJI IIUX 3B’I3KiB
(MakcumoBa,1984, c. 51).

Ha nymKy B. Makcumuyk, T. MaTBifiuyK Ta iH.
(2020) megaroriuHi BMiHHS MOYKHa PO3IJISLATH 3 II0-
3UIlii QYHKITIOHAJIBHOI CHCTeMHU IICHUXIYHUX i IIpak-
TUYHUX [iM Ta olepanid, CIpIMOBaHUX Ha yIIpaB-
JIIHHSI PO3YMOBOI0 [TisJIBHICTIO YYHIB y HpoIeci ix
HaB4YaHH, PO3BUTKY Ta BUXOBaHHA. /11 GopMyBaH-
HS IIelarOTiYHUX YMiHb BeJIMKe 3HaUeHHS MAalTh
Cy6’eKTHBHA TOTOBHICTh MaMOyTHIX ITelaTOTiB Ta IX
3[0ATHICTH peaslisyBaTH CBOI 3HAHHS, a TAK0XX Pi3HO-
MaHITHI eJleMeHTapHi BMiHHS ¥ HaBUYKH, HE0OXiTHI
JUIsI TIpOQeCivHOI TiIIbHOCTI.

TakuM 4YMHOM, aBTOpPY BH3HAuUalOTh CYTHICTHb
«iHTerparjiliHO-IIeJaTOTIYHUX YMiHb», IK CKJIa/iHe 6a-
raTOBHUMIipHe IIOHSTTS, 1[I0 XapaKTepusye 3[Mi6HICTh
YUHUTesI BUXOQUTU 3a PAMKU 3BUUYAaWHUX CUTYalIlil,
MIPOSBJISATH i TOCITTH HEOOXiMHUX pe3yJbTaTiB Ue-
pes3 cucTeMy IelaroriuyHUX Aid, 110 IPYHTYETHCI Ha
3HaHHAX, i1esX 1 MeToZax, a TAKOXK IlepeHeCeHHIM iX
B IUIOILIMHY IIPaKTUYHOI peaJbHOCTI Ha IIPUHITUIIAX
MDK/IiCIIUILTIIHAPHOI iHTerpartii B HaB4aHHi. /[y 11b0o-
ro 3a KoHIemnigiew /I. borosiBieHcbKoro, €. KabaHo-
Boi-MeJjuiep, H. MeHUMHCBKOI Tepef6aueHO OTpPU-
MyBaTUCSI TPHOX B3aEMOIIOB’SI3aHUX YMOB: 3HaHHS
IIpaBUJI, 3a SIKUM IIOTPiOHO IisiTH; IPaKTUYHOIO 3a-
CTOCYBaHHS IUX AiM Ta caMOKOHTpPOJIt0 (BorosiByien-
cbKa, KabaHoBa-Mesutep, MeHUMHCBKa,1945).
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Taoamns 1.
Kaacugikauia midxicnpedmemHux 36’°13Kie
dopmu Tunu Bumu
MDKIIpPeIMeTHUX 3B’I3KiB MXIIpeMeTHUX 3B AI3KiB MDKIIpeIMeTHHUX 3B’ I3KiB
. . 3a ¢paxTaMu, IOHATTIM 3aKOHIB, Te-
3MICTOBHI i
Opi#t, MeTOaM HayK
NV IIo ¢popMyBaHHIO HaBUUOK, YMIHb i
) OIEPAITLITHL PO3yMOBUX OIlepariii
3a sMicToM :
. 3 BUKOPHUCTaHHIM IIe[JaTOTiuHUX Me-
MeTOJUYHI s o
TOAIB 1 IpUIOMIB
e 3a ¢popmoro Ta crocoboM opraHisarii
P 0 HaBYaJIbHO-BUXOBHOTO IIPOIleCy
OJJHOCTOPOHHI ITpsimi i 3BOpPOTHI
3a HaIIPSIMKOM JIBOCTOPOHHI IIpsimi, 3BOpoTHI a60 BifibyroBaHi
6araToCTOpPOHHI
CHaKOEMHI
XPOHOJIOTiYHI CUHXPOHHI
IepCIIeKTUBHI
3a crIIocoM B3aeMofil -
JIOKaJIbHI
XPOHOMETPUYHI CepenHbO Airoun

OBrOTpUBaJIi

dopMyIIOBaHHA IIijled Ta 3aBAaHb CTATTi.
MeTor0 CTATTi € BUCBITJIEHHd YMOB (QOpMyBaHHS
IHTerpaIifiHo-IIeJaTOTIYHUX YMiHb MaWOYTHHOTO
BUMTEJSI My3UYHOIO MUCTEITBA i pO3poOKU CTPYK-
TYPHO-TEMaTUYHOI OCHOBU MDKJICIIUILIIHAPHOIO
eKCIIpec Kypcy AJ1s 3106yBadiB fpyroro (MaricTepch-
KOT0) OCBITHBOTI'O PiBHA Ha 6a3i Mpo¢iIbHOI HaBYaIb-
HOI IUCITUILTiHH.

Bukiag oCHOBHOro Marepiaiy. IIpoiiec Bupo-
6JIeHHS IIeJaTOTIYHUX YMiHb XapaKTepU3yeThC I10-
eTanHicTo. OIaHyBaHHA I1e[JaTOTIYHUMM 3HaHHSIMHU
Ta BMIHHIMH BifI6yBaeThbCs IIOETAITHO depe3 BUPi-
IIIeHHS [1elaTOTiYHUX 3aBJjaHb.

Sk BigsHauae A.Vpcya (1981), mporecu iHTe-
rparii B3araJi sUIbIIYIOTh epeKTUBHICTE 6Yb-sIKO1
NisUTbHOCTI, iHTeHCHQiKyrOTh ii. Tak, aBTOpP BHUKO-
PHUCTOBYEe TepMiH iHTerpallia AJsl XapaKTepUCTUKHA
B3a€EMO3B’SI3KY BiJOKpeMJIEHUX 3HaHb B CKOHZIEHCO-
BaHe, yIliJIbHEHe, TaKe 1110 JIETKO 3aCBOIOeThC (Vp-
¢y, 1981, c. 17). BogHouac npodeciiiHO-IIejarorivyxi
BMiHH4, Ha AyMKy JI.CriupiHa (1976) — 1ie BoJIOLiHHSI
crrocob6aMH 1 IpUHOMaMU HaBYaHHA Ta BUXOBaHHI,
3aCHOBaHe Ha CBi[OMOMY BUKOPHUCTaHHI IICHXO0JIO-
ro-meflaroTiuyHuX i MeTOOWUYHUX 3HaHb (CIHpUH,
1976). 3 Touku 30py C. ApTrox Ta O. KoBajsieHKo, yMiH-
HS € pe3yJbTaTOM OBOJIOAIHHS HOBOI JIi€0 UM HO-
BUM c1riocobom il (Aptrox, KoBasieHKo, 1997).

dopmyBaHHA IIpodeciHUX YMIHb I HaBUYOK
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MOJKJIMBE 33 YMOB IIO€TAITHOTO IIPOIlecy HaBUYaHHS.
Ha nibomy Harosonrye I. HoBinjpka (2015). Tak, Ha I10-
4aTKOBOMY eTalll Bil0yBaeThC yCBiOMJIEHHS MeTH i
TIOIIYK CII0CO0iB ii 31ificCHeHHS 3 ypaXyBaHHIM paHi-
Ille HAOYTHUX 3HaHb, yMIiHb 11 HABUYOK. XapaKTePHO0
0COOJIUBICTIO IILOTO eTally € GOpMyBaHHS CHUCTEMHU
OCHOBHUX 3HaHb, YMiHb i HABUUOK Ha TEOPETUIYHOMY
piBHi. Jlasi Bin6yBaeThbcs opMyBaHHS BMiHb 1 HaBU-
40K, SIKi I1le He € [OCKOHAJINMHU, BUCOKOPO3BHUHEHU-
MU i IOTPe6YIOTh BiflIpalitoBaHHA [0 3aCTOCYBaHHS
iX B IpakTHU4Hi# pisyibHOCTI. Ha 1iboMy erari cTy-
JEeHT IICUXO0JIOTIYHO TOTOBHUH 10 CIIPUHHATTSI HOBUX
3HAaHb Ta OBOJIOIHHSA CI0CO6aMH AisabHOCTI. Koro
TiSUTBHICTH CTAa€ CBiIOMOI0, aKTUBHOIO Ta IIiIeCIIps-
MoBaHOI0. Ha 3aBepmasbHOMY eTalli BifOyBaeThCS
dbopMyBaHHA IIpopeciMHUX YMiHb i HABUYOK, SKi €
DOCKOHa/IMMHU, BifIIpallbOBaHUMH Ta MOXKYTb GYTH
3aCTOCOBAaHI B HeCTaHJAPTHHUX, paHillle HEBiTOMUX
cutyanisax (Hosimpka, 2015) .

Ha ocHOBIi aHaJIi3y O0CBITHBO-IIpOdECiHHOI IIpo-
rpaMu IiATOTOBKU MaMOyTHIX yYUTEJIB MY3UUHO-
T0 MHCTEIITBA 3’ICOBAHO, II[0 GOPMYyBaHHSI 3HaHb,
YMiHBb 3a KBasliQikallilHUMU 3arajJbHO-IIpodeciii-
HUMM BUMOTaMH BiI0YBa€THCS 3TiHO IIOJIIIIeHTPHY-
HOTO HiAXoay Ao IpodeciiiHO-TeOPeTUYHOI Ta IIpaK-
TUYHOI IIATOTOBKU. 3 [bOro IpuBoxy M. UamaeB
(2018) IpOIIOHYE BUOKPEMUTHU LIEHTP-CTPUYKEHD, 1110
00’elHy€E B ITUTICHICTH Pi3HI KOMIIOHEHTH CUCTEMH,
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MOJKe IX pyxaTH BIAIIOBITHO OOpaHUM LM, CTH-
MYJIOBaTH AiJIbHICHI IIPOSBY, 3aJUIINUTH BiTHOCHY
CB0OO/ly KOMIIOHEHTIB CHCTeMH, 3a6€3IIeUUTH CaMo-
peryssniro cucremu (Yaraes, 2018). 3 iHIOro, BU-
KOPHUCTOBYBAaTH MDKIICITUIUTIHAPHI eKcIIpec-KypcHu
JUUIA MaricTpaHTiB pisHUX ¢axiB 3 METOK CTBOPEHHSI
METO/IOJIOTIYHUX 6a3 MDKAiCIMILIIHApPHOTO PiBHSA
3aCBOEHHA 3MICTY OCBITH IIpoItoHye O. MoMoT (2016,
c.101).

TaxkuM CBOEPIJHUM IIeHTPO-CTPHIKeHeM (KOH-
LenITyaJlbHUM SApOM) B IWKJIaX 3arajbHOI Ta
npodeciiHOl IATOTOBKHM MAaMWOyTHIX y4UTesIiB 3a
crieriasbHicTI0 014 CepenHs ocBiTa (MysUYHe MUC-
TEI[TBO) MOJKe CTaTH JUCIUILTIHA « MeTof1Ka BUKJIa-
JaHHS IHTeIPOBaHOI0 Kypcy « MHUCTeITBO». Po3pobka
MDKAICITUILIIHAPHOTO  eKCIIpec-Kypcy «IHTerpailisa
mucrenTBa B 30Il» Ha 6asi HaB4aJILHOI IIporpa-
MU BUIIle3a3HAUeHOI AUCIUIUIIHU Bifirpae poib
MiHi OpieHTHpPY A/ 300yBauiB, IKi IPUXOAITH 10
MaricTpaTypHd BKasaHOI cIeljiaiisariil, ajze MarwThb
pisHUI piBeHb MY3HUYHOI IATOTOBKH 1 HamIpsAMiB
KBastipikariiHUX yrofo6aHsb.

Taxul eKkcIpec Kypc MoKe POSKPHUTH CYTHICTB
obpaHoi 3700yBavyaMU CIIel[iaJIbHOCTI B MOOGLJIBHO-
My BHUIJIAZIL Horo o6csar Moske MaTH [0 3 KPEJMTIB i
IIPOBOJUTHUCH 3a LOIIOMOIOK TeXHOJIOTII Iefgaroriy-
HOIO0 KOY4HHrYy. SIK 3asHauae B. CupopeHko (2014),

XapaKTepUCTUKH [JAaHOI TexXHOJIOTil mepenbada-
I0Th «CHUCTEMHICTh, BEPTUKAJIbHY i TOPU30OHTAILHY
LUJIICHICTE HellepepBHOI'0 OCBITHLOIO IIPOIieCy, iHTe-
rpaitito...» (CugopeHko, 2014). V KOHTeKCTi npobsem
HAIIIOTO JIOC/TiPKeHHS IS ITHOT0 OiBII ONTHMAaJb-
HUMHU MOXXYThb OYTH IHIUBifyasbHI 3aHATTSI 4 3a-
HATTS B MaJIUX IpyIllaX, OCKUJIBKY TaKa poboTa CIpU-
ITHMe IIBUINeHHIO SIKOCTI HiATOTOBKU 37,00yBaviB
3a 00paHUMHU MOJEISIMHU — KOYU-3aHITTS, KOyd-ceccil
TOIIO.

CTpYKTypyBaHHS KypCy PO3KpHUBae€ iHTerpa-
[iMHI 3B’43KM MK AUCIUIUIIHAMU IUKJIY 3arajb-
HOI HiATOTOBKY 1 KypcaMH IIpo¢ecifHOl IiIT0OTOBKU
«MeTouKa BUKJIQlaHHA AUCLHUILIIH KBasidikarrii»
Ta «IIpakKTHKyM 3a KBasidikariiero». BogHodac 3a-
py6ixHi focaigauku (Ebony Terrell Shockley & Linda
Krakaur, 2021) akI1eHTYHOTb yBary Ha TOMY, 1110 II€B-
HUU A0CBi B 06JIaCTi iHTerparil MUCTEIITB 3HAYHO
TIOJILIIIIIY € TIPOLIeC IIPOXOKeHHS I1e/larorigyHoi IIpak-
TUKU. MDKAICIIUILIIHAPHUM eKCIIpec KypC BHCBIT-
JIIOE KOJI0 IHUTaHb, IIOB’SI3aHUX i3 CIIEeIliaJbHICTIO
«BUnTes b My3WUHOTO MUCTEITBa», «BUMTeNb iHTe-
TPOBAHOI0 KypCy MHCTeI[TBO». HaBOJMMO cXeMaTH4-
HUM BapiaHT TaKOT0 eKCIIpec-Kypcy 3 BU3HaUeHHSIM
CTPYKTYPHO-TEMaTUYHOI0 3MICTy Ta IlepesikoM
PO3AiIiB i TeM AUCHUILIIH KBatidikalii (zuB. Tabiu-
119 Ne2).

Taosuns 2.

CmpyKkmypHo-memamuiHa 3MiCmoeHa cxema iHmezpauiliHux 3e’a3sKie

Memoouka euknadaHHAa
iHmezpoeaHozo Kypcy
«Mucmeymeo»

Memoouka euknadaHHA
oucyunnin Keanigpikayii
(My3u4Ha nedazozika)

Mpakmukym 3a keanicgika-
yiero

®opmu, munu ma eudu
MixXnpedmemHux

I. CyTHicTh iHTerpariiii B
MUCTEIIbKIMN OCBITI.

MeTou BUKJIaJaHHI
MY3MYHOI'O MUCTELITBA Y
BHS.

Oc006JIMBOCTI IPaKTUKYMiB
B CHCTeMi 3MiCTOBHO Ha-
BUAJIbLHUX 3aHITh METO/U-
KO-IIPAKTUYHOTO ITUKITY

1. 3a 3MiCcTOM: BUKOPU-
CTaHHS ITeJaroTiyHUX
MeTOJ|B i IIpU-HOMIB.

2. 3a HAIIPSIMKOM:
JIBOCTOPOHHI, IIpsAMi, 3BO-
poTHI abo BinbymoBaHi

II. KoHIlenTyaJbHi oc-
HOBU METOJUKH iHTe-
TPOBaHOIO Kypcy «Muc-
TELTBO»

XapaKTepuCTUKa METOIB
BUKJIaIaHHS iIHTeTpoBa-
HOTO KYpPCY «MHCTEIITBO.

CyuyacHi HaIIpssMHu po-
3BUTKY XYZ0KHBOI IUAK-
TUKHU. KOHCTpyIrOBaHHA
eJIeMeHTIB JUJaKTUYHO-
T0 TBOPYOTO MOZYJISI B
IIKIZIBHIN Ta BY3iBCHKIN
TIPaKTHUIII.

1. 3a 3MicTOM: 3MiCTOBHI,
3a GpaKTamu, IIOHATTSIM
3aKOHIB, TeOpiii, MeTo-
JlaM HayK; ollepalifiHi:
110 OopMyBaHHIO HaBU-
YOK, YMIHb 1 pO3YMOBHUX
olepariu

2. 3a HaIIpAMKOM: 6ara-
TOCTOPOHHI

II1. Xym0>KHBO-TIe[aroriv-
Hi TeXHOJIOTIl B My3UUY-
HIM OCBITI.

Mertony HaBYaHHA MUCTELTBY
B ymoBax HYIII; metomuy-
HIII CYyIIPOBiJ] MiIFOTOBKM Ta
IIPOBefIeHH 1103aayJUTOPHOL
poboTi 3 B crucTeMi My3nd-
HO-IIeJJarOriYHOI OCBIiTH.

MopenoBaHHs 3MiCTOBHUX
OJJMHNILIb HaBYa/IbHUX IIPeJ-
MeTiB By3iBcbKoi mpodeciii-
HO-Opi€HTOBAHOI MiITOTOBKI

3a kBaiQikariiero «BuKIagaq
MY3MYHOTIO MUCTELTBA, BUNTED
iHTErpOBaHOIO KypCy «MIUC-
TELTBO».

1. 3a 3smicToM: opraHisa-
ITiMHI.

2. 3a HAIIPIMKOM:
IBOCTOPOHHI, IIpsiMi, 3BO-
POTHi abo BigbymoBaHi.

3. 3a crroco6oM B3aemMofii
(XpOHOJIOTIYHI, CHHXPOH-
Hi, TOBrOTPUBaJIi)

© L. Bezemchuk & V. Fomin
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Tak, HaMH 6yJI0 BHOKpPeMJIEHO TPHU 3MIiCTOBI
IOMIHaHTHI JIiHiI, IKi BUSHaYaIHu HalIpIMKU GopMy-
BaHH{ iHTerpanifHo-IIeflarOrivHUX YMIiHb B IIpoLieci
BUBYEHHS MDKIICIIUILUTIHAPHOTO eKCIIPEC-KYpPCy.

1. 3micToBa JiHig «CyTHICTE iHTerparmii B Muc-
TeLbKIiM 0CBITi», CIIPIMOBY€ETHCS Ha IIiI3HAaHHS Ta PO3-
KPHUTTS Pi3sHUX I'paHe¥ My3UYHOI0 MUCTEIITBA, HOTO
inTerpassHoro sMicry. Ii BipoBaykeHHs 3a6esmedye
3aCBOEHHA CTYZEeHTaMH IHTeIrpOBaHUX 3HaHb, HAKO-
IIM4YeHHs MY3UYHUX BpakeHb, VsIBJIEHB, 1110, Y CBOIO
4epry, CIIpUsE IUTICHOCTI Ta CUCTEMHOCTI, I[IHHICHO-
MY CTaBJIEHHIO /10 TBOPiB MHCTEIITBaA.

2. 3MicToBa JiHig «KOHIleNITyaJlbHi OCHOBH Me-
TOAUKU IHTErpoBaHOTro Kypcy MHCTeI[TBO» OpieHTO-
BaHa Ha PO3yMiHHS BJIaCHOI METOJAUYHOI AisIbHOCTI,
CTHUMYJIFOBaHHS [0 TBOPYOi po6OoTH, GOpMyBaHHA
CaMOCTIMHOCTI Y BUKOPHCTaHHI HabyTHX 3HaHb i
BMIiHB.

3. 3micToBa JiHIA «Xy40>KHbO-IIEeATOTiUHI TexX-
HOJIOIi] B My3WUYHIN OCBITi» 3laTHa PO3LIUPUTH YIBY
I10/I0 IIOJAJILIIIOTO PO3BUTKY iHTerpaliiffHo-Iearo-
TiYHUX YMIHB y Taly3i Cy4aCcHUX IHTepaKTUBHUX Me-
TOAUK BUK/IAJaHHS.

BifmoBigHO 4,0 BUOKpeMJIEHUX 3MiCTOBUX JIiHIN
6yJI0 BU3HauYeHO TpU eTanu GOpMyBaHHS iHTerpa-
[[IMHO-TIearoTiYyHUX yMiHb: IIi3HaBaJbHO-PO3BU-
BaJIbHUW, KOHCTPYKTUBHUHY, CAMOCTIMHO-TBOPYHH.

ITisnaeaavHo-po3eusa bHUil eman OXOILIIO-
BaB OIlaHyBaHHA I piBHA eKclpec Kypcy. CTyeHTH
3aCBOIOBAJIM TEOPETUYHI OCHOBU MHUCTeI[TBa, HAKO-
IIMYyBaJId XY[O0KHI BpakeHHS U ysABJIeHHS. OCHOB-
HHM 3aBJlaHHSIM IIbOTO0 eTaIry 0yJia 3arajbHa CIIpIMOo-
BaHICTh IITOTOBKY Ha OTPHUMaHHA (paXOBUX 3HAaHb
IX mogasbIle IpaKTUYHEe BUKOPUCTaHHA y IIpodeciii-
HIN JiIbHOCTI BUNTEJII My3SUYHOTO MUCTELITBA.

JOMIHAHTHOI0O OCHOBOK IIBOTO eTaly CTaja
3MicToBa JiHig «CyTHICTH iHTerparjii B MUCTeI[bKil
OCBITi», IKa pO3KpHBaja TeOpito ¥ MeTOAU OHaHy-
BaHHS MMCTENTBA, O3HAaNOMMJIA i3 IIPaKTHUYHHUMHU
3M00yTKaMU MY3UKaHTIB. V TIIpolieci axyMyJIsdIlii
3HaHb i Bpa)keHb CTy/leHTU HabyBaIl XyH0KHbLO-e-
CTeTUYHOI'O [OCBily, pO3BUBAaIU MY3U4HI 31i6HOCTI,
npodecitivi BMiHHA.

OcHOBHI MeToiu pPOOOTH Ha [JaHOMY eTarll
— e MeTOJ, eMOI[iIMHOI0 CTUMYJIIOBAaHHSA, TeCTOBI
(amanTUBHI, OJIIT-OIMTYBaHHS), KOHTPOJIBHI, KOM-
6iHyBaHH, BapiloBaHHS.

Opranisarnjiiini ¢opMH HaBUYaJIBHOIO IIPOIECY
— JIeKIis-OIVIsAf, IIpaKTU4YHa, CaMOCTiliHa, iHIUBiny-
aJIbHa pob0Ta CTY/[eHTIiB, KOy4-3aHATTS.

KoncmpykmueHuii eman. OcobsrBa yBara
IpUUIsaIacd 3MicToBiH JiHil «KoHITenTyalbHi 0CHO-
BU METOJVKH iHTeIrpoBaHOI0 Kypcy «MMCTEIITBO»».
Ha npoMmy etari 6ys0 akIleHTOBaHO Ha GopMyBaH-
Hi MeTOJWUYHHUX YMiHBb CTY[EeHTIB, iX CIpgIMyBaHHI
Ha CTBOPEeHHs 06pasiB Ta KOHCTPYKIIN YPOKiB MUC-
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TeI[TBa, PO3BUTKY 3[]JaTHOCTI /10 CTBOPEHHS aBTOPCh-
KUX YPOKIB, Jie JOMiHaHTHUM OYB OllepalliiHUN KOM-
OHeHT. Ile 3a0X04yBaJio CTY[EeHTIB 10 IIpodeciiiHol
TiSUTBHOCTI, OCKIIBKM MaMOyTHIN yuHUTe/Ib TI0BUHEH
OpieHTyBaTHUCI B Cy4aCHOMY CBITi Cy4YacHHUX LIKiIb-
HUX IIporpaM, SKi CyTTEBO 3MIHMJIMCSI IIPOTSTOM
OCTaHHIX POKIB (My3UKa, My3SUUHe MUCTEIITBO, MUC-
TenTBO). OCHOBHI MeTOAM PO6OTH — METO, TBOPYO-i-
I'POBOi B3aeMOJil, TBOPYOTO IIPOEKTyBaHH, CTBOPEH-
HS MUCTEIbLKUX IIPOEKTiB.

OpraHisarniiiHi popMU HaBUYaJIbHOIO IIPOIlECY —
JIEKITiS—IYCKYCisd, TBOPYO-IIPAKTUYHI 3aHATTS, Mal-
CTep KJIacH, CaMOCTilfHa po6oTa, Koy4-ceccii.

CamocmiiiHo-meopuuil eman XapaKTepU3y-
BaBCd OIIaHYBAaHHAM 3MICTOBOI JOMiHAHTHOI JIiHiI
«XyIOKHBO-TIeJaTOriyHi TeXHOJIOIl B MY3W4YHIH
OCBITi», OCKIZIBKM B HaBYaJIbHUU IIPOIleC BIIPOBAJ-
JKyBaJjacd ¢paxoBa IpaKTHKa IIearorivHoi B3aeMOZI.

OCHOBHiI MeTOil POGOTHU — METOJ aKTHUBisallil
npodecifiHol IiJIBHOCTI, caMoaHaJsi3y, CaMOKOH-
TPOJII0, MOZIeTI0BaHHS, KOHCTPYIOBaHHS 3MICTy My-
3MYHOI OCBITH, CaMOOIiHKY, HaKOIIMYeHH iHTerpa-
[IMHO-IeJATOTiYHUX yMiHb MAaMUOYTHIX y4UTesiB
MY3HYHOTO MUCTEIITBA.

OpraHisaniviHi ¢opMH HaBUaJIBHOTO IIPOIECY
— TmpobJieMHi-JIeKIIii, camocTiliHa pob6oTa Haf IIpo-
deciliHO-0pieHTOBaHUMHU CHUTyalliIMH, HayKOBO-[0-
craigHa mpakThka. Cepen KpurepiiB ¢opmyBaHHS
IHTerpamifiHo-IIeJarOTiYHUX YMiHb BUAIAIOTHCS:
CTYIIiHb TeOpeTHUYHOI 00i3HAHOCTi, CTyHiHb cop-
MOBAHOCTI MOTHBALl B MY3HYHO-IEJAroriaHoi
LIUJIBHOCTL, CTYIIIHb IIPaKTUYHOI peasiiszariii iHTe-
rpanifiHoO-IIeJarorivHuX yMiHb, CTYIIiHb OBOJIOJIH-
HA IHTerparjiiHO-IIearoriYHUMM YMIiHHIMU B IIpO-
deciiiHil pob0oTi BUMTEII My3UYHOIO MUCTEIITBA Ta
BUUTEJISI iIHTEeTpOBaHOTO KypCy «MUCTEIITBO». Pe3yJiIb-
TaT: cGOPMOBaHI iHTerpanifiHo-IIe[aroriyHi yMiHHA
MaUOyTHBOTO BUHUTESI My3SUYHOTO MUCTEIITBA.

BuCHOBKH. IHTerparjiiiHo-leZjaroriudi ymiHHA
Mai6yTHLOI0 BUMUTEJSI My3HYHOIO MHUCTelTBa Gop-
MYIOTBCS Ha OCHOBI $ax0BHUX 3HaHb, HaBUYOK (abo
CHCTeMH HaBHUYOK) 3aBJKHU Bapil0OBaHHIO YMOB Ha-
BUYaHHA 3700yBadiB Apyroro (MaricTepcbKoro) piBHg
BUIIOI OCBITH, fIKi I'PYHTYIOTHCI Ha AUAAKTUYHUX
3acaflax CTPYKTypyBaHHS IIKUIBHUX IIpeMeTiB
«My3W9YHe MHCTEI[TBO» Ta «MHCTEITBO», 110 QyHK-
[[IOHYIOTh Yy IIPaKTHUUYHIN IiIBHOCTI Cy4yacHOi 3a-
TaJIbHOOCBITHROI HMIKOJIM. BUSIBJIEHO, 1110 HaMOLIBII
epeKTUBHOIO QOPMOI0 IJI1 POGOTHU CTYLEHTIB B YMO-
BaxX MaricTpaTypy € BIIPOBa/PKEHHS MDKIIpeaMeT-
HUX eKCIIpec-KypcCiB, KOyY-3aHATb Ta KOy4Y-CECCiH.
ITepcrieKTHBAMH IOJaIBIIOr0 AOCTIPKEHHSA € ITH-
TaHHA BUBUYEHHS IIPUHIIUIIB MIKIUCIUILIIHAPHOL
iHTerpailii B KOHTeKCTI IIeJaTOTiYHOr0 KOYYHHIY AJI51
HiATOTOBKY 3/[00yBauiB BHUIOI OCBITH MHUCTEIIBKUX
daxis.
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The purpose of the article is to study the formation of integration and pedagogical skills of
future music teachers and to determine effective forms of professional training of students during
master ‘s studies.

Methods & methodology. Conventional pedagogical research methods were applied:
theoretical analysis of scientific and pedagogical literature, comparative analysis, empirical and
modeling methods. In the course of the study, the essence of integration and pedagogical skills was
theoretically substantiated in the context of solving the issues of professional training of the future
teacher of musical art on the principle of interdisciplinary integration.

Scientific novelty. The stage of formation of integration-pedagogical skills is highlighted:
late-developmental, reproductive-creative, independent-creative and structural-thematic content
scheme of integration connections of inter-disciplinary express course for masters «Integration of
art into school», which plays the role of a mini-orenter for applicants who come to the magistracy
of the specified specialization but have different levels of musical training and directions of
qualification preferences. A schematic version of the content of the topics of qualification disciplines
«Music Pedagogy» is presented.

Results. It is determined that the design of educational programs for students in the specialty
014 Secondary education (Musical art) orients applicants of both the first bachelor’s level and the
second master’s level to the formation of a special integration and pedagogical skills. It has been
proved that this type of skills is a priority for mastering the interdisciplinary express course, the
integration and pedagogical core for which there is a didactic creative module of art lessons of
integrated content. It is proposed to carry out the course structuring on the basis of integration
links between the disciplines of the general training cycle and the training courses «Methodology of
teaching qualification disciplines» and «Workshop on qualifications». The interdisciplinary express
course highlights the range of issues related to the specialty «Teacher of musical art», «Teacher of
integrated art course».

Conclusions. Summing up the results of the study, it can be noted that practical training
on the formation of integration and pedagogical skills of the future teacher of musical art should
be carried out in the plane of three content lines «The essence of integration in art educationy,
«Conceptual bases of the method of the integrated course «Art», and «Artistic and pedagogical
technologies in music education».

Key words: music art teacher, integration and pedagogical skills, magistracy, integration
interdisciplinary express course.

. QopmyeaHHA iHMezpayiliHo-nedazoz2iyHuUx ymiHb Mali6ymHix
© L. Bezemchuk & V. Fomin Py pat Y v

yqumenie My3Uu4Ho20 Mucmeymea e ymoeax Mazicmpamypu 19


https://doi.org/10.5281/zenodo.2620644
https://doi.org/10.1080/00098655.2016.1170441
https://doi.org/10.1080/00098655.2016.1170441
https://doi.org/10.1080/1554480X.2020.1738936
https://doi.org/10.18662/rrem/12.3/307
https://doi.org/10.18662/rrem/12.3/307
https://doi.org/10.34142/27091805.2020.1.01.07
https://doi.org/10.34142/27091805.2020.1.01.07
https://doi.org/10.25128/2520-6230.20.3.7
http://kafinfo.org.ua/files/Avtoreferaty/Gryzun_doktorska.pdf
http://kafinfo.org.ua/files/Avtoreferaty/Gryzun_doktorska.pdf
https://npu.edu.ua/images/file/vidil_aspirant/avtoref/D_26.053.19/Daineka.pdf
https://doi.org/10.15330/esu.14.81-88
http://www.rshu.edu.ua/images/afto/004_2.pdf
http://www.rshu.edu.ua/images/afto/004_2.pdf
https://core.ac.uk/download/pdf/32310359.pdf
http://urss.ru/cgi-bin/db.pl?lang=Ru&blang=ru&page=Book&id=12144
http://urss.ru/cgi-bin/db.pl?lang=Ru&blang=ru&page=Book&id=12144
http://elar.rsvpu.ru/handle/123456789/28745
https://arteducation.pro/index.php/artedu/issue/view/2
mailto:blv2007%40ukr.net?subject=
https://orcid.org/0000-0002-9745-6594
mailto:%20v.v.fomin%40hnpu.edu.ua?subject=
https://orcid.org/0000-0002-8652-2023
https://arteducation.pro/index.php/artedu
https://arteducation.pro/index.php/artedu

